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MUNICIPALITY,  ORCHESTRA,  CHORUS  AND  AUDIENCE  DO  HONOR  TO  HERTZ 

Acting  Mayor  McLaren  Crowns  Distinguished  Conductor  With  Laurel  Wreath  as  Tribute  from  the  City  of  San  Francisco — Chorus  of  Six  Hundred 

Presents  Master  With  Precious  Token  of  Esteem  and  Affection — Orchestra  Applauds   Enthusiastically — Audience  of  Ten   Thousand   Music 

Lovers  Cheers  For  Several  Minutes — Unforgettable  Rendition  of  Beethoven's  Ninth  Symphony — First  California  Spring  Festival  Goes  Into 

History  With  Spectacular  Presentation  of  The  Star  Spangled  Banner  Rendered  With  Thrilling  Effect  by  Orchestra,  Chorus  and  Organ 


The  fii^t  San  Francisco  Spring  Music 
Festival  has  gone  into  history  and  be- 
longs among  the  most  cherished  episodes 
of  the  musical  life  of  the  great  West 
More  than  thirty  thousand  people  at- 
tended the  four  festival  concerts  and  the 
scenes  enacted  during  the  closing  con- 
cert will  long  be  remembered  by  every 
one  who  was  fortunate  enough  to  be 
present,  ll  would  have  been  impossible 
to  crowd  another  person  into  that  capa- 
cious hall,  more  than  ten  thousand  hav- 
ing been  accommodated.  Extra  seats  had 
to  be  installed  and  standing  room  was 
fully  occupied.  Again  the  musical  taste 
of  San  Francisco  has  been  vindicated. 
The  crowd  attending  the  final  concert 
had  heard  about  the  preceding  ones.  It 
was  generally  known  that  the  chorus  oi 
five  hundred  voices  only  sang  the  closing 
periods  of  the  symphonies  and  that  the 
programs,  with  the  exception  of  the 
'  third,  or  operatic,  concert,  were  strictly 
serious  classic  affairs.  Nevertheless  the 
fourth  concert,  dedicated  to  the  Ninth 
Symphony  by  Beethoven,  and  incidental- 
ly to  the  commeinoration  of  the  hun- 
dredth anniversary  of  its  first  perform- 
ance, was  the  largest  attended  conceit  of 
them  all. 

This  cloding  event  of  the  first  musi'" 
festival  held  in  the  far  Western  part  of 
this  country  developed  into  a  personal 
triumph  for  Mr.  Hertz  His  entrance  was 
the  signal  for  chorus,  orchestra  and 
thousands  of  people  to  stand  and  pay 
him  homage,  the  orchestra  playing  a 
"Tusch."  After  the  conclusion  of  the  first 
part  of  the  program  John  D.  McKee, 
president  of  the  Musical  Association, 
spoke  of  the  success  of  the  Music  Fes- 
tival and  the  commemoration  of  the 
hundredth  birthday  of  the  Nintli  Sym- 
phony expressing  gratification  over  the 
success  of  the  event  and  the  excellent 
work  of  Mr.  Hertz,  the  orchestra,  the 
chorus  and  the  soloists,  but  laying  stress 
upon  the  part  which  the  public  at  large 
had-  in  the  triumph  of  this  memorable 
enterprise. 

Mr.  McKee  introduced  acting  Mayor 
McLaren  who  earned  enthusiastic  ap- 
plause when  assuring  the  huge  audience 
that  the  City  of  San  Francisco  felt  itself 
justified  to  make  these  music  festivals 
permanent  events  in  this  city.  He  also 
expressed  appreciation  of  the  work  of 
Mr.  Hertz,  the  orchestra,  chorus  and 
artists  and  emphasized  the  fact  tk^t  this 
was  the  first  time  that  a  munifcpality 
actively  participated  and  shared  the  re- 
sponsibility of  giving  a  music  festival  in 
America.  It  was  truly  a  most  important 
and  epoch-making  event  and  the  adminis- 
tration of  the  city  government  felt  that 
sufflcent  people  seemed  interested  to  ap- 
prove of  the  action  of  the  municipal  of- 
ficers in  aiding  great  enterprises  of  a 
musical  nature.  At  the  conclusion  of  his 
remarks  Mr.  McLaren  placed  a  big  laurel 
wreath  over  Mr.  Hertz'  head  much  to  the 
delight  and  enthusiastic  approval  of  the 
audience  and  members  of  the  orchestra 
and  chorus  and  much  to  the  enibarass- 
ment  of  the  conductor.  The  presentatior 
of  the  laurel  wreath  from  the  City  of  San 
Francisco  followed  further  presentations 
of  laurel  wreaths,  one  from  the  Musical 
Association  of  San  Francisco  and  an- 
other from  the  orchestra.  At  the  closing 
of  the  program  of  the  evening  Mr.  Hertz 
shared  the  city's  laurel  wreath  with  the 
entire  orchestra  deftly  throwing  it  over 
«ie  shoulders  of  Concert  Master  Louis 
Persinger. 

We  discovered  afterwards  that  laurel 
wreaths  and  floral  tributes  were  not  the 
only  tokens  of  appreciation  presented  to 
Mr.  Hertz  on  this  evening.    The  chorus 


BY  ALFRED 

presented  him  with  a  beautiful  suit  case 
and  toilet  bag  adequately  inscribed  ex- 
pressing its  gratitude.  The  chorus  also 
presented  Glenn  H.  Woods,  chorus  di- 
rector of  the  East  Bay  chorus  and  Arturo 
Casiglio,  chorus  director  of  the  San  Fran- 
cisco chorus,  with  a  suit  case  and  silver 
cigarette  case  also  adequately  inscribed. 
Mr.  Hertz  presented  J.  Emmet  Hayden 
with    a    silver    cigarette    case    in    com- 


METZGER 

our  aspirations,  namely,  the  continuation 
of  musical  activities  during  the  summer 
and  the  establishment  of  a  dignified 
symphony   hall. 

In  last  week's  issue  we  reviewed  the 
first  two  festival  concerts,  namely,  the 
presentation  of  the  Liszt  Faust  Sym- 
phony on  Tuesday  evening,  March  25, 
and  the  Second  Mahler  Symphony  on 
Thursday  evening,   March   27.    The  third 
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memoration  of  the  event,  and  no  one  is 
better  entitled  to  credit  and  comment 
than  Mr.  Hayden  whose  untiring  and  en- 
thusiastic efforts  have  been  specially  in- 
strumental in  getting  the  city  govern- 
ment interested  in  music.  He  surely 
must  feel  happy  to  know  that  his  fore- 
sight has  been  keen  and  his  predictions 
have  come  true.  The  first  San  Francisco 
Music  Festival,  unlike  events  of  a  simi- 
lar nature  elsewhere  proved  both  a 
financial  and  artistic  success  from  the 
very  beginning  Everyone  associated  with 
it  deserves  to  be  congratulated.  Another 
one  of  the  many  principles  for  which  the 
Pacific  Coast  Musical  Review  has  fought 
has  proved  feasible  and  successful.  We 
shall  now  concentrate  our  efforts  toward 
the  culmination  of  one  or  two  other  of 


concert  consisted  of  an  operatic  program 
and  included  all  the  soloists.  After  the 
orchestra,  under  the  direction  of  Alfred 
Hertz,  played  Mozart's  enchanting  over- 
ture to  Don  Giovanni  in  a  manner  that 
accentuated  its  beauty  Merle  AlcocW 
sang  My  Heart  at  Thy  Dear  Voice  from 
Saint-Saens'  Samson  et  Delilah  with 
that  beautifully  mellow  and  rich  voice 
which  has  made  such  an  excellent  im- 
pression on  the  large  audiences  who  at- 
tended these  concerts.  She  sang  this 
aria  with  fine  expression  and  with  splen- 
did style. 

Claire  Dux  and  Mario  Chamlee  re- 
ceived thunderous  approval  for  their  en- 
joyable rendition  of  the  duet  Tell  Me  of 
My  Mother  from  Bizet's  Carmen.  Theii 
voices  sounded  clear  and  free  and  their 


phrasing  was  unusually  sympathetic.  Mr. 
Chamlee  then  sang  the  aria  Che  gelida 
manina  from  Puccini's  La  Boheme  with 
that  fervid  operatic  style  which  is  so 
well  suited  to  this  buoyant  composition. 
He  received  three  recalls  and  unques- 
tionably pleased  his  thousands  of  hear- 
ers. Claire  Dux  gave  us  the  very  finest 
and  most  artistic  rendition  of  Ever  Since 
The  Day  from  Charpentier's  Louise,  we 
have  heard  here.  The  purity  and  cer 
tainty  of  her  fine  lyric  soprano,  the  pre- 
cision and  exactness  of  her  attacks,  the 
sureness  of  her  intonation  and  the  ex- 
quisiteness  of  her  legato  singing  had 
here  ample  opportunity  to  assert  them- 
selves and  further  endear  this  admirable 
artist  to  the  thousands  of  musical  en- 
thusiasts who  already  had  worshipped 
at  her  artistic  shrine.  She  was  recalled 
four  times  with  the  utmost  enthusiasm. 

The  Rigoletto  Quartet,  effectively  sung 
by  Claire  Dux,  Merle  Alcock,  Mario 
Chamlee  and  Clarence  W^hitehill,  closed 
the  first  part  of  the  program.  Owing  to 
the  length  of  the  evening's  event  encores 
were  barred,  otherwise  the  audience 
would  not  have  contented  itself  with 
just  recalling  the  various  artists  repeat- 
edly. The  orchestra,  under  Mr.  Hertz's 
authoritative  direction,  furnished  excel- 
lent accompaniments  to  the  arias  and  en- 
semble numbers  and  added  greatly  to  the 
enjoyment  of  this  first  part  of  the  pro 
gram.  The  second  part  was  principally 
devoted  to  the  virtuosity  of  the  orches- 
tra, although  Clarence  Whitehill  sang 
solos  in  two  Wagnerian  numbers  and  the 
four  artists  already  named  with  l.,aw- 
rence  Strauss  as  a  fifth  sang  the  Quintet 
from  Die  Meistersinger.  The  soloists  did 
their  work  with  professional  finish  and 
ease  and  Lawrence  Strauss  fitted  in  well 
in  the  ensemble. 

The  orchestra  played  the  Prelude  to 
Die  Meistersinger.  Hans  Sachs'  Mono- 
logue the  Quintet  from  Die  Meister- 
singer and  Wotan's  Farewell  and  Magic 
Firespell  from  Die  Walkure.  Mr.  White- 
hill  singing  the  solos  in  the  second  ani' 
fourth  numbers  and  Claire  Dux,  Merle 
Alcock.  Mario  Chamlee.  Clarence  White- 
hill  and  Lawrence  Strauss  singing  the 
Quintet.  Wagnerian  operatic  composi- 
tions and  the  manner  in  which  the  San 
Francisco  Symphony  Orchestra  inter- 
prets them  have  been  so  frequently  dis- 
cussed in  these  columns  that  it  need  onlv 
be  mentioned  that  every  preceding  inter- 
pretation was  equalled  and  in  certain 
parts  even  surpassed  this  time.  Mr. 
Whitehill  distinguished  himself  speciallv 
with  his  dignified  and  musicianlv  in- 
terpretation of  the  difficult  task  allotted 
to  him.  Nearly  ten  thousand  people  at 
tended  the  operatic  concert  and  all  left 
delighted  with  the  experience. 

We  have  already  described  the  unfor- 
gettable scenes  attending  the  fourth  and 
final  concert  of  the  series.  The  program 
began  with  an  unusually  impressive  ren- 
dition of  the  National  Anthem  bv  orches- 
tra, chorus,  organ  and  audience.  Then 
followed  a  charmingly  interpreted  ver- 
sion of  Bach-Mahler's  Orchestra  Suite 
which  brought  out  the  delicacy  and  fresh- 
^  ness  of  this  old  classic  most  effectively. 
Warren  D.  Allen  assisted  in  this  work 
very  ably  lending  depth  and  sonority  to 
the  Overture.  With  his  splendid  organ 
playing  Anthony  Linden's  flute  obligato 
merited  the  enthusiastic  applause  it  re- 
ceived. This  excellent  artist  played  with 
fine  understanding,  rich  tone  and  intelli- 
gent expression.  Then  came  the  feature 
of  the  evening— Beethoven's  Ninth  Sym- 
phony. We  do  not  believe  that  this  work 
was  ever  presented  with  greater  devotion 
(Continued  on   Page   6,   Col.    4) 
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"The  Piano  is  the  Steinway" 


^-j    /I  T  a  great  majority  of  all  concerts  this 
V_^  j£     season,  as  for  two  generations  past, 
the  programs   state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen— not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls — until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still ;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


— zs&t-'  f^  \~»^^\  ---^ 

years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  1  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
tiling  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
vou  now. 
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CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
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Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 
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Road.   Berkeley 

BEATRICE  MELTZER 

^  TEACHER   OF   PIANO 

San   Francisco    Studio,  533   Post    St.    Phone   Franklin  8728 
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JULIAN  R.  WAYBUR,  Piano 

San  Francisco  Residence  Studio:  1705  Gough  St.  Phone 
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Hlllegasn  Ave.  Phone  Thornwall  2448.  Tuesday  and  Fri- 
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Absolute  Method  of  Volc«  I'pon  the   Breath 
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Tel.  Kearny  5454.  Res.  Phone  Prospect  426.  Tuesday  After- 

noon.  2700  Webster   Street.  Berkeley 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
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MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St..  Bet.  Washington  &  Clay  TeL  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 
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THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,   Director 

From   Beginning  to  Professional   Activity 
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Thorough  Vocal  and  Dramatic  Training 
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VOCAL   TEACHER 
Sang    leading    roles    vrith    Caruso    and    TetrazzinI — Thor- 
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TWENTY-THIRD  YEAR 


SIR  HENRY  SLEEPS  IN  PEACE 


Although  Sir  Henry  Heyman  had  been  ailing 
for  more  than  a  year,  those  who  had  seen  him 
recently  were  delighted  to  find  him  looking 
healthy  and  heartier  than  he  had  for  some 
time  past.  The  writer  met  him  only  a  day  or  two 
before  his  departure  for  Paso  Robles  where  he 
said  he  intended  to  have  a  rest.  We  wonder  if 
he  realized  how  long  a  rest, that  was  to  be! 
Knowing  Sir  Henry  as  intimately  as  we  did  we 
could  hardly  wish  for  him  an  end  more  congenial 
to  his  generous  and  hospitable  soul  than  to  find 
repose  near  the  home  of  him  who  was  his  dearest 
and  most  beloved  friend — Ignaz  Jean  Paderewski. 
Realizing  that  he  seemed  on  the  way  to  recovery, 
after  a  long  and  painful  illness,  Sir  Henry's 
friends  were  shocked  to  read  in  the  papers  of  his 
sudden  death  in  Paso  Robles,  on  Friday  afternoon, 
March  28,  due  to  heart  failure.  He  was  seventy- 
three  years  of  age  and  every  one  is  witness  that 
he  bore  his  years  well  indeed. 

Sir  Henry  belonged  to  a  very  rare  and  select 
family  of  gentlemen  who  became  famous  because 
of  the  attention,  courtesy  and  pleasure  they  be- 
stowed upon  those  with  whom  they  came  in  con- 
tact. And  being  generous  to  a  large  degree  they 
possess  sensitive  souls  who  relish  the  spirit  of 
appreciation  and  abhor  the  spirit  of  ingratitude., 
Sir  Henry  was  not  satisfied  with  distributing  his 
bounty  among  the  great  and  lowly  with  equal 
lavishness,  but  he  wanted  to  know  that  his  mis- 
sion bore  the  desired  results.  And  thus  you  could 
not  do  anything  that  pleased  him  more,  nor  de- 
light his  soul  to  a  deeper  extent  than  to  make 
him  know,  even  though  it  be  in  the  simplest  way, 
that  he  had  reached  your  heart.  The  writer  is 
happy  in  the  knowledge  that  Sir  Henry  was  one 
of  his  best  and  dearest  friends,  and  he  therefore 
feels  this  loss  very  deeply.  And  we  know  that 
there  are  dozens  of  others  like  us  everywhere 
whose  life  will  be  just  a  little  lonelier  because  of 
the  absence  of  Sir  Henry  Heyman. 


And  among  those  who  miss  him  are  many  of 
the  great  ones  in  the  world  of  music.  Paderewski, 
Josef  Hofmann,  Mischa  Elman,  Jascha  Heifetz, 
Pablo  Casals,  Efraim  Zimbalist,  Eugene  Ysaye, 
Camille  Saint-Saens,  Rachmaninoff,  are  only  a 
few  of  the  illustrious  leaders  of  music  who  cher- 
ished his  friendship.  He  was  an  honorary  life  mem- 
ber of  the  Bohemian  Club,  a  distinction  as  greet 
as  it  is  rare.  The  occasional  luncheons  he  gave  to 
visiting  artists  at  the  Bohemian  Club  were  inti- 
mate and  delightful  affairs  which  no  one,  who 
had  the  privilege  to  attend  them,  will  ever  forget, 
and  they  represented  in  a  way  the  spirit  of  the 
West — the  spirit  of  good  fellowship  and  hospi- 
tality.     And     San     Francisco     benefitted     much 


through  the  generosity  of  Sir  Henry  even  to  the 
great  ones  that  visited  this  community.  His  name  be- 
came known  wherever  great  artists  dwelt.  And 
thanks  to  the  prominence  that  naturally  attaches 
to  the  association  with  the  notables  of  the  world 
Sir  Henry's  reputation  as  host  overshadowed  his 
reputation  as  a  musician,  much  to  his  regret,  for 
he  loved  his  art  dearly. 

If  pioneering  means  something  in  the  growth 
of  a  city's  musical  life,  then  Sir  Henry  is  entitled 
to  respect  and  esteem  as  a  musician,  for  he  not 
only  laid  the  foundation  for  future  symphony  con- 
certs and  chamber  music  recitals  by  founding  or- 
ganizations fostering  these  arts,  but  he  laid  the 
foundation  to  many  a  career  among  now  well- 
known  violinists  of  San  Francisco  who  in  turn 
are  training  future  artists.  We  listened  raptly  to 
the  interesting  and  eloquent  remarks  made  dur- 
ing the  funeral  services  by  Rabbi  CofTey,  and 
Frank  Deering,  representing  the  Bohemian  Club, 
extolling  his  excellent  traits  as  man  and  musician 
and  no  one  deserved  these  eulogies  more  than  he 
who  rested  in  his  coffin  near  by. 


Sir  Henry  was  titled  by  King  Kalakaua  of 
Hawaii  and  those  inclined  to  be  cynical  and 
flippant  did  not  understand  the  honor  bestowed 
liy  this.  It  was  given  in  return  for  generous 
services  rendered  for  the  sick  and  needy  of 
Hawaii.  Sir  Henry,  surely  never  realizing  that 
any  reward  either  financial  or  otherwise  would 
be  the  result  of  his  action,  gave  a  series  of  con- 
certs for  a  national  hospital  in  Hawaii,  and  the 
amount  raised  was  so  useful  and  so  much  needed 
that  the  King — even  though  of  a  different  race 
than  we  none  the  less  a  King — bestowed  upon 
Sir  Henry  the  highest  honor  in  his  power.  Surely 
there  can  not  be  anything  worthier  than  being 
knighted  for  the  unselfish  good  that  we  may  do 
to  the  humble  and  needy  of  the  world.  Although 
Sir  Henry  was  born  in  Oakland  and  attended 
school  there  he  spent  most  of  his  life  in  San  Fran- 
cisco. He  was  in  Germany  where  he  studied  in 
Leipsic  and  became  the  friend  of  Reinecke.  His 
studio  was  always  the  scene  of  notable  memorials 
from  distinguished  masters,  and  we  doubt  if  their 
is  a  collection  of  portraits  and  compositions  any- 
where that  surpasses  that  left  behind  by  Sir 
Henry  in  the  number  of  its  donors  and  the  dis- 
tinction of  their  names.  And  so  Sir  Henry,  we 
bid  you  farewell !  May  your  soul  find  that  reward 
which  its  gentleness  and  generosity  so  richly 
merits !  May  you  be  reunited  with  those  who 
loved  you  on  earth  and  who  may  be  waiting  for 
you  with  that  same  spirit  of  fellowship  which 
you  always  revealed  to  them,  even  as  those  whom 
you  leave  behind  will  be  happy  to  find  you  await- 
ing them  in  the  land  whence  there  is  no  return. 
ALFRED  METZGER. 


PACIFIC    MUSICAL   SOCIETY 


With  the  season  of  1923-1924  drawing  to  a  close  the 
Pacific  Musical  Society,  with  Mrs.  William  Henry 
Banks  as  president,  will  offer  a  distinct  novelty  at  the 
next  regular  meeting  at  the  Fairmont  Hotel  on  Thurs- 
day evening,  April  10,  the  program  to  be  presented  on 
the  terrace  of  the  hotel:  (a)  Romance  in  D  minor  (from 
Concerto)  (Wieniawski),  (b)  Canzonetta  (Mendele- 
vitch),  (c)  Chanson  Russe  (Mendelevitch),  Rodion 
Mendelevitch,  violinist;  Henrik  Gjerdrum  at  the  piano; 
(a)  Serse  (Ombramaifu)  (Handel),  (b)  La  Brunettiana 
(Sidella),  (c)  The  Cradle  Song  (Alexander  MacFayden), 
Margaret  Mary  O'Dea;  (a)  Chanson  Meditation  (Cot- 
tenet),  (b)  Spanish  Dance  (Sarasate).  (c)  Trepak 
(Rubinsteln-Kendelevitch),  Rodion  Mendelevitch,  violin- 
ist; Henrik  Gjerdrum  at  the  piano:  (a)  A  Memory 
(Ganz),  (b)  L'Heure  exquise  (Hahn),  (c)  Der  Skreg  en 
Fugl  (Sinding),  (d)  Husheen  (Needham),  Ruth  Scott 
Laidlaw;  Constance  Duncan  at  the  piano:  Concerto  for 
three  pianos  and  string  orchestra  (J.  S.  Bach);  ensem- 
ble pianists — Mrs.  Ludwig  Rosenstein.  Miss  Elsa  Naess, 
Mrs.  J.  A.  Paterson.   Conductor,  Mr.  Victor  Lichtenstein. 


POVLA    FRIJSH'S  CONCERT 


Povla  Frijsh,  noted  Danish  soprano,  whose  one  re- 
cital in  San  Francisco  has  been  set  by  Alice  Seckels  for 
next  Friday  evening  in  the  Colonial  Ballroom  of  the 
Hotel  St.  Francis,  has  arranged  a  program  replete  with 
unhackneyed  songs,  none  of  which  she  has  given  in 
her  Oakland  recital.  She  will  include  songs  of  her 
native  land,  Denmark.  Translations  of  all  songs  will  be 
supplied,  for  like  Chaliapin.  Mme.  Frijsh  insists  that  the 
audiences'  knowledge  of  the  text  of  the  songs  is  a 
great  factor  in  its  enjoyment  of  the  program. 

Elizabeth  Alexander  will  be  the  accompanist  in  the 
following  program :  Chansons  de  la  Basse  Bretaque 
(Songs  from  Brittany),  Le  Semeur,  .\ux  sons  des  pipes 
et  des  binious  (Harmonisees  par  Bourgoult  Ducodray) : 
Menuet  chante  (R  a  m  e  a  u),  Funf  Zigeunerlieder 
(Brahms),   Vergebliches   Standchen    (Brahms),    Mando- 


line (Hahn),  Chanson  de  la  glu  (Song  of  the  Mother's 
Heart)  (Gounod),  La  Caravane  (The  Caravan)  (Chaus- 
8on),  Les  Papillions  (Chausson),  Segudille  (de  Falla),  A 
Vision  (Grieg),  With  a  Primrose  (Grieg),  In  the  Seraljo 
Garden  (Sinding),  Dance  of  the  GnaU  (Enna),  The 
Tryst  (Sibelius). 
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ROSE  FLORENCE'S  NEW  STUDIO 


On  Friday  afternoon,  February  29,  Madame  Rose 
Florence,  the  distinguished  mezzo  soprano,  opened  her 
attractive  new  studio  where  she  Invited  a  number  of 
her  friends  to  listen  to  an  excellent  program  rendered 
by  a  number  of  her  pupils  as  a  sort  of  celebration  of 
the  occasion.  The  opening  number  of  the  informal  re- 
cital was  the  Recitative  and  airs  from  The  Messiah 
(Handel),  artistically  Interpreted  by  Martha  Jalava  and 
Leonore  Keithley.  This  was  followed  by:  An  die  Musik 
(Schubert),  Rukons  (Merikanto),  Martha  Jalava;  Pre- 
lude (Chopin).  Legende  No.  1  (Paderewski),  Bourree 
(Bach),  Norma  MacPherson;  Pastorale  (Carey),  Span- 
ish Folk  Songs,  Miss  Leonore  Keithley;  Duet — Sere- 
nade (Schubert),  Helen  McCloy  and  Irene  Carroll; 
L'Abandonnee  (Arr.  by  Deems  Taylor),  The  Gypsies 
(Schumann),  Martha  .Jalava,  Irene  Carroll,  Serena  B. 
Preusser,  Leonore  Keithley,  Irma  H.  Vogt  and  Helen 
McCloy,  Helen  McCloy  and  Irma  Harris  Vogt  accom- 
panied the  young  singers  with  splendid  musicianship 
and  pianistic  brilliancy. 

By  special  request,  much  to  the  delight  of  all  present, 
.Madame  Florence  sang  The  Song  of  the  Open  (La 
Forge),  Le  Temps  des  Lilas  (Chausson),  Clavelitos 
(Valverde).  Madame  Florence's  voice  is  luscious  and 
richly  tinted  with  colors  of  the  warmest  shades  and  her 
use  of  this  beautiful  organ  is  impeccable.  The  songs 
were  rendered  by  the  artist  with  her  splendid  musical 
discrimination  and  earned  for  her  the  spontaneous  ap- 
proval of  her  guests.  Of  the  young  singers,  Martha 
Jalava's  full  and  powerful  voice,  accompanied  by  her 
dramatic  instinct,  won  her  great  success. 

Leonore  Keithley  also  made  a  profound  impression 
with  her  lyric  soprano  voice  of  a  lovely  quality  and  by 
the  intelligent  manner  in  which  she  interprets  her 
songs.  So  emphatic  was  the  success  of  Helen  McCloy 
and  Irene  Carroll,  whose  voices  blend  in  duets  delight- 
fully, that  they  were  forced  to  add  an  extra  number  and 
sang  with  splendid  effect.  It  was  a  Lover  and  His 
Lass. 

The  ensemble  number,  The  Gypsies,  was  also  heartily 
appreciated.  Norma  MacPherson  enjoyed  a  distinct 
triumph  and  there  is  no  doubt  but  that  she  will  make 
her  mark  in  the  musical  field  for  she  has  every  requisite 
for  a  successful  career. 

.A,mong  those  present  to  hear  and  enjoy  the  musical 
program  were:  Mesdames  Andrew  S.  Rowan,  Andrew 
Davis.  Charles  Goodall,  Charles  Miner  Cooper,  Robert 
I.  Bentley,  William  T.  Sesnon,  Sidney  Van  Wyck.  Jr., 
.\ustin  Sperry,  William  Soule,  Alice  Bacon  Washing- 
ton, Burr  W.  Freer,  Misses  Phyllida  Ashley,  Louise 
Massey,  Maye  Carrol,  Anna  Cora  Winchell,  Kathryn 
Masten,  Messrs.  Alfred  Huertgen,  Max  Gegna,  William 
Gwin,  Antoine  De  Vally,  Charles  Woodman  and  Captain 
Stanford  E.  Moses,  U.  S.  A. 

On  April  6  the  young  singers  and  pupils  of  Madame 
Florence  were  heard  at  the  Greek  Theatre,  Berkeley, 
where  they  repeated  with  the  same  success  The  Gypsies. 
On   April   22,  the  young  vocalists   will   be   heard   over 

KGO.  » 

THIRD  STUDENTS'  CHAMBER  CONCERT 


The  third  of  the  Students'  Chamber  Concerts,  under 
the  able  direction  of  John  C.  Manning,  will  take  place 
at  Scottish  Rite  Auditorium  next  Friday  evening,  April 
11.  The  program  will  consist  exclusively  of  chamber 
music  compositions  to  be  interpreted  by  such  able 
musicians  as  Orley  See,  violin;  Emil  Hahl.  viola; 
Wenceslao  Villalpando,  cello,  and  John  C.  Manning, 
piano.  There  is  no  question  regarding  the  proficiency 
of  these  artists  and  the  program  which  is  attached  to 
this  notice  will  convince  any  serious  music  lover  of 
the  high  standard  of  this  event.  The  most  recent  of 
these  concerts  was  a  decided  success  and  we  shall  pub- 
lish a  detailed  review  of  the  same  in  the  next  issue. 
In  the  meantime  we  urge  every  one  interested  In  the 
best  of  music  to  attend  this  concert  next  Friday.  The 
complete  program  wil  be  as  follows:  Quartet  Op.  16 
(Beethoven);  Piano  Soli  (Chopin).  Scherzo  C  sharp 
minor  (Chopin);   Quartet  Op.  47   (Schumann). 


FANNING  TO  CONDUCT  TOLEDO  MASTER 
CLASSES 


Upon  return  from  his  present  western  tour,  Cecil 
Fanning  will  conduct  a  Master  Class  in  singing  at  the 
Ohio  Music  Teachers'  Convention,  which  will  convene 
in  Toledo  on  May  1.  At  these  sessions  Mme.  Olgra 
Samaroff  will  conduct  piano  classes  and  Ernest  Bloch 
classes   in  harmony. 


SACRED  CONCERT 


The  sixth  annual  sacred  concert  will  take  place  in  St. 
Ignatius  church,  Fulton  street  and  Parker  avenue,  on 
April  13.  at  3  o'clock,  under  the  personal  direction  of 
Harry  Wood  Brown,  organist  and  musical  director.  Miss 
Myrtle  Claire  Donnelly,  lyric  soprano,  has  come  from 
New  York,  where  she  has  been  concertizing.  to  sing  for 
this  annual  concert,  which  is  a  special  feature  of  the 
Lenten  music  of  the  Jesuit  Fathers'  church. 

Other  well  known  soloists,  who  will  sing  leading  parts 
are:  Florence  Berbert,  dramatic  soprano;  Margaret 
O'Dea,  contralto;  Mrs.  G.  Lepage,  soprano;  Charles 
Bulotti.  and  John  Wood,  tenors;  F.  deBruln,  baritone; 
and  E.  Procini,  bass.  Other  features  of  the  sacred  pro- 
gram will  be  the  choral  work,  under  the  baton  of  Mr. 
Brown,  organist,  augmented  by  orchestra  and  organ. 
The  boys  of  the  Sanctuary  Society  will  render  a  capella 
numbers    during  the   Benediction. 
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GABRILOWITSCH 


Among  the  contemporary  great  pianists  there  is  a 
tendency  to  specialize.  It  is  a  known  fact  that  de  Pach- 
mann's  greatest  reputation  has  been  built  upon  the  fact 
that  he  is  the  foremost  Chopin  player.  Harold  Bauer  has 
built  his  largest  reputation  oa  his  understanding  of 
Schumann.  Hoffmann  is  a  Beethoven  specialist;  while 
Elly  Ney  has  devoted  her  consummate  talents  to  the 
works  of  Brahms. 

If  the  works  of  any  one  composer  are  pre-eminent  in 
the  repertoire  of  Ossip  Gabrilowitsch,  the  famous  Rus- 
sian player  who  is  scheduled  for  a  single  recital  at  the 
Columbia  Theatre  in  San  Francisco  on  Sunday  after- 
noon, April  20,  it  may  be  claimed  that  Chopin  is  the 
one.  Gabrilowitsch  is  a  pianist-poet,  and  the  delicious 
melodies  of  Chopin  particularly  adapt  themselves  to  his 
poetic  style. 

But  Gabrilowitsch  is  equally  at  home  when  playing 
the  classics  of  Beethoven,  Brahms,  Schumann  and  Liszt. 
His  is  a  cosmopolitan  art,  and  of  later  years  the  ex- 
periences gained  by  him  as  conductor  of  Detroit's 
Symphonic  Orchestra  have  largely  broadened  the  scope 
of  his  musical  understanding  and  more  definitely  than 
ever  placed  Gabrilowitsch  in  the  "upper  ten"  of  pianists. 

It  is  almost  a  decade  since  Gabrilowitsch  has  played 
in  California  and  his  return  will  mark  a  happy  event 
among  local  pianists  who  have  long  regarded  him  as 
one  of  the  greatest  geniuses  of  the  present  day. 
Gabrilowitsch  comes  here  under  Selby  C.  Oppenheimer's 
management. 


JEANNE   GORDON 


Miss  Jeanne  Gordon,  acknowledged  one  of  the  fore- 
most artists  of  the  world's  premier  operatic  organiza- 
tion, has  had  one  of  the  most  sensational  rises  of  any 
singer  of  recent  years.  There  are  four  requisites  for  a 
popular  operatic  and  concert  idol — a  wonderful  voice, 
beauty  of  face  and  figure,  personal  charm  and  artistry — 
and  all  four  requisites  are  possessed  by  Miss  Gordon, 
who  is  to  appear  at  the  St.  Francis  Ballroom  on  Tuesday 
afternoon,  April  29,  as  the  final  event  of  the  Alice 
Seckels   Matinee  Musicales  for  the  season. 

But  Miss  Gordon  does  not  depend  alone  upon  the 
quality  of  her  voice  and  personal  beauty  and  charm;  she 
is  a  fine  musician  and  an  intelligent  and  indefatigable 
worker,  who  takes  her  art  with  a  splendid  seriousness 
and  during  the  season  gives  up  all  social  life.  Miss 
Gordon's  appearance  is  awaited  with  much  interest,  be- 
ing anticipated  by  subscribers  and  the  musical  public 
of  the  bay  cities  as  one  of  the  most  enjoyable  events 
of  the  Matinee  Musicales  series. 


GALLI-CURCI 


Fascinating  is  the  story  of  the  life  experiences  of 
Amelita  Galli-Curci,  which  has  been  appearing  under 
her  own  name  in  recent  issues  of  "The -Ladies'  Home 
Journal."  It  tells  of  her  musical  career,  the  success  of 
which  she  attributes  part  to  chance  and  part  to  the 
wise  choice  of  parents  and  qualifies  by  speaking  of 
heredity  and  environment;  of  a  home  atmosphere  which 
early  threw  her  into  contact  with  artistic  people,  among 
whom  was  the  eminent  composer,  Mascagni,  at  whose 
suggestion  she  commenced  to  study  singing;  of  living 
on  the  top  floor  of  a  "little  house  in  a  queer,  narrow 
little  street  in  Milan,"  giving  piano  lessons  in  the  com- 
bination studio-dining  room  all  day  except  for  the  two 
half  hours  reserved  for  her  own  vocal  practice.  Then  of 
the  girl  who  from  six  to  sixteen  attended  every  opera 
given  at  La  Scala;  of  discouragements  and  accomplish- 
ments and  of  work  and  application  which  belie  achieve- 
ment through  mere  "chance."  Then  it  relates  of  hopes 
realized  in  superlative  measure  and  the  joy  of  the  house- 
wife, rather  than  the  singer,  in  her  new  home  in  the 
Catskills,  described  by  her  as  being  built  around  her 
linen  closet,  but  also  containing  a  wonderful  music 
room. 

Galli-Curci  has  suug  in  San  Francisco  five  times, 
and  when  she  appears  again  at  the  Exposition  Audi- 
torium on  Sunday  afternoon,  April  27,  under  the  man- 
agement of  Selby  C.  Oppenheimer  a  goodly  percentage 
of  her  audience  will  be  persons  who  have  heard  her  on 
the  occasion  of  each  appearance.  Her  superb  gift  as 
a  singer  are  but  a  part  of  the  charm  which  wins  the 
hearts  of  her  hearers.  The  secret  seems  contained  in 
the  following  words  from  the  story  of  her  debut:  "I 
went  on  the  stage  at  that  first  performance  as  I  have 
gone  on  at  every  performance  since,  loving  every  single 
person  in  that  audience  and  wanting  them  to  love  me. 
I  wanted  them  to  enjoy  my  singing;  I  wanted  them  to 
have  a  little  glow  of  happiness  when  I  was  on  the  stage. 
.  .  .  That  is  all  I  have  ever  done — gone  out  to  my  place 
by  the  piano  hoping  that  they  would  like  me  and  want- 
ing to  give  them  pleasure." 

Galli-Curci  is  already  westward-bound,  and  her  tour, 
so  reports  say,  is  a  greater  triumph  than  any  she  has 
yet  undertaken.  In  San  Francisco  and  other  California 
cities  where  she  is  scheduled  to  sing  she  will  again  be 
assisted  by  Homer  Samuels,  pianist,  and  Manuel  Ber- 
enguer,  flutist. 


GRAVEURE   MASTER  CLASSES 


Manager  Selby  C.  Oppenheimer  is  busily  engaged  in 
enrolling  students  in  the  Louis  Graveure  Summer  Mas- 
ter  Vocal    Classes    which   will    start   in    San   Francisco 


THE  INSTITUTE  OF  MUSIC 

LeRoy  V.  Brant,  Director 
Offem   Couravs  In   All   Uranchen   of   Music  at 

All   S(agc-R  of  A<Ivunceiii<!iit 
SAN   JOSE  CALIFORNIA 


Monday  morning,  July  7.  Graveure  as  a  teacher  last 
summer  duplicated  his  concert  successes  and  his  peda- 
gogical enterprise  in  this  city  established  a  new  stand- 
ard for  the  conducting  of  Master  Classes.  Graveure  has 
much  to  give  his  students  and  imparts  his  great  knowl- 
edge of  the  art  of  singing  in  such  a  way  that  not  alone 
are  these  classes  of  great  educational  value,  but  each 
session  becomes  a  pleasurable  enjoyment.  Particulars 
of  enrollment  in  these  extraordinary  classes  are  obtain- 
able from  Manager  Selby  C.  Oppenheimer. 


CAROL  WESTON'S  VIOLIN    RECITAL 


The  violin  recital  to  be  given  by  Carol  Weston  on 
Sunday  evening,  April  13,  in  the  Italian  Ballroom  of  the 
St.  Francis  Hotel,  has  awakened  keen  interest  among 
the  musicians  of  the  city  and  the  bay  and  peninsula 
districts.  Miss  "Weston  is  a  brilliant  young  American 
violinist,  whose  playing  has  attracted  wide  attention.  Of 
a  family  long  associated  with  music  and  the  drama 
Miss  Weston  gave  early  promise  for  an  artistic  career. 
She  received  her  degree.  Bachelor  of  Music,  at  the  age 
of  15  and  her  professional  appearances  began  when  she 
was  scarcely  past  school  age.  Among  her  friends  and 
enthusiastic  critics  was  the  late  Maud  Powell.  She  also 
won  the  coveted  commendation  of  Leopold  Auer  with 
whom  she  studied. 

The  recital  by  Miss  Weston  at  the  St.  Francis  was 
first  announced  for  April  9,  but  it  has  since  been 
changed  to  April  13,  8:30  o'clock,  St.  Francis  Italian 
ballroom.  Collaborating  artist  at  the  Weston  recital 
will  be  the  Paderewski  protege,  Phyllida  Ashley,  pianist, 
whose  appearance  in  a  Sonata  Recital  with  Miss  Weston 
brought  laurels,  plenty,  for  both  of  these  musicians. 

The  opening  number  at  Miss  Weston's  recital  April 
13,  will  be  Handel's  Sonata  (D  Major).  Charles  Hart 
will  be  the  accompanist.    The  second   number,   Sonata 
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(D  Minor)  Johannes  Brahms  will  be  played  by  Miss 
Weston,  violinist;  Miss  Ashley,  pianist.  The  sympa- 
thetic collaboration  of  the  two  instruments  when  played 
in  a  Sonata  recital  two  years  ago  in  San  Francisco  by 
Miss  Weston  and  Miss  Ashley  aroused  the  satisfaction 
of  musicians.  Enthusiastic  approval  by  the  audience  at 
that  time  leads  us  to  expect  much  when  these  two  young 
artists  appear  in  recital  a  week  hence. 

The  concluding  group  of  violin  numbers  to  be  played 
by  Carol  Weston  at  the  coming  concert  will  comprise: 
Intermezzo,  Hadley-Weston;  Spanish  Dance,  Granadus- 
Kreisler;  Faust  Fantasie,  Gounod- Wieniawski;  and  a 
Reverie,  composed  by  Phyllida  Ashley  and  dedicated  to 
Miss  Weston.  Tickets  for  the  recital  may  be  obtained 
at  the  St.  Francis  and  at  Sherman,  Clay  &  Co. 


COMEDY-DRAMA  AT   WARFIELD  THEATRE 


The  Warfield  Theatre  is  laying  unusual  stress  on  the 
attraction  coming  on  Saturday,  April  5,  at  the  matinee; 
it  is  the  John  M.  Stahl  production  of  the  Avery  Hop- 
good  stage  success,  Why  Men  Leave  Home,  and  it  has 
for  its  stars  Lewis  Stone  and  Helene  Chadwick.  When 
produced  in  New  York  Why  Men  Leave  Home  was  one 
of  the  outstanding  successes  of  the  year  and  now  that 
it  has  reached  picture  form  it  bids  fair  to  outshine  that 
other  serio-comedy  of  screen  fame.  The  Dangerous  Age. 

While  Why  Men  Leave  Home  is,  essentially,  a  com- 
edy there  are  moments  of  serious  drama  in  the  story 
and  these  but  enhance  the  value  of  comedy  situations. 
Stone,  master  player,  is  splendid  in  his  part  of  the 
vacillating  husband  and  Helene  Chadwick  does  some  of 
the  best  work  of  her  career  as  the  wife. 

On  the  stage  there  will  be  the  Fanchon  and  Marco 
"Ideas"  with  Aileen  Stanley,  the  phonograph  girl 
making  her  final  western  appearance  before  returning 
to  the  east,  and  Art  Landry  and  his  band  as  the  features. 
There  will  b  other  screen  attractions  and  the  ever 
popular  and  clever  Lipschultz  and  his  Music   Masters 


John  Smallman  gave  a  song  recital  before  the  Ebell 
Club  at  the  club  house  on  last  Monday  afternoon.  An 
unusual,  varied  and  interesting  program  for  which  he  is 
justly  famed  was  rendered  in  his  accustomed  musician- 
ly  manner.  Of  special  interest  was  the  Pierrot  Danse 
from  The  Dead  City  (Korngold)  which  opera  was  pro- 
duced by  the  Metropolitan  Grand  Opera  Company  last 
winter  for  the  first  time. 


JOSE  MUSIC  COMPANi: 

Andernon   Brothern 

Planoa,    Phonog;rnphii,    R^-cords,    Sheet    Music,    Vlollna, 

o„  »  Mandollim — Studloa  at  Moderate  Rate* 

62  So.    Second   Street  San  Jose,  California 

Phone  245.1 

WORCESTER  SCHOOL  OF  MUSIC 


I 


SAN  JOSE 


ALLIANCE   BUILDING 


CALIFORNIA 


PRACTICAL  VIOLIN  TECHNIC 

BY 

JOHN 

BAUMGARTNER 

First  Part  (Finger  Technic) 

(Five  Volumes — Just   Out) 

Second  Part  (Bow  Technic) 

(Two  Volumes  Will  Be  Published  Later) 

Owine  to  the  fact  that  Staccato  Bowinf:;  has  been 
nr«^lected  in  the  past  by  authors  of  Violin  Technic, 
II  Special  Volume  has  been  devoted  to  Staccato 
Boning,  which  Is  also  on  sale  NOW. 

IVow  On  Sale  at 

KOHLKR  &  CHASE  and  HEIVRY  GROBE 

2«  O'Farrell  St  135  Kearny  St. 

-♦■ 

The  Most  Complete  and  Most  Thorough 
Work  on  Violin  Technic  ever  published. 
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Metropoliton  Opera  Company 

Management  of  Cecil   Arden 
56  West  68th   Street  Telephone 


New  York  City 


Columbus   3746 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN   FRANCISCO 

Telephone  Fillmore  1624 


BY    APPOINTMENT 


Myra  Palache 

PIANIST 

PRIVATE  AND  CLASS  LESSONS 
LECTURES  ON   MUSIC   APPRECIATION 


San  Francisco,  807  Kohler  &  Chase  BIdg.  Tel. 
Kearny  5454.  Wednesday  from  2-6  p.  m.  only. 
Berkeley,  20  Brookside  (off  Claremont  Ave.)  Tel. 
Berkeley  4091.     Mornings  at  Anna    Head    School. 
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AILEEN    STANLEY    and   ART 
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ON  THE  SCREEN 


Le>vi.s  Mtone-Helene  Chadivlck  in  the  Avery 
Ilopwood  Sta^e  Success 

WHY  MEN  LEAVE  HOME 


PACIFIC  COAST  MUSICAL  REVIEW 


ANIL  DEER 


"Soulful" 
COLORATURA  SOPRANO 

Addrets: 

ADOLPH  KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


WEDDED 

By  Anil  Deer 


"Will!  Elaine!  hurry  with  that  rice,  John  and  Mary 
are  slipping  out  the  side  door;  cannot  allow  your  sister 
to  fool  you  so.  Oh!  I  see  you  have  al- 
ready decorated  their  car.  Good-by  little 
daughter,  may  you  be  very  happy  with 
the  man  of  your  heart,  be  good  to  her 
f'^B  .John.  Now,  mother,  stop  crying!  They 
will  only  be  gone  two  weeks,  then 
daughter  will  return,  also  your  new  son 
by  way  of  good  measure." 

"That  is  not  the  trouble,  father.  I  am 
La^  thinking  of  the  long  years  ahead,  of  all 
Mary  and  John  must  learn;  in  this  day 
of  quick  divorces  every  new  marriage  fills  the  heart 
with  doubt  as  to  its  ultimate  success.  The  young  have 
peculiar  ideas,  make  such  rabid  statements,  and  are 
so  ironclad  in  their  opinions.  John  said  the  elders  for 
generations  have  been  binded  into  a  vast  conspiracy 
of  silence,  'twas  the  bulwark  of  our  civilization;  each 
generation  had  been  raised  on  an  indigestible  diet  of 
things  which  are  not  so,  particularly  in  relation  to 
marriage." 

"He  is  not  far  wrong,  mother.  The  ideas  we  formed 
in  early  training,  the  literature  we  read,  were  not  the 
best  preparation  for  matrimony.  I,  personally,  was 
heavily  inoculated  with  the  idea  of  being  a  young  lord 
of  creation,  one  of  the  super  sex;  all  were  supposed  to 
defer  to  my  exalted  station,  not  attained  by  worth  or 
effort  but  a  hereditary  right  of  sex. 

"You  were  taught  woman  was  a  queen  before  whom 
all  men  knelt  with  bended  knee.  That  your  slightest 
wish  was  law;  man  made  only  to  serve  you.  Marriage 
was  described  as  a  glorified  state  of  beatitude;  no  true 
explanation  of  its  trials,  disappointments,  of  the  sac- 
rifices demanded;  these  we  were  to  discover  and  conquer 
as  best  we  could;  handicapped  by  false,  diametrically 
opposed,  opinions  of  ourselves  and  each  other.  Many 
years  of  adjustment  could  have  been  saved  had  we 
started  clear  of  such  shackles.  Only  love,  as  a  guiding 
star,  saved  us  from  sinking  in  the  bog  of  misunder- 
standing." 

"Oh,  father,  don't  be  silly,  love  only  lasts  for  three 
years.  After  that  your  husband  or  wife  just  becomes  a 
habit,"  so  spoke  Elaine. 

"What  a  horrid  idea  Elaine.  Do  you  mean  I  am  only 
a  habit  with  your  father,"  said  mother  in  horrified 
tones.  "Well,  if  you  are  mother,  you  are  a  mighty  good 
one,"  said  father,  patting  her  shoulder  consolingly. 

"Your  generation  has  gone  far  Elaine,  much  claimed 
is  true,  but  one  factor  is  the  same  in  every  generation 
— love — and  all  your  pert  clever  little  phrases  cannot 
change  it,  or  you  at  heart,  one  iota.  Thank  your  Creator 
that  is  so.  Perfect  happiness  in  marriage!  No,  there 
is  no  perfection  on  earth;  but  a  perpetual  law  of  con- 
trasts. To  receive  you  must  give.  If  you  stint  in  the 
giving  complain  not  if  you  receive  a  niggardly  return. 

"Will,  my  son,  you  say  you  love  your  voice  and  are 
wedded  to  you  art.  Much  that  has  been  said  of  matri- 
mony is  equally  true  of  art  if  she  be  your  chosen  mate. 
You  must  settle  down.  No  wild  joy  parties,  no  dissipa- 
tion and  assuredly  no  other  loves  or  interests.  Art,  as 
a  true  woman,  will  not  endure  these.  You  must  be 
faithful  to  her.  She  demands  much,  though  returning 
measure  for  measure,  heaped  and  flowing  over:  will 
shower  you  with  the  precious  jewels  of  thought  de- 
volved by  others.  Having  love,  your  foundation  is  firm, 
but  you  must  develop  sacrifice,  patience  and  selfless- 
ness; or  art  will  have  none  of  you,  there  too  are  di- 
vorces. Only  the  hardest  labor  will  avail  to  make  a 
success,  a  real  success,  not  merely  a  surface  show. 

With  all  this,  remember  it  is  not  you  who  honor  her, 
but,  she  who  honors  you,  if  accepted  into  the  realm 
where  she  dwells  and  rules.  Accept  and  abide  by  these 
conditions,  then  shall  you  be  truly  mated,  as  well  as 
wedded. 


During  Harold  Bauer's  recent  visit  to  San  Francisco  he 
was  entertained  at  a  luncheon  given  by  the  Misses  Ada 
Clement  and  Lillian  Hodghead. 


ALICE  SECKELS  presents 

NOTED  DANISH  SOPRANO 

POVLA  FRIJSH 

(ONLY   SAN  FRANCISCO  RECITAL) 

FRIDAY  EVENING,  APRIL  11 
Hotel  St.  Francis  Ballroom 

Throufch  the  co-operiitioii  of  Mine.  Prljsh's  PnrU 
Manager  an  extension  of  time  In  San  Franelsoo  has 
made  It  iiossible  for  Miss  Seekels  to  arrange  for 
thiH  one  recital,  thu.s  afTordlns  music  lovers  a  rare 
treat. 

Tickets  at  Sherman,  Clay  *  Co. — *l.,"iO,  !);2.00 
Bo.v   Seats — »3..">0   (plus  tax) 


DE  GRASSI   VIOLIN   RECITAL 


It  was  in  September,  1920,  that  Miss  Zannette  W.  Pot- 
ter presented  Signer  Antonio  de  Grassi,  Berkeley  violin- 
ist, in  recital  before  his  return  to  New  York  where  for 
a  whole  season  the  popular  Berkeley  violinist  devoted 
most  of  his  time  to  composition  and  recital  work.  And 
now  since  his  return  to  the  Coast  Miss  Potter,  Oakland 
impresario,  is  again  presenting  the  talented  virtuoso  to 
a  host  of  friends  and  admirers  in  concert  on  Tuesday 
evening,  April  15,  in  the  Auditorium  Opera  House,  Oak- 
land. A  long  list  of  patrons  and  patronesses,  including 
the  most  prominent  musicians  and  society  folk  of  the 
east  bay  insure  an  appreciative  audience  upon  the 
event  when  de  Grassi  shall  appear,  assisted  by  Law- 
rence Strauss,  tenor  and  Ellen  Edwards,  pianist  and 
accompanist.  It  is  of  late  that  de  Grassi  has  devoted 
most  of  his  time  to  composition  and  not  a  few  of  his 
works  are  included  in .  the  attractive  program  to  be 
rendered  by  the  trio  of  artists  on  April  15,  as  follows: 
Sonata  in  Re  Majeur  (Jean  Marie  Leclair),  Signor  De 
Grassi;  concerto  (Paganini),  (original  cadenza  de 
Grassi),  Signor  de  Grassi;  (a)  Auf  Flugeln  des  Ge- 
sanges  (Mendelssohn)  (On  Wings  of  Song),  (b)  L'Heure 
Silencieuse  (The  Silent  Hour)  (Victor  Staub),  (c) 
Suzanne  (Paladilhe),  Lawrence  Strauss;  Piano  Soli  (a) 
Valse  Serenade,  (b)  Indian  Lullaby,  (c)  Une  Memoire 
(Antonio  de  Grassi),  (d)  Preludes  Caprice  (Fiorillo  de 
Grassi),  Ellen  Edwards;  (a)  Home  (words  by  Rupert 
Masefield  Davis)  (Antonio  de  Grassi),  (c)  Across  the 
Brooks)  (Antonio  -de  Grassi),  (b)  Child's  Play  by 
Hills  (Walter  Rummel),  (d)  My  Father  Has  Some  Very 
Fine  Sheep  (arr.  by  Herbert  Hughes),  Lawrence 
Strauss;  Ballade  and  Polonaise  (Vieuxtemps),  Signor 
de  Grassi. 


MR.  BRADLEY'S  COAST  LECTURE  TOUR 


The  Pacific  Coast  lecture  tour  during  April  of  Presi- 
dent Kenneth  M.  Bradley  of  Bush  Conservatory  is  di- 
recting national  attention  to  the  many  sided  develop- 
ment of  the  Chicago  school  of  music  and  kindred  arts 
under  the  administration  of  this  capable  and  far-seeing 
pedagogue  and  musician. 

The  recent  expansion  of  faculty  to  include  three  such 
eminent  singers  as  Arthur  Middleton,  Vittorio  Trevisan 
and  Louis  Kreidler,  in  addition  to  the  many  eminent 
artists  on  the  roster,  is  one  more  indication  of  the 
growth  and  expansion  which  characterize  this  progres- 
sive institution  under  Mr.  Bradley's  direction. 

The  Summer  School,  which  starts  June  25,  will  bring 
students  from  the  four  corners  of  the  United  States, 
from  Canada,  from  many  foreign  countries  to  study 
with  the  great  artist  teachers,  to  take  advantage  of  the 
modern  normal  courses,  and  to  hear  the  feast  of  artist 
recitals,  concert  and  lecture-recitals  which  are  always  a 
feature  of  the  course. 

The  classes  of  the  Bush  Summer  School  are  always 
a  popular  part  of  the  summer  course  and  the  Public 
School  Normal  attracts  many  teachers  of  this  interest- 
ing profession  who  want  the  newest  methods  in  every 
aspect  of  the  subject. 

The  Piano  Normal  course,  under  Edgar  A.  Brazelton. 
is  a  rare  combination  of  sound  pedagogy  and  a  study 
of  the  newer  developments  in  educational  work.  Mr. 
Brazelton  and  his  assistants.  Miss  Marley  and  Miss 
Shapiro  cover  the  entire  field  of  adult  and  child  in- 
struction with  thoroughness  and  understanding. 

The  dormitories  as  usual  will  be  an  important  feature 
of  the  comfort  of  the  summer  student.  Bush  is  the 
pioneer  Chicago  music  school  to  undertake  the  mainte- 
nance of  high  class  student  accommodations  and  the 
demand  for  rooms  always  far  exceeds  even  the  large 
capacity  of  the  Bush  dormitories.  So  early  registration 
is  an  essential. 

Advance  applications  indicate  a  tremendous  enroll- 
ment at  this  popular  school  and  in  all  probability  the 
five  weeks  from  June  25  to  July  29  will  exceed  the 
activity  of  all  previous  years. 


HENRIK  GJERDRUM'S  PUPIL  RECITAL 


Splendid  results  of  careful  training  were  shown  by 
pupils  of  Henrik  Gjerdrum  in  a  recital  March  28  at  this 
well-known  teacher's  studio  at  2321  Jackson  street.  A 
group  of  the  youngest  pupils  appeared,  followed  by 
some  pupils  in  the  advanced  class.  The  performers  were: 
Kathryn  Edwards,  Solveig  Wetland,  Mary  Gjerdrum, 
Robert  Castberg,  Nathan  Rogers,  David  Fritschi,  Billy 
Moore  Jr.,  Edward  Salt,  Emily  Le  Compte  Rogers.  Ad- 
vanced pupils — Jack  Goldstein,  Helen  Graham,  Violet 
Johnsen,  Adela  Carillo  Gantner. 

At  the  close  of  the  program  Jlr.  Rudolpho  Caffaro,  a 
young  Italian  tenor,  pleased  the  gathering  with  a  group 
of  songs  in  Italian,  French  and  English.  Unheralded  and 
modestly  this  young  artist  is  creating  a  furore  of  en- 
thusiasm wherever  he  sings.  So  far  he  has  limited  his 
appearances  to  functions  of  private  character  and  the 
some  fifty  people  who  had  gathered  on  this  occasion 
were  happily  surprised  and  highly  enthusiastic  over  this 
young  artist  who  combines  a  voice  of  rare  beauty  with 
abundance  of  temperament  and  intelligence.  Mr.  Caffaro 
was  accompanied  by  Mr.  Gjerdrum  on  the  piano. 


SKI.BV   C.  OPPENHKIMKR  .VI'TK.^CTIONS 

GABRILOWITSCH 

THE  FAMOUS  RUSSIAN  PIANIST 

COLUMBIA 
THEATRE 


ONE 

RECITAL 

ONLY 


SUN.  AFT. 
April  20 


Tickets riOc   f<i  *::;   on    sale   at   Sherman,  Clay  &   Co. 


GALLI- 
CURCI 

A\ORLD'S   GRE.\TEST 
SOPRANO 

*SUN.  AFT. 
April  27 


EXPOSITION  AUDITORIUM 


SKCl  RK    TICIvKTS    NOW 
at   Sherman,  Clay  &  Company 
Mail    Orders   to    Selby   C.   Oppenheimer,   Care  Above 
TICKE'TS— »3,  r-,  »1..'>0.  »1    (plus   tax) 


Frank  Moss 

PIANIST 

Residence  Studio,  850  Geary  Street,  Apt.  8 
Tel.  Prospect  3071 

MAX.VGEMKNT 

ALICE  SECKELS 


«S  Post   Street 


Phone   UouRla.s  72«>T 


STENGER  VIOUNS 

All  Stenger  Violfns  possess  the  soprano  quality  of  real 
violin  character  of  tone.  They  have  an  even  register 
throughout,  and  a  perfect  uniform  scale.  Every  tone 
speaks  easily  and  with  sustained  resonance.  This  clas- 
sifies the  Stenger  as  the  violin  with  the  perfect  scale. 

W.  C.  STENGER 

IKCORPOR.ATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Belmont,  Cal. 
Confers  Degrees,  Awards  Certincates.  Complete  Collese 
Conservatory  and  Academic  Courses  In  Piano,  Violin. 
Harp  'Cello,  Voice,  Harmony,  Counterpoint,  Canon  and 
Fusrne  and  Science  of  Music.  For  particulars  Apply  to 
Sister    Superior.         

LOriSE  LEE  VOYE 

Dramatic   Soprano,    Has    Hccn   Selccled    liy 

GIACOMO  MINKOWSKI 

To  Teach   His  Classes  During  His   Stay  in  Europe 

Studio:  eo.l   Kohler   •&   Chase   Buildingr 

Tel.  Kearny   54.'>4 


MARION  BEAUCLAIR 

Voice   Culture — Coaching 

Opera  Classes   ^^  ith   Complete  Rcpresenlalion 

MME.   MARION    BEAl  CI.AIR 

MR.  JOSE   ROBISON 

Studio:  »44  Laurel     St.    Tel.  West  3993 


PACIFIC  COAST  MUSICAL  REVIEW 


IT  IS  generally  known  in  the 
musical  world  that  the  Knahe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home — especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 
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MRS.  NOAH  BRANDT  UNIVERSALLY  PRAISED 


San  Francisco's  musical  and  social 
circles  are  congratulating  Mrs.  Noal. 
Brandt  of  this  city,  on  the  unusual  suc- 
cess of  her  book,  entitled.  Science  in 
Modern  Piano  Forte  Playing,  recently 
published  by  Theo.  Presser  &  Co.,  of 
Philarlelphia.  The  latter  are  now  using 
circulars  throughout  the  United  States 
with  endorsements  and  announcements 
of  the  unequivocal  success  of  the  book 
Prominent  among  the  endorsements  is 
one  of  the  celebrated  French  virtuoso, 
Alfred  Cortot,  in  a  long  enthusiastic  let- 
ter from  Paris.  Printed  below  is  a  copy 
of  the  letter  which  will  prove  of  great 
Interest: 

Paris,  June  1,  1928. 
Dear  Madame: 

Before  my  departure  from  the  United 
States  I  purchased  your  book  and,  there- 
fore, wish  to  tell  you  with  what  pleasure 
and  interest  I  read  it.  It  is  the  result 
of  pianistic  and  musical  experience  and 
intelligence  which  renders  it  precious  to 
all  those  who  have  it  at  heart  to  perfect 
themselves  in  our  difficult  art.  It  is  with 
the  greatest  sincerity  that  I  send  you 
my  felicitations  for  the  many  new  ideas 
you  have  presented  for  piano  instruction. 
With  the  expression  of  my  most  respect- 
ful admiration,  I  am. 

Yours  cordially, 
(Signed)  ALFRED    CORTOT 
Margarete     Asseo-Gebbard,     the     cele- 
brated Viennese  pianist,  writes: 

Vienna,  .June  23,  1923. 
Dear  Madame: 

It  is  with  deepest  interest  that  I  have 
read  your  book  on  Modern  Piano-Forte 
Playing  as  I  find  it  wonderful  not  alone 
for  Tone  and  Technic,  but  also  excellent 
for  the  development  of  expression  and 
interpretation.  With  deepest  apprecia- 
tion, I  am. 

Yours  Sincerely 
(Signed) 

MARGARETE  ASSEO-GEBBARD. 
Herma      Menth,     well-known      concert 
pianist  writes  in  a  long  letter  in  which 
she    expresses    a    sincere    wish    to    meet 
Mrs.  Brandt: 

"Your  wonderful  interesting  book 
should  be  highly  appreciated  by  every 
concert  pianist." 

Marcus  Epstein,  director  of  Beethoven 
Conservatory  of  St.  Louis,  commends  it, 
as  follows: 

"I  herewith  tender  my  congratulations 
on  the  presentation  to  the  public  of  this 
interesting  and  useful  addition  to  piano 
literature.  It  is  a  work  that  should  be 
encouraged  by  all  piano  teachers,  and 
should  be  in  the  study  room  of  all  piano 
students." 

Frederick  Zeck,  pianist  and  composer, 
writes: 

"The  book  is  indeed  very  clear.  I  made 
a  careful  study  of  the  same,  and  was  de- 
lighted to  read  about  pressure  touch, 
relaxation,  etc.  I  was  a  private  pupil  of 
the  late  Theo.  Kullak  in  Berlin  for  five 
years  and  also  taught  there.  Kullak  was 
one  of  the  greatest  players  of  all  times 
and  he  laid  great  stress  on  pressure  and 
relaxation." 

Julian  Waybur,  pianist.  University  of 
California,  musical  enthusiast,  writes: 

"I  read  your  book  with  keen  interest 
and  appreciation.  You  are  so  right  to 
demonstrate  and  prove  that  the  days  of 
shift  and  haphazard  finger-hand  and  arm 
work  have  gone  by.  I  hope  that  your 
good  book  will  be  widely  read  for  the 
cause  of  the  right  in  good  piano  play- 
ing." 

A  letter  recently  received  by  John  C. 
Manning,  director  of  the  "Manning  School 
and  one  of  our  most  progressive  instruc- 
tors, will  prove  of  great  interest: 

"Permit  me  to  express  in  a  small  way 
my  appreciation  of  your  little  book. 
Science  in  Modern  Piano-Forte  Playing. 
I  have  read  it  and  will  re-read  it  many 
times  before  it  is  thoroughly  digested, 
not  that  it  is  difficult  to  comprehend,  but 
because  it  is  so  clearly  and  concisely  told 
and  like  a  great  truth,  as  it  really  is, 
it  becomes  illumined  the  more  you  read 
it.  It  is  a  work  that  should  be  in  the 
hands  of  every  thoughtful  teacher.  Wish- 
ing you  every  success  that  you  so  high- 
ly deserve,  I  am, 

Yours  cordially. 
Signed)  JOHN  C.  MANNING." 
Karl  Breneman,  of  New  York,  a  pupil 
for  many  years  of  the  late  William  Sher- 
wood, also  Albert  Ruff,  teacher  of  Farrar, 
Fremstad  and  Fitziu,  say  it  synchronizes 
with  their  ideas  perfectly  and  Mrs. 
Brandt  has  received  dozens  of  letters 
couched  in  unmistakable  terms  of  appre- 
ciation from  Eastern  musical   centers. 


As  it  is  impossible  to  print  them  all 
she  wishes  to  thank  through  these 
columns  all  those  whose  personal  con- 
gratulations and  letters  she  has  received. 
We  will  mention  the  following  list  of  local 
artists  assuring  them  of  Mrs.  Brandt's 
deepest  appreciation:  Vincent  de  Arril- 
laga,  John  Harraden  Pratt,  Mary  Carr 
Moore,  Nathan  Firestone,  Hother  Wis- 
mer,  Walter  Ferner,  Antoine  de  Valley, 
and  others  in  the  musical  and  social  lite 
of  San  Francisco,  too  numerous  to  men- 
tion. 

Mrs.  Brandt  claims,  and  justly,  that 
the  fortissimo  as  it  is  played  today  is  in 
most  instances  harsh  and  unmusical,  not 
from  lack  of  musical  ability,  which  so 
many  critics  claim,  but  owing  to  a  lack 
of  the  understanding  of  the  principles  set 
forth  in  her  book.  It  is  impossible  to 
secure  beautiful  musical  playing  by 
striking  the  keys,  as  a  singing  tone  is 
acquired  only  by  the  correct  use  of  re- 
laxation and  weight-  Ten  years  from 
now  piano  playing  will  be  along  these 
lines,  as  the  deepest  thinkers  realize 
that  many  of  the  present  methods  are  in- 
adequate and  in  need  of  reform.  When 
Mrs.  Brandt  interpreted  a  tremendously 
difficult  and  beautiful  program  for  us 
several  months  ago,  and  demonstrated 
her  principles,  we  proclaimed  her  as  a 
virtuoso  of  the  first  rank  saying,  in  part: 

"In  the  past  twenty  years  Mrs.  Brandt 
has  continually  evolved  her  ideas  and 
the  result  is  a  tone  so  fine,  singing  and 
natural,  and  an  execution  so  flawless  as 
to  defy  criticism.  It  is  virtuosity  of  the 
highest  order  and  as  she  claims  in  her 
book,  Science  in  Modern  Piano-Forte 
Playing,  it  is  based  on  a  positively  un- 
failing principle." 

The  greatest  tribute  to  her  art  is  the 
acknowledgment  and  appreciation  of  the 
many  artists  who  have  heard  her  play, 
and  for  these  many  tributes  she  wishes 
us  through"  these  columns  to  express  her 
thanks  and  sincerest  appreciation. 

Her  advice  to  students  and  those 
anxious  to  perfect  themselves  for  the 
profession  as  concert  pianists  or  teach- 
ers is  to  welcome  eagerly  criticism  from 
those  who  give  it  unbiased  and  in  all 
sincerity.  Constant  self-criticism,  listen- 
ing to  both  good  and  bad  in  order  to  dif- 
ferentiate is  a  positive  road  to  success. 
Flatterers  are  not  friends  as  it  leads  to 
self-satisfaction,  and  the  true  artist  is 
never  really  satisfied. 


HONOR  TO  HERTZ 


(Continued  from  Page  1,  Col.  4) 
finer  enthusiasm,  deeper  sentiment  nor 
greater  affection  than  on  this  occasion. 
Mr.  Hertz  conducted  con  amore  and 
with  that  whole-hearted  sincerity  and 
thoroughness  which  is  such  a  delightful 
element  in  his  conducting.  The  orchestra 
never  played  better.  The  allegro  move- 
ment was  interpreted  with  due  dignity 
and  breadth  obtaining  an  emotional 
warmth  that  gladdened  the  soul  of  a 
genuine  music  enthusiast.  The  presto 
movement,  with  its  vivacious  atmosphere 
and  its  joyous  spirit  was  read  with  a 
cheerfulness  and  sprightliness  that  thrir.- 
ed  those  who  understand  the  beauty  of  a 
Beethoven  work.  The  adagio  was  nearly 
vocal  in  its  singing  character,  bringing 
out  the  beautiful  sentiments  of  the  mas- 
ter's ideas  with  unerring  skill  and  crafts- 
manship. 

In  the  fourth  movement  the  chorus  had 
again  its  opportunity  to  show  how 
worthily  and  industriously  it  had  follow- 
ed its  task.  No  one  can  realize  how  ex- 
ceptionally difficult  this  choral  part  is. 
Beethoven,  although  a  master  of  instru- 
mental music,  had  no  idea  regarding  the 
natural  capabilities  of  the  human  voice, 
and  in  trying  to  treat  a  vocal  part  like 
an  instrumental  part  he  has  put  ob- 
stacles in  the  way  of  singers  that  are 
almost  impossible  to  overcome.  In  this 
instance  the  varidus  phrases  are  so  high 
that  we  wondered  how  the  singers  could 
reach  the  notes.  And  yet  they  did  sj 
with  remarkable  effect  and  with  im- 
pressive surety.  It  was  an  unusually  fine 
bit  of  choral  work  and  reflected  great 
credit  upon  singers  and  chorus  directors 
as  well  as  upon  Alfred  Hertz. 

The  soloists  naturally  had  to  over- 
come the  same  difficulties  in  their  vocal 
parts.  The  extremely  high  posistion  of 
the  score,  the  exceptionally  awkward  In- 
tervals, the  intricate  legato  passages  and 
the  ever  higher  rising  periods  placed 
tasks  upon  the  shouders  of  the  soloists 
which  are  extraordinarily  difficult.  Under 
(Continued  on  Page  11.  Col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


Free  Tuition  in  Music 

Opera    -    Expression    -    Dancing    -    Stage  Arts    -    Public  School  Music    -    Language 


OFFERED  BY 


BUSH  CONSERVATORY 

CHICAGO 

oAmerica's  Leading  Conservatory  'with  the  Greatest  Faculty  ever  assembled 


AMONG  them  are  Arthur  Middleton,  Jan  Chiapusso, 
t  Richard  Czerwonky,  Vittorio  Trevisan,  Charles  W. 
Clark,  Edgar  A.  Nelson,  Julie  Rive-King,  Edgar  A. 
Brazelton,  John  J.  Blackmore  and  Bruno  Esbjorn. 

The  Bush  Conservatory  Master  School  offers  free  tuition 
to  60  exceptionally  talented  and  advanced  students. 

THIRTY  FREE  SCHOLARSHIPS  are  given  to  talented 
students  of  limited  means,  who  are  not  sufficiently  ad- 
vanced for  Master  School  appointment. 

The  Bush  Conservatory  maintains  a  complete  Symphony 
Orchestra  and  is  the  only  conservatory  in  Chicago  main- 
taining extensive  dormitories  for  men  and  women  students. 


San  Francisco  Examinations-April  9*^  to  12^^ 

President  Kenneth  M.  Bradley  will  be  at  the  St. 
Francis  Hotel  April  9th  to  12th  to  conduct  examina- 
tions for  Master  School  Appointments  and  for  free 
scholarships — also  to  interview  students  wishing  ad- 
vice concerning  their  musical  studies. 

For  appointment  or  interview,  phone  mornings  April  9th 
to  12th,  9  to  10  A.  M.,  or  write  Mr.  Kenneth  M.  Bradley, 
c/o  St.  Francis  Hotel. 

For  catalog  and  further  information,  address  SM.  "7^. 

Schrvenker,  Secretary,  'Bush  Conservatory  of  S\tusic, 

839  N.  Dearborn  Street,  Chicago,  Illinois 


Spring 

is  just  around  the  corner! 

Meet  it  half  way  in  a 

NASH 

Sport  Touring 


It's  a  town  car  or  a  car  for  cross  country 
travel.  It's  a  Sport  in  every  sense  of  the 
word.  With  its  special  sky  blue  body,  its 
Spanish  leather  upholstery,  its  nickel- 
plated  radiator,  its  windshield  wings, 
bumpers,  rear  vision  mirror,  motometer, 
windshield  wiper,  driver's  spotlight --it  is 
just  about  all  that  any  man  can  want  in 
a  sport  touring.  And  the  price  ? 

$1435  here 

and  that  includes  everything  but  the 
license  plate  ! 


PACIFIC  NASH  MOTOR  COMPANY 

Distributors 

VAN  NESS  AVENUE  AT  WASHINGTON 

Branches:  1529  Van  Ness  Avenue  2589  Mission  Street  1707  Powell  Street,  North  Beach 

Fresno:  838  Van  Ness  Avenue  Oakland:  2740  Broadway 

Associated  Dealer:  Max  Arnold,  1251  Market  Street 


PACIFIC  COAST  MUSICAL  REVIEW 


WEEKLY  LOS  ANGELES  MUSICAL  REVIEW 

LOS    ANGELES    OFFICE:    610    SOUTHERN    CALIFORNIA    MUSIC    CO.    BLDG.,    EIGHTH    AND    BROADWAY— TEL.    METROPOLITAN    4398 

NELLE  GOTHOLD  IN  CHARGE 
Notice  to  Contributors  and  Advertisers:    All  copy  should  be  in  the  Los  Angeles  office  not  later  than  Monday  noon  of  each  week. 


CONCERT  BY  CHAMBER    MUSIC  SOCIETY 


The  steady  growth  of  interest  in  chamber  music  in 
Los  Angeles  is  evinced  by  the  ever  increasing  numbers 
in  attendance  at  the  chamber  music  concerts. 

Last  Friday  evening  the  Gamut  Club  House  was  well 
filled  in  response  to  the  announcement  of  the  eleventh 
concert  of  the  Los  Angeles  Chamber  Music  Society. 
The  Ensemble  Classique  composed  of  Blanche  Rogers 
Lott,  pianist;  Henri  Svedrofsky,  violinist;  Emile  Ferir, 
violist;  Fritz  Gaillard,  violoncello,  with  Henri  de 
Busscher,  Philip  Memoli  both  artists  of  the  oboe  and 
O.  W.  Hoffman,  English  horn,  presented  one  of  the 
season's  finest  programs. 

The  opening  number  Quartet  in  G  Minor,  Kochel  478, 
was  rendered  with  all  the  elegance  and  refinement  of 
style  which  is  due  this  Mozart  work.  Lovely  melody 
graced  the  Andante  movement  while  in  the  finale — 
Rondo  movement — the  piano  part  stood  out  in  relief 
against  the  beautiful  background  of  harmonies  by  the 
strings. 

Mrs.  Lott,  to  whom  much  credit  is  due  for  the  success 
of  these  chamber  music  concerts,  has  never  been  heard 
to  finer  advantage.  Her  tones  were  clear  and  warm,  her 
technic  brilliant.  Each  of  the  instrumentalists  were  at 
their  best  and  were  received  enthusiastically. 

A  Beethoven  Trio,  Op.  87,  in  three  movements  for  two 
oboes  and  English  horn  played  by  Henri  de  Busscher, 
Philip  Memoli  and  O.  W.  Hoffman  was  a  most  interest- 
ing variation  from  the  usual  ensemble  of  stringed  in- 
struments. While  the  oboes  and  horn  are  necessarily 
limited  to  moderate  coloring  these  artists  produced 
astounding  effects  in  phrasing  and  interpretation  in 
this  number  which  echoed  storms  of  applause. 

Mrs.  Lott,  Mr.  Svedrofsky  and  Mr.  Ferir  played  the 
Joseph  Jongen  Trio  Op.  30  in  their  usual  splendid  form. 
This  is  one  of  the  most  difficult  of  modern  compositions 
and  despite  its  strange  harmonies  and  complex  forms, 
its  presentation  by  these  able  artists  was  received  with 
extraordinary  approval  from  the  appreciative  audience. 


HERTZ  TO  CONDUCT  HOLLYWOOD  BOWL 
CONCERT 


The  announcement  that  Alfred  "Hertz,  conductor  of 
the  San  Francisco  Symphony  Orchestra,  will  conduct  the 
Hollywood  Bowl  summer  concert  in  July  and  August, 
has  created  considerable  comment  among  the  citizens  of 
Hollywood  and  all  musical  circles  of  Los  Angeles.  Mr. 
Hertz  made  for  himself  an  enviable  name  as  conductor 
here  two  years  ago  when  he  was  engaged  to  direct  the 
Bowl  Summer  Concerts,  and  his  many  friends  together 
with  the  orchestra  men,  a  large  number  of  whom  are 
already  engaged,  are  anticipating  a  most  enjoyable  and 
profitable  summer  season  of  music. 

Under  the  open  sky  with  a  canopy  of  stars  in  this 


SOHME,^/ 


A  living  tone— that  ele- 
ment which  gives  a 
piano  a  human  quality 
—that  embraces,  but 
transcends,  mechanical  perfection 
—this  is  the  Sohmer's  possession 
through  the  genius  of  its  creator, 
Hugo  Sohmer. 


Compute  Furnishers  of  Successful  Home* 

»ROADWAY.  BETWEEN  SEVENTH  AND  EIGHTH 

EXCLUSIVE   SOHMER   REPRESENTATIVES 

LOS  ANGELES 


FITZGERALD'S  ■  for  the  oAd-vancement  of  3^usic 

ESTELLE  BROWN-MILLS 

Teacher  of  'Voice 

The  great  success  accorded  Estelle  Brown-Mills  as  a 
teacher  of  singing  is  due  to  her  thorough  knowledge  of 
the  human  voice  and  what  produces  glorious  singing. 
This  well  known  Artist  has  purchased  for  her  studio 
and  home,  that  superb  pianoforte,  the 

KNABE 

nfBSiHn 

tnTZGERMJ)|lBiMUSIC  CO.I 

HILL   STREET   NJ^  AT    727~T29 

LOS     ANGELES 

natural  amphitheatre  known  as  the  Hollywood  Bowl,  no 
more  picturesque  or  ideal  setting  can  be  imagined  for 
the  performing  of  the  immortal  works  of  our  great 
composers  by  a  group  of  instrumentalists,  played  upon 
by  the  skillful  hand  of  the  renowned  conductor,  Alfred 
Hertz,  as  a  master  would  play  a  great  organ  weaving 
tone   pictures  which  grip  and  sway. 

With  such  a  setting  even  a  less  great  master  musician 
could  furnish  entertainment,  but  Hertz  produces  music 
which  is  food  for  the  soul.  No  wonder  all  Southern 
California  is  counting  the  weeks  until  the  opening  of  the 
Bowl  Concert  Series. 

At  a  banquet  to  be  given  soon  by  the  Hollywood 
Chamber  of  Commerce  the  subject  of  the  Bowl  Concerts 
will  be  open  for  discussion.  Many  distinguished  guests 
will  be  present  among  whom  will  be  Alfred  Hertz.  Mrs. 
J.  J.  Carter,  who  is  so  well  known  as  the  "Mother"  of 
the  Hollywood  Bowl,  has  spent  several  months  touring 
the  United  States  studying  community  music  move- 
ments and  will  be  present  to  tell  of  her  observations. 


OVATION  FOR  CHARLES  WAKEFIELD  CADMAN 


No  greater  demonstration  of  appreciation  has  ever 
been  shown  a  Los  Angeles  resident  artist  than  that  re- 
ceived by  Charles  Wakefield  Cadman,  international 
composer,  on  last  Tuesday  evening  at  the  Philharmonic 
Auditorium.  Many  of  the  most  prominent  musicians 
and  musical  clubs  participated  in  making  this  a  memor- 
able occasion  for  Mr.  Cadman  as  well  as  for  the  large 
audience.  The  entire  program  was  made  up  of  Cadman 
works. 

The  Ellis  Club,  prominent  chorus  of  male  voices,  sang 
The  Blizzard  and  A  Mighty  Vulcan.  The  Woman's  Lyric 
Club  gave  The  Thunder  God's  Child  which  was  sung 
for  the  first  time  and  The  Wish  which  is  dedicated  to 
the  club.,  The  latter  number  was  so  effectively  rendered 
under  J.  B.  Poulin's  direction  that  the  audience  per- 
sisted in  applause  which  called  for  a  repetition. 

A  quartette  composed  of  Grace  Mabee,  soprano;  Nell 
Lockwood,  contralto;  Earl  Alexander,  tenor;  Frank 
Geiger,  bass,  sang  selections  from  Cadman's  Morning 
of  the  Year.  Sol  Cohen,  popular  violinist,  Robert  Alter, 
'cellist,  and  Mr.  Cadman  formed  an  instrumental  trio 
which  presented  the  Trio  in  D  Major  and  three  numbers 
from  the  new  Hollywood  Suite,  arranged  for  trio  by  Sol 
Cohen,  including  June  on  the  Boulevard  (dedicated  to 
Mary  Pickford),  To  a  Comedian  (dedicated  to  Charles 
Chaplin,  who,  by  the  way,  was  present  in  one  of  the 
boxes)  and  Easter  Dawn  in  Hollywood  Bowl  (to  Mrs. 
J.    J.    Carter). 

That  sorrowful  yet  characteristic  number  To  a 
"Vanishing  Race  was  given  a  splendid  rendition  by  the 
Zoellner  Quartet.  A  lovely  interpretation  of  the  Inter- 
mezzo from  Shanewis  was  also  given  by  the  Quartet. 

Margaret  Messer  Morris  gave  a  group  of  the  most 
familiar  Cadman  Songs,  among  which  were  From  the 
Land  of  the  Sky  Blue  Water  and  At  Dawning.  Her 
sweet  radiant  voice  lent  itself  admirably  to  these  lovely 
numbers.  Maude  Miller  Gallantine  also  sang  a  group 
which  were  not  so  well  known,  including  a  new  song 
Reeds  which  is  still  in  manuscript  and  is  dedicated  to 
her. 

Telegrams  of  congratulation  and  appreciation  from 
the  leading  Eastern  publishers  and  several  national 
organizations  were  read  by  Mrs.  Edward  MacDonald 
who  is  a  guest  in  Los  Angeles.  Mrs.  Hennion  Robinson, 
well  known  for  her  artistic  accompanying,  assisted  Mr. 
Cadman  in  this  capacity  on  the  program. 


Madame  Ruzena  Sprotte  was  hostess  to  the  Music  Op- 
timists Club  on  last  Friday  eve  when  Homer  Grunn  pre- 
sented a  program  of  his  own  compositions  which  were 
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most  enthusiastically  received.  Ruth  May  Shaffner  sang 
three  numbers  of  the  suite  From  Desert  and  Pueblo. 
These  melodies  are  authentic,  being  songs  of  the  Tewa 
and  Navajo  Indians.    The  titles  are  (a)  Love  Song,  (b) 
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X^OR  more  than  a  generation  the  Birkel 
Company  has  been  the  leading  music  house 
of  the  Southwest — with  an  en%'iable  reputa- 
tion for  service  and  dependability. 

You  will  find  here  some  of  the  most  coveted 
.agencies  in  the  musical  world— among  them 
the  Steinway  piano,  which  is  justly  called 
the  "Instrument  of  the  Immortals."  The 
Steinway  aided  such  old  masters  as  Rubin- 
stein, Wagner  and  Liszt  in  their  ascent  to 
undying  fame  and  today — it  is  the  inspira- 
tion of  Rachmaninoff,  Padd-ewski  and 
many  others. 

448  COMPANY 

Broadw^  Qfie  Steinway  House 


Why  Do  You  Leave  Me?  (c)  Peyote  Drinking  Song. 
Songs  of  Songahtah,  including  My  Sweet  Love  Cal'. 
By  the  Listening  Willows  I  Wait  and  On  a  Cloud  I  Will 
Ride  were  also  sung  by  Miss  Shaffner.  The  Chanf  of 
the  Five  Hills  was  given  its  first-time  presentation  on 
this  occasion.  Miss  Shaffner  has  a  voice  of  lovely 
quality  which  she  uses  to  splendid  advantage  in  Mr. 
Grunn's  delightful  songs. 

Lester  Hugo  Castle's  resonant  baritone  voice  wa-s 
heard  in  a  Grunn  song  Lodge  of  the  Sioux  and  another 
group  of  American  songs,  including  The  Eagle  (Seneca 
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Pierce)  The  Ships  (Victor  Saar),  Retreat  (La  Forge) 
Caprice'  (Ruth  Towne  Smith),  Gethsemane  (Qo\  Cohen), 
Prnpice  (Homer),  Trail  of  the  Sliadowland  (William 
Lester) 

A  fitting  addition  to  the  program  was  the  playing  of 
To  the  Sierras,  and  Deserted  Adobe  (from  California 
Idvls)  and  Waltz  Brilliant  by  Mr.  Grimn.  These  num- 
bers, together  with  the  artistic  and  characteristic  songs 
were  greatly  appreciated  and  displayed  the  exceptional 
musicianship  and  noteworthy  ability  of  the  composer. 

Frank  Geiger,  well-known  baritone,  gave  a  recital  last 
Tuesday  at  the  Highland  Park  Ebell  Club.  He  was 
assisted  by  Miss  Ruth  Heiston  pianist-accompanist  and 
both  were  enthusiastically  received.  Mr.  Geiger  is 
soloist  at  the  Temple  Baptist  Church  of  this  city. 


ALBERT  RUFF  TO  HOLD  MASTER  CLASS 


Madame  Emma  Loeffler  de  Zaruba,  prominent  in  Los 
Angeles  music  circles  recently  entertained  in  honor  of 
several  renowned  musicians,  among  whom  were: 
Maestro  Modesto  Altschuler,  conductor  of  the  Russian 
Symphony  Orchestra;  Madame  Altschuler,  Madame 
Lizette  Kalova,  notec'c  Russian  violinist:  Herman  Kolod- 
kin,  famous  viola  solist.  and  Madame  Kolodkin.  Madame 
de  Zaruba's  soirees  are  always  delightful  affairs  and 
this  occasion  was  up  to  the  usual  standard. 


Arthur  F.  Fuller,  well-known  crippled  youth  who  sings, 
whistles,  composes  and  is  a  pianist  of  note,  gave  a 
varied  program  last  week  at  the  Ebell  club  house.  This 
demonstration  of  the  accomplishments  of  a  young  man 
who  is  unable  to  walk,  stand,  or  sit  upright,  should  be 
a  wonderful  lesson  to  the  more  fortunate  students  who 
have  no  handicaps  to  overcome  along  the  road  to  a 
successful  career.  Mr.  Fuller  was  assisted  by  Cyrus 
C.  Johnson,  reader;  Levonia  Somes  and  Helen  Ward, 
whistlers;  Grace  Cox,  Ella  MacGlashan  and  Florence 
Joy,  pianists. 


Homer  Grunn,  pianist;  Robert  Alter,  'cellist;  John  Brig- 
ham,  violinist,  who  compose  the  new  Brahms  Trio,  gave 
an  interesting  concert  at  the  Uplifters  Club  last  Sunday. 
The  program  included  the  Beethoven  Trio  Op.  No,  1, 
No.  1  in  three  movements.  Lento  (Chaminade),  At  the 
Brook  (Boisdeffre),  Valse  Lyrique  (Sibelius)  and  two 
groups  of  songs  by  Ruth  May  Shaffner,  popular  soprano, 
who  gave  several  numbers  written  by  Mr.  Grunn. 


Mrs,  John  F.  Lyons,  the  chief  executive  of  the  National 
Federation  of  Music  Clubs,  will  arrive  in  Los  Angeles 
on  or  before  April  14,  it  is  announced  by  officials  of  the 
Los  Angeles  Music  Federation,  who  will  tender  Mrs 
Lyons  a  banquet  at  the  Ambassador  on  the  evening  of 
Aiiril  14.  The  leading  music  clubs  and  music  organi- 
zations of  the  city,  most  of  whom  are  members  of  both 
the  local  and  national  federation,  are  reserving  seats 
and  tables  for  the  event  which,  officials  state,  will  be 
one  of  the  most  comprehensive  gatherings  of  the  flower 
of  Los  Angeles  citizenry  ever  given  here. 


The  College  of  Music  of  University  of  Southern  Cali- 
fornia presented  Warren  D.  Allen,  of  Stanford  Univer- 
sity, in  an  organ  recital,  assisted  by  the  Stanford  Glee 
Club,  Sunday  afternoon  at  Bovard  Auditorium.  The 
program  included  Chorale  from  the  Third  Symphony 
(Vierne),  Intermezzo  from  the  First  Symphony  (Widor), 
Passacaglia  and  Fugue  in  C  Minor  (Bach),  Rhapsody 
from  the  Second  Symphony  (Barnes),  Sonata  No.  2 
(.lepson)  by  Warren  Allen  and  several  numbers  by  the 
Glee  Club. 


Madame  Frances  Wagner  recently  gave  a  recital  of  her 
own  poems  at  the  Gamut  Club  auditorium.  This  de- 
lightful entertainer  read  Pan's  Lay  at  Dawn  and  Ode 
to  the  Flute,  Lyrics,  Child-life  Sketches,  and  Nature 
l']tchings  in  a  maner  most  pleasing.  She  was  assisted 
l)y  Joseph  Jean  Gilbert,  popular  flutist;  Emile  Ferir, 
well-known  violist,  and  Blanche  Rogers  Lett,  pianist. 


An  announcement  which  has  caused  immense  inter- 
est among  those  interested  in  music  in  this  city  is  that 
of  the  Zoellner  Conservatory  of  Music  concerning  the 
master  class  to  be  held  by  Albert  E.  Ruff  under  the 
direction  of  the  Conservatory. 

Those  who  have  watched  the  progress  of  the  Zoellner 
Conservatory  since  it  was  established  in  Los  Angeles 
have  been  more  than  pleased  with  the  contributions 
made  by  this  institution  towards  the  supremacy  of  Los 
Angeles  as  a  musical  center.  This  recent  announce- 
ment established  the  city  more  firmly  than  ever  as 
leading  the  way  in  this  country. 

Mr.  Ruff  has  a  reputation  seldom  equalled  by  a 
teacher  of  music.  It  is  he  who  worked  the  remarkable 
improvement  noted  by  all  musical  enthusiasts  and 
critics  in  the  voice  of  Geraldine  Parrar.  Miss  Farrar 
herself  acknowledges  the  aid  given  to  her  by  Mr.  Ruff 
who  accompanied  her  on  her  transcontinental  tour  of 
1922-1923  aiding  in  her  study  and  who  gave  daily  in- 
struction during  her  last  season  at  the  Metropolitan 
Opera  House. 

Musical  journals  throughout  the  country  unhesitating- 
ly state  that  Mr.  Ruff  is  one  of  the  most  sought  after 
voice  specialists  in  the  country  and  the  mere  fact  that 
he  will  be  brought  to  Los  Angeles  offers  an  unusual 
and  wholly  welcome  opportunity  to  those  students, 
teachers  and  artists  who  make  Los  Angeles  their  home. 

It  is  said  that  one  of  the  principle  reasons  for  the 
continued  success  of  Mr.  Ruff  is  the  fact  that  he  treats 
every  one  of  his  pupils  in  a  wholly  individual  way.  He 
has  been  noted  in  the  past  for  bringing  out  the  in- 
dividual qualities  of  each  voice  and  he  has  had  remark- 
able success  in  meeting  the  many  other  different  prob- 
lems which  confront  the  teacher. 

Certain  it  is  that  the  bringing  of  so  famous  a  person- 
age to  Los  Angeles  will  add  to  the  already  enviable 
position  which  the  city  has  assumed  in  the  progress  of 
the  arts. 

PLANS  MADE  FOR  OBSERVANCE  OF  MUSIC  WEEK 

Plans  for  the  Los  Angeles  observance  of  Music  Week, 
May  3  to  11,  were  discussed  at  a  meeting  held  at  the 
Edison  Grill,  in  the  Edison  Company  building,  last  Mon- 
day evening.  Plans  for  several  of  the  major  events  for 
Music  Week,  such  as  the  All-Southern  California  Band 
Contests,  the  Community  Choral  Festival  in  the  Hollj'- 
wood   Bowl,   and    others,   are    all    well   under   way. 

The  Community  Development  Association,  through  its 
secretary,  Zach  Farmer,  has  proffered  the  use  of  the 
Coliseum  for  the  band  contest  on  May  10  and  11,  This 
contest  will  include  a  drill  and  marching  contest  by  the 
various  bands,  as  well  as  musical  competition.  Valuable 
cash  prizes  are  being  offered  for  this  contest,  which  is 
open  to  all  amateur  industrial,  fraternal,  high  school, 
boys',  army,  navy,  and  National  Guard  bands.  The  con- 
test will  be  under  the  supervision  of  the  band  section 
of  the  Civic  Music  and  Art  Association,  of  which  Arthur 
M.  Perry  is  chairman,  and  E.  B.  De  Groot,  chairman  of 
the  Band. Contest  Committee.    Bands  interested  in  this 
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event  are  requested  to  confer  with  S.  R.  Ronaldson, 
Secretary  of  the  Band  Contest  Committee  at  930  West 
39th  street.  University  0414. 

Other  committees,  which  are  already  actively  at  work, 
are  the  Opera  Committee,  Mrs.  Loren  B.  Curtis,  chair 
man;  Theatre  Committee,  Mrs.  Abbie  Norton  Jamison 
chairman;  Patriotic  Committee,  Pierson  Banning,  chair 
man;  Welfare  Organizations'  Committee,  Miss  Jos 
ephine  Dowler,  chairman;  Private  Schools  and  Colleges 
Mrs.  Earl  S.  Sharp,  chairman;  and  American  Music 
Committee,   Miss  Adelaide  Trowbridge,  chairman. 

Mayor  George  E.  Cryor  has  accepted  the  Honorary 
Chairmanship  of  Music  Week;  the  General  Chairman  of 
the  Committee  is  Ben  F.  Pearson;  the  Vice-Chairman, 
Mrs.  J.  J.  Carter.  E.  Avery  McCarthy  is  chairman  of 
the  Finance  Committee  and  Francis  Marshal  is  secre- 
tary of  the  same  committee;  Marco  Hellman  is  treas- 
urer. Arthur  S.  Brent  is  chairman  of  the  Citizens'  Ad- 
visory Committee.  He  will  soon  announce  the  names 
of  members  of  this  committee,  comprising  seventy-five 
prominent  citizens  of  Los  Angeles. 

The  Los  Angeles  celebration  of  Music  Week  will  be 
a  part  of  the  national  observance  of  this  event  all  over 
the  coutnry  and  will  be  the  forerunner  of  a  great  music 
festival,  which  is  being  planned  for  Los  Angeles  in 
1925.  The  Los  Angeles  Music  Federation  of  the  Cham- 
ber of  Commerce  has  offered  its  full  co-operation  in 
Music  Week  plans  through  its  president,  Arthur  S. 
Brent,  and  its  secretary,  Miss  Antoinette  Ruth  Sabel. 
The  co-operation  of  every  civic,  social,  religious  and 
municipal  organization  in  the  city  is  anticipated  in 
carrying  out  the  week's  program. 


LOMBARDI    LTD.  AT  ALCAZAR 

Leo  Carrillo,  San  Francisco's  favorite  star  will  be 
seen  in  his  most  popular  characterization  when  Lom- 
bard!, Ltd.  is  presented  by  Thomas  Wilkes  at  the 
Alcazar  Theatre,  beginning  with  the  performance  Sunday 
night,  April  6.  It  was  as  Tito  Lombardi,  the  fashionable 
ladies'  dressmaker  that  Carrillo  first  achieved  fame  and 
rose  to  the  ranks  of  one  of  America's  greatest  light 
comedians. 

It  is  four  years  since  this  splendid  play  has  been  seen 
in  the  West  and  its  presentation  at  the  Alcazar  will  be 
all  the  more  remarkable  by  reason  of  the  fact  that  in  it 
will  be  four  of  the  original  players.  Following  a  year 
on  Broadway  Lombardi,  Ltd.  toured  the  country  and 
was  presented  here  at  the  Curran  Theatre.  Supporting 
Carrillo  in  three  dominating  roles  will  be  Marie  Col- 
brook  (Mrs.  Paul  T.  Carroll),  Ethel  Wilson  and  Ina 
Rorke  in  the  characterizations  created  by  them  in  the 
New  York  premier. 

Carrillo's  delicate  and  fascinating  Italian  dialect  will 
again  be  on  display  in  Lombardi,  Ltd.  His  comedy  has 
never  been  so  well  exemplified  as  in  this  fashion  fun 
show  created  by  Frederic  and  Fannie  Hatton.  Manager 
L.  B.  Samuel  announces  that  he  has  completed  ar- 
rangements with  Reich  and  Lievre  for  a  special  fashion 
show  which  will  be  a  part  of  the  clothes  shop  scenes. 
Wilkes  has  arranged  for  a  colorful  production  with  beau- 
tiful costumes  and  brand  new  scenery.  In  the  sup- 
porting cast  will  be  Barbara  Gurney,  Symona  Boniface, 
Winona  Wilkes,  Helen  Pitt,  Helen  Carlyle,  Fanchon 
Everhart,  Thomas  Chatterton,  James  Edwards,  Henry 
Shumer  and  Frederick  Green. 


CHAMBER    MUSIC  SOCIETY   IN   OAKLAND 

Chamber  music  as  represented  by  one  of  its  rarest 
forms,  the  flute,  violin  and  viola  trio  of  Beethoven,  will 
be  played  by  the  Chamber  Music  Society  under  the 
direction  of  Louis  Persinger  at  its  Oakland  concert  next 
Wednesday  afternoon,  April  9.  This  will  be  the  second 
concert  in  the  Alice  Seckels'  Matinee  Musicales  held 
in  the  ballroom  of  the  Hotel  Oakland,  an  ideal  setting 
for  this  most  intimate  form  of  music.  The  following 
program  will  be  given:  Kreisler — Quartette,  A  Minor, 
for  strings  (first  performance  in  Oakland;  Beethoven 
- — Serenade  for  flute,  violin,  viola;  Tschaikowsky — 
Andante  Cantabile;    Glazounow — Orientale. 
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MUSICAL  BLUE  BOOK  of  CALIFORNIA 

NOW  BEING  PREPARED  FOR  PUBLICATION 

The  Editor  of  the  Musical  Blue  Book  of  Califor- 
nia is  now  preparing  to  get  the  publication  ready 
for  the  Printer.  In  order  to  facilitate  his  work  he 
would  appreciate  the  full  co-operation  of  the 
musical  profession,  and  particularly  the  adver- 
tisers. We  find  that  many  musicians  who  signed 
contracts  have  so  far  failed  to  send  us  the 
ADVERTISING  COPY.  It  is  impossible  to 
finish  our  work  until  ALL  COPY  is  received  at 
this  office. 

Los  Angeles  advertisers  in  the  Musical  Blue 
Book  of  California  may  leave  their  copy  with 
Nelle  Gothold,  Room  610,  808  South  Broadway, 
the  Pacific  Coast  Musical  Review  representative 
in  Los  Angeles. 

There  are  a  number  of  prominent  musicians  in 
various  parts  of  California  whose  names  are  not 
yet  in  our  possession  for  purposes  of  registra- 
tion. There  is  no  charge  made  for  such  registra- 
tion, and  surely  the  musical  profession  would 
like  to  have  this  Blue  Book  as  complete  as  possi- 
ble. If  you  have  not  yet  sent  in  your  registration, 
or  if  no  solicitor  has  asked  you  to  register,  kindly 
send  in  your  name  and  address  and  your  voca- 
tion. Or,  better  still,  write  or  phone  us  and  we 
will  send  you  a  registration  card  to  be  filled  out. 
NOW  is  the  time  to  send  in  your  advertising 
copy  and  your  registration  card.  In  a  very  short 
time  it  will  be  TOO  LATE. 

ALFRED  METZGER 

Editor  Musical  Blue  Book  of  California 

801  Kohler  &  Chase  Building 

San  Francisco,  Calif. 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banlu. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haieht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  Su 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


HONOR  TO  HERTZ 

(Continued  from  Page  6,  Col.  4) 

the  circumstances  the  soloists  have  rea- 
son to  feel  proud  of  their  work.  Special- 
ly skillful  was  the  work  of  Claire  Dux 
who  sang  the  soprano  part  in  a  manner 
which  we  have  never  beard  equalled. 
There  is  one  place  in  particular,  when 
the  human  voice  seems  to  take  the  part 
of  a  flute  and  is  heard  above  the  com- 
bined volume  of  sound  of  orchestra  and 
chorus.  Here  Miss  Dux  reflected  glory 
upon  her  profession.  She  sang  this  place 
with  a  musicianship  and  intelligence  that 
can  not  be  surpassed  and  we  doubt 
whether  there  is  a  singer  before  the  pub- 
lic today  who  can  equal  her.  Merle  Al- 
cock,  contralto;  Mario  Chamlee,  tenor: 
and  Clarence  Whitehill,  baritone,  also 
acquitted  themselves  most  creditably  of 
their  exceedingly  difficult  obligations. 
And  so  the  first  San  Francisco  Spring 
Music  Festival  closed  amidst  a  blare 
of  glory.  It  was  distinctly  a  personal 
triumph  for  Alfred  Hertz  as  well  as  for 
everyone  participating,  including  J.  Em- 
met Hayden  and  the  city  administration. 
President  John  D.  McKee  and  A.  W. 
Widenhara  of  the  Musical  Association 
and  last  but  not  least  the  public  which 
proved  such  an  excellent  judge  of  the 
best  music. 

Mr  Widenham  assured  us  recently 
that  he  bad  devoted  some  time  toward 
bringing  the  municipality  and  the  sym- 
phony orchestra  into  closer  alliance  and 
he  harbors  certain  ideas  in  this  respect 
which  promise  to  find  eventual  fulfill- 
ment. We  shall  be  glad  to  return  to  this 
subject  in  one  of  the  next  issues  of  thi^j 
paper,  and  while  usually  these  matters 
ought  to  be  discussed  while  the  triumpli 
is  still  fresh  in  every  one's  mind,  we 
believe  that  the  success  of  this  festival 
was  so  momentous  that  it  will  never  be 
erased  from  the  tablets  of  the  memory 
of  those  who  heard  it  and  any  reference 
to  a  closer  relationship  between  music 
and  the  municipality  will  always  find  a 
ready  response  by  those  who  already 
have  sponsored  such  union  with  every 
ounce  of  enthusiasm  and  energy  at  their 
command.  Mr.  Widenham  tells  us  that 
200,000  people  attend  the  symphony  con- 
certs during  a  season  in  the  bay  district. 
This  alone  is  sufficient  to  interest  the 
officials  and  the  municipality,  even  if  it 
were  only  from  a  purely  political  point 
of  view. 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayvlew  5278 

HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple   Emanu   El.     Con- 
cert and  Churck  Work.    Vocal  Instruction. 
S-iaO    Clay    Street.     Phone    West    4Sno 

PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In  All   Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902   KOHLER  &  CH.\SE   BLDG., 

San  Francisco  Phone  Kearny  54.'>4 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantoruni,   Paris.  Or- 
ganist    St.     Mary's     CathedraL      Piano  De- 
partment.     Hamlin      School.       Organ  and 
Piano.  Arrillaga   Musical  College 

KURT  VON  GRUDZiNSKi      MARY  ALVERTA  MORSE 


EVA  M.  GARCIA 

PIANIST  AND   TEACHER 

4152  Howe  St.  TeL  Piedmont  4908 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

SO.-J  Kohler  *  Chase  Bid.       Tel.  Sotter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Kearny  .'454 

Madame  Charles  Pouller— Soprano 

Voice     Culture,    Piano 

Residence    Studio,    588   27th    Street 

Oakland — TeL    Oakland   2079 

Mary  Coonan  McCrea 

TEACHER  OF   SINGI.NG 
Studio:  36  Gaffney  Building,  376  Sutter   St. 
TeL    Douglas  4233.     Res.   Tel.    Kearny   2349 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGIIVG 
Studio:    1920  Scott  St.  Phone  Fillmore  1561 

ELSIE  COOK  HUGHES 

SOLO   PIANIST  AND  TEACHER 

Advanced  Pupils  Accepted 

StniUo:  1427  Clay  St.     Phone  Prospect  S440 

HENRIK  GJERDRUM 

PIANIST 
2321  Jackson  Street  Fillmore  3256 

DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Milvia   St.  Berkeley  7765J 

700   Kohler  &    Chase — Thursday 

Laura  Wertlieimber 

Preparatory  Teacher   for 

Mrs.   Noah   Brandt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003    Kohler  iV   Chase   Building 

Phone  Ivearny  .'>4.'>4 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Conilque,   Paris 

Studio:  3107  Wasliington  Street 

Phone   Fillmore   1S47 

SIGMUND  BEEL 

Master    Classes    for    Violin 

Studio    Building.    1373    Post    Street 

TeL  A\  alnut  t!  « 


BARITONE    —    VOICE    CULTURE 

Authorized    to   Teach    Mme.   Schoen- 

Rene's    >lethod 

1314  LeaveniTorth  St.    Phone  Prospect  9253 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:  1537  Eluelld  Avenue,  Berkeley,  Cal. 

Phone  Berkeley  6006 

MRS.  ZAY  RECTOR  BBVITT 

PIANO   and    HARMONY 

Institute   of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


LOUISE  E.  MASSEY 

MexKO  -  Soprano.       Home     Accommodations 
for  Limited  Number  of  Students.    1727  Vnl- 
lejo    St.,    S.   F.    Tel.   ^Valnut   580.     'Wednes- 
day, Kohler  <&  Chase  Bldg.,  (R.  1005) 


SOPRANO 
Teacher    of    Singing;    Studio,    Tuesday    and 
Friday,  Kohler  <l&  Chase  Bldg.,  S.  F.;  Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.   Piedmont  304.     Mon.,   Kohler  <& 
Chase   Bldg.,   S.  F.    Telephone  Kearny  5454 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  •&  AVashington 
Mr.    Noah    Brandt,    Violin 
Mrs.   Noah    Brandt,  Piano 


MARTHA  JALAVA 


Pupil     of    Rose    Florence.      Vocal    Studio^ 
2837    Broderick    St.     Phone    I'lllmore    4400. 

ISAnELIJO  MAUIvS 

CONTKALTO 

1.338  26th   Avenue  Phone   Sunset  2095 

Voice    Culture.     Friday    P.    M.     1002    Kohler 

&   Chase  Bldg.    Tel.   Kearny  SL-M 

ARTUR  ARGIEWICZ 

VIOLINIST — INSTRUCTOR 
Assistant    Concert  Master    S.   F.    Symphony 
Orchestra.    For  Information   write   121  2l8t 

Avenue.    I'hone  Paciflc  12H4 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street Phone  Douglas  269 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARION    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1«95 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  467 

ANTOINE    DE  VALLY 
2201  Scott   St.  Phone  West   134T 

ANDRE   FERRIER 
1470  Washington  St.       Tel.  Franklin  33M 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5464 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARION   COPELAND 
2701  Sacramento  St.  Tel.  Fill.  128 


JULIUS   HAUG 
798  Post  St  Tel.   Pro*.  9261 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRAD! 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

ARRANGER    OF    MISIC 

C.  B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

ACCOMPANISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St  Tel.  Pros.  9687 
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I'RKSKNTS 

MADAME  REGIS  MICHAUD,  Pianist 

ASSISTED    BY 

MARIE  MILLIETTE,  Mezzo-Soprano 

SliT.V    STKYVART   AT    THK    PIANO 

PIANO  CLUB,  BERKELEY 
THURSDAY,  APRIL  10,  AT  EIGHT-THIRTY 

The  Elizabeth  Simpson  Studios 

rr  A  Clinse  lliiihIinK.  San  Franoi.soo  •J:!lsi/:.  Kliin  Street,  Ilerkelc 


NEW  SUMMY  EDITION  NUMBERS  FOR 
THE  YOUNG  PIANIST: 

SIX  MIMATI  HIOS  hy  llernlee  H.  llentleT 

SPRING  ANn  SUMMIOR   IIDMDAVS  by  Floreiiec  Ren 

FOUR  LITTI^K  TOMO  S'I'I  OIFS  by  lle«Hie  W.  Shermnn 

All  the  above  are  deliKhtfnl  reerention  iiieoeN  fuundeil  on  MouncI 

IMMlaKoKienI  itrinelplcN.    GrntleN  1-2. 

Sale  Hy      HENRY  GKQBE.  135-153  Kearny  St.,  San  Francisco 


If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 


If  a  Music  Journal  is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for. 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


KAJETAN  ATTL 

SOLO     HARPIST,-  SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

For  Concert  EnsnKements  and 
Instruction  Apply  to  Secretary 
and  Manab'er  of  K.  Attl,  Room 
104)4  Kohler  &  Chase  Buildingr. 
Sau   Franei-sco,  California 


Western    Representative  of   Lyon  &   Healy   Harps 
Telephone  Douglas  1678 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 

Complete  Faculty  for  Teaching 

Soloists— Orchestras 

Bands  for  Every  Occasion 

605-7-9  Pantages  Theatre  BIdg. 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared   for   Opera,   Oratorio, 

Church    and   Concert 

New    Address:    HEINE    BLDG.,   408    STOCKTON    ST. 

Tel.  Douglas  9256 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS      FOUGHT     FOR     THE     RESIDENT      ARTIST 

DURING    THE     LAST    TWENTY-TWO     YEARS— IS 

SUCH     A     PAPER     WORTH     SUBSCRiniNG     FORf 

IF     SO,    DON'T    WAIT    ANY    LONGER. 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


What  the 
World  Most  Values 

It  Pays  Most  For 

And  this,  the  most  sincere  expression  of 
appreciation  the  world  can  give,  has  been 
bestowed  upon 

as  the  supreme  artistic  creation  in  the  field  of 
fine  pianofortes. 

The  tone  of  the  Mason  &  Hamlin  can  no  more 
be  duplicated  in  any  other  piano  than  can  the 
tone  of  an  age-mellowed  Stradivarius  violin — 
it  is  something  that  cannot  be  "manufactured" 
or  "built"  into  a  piano — it  is  the  intangible 
quality  bred  of  genius,  of  earnest  devotion  to 
an  ideal. 

Grands  $1750 
Convenient  Terms 


TWO  ENTRANCES  : 

135  KEARNY       -:-        217  SUTTER 

VICTROLAS,  BRUNSWICKS 


I  PIANOS 

Ipiaycrsi 

MUSIC 


"^ilgj^B  Allen  @ 


—  MASON  a  HAMLIN  PIANOS 

Exclusive  Pacific  Coast  Representative 


OAKLAND— 1323  Washington  St. 
SAN  JOSE— 199  South  First 

SHEET  MUSIC,  PIANO  ROLLS 


LOS  ANGELES  MUSICAL  REVIEW-SEE  PAGES  8  AND  9 


Mfk  €0a^t 


THE  OLDEST  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 


VOL.  XLVI.     No.  2 


SAN  FRANCISCO,  MONDAY,  APRIL  14,  1924 


PRICE  10  CENTS 


PRESIDENTS  WILL  DIGNIFY  CLUB  CONCLAVE 

National  Dignitaries  Will  Lend  Distinction  to  Forthcoming  Convention  of 

the  California  Federation  of  Music  Clubs— National  President  to  be 

Among  the  Visitors— Ambitious  Program  Planned— Presidents  of 

Two  California  Universities  to  Address  Convention 


Distinguished  visitors  will  be  in  attend- 
ance at  the  sixth  annual  convention  of 
the  California  Federation  of  Music  Clubs 
to  be  held  in  Berkeley,  April  21  to  May 
1,  inclusive,  Mrs.  Lillian  Birmingham, 
President  of  the  State  Federation,  pre- 
siding. 

Mrs.  John  F.  Lyons,  National  Presi- 
dent  of  the  Federation,  whose  home  is  in 
Forth  Worth,  Texas,  will  be  the  honor 
guest.  "Officers  and  members  of  the 
State  Federation  are  particularly  happy 
over  this  announcement,"  stated  Mrs. 
Birmingham,  "for  this  will  be  the  first 
time  we  have  had  a  national  president  at 
our  convention." 

Mrs.  Cecil  Frankel  of  Los  Angeles, 
President  Emeritus  of  the  State  and 
First  Vice-President  of  the  National; 
Mrs.  J.  Alex  Mahan,  President  of  the  Pa- 
cific Coast  District  Federation,  are  also 
expected.  Mrs.  Frankel  has  already  sent 
her  acceptance. 

Preliminary  interest  was  awakened  in 
the  forthcoming  convention  by  the  crea- 
tive contest  established  by  the  Federa- 
tion. Contestants  who  have  entered  the 
race  in  this  contest  covering  original 
work  in  song  writing,  piano  composition 
and  hymns,  include  many  of  the  best 
known  composers  of  the  State,  according 
to  the  report  of  the  judges  and  commit- 
tees appointed  by  the  State  President. 
Twenty-eight  compositions  have  been  re- 
ceived as  entries  in  the  creative  contest. 
Of  this  number  18  are  songs;  9,  hymns; 
and  only  one  for  the  piano.  The  $25  for 
the  winning  piano  number  has  been  con- 
tributed by  the  San  Francisco  musical 
Club,  of  which  Mrs.  H.  F.  Stoll  is  Presi- 
dent. 

The  American  Guild  of  Organists  con- 
tributed the  $25  for  the  best  church  an- 
them, the  text  for  this  anthem  having 
been  declared:  Psalm  145;  verses  3,  5,  7. 
Noel  Sullivan  contributed  $25  for  the 
best  composition  written  to  the  poem, 
"At  the  Dawn,"  by  Ina  Coolbrith,  poet- 
laureate  of  California. 

Other  prizes  include  $100  for  sym- 
phonic poem,  not  to  exceed  fifteen  min- 
utes; $50  for  string  trio  or  quartette, 
one  movement,  andante  or  adagio,  ten 
minutes.  Winners  of  the  prizes  will  be 
announced  at  the  State  Convention  and 
the  numbers  played,  in  most  instances, 
by  the  composers. 

The  preliminary  event  to  the  sixth  an- 
nual convention  of  the  music  clubs  will 
be  on  Saturday  afternoon,  April  26,  when 
officers,  delegates  and  visitors  will  be  in 
attendance  at  the  production  of  The 
Hound  of  Heaven  by  the  Dominican  Fath- 
ers, at  the  San  Francisco  Civic  Audito- 
rium. Music  for  the  production  was  writ- 
ten by  Dr.  H.  J.  Stewart,  famous  musi- 
cian member  of  the  federation. 

Sunday  night  April  27,  the  first  recep- 
tion will  be  held  at  the  Hotel  Claremont, 
Berkeley,  headquarters  for  the  conven- 
tion and  meeting  place  for  the  business 
sessions,  social  events  and  club  work. 
Mrs.  Birmingham  will  receive  the  official 
body,  assisted  by  her  executive  staff. 
Mrs.  John  F.  Lyons  and  Mrs.  Cecil 
Frankel,  honor  guests.  Music  will  be  sup- 
plied by  the  Minetti  String  Orchestra. 

Monday  morning,  April  28,  the  first 
business  session  will  be  held  at  9:30  a. 
m.  in  the  ballroom  of  the  Claremont.  The 
Mayor  of  Berkeley,  Frank  D.  Stringham, 
Jr.,  will  present  the  keys  of  the  city  and 
Mrs.  Birmingham  will  respond.  Prof. 
Rufus  von  Kleinschmidt,  President  of  the 
University  of  Southern  California,  will 
make  the  opening  address.  Reports  from 
officers,  delegates  and  chairmen  will  con- 
clude the  day's  business. 
Monday     night     will     be     Composers' 


Night,-  with  a  brilliant  musical  event  at 
Wheeler  Hall,  University  of  California. 
The  well  known  composers  of  the  State 
who  will  participate  in  the  program  in- 
clude   Gertrude    Ross,    .losephine    Crew 


string  orchestra  accompaniments  are 
among  the  program  numbers.  A  new  can- 
tata i)y  De  Grassi,  the  words  taken  from 
the  poems  of  Edgar  .Allen  Poe.  The 
Vision  of  Sir  Launfal.  music  by  Gertrude 
Ross:  Song  of  the  Wayfarer,  music  by 
.Marcelli — these  are  some  of  the  musical 
treats  in  store  for  delegates  of  the  con- 
vention. 

-Mrs.  J.  J.  Carter  of  Hollywood  Bowl 
fame,  will  be  a  prominent  visitor  and 
delegate.  She  will  address  the  conven- 
tion on  Community  .Music.  Antionette 
Sabel  of  Los  Angeles,  Industrial  Music: 
Mrs.  Grace  Mabee,  Los  Angeles,  Church 


MAX   DOLIN 

The   Popular  and   Magnetic  Violinist  and   Director  of  the   California   Theatre   Or- 
chestra, Under  Whose  Skillful   Leadership  the  Sunday  Morning  Concerts 
Will  Be  Resumed  Next  Sunday  With  Augmented  Orchestra 


Aylwin,  Uda  Waldrop,  Mary  Carr  Moore, 
Winifred  McGee,  Wallace  Sabin,  Antonio 
de  Grassi  and  others.  Songs  written  by 
these  composers  will  be  sung  by  artists 
from  different  sections  of  the  State. 
Piano  compositions  will  be  from  the  fol- 
lowing: Paul  Martin,  Fannie  Dillon, 
George  Edwards  and  Edwin  Schneider 
will  be  played.  Violin  numbers,  baritone 
solos,   mixed   voices,  male  choruses  and 


Music;  Mrs.  Emma  Bartlett,  Los  Angeles, 
and  Miss  Estelle  Carpenter,  San  Fran- 
cisco, Public  School  Music — will  be  other 
leaders  in  the  musical  world  of  Califor- 
nia who  will  present  their  particular  de- 
partments. 

The  Junior  Clubs  of  the  State  will  be 
an  interesting  factor  in  convention  pro- 
grams. Many  of  the  Junior  Clubs  of  the 
south  are  sending  their  delegates,  paying 


their  expenses  and  encouraging  them  to 
participate.  One  young  man,  Alonzo  John 
Wolter  of  the  Gendale  Junior  Music  Club, 
will  play  two  of  his  own  compositions. 
The  Eagle  Rock  Junior  Club,  the  Wa-Wan 
flub  of  Los  Angeles,  the  Mill  Valley 
Junior  Club,  the  Pacific  Musical  Society, 
the  San  Francisco  Musical  Club  will  be 
represented  by  their  Junior  Clubs,  tal- 
ented young  members  presenting  original 
programs  and  taking  active  part  in  the 
convention. 

A  large  chorus  of  voi«?eB  from  the  pub- 
lic schools  of  the  bay  cities,  trained 
especially  for  the  mammoth  chorus  to 
be  heard  on  Wednesday  afternoon  at  the 
Greek  Theatre,  will  be  one  of  the  out- 
standing features  of  the  musical  con- 
vention. Miss  Estelle  Carpenter  of  San 
Francisco  will  present  a  large  group  of 
children  in  special  rhythmic  work.  Chil- 
dren from  the  High  Schools  of  Berkeley, 
Oakland,  Alameda,  Modesto  will  sing. 
The  Berkeley  Glee  Club,  the  Oakland 
Glee  Club,  with  their  own  orchestra,  the 
A'Cappella  Choir  of  San  Jose,  and  the 
High  School  Orchestra  of  Modesto  are 
among  the  great  number  of  attractions 
for  the  convention  on  the  day  devoted  to 
a  "close-up"  demonstration  of  this  work. 
The  opening  address  will  be  given  at 
the  Greek  Theatre,  Wednesday,  by  Presi- 
dent W.  W.  Campbell  of  the  University 
of  California. 

A,  banquet  on  the  evening  of  Tuesday, 
April  29,  at  the  Claremont  Hotel,  will  In- 
clude Fun  and  Frolic.  The  serious  work 
will  be  a  musical  sketch.  Fans  and  Lan- 
terns, under  the  direction  of  Virginia 
Graham  of  the  .Alameda  Music  Teachers' 
.Association.  The  Berkeley  Piano  Club 
and  the  music  section  members  of  the 
20th  Century  Club.  Berkeley,  will  be  the 
performers.  Mrs.  John  F.  Lyons,  Na- 
tional President;  Mrs.  Cecil  Frankel  and 
Mrs.  W.  P.  Sims,  President  of  the  Ari- 
zona State  Federation,  will  be  special 
guests  at  this  banquet.  Election  of  offi- 
cers is  scheduled  for  the  morning  ot 
Wednesday,  April  30. 

A  garden  party  will  be  given  at  the 
home  of  Mayor  and  Mrs.  Stringham, 
Berkeley,  Wednesday,  for  the  entertain- 
ment of  delegates  and  visitors. 

The  local  board  for  the  convention  of 
the  California  Federation  of  Music  Clubs 
is  headed  by  Mrs.  Grace  W.  Jones,  Presi- 
dent of  the  Berkeley  Piano  Club,  15291^ 
Etna  street,  Berkeley.  The  personnel  of 
the  local  board  includes:  Edward 
Thatcher,  treasurer;  Mrs.  Louise  Polos, 
publicity;  Miss  Claire  Freuler,  hospital- 
ity; Mrs.  Warren  Egbert,  banquet;  Low- 
ell Redfield,  automobiles;  Mrs.  Frank 
Clark,  Berkeley:  Mrs.  Victor  Mathews, 
San  Francisco,  hotels  and  reservations;; 
Miss  Elizabeth  Simpson,  chairman  of  the 
program  committee,  assisted  by  John! 
Manning,  San  Francisco;  Gertrude  Ross, 
Los  Angeles;  Guilio  Minetti,  San  Fran-; 
Cisco.  ; 


ROSE    FLORENCE    PUPILS 


Martha  Jalava,  the  splendid  dramatic 
soprano  and  pupil  of  Mme.  Rose  Florence; 
has  just  been  engaged  as  soloist  at  the 
Christian  Science  Church  at  Belvedere. 
The  young  artists  gave  a  program  over 
the  KPO  radio  from  Madame  Florence's 
Belvedere  studio  which  proved  most  suc- 
cessful and  they  have  been  re-engaged 
to  give  a  program  on  the  evening  of  June 
4.  The  program  that  these  talented  sing- 
ers gave  at  the  Greek  Theatre  on  April 
6  was  as  follows:  Ensemble  numbers. 
Lift  Thine  Eyes  (Mendelssohn),  Air» 
from  Messiah  (Handel)  I  Waited  for  the 
■Lord  (Mendelssohn),  Leonore  Keithley, 
Martha  Jalava,  Irene  Carroll,  Reva  T. 
Ker.  Helen  McCloy,  Irma  H.  Vogt;  O 
Redeemer  (Gounod),  Janie  Johnston; 
Piano  Solos — Minuet  (Paderewski),  Nov- 
elette (Schumann).  Norma  McPherson;- 
Pace  Mio  Dio,  Emily  Beal;  La  Golondrian, 
Leonora  Keithley;  The  Old  Refrain, 
Song  of  the  Open.  Martha  Jalava;  It  Was 
a  Lover  and  His  Lass  and  The  Gypsies, 
rendered  by  the  Ensemble. 


PACIFIC  COy\ST  MUSICAL  REVIEW 


"The  Piano  is  the  Stein  way" 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


—^   /\  T  a  great  majority  of  all  concerts  this 
\,.yjL     season,  as  for  two  generations  past, 
the  programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen — not  occasionally,  but  almost  uni- 
versally— to  be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still ;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  1  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such,  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
you  now. 


Sherman  Kay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

•BARITONE  SOI-OIST,  TEACHER  AND  DIRECTOR 
Director  of  Euterpean  Club,  Westminster  Pres.  Churoh. 
Tiie  B'liai  B'ritli  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios— San  Francisco, 
Wednesdays,  Suite  1010  Kohler  &  Cliase  Bldg.  Teleplione 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone  Main  400<>. 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory     of     Music — Available     for     Recitals,      Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Prospect  9219 


GERARD 

CARBONARA 

COMPOSER— CONDUCTOR— PIANIST 


Instruction  in   Harmony,   Piano  and   Composition. 
Coaching  for  Opera,  Concert  and  Oratorio 


Oakland  Studio:     535  14th   St.   (Kohler  &  Chase) 
Tel.  Oakland  6000 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir   Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803,    Kohler    &    Chase    Bldg;    Phone    Kearny    5454. 

Residence — 1499  Sutter  Street;  Phone  AValnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 
Available  for  Concerts  and  Recitals 
Address:  471  37th   Avenue 
TpI     Pxi-     '!'•? 

NORMA  GARRETT 

MEZZO-SOPRANO 

CONCERTS  AND  RECITALS 

Residence:  Mill  Valley       Phone;  3n9-J 

HOMER  HENLEY 

BARITONE— TEACHER    OF    SINGING— CONDUCTOR 

Director  California   Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,    at    Franklin.     Tel.   Fill.   1033 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1915  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  ]::07;  Res.  Studio,  3142  Letviston 
Ave.,  Berkeley,  Phone  Piedmont  242S 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR   MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  W  ashington  &  Clay  Tel.  Pac.  9.W6 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete      Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.     Harmony.    History 

DURIISI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY    Dl'RINI 

Italian  Method — Voice    Placement — Breathing 

Opera — Church — Oratorio 

1073  Ellis  St.  Tel.  West  595 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR    LICHTENSTEIN,    Director 

From    Beginning  to  Professional    Activity 

3145  Washington    St.,   S.   F.  Phone  Fillmore  0146 


LILLIAN  BIRMINGHAM 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

Wednesday    and     Friday     Mornings    at     Studio:     902 

Kohler    &    Chase    BIdg.,    San    Francisco.     Telephone 

Kearny    5454.      Residence    .Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  700. 


CONTRALTO 
Teacher  of   Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  45.'i3 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  .50<i,  Kohler  <$:  Chase  Bldg.,  San   Francisco 
2530     College     Ave.,     Berkeley.      Residence,     291     Alvarado 
Road.   Berkeley 

BEATRICE  MELTZER 

TEACHER    OF    PIANO 

San   Francisco    Studio,  533   Post    St.     Phone   Franklin  8728 

Oakland  Studio,  Kohler  &  Chase.    Oakland  1100 


JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

740   Pine    St.  Phone    Douglas   6024 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Douglas  4273 

San   Francisco 


JULIAN  R.  WAYBUR,  Piano 

San    Francisco    Residence    Studio:    1705    Gough    St. 


Fillmor< 
Hillegas 


Phone 
7091.  Berkeley  Studio:  2(!01  Parker  St.,  corner  o< 
Ave.    Phone  Thornivall  2448.    Tuesday  and   FrI- 


LENA  FRAZEE 

ME///;0-SOPRANO 

Natural  Voice  Induction — Recitals 

Studioi  1809  Broadway  Tel.  Fillmore  7S90 


PEARL  HOSSACK  WHITCOMB 

ME7./.0-C0NTRALT0 
Absolute   Method   of  Voice   llpon   the   Breath 
Monday    and    Thursday,    1005    Kohler    .Si    Chase    Building. 
TeL  Kearny  54.'>4.  Res.  Phone  Prospect  42(1    'l^iesday  After- 
noon, 2700  Webster  Street,  Berkeley 


ALEXANDER  McCURDY,  JR. 

ORGANIST   AND   CHOIRMASTER 

St.  Luke's  Episcopal  Church,  San  Francisco 

2(il4   Milvia   St.    Berkeley  5SS1 

MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    leading    roles    with    Caruso    and     Tetra/.xini — Thor- 
ough  Vocal   and   Dramatic   Training — 2745   Van   Ness  Ave. 
Telephone    Fillmore    8112 

Meoining  School  of  Music 

JOHN   C.  MANNING,   Director 
S242    W^ashington     Street  Telephone    Fillmore    39B 
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TWENTY-THIRD  YEAR 
HERTZ  HONOR  GUEST  OF  MUSICIANS'  CLUB 


Great  preparations  are  under  way  for  the  next  dinner 
of  the  Musicians'  Club  of  San  Francisco  which  will  be 
given  in  honor  of  Alfred  Hertz  prior  to  his  departure 
for  Los  Angeles  where  he  will  direct  a  series  of  summer 
symphony  concerts  in  Hollywood  Bowl^  Something  en- 
tirely original  will  be  presented  to  those  attending  and 
they  will  have  fun  such  as  they  never  experienced  at 
any  previous  club  dinner  and  there  have  been  mighty 
fine  programs.  The  dinner  will  be  given  in  one  of  the 
principal  bote's  of  this  city  and  ladies  will  be  welcome 
on  this  occasion.  The  June  dinner  will  be  in  honor  of 
Ernest  Bloch,  the  eminent  composer,  who  will  be  here 
for  the  summer.  An  original  program  will  be  prepared 
for  that  occasion  also.  Kenneth  M.  Bradley  was  guest 
of  .honor  at  the  April  dinner  last  Saturday,  particulars 
of  which  will  appear  in  the  next  issue.  Be  sure  and 
reserve  some  date  for  the  May  and  June  dinners  of  the 
Musicians'  Club. 


YEATMAN  GRIFFITH  TO  VISIT  CALIFORNIA 


Yeatman  Griffith,  who  created  such  a  sensational  suc- 
cess with  his  summer  class  in  Los  Angeles  last  year, 
h^s  decided  to  again  spend  a  few  weeks  in  that  city  and 
the  requests  for  lessons  are  already  coming  in  very 
rapidly.  Mr.  Griffith  has  also  accepted  an  invitation  to 
give  master  classes  in  Portland,  Oregon,  this  summer. 
Owing  to  the  fact  that  his  time  is  so  thoroughly  oc- 
cupied Mr.  Griffith  is  unable  to  accede  to  the  numerous 
demands  for  his  splendid  classes  in  San  Francisco,  but 
no  doubt  if  his  friends  will  keep  up  the  good  work  they 
will  yet  be  able  to  capture  him  for  this  city. 

We  hear  from  New  York  that  Mr.  Griffith  is  having 
the  busiest  and  most  successful  season  he  has  ever  had 
there,  but  both  Mr.  and  Mrs  Griffith  are  looking  forward 
to  coming  West  again  this  summer.  Mr.  Griffith  had 
sp'endid  expressions  of  appreciation  throughout  the 
winter  from  artists  and  teachers  who  attended  the 
master  classes  last  year.  The  master  classes  in  Los 
Angeles  and  Portland  will  require  ten  weeks  this  year. 


HERMAN  GENSS  TO  PRESENT  COMPOSITIONS 


Herman  Genss,  the  distinguished  pianist,  composer 
and  pedagogue,  will  present  a  number  of  his  excellent 
compositions  in  a  concert  to  be  given  in  the  Italian  ball- 
room of  the  St.  Francis  Hotel  on  Wednesday  evening, 
May  7.  The  assisting  artists  will  be:  Charles  F.  Bulotti, 
tenor;  William  F.  Laraia,  violin;  Willem  Dehe,  violon- 
cello; Ruth  Mullen,  soprano;  Flora  Shennan,  mezzo  so- 
prano; A.  E.  Gross,  tenor;  Maximiliano  Lorenzini  and 
Don  Cameron,  baritones,  and  Charles  Quitzow,  piano. 
The  compositions,  which  belong  among  the  very  finest 
musical  literature  written  by  a  re'^ident  of  the  United 
States,  and  among  the  best  compositions  written  any- 
where, are:  First  movement  of  a  trio  for  piano,  violin 
and  'cello,  Hermann  Genss,  William  F.  Laraia,  Willem 
Dehe;  two  songs  for  baritone  from  Wolf's  poem,  The 
Piper  of  Hamlin,  published  in  1876  as  Op.  1,  Maximiliano 
Lorenzini;  Fantasia  for  tenor,  violin  obligato  and 
orchestra  (the  orchestra  part  arranged  for  piano) ; 
poem  by  V.  Agenoor,  English  version  by  F.  W.  Bancroft, 
Charles  Bulotti,  W.  Laraia;  two  pieces  for  violin  and 
pianoforte — Passion,  Ballad  with  Variations,  William 
F.  Laraia,  Hermann  Genss;  Two  Scenes  from  the  Opera 
Manuel  Venegas,  Charles  Bulotti  and  Don  Cameron; 
Fantasie  for  Pianoforte  in  two  movements — Despair, 
Consolation,  Herman  Genss;  Quintet  from  the  opera 
Hunold,  Ruth  Mullen,  Flora  Shennan,  A.  E.  Gross,  Don 
Cameron  and  Maximiliano  Lorenzini.  The  orchestra 
part  for  the  quintet  and  the  scenes  from  the  opera 
Manuel  Venegas  arranged  for  two  pianos  end  played 
by  Hennan  Genaa  ajjtl  Cbartes  Quit>zow. 


Nat  Holt,  manager  of  the  California  Theatre,  has  made 
an  announcement  which  will  be  hailed  with  great  de- 
light by  the  legion  of  music  lovers  in  the  bay  region. 
Mr.  Holt  announces  that  beginning  next  Sunday  (Easter 
Sunday),  April  20,  there  will  be  inaugurated  at  the  Cali- 
fornia theatre  an  elaborate  series  of  Sunday  morning 
"pop  "  concerts  to  be  given  by  Max  Dolin  and  his  popular 
orchestra.  Dolln's  orchestra  will  be  augmented  to  thirty 
artists  and  a  very  comprehensive  list  of  selections  has 
been  mapped  out  for  the  initial  concert  next  Sunday, 
marking  the  Easter  season. 

These  concerts  will  be  in  addition  to  the  regular  pro- 
grams offered  by  the  theatre.  The  doors  will  open  every 
Sunday  morning  at  10:4.5,  the  feature  production  will 
be  on  the  screen  from  11  to  12  and  the  concert  will  be 
given  from  12  to  1.  The  opening  number  in  the  first 
concert  will  be  the  March  and  Procession  of  Bacchus 
from  the  ballet  Sylvia,  followed  by  harp  and  flute  con- 
certo by  Mozart.  The  artists  in  this  number  will  be 
Marie  Hughes  Macquarrie,  harpist,  and  Brook  Parker, 
flutist,  offering  the  Allegro  movement.  Their  number 
will  be  in  accompaniment  with  the  California  Theatre 
orchestra  under  the  baton  of  Dolin. 

Miss  Macquarrie  is  known  as  a  brilliant  concert  artist, 
having  appeared  in  a  large  number  of  houses  directing 
the  ensemble  Acoliesine,  a  group  of  seven  young  harp- 
ists. She  is  often  referred  to  as  "California's  most 
popular  harpist,"  Redfern  Mason  referring  to  her  as 
follows:  "There  are  harpists  who  have  technique  but 
are  uninteresting,  and  harpists  who  are  interesting,  but 
who  have  no  technique.  Marie  Macquarrie  has  technique 
and  is  very  interesting." 

Elfreda  Wynn,  lyric  soprano,  will  render  some  of  her 
favorite  selections.  This  is  another  artist  who  comes 
heralded  as  one  of  the  most  gifted  in  the  music  world. 
Dolin  in  person  will  render  Largo  by  Handel,  accom- 
panied by  his  orchestra.  The  concert  will  be  closed  with 
the  March  Slav  by  Tschaikowsky.  In  conformance  with 
the  California  Theatre  policy  no  seats  will  be  reserved 
for  the  special  Sunday  morning  concerts  and  regular 
admission  prices  will  prevail  entitling  patrons  to  see 
the  full  California  Theatre  program,  in  addition  to  the 
concert.    . 


CORNISH  SCHOOL  HAS  FINE  SUMMER  COURSE 


The  Cornish  School  of  Seattle,  which  has  established 
for  itself  an  enviable  national  reputation,  because  of 
the  high  character  of  the  pedagogues  it  secures  to  give 
summer  courses,  again  comes  to  the  fore  with  a  most 
important  statement.  This  time  it  is  Theodore  Spiering 
who  will  be  the  feature  of  the  summer  faculty  and  it  is 
impossible  to  select  a  violinist  and  pedagogue  of  greater 
experience,  wider  reputation  and  more  comprehensive 
knowledge  in  the  art  of  violin  playing  tharpMr.  Spiering. 
It  is  but  natural  to  suppose  that  students  throughout  the 
Pacific  West  will  take  advantage  of  this  opportunity 
to  secure  valuable  knowledge  from  one  so  distinguish- 
ed in  his  sphere  of  musical  activity. 

Alexander  Sklarewski,  a  distinguised  Russian  pianist, 
formerly  director  of  the  Imperial  Conservatory  in  Sara- 
tov, RuSsia,  will  be  in  charge  of  special  classes  in  piano 
playing  and  will  no  doubt  be  in  much  demand  by  those 
who  are  constantly  anxious  to  improve  their  work 
through  association  with  experienced  and  distinguished 
musicians.  Adolph  Bolm,  by  many  regarded  as  the 
greatest  male  dancer  of  the  Russian  School,  and  one 
of  the  most  distinguished  producers  in  the  world,  will 
also  conduct  special  classes  during  this  summer  course 
which  will  begin  July  7.  Mr.  Spiering's  classes  will  end 
August  16,  Mr.  Sklarewski's  August  30  and  Mr.  Bolm's 
July  26.  We  shall  speak  further  about  the  Cornish 
School  summer  session  in  future  issues. 


MISS  SIMPSON  PRESENTS  SKILLED  PIANIST 


A  delightful  recital  was  given  on  Friday  evening, 
March  26,  by  Eleanor  Chamberlain,  a  gifted  pianist  pupil 
of  Elizabeth  Simpson,  assisted  by  Miss  Flossita  Badger, 
mezzo  soprano.  The  affair  was  held  in  the  beautiful  new 
studios  of  the  William  Edwin  Chamberlains  in  Berke- 
ley, a  large  audience  being  present  to  greet  the  talented 
young  pianist,  this  being  her  first  appearance  in  a  com- 
plete program.  She  showed  unusual  poise  for  one  so 
young,  and  played  with  uniformly  beautiful  tone,  tech- 
nical assurance  and  a  fine  poetic  and  emotional  con- 
ception. Miss  Badger,  a  charming  young  singer,  and  a 
pupil  of  William  Edwin  Chamberlain,  showed  great 
talent  and  fine  possibilities  in  addition  to  a  rarely 
beautiful  voice.  The  complete  program  was  as  follows: 
Ecossaien  (Beethoven),  Bourree  (Bach-Saint-Saens), 
Spinning  Song  (Mendelssohn),  Impromptu,  E  Flat 
(Schubert),  Eleanor  Chamberlain;  Si  tu  m'ami  (Per- 
golesi),  D'uno  Prison  (Hahn),  Miss  Badger;  Prelude 
(Chopin),  Valse  (Chopin),  Polichinelle  (Rachmaninoff), 
Elanor  Chamberlain;  Wings  of  Night  (Wintter  Watts), 
The  Little  Shepherd  (Wintter  Watts),  I  Once  Loved  a 
Boy  (Old  Irish),  Miss  Badger;  Concerto,  C  major  (Bee- 
thoven), Eleanor  Chamberlain;  Orchestral  accompani- 
ment on  second  piano  by  Miss  Simpson. 


GARCIA  PUPIL  SHOWS  FINE  TRAINING 


Betsy  Grace  Pembroke,  ten  and  one-half  year  old  pupil 
of  Miss  Eva  M.  Garcia,  gave  a  concert  in  the  Berkeley 
Elks'  Club  on  Friday  evening,  March  28,  with  well- 
merited  success.  This  skillful  young  pianist  shows  evi- 
dences of  splendid  training  on  the  part  of  her  teacher 
who  has  been  careful  to  select  for  this  exceptionally 
talented  student,  works  within  her  reach  and  her  In- 
tellectual grasp.  She  also  impressed  upon  the  student's 
mind  the  importance  of  emotional  expression  and 
rhythmical  accents.  The  result  is  that  the  natural  talent 
of  this  young  pianist  is  given  an  oportunlty  to  expand 
without  being  submerged  in  tasks  beyond  the  girl's  capa- 
bilities. 


The  program,  which  is  appended  to  this  article,  was 
played  fluently  throughout  and  the  young  pianist  was 
sure  of  herself.  The  various  technical  diflBcultles  were 
overcome  with  apparent  lack  of  effort  and  the  poetic 
characteristics  of  the  compositions,  specially  those  of 
Beethoven,  Schubert,  Chopin  and  Schumann,  were  duly 
emphasized.  Even  in  the  Solfegietto  there  appeared  a 
decided  leaning  toward  the  romantic  which  gave  the 
little  composition  additional  zest.  Altogether  it  was  a 
worthy  performance  and  little  Miss  Pemberton  Is  en- 
titled to  congratulations  which  are  also  due  her  teacher. 
The  complete  program  was  as  follows:  Piano — Sonata 
D  major  (Seiss) ;  Vocal — Girometta  (Sibella),  I  Heard 
You  Go  By  (Wood),  Kashmiri  Song  (Woodforde- 
Finder);  Piano — Solfeggieto  (P.  E.  Bach),  Minuet  (Bee- 
thoven), Moment  Musical  (Schubert);  Violin — Caprice 
Viennois  (Kreisler),  On  Wings  of  Song  (Mendelssohn- 
Achron);  Piano — Birdling  (Grieg),  Romance — Left 
Hand  (Spindler),  Waltz — D  flat  (Chopin),  Traumerel 
(Schumann);  Vocal — Serenade  (Tosselli),  Violin  obli- 
gato, Mr.  Garcia;  Eva  M.  Garcia,  accompanist. 


ELIZABETH  SIMPSON  PRESENTS  FINE  ARTIST 


A  concert  of  unusual  interest  was  given  at  the  Berke- 
ley Piano  Club  on  Thursday  evening,  April  10,  when 
Elizabeth  Simpson  presented  one  of  the  most  brilliant 
members  of  her  coaching  class — Madame  Regis 
Michaud — in  a  splendid  program.  Mme.  Michaud  is  a 
pianist  of  unusual  gifts  and  wide  experience,  having  re- 
ceived part  of  her  training  in  the  Virgil  School  of  New 
York,  and  later  having  been  a  pupil-  of  Moszkowsky. 
During  the  past  two  seasons,  however,  she  has  been 
with  Miss  Simpson,  and  this  program  had  been  entirely 
prepared  under  her  guidance.  Mme.  Michaud  is  deeply 
interested  in  works  of  the  modern  French  school,  and 
this  program  included,  besides  a  charming  eighteenth 
century  group,  several  ultra  modem  French  numbers 
that  have  never  been  performed  here.  Among  these 
were:  Satie's  colorful  Gnossienne  No.  1,  and  the  beauti- 
ful Rigaudon  and  Menuet  from  Ravel's  Suite  Le 
Tombeau  de  Couperin.  Mme.  Michaud  was  assisted  by 
Marie  Milliette,  the  popular  young  mezzo  soprano  who 
sang  two  groups  of  folks  songs  with  Seta  Stewart  at 
the  piano,  and  Miss  Simpson  collaborated  with  Mme. 
Michaud  in  the  great  Fantasie  Hongroise  of  Liszt  in 
which  she  played  the  orchestral  accompaniment  on  the 
second  piano. 


Mme.  Rose  Relda  Callleau,  the  splendid  soprano  soloist 
and  vocal  pedagogue,  gave  two  studio  recitals  during 
last  month  at  her  residence  and  the  following  pupils 
made  an  excellent  impression  by  reason  of  their  delight- 
fully interpreted  compositions:  Mrs.  I.  G.  Van  Sicklen, 
Mrs.  W.  Ellery,  Mrs.  C.  R.  Bach,  Mrs.  W.  Haughwout. 
Mrs.  Jane  Webb,  Miss  Florence  Welch,  Miss  Elizabeth 
Magee,  Miss  Caroline  Breuner,  Miss  Beulah  Masterson, 
Miss  Sue  Thome,  Miss  Kathrin  Smith,  Miss  Alice  Wil- 
son, Miss  Eileen  Harrison,  and  Miss  Corinne  Keefer. 
Mme.  Cailleau  is  now  preparing  for  her  annual  program 
which  will  be  given  at  the  Palace  Hotel  on  April  23. 
Miss  Jennie  Eichwald,  a  pupil  of  Mme.  Cailleau,  sang  at 
the  second  March  concert  of  the  Pacific  Musical  Society 
and  pleased  the  large  audience  with  her  rich  voice  and 
created  a  specially  fine  impression  by  singing  Se  tu 
m'ami. 
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San  Jose,  April  9,  1924. 

Reinald  Werrenrath,  baritone,  made  his  first  appear- 
ance in  San  Jose  Tliursday  evening,  March  27,  closing 
the  concert  course  of  the  San  Jose  Musical  Association 
for  the  1923-24  season.  The  Morris  E.  Dailey  Memorial 
Auditorium  was  filled  to  capacity  and  great  praise  is 
due  the  Association  for  bringing  the  artist  here.  That 
he  must  come  again  next  season  is  the  verdict  of  pub- 
lic opinion.  Presenting  a  perfectly  built  program,  Wer- 
renrath was  most  generous  in  giving  extra  numbers, 
and  while  the  audience  begged  with  thunderous  ap- 
plause for  repetitions  at  times  during  the  evening,  it 
was  soon  apparent  that  that  is  one  thing  he  does  not 
do — repeat  his  numbers.  Another  noticeable  thing,  hap- 
pily conspicuous,  his  words  are  at  all  times  intelligible. 

Assisting  at  the  piano  was  a  young  man  named  Her- 
bert Carrick,  whose  masterly  accompanying  was  soon 
recognized.  Having  spent  the  past  year  in  Paris  study- 
ing with  Wagner  Swayne,  this  is  his  first  season  with 
Mr.  Werrenrath,  also  his  first  visit  to  the  Pacific 
Coast.  We  hope  to  have  the  pleasure  of  hearing  him 
again. 

Drinlt  To  Me  Only  With  Thine  Eyes  (Old  English), 
was  the  recall  number  for  the  first  group.  An  den  Son- 
nenschein  (Schumann)  was  given  as  an  extra  number 
concluding  the  group  of  three  German  songs.  The  pro- 
logue to  Pagliacci,  which  has  never  been  better  or  more 
dramatically  given  in  San  Jose,  was  followed  up  with  a 
dainty  Irish  song  for  recall.  Little  Mary  Cassidy  (Ar- 
thur Somervell).  Three  songs  of  the  sea  composed  the 
fourth  group,  to  which  two  recall  numbers  were  given 
■ — Woodforde-Finden's  Kashmiri  Song  (Pale  Hands), 
and  Del  Riego's  Homing.  Walter  Damrosch's  setting  of 
Kipling's  Danny  Deever  was  the  recall  given  for  the 
concluding  group,  closing  a  notable  concert. 


Camillo  d'Alessi'o,  head  of  the  music  department  at 
Santa  Clara  I'niversity,  not  only  conducted  the  large 
orchestra  at  the  morality  drama,  Everyman,  presented 
by  the  University  Players  at  the  campus  theatre  in 
Santa  Clara,  April  4,  5  and  6,  but  with  the  exception  of 
two  or  three  numbers,  wrote  the  entire  music  score. 
D'Alessio  cleverly  wove  his  music  into  the  many  moods 
of  the  play,  making  one  dependent  on  the  other.  A  re- 
mark was  heard  from  one  of  the  audience  who  won- 
dered if  the  play  was  written  for  the  music  or  the 
music  for  the  play,  showing  how  closely  sympathetic 
and  interwoven  the  music  was,  but  Everyman  was 
written  by  a  Dutchman  in  the  15th  century  and  trans- 
lated into  Old  English. 

The  University  Orchestra,  composed  of  about  thirty 
students,  was  augmented  by  N.  de  Lorenzo,  1st  violin; 
G.  Miller,  2nd  violin;  J.  Halamicek,  viola;  D.  Nichols, 
cello;  H.  H.  Mulled,  flute;  W.  Grosskurth,  oboe;  J.  L. 
Darrell,  bassoon;  B.  Woods,  tympani.  The  orchestra  was 
placed  in  the  highest  balcony  facing  the  stage,  together 
with  the  large  choir  of  mixed  voices,  giving  an  unusual, 
delightful  effect.  Miss  Lillian  Pelletier,  soprano,  of  San 
Francisco,  sang  Fear  Not  Ye.  O  Everyman  (Dudley 
Buck)  and  Miss  Marie  Dillon,  harpist,  also  of  San  Fran- 
cisco, assisted  the  orchestra.  Henry  B.  Martin,  Jr.,  '25, 
portrayed  the  role  of  Everyman,  receiving  great  praise 
for  his  splendid  interpretation.  The  production  was  di- 
rected by  Father  George  G.  Fox,  S.  J.,  under  whose  able 
coaching  it  proved  such  a  success. 


Mrs.  Horation  F.  Stoll  will  preside  at  the  next  meeting 
of  the  San  Francisco  Musical  Club,  Thursday  morning, 
April  17,  at  10:30  o'clock  in  the  Palace  Hotel  Ballroom. 
Mrs.  Charles  William  Camm  will  present  the  following 
interesting  program  by  California  composers:  Antonio 
De  Grassi — Andante  Cantabile,  Minuetto  allantica; 
Berkeley  String  Quartet — Antonio  De  Grassi,  first  violin, 
director,  Robert  Rourke;  second  violin,  Hother  Wismer; 
viola,  Willem  Dehe,  'cello;  Antonio  De  Grassi — The 
Toy-Strewn  House,  written  for  and  dedicated  to  Mrs. 
Camm,  composer  at  the  piano;  Wallace  A.  Sabin — Pan, 
Uda  Waldrop — Cradle  Song;  Josephine  Crew  Aylwin — 
It  Is  Spring  Dear  Heart,  flute  obligato,  Walter  Oeste- 
reicher  of  the  San  Francisco  Symphony  Orchestra,  Mrs. 
Charles  William  Camm,  Mrs.  Horatio  F.  Stoll  at  the 
piano;  Mary  Carr  Moore — Songs  for  Waning  Autumn, 
H.  J.  Stewart — Pastoral,  H.  B.  Pasmore — I  Made  a  Little 
Song  One  Day,  Bel  Canto  Trio — Mrs.  Charles  Stewart 
Ayres,  Mrs.  Floyd  J.  Collar,  Ruth  Crandall,  Mrs.  Philip 
Everhart  at  the  piano;  Frederick  Zech — Prelude  Op.  42, 
Slumber  Song,  Polish  Dance,  Maybel  Sherbourne  West; 
Mynard  Jones — Japanesques,  Moods  from  the  Ancient 
Japanese,  Autumn,  Evening  Sketch,  Seclusion,  Moon- 
light, Moon  Night,  Dedicated  to  Mrs.  Whitcomb,  Mary 
Carr  Moore — Dweller  in  My  Dreams,  Mysterious  Power, 
Pearl  Hossack  Whitcomb,  Irene  Millier  at  the  piano; 
Josephine  Crew  Aylwin — Variations  and  Fugue  on  a 
Theme  by  Schumann,  Berkeley  String  Quartet. 


JEANNE  GORDON 


The  only  San  Francisco  recital  announced  for  Jeanne 
Gordon,  the  best  known  of  the  younger  stars  of  the 
Metropolitan  Opera  Company,  is  to  take  place  In  the 
ballroom  of  the  St.  Francis  Hotel  on  Tuesday  afternoon, 
April  29.  Miss  Gordon's  appearance  will  mark  the  final 
number  of  the  Alice  Seckels'  Matinee  Musicales,  and 
in  order  to  meet  the  requirements  of  a  well-booked  tour 
the  date  of  this  concert  has  been  changed  from  Monday 
afternoon  to  Tuesday. 

Jeanne  Gordon  during  her  meteoric  career  has  taken 


serious  opportunity  to  form  her  musical  tastes  on  in- 
dividual lines.  To  her  way  of  thinking,  Wagner  affords 
the  supreme  test  to  all  singers,  her  opinion  being  that 
the  great  German  is  the  most  stimulating  and  satisfying 
composer  in  all  the  long  history  of  music.  To  be  able 
to  sing  Isolde  is  to  encompass  everything  within  the 
powers  of  a  contralto. 

Miss  Gordon  will  be  assisted  by  the  eminent  pianist, 
Guy  Bevier  Williams,  at  her  St.  Francis  recital,  when 
the  following  excellent  program  will  be  rendered:  (a) 
Les  Larmes  (from  "Werther")  (Massenet),  (b)  Clair  de 
Lune  (Szulc),  (c)  Les  Filles  de  Cadiz  (Delibes),  (d) 
Reviens  (Hyde),  Miss  Gordon;  (a)  Ich  Grolle  Nicht 
(Robert  Schumann),  (b)  Plaisir  D'Amour  (Martini),  (c) 
Oh,  No  John,  No  (Old  English),  Miss  Gordon;  Piano 
Selections:  (a)  Isolde's  Love  Death,  Finale  (from  Tris- 
tan and  Isolde)  (Wagner-Liszt),  (b)  Etude  de  Concert, 
Les  Vagues)  (Moszkowski),  Mr.  Williams;  The  Looking 
Glass  (a  Ballad  (Walter  Damrosch),  Queen  Bess  Was 
Harry's  Daughter  (Words  from  Kipling),  Miss  Gordon; 
(a)  By  a  Lonely  Forest  Pathway  (Charles  Griffes),  (b) 
My  Love  Is  a  Muleteer  (Francesco  de  Nogero),  (c)  Fan- 
chonette  (Kathleen  Blair  Clark),  (d)  Awakening 
(Walter  Golde),  Miss  Gordon. 


GABRILOWITSCH  TO  PLAY 


The  noted  pianist,  Ossip  Gabrilowitsch,  one  of  the 
greatest  figures  in  the  pianistic  world  today,  will  revisit 
San  Francisco  after  an  absence  of  many  years  to  give 
a  single  recital  at  the  Columbia  Theatre  next  Sunday 
afternoon.  Just  as  De  Pachmann  became  noted  as  a 
sympathetic  interpreter  of  the  moods  of  Chopin,  so 
Gabrilowitsch  has  established  himself  in  an  exalted 
position  as  one  who  reveals  the  piano  compositions  of 
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the  great  Pole  with  superb  understanding  and  with  a 
gift  of  illumination  which  transcends  mere  interpreta- 
tion. 

Gabrilowitsch  has  arranged  a  particularly  attractive 
program  for  his  only  San  Francisco  appearance.  The 
versatility  of  the  great  artist  will  be  strikingly  ex- 
emplified in  the  long  list  of  selections  he  has  chosen  to 
play  and  which  include  the  Mozart  "Rondo,"  Bee- 
thoven's magnificent  Opus  90  Sonata,  the  Bach  chrom- 
atic Fantasie  and  Fugue,  a  Chopin  group  including  a 
Polonaise,  Nocturnes.  Mazurka  and  Ballade,  and  in  ad- 
dition to  these  the  pianist  will  play  from  his  own  im- 
portant compositions  a  "Melody  in  E"  and  a  "Caprice 
Burlesque." 

Gabrilowitsch  will  be  greeted  by  a  throng  of  admirers. 
The  seat  sale  now  in  progress  at  Sherman,  Clay  & 
Company  indicates  a  lively  interest  in  this  event. 


GALLI-CURC!  INTERNATIONAL  STAR 


Already  the  conqueror  of  continental  Europe,  South 
America,  Mexico  and  the  United  States,  Galli-Curci  bids 
fair  to  add  to  her  triumphs  the  staid  old  isles  of  Great 
Britain.  Following  her  present  tour  of  this  country, 
which  brings  the  diva  to  San  Francisco  for  a  great 
concert  at  the  Exposition  Auditorium  on  Sunday  after- 
noon, April  27,  and  a  short  vacation  at  her  new  home 
in  the  (5atskill  Mountains,  Galli-Curci  will  embark  for 
London.  Music  lovers  of  Great  Britain  are  experiencing 
a  new  sensation  because  of  this. 

Galli-Curci  has  arranged  a  special  program  for  her 
San  Francisco  concert,  prepared  to  include  a  number 
of  the  ever  popular  phonograph  record  hits  in  her  reper- 
toire. The  listed  works  include  Pergolese's  old  Italian 
song,  "Nina,"  Donaudy's  "Maggiolata,"  the  recitative, 
aria  and  "Shadow  Song"  from  "Dinorah,"  Bishop's 
"Pretty  Mocking  Bird,"  a  group  including  "The  Silent 
Hour  ("L'heure  silencieuse")  by  Staub,  "La  Partida"  by 
Alvarez,  "Villanelle"  by  Hue,  and  Massenet's  "Sevil- 
lana,"  and  an  English  group  including  Beecher's 
"Thistledown,"  Homer  Samuels'  "The  Little  Bells  of 
Sevilla"  and  Russell's  "Pray  a  Little  Prayer." 

The  advance  sale  of  tickets  for  this  recital,  which  is 
under  the  management  of  Selby  C.  Oppenheimer,  indi- 
cates that  usual  Galli-Curci  business  will  result,  mean- 
ing, of  course,  that  the  Auditorium  will  be  crowded  to 
its  capacity. 

The  diva  will  be  assisted  by  Homer  Samuels,  pianist, 
and  Manuel  Berenguer,  flutist. 
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LeRoy  V.  Brant,  Director 
Offem  Coumea  in    All    llrancbea  nf  Muaic  at 
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PRACTICAL  VIOLIN  TECHNIC 

II Y 

JOHN 

BAUMGARTNER 

First  Part  (Finger  Technic) 

(Five  Voliunex— Just   Out) 

Second  Part  (Bow  Technic) 

(Two  Volumes  Will  Ue  Published  Later) 

Oiving  to  the  fnot  that  Staceato  Bowing  has  been 
neBlected  in  the  past  by  authors  of  Violin  Technic, 
:i  Siieeial  Volume  has  been  devoted  to  Staccato 
lloiviiiK,  which  is  also   on  sale  IVOW. 


Now  On  Sale  at 
KOHI.FR  &  CHA.SE  and 

•M  O'Farrell  St 


HENRY  GROBE 
135  Kenrny  St. 


The  Most  Complete  and  Most  Thorough 
AVork  on  Violin  Technic  ever  published. 
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AEOLIAN  HALL  ■  NEW  YORK 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN    FRANCISCO 

Telephone  Fillmore  1624 


BY   APPOINTMENT 


Myra  Palache 

PIANIST 

PRIVATE  AND  CLASS  LESSONS 
LECTURES  ON   IVIUSIC   APPRECIATION 


San  Francisco,  807  Kohler  &  Chase  BIdg.  Tel. 
Kearny  5454.  Wednesday  from  2-6  p.  m.  only. 
Berkeley,  20  Brookside  (off  Claremont  Ave.)  Tel. 
Berkeley  4091.     Mornings  at  Anna    Head    School. 
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LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


COLlI.Mni.V  PARK  BOYS 
Acrobats,  a  Band  of  50 — Fanchon-Marco  | 
"Ideas" — Art  Landry's  Band 


ON  THE  SCREEN 


''Her  Temporary  Husband" 

W'ith  Owen  Moore,  Sydney  Chaplin, 

Sylvia    Breanier,   Tully    Marshall 

MANY    OTHER   HITS 


PACIFIC  COAST  MUSICAL  REVIEW 


ANIL  DEER 


"Soulful" 
COLORATURA  SOPRANO 

Address: 

ADOLPH  KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


BUSH  CONSERVATORY  MASTER  SCHOOL 


The  splendid  opportunities  for  professional  and 
talented  advanced  students  which  are  found  in  the 
Bush  Conservatory  Master  School  are  attracting  re- 
markably talented  musicians  to  the  Master  Classes. 

Appointment  to  the  Master  School,  which  has  been 
founded  through  the  generosity  of  a  rich  Chicagoan — 
Charles  S.  Peterson — bring  the  privileged  student  two 
years  of  free  tuition  under  master  teachers,  the  object 
of  the  school  being  to  bring  the  finest  artistic  schooling 
to  professional  students  who  are  preparing  for  an  ar- 
tistic career. 

The  results  have  exceeded  expectation  in  the  splendid 
quality  of  American  talent  which  has  developed.  Pian- 
ists of  unusual  talent,  violinists  and  singers  with  rare 
promise  and  young  composers  with  ability  and  fine 
training  are  to  be  found  in  the  classes. 

The  faculty  has  the  finest  artists  of  any  American 
music  school.  Among  them  are  the  noted  pianists — Jan 
Chiapusso,  Mme.  Julie  Rive  O.  King  and  Edgar  A.  Nel- 
son. Charles  W.  Clark,  Boza  Cumiroff,  Herbert  Miller 
and  Mae  Graves  Atkins  conduct  the  Vocal  Master  Class, 
with  the  opera  work  in  charge  of  Vittorio  Trevisan, 
eminent  basso  of  the  Chicago  Civic  Opera  and  Mme. 
Nelli  Gardini.  Edgar  Brazelton  has  charge  of  the  Mas- 
ter class  for  Composition. 

There  will  be  a  few  openings  in  the  Master  Classes 
for  the  season  of  1924-25  and  there  have  been  many 
applications  from  ambitious  musicians  from  all  parts 
of  the  country,  who  are  eager  to  take  advantage  of 
the  remarkable  advantages  offered  in  the  Master  School. 
Examinations  will  be  held  at  the  regular  opening  of  the 
fall  term  in  September  and  by  special  arrangement  with 
President  Kenneth  M.  Bradley  who  will  conduct  special 
examinations  for  Pacific  Coast  musicians  and  students 
— also  applicants  for  the  Free  and  Partial  Scholarships 

ALFRED  HURTGEN 

PI.\1VIST,  ACCOMPANIST,  MUSIC.VL   DIRECTOR, 
COACH,  PIANO   INSTRUCTION 
Studio:  2778  Union  Street 


of   the   Conservatory  at  the   following   cities   on   dates 
mentioned: 

San  Francisco — April  9  to  12. 

Portland— April  14-16. 

Seattle— April  17-19. 

Vancouver — April  21-22. 


CHAMBER  MUSIC  SOCIETY  ON  TOUR 


The  spring  touring  season  of  the  Chamber  Music 
Society  of  San  Francisco  promises  to  be  a  very  active 
one.  Besides  appearing  in  Oakland  and  San  Rafael  on 
the  9th  of  April,  Alameda  on  the  10th,  Santa  Barbara 
on  the  nth,  Redlands  on  the  12th,  San  Diego  on  the 
Hth.  Los  Angeles  on  the  15th,  Claremont  on  the  19th, 
other  dates  are  now  being  actively  booked  in  the  south- 
ern territory.  In  Los  Angeles,  on  the  15th,  they  will 
give  a  joint  recital  with  Ossip  Gabrilowitsch,  the  cele- 
brated Russian  pianist.  They  return  to  San  Francisco 
to  give  a  concert  on  May  2nd. 

There  are  also  demands  for  concerts  by  the  organiza- 
tion in  the  entire  western  and  northwestern  field  and 
they  will  be  kept  busy  until  the  middle  of  May.  The 
personnel  of  the  Chamber  Music  Society  of  San  Fran- 
cisco consists  of  the  following  distinguished  artists: 
Elias  Hecht,  founder;  Louis  Persinger,  Louis  Ford, 
Nathan  Firestone  and  Walter  Ferner. 

At  the  close  of  the  touring  season,  the  artists  dis- 
band for  a  short  vacation,  reassembling  again  about 
July  1,  to  begin  their  summer  rehearsals,  to  prepare 
their  repertoire  for  the  1924-25  season. 


Tel.  Fillmore  8240 


Ada  Morgan  O'Brien,  program  director  of  KPO  radio 
station  at  Hale's,  has  arranged  a  recital  to  be  given  by 
Madame  Rose  Florence,  the  well-known  and  gifted 
mezzo-soprano  on  June  5  from  9  p.  m.  to  10  p.  m.  This 
recital  will  afford  thousands  of  music  lovers  the  country 
over  the  pleasure  of  hearing  the  distinguished  artist  in 
a  program  of  delightful  songs  equally  delightfully  in- 
terpreted^  

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student. 
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oAnnouncing^ 


MARKET  AT 
FOURTW- 


A  SERIES  OF 


Sunday  Morning 

"POP"  CONCERTS 


WITH 


MAX  DOLIN 

And  His  INCOMPARABLE  CALIFORNIA  ORCHESTRA 

Augmented  to  Thirty  Musicians  and  Solo  Artists 

First  Concert  EASTER  SUNDAY,  April  20 

Doors  Open,  10:45  a.  m.  Feature  Picture,  11  a.  m.  to  12  m. 

CONCERT  12  to  1  P.  M. 

Regular  Admission   Prices — Entitling  You  to   Remain   for   the 
Regular  California  Show  Which  Follows  the  Concert. 
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IIDWIT5CH 

FAMOUS 

Russian  Pianist 


ONE 

RECITAL 

ONLY 


COLUMBIA  THEATRE 

NEXT  SUN.  AFT. 


Tii'ketM.   ."SOc   to  ?:!— On    Sale   at    Sherman,   (lay   A:    Cc 
Mnnaf^einent    Selhy    C    Oppenhelnier 


GALLI- 
CURCI 

^  ORLD'S   GRE.ITE.ST 
SOPRAXO 

SUN.  AFT. 
April  27 

.EXPOSITION  AUDITORIUM 

SF.CI  RK    TKKF.TS    NOW 

nt   Sherman,   Clay  &  Company 

Mail    Orders    to    Selliy    C.    Oppenheimer,   Care    Abore 

TICKETS— »3,  92,  «1.50,  $1    (plus   tax) 


HERMANN   GENSS 

The  Eminent   ('onipoxer  and   I>i:ini»t    Will   Present  a 
.\umher  <>f  lILx  ComiioKitiunit   in  n 

CONCEKi 

Given  in  the  Italian  Dallroom  at  the 

HOTEL  bT.  FRANCIS 

On  the  EveninK  of 

WEDNESDAY,  MAY  7,  1924 

AKsi.ttini;   .\rti.st!<:     Charles    F.    Ilulotti.   Tenor:    \Vm. 

F.    Laraia,    Violin;    W  llleni    Dehe.    \  loloneello:    Ruth 

Mullen,     Soprano;     Flora     Shennan.     Mezxo-Soprano: 

.\.     E.     Gross.     Tenor;     Maximilliano     Lorenzini     and 

Don    Cameion,    Barytones:    Charles    Quiztow,    I'iano. 

The     Program     Contains:      Trio     for     Piano. 

Violin   and   Cello:    Fantasie    for  Tenor    with 

Violin  Obligate:  Fantasie  Sonate  for  Piano; 

Passion    and    Ballad    with    Variations    for 

Violin    and    Piano:    Scenes    from    the    Opera 

Manuel    Venegas."    and    Quintet    from    the 

Opera    "Hunold." 

Tickets,  »1..'0   (war  tax   Included) 

At  Sherman,  Clay  &  Co. 

MANAGEMENT  \V.   E.  IIAIES 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
involvinii:  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  enBineerinji.  ha» 
yielded  the  understiindlnp:  of  those  principles  which 
exemplify  the  "Stengrer  Idea"  in  violin  mnkint;.  and 
mark  the  bcKinntngr  of  a  new  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPOR.\TED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


NOTRE  DAME  COLLEGE  OF  MUSIC 

Belmont,  Cat. 

Confers  Degrreea,  .Awards  Certificates.  Complete  Colle»e 
Conservatory  and  .Academic  Courses  in  Piano,  VIoIla. 
Harp.  'Cello,  Voice,  Harmony,  Counterpoint,  Canon  and 
FuKue  and  Science  of  Mnslc.  For  particulars  .\pply  to 
Sister    Superior. 

LOUISE  LEE  VOYE 

Dramatic   Soprano.    Has    Been   Selected   by 

GIACOMO  MINKOWSKI 

To  Teach   His  Classes  During  His   Stay  in  Europe 

Studio:  605   Kohler   •&   Chase   Building 

Tel.   Kearny   54.14 


MARION  BEAUCLAIR 

Voice   Culture — Coaching; 

Opera  Classes   ^^  lib   Complete  Representation 

MME.   M.*.RIO>"    BE.VICL-\IR 

MR.  JOSE  ROBISOX 

Studio:  244  Laurel     St.    Tel.  West  3993 


PACIFIC  COAST  MUSICAL  REVIEW 


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home — especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


KOHLER-  er .  CHASE 
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MANY  FINE  CONCERTS  END  WINTER  SEASON 


Werrenrath    Closes    Season    for    the    Elwyn    Concert    Bureau — Students' 

Chamber  Concerts  Present  Excellent  Resident  Artists — Ida  G.  Scott's 

Forthnightlys  Sustain  Their  Artistic  Distinction — Leading  Music 

Clubs  Give  Delightful  Representative  Programs 


Quite  a  number  of  important  concerts 
are  taking  place  during  tlie  closing 
weeks  of  tlie  winter  musical  season  and 
owing  to  the  large  number  of  these 
events  the  Pacific  Coast  Musical  Review 
has  not  been  able  to  give  them  that 
attention  which  their  prominence  de- 
mands. However,  we  shall  eventually  be 
able  to  devote  adequate  space  to  all  of 
them  and  at  this  time  we  shall  include 
in  the  following  reviews  some  of  the 
most  important  of  these  recitals  thus  far 
given: 

Reinald  Werrenrath  Enthuses  Large  Au- 
dience— One  of  the  most  deliglitful  and 
most  artistic  events  of  the  musical  season 
was  undoubtedly  the  concert  given  by 
Reinald  Werrenrath  at  Scottish  Rite 
Auditorium  on  Friday  evening,  March  28, 
under  the  direction  of  the  Elwyn  Concert 
Bureau.  Mr.  Reinald  Werrenrath  is  not 
only  a  baritone  soloist  of  the  highest 
rank  and  most  artistic  qualifications,  but 
he  must  be  regarded  as  one  of  the  fore- 
most concert  artists  of  the  day.  His 
voice  is  resonant,  clear  and  true  and  he 
uses  it  with  a  judgment  rarely  found 
among  those  singers  who  devote  their 
energies  to  the  exploitation  of  classic 
programs.  He  is  unquestionably  one  of 
the  mcst  versatile  of  our  artists  and  re- 
flects honor  upon  the  American  expo- 
nents of  musical  art. 

As  will  be  seen  from  the  appended  pro- 
gram Mr.  Werrenrath  exploits  the  litera- 
ture of  vocal  art  thoroughly.  He  takes 
his  selections  from  all  schools  and  does 
not  make  anay  discriminations  between 
nationalities.  We  find  Italian  German, 
French,  English  and  American  composi- 
tions on  his  programs  and  he  interprets 
all  with  equal  facility  and  intelligence. 
He  is  specially  well  equipped  for  the  ade- 
quate interpretation  of  the  various  styles 
of  compositions  and  his  diction  is  posi- 
tively delightful  and  easily  understood. 
Even  the  simplest  compositions  receive 
great  care  in  interpretation  and  the  sea 
songs  are  really  individualistic  with  the 
artist.  We  doubt  if  there  is  any  singer 
on  the  concert  platform  today  who  can 
obtain  the  same  impressive  effect  from 
these  compositions.  Mr.  Werrenrath  has 
always  been  one  of  our  favorite  concert 
artists  and  this  most  recent  appearance 
in  San  Francisco  has  only  added  to  our 
admiration  for  his  art. 

Herbert  Carrick,  the  accompanist,  is 
an  excellent  pianist  and  has  grasped  Mr. 
Werrenrath's  style  to  the  minutest  de- 
tails. The  complete  program  was  as  fol- 
lows: (a)  Caro  mio  ben  (Giuseppe  Gior- 
dani),  (b)  Che  fiero  costume  (Giovanni 
Legrenzi),  (c)  Over  the  Hills  and  Far 
Away  (Old  Irish)  (arr.  by  Wm.  Arms 
Fisher),  (d)  I'll  Sail  Upon  the  Dog-Star 
(Henry  Purcell) ;  (a)  Von  Ewiger  Liebe 
(Johannes  Brahms),  (b)  Lauf  der  Welt 
(Edward  Grieg),  (c)  Licht  (Christian 
Sinding) ;  Vision  Fugutive  Herodiade 
(Jules  Massenet) ;  Three  Sea  Songs — 
(a)  The  Sea  Gypsy  (Richard  Hovey) 
Michael  Head;  (b)  Trade  Winds  (John 
Masefield)  Frederick  Keel,  (c)  Capt. 
Stratton's  Fancy  (John  Masefield)  Deems 
Taylor;  (a)  Sittin'  Thinkin',  Howard 
Fisher,  (b)  Lone  Dog,  Rupert  O.  Erie- 
bach;  (c)  Drumadoon,  Wilfrid  Sander- 
son; (d)  Boots  (Rudyard  Kipling),  Hazel 
H.  S.  Felman;  (e)  On  the  Road  to  Man- 
dalay  (Rudyard  Kipling),  Oley  Speaks. 


Students'  Chamber  Concerts — Under  the 
management  of  John  C.  Manning  the 
second  concert  of  the  third  season  of  the 
Students'  Chamber  Concerts  was  given 
at  Scottish  Rite  Auditorium  on  Friday 
evening,  March  21.  A  large  audience  en- 
joyed the  program  which  was  given  by 
the  A  Cappella  Choir  of  the  College  of 
the  Pacific  of  San  Jose,  Charles  M,  Den- 
nis, director;  Samuel  Savannah,  violin- 
ist; Lillian  Hoffmeyer  Heyer,  soprano, 
and  Mrs.  Samuel  Savannah,  violinist.  An 
unusually  favorable  impression  was 
made  by  the  A  Cappella  Choir  which 
consists  of  excellent  vocal  material,  all 
the  members  singing  with  precision  and 
fine  intonation,  and  plirasing  with  uni- 
formity and  judgment.  Mr.  Dennis  has 
trained  his  choir  with  a  carefulness  that 
emphasizes  mnsi'-'n'iship  and  splendid 
interpretative  faculties. 

Samuel  Savannah  is  one  of  San  Fran- 
cisco's most  successful  and  most  .sincere 
violinists  and  he  interpreted  the  group 
of  compositions  chosen  by  him  with  a 
very  careful  adherence  to  their  musical 


values.  His  versatility  as  well  as  his 
phrasing  is  most  painstaking  and  he 
plays  with  ease  and  deliberation.  Mrs. 
Heyer  selected  Swedish  songs  for  her 
medium  of  expression  and  succeeded  in 
revealing  her  robust,  flexible  and  rich 
voice  to  its  best  advantage.  She  sang 
with  effective  expression  and  brought  out 
the  artistic  values  of  her  songs  with  un- 
erring judgment.  Mr.  and  Mrs.  Savan- 
nah played  a  number  of  duets  with  fine 
ensemble  effect  and  delighted  their  audi- 
ence with  the  clearness  of  their  phras- 
ing. 

The  event  was  worthy  of  hearty  en- 
dorsement and  the  entire  program  which 
was  enthusiastically  applauded  was  as 
follows:  Carol  for  Christmas  Eve  (16th' 
Century,  Gascon),  Merry  Yuletide  (Little 
Ru-Jsian)  (Arr.  by  Kurt  Schindler),  The 
Birds  Praise  the  Advent  of  the  Savior 
(Spanish)  (Arr,  by  Schindler),  A  Capella 
Choir;  Three  Romances  (Dvorak),  Chant 
Negre  (Kramer),  From  the  Canebrake 
(Samuel  Gardner),  Melody  (Brig,  Gen. 
Charles  G.  Dawes),  Samuel  Savannah; 
Aftnen  er  stille  (Agathe  Backer  Gron- 
dahl),  Der  skreg  en  Fugl  (Sinding),  Prin- 
sessen  (Grieg).  Folkevise  (Aug.  Enna), 
Lillian  Hoffmeyer  Heyer;  Bergere  Le- 
gere,  Tambourin.  Chantons  les  amours 
de  Jean  (transcribed  by  W.  F.  Ambrosio), 
Berceuse  (Godard),  Serenade  (Godard), 
Mr.  and  Mrs.  Savannah;  An  Erisky  Love 
Lilt  (Hebrides  Song)  (Arr.  by  H.  S. 
Roberton),  Wha'll  Buy  Caller  Herrln' 
(Scotch)  (arr.  by  Charles  E.  AHum),  O 
Holy  Lord  (Afro-American)  arr.  by  R. 
Nathaniel  Dett),  A  Capella  Choir. 

The  third  concert  of  the  third  season 
of  the  Students'  Chamber  Concerts, 
under  the  management  of  John  C.  Man- 
ning, was  given  at  Scottish  Rite  Audi- 
torium on  Friday  evening,  April  11.  the 
program  being  devoted  to  quartet  music. 
The  quartet  consisted  of  Orley  See, 
violinist;  Emil  Hahl,  violist;  Weneceslao 
Vil'alpando,  cellist;  and  John  C.  Man- 
ning, pianist.  The  compositions  included 
on  the  program  consisted  of  Beethoven, 
Chopin  and  Schumann  and  the  musicians 
acouitted  themselves  creditably  of  their 
tasks.  It  was  evident  that  they  thorough- 
ly enjoyed  playing  these  works  and  they 
conferred  equal  pleasure  upon  their  audi- 
ence. Although  these  musicians  do  not 
continuously  play  together  they  gave 
evidence  of  having  devoted  much  study 
and  industry  to  the  preparation  of  the 
program  and  they  succeeded  in  in- 
terpreting the  classics  with  decided  mu- 
sical intelligence.  Mr.  Manning,  in  ad- 
dition to  hi'?  delightful  work  in  the  en- 
semble numbers,  played  a  group  of 
Chopin  works  with  fine  poetic  sentiment 
and  fluent  technical  execution.  The  en- 
thusiastic applause  was  indeed  well 
merited.  The  complete  program  was  as 
follows:  Quartet  Op.  16  (Beethoven); 
Piano  Soli,  Preludes  Nos.  1  and  23, 
Scherzo  C  sharp  minor  (Chopin);  Quai^ 
tet  Op.  47  (Schumann).  The  Chamber 
Music  Society  of  San  Francisco  will  be 
the  attraction  at  these  events  at  the  next 
concert  which  will  take  place  at  the  Scot- 
tish Rite  Auditorium  on  Friday  evening, 
May  2. 


Henry  Cowell,  the  California  composer- 
pianist,  who  has  just  returned  from  a 
European  concert  tour  and  from  recitals 
in  Carnegie  Hall,  New  York,  and  other 
Eastern  cities,  will  be  heard  in  a  recital 
of  his  own  compositions  on  Wednesday 
evening,  April  23,  in  the  auditorium  of 
the  Western  Arts.  Association,  1001  Val- 
lejo  street  Many  of  the  numbers  he  will 
play  never  have  been  heard  in  this  city. 
Wherever  Mr.  Cowell  played  last  sea- 
son he  aroused  lively  comment  both  for 
and  against  his  new  musical  idiom.  He 
has  developed  the  playing  of  a  new  kind 
of  chord  that  transforms  the  piano  into 
an  orchestra,  so  far  as  tonal  effect  is 
concerned.  This  chord  he  calls  a  "tone 
cluster,"  as  all  the  keys  are  played  to- 
gether by  means  of  the  entire  forearm. 
The  effect  is  like  a  percussion  instru- 
ment, capable  of  both  definite  pitch  and 
sustained  tone.  Paul  Resenfeld  in  the 
April  "Dial"  says:  "The  people  who 
called  for  straight-jackets  had  better  be 
calling  for  ears  for  themselves,"  and  the 
New  York  critic,  Frank  Warren  wrote, 
"A  tone  cluster  is  a  return  to  nature;  it 
is  a  great,  free  getting  back  to  the  primi- 
tive." 


PACIFIC  COAST  MUSICAL  REVIEW 


CLAIRE   DUX 
Chicago  Opera  Company 

After  mistakes  and  groping,  finally  on 
the  right  road.  Thanks,  heartiest  thanks 
to  the  honored  master,  Lazar  Samoiloff! 
January,  1924. 

Excerpt  from  Claire  Dux  interview. 
Musical  Courier: 

Kic  a  d  Hageman  recommended  me  to 
Mr.  Samoiloff,  and  I  am  greatly  obliged  to 
him,  for  in  all  my  experience  here  and 
abroad  I  have  never  found  any  teacher 
who  has  been  able  to  analyze  little  trou- 
bles so  quickly  and  work  in  such  a  direct 
and  prompt  manner  to  correct  them.  I  had 
heard  of  Mr.  Samoiloff  through  such  ar- 
tists as  Mme.  Raisa,  who  is  with  him,  and 
now  I  know  from  personal  experience  that 
all  that  has  been  said  about  his  ability  is 
true.    T   am   working   with   him   every   day. 


GIACOMO   RIMINI 
Chicago  Opera  Company 

Dear  Maestro  Samoiloff — 

The  change  in  my  voice  seems  almost 
incredible.  During  one  week  in  Buenos 
Aires  I  had  to  sing  in  Rigoletto,  Giooonda 
and  Pagliacci,  and  I  did  it  without  getting 
tired.  I  met  with  extraordinary  success, 
the  critics  finding  progress  in  my  singing 
every  time   I  appeared. 

For  all  this  I  am  most  thankful  to  you, 
my  dear  Maestro. 

Sincerely, 

Giacomo  Rimini. 


ANGELO   MENGHETTI 
Chicago  Opera  Co. 

My  Dear  Teacher  and  Friend — 

I  want  to  express  to  you  my  great 
thanks  and  deep  appreciation  for  all  you 
have  done  tor  my  voice.  In  taking  lessons 
from  you  it  is  not  the  amount  of  lessons 
that  count — you  give  in  one  lesson  more 
knowledge  and  a  clearer  understanding  of 
the  way  of  voice  placement  than  others  in 
a  long  period.  Thanking  you  very  sin- 
cerely, 

Angelo  Jlenghetti. 


M.\RIA   ESCOBAR 
San  Carlo  Opera  Company 

"To  my  dear  teacher,  L.  S.  Samoiloff, 
who  is  not  only  a  great  master  of  the 
vocal  art  but  also  a  real  inspiration  to  his 
students. 

With  appreciation,  yours, 

Maria  Louise  Escobar. 


G.VBRIELLE    HESA.XZONI 
Metropolitan-Chicago  Opera 

Dear  Maestro — 

The  lessons  I  have  taken  from  you  have 
impjoved  my  voice  so  g.eatly  tnat  all  the 
critics  in  Rome,  Lima  and  Buenos  Aires 
noticed  it  and  spoke  about  it  as  being 
most  remarkable.  The  marvelous  change 
is  entirely  due  to  you  and  I  feel  that  I 
want  to  tell  it   to  everyone  I  know. 

Hoping  to  see  you  soon, 

Gabrielle  Besanzoni. 


JULIA    CLALSSEX 
Metropolitan  Opera  Company 

A  famous  contralto  says: 

"I  consider  that  day  one  of  the  happiest 
days  of  my  life  when  I  came  to  your  studio 
to  study  under  your  guidance." — January, 
1924. 


ROSA  RAISA 
ChJcaso  Opera  Company 

My  Dear  Aiaestio  Samoiloff — 

Before  you  leave  Buenos  Aires.  I  want 
to  express  to  you  my  profound  admiration 
and  grateful  recognition  for  all  you.  with 
so  much  enthusiasm,  have  done  for  my 
voice  during  the  past  season  in  South 
America.  Your  sound  counsel  has  been 
most  useful  and  precious  to  me. 

Wishing  you  a  happy  voyage,  and  hop- 
ing to  see  you  again  in  the  grand  metrop- 
olis. 

Affectionately, 

Rosa  Raisa. 
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LAZAR  S.  SAMOILOFF 

Teacher  of  These  Famous  Artists  Who  Have  Been  and 
Now  Are  Studying  With  Him 

A  SUMMER  MASTER  CLASS  WILL  BE  HELD  BY  MR.  SAMOILOFF  IN 
SAN  FRANCISCO,  CALIF.,  FOR  SIX  WEEKS,  BEGINNING  JULY  7,  FOR 
ARTISTS,  TEACHERS  AND  STUDENTS.  TWO  FREE  SCHOLARSHIPS 
WILL     BE     GIVEN.      DIPLOMAS.      FOR      PARTICULARS     ADDRESS: 

ALICE  SECKELS,  Business  Manager 
68  Post  Street,  San  Francisco 

MR.  SAMOILOFF  WILL  CONTINUE  TO  TEACH  AT  HIS  NEW  YORK 
STUDIOS  UNTIL  JULY   1.    FOR  LESSONS,   IN    NEW  YORK,  ADDRESS 

APPLICATIONS  TO 

SECRETARY,  LAZAR  SAMOILOFF 

309  West  Eighty-fifth  Street  '  New  York  City,  N.  Y. 

Telephone  Schuyler  6952 


CLRT   TALCHER 
Metropolitan  Opera  Company 

(Inscription  on  a  picture  to  Mr.  Samoil- 
off,  translated): 

"Mr.  Samoiloff,  the  incomparable  vocal 
pedagog,  highest  and  greatest  thanks. 
That  which  I  sought  in  vain  for  years  I 
found  with  you  in  a  few  lessons."  January. 
1924. 

Henderson  of  Herald  said,  after  his 
Siegfried  performance: 

"Curt  Taucher  had  a  cold,  but  sang  over 
it  with  skill.  He  revealed  a  knowledge  of 
the  use  of  head  tone  which  he  did  not 
show  last  season  and  which  greatly  beau- 
tified the  quality  of  his  voice." 


HIANCV    SARO\A 
San  Carlo  Opera  Company 

To  Maestro  Samoiloff,  whose  wonderful 
method  of  "Bel-Canto"  made  it  possible  to 
sustain  this  strenuous  season. 

Bianca  Saroya. 


SOIVVA    VEllGIN 
VoIIvS  Opera-Berliu 

To  Lazar  Samoiloff,  my  Teacher — 

All  I  know  in   the  art  of  singing  I  owe 
to  you. 

Sonya  Yergin. 


REXEI''.   THOR.NTO.N 

(Mrs.  Richard  Hageman) 

Concert 

To  Lazar  Samoiloff,  the  true  master  of 
Bel-Canto:  In  remembrance  of  the  happy 
day  which  brought  me  to  his  studio  and  in 
deep  gratitude  for  his  invaluable  help  and 
the  inspiration  he  has  been  to  me. 

Renee  Thornton  Hageman. 


COXSIELO   ESCOBAR 
San  Carlo  Opera  Company 

To  my  dear  Maestro  Samoiloff,  to  whom 

owe  my  success. 

With  deep  appreciation, 

Consuelo  Escobar  de  Castro. 
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OLGA  SAMAROFF  WARMLY  RECEIVED 


A  large  and  most  enthusiastic  audience  heartily  ap- 
proved the  thirteenth  symphony  concert  by  the  Phil- 
harmonic orchestra  on  last  Friday  afternoon  when  Olga 
Samaroff  renowned  pianist  appeared  in  the  role  o£ 
soloist,  playing  the  Schumann  Concert  in  A  minor,  Op. 
54.  It  is  difficult  to  find  words  adequate  to  describe  this 
dominating  feminine  virtuoso,  either  in  personality  or 
musicianship.  She  is  a  great  artist.  Her  bearing  is  al- 
most regal  and  her  playing  has  depth  of  color  which 
blends  into  etherial  hues.  There  is  nothing  lacking 
either  in  technic,  musicianship  or  interpretation  when 
Olga  Samaroff  plays. 

Throughout  the  entire  work  the  orchestra  gave  its 
usual  delishttully  satisfying  support  to  the  solo  instru- 
ment with  forceful  opening  in  the  allegro  affetuoso  and 
melting  chords  in  the  Intermezzo  enhanced  by  the  out- 
standing tones  of  violoncellos.  In  the  third  movement 
both  piano  and  orchestra  overcame  the  rhythmic  diffi- 
culties with  greatest  ease,  producing  splendid  effects  as 
in  the  florid  passages. 

The  ever  interesting  Symphony  No.  5  in  C  Minor,  Op. 
67,  by  Beethoven,  was  given  as  the  opening  number. 
While  the  first  movement  seemed  to  drag  -quite  notice- 
ably the  customary  tempo  was  assumed  in  the  Andante 
con  moto  and  held  throughout  the  remaining  move- 
ments Excellent  part  work  was  displayed  by  each  sec- 
tion of  the  orchesta  though  that  which  merits  especial 
mention  was  by  the  bass  violins.  Their  pizzacato  and 
pianissimo   passages   were   executed   with   finesse. 

Dukas  "L'Apprenti  Sorcier"  (Scherzo)  closed  the  pro- 
gram. This  very  unusual  number  having  as  its  pictorial 
basis  the  poem  "Der  Zauberlehrling"  by  Goethe  proved 
highly  entertaining. 

Walter  Henry  Rothwell  has  chosen  a  well  constructed 
program  for  the  Fourteenth  Symphony  concert,  includ- 
ing Brahm's  symphony  No.  4  in  E  minor.  Op.  98, 
Debussy's  Two  Nocturnes,  Strauss'  Tone  Poem  "Don 
Juan,"  and  Wagner's  Charfeitagszauber  from  Parsifal. 


CHARMING   DAISY  JEAN   DELIGHTS  HEARERS 


To  be  conversant  in  three  phases  of  an  art  is  an  en- 
viable position  to  hold.  Such  is  the  place  amply  filled 
by  Mile.  Daisy  Jean  in  the  concert  field.  She  not  only 
plays  the  'cello  and  harp  most  acceptably  but  also  pos- 
sesses a  soprano  voice  of  lovely  quality. 

Under  the  auspices  of  the  Southern  California  Music 
Company  Mile.  Jean  has  been  heard  on  several  oc- 
casions in  Los  Angeles  during  the  past  week;  at  the 
Ebell  Club,  three  times  at  Chickering  Hall  and  also  at 
the  High  Schools.  Her  program  opened  with  a  sonata 
for  'cello  by  Handel  No.  2,  D  minor.  In  this  she  dis- 
played skilful  technic  and  produced  full  rich  tones  of 
rare  beauty.  Other  'cello  numbers  included  on  the  pro- 
gram were  "Swedish  Folk  Song"  (Sandby),  Two  Irish 
Melodies  (Hahn),  Scherzo  (van  Goens),  Hungarian 
Rhapsody  (Popper)  and  "En  Bateau"  by  Debussy  (ac- 
companied by  the  Ampico).  As  a  natural  course  one 
can  excel  in  only  a  few  things  and  in  the  case  of  Daisy 
Jean  her  'cello  playing  was  far  more  enjoyable  than 
either  her  singing  or  her  playing  of  the  harp. 

Her  songs  "Beyond,"  "Tonight,"  "Nightingale  Lane" 
(Barnett)  were  accompanied  by  the  Chickering  Ampico. 
Sweetness  of  tone  in  the  pianissimo  passages  was  es- 
pecially noteworthy. 

A  picturesque  touch  with  charming  intimacy  was 
given  the  evening's  performance  when  the  artist  sat  by 
the  harp  playing  her  own  accompaniments  to  "Quo 
Vadis"  (Nougues),  "Beau  soir'  (Debussv).  "Berceuse" 
(Gretchmaninoff),  "L'heure  exquise"  (Hahn)  and  Song 
of  India. 

Miss  Jean  Wiswell,  assisted  the  soloist  with  effective 
piano  accompaniments.  Much  credit  is  due  Mr.  Frank 
Grannis  for  the  splendid  management  of  these  concerts. 


LOS  ANGELES  TRIO  WINS  HEARTY  PRAISE 


A  program  of  rare  artistic  merit  was  rendered  last 
Thursday  evening  by  the  Los  Angeles  Trio  at  the  Ebell 
club  house  before  a  house  well  filled  with  appreciative 
listeners. 

The  Trio  F  major  by  Saint  Saens  afforded  ample  test 
of  musicianship  which  was  firmly  evinced  in  the  Trio's 
usual  splendid  manner.  May  MacDonald  Hope  was 
never  heard  to  better  advantage  than  in  this  number. 
Her  vigorous  handling  of  the  piano  part  tends  admirably 
toward  creating  atmospheric  background  for  the  beauti- 
ful tones  of  violin  and  'cello.  The  ensemble  of  the  trio 
was  especially  fine  in  this  number.  In  the  several  pass- 
ages where  the  violin  stands  out  in  solo  prominence 
Calmon  Luboviski  manifested  great  feeling  in  his  lovely 
tones.  Ilya  Bronson  appeared  in  his  usual  excellent 
form  in  the  Brahm's  Sonata  for  'cello  and  piano.  Both 
Mrs  Hope  and  Mr.  Bronson  well  earned  the  hearty  re- 
sponses from  the  audience. 

The  Arensky  Trio  in  D  minor  with  its  intense  sad- 
ness so  typical  of  Russian  Music  was  given  a  stirring 
reading  by  this  group  of  excellent  artists. 


FITZGERALD'S  ■  for  the  oAd-vancement  of  SMusic 

GRACE  WOOD  JESS 

Singer  of  Folk  Songs 

Has  just  returned  from  an  extensive  tour  of  the  United 
States  and  Canada.  She  presents  unique  programs  rich  in 
beauty  and  interest— her  songs  given  in  costume  and  with 
pantomime  form  a  series  of  vividly  colored  song-dramas 
in  miniature.  Gifted  with  a  mezzo-soprano  voice  of  great 
warmth  and  sweetness,  this  noted  Artist  naturally  uses  the 

KNABE 

Exclusively  for  the  highest  expres- 
sion   and    support    of    her    artistry. 


T    \ 


HILL    STREET 


AT    727-72.Q 


LOS     ANGELES 


VARIED  PROGRAM  AT  ELEVENTH  "POP"  CONCERT 


A  program,  rich  in  variety,  was  presented  by  Con- 
ductor Walter  Henry  Rothwell  at  the  eleventh  popular 
concert  given  by  the  Philharmonic  orchestra.  Mme. 
Lizetta  Kalova,  Russian  violinist,  who  was  soloist  on 
this  occasion,  rendered  the  diflicult  Paganini  Concerto 
for  violin  No  1  D  major,  Op.  6.  A  slight  nervousness 
seemed  evident  in  the  artist's  opening  measures,  but 
this  she  overcame  admirably  as  the  number  progressed 
and  storms  of  applause  together  with  many  floral 
tributes  marked  the  generous  appreciation  of  her  audi- 
ence. She  is  an  artist  of  skilful  attainments  who  demon- 
strates no  lack  of  true  musicianship  both  in  technic  and 
interpretation. 

Another  new  number  on  this  program  was  the  Saint- 
Saens  Symphonic  Poem  "Danse  Macabre,"  Op.  40,  which 
was  given  a  forceful  reading  by  Conductor  Rothwell. 
In  this  number  the  orchestra  did  their  finest  work  of 
the  afternoon.  Mr.  Noack  was  given  an  opportunity  to 
show  his  artistry  in  a  few  violin  passages  in  this  work ' 
which  at  once  brought  forth  responsive  plaudits  from 
the  audience. 

The  Mozart  Symphony  in  E  flat.  No.  39,  which  stands 
as  one  of  the  greatest  of  symphonies,  Mr,  Rothwell  im- 
bued with  much  meaning.  The  menuette  movement 
proved  a  delightful  bit  of  orchestration  and  was  ex- 
quisitely rendered. 

One  of  the  most  popular  Strauss  waltzes,  "Tales  from 
the  Vienna  Woods,"  closed  the  program  which  was  one 
of  the  season's  finest  offerings  by  the  orchestra. 

The  Twelfth  Popular  Concert  will  be  a  request  pro- 
gram to  consist  of  numbers  chosen  by  the  patrons  of 
these  concerts  from  the  repertoire  of  this  season. 

Caroline  Smith,  manager  of  the  orchestra,  has  re- 
marked that  already  the  seat  sale  for  next  season's 
symphony  concerts  has  surpassed  all  previous  advance 
sale  records.  This  speaks  well  for  the  increasing  in- 
terest of  the  community  in  things  artistic. 


L.  E.  Behymer  has  announced  several  of  the  leading 
artists  who  will  be  featured  on  his  1924-1925  Artist 
Course.  Feodore  Chaliapin,  famous  Russian  baritone; 
John  McCormack,  beloved  tenor;  Mischa  Elman,  favorite 
among  violinists;  Erna  Rubenstein,  violin  genius  of  the 
generation,  and  Frieda  Hempel,  popular  soprano,  are 
only  a  few  of  the  well  known  great  artists  who  will 
appear  on  this  series. 

Miss  Elsie  Carlson,  mezzo  soprano,  has  postponed  her 
Spring  Musicale,  which  was  to  have  been  held  at  the 
home  of  Abbie  Norton  Jamison  and  was  announced  for 
April  on  account  of  the  death  of  her  mother.  Deepest 
sympathy  is  extended  Miss  Carlson  by  her  many  friends 
in  the  music  circles  of  Los  Angeles. 


Melba  French  Barr,  well-known  soprano;  Margaret  Mon- 
son,  contralto;  Raymond  Harmon,  tenor,  and  Clifford 
Lott,  distinguished  baritone,  formed  a  quartette  which 
appeared  in  lovely  concert  numbers  before  the  Catholic 
Woman's  Club  last  Wednesday.  Mrs.  Blanche  Rogers 
Lott,  gifted  pianist,  played  her  usual  beautiful  accom- 
paniments for  the  artists  on  this  program. 


Raymond  Harmon  made  three  appearances  at  the  Bilt- 
more  Fashion  Show  recently  and  gave  a  program  at 
Long  Beach  He  was  received  enthusiastically  on  all 
occasions.  That  this  popular  young  tenor  is  kept  very 
busy  is  sufficient  proof  of  his  artistic  singing  and  pleas- 
ing personality. 


L.  E.  Behymer 

MANAGER    OF     DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 

1000  South  Alvarado  Phone  61063 

SiianiNb-Ciilifornia  Folk  Songs 

J.   FlNoher,  NetT    Vork,  Publishers 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available    for    Concerts    and    Recitals 

Limited   IM umber  of  Advanced  Pupils  Accepted 
Violinist    LoN    «n«celes  Trio 


Studio:  334  Music  Arts   Studio  BIdg. 


Phone:  821181 


SYLVAIN  INOACK 

COIMCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts   and   Recitals 

Manaeement  Mrs.  Caroline  C.  Smith.  424  Anditorium  Bldg. 

II  YA  RRONSON  *"'»  ceiiist 

II.  I /\    Dt\KJi\Oyjiy      Philharmonic  Orchestra 

Los     Angeles     Trio,     Philbsirmonic 

Quartet  Instruction.    Chamber   Music  Recitals 

.Ifil.'i  Ln  Mirada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN    MAKER    AND   REPAIRER 

Connoisseur — Appraiser 

RO.t  Majestic  Theatre   RMg..  I.os    Aneelea  Phone  e70-l>S 

MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 

Studio.  2.S50  Lee^vard  Avenue,  I..OS  Angeles.    Phone  Drexel 

7309.      Composer    of     Many    Numliers     Played    by    Famous 

Concert  Pianists 


M.  Jeannette  Rogers 

First  Flutist  Metropolitan 
Theatre 


Available  for 

Concert-Recital-Club 
Obbligato 

Address  1354  Laveta  Terrace 
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OLGA  STEEB  PIANO  SCHOOL 

OLGA  STEEB 
Director  and  Head  of  the  Piano  Department 

FANNIE  DILLON 

Head  of  the  Department  of  Theory 

and  Composition 

Faculty  of  Twenty^nine  Teachers 
Affilinted    Teachers    in    Burbank,    Claremont,    Holly- 
wood,   Los    Angeles,    Long    Beach,    Monrovia,    Pasa- 
dena,  Pomona,  Redlands,  Riverside,  San   Diego   and 
Santa  Monica. 

For  Catalog  and  Full  Information 
Address 

OLGA  STEEB  PIANO  SCHOOL 

453  S.  Wilton  Place  Los  Angeles,  Calif. 

Phone  567294 


Frederic  Burr  Scholl 


ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 


2S0!>   Vist.1    St.,    I.oiis   neach 


Phone  .SliaiS 


Alexander  Bevani 

ALL   IIRANCHES  OF  THE 

VOCAL  ART 

studio:   G12  So.   Calif.  Music  Co.  Bldg. 
Teloplioue  822-520 


ALMA  STETZLER 

VOICE   CULTURE — COACHING   IN    REPERTOIRE 

OPERA   CLASSES    INCLUDING   COMPLETE 
PRESENTATIONS 


Suite  604   So.  Calif.  Music   Co.   Bldg. 


Phone  281-805 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     ANGELES 
1250    Windnor    Boulevard              0318    HolIyvTOOd    Boulevard 
Coinplftf    Fnouity    of     Artiwt    Teacherw 

JOHN  SMALLMAN 

BARITONE— TEACHER    OF   SINGING 

Voice  Trial  by  Aiiiiointnient,  .$:{.00.    Studio:  803-804  So.  Cal. 

Music  Co.    IlirtK.     Shirley  Tassert,  Secretary 

Anna  Rnzena   Sprotte 

CONTRALTO     School  of   Viical    \ri 
Studio:   Southern   California   Music   Contitany  Buildiug 
808  South   Broadway 

For  Information  Res.  Phone  74164 

RAYMOND  HARMON 

TENOU 

Concert — Oratorio — Teaching 

.14.";   Music  Art    Studio   Bids..  Los   Ang-eles,  Calif. 

I'honi-  S21-1S1 

ABBIK  NORTON  JAMISON 

PIANO — HARMONY — VOCAL    COACH 

Director  of 

JAMISON    QUARTETTE 

002  Southern  California  Blusic  Co.  Bldg. 
Studios:  1147  \>  est  Jlst  St. Telephone  Beacon  7707 

CHARLES  BOWES 

TEACHER  OF  VOICE 

44C    S     OT-anrt    Viow      PlKMio    Sr>lfilh      I,n<.     SnE-clo" 


WINIFRED  HOOKE 

PIANIST 

CONCERT— COACH— TEACHER 

2004  South  Union  Avenue,  Los  Angeles 

Beacon  1392 


DA  VOL  SANDERS  ^'^(^.V^Vosi 


.OIST 
POSER 
Head  Violin  Dept.,  College  of  Music,  U.  S.  C. 
Member  Philharmonic  Orchestra 
.1201   S.  Figueron   St..  Low   Angeles  Phone  Main  2100 

ADELE  D.  LAUTH 

PIANO — HARMONY — THEORY 
808  South  BroaAway  Telephones  !  Trinity  8400 

•J.  -  4i        -  •  -     —^-""^  -\  Res.  71232 


Abble  Norton  Jamison,  widely  known  for  her  ability  as 
a  teacher  and  coach,  has  spent  much  time  and  effort  in 
community  service  during  the  past  several  years  in 
Los  Angeles  Aside  from  serving  as  judge  at  the  recent 
piano  and  chorus  contests  at  Oxnard,  Mrs.  Jamison  is 
busily  engaged  as  chairman  of  the  Theatre  Committee, 
also  as  a  member  of  both  the  Orchestra  Committee  and 
American  Music  Committee,  all  of  which  are  making 
splendid  preparations   for  Los  Angeles  Music  Week. 

Lawrence  TIbbett,  well-known  baritone  of  Los  Angeles, 
also  a  member  of  the  Metropolitan  Opera  Company, 
gave  his  first  New  York  recital  at  Aeolian  Hall  on  April 
8.  He  was  assisted  by  Frank  La  Forge,  composer- 
pianist,  in  a  most  interesting  program  including  groups 
of  old  songs,  modern  songs  and  classics. 

Much  enthusiasm  is  being  manifested  by  Mr.  Tibbetts' 
many  friends  over  his  splendid  successes  in  recital  as 
well  as  in  opera  performances.  His  return  to  Los  An- 
geles for  a  spring  recital  is  anticipated  with  keenest 
interest.  

The  following  calendar  of  the  activities  of  the  Zoell- 
ner  Conservatory  speaks  for  itself: 

April  1 — Zoellner  Conservatory  presented  Florence 
Duvall,  violin,  pupil  of  Amandus  Zoellner,  and  Olive 
Englund,  pianist,  pupil  of  Joseph,  Zoellner,  Jr.,  at  the 
Pasadena  Community  Sing. 

April  2 — Zoellner  Quartette  at  the  Gamut  Club,  Los 
Angeles. 

April  2 — Zoellner  Conservatory  presented  Winifred 
Garlock,  assisted  by  Florence  Duvall  and  Olive  Englund 
in  recital  at  the  Y.  M.  C.  A.  auditorium  in  Pomona. 

April  5 — Zoellner  Conservatory — Mrs.  Ed.  MacDowell 
class. 

April  6 — Zoellner  Quartette  at  Burbank. 

April  8 — Zoellner  Quartette  at  Pasadena. 

April  11 — Piano  recital  of  pupils  of  Joseph  Zoellner, 
Jr.,  at  the  Zoellner  Conservatory. 

April  16 — Zoellner  Conservatory  presents  Florence 
Duvall  and  Olive  Englund  at  the  Wa  Wan  Club. 

April  16 — Zoellner  Quartette  at  Pasadena. 

April  21 — Zoellner  Quartette  at  the  Biltmore  Music 
room. 

April  23 — Zoellner  Conservatory  presents  Florence 
Duvall  and  Olive  Englund  in  recital  at  Shakespeare 
Club  and  Hollywood  Woman's  Club. 

April  24 — Zoellner  Conservatory  presents  Florence 
Duvall  and  Olive  Englund  at  the  Southwest  Museum, 
Marmion  Way  and  Avenue  46. 
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727  South  Hill  Street 

Los  Angele* 

GILDA  MARCHETTI 

DRAMATIC    SOPRANO 

Teacher  of  Voice  and  Italian  Diction 

Res.   Phone  55S-603 

Ne>T  Studio:  712  So.  Calif.  Music  Co.  Bldg. 

Available  for   Concerts,  Church   and    Opera 


ANNOUNCING 

MASTER  CLASS 

JUNE  AND  JULY,  1924 

ALBERT  E.  RUFF 

"The  most  sought  after  voice  spe- 
ciahst  in  the  country  by  great  artists." 

— Philadelphia  Public  Ledger. 

Geraldine  Farrar's 
Voice  Specialist  for  Two  Years 

Terms  and   Information: 

ZOELLNER  CONSERVATORY 
OF  MUSIC     , 

12.'0  Windsor   Boulevard,   Los   Angele* 
Telephone  7({S24a 


April  30 — Zoellner  Conservatory  presents  Lily  Madi- 
son  at   Berkeley. 


ALCAZAR  THEATRE 


Rich  in  comedy  of  the  liveliest  and  spiciest  sort, 
gorgeous  in  its  costuming,  brilliant  in  dialogue,  and  pos- 
sessing a  number  of  highly  humorous  situations,  "Lom- 
bardi,  Ltd."  has  proved  so  appealing  to  San  Francisco 
theatre  goers  that  it  is  being  held  over  for  another  week 
at  the  Alcazar  beginning  with  the  performance  Sunday 
night,  April  13. 

Leo  Carrillo,  the  star,  has  been  the  recipient  of  a 
tremendous  reception  ever  since  the  revival  of  this  play 
by  Fannie  and  Frederick  Hatton.  which  was  his  first 
great  New  York  success.  Every  one  familiar  with  the 
wonderful  record  of  this  fun  and  fashion  show,  which 
has  a  country-wide  reputation  as  a  great  comedy,  is 
anxious  to  see  it.  Those  who  witnessed  its  production 
here  by  Carrillo  four  years  ago  are  flocking  again  to 
view  his  characterization  of  Tito  Lombardi,  the  male 
dressmaker;   a  part  into  which  he  puts  his  whole  soul. 


LULA  MAY  Photograph  Studio 

Distinctive  and  Unusual  Photographs  That 

Please,  Delivered  When  Promised, 

at  Reasonable  Prices 

2028  West  Sixth  St.  Los  Angeles 


LOUISE  GUDE 

SOPRANO 

l.os  AnBeles 
Western    Representative    Herbert    AA Hherspoon 
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Concert  Direction  Harry  and  Arthur  Culliertson 

\e>v    ^  o   k.  rhic- Ko.  I'olland 


€ 


EleanorWoodford 

UIS.AIIATK'    SOl'KA.NO 

riepresented  by 
r.u  \rr:  m.  «stm"k"«s 

C13S  Franklin  .\ve..  Hollyivood 
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OF   BOSTOX.   >1.VSS. 

July  1  to  August  15  in  Los  Angeles 
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IXftlESTIOXABLY   THE   GRE  VTFST  OPPORTIXITY 
EVER    OFFERED 

Teachers — Artists — Students 

who     desire     to     augment     their     Artistic     equi|inient.     obtain 

sound    advice,   masterful    interpretation    and    become    Artists 

Truly — not   merely   Vocalists. 

Mme.  Newcombe  Prindell,  727  Hill  Street 
"Knabe  Piano  L'sed"' 
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^*  MABEL  RIEGELMAN  *  * 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA    COMPANY.         ADDRESS:    SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST.,  SAN  FRANCISCO 


MYRTLE    CLAIRE    DONNELLY    IN    CONCERT    SOON 


LINCOLN   BATCHELDER'S  STUDIO   MUSICALE 


Myrtle  Claire  Donnelly,  soprano,  has  arrived  from 
New  York,  where  she  has  been  singing  and  coaching, 
and  will  give  a  recital  in  San  Francisco  on  Tuesday 
evening.  May  6,  at  Scottish  Rite  Auditorium,  under 
Alice  Seckels'  direction. 

Miss  Donnelly,  on  this  occasion,  will  give  the  same 
program  that  she  presented  in  New  York  in  January  at 
Aeolian  Hall,  and  which  was  spoken  of  universally  by 
the  critics  as  well  arranged  and  splendidly  given. 

Miss  Donnelly  is  a  pupil  of  Sembrich  and  W.  J.  Hen- 
derson in  the  New  York  Herald  spoke  of  her  as  "repro- 
ducing prettily  the  ways  of  her  distinguished  teacher," 
also  stating  that  "her  voice  has  a  charming  quality,  ex- 
cellent intonation,  facility  in  florid  passages,  splendid 
diction  and  well  sustained  phrasing."  The  New  York 
Times  commented  upon  her  voice  as  "having  a  fresh 
and  sensuous  beauty  in  the  lower  register."  All  the 
critics  agreed  that  she  made  an  impression  not  only 
pleasureable  but  most  promising  for  the  future  and 
that  she  was  not  one  of  those  who  make  a  debut  and 
then  sink  out  of  sight.  Benjamin  Moore  will  be  the  ac- 
companist for  Miss  Donnelly. 


WARFIELD  THEATRE 


Again  the  Warfield  theatre  has  scored  a  "beat"  on 
other  San  Francisco  amusements  by  booking  in  for  the 
same  week,  it  starts  April  12,  of  "Her  Temporary  Hus- 
band" and  foi*  the  stage  presentation,  "The  Columbia 
Park  Boys,"  there  being  seventy  of  them  and  this,  added 
to  the  usual  stage  presentation  of  the  Warfield  will 
give  more  than  100  people  on  the  stage. 

"Her  Temporary  Husband"  is  one  of  the  most  de- 
lightful comedies  of  the  year  and  it  boasts  of  one  of  the 
best  casts  ever  assembled  for  this  sort  of  entertainment. 
Owen  Moore  and  Sidney  Chaplin  are  the  principal  fun 
makers  and  with  them  will  be  Sylvia  Breamer,  Tully 
Marshall,  "Chuck"  Reisner,  Charles  Gerard  and  George 
Copper. 

The  Columbia  Park  Boys  will  be  backed  with  the 
Fanchon-Marco  "Ideas,"  which  will  have  the  Art  Landry 
Band  and  the  Lipschultz  Music  Masters.  The  manage- 
ment of  the  Warfield  announce  that  the  contract  has 
been  signed  that  calls  for  the  exclusive  showing  of 
Harold  Lloyd  in  his  latest,  and  the  greatest,  comedy, 
"Girl  Shy  "  This  engagement  is  to  start  on  April  19,  and 
will  be  held  for  seven  days  only. 


The  monthly  studio  musicale  of  Lincoln  Batchelder 
was  held  on  Friday  evening,  March  28,  at  his  Cole  street 
studio.  Over  sixty  parents  and  friends  of  the  students 
attended  and  greatly  enjoyed  the  praiseworthy  per- 
formance of  these  promising  pianists.  Several  of  Mr. 
Batchelder's  intermediate  students,  including  Martha 
Pedersen,  Marjorie  Barney,  Bobby  Thompson,  Dorothy 
Easton,  Kothlten  Dunbar,  Maybelle  Schord,  Stanley 
Streeter  and  Doris  Kaul  interpreted  the  first  part  of 
the  program.  The  second  part  was  presented  by  the 
more  advanced  students,  several  of  whom  are  doing 
professional  work  in  the  bay  region.  Vera  Perazzi 
played  the  Valse  Caprice  of  Rubinstein  with  splendid 
rhythm  and  color.  Louise  Foskett's  performance  of  the 
F  sharp  Nocturne  by  Chopin  was  beautifully  phrased 
and  revealed  a  lovely  tone  quality.  Lola  Sullivan  of- 
fered the  Sibelius  Romance.  Alice  Easton  gave  a  deli- 
cate reading  of  Henselt's  Etude.  Lucille  Chekanowski 
showed  marked  progress  and  gave  a  splendid  rendition 
of  MacDowell's  Witches  Dance  and  a  Grieg  Nocturne. 
Dorothy  Cohen  closed  the  program  with  the  last  two 
movements  of  the  Beethoven  Moonlight  Sonata,  play- 
ing with  unusual  fire  and  brilliancy  without  losing  sight 
of  the  finer  shadings  and  rhythms.  Mr.  Batchelder  was 
prevailed  upon  to  perform  at  the  close  of  the  program, 
playing  numbers  by  Chopin  and  Liszt  in  his  usual  bril- 
liant and  finished  manner.  Mr.  Batchelder  will  present 
five  of  his  artist  pupils  in  a  recital  at  the  St.  Francis 
Hotel  before  the  summer. 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


ALEXANDER  MURRAY 

Youthful  Mn.ster  of  the  Violin,  in  Recital.  Pre- 
Hented  by  Giuseppe  Joilain,  Teacher;  Rdilberto  G. 
AnderNon,  Baritone,  Assisting.  Colonial  Ballroom, 
St.  Francis   Hotel. 

SATURDAY  EVENING,  APRIL  20,  1924,  at  8:15 

Tickets,  .$1.00 

On  Sale  at  Sherman,  Clay  &  Co. 


SECKELS'  OAKLAND  MATINEE  MUSICALE 


Bringing  to  a  close  the  interesting  series  of  Alice 
Seckels'  Matinee  Musicales,  which  have  been  given  in 
the  ballroom  of  the  Hotel  Oakland  this  spring,  will  be 
the  program  by  the  Symphonic  Ensemble  of  San  Fran- 
cisco, Wednesday  afternoon,  April  23,  at  3  o'clock. 

Alexander  Saslavsky,  well  known  as  one  of  the  found- 
ers of  the  Russian  Symphony  Orchestra  and  concert 
master  and  assistant  conductor  for  twenty  years  of  the 
New  York  Symphony,  is  director  of  this  unique  organi- 
zation. Max  Gegna,  who  toured  the  country  as  soloist 
with  Madame  Tetrazzini,  Mary  Garden.  Ruffo  and  the 
Russian  Symphony  is  the  'cellist  brought  here  especial- 
ly for  this  organization  Charles  Hart,  a  pianist  of  dis- 
tinction and  for  three  years  assisting  artist  with 
Jacques   Thibaud,   the   famous   violinist,   is    one   of  the 


artists  and  his  ensemble  playing  is  one  of  the  features 
of  the  concerts  given  by  the  Symphonic  Ensemble. 
Siemon  Patchouck,  viola  player,  was  also  brought  here 
especially  for  these  concerts.  Modesta  Mortenson,  vio- 
linist, is  assisting  artist.  On  the  occasion  of  the  Oakland 
concert  the  organization  will  comprise  seven  as  as  they 
will  present  the  beautiful  Septet  by  Saint-Saens  for 
trumpet,  strings  and  piano. 


Claire  Dux,  the  distinguished  prima  donna  soprano, 
accompanied  by  Auditor  Thomas  F.  Boyle  and  his 
daughter  Marian,  visited  the  Oriental  School  (Chinese) 
and  listened  to  pupils  of  the  seventh  and  eighth  grade. 
Mrs  C.  Newhall  is  the  principal  of  this  school  and  the 
music  was  under  the  direction  of  Miss  Estelle  Carpenter 
who  made  a  few  remarks  complimentary  to  the  dis- 
tinguished visitor.  Miss  Dux  was  presented  with  beauti- 
ful flowers  and  she  expressed  herself  greatly  pleased 
with  the  splendid  work  that  was  demonstrated  for  her. 


The  Touring  Season 
Is  Here 


Inaugurate  it  with  a 


Be  first  on  the  ribbons  of  California 
Highway.  Speed  through  in  that 
Nash  Sport  Touring  —  a  sky  blue 
flash  of  quality  motor  car.  Its 
appointments  —  nickeled  radiator, 
wmdshield  wings,  bumpers,  rear 
vision  mirror,  windshield  wiper, 
driver's  spotlight  —  are  standard 
equipment!  It  certainly  is  the  car 
for  you  this  Spring — an  automobile 
you  can  take  pride  in  many  Springs 
to  come. 


NASH 

Sport  Touring 

HERE  $2435 


Fully  Equipped 


PACIFIC  NASH  MOTOR  COMPANY 

Distributors 

VAN  NESS  AVENUE  AT  WASHINGTON 

Branches:  1529  Van  Ness  Avenue  1707  Powell  Street,  North  Beach 

Fresno:  838  Van  Ness  Avenue  Oakland:  2740  Broadway 

Associate  Dealer:  Max  Arnold,  1251  Market  Street 


(1851) 


i 


PACIFIC  COAST  MUSICAL  REVIEW 


11 


THE  CORNISH  SCHOOL 


DANCE 


DRAMA    -    -    MUSIC    - 

SEATTLE 

SUMMER  SESSION— July  and  August 

CALVIN  BRAINERD  CADY 

Notable  teacher  of  teachers  and  pianists 
Music  education  Normal  July  7  to  August  16 

THEODORE  SPIERING 

Greatest  American  conductor  and  violinist 

ONLY  MASTER  CLASS  FOR  VIOLINISTS  ON 

PACIFIC  COAST  July  7  to  August  16 

ALEXANDER  SKLAREWSKI 

Great  Russian  pianist  and  pedagog 
Private  instruction  and  six  lecture  recitals 
July  7  to  August  30 

JACQUES  JOU  JERVILLE 

Successful  French  operatic  tenor,  opera  classes, 
coaching,  Normal  classes,  accompanying 
July  7  to  August  16 

WALTER  NASH,  F.  A.  G.  O. 

Dean  of  theory,  harmony,  improvising  keyboard 
harmony,  counterpoint  and  musical  history 
July  7  to  August  16 

MAURICE  LEPLAT 

Graduate  of  the  Conservatoire  de  Musique  de  Paris 
Violin  and  Ensemble  July  7  to  August  16 

ADOLPH  BOLM 

Famous  Russian  dancer  and  teacher  of  Chicago 
Opera,  Metropolitan  Opera  du  Bolm  Ballet  Intime 
July  7  to  July  28  ONLY 

FREE  AND  PARTIAL  SCHOLARSHIPS 
DORMITORY— CATALOGS 


SIMPSON   PUPILS  PLAY  SPLENDIDLY 


A  notable  program  was  given  by  ad- 
vanced and  professional  pupils  of  Eliza- 
beth Simpson  at  her  Berkeley  studio  on 
Saturday  afternoon,  March  14,  this  being 
the  eighth  of  this  season's  series.  The 
program  which  included  groups  by  four 
pupils  who  are  soon  to  be  heard  in  con- 
cert was  most  artistically  played,  the 
young  artists  showed  great  brilliance, 
unusual  poise  and  uniform  beauty  of  tone 
color.  The  numbers  were  as  follows: 
Rondo  from  Concerto  No.  1  (Beethoven), 
Miss  Jacequeline  Otto.  Orchestral  ac- 
companiment on  second  piano  by  Miss 
Simpson;  Eccosails  (Beethoven),  Bour- 
ree  (Bach-Saint-Saens),  Spanning  Song 
(Mendelssohn),  Impromptu  E  Plat 
(Schubert),  Prelude  (Chopin),  Waltz 
(Chopin),  Polichinelle  (Rachmaninoff), 
Concerto,  C  Major  (orchestral  accompani- 
ment on  second  piano)  (Beethoven), 
Miss  Eleanor  Chamberlain;  Etude,  C 
Sharri  Major  (Chopin),  George  Kelly; 
Romance  (Sibelius),  Witch's  Dance 
(MacDowell),  Miss  Margaret  Fish;  Pre- 
lude (Chopin),  Mazurka  (Chopin),  Miss 
Betty  Bibbins;  Minuet  (Haydn),  Gavotte 
(Lully),  Sonata  E  Flat  (Les  Adieux) 
(Beethoven),  Habanera  (Chabrier),  Min- 
strels (Debussy),  Grossienne  (Satie), 
Rigaudon  (Ravel),  Minuet  (Ravel),  Se- 
quidilla  (Alb'eniz),  Hungarian  Fantasy 
(orchestral  accompaniment  on  second 
piano).  Mrs.  Regis  Michaud;  Impromptu, 
F  Sharp  (Chopin),  Valse  Brilliante 
(Moszkowski),  Miss  Helen  Merchant; 
Nocturne,  C  Minor  (Chopin),  Concerto, 
A  Minor  (orchestral  accompaniment  on 
second  piano)   (Grieg),  Arthur  Solis. 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.       Tel.  Bayview  5278 

HELEN  COLBURN  HEATH 

Soprano    Soloist,   Tenii>le   Knianu    EI.     Con- 
cert and  Chui-oh  Work.    Vocal  Instruction. 
a.'.Sn    Clay    Street.     Phone    West    4S!tO 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Ass<x:iated  Savings  Banks  of  .San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haieht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4153  Howe  St.  Tel.  Piedmont  4908 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 


no.*;  KohIrr  A-   Chu 


Pel.   *intter   TS"? 


DOMENICO  BRESCIA 

VOICE     SPECIALIST— COMPOSITIOX 

Studio:    603-804    Kohler   &    Chase    Iluilding 

Phone   Ke.Trny  .■'i4.'4 

Madame  Charles  Poulter— Soprano 

Voice     Culture,     Piano 

Residence    Studio.    5S.S    37th    Street 

Oakland — Tel.    Oakland   207» 

Mary  Coonan  McCrea 

TEACHER   OF   SIXGl.NG 
Studio:  36  GaiTney   RuildlnK.  -'{76  Sutter   St. 
Tel.    Douglas   4233.     Res.   Tel.    Kearny   3340 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
«tndloi     1030  Scott  St.  Phone  Fillmore  156] 

ELSIE  COOK  HUGHES 

SOLO   PIANIST  AND   TEACHER 

Advanced  Pupils  Accepted 

Studio:  1437  Clay  St.     Phone  Prospect  S440 

HENRIK  GJERDRUM 

Fillmore  32,-.C 

DAISY  O'BRIEN 

VOICE — Gl;iT.\R 

2438  Milvia   St.  Ilerkelcy   77C.'>J 

70G   Kohler  it    Chase — Thursday 

Laura  Wertheimber 

Preparatory  Teacher   for 

Mrs.    Noah    Ilrandt 

2211    Scott  St.  Telephone  Fillmore  1S22 


PAUL   STEINDORFF        Evelyn  Sresovich  Ware 


MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICE  cm/ruRE 

studio: 

902    KOHLER    &   CH.VSE    BLDG.. 

San  Francisco  Phone  Kearny  .V154 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cnntoruiu,    Paris.  Or- 
ganist    St.     Jlnry's     Cathedral.      Piano  De- 
partment.     Hantlin      School.       Organ  and 
Piano,  Arrillaga   Musical  College 


Pianist  and  Accompanist 

Studio:   1003    Kohler  A:   Chase    Building 

Phone  Kearny  ."»4."4 

Joseph  George  Jacobson 

PI.VNO 
2.S.33  Sacramento  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Cuniique,    Paris 

Studio:  3107  ^Vashington   Street 

Phone   Fillmore   1.S47 

SIGMUND  BEEL 

Master    Clasnes    for    Violin 

Studio    Building,    l.'<73    Post    Street 

Tel.  >\nlnut  <!4 


KURT  VON  GRUDZiNSKi       MARY  ALVERTA  MORSE 


George  Nykllcek,  organist  of  the  Cali- 
fornia Theatre,  will  begin  daily  organ 
recitals  at  5:30  every  afternoon  this 
(Monday)  evening  and  considerable  in- 
terest is  being  shown  in  these  events. 
Mr.  Nyklicek  is  an  excellent  artist  who 
reveals  taste  and  musicianship  in  his 
work  and  no  doubt  these  organ  recitals 
will  become  popular  features  of  the  Cali- 
fornia Theatre's  many  attractions. 

If  a  Music  Journal  is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for. 

If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 


BARITONE    —    VOICE    CULTURE 

Authorized    to    Teach    Mme.    Schnen- 

Rene's    Method 

1314  Leavenworth  St.    Phone  Prospect  9253 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:  1537   Euclid  Avenue,  Berkeley,  Cal. 
Phone   Berkeley  (iOOO 

MRS.  ZAY  RECTOR  BKVITT 

PIANO    and    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


LOUISE  E.  MASSEY 

MezKo  -  Soprano.       H*niie     Accommodations 

for  Limited  Numher  of  Students.    1727  Val- 

lejo    St..    S.    F.     Tel.    AVnInut    .'.SO.     >Vednes- 

day,  Kohler  .V:  Chase  Bldg.,  (R.  1005) 


S01'R.\.\0 
Teacher    of    Singing;    Studio.    Tuesday    and 
Friday,  Kohler  A:   Chase  Bldg.,  S.  F.;  Resi- 
dence   Studio,    106    Santa    Rosa    Ave..    Oak- 
land.     Phone    Humboldt     l!ll. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(.\da    Clement    .tlusic    School) 
343.%   Sacramento    «i.         Phone    Fillmore   SOS 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave..  Pied- 
mont.    Tel.   Piedmont   304.     Mon.,    KohIrr  •& 
Chase   Bldg.,   S.  F.    Telephone  Kearny   .ni.Vl 

Brandt's  Conservatory  of  Music 

2211   Scott  Street.  Bet.   Clay  A.   ^Vnshington 
:»lr.    Noah    Brandt.    Violin 
Mrs.    Noah    Brandt,   I'iano 


MARTHA  JALAVA 

SOPRANO 
Pupil     of    Rose     Florence.      Vocal     Studio.— 
2S37    Broderick     St.     Phone    Fillmore    44«M). 

ISABi:i.LK  MAUKS 

COVTRALTtI 

1338  26th   Avenue  I'hone   Sunset  2»»5 

Voice   Culture.     Friday    1'.    M.     KMI2    rvohler 

&   Chase  Bldg.    Tel.   Kearny  .'»!.'>  1 

ARTUR  ARGIEWICZ 

Vlf)IJNlST — INSTRUCTOR 
Assistant    Concert   Master    S.    F.    Symphony 
Orchestra.    For  information   write   121   21st 

Avenue.    Phone  Pacific  12.H4 

TEACHERS'   DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street Phone  Douglas  26» 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS     MARiON     FRAZER 
2027  California   St.         Tel.    Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1895 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  46'' 

ANTOINE    DE   VALLY 

2201    Scott    St  Phone   West    134T 

ANDRE   FERRIER 

1470  Washineton  St        TpI    Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth    Ave.      Phone    Pac.  33 

MARION   COPELAND 
2701  Sacramento  St.  Tel.  Fill.  128 


JULIUS    HAUG 
798   Post  St.  Tel.    Pro*.   926t 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  497« 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg    Tel   Kearny  54M 

G.  JOLLAIN 
-376  Sutter  St.  Tel.   Kearny  2637 

ARRANGER    OF    >ll  SU 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

ACCtl^lP  VNISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 
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lEltzabrtli  Simpson  -  Ptann 

ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


NEW  SUMMY  EDITION  NUMBERS  FOR 
THE  YOUNG  PIANIST: 

SIX  MIIVIATIIKKS  by  Bernice  II.  Ilentley 

SPIIIIVG  ANU  SirMMKR  HOMUAYS  by  Florence  Ilea 

FOUIl  LITTLK  TOIVK  STliniES  by  lieNNle  W.  Sherman 

All  the  above  are  delightful  recreation  iiieceM  founded  on  Hound 

pedn*^oe;ical  itrlnoiiilex.    GradeM  1-a. 

Sale  Hy      HENRY  GKOBE.  Ub-153  Kearny  St.,  San  Francisco 


If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  In 
the  Pacific  Coast  Musical   Review. 


If  a  Music  Journal  Is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for. 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 


For  Concert  EnKagenientx  and 
Instruction  Apply  to  Secretary 
and  Manaeer  of  K.  AttI,  Room 
I0<)4  Kohler  &  Chaxe  liuilding. 
Sail   FranciNco,  California 


Western    Representative   of    Lyon    &.    Healy    Harps 
Telephone  Douglas  1G78 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 

Complete  Faculty  for  Teaching 

Soloists — Orchestras 

Bands  for  Every  Occasion 


605-7-9  Pantages  Theatre  BIdg. 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared   for    Opera,   Oratorio, 

Church    and    Concert 

New    Address:    HEINE    BLpG..   4»>8    STOCKTON    ST. 

Tel.   Douglas  i>'2rAi 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS      FOUGHT     FOR     THE      RESIDENT      ARTIST 

DURING     THE     LAST     TAVENTV-TVVO     YEARS  — IS 

Sl'CH      A     PAPER     WORTH      SlIBSCRIBING     FORf 

IF     SO,    DON'T    WAIT     ANY     LONGER. 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


What  the 
World  Most  Values 

It  Pays  Most  For 

And  this,  the  most  sincere  expression  of 
appreciation  the  world  can  give,  has  been 
bestowed  upon 

as  the  supreme  artistic  creation  in  the  field  of 
fine  pianofortes. 

The  tone  of  the  Mason  &  Hamlin  can  no  more 
be  duplicated  in  any  other  piano  than  can  the 
tone  of  an  age-mellowed  Stradivarius  violin — 
it  is  something  that  cannot  be  "manufactured" 
or  "built"  into  a  piano — it  is  the  intangible 
quality  bred  of  genius,  of  earnest  devotion  to 
an  ideal. 

Grands  $1750 
Convenient  Terms 


TWO  ENTRANCES  : 

135  KEARNY       -:-       217  SUTTER 

VICTROLAS,  BRUNSWICKS 


"^ilg>^BAlleD@g 

MASON  &  HAMUN  PIANOS ^ 

Exclusive  Pacific  Coast  Representative 


OAKLAND— 1323  Washington  St. 
SAN  JOSE— 199  South  First 

SHEET  MUSIC,  PIANO  ROLLS 


LOS  ANGELES  MUSICAL  REVIEW-SEE  PAGES  8  AND  9 


^dfit(&mim 


THE  OLDEST  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 


VOL.  XLVL     No.  3 


SAN  FRANCISCO,  MONDAY,  APRIL  21,  1924 


PRICE  10  CENTS 


FORTNIGHTLYS     ATTRACT     SERIOUS     MUSICIANS 


Resident  Artists  Find  Favor  in  Eyes  of  Colleagues — Ida 

G.  Scott  Loyal  to  Interests  of  California  Talent. 

American  Artists  Are  Recognized 


BY    ALFRED    METZGER 

The  congestion  of  musical  events  toward  the  end 
of  the  season  has  prevented  us  from  paying  that  at- 
tention to  the  various  local  events  which  our  policy 
dictates.  For  this  reason  we  have  failed  occasionally  to 
review  important  affairs  sufficiently  prompt  to  adhere 
to  the  news  character  of  this  publication.  Among  the 
events  we  most  regretted  to  delay  were  the  Fortnightlys 
which  Miss  Ida  G.  Scott  so  ably  conducted  and  which 
prove  of  such  encouragement  to  resident  artists.  We 
feel  that  Miss  Scott  is  not  receiving  that  co-operation 
and  appreciation  on  the  part  of  the  profession  and  musi- 
cal public  which  her  energetic  defense  in  behalf  of  resi- 
dent artists  justifies,  and  we  trust  that  she  will  con- 
tinue to  bring  together  music  lovers  of  means  to  again 
present  these  Fortnightlys  next  season. 


On  Monday  afternoon.  April  7th,  Marion  de  Guerre 
Steward,  pianist,  and  Edilberto  G.  Anderson,  baritone, 
gave  a  joint  program  of  modern  Spanish  music.  Not- 
withstanding the  obstacles  that  confront  an  artist  who 
confines  himself  to  the  compositions  of  one  nationality 
the  two  artists  emerged  from  their  difficulties  with 
much  credit.  Mrs.  Steward  is  singularly  well  equipped 
to  give  the  various  Spanish  compositions,  she  had 
chosen,  an  interpretation  that  emphasized  their  roman- 
tic nature.  Rhythmically  as  well  as  emotionally  she 
succeeded  to  bring  out  that  undulating  and  sensuous 
expression  which  so  many  of  Spain's  composers  succeed 
in  introducing  in  their  works.  It  was  an  enjoyable 
performance. 

Mr.  Anderson  possesses  a  baritone  voice  of  singular 
resonance  and  color.  He  uses  it  with  the  intelligence 
and  effectiveness  of  the  born  artist  who  takes  his  work 
seriously  and  his  diction  is  not  by  any  means  one  of 
the  least  enjoyable  traits  of  his  interpretation.  He 
proves  to  possess  the  knack  of  giving  each  compo- 
sition a  definite  artistic  position  so  that  he  gave  a  mes- 


LENORE  COHRONE 

The  Brilliant  San  Francisco  Soprano  Who  Is  Earn- 
ing Artistic  Laurels  Abroad — Her  Latest 
Triumphs  Were  in   London 


On  March  31st,  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel,  Ellen  Edwards  gave  a  piano  recital  that 
was  distinguished  for  its  essentially  artistic  atmosphere. 
Miss  Edwards  confined  her  program  to  compositions  by 
Beethoven,  Rave!  and  Brahms — three  giants  of  piano 
literature,  and  she  revealed  her  remarkable  versatility 
by  expressing  herself  in  a  manner  to  exhibit  the  inher- 
ent qualities  of  each  of  these  masters  The  Beethoven 
work  consisted  of  Sonata  in  F  minor  op.  57  and  was  in- 
terpreted with  that  lightness  of  touch  and  that  grace- 
ful coloring  of  melodious  passages  which  forms  such 
an  attractive  feature  of  Beethoven's  ever  delightful 
work.  Technically  Miss  Edwards  overcame  the  usual 
obstacles  with  an  ease  only  noticeable  in  genuine 
artists. 

The  Ravel  composition  consisted  of  Ondine  (Gaspard 
de  la  nuit)  and  here  Miss  Edwards  took  splendid  ad- 
vantage of  the  opportunity  to  obtain  delightful  tone  ef- 
fects, such  a  pleasing  quality  of  the  modern  school  of 
composition.  She  certainly  brought  out  whatever  beauty 
the  work  contains.  It  deserves  every  particle  of  the 
enthusiastic  applause  it  evoked.  Finally  she  interpreted 
Variations  on  a  Theme  by  Paganini  op.  35  by  Brahms 
and  here  she  invested  this  decidedly  serious  work  with 
an  academic  atmosphere  that  did  not  hide  its  musicianly 
qualities.  There  was  a  firmness  to  her  attacks  without 
creating  harsh  effects  and  there  was  an  assurance  of 
execution  that  showed  thorough  familiarity  with  the 
work.  Altogether  the  program  was  one  of  the  best  of 
the  Fortnightly  series. 


French  songs  in  a  manner  specially  effective.  Mr. 
Strauss,  although  possessing  a  tenor  voice  of  fine  lyric 
character,  emphasizes  the  message  of  the  song  particu- 
larly and  therefore  has  cultivated  a  certain  force  of 
declamation  which  accentuates  the  meaning  of  the  com- 
poser in  a  most  obvious  degree.  On  this  occasion  he 
was  particularly  successful  to  deliver  his  message  with 
decisive  energy. 

Mrs.  Pfund  played  with  an  ease,  clarity  of  tone,  purity 
of  intonation  and  vividness  of  expression  that  shows 
her  to  be  a  talent  of  no  mean  accomplishments.  High 
as  well  as  low  tones  are  negotiated  bf  her  with  equal 
mellowness  and  she  phrases  with  an  intellectual  grasp 
that  is  not  often  noticed  in  young  artists  of  Mrs.  Pfund's 
early  experience  in  professional  work.  Both  accompan- 
ists— Miss  Edwards  and  Miss  .Moore — fulfilled  their  re- 
sponsibilities in  a  manner  advantageous  to  the  soloists. 
The  complete  program  was  as  follows:  Flute — La  Fleu- 
rie  (Couperin),  Arioso,  (Bach),  Waltz,  op.  64  (Chopin); 
songs — Les  Roses  d'Ispahan  (The  Roses  of  Ispahan) 
(Gabriel  Faure),  Apres  Un  Reve  (After  a  Dream)  (Gab- 
riel Faure),  Le  Moulin  (The  Mill)  (Gabriel  Pierne); 
songs— Chanson  de  la  Mariee  (A  Bride's  Song)  (Maurice 


CAROL  WESTON 

The   Skilled   Young   California   Violinist   Who    Will   Con- 
duct the  Orchestra  at  the  Metropolitan  Theatre 


sage  of  import  in  every  instance.  He  made  an  excellent 
impression  on  his  audience  which  did  not  hesitate  to 
bestow  upon  him  the  full  measure  of  its  approval. 

The  complete  program  on  this  occasion  was  as  fol- 
lows: Piano — Ecos  de  la  Parranda  (Granados),  Danza 
Espanola  No.  XL,  Triana  from  Iberia  (Albeniz) ;  songs — ■ 
El  Canto  del  Presidiario  (Prisoner's  Song)  (.\lvarez), 
(a)  El  Pano  Moruno  (de  Falla),  (b)  Mi  sueno  (My 
Dream)  from  Folk  Songs  of  Mexico  and  South  Amer- 
ica compiled  and  edited  by  Eleanor  Hague  (Harmonized 
by  Edward  Kilenyi),  Ay,  Ay,  Ay!  (Folk  Song);  piano — 
Aragonesa,  Cubana,  Danse  Espagnole  from  La  Vie  Breve, 
Danse  Rituelle  du  Feu  from  El  Armor  Bruto  (de  Falla) ; 
songs — Engano  (Deception)  words  by  Edilberto  G.  An- 
derson (Leslie  Taylor),  Un  Pajarito  (The  Fickle  Maid- 
en) from  Five  Spanish  Californian  Folk  Songs  (Ar- 
ranged by  Gertrude  Ross).  A  Tus  Ojos  (To  Your  Eyes) 
(P.  Fuser)  Mi  Pobre  Reja  (The  Closed  Gate)  (A. 
Tabuyo). 

The  artists  scheduled  for  the  Fortnightly  of  Monday 
afternoon,  April  7th,  were  Lawrence  Strauss,  tenor,  and 
Christine  Howells  Pfund,  flutist.  Ellen  Edwards  played 
the  accompaniments  for  Mr.  Strauss  and  Jessie  Moore 
for  Mrs.  Pfund.  Mr.  Strauss  confined  his  selections 
strictly  to  French  songs  of  an  old  as  well  as  new 
school.     He   has   always   delighted   in   introducing   the 


The  Well  Known  Soprano  Who  Scored  a  Well  Merited 
Success  at  St.  Ignatius  Church  Last  Sunday 

Ravel).  Chant  du  Resignation  (A  Song  of  Resignation) 
(Darius  Milhaud).  I'Heure  Silencieuse  (The  Silent 
Hour)  (Victor  Staub);  flute — Melodies  (Grace  G. 
Becker).  Scherzo  (Charles  M.  Widor),  Little  Shepherd 
(Debussy),  Arabesque  No.  2  (Debussy);  songs —  Un 
Grand  Sommiel  Noir  {X  poet  Sings)  (Raoul  Laparra), 
Lettre  a'  une  Espagnole  (X  Letter  to  a  Spanish  Lady) 
(Raoul  Laparra),  Suzanne   (Paladilhe). 

The  next  Fortnightly  will  take  place  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Tuesday  afternoon, 
April  22d,  at  4:30  o'clock.  Rebecca  West,  the  celebrated 
English  novelist  will  speak  on  A  Woman's  View  of  Life's 
Problems.  It  was  necessary  to  substitute  Tuesday  for 
the  regular  Monday  owing  to  other  Pacific  Coast  dates 
of  Miss  West. 


GRAVEURE'S   CLASSES 


Manager  Selby  C.  Oppenheimer,  who  for  the  second 
time  is  undertaking  the  Graveure  Master  Classes,  states 
that  already  indications  point  to  the  necessity  of  refus- 
ing Master  pupils  insofar  as  not  over  fifteen  can  be  ac- 
cepted in  the  San  Francisco  class.  The  impresario  Is 
now  enrolling  students  and  there  is  no  doubt  but  that 
Graveure  will  face  a  class  of  artists  and  advanced  stu- 
dents of  the  highest  order.  The  baritone  will  shortly 
arrive  in  San  Francisco  to  complete  the  final  details  of 
his  teaching  enterprise,  which  is  scheduled  to  start  in 
this  city  on  Monday  morning,  July  7th,  and  to  continue 
for  five  weeks.  During  his  visit  Graveure  will  accept  a 
limited  number  of  private  pupils,  as  well  as  auditors  in 
the  Master  Class. 


PACIFIC  COAST  MUSICAL  REVIEW 


"The  Piano  is  the  Steinway" 


^-j    /I  T  a  great  majority  of  all  concerts  this 
k_/\i     season,  as  for  two  generations  past, 
the  programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen — not  occasionally,  but  almost  uni- 
versally— to  be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls — until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still ;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


fc 


lit  My  m  ^fS 


years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway/'  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
you  now. 


Sherman  may  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

BARITONE  SOLOIST.  TKACHER  AND  IJIIIECTOR 
Director  of  Euterpean  Club,  AVestnilnster  Pres.  Church, 
The  B'nai  B'rlth  Synagogue,  and  Director  ol  The  Pease 
Music  St«i«llos  at  Sacramento.  Studios — San  Francisco, 
■Wednesdays,  Suite  1010  Kohler  &  Chase  Bldg.  Telephone 
Kearny  54.'>4;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone Main   400fi.  


RENA 

LAZEL 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department.  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


GERARD 

CARBONARA 

COMPOSER— CONDUCTOR— PIANIST 


Instruction   In   Harmony,    Piano  and   Composition. 
Coaching  for  Opera,  Concert  and  Oratorio 


Oakland  Studio:    535  14th  St.   (Kohler  &  Chase) 
Tel.  Oakland  6000 


DOUGLAS  SOULE-Pianist 

\DVAIMCKD    PUPILS     ACCEPTED 

VVedneaday    and     Friday    Mornings    at     Studio:     002 

Kohler    &    Chase    Bldg.,    San    Francisco.     Telephone 

Kearny    54.14.      Residence    Studio:    inO    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  760. 


LENA  FRAZEE 

ME7,7,0-SOI'RAINO 

Natural  Voice  Induction — Recllnis 

Studio t  1800  Broadway  Tel.  Fillmore  7800 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Prospect  9219 


FLORA  HOWELL  BRUNER 

Soprtno.    Director  of  Choir   Seventh  Avenue  Presbyterian 

Churc'i.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    SOS,    Kohler    &    Chase    Bldg;    Phone    Kearny    5454. 

Residence — 1400  Sutter  Street;  Phone  AValnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  .'!7th  Avenue 

Tel      Pof     «f<g 

NORMA  GARRETT 


Residence:  >rill  V^alley 


MEZZO-SOPRANO 
CONCERTS  AND  RECITALS 


Phone:  390-J 


HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 
Director   California  Club  Choral 
An  Oratorio  Authority 
esidence    Studio:    124!l    Bay,   at    Franklin.     Tel.   Fill.   1033 


LILLIAN  BIRMINGHAM 


CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  45.">3 

Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

Music   Courses   Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  TtOii.  Kohler  &  Chase  Blilg.,  San   Francisco 

2530     College     Ave.,     Berkeley.      Residence,     291     Alvarado 

Road.    Berkeley 

BEATRICE  MELTZER 

TEACHER  OF   PIANO 

San   Francisco    Studio,  5:f3   Post    St.     Phone   Franklin  872S 

Oakland  Studio.  Kohler  Aj  Chase.    Oakland  1100 

JULIAN  R.  WAYBUR,  Piano 

.San  Francisco  Residence  Studio:  1705  Gough  St.  Phone 
Fillmore  7001.  Berkeley  Studio:  2001  Parker  St.,  corner  of 
Hlllegass  Ave.  Phone  Thornwall  244S.  Tuesday  and  Fri- 
day  afternoons. 

PEARL  HOSSACK  WHITCOMB 

ME///,0-CONTRALTO 
Absolute  Method  of  Voice   Upon  the   Breath 
Monday    and    Thursday,    1005    Kohler    &    Chase    Building. 
Tel.  Kearny  5454.  Res.  Phone  Prospect  420.  Tuesday  After- 
noon, 2700  AVebster  Street,  Berkeley 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  VVed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Frankliu  l."07;  Res.  Studio,  .3142  Leiviston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  Washington  &  Clay  TeL  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Vlolini 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  ^Vest  595 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,   Director 

From   Beginning  to  Professional   Activity 

3145  Washington    St.,  S.  F.  Phone  Fillmore  0146 


JOHANNA  KRISTOFFY 

PRIMA   DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

740  Pine  St.  Phone   Douglas  6624 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    lending    roles    n-ith    Caruso    and     Tetrazzinl — Thor- 
ough Vocal  and   Dramatic   Training — 2745   Van   Ness  Ave. 
Telephone   Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
!tZ42     Wwhlntrtow      Street Telenhoxe      Flllmofe     30B 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
our  list  we  will  help  you  to  increase  your  Income. 
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TWENTY-THIRD  YEAR 


HARTMAN  TO  APPEAR  AT  CAPITOL  THEATRE 

The  Pacific  Operetta  Company,  with  Ferris  Hartman 
as  the  guiding  spirit,  yesterday  obtained  a  lease  of  the 
big  Capitol  Theatre,  formerly  the  Century,  on  Ellis 
street,  and  will  inaugurate  a  season  of  up-to-date  opera 
and  musical  comedy  on  Saturday  evening,  April  26. 
Victor  Herbert's  "Sweethearts,"  a  beautiful  work  that 
has  never  been  presented  here,  is  to  be  the  opening 
production.  Hartman  and  Paul  Steindorff  have  brought 
to  a  close  the  association  that  has  been  theirs  since 
the  early  days  of  the  old  Tivoli.  New  financial  backers 
are  behind  the  present  enterprise,  and  all  the  pro- 
ductions will  be  on  the  modern  plan,  with  life.  Jazz, 
comedy  and  color  predominating.  Hartman  is  to  be  the 
comedian,  and  it  will  be  interesting  to  see  him  invest 
recently  created  characters  with  the  artistry  that  he 
has  developed  through  his  long  career. 

Onslow  Stevenson  is  to  be  the  musical  director. 
Myrtle  Dingwall,  highly  popular  here,  has  been  engaged 
as  prima  donna.  Lavinia  Winn  will  be  the  soubrette, 
with  Dixie  Blair  as  leading  contralto  and  comedienne, 
and  John  Van  leading  tenor.  Van  had  gone  to  Yakima, 
Wash.,  on  a  month's  vacation,  not  knowing  of  the  new 
plans.  Hartman  telegraphed  to  him  to  report  for  the 
rehearsals  of  "Sweethearts,"  and  soon  the  following 
reply  was  received:  "Just  arrived  in  Yakima.  Just 
starting  back.  Van." 

Among  the  innovations  planned  for  the  season  at  the 
Capitol,  a  fifteen-minute  concert  by  the  orchestra  will 
be  given  on  the  mezzanine  gallery  of  the  theatre  just 
before  the  opera,  and  the  orchestra  will  also  play  during 
the  intermissions.  Smoking  will  be  permitted  in  the 
balcony. 

« 

EASTER  SUNDAY  CONCERT  AT  STANFORD 


SAN  FRANCISCO  MUSICAL  CLUB  CONCERTS 

Among  the  most  instructive  and  enjoyable  programs 
by  resident  artists  given  in  San  Francisco  are  those  by 
the  San  Francisco  Musical  Club,  but  owing  to  the  fact  that 
they  take  place  on  Thursday  mornings  when  the  writer 
is  always  busy  putting  the  finishing  touches  to  this  pub- 
lication it  is  rarely  that  we  are  able  to  attend  these 
events.  However,  we  shall  always  publish  the  various 
programs  even  though  it  is  necessary  to  print  several 
at  a  time.  So  far  we  have  not  yet  been  able  to  obtain 
the  programs  for  February  and  March,  but  will  do  so 
in  time  to  insert  them  in  the  next  issue  of  this  paper. 

-♦ 

CALIFORNIA  MUSIC   LEAGUE  CONCERT 

The  second  concert  of  the  Califorina  Music  League 
Orchestra  will  be  given  in  the  Harmon  Gymnasium  on 
the  University  of  California  campus  in  Berkeley  on 
Wednesday  evening,  April  23,  and  many  music  lovers 
are  looking  forward  to  this  event  with  much  interest. 
Antoine  de  Valley,  the  excellent  Belgian  tenor,  will  be 
the  soloist  and  since  Mr.  de  Valley  has  been  unable  to 
appear  in  public,  owing  to  an  operation,  he  will  no 
doubt  be  greeted  with  pleasure  by  many  who  admire 
his  work.  The  orchestra  has  been  rehearsing  twice  a 
week  since  the  last  concert,  and  a  more  enthusiastic 
group  of  musicians  never  got  together  in  any  orchestra. 

Edouard  Deru,  concert  master  of  the  orchestra,  has 
returned  from  his  tour  in  the  Eiast  and  will  be  in  hi* 
place  at  the  concert  Present  indications  are  that  tie 
Harmon  Gymnasium  will  be  crowded.  No  tickets  will 
be  issued  beyond  the  seating  capacity  of  the  hall.  No 
tickets  will  be  on  sale  at  the  door  or  box  office  either 
before  or  on  the  evening  of  the  concert.  Those  wishing 
to  hear  the  concert  should  apply  at  once  for  member- 
ship tickets  in  the  California  Music  League  to  William 
Stowe  Devol,  secretary,  2413  Bancroft  Way,  Berkeley. 
The  program  will  be  as  follows:  Egmont  Overture 
(Beethoven);  Aria,  from  the  opera  Sigurd  (Reyer),  so- 
loist, de  Vally;  Unfinished  Symphony  (Schubert); 
Phedre  Overture  (Massenet);  Recitative  and  Aria  from 
Prodigal  Son  (Debussy),  soloist,  de  Vally;  In  the  South 
(Alassio),  Concert  Overture  (Elgar). 


KINGSTOW  LIKES  ANNIE  LOUISE  DAVID'S  PLAYING 


Following  Annie  Louise  David's  appearance  in  Kings- 
ton. N.  Y.,  on  February  13.  the  Daily  Freeman  com- 
mented in  part  as  follows:  "Miss  David  is  so  charming 
in  her  personality  and  presents  such  a  fascinating  pic- 
ture-as she  plays  her  beautiful  harp  in  addition  to  her 
masterly  handling  of  her  chosen  instrument,  that  she 
always  receives  an  ovation,  as  she  did  Wednesday  eve- 
ning. .  .  .  Every  harp  number  played  by  Miss  David 
was  a  musical  classic." 


CHAMBERLAIN  AND  DE  GRASSI  IN  CONCERT 


MUSICAL  SOCIETY'S  JUNIOR  AUXILIARY 

The  Pacific  Musical  Society  presetned  its  Junior  Atii- 
iliary  Section  1,  in  the  Red  Room  of  the  Fairmont  Hotel 
on  Saturday  afternoon,  April  19,  in  the  following  pro- 
gram: Fruhlingsrauschen  (Sinding),  Adele  Carrilo  Gant- 
ner,  pianist;  O  Belle  Nuit  (Offenbach),  Pony  Race 
(Krogman),  Guy  Moore,  violinist,  six  years  old;  Eleanor 
Berlant  at  aht  piano;  Lianterns  (Brazelton),  Caprice 
Viennois  (Kreisler),  Berry  Jellison,  pianist;  From  a 
Far  Country  (Anonymous),  Catherine  Musante,  reader; 
Bolero  (Ravina),  The  Lovely  Month  of  May  (Merrel), 
Josephine  Wien,  pianist;  violins  and  piano,  Hope  March 
(Papini),  Grace  Nelson,  Marie  Kemp,  Robert  Neuald, 
Eleanor  Bertlant,  pianist;  Dance  Caprice  (Grieg),  Noc- 
turne in  C  Minor  (Stephen  Heller),  Virginia  Weaver, 
pianist;  Ninth  Concerto  (first  movement)  (De  Beriot), 
Jack  Murphy,  violinist;  Pauline  Hope  Buttner  at  the 
piano. 

* 

SYMPHONIC  ENSEMBLE  CONCERT 


Warren  D.  Allen,  organist  of  Stanford  University,  pre- 
pared an  excellent  and  appropriate  program  which  was 
presented  at  Stanford  Memorial  Church  on  Easter  Sun- 
day. He  was  assisted  by  Violet  Cowger,  soprano,  and 
Albert  Gregerson,  baritone.  This  program,  together 
with  two  other  recitals  to  be  given  during  that  week,  are 
as  follows:  Surely  He  Hath  Borne  Our  Griefs  (from 
The  Messiah)  (Handel);  Where  Have  They  Laid  Him? 
(soprano  aria  from  The  Light  of  the  World)  (Sir  Arthur 
Sullivan);  Christ  Triumphant  (Easter  Song  for  Bari- 
tone) (Pietro  A.  Yon);  I  Know  That  My  Redeemer 
Liveth  (soprano  aria  from  The  Messiah)  (Handel) ; 
Christus  resurrexit!  (Oreste  Ravanello).  Tuesday,  April 
22,  at  4:15  p.  m — Rhapsody  from  the  Second  Symphony 
(Edward  Shippen  Barnes);  Les  Jongleurs,  La  Zingara, 
Cortege  (from  the  Second  Sonata,  A  Pageant  for  Organ) 
(Harry  B.  Jepson),  Thursday,  April  24,  at  4:15  p.  m. — 
A.  D.  1620  (from  the  Sea  Pieces)  (Edward  MacDowell) ; 
Largo  from  the  New  World  Symphony  (Dvorak) ;  Para- 
dise, Op.  56,  No.  3  (Inspired  by  Fra  Angelico's  painting. 
Paradise)  (Zdenko  Fibich) ;  In  the  Church  (from  the 
Slovak  Suite)  (Vitezslav  Novak) ;  Symphonic  Poem, 
Blanik  (My  Country  (Smetana). 


MYRTLE  DONNELLY  TO  APPEAR   IN  CONCERT 


The  announcement  of  a  recital  by  Miss  Myrtle  Claire 
Donnelly,  lyric  soprano,  is  gratifying  to  San  Francisco 
which  combines  pride  with  the  desire  to  hear  an  artist 
of  any  origin.  As  a  native  of  this  city  Miss  Donnelly's 
gifts  and  career  have  been  followed  since  she  was  first 
capable  of  making  a  public  appearance.  Though  very 
young,  several  years  of  hard,  sincere  study  are  to  her 
credit  and  from  her  first  vocal  lesson  with  Mrs.  Alvina 
Heuer  Willson  and  Mme.  Rose  Relda  Cailleau  in  this 
city.  Miss  Donnelly  has  passed  through  the  exacting 
graduate  course  with  Mme.  Sembrich,  on  to  Italy  where 
she  was  acclaimed  in  her  operatic  debut  in  "Lucia" 
last  summer,  and  later,  in  New  York,  in  her  recent  con- 
cert debut  in  Aeolian  Hall,  an  event  that  caused  all  the 
tired,  bored  critics  to  sit  up  and  take  notice  and  say 
in  print  that  Miss  Donnelly  did  not  sing  like  a  debutante 
but  as  a  finished  artist. 

Her  repertoire  is  large  and  of  unusual  diversity.  She 
is  a  linguist,  speaking  four  languages  fluently,  besides 
singing  them — her  mother  tongue,  English;  French, 
Italian  and  German.  A  year  under  the  best  modern 
teachers  of  French  in  Paris;  a  year  and  a  half  with 
teachers  of  Italian  in  Italy  and  all  last  winter  with 
that  incomparable  tutor  of  language  and  song,  Mme. 
Sembrich,  in  German  and  with  Richard  Hageman  in 
German,  Miss  Donnelly  has  had  the  best  that  two  conti- 
nents have  to  offer  in  vocal  and  linguistic  education  and 
she,  in  turn,  has  much  to  offer  the  most  fastidious 
musicians.  She  will  sing  Tuesday  evening,  May  6,  under 
the  direction  of  Alice  Seckels  at  Scottish  Rite  Hall  and 
will  be  heard  in  a  program  showing  every  color  and 
nuance  of  her  lyric  tones  which  are  rich  and  pure.  Miss 
Donnelly  will  be  accompanied  by  Benjamin  Moore. 


SAN    FRANCISCO    CONSERVATORY   RECITAL 


William  Edwin  Chamberlain,  the  well-known  baritone, 
and  Signer  Antonio  de  Grassi,  the  noted  violinist,  will 
be  the  principal  attractions  at  the  next  fortnightly  pro- 
gram to  be  given  at  the  St.  Francis  Hotel  Colonial  ball- 
room on  Monday  afternoon,  April  28,  at  4:30  o'clock. 
An  unusually  well  chosen  and  representative  program 
has  been  prepared  for  this  occasion  and  since  both 
artists  belong  to  the  very  best  concert  element  residing 
in  California  those  who  will  attend  may  look  forward 
to  a  delightful  occasion.  Ellen  Edwards  will  play  the 
accompaniments  for  Signer  de  Grassi.  while  Eugenia 
Loy  Chamberlain  will  preside  at  the  piano  for  Mr. 
Chamberlain.  The  proficiency  of  these  two  excellent 
pianists  will  add  considerably  to  the  already  enjoyable 
nature  of  the  event  The  concert  will  Kb  under  tbe 
mana&eme'nt  of  Ida  G.  ^c'dt't. 


As  guest  artist  of  the  Symphonic  Ensemble  at  the 
Bohemian  Club  Tuesday  evening,  April  15,  Mme.  Anna 
Young,  soprano,  will  sing  from  Rachmaninoff,  Rimsky- 
Korsakoff  and  Arensky.  Mme.  Young,  a  resident  artist, 
is  one  of  the  best  known  in  the  State  and  is  Identified 
with  operatic  successes  both  at  La  Gaite  Francalse  and 
the  San  Francisco  Opera  Company,  singing  last  year  in 
the  opening  season  of  the  latter  as  Musetta  In  "La 
Boheme"  and  In  "Gianni  Schcicchl"  and  "Andre 
Chenler." 

Miss  Dorothy  Pasmore,  cello;  Miss  Modesta  Morten- 
sen,  violin,  and  Edward  Tower,  viola,  will  be  assisting 
artists,  as  the  Tschaikowsky  D  minor  "Sextuor,"  op. 
70,  will  be  given.  Known  also  as  the  "Souvenir  de  Flor- 
ence," this  work  Is  sclntlllant  with  scenes  and  episodes, 
composed  for  two  violins,  two  violas  and  two  cellos. 
Tschaikowsky  will  also  open  the  program,  which  Is  to 
be  all  Russian,  his  A  minor  "Trio,"  "a.  la  memolre  d'un 
grand  adtlste"  (Nlcolaus  Rubinstein),  to  be  given.  The 
full  program  will  be  as  follows:  Trio  (Tschaikowsky), 
Messrs.  Saslavsky,  Max  Gegna  and  Charles  Hart; 
Sonate,  two  movements,  (Rubinstein),  for  violin  and 
piano,  Messrs,  Saslavsky  and  Hart;  Songs — How  Sweet 
the  Place  (Rachmaninoff),  In  Silent  Woods  (Rlmsky- 
Korsakoff),  The  Little  Fish's  Song  (Arensky),  Mme. 
Anna  Young;  Sextuor,  D  minor,  op.  70  (Souvenir  de 
Florence)   (Tschaikowsky). 

• 

SYMPHONIC  ENSEMBLE  IN  OAKLAND 


The  Symphonic  Ensemble  of  San  Francisco,  directed 
by  Alexander  Saslavsky,  will-  be  featured  at  the  last  of 
the  Alice  Seckels  Matinee  Muslcales  at  the  Hotel  Oak- 
land, April  23.  Thfe  program  has  been  chosen  from  some 
of  the  choicest  works  of  the  season,  among  them  being 
the  Tschaikowsky  Trio  In  A  Minor,  Op.  50.  played  with 
great  success  last  Tuesday  evening  by  these  men  at  the 
Bohemian  Club.  It  was  composed  to  the  memory  of 
Nlcolaus  Rubinstein  and  will  be  played  by  Messrs.  Sas- 
lavsky, Gegna  and  Hart.  The  full  program  will  be  as 
follows:  Trio  (Tschaikowsky);  Sonata,  C  Minor 
(Spring)  (Beethoven),  for  violin  and  piano,  Messrs. 
Saslavsky  and  Hart;  Cello  solos — Sonata,  first  move- 
ment (E>ccles),  Hungarian  Fantasy  (Llszt-Popper),  Max 
Gegna,  Charles  Hart. 

The  ensemble  will  play  at  he  Bohemian  Club  April 
29,  the  program  opening  with  the  Prokofieff  Overture 
on  Hebrew  Themes,  a  novelty  in  this  city.  The  Salnt- 
Saens  Cameval  des  Anlmaux  will  be  reepated,  played 
In  strict  accordance  with  the  original  score  which  was 
for  small  orchestra  only.  The  Haydn  Farewell  Sym- 
phony will  close  the  evening,  the  players  leaving  the 
platform,  one  by  one  until  only  the  conductor  remains. 
♦ 

CONCERT  BY  THE   PACIFIC   MUSICAL  SOCIETY 


For  the  next  concert  to  be  given  In  the  ballroom  at 
the  Fairmont  Hotel,  Thursday  evening.  April  24,  at  8:30 
p.  m.  Mrs.  William  Henry  Banks,  as  president,  with  her 
usual  thoroughness,  has  arranged  the  following  at- 
tractive program:  Sonata  In  F  Major  (Richard 
Strauss),  Jascha  Schwartzman,  Isabelle  Arndt;  Aria: 
Oh,  Pallida  from  L'Amlco  Fritz  (Mascagnl).  -Aria:  O, 
Stella  Vagabonda  from  Andrlanla  Le  Couvreur  (Cilea), 
Margaret  Jarman  Cheeseman,  Mrs.  Frederick  Crowe  at 
the  piano;  Roccoco,  Variations.  Op.  33  (Tschaikowsky), 
Jascsha  Schwartzman;  (a)  Leo  Trols  Prleres  (Pala- 
dllhe),  (b)  O  Tus  O  jos  (Fustor),  (c)  II  Baclo  Merto 
(Slbella),  (d)  A  Spring  Fancy  (Densmore),  Margaret 
Jarman  Cheeseman:  (a)  Air  (Bach),  (b)  Serenade 
(Popper),  (c)  Nina  (Pergolese),  (d)  Fountain  (Davld- 
ofl),  Jascha  Schwartzman. 


ADA  CLEMENT  AT  GREEK  THEATRE 


Many  recitals  are  being  given  now  at  the  close  of  the 
term  at  the  San  Francisco  Conservatory  of  Music  at 
which  the  advanced  students  are  being  presented.  On 
April  10,  Miss  Winifred  Bliss  Howe,  a  pupil  of  Miss 
Lillian  Hodghead,  rendered  the  following  program:  Pre- 
lude and  Fugue  (Bach),  Etude  No.  10  E  Major  (Chopin), 
Prelude  C  Sharp  Minor  (Chopin),  Prelude  F  Minor 
(Chopin),  Polonaise  C  Sharp  Minor  (Chopin),  Sonata 
(Grieg);  La  Cathedrale  Englontle  (Debussy).  Tango  In 
D  (Albeniz),  Bird  Song  (Palmgren),  Spoon  River 
(Grainger).  On  Saturday  afternoon,  April  11,  Mrs.  Cour- 
voisler's  advanced  pupils  were  heard  In  an  Interesting 
program.  Those  who  appeared  were  Leila  Courvolsler, 
Nina  Rose  Foley,  Laura  Bride  Applegartj,  Maurice  Salo- 
mon, Marlon  Greer,  Miriam  Drum,  Edna  Rogers,  Betty 
McQuald,  'Tamakl  Nao.  Douglas  Mooi^,  Wallac«  Mbore, 
Cla'irfe  Pt(S^  aoti  Dorolyy  Scrog^^. 


Due  to  an  unexpected  circumstance  the  half-hour  of 
music  on  Sunday,  April  20,  was  cancelled.  The  Greek 
Theatre  management  announces  that  on  Sunday,  April 
27,  there  will  be  a  concert  by  Ada  Clement  of  San  Fran- 
cisco. Miss  Clement  Is  very  well  known  for  the  fine 
musical  work  she  has  been  doing  In  the  bay  district. 


United  Scandinavian  Singers  of  San  Francisco  gave 
their  annual  concert  in  Scottish  Rite  Auditorium  on 
April  12.  Axel  Philstrom,  director.  A  crowded  and 
most  enthusiastic  house  greeted  the  singers  who  pre- 
sented a  varied  and  interesting  program.  The  soloists 
were  Dorothy-  Buechner,  soprano:  Thorsteln  Jensen, 
violinist,  Otto  King,  'cellist,  and  Henrlk  Gjerdrum, 
pianist.  The  trio  composed  of  Messrs.  Jensen,  King  and 
Gjerdrum  played  a  Chopin  waltz  and  two  numbers  by 
Grieg  which  were  of  especial  Interest. 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  yoUr  advertising  copy  In?  Havfl  you  regis- 
tered? 
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The  San  Jose  Music  Study  Club  had  an  interesting 
meeting  last  Wednesday,  the  subject  for  the  day  being 
Traditional  Hebrew  Music.  Mrs.  Homer  De  Witt  Pugh 
opened  the  program  with  a  short  sltetch  of  the  lite  of 
Mendelssohn  as  an  introduction  to  the  first  number,  and 
overture,  Pingals  Cave  (Mendelssohn),  a  duo  for  eight 
hands  for  two  pianos  played  by  Mrs.  Pugh,  Miss  Mil- 
dred Murphy,  Miss  Hazel  Kelly  and  Mrs.  David  Atkin- 
son. Rabbi  Franklin  of  the  local  synagogue  gave  an 
hour's  interesting  lecture  on  Hebrew  traditions,  cus- 
toms and  melodies  used  in  the  temple  services.  These 
characteristic  songs  of  the  Hebrew  race  which  have 
come  down  through  ages  past,  sung  by  Miss  Lulu  Pieper 
in  Hebrew,  included  Rachem  (Mercy),  Kiddush  (Sanc- 
tification),  Yohrzeit  (In  Memoriam).  Mrs.  Charles  Mc- 
Kenzie  gave  three  numbers  illustrating  the  works  of 
Offenbach,  Meyerbeer  and  Rubenstein.  Ephriam  Engle- 
mann,  violinist,  closed  the  program  with  Kol  Nidre  (Day 
of  God),  making  a  benediction  of  this  sacred  melody. 
Mrs.  McKenzie  was  the  accompanist  for  Miss  Pieper 
and  Mr.  Englemann. 

Mrs.  Don  W.  Richards  has  written  two  new  musical 
comedies  which  are  to  be  produced  this  spring.  On  the 
evening  of  April  25  her  production.  Oh,  Daddy,  will  be 
given  by  the  Rhizonian  Society  of  the  College  of  the 
Pacific,  in  the  Morris  E.  Dailey  Memorial  Auditorium. 
Nancy  Bell,  the  other  of  her  recent  successes,  will  be 
given  by  the  1924  graduating  class  of  the  State  Teach- 
ers' College,  May  16  and  17. 

William  Edward  Johnson,  baritone,  gave  a  recital  last 
Thursday  evening  in  the  auditorium  of  the  Masonic 
Temple,  San  Leandro,  for  the  California  Federation  of 
Women's  Clubs  during  their  convention.  Mr.  Johnson 
will  give  a  program  for  a  musical  club  in  Sausalito 
April  29,  the  program  to  include  songs  by  Schumann, 
Purcell,  Schubert,  Massenet,  Verdi,  Speaks,  Homer  Clay, 
Burleigh. 

Miles  A.  Dresskell,  violinist,  Mrs.  Miles  A.  Dresskell, 
soprano,  and  Miss  Jessie  Moore,  pianist,  gave  a  very  in- 
teresting afternoon  of  music  for  To  Kalon  members  and 
their  guests  on  Thursday  last.  Miss  Moore  was  also  the 
accompanist  for  the  afternoon.  The  program  in  full: 
(a)  Madrigal  (Chaminade),  (b)  The  Sea  (MacDowell), 
(c)  Spring's  Awakening  (Sanderson),  Mrs.  Dresskell; 
Sonata  for  violin  and  piano,  Op.  13,  Lento  doloroso, 
allegro  vivace,  allegretto  tranquillo,  allegro  animate, 
(Grieg)  Mr.  Dresskell  and  Miss  Moore;  (a)  At  Eve  I 
Heard  a  Flute  (Lily  Strickland),  (b)  The  Little  Shep- 
herd's Song  (Wintter  Watts),  (c)  In  The  Yellow  Dusk 
tHorsman),  (d)  Song  of  April  (Salter),  Mrs.  Dresskell; 
(a)  Pantomime,  from  Les  Petits  Rien  (Mozart),  (b) 
Spray  (Cecil  Burleigh),  (c)  Slavic  Melody  (Stuart 
Ross)  (d)  Hejre  Kati  (Jeno  Hubay);  Mr.  Dresskell; 
(a)  Butterflies  (Linn  Seller),  (b)  I  Love  Thee  (Grieg), 
(,c)  Joy  (Wintter  Watts),  Mrs.  Dresskell. 

Mrs.  Lester  Cowger,  soprano,  who  has  been  soloist  at 
First  Church  of  Christ,  Scientist,  Palo  Alto,  has  ac- 
cepted the  post  of  soprano  soloist  at  Trinity  Episcopal 
Church  in  this  city.  Mrs.  Cowger  recently  gave  a  re- 
cital in  Santa  Cruz,  assisted  by  Ida  Segwick  Pogson  at 
the  piano.  The  program,  which  was  given  at  the  Bap- 
tist Church,  had  the  following  interesting  numbers: 
Bible  Songs— Hear  My  Prayer;  God  Is  My  Shepherd;  I 
Will  Sing  New  Songs  of  Gladness  (Dvorak) ;  Widmung 
(Schumann);  Cradle  Song  (Gretchaninoff ) ;  Der  Nuss- 
baum  (Schumann);  O  Thou  Billowy  Harvest  Field 
(Rachmaninow) ;  Knowest  Thou  That  Fair  Land,  from 
Mignon,  (Thomas);  Villonelle  (del'Acque) ;  Tally  Ho 
(Franco  Leoni);  The  House  That  Jack  Built  (Sidney 
Homer) ;  A  Golden  Thought  (Gertrude  Ross) ;  My  Little 
House  (Seneca  Pierce).  Mrs.  Cowger's  recall  numbers 
were  The  Swallow  (Bingham),  The  Toy  Balloon  (Fos- 
ter), Swanee  River  (Foster). 

The  thirteenth,  fourteenth  and  fifteenth  student  recitals 
were  given  at  the  College  of  the  Pacific  within  the  last 
two  weeks,  and  by  reason  of  the  high-grade  of  perform- 
ance and  the  high  calibre  of  music  performed,  further 
added  to  the  Conservatory's  reputation  for  turning  out 
well-equipped  musicians.  Beatrice  Walton,  organist, 
Katherine  Wood,  Altabelle  Beall,  Margaret  Willms  and 
Cornelia  Ball,  pianists;  Agnes  Clark,  soprano.  Myrtle 
Marriott  and  Eleanor  Hamm,  mezzo-sopranos;  Emile 
Painton,  cellist;  and  Leon  Jenkins,  violinist,  were  the 
soloists  of  these  programs. 


After  two  more  student  recitals,  senior  recitals  will  be- 
gin, and  the  musical  activities  will  culminate  in  a  four- 
day  Festival  beginning  May  25  with  a  performance  of 
Mendelssohn's  Elijah.  This  will  be  the  first  complete 
performance  of  the  Elijah  in  San  Jose  since  it  was  done 
at  the  College  of  the  Pacific  in  the  spring  of  1916.  An 
Ail-American  program  is  to  be  one  of  the  features  of 
the  Festival  and  the  Conservatory  will  make  its  fare- 
well bow  to  San  Jose,  Saturday,  June  14,  with  the  annual 
commencement  concert  given  by  members  of  the  gradu- 
ating class  accompanied  by  the  Conservatory  orchestra 
under  the  direction  of  Miles  A.  Dresskell. 


men,  was  organized  for  the  purpose  of  singing  at  the 
conferring  of  the  high  Masonic  degrees  at  the  local 
Scottish  Rite  Temple,  but  has  since  its  organization 
given  freely  of  its  time  and  talent  to  other  Masonic  or- 
ganizations, and  also  to  the  churches.  At  the  service 
this  afternoon  Dr.  A.  W.  Noel  Porter  read  the  prayers, 
after  which  the  choir,  under  the  directions  of  LeRoy  V. 
Brant,  rendered  the  following  program;  Sullivan — On- 
ward, Christian  Soldiers,  Traditional — America,  Barn- 
by — Now  The  Day  Is  Over,  Anon — ^Crossirig  the  Bar, 
Beethoven — The  Heavens  Are  Declaring,  Holden — Re- 
member Now  They  Creator,  Florio — Come  Unto  Me, 
Woodward — The  Radiant  Morn,  Gounod — Lovely  Ap- 
pear, Traditional — Jubilate,  Amen! 


The  Institute  of  Music — Recitals,  lectures  and  other 
studies  have  kept  The  Institute  Of  Music  the  scene  of 
great  activities  the  past  season.  Lately  Manuel  Alvarnez, 
the  blind  boy  pianist  at  the  Institute,  appeared  before 
the  music  students  at  the  State  Teachers'  College, 
where  he  was  warmly  received.  LeRoy  V.  Brant,  his 
teacher,  explained  the  Blaille  point  system  to  the  stu- 
dents, after  which  young  Manuel  played. 

Trinity  Choir,  under  Mr.  Brant's  direction,  gave  two 
highly  successful  presentations  of  Mendelssohn's  Elijah 
recently.  This  was  the  first  presentation  of  Elijah  given 
in  the  valley  for  many  years.  Its  artistic  success  was 
complete.  The  work  being  done  by  Trinity's  profes- 
sional quartette  under  Mr.  Brant's  direction  is  excellent, 
and  Trinity  Church  is  on  the  way  to  realize  a  com- 
pletely artistic  muiscal  program.  It  is  stated  that  a  new 
organ  is  to  be  installed  there  before  long. 

The  Scottish  Rite  Masonic  Choir  has  given  several 
successful  concerts  lately.  This  organization  appeared 
under  Mr.  Brant's  direction  last  Sunday  night  at  the 
Christian  Church  before  a  packed  auditorium,  and  is 
scheduled  to  give  several  other  programs  in  the  imme- 
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diate  future.  Its  work  is  marked  by  delicacy  of  phrasing, 
beautiful  diction  and  artistic  repressiona. 

Pupils  of  Mrs.  LeRoy  V.  Brant,  singing  teacher  at  the 
Institute,  sang  a  beautiful  program  at  the  Institute  par- 
lors Friday  night.  Mrs.  Brant's  excellent  work  was  well 
represented  in  the  persons  of  Misses  Albertine  Bissel, 
Norma  Sherwood  and  Jessie  Hawes.  Ensemble  as  well 
as  solo  numbers  graced  the  program. 

The  series  of  lectures  on  the  lives  of  great  musicians, 
held  at  the  Institute,  is  exciting  a  high  interest  in  the 
students  and  lovers  of  music.  The  life  of  Mozart  was 
studied  last  Saturday,  illustrations  being  played  by  Lena 
Christopher,  an  artist  pupil  of  LeRoy  V.  Brant,  Pas- 
torale Air  and  Variations  was  one  selections,  Romance 
in  A  flat  the  other. 


The  Scottish  Rite  Masonic  Choir  appeared  in  sacred  con- 
cert at  Trinity  Church  Sunday  afternoon  at  the  5  o'clock 
vesper  service.    This  choir,  composed  of  some  eighteen 


The  Joseph  George  Jacobson  Piano  Class  gave  their 
monthly  recital  on  April  4  at  the  Baldwin  Studios  on 
Sutter  street  and  played  to  an  appreciative  audience. 
The  opening  numbers  was  the  Romance  from  the 
Arensky  suite  for  two  pianos,  played  by  Gladys  Wilson 
and  Myrtle  Waitman  with  good  taste.  Miss  Antoinette 
Rathman  then  played  a  concert  Etude  by  Wollenhaupt 
and  a  Chopin  Valse.  She  acquitted  herself  well,  es- 
pecially in  the  first  number.  The  D  major  Sonata  by 
Haydn  was  very  well  executed  by  Myrtle  Harriet  Jacobs. 
The  correct  interpretation  was  especially  noticeable 
and  she  shows  an  understanding  of  the  compositions 
she  plays.  Much  praise  is  due  to  Florence  Reid,  who 
followed  with  the  first  movement  and  cadenza  of  the 
Beethoven  C  Major  Concerto.  She  displayed  an  already 
well  developed  technic  and  brilliancy  of  style,  and  if  she 
continues  on  these  lines  should  make  a  good  pianiste. 
The  Andante  movement  of  Grieg's  Sonata  and  the  Im- 
promptu by  Chopin  were  well  rendered  by  Margaret 
Lewis.  Marian  Patricia  Cavanaugh  played  Mozart's 
lovely  Fantasia  with  Mr.  Jacobson  playing  the  second 
piano  part  by  Grieg.  The  Fantasie  was  beautifully  in- 
terpreted, especially  the  first  part.  She,  too,  deserves 
much  praise.  Parts  of  Schumann's  Carnival  were  played 
by  Gladys  Ivanelle  Wilson  with  poetic  feeling  and  good 
taste  and  the  applause  was  well  merited.  The  G  flat 
major  Etude  by  Chopin,  aside  from  a  few  technicl  errors, 
was  also  well  received.  Sam  Rodetsky  ended  the  con- 
cert with  the  Caravan  by  his  teacher  and  Chopin's  A 
major  Polonaise.  Both  numbers  were  well  executed. 
His  touch  has  improved  greatly. 


THE  INSTITUTE  OF  MUSIC 

LeRoy  V.  Brant,  Director 

Offers  Cournen  in   All   Branches  of  Mualc  at 
All   Stages  of  Advancement 
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CALIFORNIA 


PRACTICAL  VIOLIN  TECHNIC 

BY 

JOHN 

BAUMGARTNER 

First  Part  (Finger  Technic) 

(Five  VolumeN— Just   Out) 

Second  Part  (Bo-w  Technic) 

(Two  Volumes  AVill  De  Published  Later) 

Owing  to  the  fact  that  Staccato  Bowing  has  been 
neglected  in  the  past  by  authors  of  Violin  Technic, 
a  Special  Volume  has  been  dev<»ted  to  Staccato 
[lowing,  which  is  also   on  sale  NOW. 

Now  On  Sale  at 

KOHl.ER  &   CHASE      and      HENRY  GROBE 

20  O'Farrell  St  135  Kearny  St. 

-♦• 

The  Most  Complete  and  Most  Thorough 
Work  on  Violin  Technic  ever  published. 


FORTMfiHTLV    PROGRAM 

MONDAY  AFT.,  APRIL  28,   1924 
William  Edwin  Chamberlain 

Baritone 
Songs  by  Handel,  Van  Ovcrcem,  LooTe 

Antonio  de  Grassi 

Violinist 

AT  THE  PIANO — Ellen  Edwards  for  Mr.  De  Grassi. 
Eugenia     I/oy     Chamberlain     for     Mr.     Chamberlain. 

HOTEL  ST.  FRANCIS 
Colonial  Ballroom — 4:30  Sharp 

DIRECTION  IDA  G.   SCOTT 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN   FRANCISCO 

Telephone  Fillmore  1624 


BY   APPOINTMENT 


Myra  Palache 

PIANIST 

PRIVATE  AND  CLASS  LESSONS 
LECTURES  ON   IVIUSIC  APPRECIATION 


San  Francisco,  807  Kohler  &  Chase  BIdg.  Tel. 
Kearny  5454.  Wednesday  from  2-6  p.  m.  only. 
Berkeley,  20  Brookside  (off  Claremont  Ave.)  Tel. 
Berkeley  4091.     Mornings  at  Anna    Head    School. 


UEWOHRFIEIB 


LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


FANCHON    &    MARCO    "IDEAS" 

ART   LANDRY   AND    HIS    M.VND 

MANY  OTHERS 


ON  THE  SCREEN 


JACKIE  COOGAN 

IN   "A  BOV  OF  FLANDERS" 


PACIFIC  COAST  MUSICAL  REVIEW 


ANIL  DEER 


"Soulful" 
COLORATURA  SOPRANO 

Address: 

ADOLPH  KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


CAROL  WESTON  TO  CONDUCT  ORCHESTRA 

Carol  Weston,  young  violin  virtuoso  who  gave  a  bril- 
liant recital  recently,  has  been  engaged  by  Samuel  H. 
Levin  to  direct  the  orchestra  in  his  new  Metropolitan 
Theatre,  Union  street,  near  Webster.  Music  will  play 
an  all  important  part  in  the  programs  of  Levin's  new 
theatre  which  will  be  dedicated  Wednesday  evening  to 
the  arts  of  the  motion  picture  and  of  music.  Levin,  a 
keen  observer  of  the  public  throughout  a  long  career  of 
building  and  operating  motion  picture  theatres,  has 
always  been  a  staunch  supporter  of  good  music.  He 
builds  his  programs  accordingly,  surrounding  his  pa- 
trons with  an  atmosphere  of  quiet,  comfort  and  sub- 
dued lights  so  that  their  enjoyment  of  both  music  and 
picture  may  be  unimpaired. 

Miss  Weston  is  an  artist  whose  bow  is  gifted  with  the 
fire  of  youth  and  whose  enthusiasm  is  founded  in  the 
strength  of  good  musicianship.  After  an  absence  of 
"several  years,  the  violiniste  added  to  her  laurels  when 
she  played  to  an  enthusiastic  audience  at  her  recital 
last  week.  She  was  a  pupil  of  Leopold  Auer,  from  whom 
she  received  high  praise.  Carol  Weston  will  direct  an 
orchestra  of  men  at  the  Metropolitan.  Her  programs 
will  cover  a  wide  range  of  selections  calculated  to  meet 
the  musical  approbation  of  the  most  exacting  as  well 
as  the  lighter  requirements  of  popular  tastes. 

The  new  Metropolitan  Theatre  is  the  central  and 
largest  unit  in  Levin's  Daylight  Block.  It  is  Spanish 
in  architecture,  will  seat  closes  to  2000  persons  and 
is  arranged  according  to  the  newest  type  of  construction 
without  a  balcony.  The  rear  selections  slope  gradually 
from  about  the  center  of  the  auditorium,  giving  the 
effect  of  a  Greek  theatre.  There  will  be  no  formality 
on  the  opening  night  and  no  reserved  seats.  All  dedi- 
catoiT  speeches  will  be  dispensed  with.  For  the  open- 
ing attraction,  the  picture  will  be  "The  Fighting 
Coward,"  based  on  the  play,  "Magnolia,"  by  Booth 
Tarkington,  with  a  cast  including  Cullen  Landis,  Ernest 
Torrence,  Mary  Astor,  Noah  Beery  and  Phyllis  Haver. 
It  is  a  James  Cruze  production.  Doors  will  be  open  at 
6:30  o'clock  Wednesday. 


CECIL 

ARDEN 

MEZZ  O  -  SOPRANO 
Metropoliton  Opera  Company 

Management  of  Cecil  Arden 

56  West  68th  Street  Telephone 

New  York  City  Columbus   3746 


IRENE 
MEUSSDORFFER 

SOPRANO 

CONCERT  -  OPERA -  ORATORIO 
VOICE  CULTURE 

Re.sidence   Studio:  487  Hanover  Street 
Tel.  Rnndoliih   2038 

1003    Kohler   &    Chase    Building,   AVednessdays    After 
5:45  P.  M. — By  Appointment 


Frank  Moss 

PIANIST 

Residence  Studio,  850  Geary  Street,  Apt.  8 
Tel.  Prospect  3071 

M.\NAGEMENT 

ALICE  SECKELS 


68  Post  Street 


Phone   Oouic;Ia: 


ELIZABETH  WESTGATE 

PI  VMST — ORGAMST — INSTRUCTOR 
Pupil  of  Rafael  Joselfy.  Organist  and  Choir  Direc- 
tor V\  St  Presbyterian  Chureh,  Alameda.  Studio: 
Telephone  .\lnnieda  l.%r>.  Merrinian  School,  .^OT  El- 
dorado Avenue.  Piedmont,  Thursdays  and  FrUlays. 
Telephone  Piedmont  2770. 


One  Concert 


EXPOSITION  AUDITORIUM 

NEXT  SUNDAY   AFTERNOON, 
APRIL  27TH 

SEI.BV  C.  OPPEXHEIMER  PRESENTS 


TICKETS — .$3.00,  $2.00,  *1..')0,  »1.00  (plus  tax)   On  Sale  at 
Sherman,  Clay  &  Co.,  Kearny  and  Sutter  Streets 

GET  TICKETS  IN  ADVANCE 
AVOID  DISAPPOINTMENT 


ANIL  DEER   SCORES  ARTISTIC  TRIUMPH 

Anil  Deer  the  exceptionally  endowed  soprano  soloist, 
whose  voice  and  art  has  delighted  many  audiences 
throughout  the  United  States,  appeared  before  the  Na- 
tional Council  of  Jewish  Women  at  the  Fairmont  Hotel 
on  Thursday  afternoon,  April  10th,  and  created  an 
unusually  strong  impression.  The  San  Francisco  Call 
of  April  12th  had  this  to  say  of  the  event: 

Memories  of  Patti  and  Trebelli  swept  an  audience  of 
the  National  Council  of  Jewish  Women  at  Hotel  Fair- 
mont Thursday  afternoon  in  the  singing  of  Anil  Deer, 
the  coloratura  soprano.  Runs,  trills  and  bird  like  ef- 
fects, sung  with  sweet,  velvety  tone,  were  enjoyed  in 
Masse's  "La  Reina  Topaz"  and  an  original  Robin  song 
written  for  Miss  Deer  by  Adolph  Knauer,  her  accom- 
panist. The  laughing  song  from  the  opera  Manon  Les- 
caut,  given  with  musical  laughs  and  temperamental 
interpretation,  was  hugely  enjoyed  as  an  encore.  "We 
must  hear  more  of  her,"  was  heard  on  all  sides. 


ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,   Ml  SICAI-   DIRECTOR, 
CO.\CH.  PIANO   INSTRICTION 

Tel.   Fillmore  824* 


Studio:   2778  Inion   Street 


The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student. 


Metropolitan  Theater 

INION   STREET,  NEAR  WEBSTER 

To  Be  An  Institution  Known 
Among  All  Lovers  of  Good 
Music  and  the  Photoplay  Art 

OPENING    WEDNESDAY    EVE., 
APRIL  23,  1924 

DOORS  OPEN  «::«)  O'CLOCK 
NO    RIOSERVED    SEATS 

Carol  Weston 

Violin    Soloist   and    Director   :>letrouolitnn    Orchestra 


ON  THE   SCREEN—JAMES  CRl'/.E'S 

"The 
Fighting  Coward" 

.\dnii(ed      From      Kooth      Tarkinsto"'"      "Magnolia." 

Starring  Ernest  Torrence.  3Iary  Astor,  Noah  Ueery. 

Cullen  I.andis   and  Phyllis  Haver. 


HERMANN   GENSS 

The  Eminent   Composer  and   PianiMt   N\  ill  Present  a 
Number  of  His  CoiniiosltiouM  in  a 

CONCEKr 

Given  in  the  Italian  Ballroom  at  the 

HOTEL  ST.  FRANCIS 

On  the  Evening  of 

WEDNESDAY,  MAY  7.  1924 

\KsiNtin>;   Artists:     t  harle-s    F.    Ilulotti,   Tenor:    \\m. 

F.    l.araia.    Violin;    >\  iilem    Dehe,    \  lolonoello;    Rulh 

>iullen.     Soprano;     Flora     Shennan.     Meiio-Soprano; 

.V.     E.     Gross,     Tenor;     Maximilliano     Loren«lnl     and 

Don    Cameron,    Barytones:    Charles   QuiztoH-.    Piano. 

The     Program    Contains:      Trio     for     Piano, 

Violin   and  Cello;   Fantasie   for  Tenor   with 

Violin  Obligato:  Fantasie  Sonate  for  Piano; 

Passion    and    Ballad     with    Variations    for 

Violin    and    Piano;    Scenes   from    the    Opera 

Manuel    Venegas,"    and    Quintet    from    the 

Opera   "Hunold." 

Tickets,  $1.50   (war  tax  Included) 

At  Sherman,  Clay  &  Co. 

"^I  VNAfiE^IENT  W.  E.  II.WES         


STENGER  VIOUNS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
involving  the  mastery  of  principles  of  musical 
jicouslics.  timber  physics,  and  engineering,  ha* 
yielded  the  understanding  of  those  principles  which 
exemplify  the  "Stenger  Idea"  in  violin  making,  and 
mark  the  beginning  of  a  new  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPOR.^TED 

Maker  of  Fine  I'iolins 
617-618  Steinway  Hall,  Chicago 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Belmont,  Cal. 
Confers  Degreea,  Awards  Certificates.  Complete  Coller* 
Conservatory  and  Academic  Courses  la  Piano.  Violin. 
Harp,  'Cello,  Voice,  Harmony,  Counterpoint,  Canon  and 
Fugue  and  Science  of  Mnsic.  For  partlcnlara  Apply  t* 
Slater    Superior. 

LOUISE  LEE  VOYE 

Dramatic   Soprano,    Has   Been   Selected   by 

GIACOMO  MINKOWSKI 

To  Teach  His  Classes  During  His  Stay  in  Europe 

Studio:  60r>   Kohler   &  Chase   Building 

Tel.   Kearny   5454 


MARION  BEAUCLAIR 

Voice   Culture — Coaching 

Opera  Classes  With   Complete  Representation 

MME.   MARION    BEAICLAIR 

MR.  JOSE  ROBISON 

Studio:  244  Laurel     St.    Tel.  West  S993 


PACIFIC  COAST  MUSICAL  REVIEW 


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home — especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


KOHLER-  er  •  CHASE 

26  0*FARRELL  STREET-  SAN   FRANCJSCO 
Hth  and  Clay  Street!         >      ,_A.        SACRAMENTO 


OAKLAND 

KNABE 


"(Copyright  1922,  American  Piano  Company) 


SAN      JOSE 

AMHCO 


MRS.  BIRMINGHAM    ON   STATE  TOUR 


President     of    California     Federation     of 

Music  Clubs  Is  Acclaimed  as  Concert 

Singer  in  Various  Important 

California  Centers. 


During  the  early  part  of  the  year  Mrs. 
Lillian  Birmingham,  president  of  the 
California  Federation  of  Music  Clubs, 
visited  a  number  of  the  various  117  mem- 
ber clubs  Jjelonging  to  the  Federation 
and  incidentally  appeared  in  quite  a  num- 
ber of  concerts  w^hich  netted  her  en- 
thusiastic reception  and  cordial  appre- 
ciation of  her  artistic  efforts.  We  take 
great  pleasure  in  quoting  from  some  of 
the  daily  papers  of  the  interior  Califor- 
nia cities  regarding  the  excellent  impres- 
sion Mrs.  Birmingham  made  on  this  oc- 
casion: 

The  Press  Democrat  (Santa  Rosa) — Mrs. 
Lillian  Birmingham  of  San  Francisco, 
president  of  the  State  Federation  of  Music 
Clubs,  was  the  vocal  soloist  of  the  after- 
noon. Mrs.  Birmingham,  who  is  a  con- 
tralto of  personality,  and  charm  as  well 
as  vibrant  voice,  gave  two  delightful 
groups  of  songs,  each  in  costume  In  the 
first,  an  old  English  group,  she  was  ar- 
rayed as  a  miss  of  a  century  gone, 
piquant  and  attractive.  In  the  second  she 
was  garbed  as  a  Chinese  maid,  equally 
alluring.  Mrs.  Sheridan  Baker  was  her 
accompanist,  and  won  for  both  herself 
and  her  club  the  usual  enconiums  from 
the   singer. 

Santa  Rosa  Republican — One  of  the  de- 
lightful features  of  the  afternoon  were 
two  groups  of  songs  which  Mrs.  Lillian 
Birmingham  sang.  Mrs.  Birmingham  is 
not  a  stranger  to  the  Saturday  Afternoon 
Club.  During  the  time  Mrs.  Minnie  C. 
Mills  was  musical  director  of  the  club, 
Mrs  Birmingham  came  here  to  sing,  and 
it  was  with  pleasure  that  she  was  wel- 
comed again  today.  Mrs.  Birmingham  is 
president  of  the  California  Federation  of 
Music  Clubs. 

Modesto  Evening  News — Mrs.  Birming- 
ham has  a  rich  contralto  voice.  She  has 
sung  in  the  Bay  City  musical  fetes  and 
has  journeyed  down  the  San  Joaquin 
Valley  to  assist  with  music  festivals  in 
various  cities.  Some  years  ago  she  sang 
here  with  the  Modesto  Choral  Club  at 
that  time  directed  by  Prof.  Witcher.  She 
appeared  in  the  first  May  festival  given 
by  Modesto.  Later  she  returned  here 
and  sang  a  second  time  with  the  Choral 
Club.  Since  then  she  has  ben  actively 
engaged  in  musical  work  and  has  studied 
in  Europe.  One  of  the  largest  social  af- 
fairs of  the  week  will  be  the  dinner  party 
given  in  the  Hotel  Hughson  to  honor  Mrs. 
Lillian  E.  Birmingham  of  San  Francisco, 
state  president  of  the  Federation  of  Music 
Clubs. 

San  Diego  Union — San  Diegans  had  a 
double  treat  musically  in  the  two  ap- 
pearances here  of  Mrs.  Lillian  Birming- 
ham, president  of  the  California  Federa- 
tion of  Music  Clubs,  as  soloist.  This 
noted  San  Francisco  contralto  sang  yes- 
terday at  the  organ  pavilion,  at  Dr  H.  J. 
Stewart's  afternoon  organ  recital,  and 
on  Sunday  afternoon  at  the  Wilson 
Memorial  Services  held  at  the  organ 
pavilion.  Before  an  appreciative  audi- 
ence yesterday  the  soloist  sang  two 
groups  of  numbers,  and  despite  the  fact 
that  the  open  air  and  a  strong  wind  are 
supposed  to  be  trying 'circumstances  for 
concert  singing,  the  solos  of  Mrs.  Birm- 
ingham left  nothing  to  be  desired.  In 
fact,  with  true  dramatic  instinct,  she 
seemed  rather  to  revel  in  the  spirit  of  the 
breezes  that  swept  the  stage,  and  es- 
pecially did  the  whole  make  a  striking 
outdoor  picture,  the  gray  clad  slender 
flgwre,  swaying  against  a  forest-like 
background  of  eucalyptus  banking  the 
stage,  and  singing  with  dramatic  gesture 
Dr.  Stewart's  thrilling  Indian  songs. 
These  were  her  second  group,  and  she 
has  appeared  before  in  this  fine  song 
cycle,  notably  when  two  years  ago  she 
sang  them  in  costume  in  San  Francisco. 
The  two  songs  were  the  Invocation  and 
Indian  Lullaby  from  the  Yosemite  Valley 
suite.  The  singer  gracefully  shared  with 
Dr.  Stewart  the  honors  in  responding  to 
the  applause  of  the  audience. 

The  first  group  was  classical,  being  a 
famous  Handel  aria,  and  a  Chaminade 
number.  Mrs.  Birmingham's  voice  is  a 
true  contralto  of  richness  and  power, 
and  a  lower  register  of  the  velvet  depth 
of  this  class  of  voice.  Added  to  this  the 
singer  displays  a  highly  dramatic  tem- 
perament, and  an  enunciation  that  is 
perfect,  even  in  the  trying  circumstances 
of  the  out-of-doors.  While  she  is  known 
as  a  leading  contralto  in  San  Francisco, 
this  was  her  first  appearance  in  this  city, 
and  the  musical  treat  was  much  enjoyed 
by  San  Diego  music  lovers. 


Miss  Ha  Mcintosh,  colorature  soprano, 
pupil  of  Mme.  Isabelle  Marks,  recently 
appeared  in  Stockton  and  created  an 
excellent  impression  as  may  be  gathered 
from  the  following  extract  take  from  the 
Stockton  Independent:  "Miss  Mcintosh 
is  a  colorature  soprano  whose  home  is  in 
Lodi.  Although  a  very  young  woman, 
Miss  Mcintosh  sings  with  a  poMsh  which 
usually  comes  only  after  many  years  of 
study.  She  is  equipped  with  a  natural 
beauty  and  volume  of  voice  which  would 
lead  one  to  prophesy  much  for  her  in 
future  musical  development. 


Louise  Foskett,  a  talented  artist  pupil  of 
Lincoln  Batchelder,  presented  several  of 
her  pupils  in  a  recital  at  her  studio  on 
Shatter  avenue,  Oakland,  on  Friday  eve- 
ning, March  21.  All  the  students  played 
with  unusually  clean  technic  and  musical 
understanding  and  showed  to  great  ad- 
vantage the  careful  training  and  con- 
scientiousness of  their  teacher.  At  the 
end  of  the  program  Miss  Foskett  played 
the  C  minor  Polonaise  of  Chopin  and  the 
March  Wind  of  MacDowell  in. a  stunning 
and  altogether  artistic  manner.  Miss 
Foskett  will  be  heard  in  a  San  Francisco 
recital  at  an  early  date.  Those  partici- 
pating in  the  program  were:  Helen 
Banker,  Louise  Conner,  Roberta  Conner, 
Grace  Stewart,  Dorothy  Stewart.  William 
Heacock,  Dalice  Hansen,  Doris  Fender. 
Nellie  Binello,  Lucile  Broom,  Hazel 
Dacha  and  Dorothy  Evans. 


Miss  Edna  Horan,  an  artist  pupil  of  Sig- 
mund  Beel,  and  a  violinist  of  rare  attain- 
ments played  for  the  Sausalito  Musical 
Club  recently  with  striking  success  as 
can  be  seen  by  scanning  the  following 
extract  from  the  Sausalito  News:  "The 
offerings  of  Miss  Edna  Horan.  the  young 
violinist,  were  really  splendid.  Miss 
Horan  is  a  pupil  of  Sigmund  Beel.  and 
although  quite  young  performs  like  a 
finished  artist.  Her  fingering  displays  a 
remarkable  degree  of  dexterity,  her  se- 
lections were  rendered  with  a  great  deal 
of  feeling,  and  she  can  truthfully  be 
called  a  brilliant  player.  Miss  Horan  was 
accompanied  by  Miss  Helen  McClory 
who  also  played  a  group  of  solos."  Miss 
Horan  played  with  equal  success  before 
the  San  Rafael  Musical  Club,  the  Mill 
Valley  Musical  Club  and  more  recently 
before  the  Sorosis  Club  of  this  city.  She 
has, been  greatly  in  demand  throughout 
this  season. 


Alexander  Murray,  twelve-year-old  violin- 
ist pupil  of  Guiseppe  Jollain,  will  give  a 
violin  recital  in  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel  next  Saturday  eve- 
ning, April  26.  This  concert  is  eagerly 
awaited  by  all  San  Franciscans  who  are 
interested  in  phenomenal  musical  de- 
velopment. The  young  artist  displays  a 
command  of  technique  and  a  depth  of  in- 
terpretation which  would  win  attention 
if  exhibited  by  much  older  violinists,  and 
are  particularly  interesting  in  a  boy  of 
his  age.  His  style  reveals  a  comprehen- 
sion usually  reserved  for  mature  per- 
formers, and  indicates  a  remarkable 
future  career  A  number  of  San  Fran- 
cisco's most  discriminating  music  lovers 
have  consented  to  act  as  sponsors  for 
this  recital.  Among  the  list  of  patrons 
are  such  distinguished  names  as  Arch- 
bishop Edward  J.  Hanna;  the  British 
consul-general,  Gerald  Campbell ;  the  con- 
suls of  Italy,  Peru,  Chile,  China  and 
Japan,  as  well  as  many  prominent  San 
Franciscans,  The  program  will  include 
the  diflicult  Saint-Saen's  concerto  in  B 
minor,  as  well  as  the  Handel  sonata 
in  B  major,  and  two  groups  of  smaller 
numbers,  Edilberto  Anderson  baritone, 
will  assist  with  a  group  of  songs. 


Pupils  of  Mrs.  H.  I.  Krick,  who  have 
entertained  listerners-in  over  KLX,  Oak- 
land Tribune  broadcasting  station,  re- 
cently included  Jeanne  Krick,  eleven 
years  old.  who  played  three  selections 
and  an  encore  from  Larabee,  Chopin. 
Paderewski,  and  Wollenhaupt.  Irving 
Krick  played  five  selections  and  an  en- 
core. His  numbers  consisted  of  two  com- 
positions by  Liszt,  two  by  Cyril  Scott 
and  works  by  Rachmaninoff  and  Mac- 
Dowell. Evelyn  Poston  played  five  selec- 
tions and  an  encore  consisting  of  num- 
bers by  Chopin,  Cadman,  Kreisler, 
Chaminade  and  Moszkowski.  Lenora 
Broadhead,  eleven  years  old,  played 
three  numbers  by  Leschetitzky,  Brown 
Eggeling  and  Lloyd  Kramer  and  on  the 
same  evening  played  compositions  by 
Godard,  Wollenhaupt  and  Wachs.  The 
Tribune  people  were  delighted  with  the 
programs  and  hope  to  have  them  play 
again. 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 


PACIFIC  COAST  MUSICAL  REVIEW 


^*  MABEL  RIEGELMAN  *  * 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA   COMPANY.         ADDRESS:    SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST..  SAN  FRANCISCO 


PACIFIC    MUSIC   SOCIETY  CONCERT 


CHAMBER     MUSIC     SOCIETY     THRILLS     OAKLAND 


The  Pacific  Musical  Society  gave  an  unusually  inter- 
esting and  well  interpreted  program  in  the  uniquely 
decorated  California  room  on  the  Fairmont  Hotel  Terrace 
Thursday  evening,  April  10th.  Every  seat  was  occupied 
and  the  enthusiasm  displayed  revealed  the  gratification 
of  the  audience  from  the  opening  to  the  closing  number. 
Rodeon  Mendelevitch,  the  well  known  and  skilled  Rus- 
sian violinist,  played  two  groups  of  violin  compositions. 
Among  these  were  two  compositions  by  himself  and  an 
arrangement  of  his  of  Rubenstein's  Trepac.  Wieniaw- 
sky's  Romance  from  the  D  minor  of  Concerto  was  the 
opening  number,  while  Cottenet's  Chanson — Meditation 
and  Sarasate's  Spanish  Dance  formed  the  first  two 
numbers  of  the  second  group. 

Mr.  Mendelevitch  made  an  excellent  impression, 
arousing  the  audience  to  genuine  enthusiasm.  He  has 
above  all  ample  temperament  and  plays  all  his  selections 
with  fire  and  rhythmic  decision.  Although  the  posses- 
sor of  a  remarkable  technic,  a  technic  that  fears  no 
difficulties,  his  depth  of  expression  and  abandonment 
into  the  deepest  sentiment  of  a  composition  occasionally 
mars  somewhat  the  impeccability  of  double  stops,  or 
harmonics,  and  at  times  even  the  purity  of  intonation. 
But  we  prefer  emotionalism  to  academic  accuracy  and 
therefore  enjoyed  Mr.  Mendelevitch's  playing  as  thor- 
oughly as  the  audience  did. 

Ruth  Scott  Daidlow  had  selected  the  following  songs 
for  her  medium  of  expression:  (a)  A  Memory  (Ganz), 
(b)  L'heure  Exquisite  (Hahn),  (c)  Der  Skreg  en  Fugl 
(Sinding),  (d)  Husheen  (Needham).  Mrs.  Laidlow 
possesses  a  pleasing  voice  and  she  understands  the 
knack  of  presenting  her  selections  in  a  manner  pleasing 
to  the  ear  and  redolent  with  adequate  expression  of 
sentiment.  She, was  ably  accompanied  by  Constance 
Duncan.  And  by  the  way  Henrik  Gjerdrum  accompanied 
Mr.  Mendelevitch  with  the  finish  of  a  very  intelligent 
musician  who  understands  how  to  subdue  the  piano 
without  robbing  it  of  its  place  in  the  musical  sun. 

One  of  the  most  remarkable  voices  we  have  heard  in 
this  city  is  the  contralto  of  Margaret  Mary  O'Day,  who 
sang:  Serse  (Ombra  mai  fu)  (Handel),  (b)  La  Brunet- 
tiana  (Sibella),  (c)  Cradle  Song  (MacFayden).  Indeed 
it  is  such  an  excellent  voice  that  it  is  worth  commending 
'seriously  upon  Miss  O'Day's  use  of  it  without  intending 
to  discourage  or  to  find  fault.  Miss  O'Day  possesses  in 
addition  a  warmth  of  expression  and  sincerity  of  phras- 
ing that  we  can  not  see  any  reason  why  she  should  not 
make  a  mark  for  herself.  At  present  this  beautiful 
voice  has  real  contralto  resonance  or  color  in  the  low 
position  and  as  the  artist  sings  higher  it  gradually  loses 
its  breadth  and  firmness  and  becomes  thinner  the 
higher  the  artist  sings.  However,  it  always  retains  its 
smooth  and  flexible  quality,  even  when  it  becomes 
thinnest  in  the  highest  tones.  If  Miss  O'Day  will  see 
to  it  that  her  extraordinary  beautiful  voice  will  retain 
its  breadth  and  color  as  well  as  quality  and  warmth 
from  the  lowest  to  the  highest  tones  she  will  surely 
become  one  of  the  big  singers  of  America. 

.Under  the  direction  of  Victor  Lichtenstein,  preceded 
by  one  of  those  direct  and  instructive  prefaces  for  which 
Mr.  Lichtenstein  is  becoming  famous  hereabouts,  a 
Bach  concerto  for  three  pianos  and  string  quartet  was 
interpreted  with  fine  spirit  and  studious  ensemble  work. 
Every  one  of  the  musicians  participating  deserve  to  be 
complimented,  for  they  played  as  if  they  enjoyed  it  and 
consequently  succeeded  in  making  the  audience  enjoy 
the  work  These  delightful  old  compositions  waft  to 
us  a  fragrance  from  the  past  which  will  always  remain 
fresh,  no  matter  how  frequently  the  style  or  school  of 
composition  may  change.  The  young  artists  interpret- 
ing the  work  included:  Pianists — Mrs.  Ludwig  Rosen- 
stein,  Mrs.  J.  A.  Patterson  and  Elsa  Naess;  string  or- 
chestra, violins — Dan  E.  Bruner,  Mrs.  Charles  de  Young 
Elkus,  Mrs.  B.  A.  Goldsmith,  Misses  Mabel  Joost,  Grace 
Luscombe,  Paula  Schoenholz,  Violet  Silver;  celli — Laura 
Anna  Cotton,  Arthur  Landesen,  Miss  Mary  O'Shaugh- 
nessy.  Miss  Vernal  Deane. 


THIRD  WEEK  OF  LOMBARDI,  LTD.,  AT  ALCAZAR 


A  near  Easter  fashion  show  is  Lombardi,  Ltd.,  which 
■will  continue  at  the  Alcazar  for  a  third  week,  beginning 
with  the  performance  Sunday  night,  April  20th.  Leo 
Carrillo,  San  Francisco's  romantic  fun  maker,  has  been 
filling  the  O'Farrell  Street  playhouse  in  a  way  which 
makes  one  hark  back  to  Topsy  and  Eva  with  the  Duncan 
Sisters  Lombardi,  Ltd.,  is  cram  full  of  entertainment 
and  in  the  role  of  Tito  Lombardi,  the  male  dressmaker, 
Carrillo  is  attractive  and  artistic  to  a  degree. 

The  fashion  display  in  which  a  bevy  of  beautiful 
models  appear  has  proved  popular  with  the  ladies,  and 
the  fun  making  of  the  star  which  is  prevalent  through- 
out is  a  continuous  source  of  delight.  Marie  Colebrook 
(Mrs.  Paul  T.  Carroll)  plays  the  leading  role  opposite 
Carrillo  and  others  of  the  original  New  York  company 
in  the  cast  are  Ethel  Wilson  as  Lida  Moore  and  Ina 
Rorke  as  Mrs.  Washington  Brown.  Thomas  Wilkes  has 
done  himself  proud  with  the  lavish  scenic  investiture 
of  this  ever  popular  comedy  by  Frederic  and  Fanny 
Hatton,  and  it  is  likely  to  pack  the  Alcazar  to  the 
doors  for  some  time  to  come. 


Distinguished  Artists  Delight  Musical  Audience  With  an 

Excellent   Program   Superbly   Interpreted — Forms 

Part  of  Alice  Seckles'  Matinees 


BY    ELIZABETH    WESTGATE 

The  air  of  informal  elegance  which  pervades  and.  in- 
deed, dominates  the  Alice  Seckels  Matinee  Musicals,  is 
in  itself  an  essential  part  of  their  success  The  chatting 
groups,  seated  here  and  there,  as  in  a  private  drawing 
room,  become  intense  listeners  as  soon  as  the  program 
begins.  There  is  something  about  this  which  is  very 
engaging.  On  Wednesday  evening,  April  9th,  at  the 
Oakland  Hotel  Ballroom  Miss  Seckels  presented  the 
Chamber  Music  Society  of  San  Francisco  in  a  notable 
program.  This  distinguished  organization  played  Kreis- 
ler's  String  Quartet  (A  minor)  in  a  manner  which  could 
not  be  bettered.  The  famous  violinist  is  fortunate  to 
have  his  opus  presented  by  this  society.  It  was  evident 
that  the  art  of  every  member  had  been  employed  fully 
in  the  study  of  this  quartet. 

It  has  strongly  oriental  implications  in  all  its  move- 
ments. The  notable  dramatic  first  theme  of  the  first 
movement  re-appear  in  the  last  movement,  and  the 
whole  composition  is  in  this  and  in  other  ways,  of 
course,  made  coherent — one  satisfying  whole,  veracious, 
free  and  modern,  yet  not  entirely  untrammeled  as  to 
form.  The  Scherzo,  though  not  gay,  is  a  true  Scherzo; 
the  Romance,  an  original,  moving,  heart-satisfying  tune. 
The  brilliant  Finale  fully  worthy  of  the  other  move- 
ments. One  could  wish  this  last  statement  were  true 
of  all  twentieth  century  works  in  this  form. 

The  utter  delicious,  naivete  and  purity  of  the 
Beethoven,  Serenade,  for  flute,  violin  and  viola,  played 
by  Mr.  Hecht,  Mr.  Ford  and  Mr.  Firestone,  awakened 
smiles  of  pleasure  on  every  face.  Nothing  could  have 
been  more  refreshing,  it  would  seem,  and  nothing  could 
have  been  played  more  exquisitely. 

The  well  known  Andante  Cantabile  (from  the  string 
quartet)  of  Tschaikowsky,  and  the  Orientale  by  Glazou- 
now  closed  a  perfectly  balanced  program. 

The  next  concert  in  this  unusual  series,  on  April  23rd, 
at  the  same  place,  will  be  given  by  the  Symphonic 
Ensemble  of  San  Francisco,  Alexander  Saslavsky,  di- 
rector. This  organization  is  meeting  with  success  in 
its  public  appearances,  and  its  personnel  is  as  follows: 
First  violin,  Alexander  Saslavsky;  violoncello,  Max 
Gegna;  piano,  Charles  Hart;  viola,  Semion  Patchouk; 
trumpet,  Emil  Dietzel;  contrabass,  Walter  Bell,  with  Mo- 
desta  Mortensen,  violin,  assisting.  A  septet  of  Saint- 
Saens  and  the  piano  quintet  of  Wolf-Farrari  will  be 
offered. 


NEW  USE  OF  THE  RADIO  IS  TO  TEST  VIOLINS 


Radio  is  no  longer  entirely  an  amusement.  It  stimu- 
lates new  interest  in  new  things  constantly. 

As  the  newest  and,  to  date,  most  scientific  agency  for 
sound  registration,  it  has  become  an  established  fact 
that  the  radio  shows  the  defects  and  deficiencies  in 
tonal  qualities  in  the  voice  and  in  stringed  instruments. 

Particularly  is  this  discernible  in  the  dissemination  of 
violin  music  over  the  wireless.  It  betrays  blemishes  and 
defects  which  are  not  otherwise  generally  observed  and, 
under  normal  conditions,  it  offers  an  analysis  of  the 
different  elements  in  violin  tone  which  leave  no  room 
for  doubt  or  debate. 

Bearing  out  this  statement,  experiments  in  the  form 
of  a  series  of  educational  violin  recitals  have  recently 
been  broadcast  from  Chicago  by  well-known  artists, 
under  the  direction  of  W.  C.  Stenger,  maker  of  the  Wille- 
bald  Conrad  Stenger  violin,  which  was  played  in  these 
concerts. 

Aside  from  the  opportunity  provided  in  which  to  hear 
Fritz  Renk  and  Franz  Polesny,  it  offered  a  splendid 
chance  for  critics  to  observe  the  far-carrying,  brilliant 
and  resonant  qualities  of  tone  which  are  distinctive  of 
the  Stenger  violin. 

Following  these  recitals  there  was  broadcast  from 
Station  KYW,  Chicago,  on  Tuesday  last,  a  very  interest- 
ing talk  by  Morgan  L.  Eastman,  director  of  the  Edison 
Symphony  Orchestra.  Mr.  Eastman  spoke  of  the  de- 
velopment of  the  violin  from  its  earliest  inception  to  its 
present-day  perfection.  Fritz  Renk  gave  demonstrations 
illustrating  the  progress  of  the  violin  from  ancient  to 
modern  times,  and  concluding  with  a  delightful  exposi- 
tion of  the  perfected  and  brilliant  tonal  qualities  of  the 
ijiodern  Willebald  Conrad  Stenger  violin. 


SAMOILOFF  TO  TEACH   HERE  THIS  SUMMER 


It  has  long  been  the  custom  to  advertise  artists  with 
well-worn  superlatives,  claiming  for  them  a  supremacy 
in  their  field  of  activity,  which  is  promptly  challenged 
by  similar  claims  from  other  artists.  What  Lazar 
Samoiloff  has  achieved  by  his  intense  energy,  artistic 
enthusiasm  and  ideals,  rare  magnetism  and  unremitting 
study,  is  made  manifest  in  the  exceptionally  interesting 
testimonials  given  him  by  the  world's  greatest  artists, 
and  also  by  his  professional  pupils.  No  one  at  all  ac- 
quainted with  musical  conditivjns  needs  any  reminder 
of  the  high  artistic  position  which  he  holds  among  the 
ablest  singers  and  teachers  of  vocal  culture. 

It  will  be  good  news  for  the  Pacific  Coast  that  Mr. 


Samoiloff  will  teach  in  San  Francisco  for  six  weeks  this 
summer,  beginning  .July  7th.  The  art  of  singing  in  all 
its  branches,  from  the  rudiments  of  tone  placement  to 
the  study  of  repertoire  for  concerts,  oratorio  and  opera 
in  Italian,  French  German,  English  and  Russian  will  be 
taught.  A  method  for  correcting  faults  in  tone-produc- 
ing, enlarging  range,  cure  for  tremolos  and  hoarseness. 
A  course  of  lectures  on  voice  and  vocal  pedagogy  for 
teachers  will  be  given  twice  each  week  in  connection 
with  the  private  lessons. 

Samoiloff's  success  as  an  operatic  and  concert  singer,  _ 
also  as  a  teacher  of  high  reputation,  was  first  estab-' 
lished  in  the  old  world  The  famous  Everardi  discov- 
ered Samoiloff's  unusual  talent  for  the  operatic  stage, 
and  gave  him  his  first  vocal  training  in  Kieff,  Russia, 
in  1895.  As  a  leading  baritone  in  the  grand  opera  bouses 
of  Charkoff,  Odessa,  Moscow  and  other  Russian  cities, 
he  sang  all  the  Italian  and  Russian  operas  for  four 
years.  Following  this  came  a  concert  tour  with  the 
celebrated  soprano,  Esther  Adaberto  (late  with  the 
Metropolitan  Opera  House),  which  lasted  eight  months. 

Then  Samoiloff  determined  to  go,  to  Milan,  Italy, 
where  he  studied  the  art  of  teaching  singing  under  the 
Chevalier  Augusto  Brodgi,  the  greatest  singer  and 
teacher  of  his  time.  Success  with  and  interest  in  his 
pupil  led  Augusto  Brodgi  to  recommend  him  as  a  teacher 
and  to  refer  many  pupils  to  him  for  instruction.  Re- 
turning to  Russia,  Samoiloff  became  a  teacher  of  vocal 
art  in  the  Imperial  School  of  Music  and  Drama  of 
Odessa,  where  he  stayed  for  two  years.  Leaving  Odessa, 
where  his  farewell  concert  was  hailed  as  one  of  the 
greatest  musical  events  of  the  season,  he  went  to  Paris, 
whence,  in  company  with  his  friend,  Chaliapin,  the 
greatest  living  basso,  he  came  to  New  York. 

In  1908  Samoiloff  opened  a  school  for  singing  in 
Carnegie  Hall,  New  York,  and  since  that  time  has  pro- 
duced a  number  of  professional  pupils,  during  which 
time  he  has  shown  marked  ability  to  restore  voices  im- 
paired by  wrong  teaching.  Mr.  Samoiloff  has  arranged 
with  Alice  Seckels  to  handle  all  details  for  his  West- 
ern Class  and  communications  should  be  addressed  to 
her  at  68  Post  Street. 


POVLA  FRIJSH  AN   INTERPRETATIVE  GENIUS 


By  Constance  H.  Alexandre 

Povla  Frijsh,  a  most  remarkable  interpreter  of  songs, 
gave  a  recital  in  the  Colonial  Ballroom  of  the  Hotel  St. 
Francis  on  Friday  evening,  April  11,  under  the  manage- 
ment of  Alice  Seckels.  There  was  a  certain  amount  of 
curiosity  attached  to  this  event  for  rumor  had  it  that 
the  Danish  soprano  was  a  person  of  tremendous  in- 
dividuality and  also  that  her  art  was  akin  to  that  of  the 
great  lieder  singer,  Madam  Elena  Gerhardt.  It  is  true. 
Madam  Frijsh  possesses  a  personality  of  not  only 
charm  and  magnetism  but  her  intellect  is  one  of  su- 
periority, coupled  with  a  well-developed  imaginative 
power.  If  Madam  Frijsh's  singing  resembles  that  of 
Madam  Gerhardt  it  is  only  in  the  fact  that  both  artists 
have  confined  themselves  to  the  art  of  song  interpreta- 
tion. Gerhardt's  voice  is  one  of  far  more  natural  beauty 
and  her  style  limited  to  essentially  that  of  the  German 
classics,  where  .Madam  Frijsh  whose  voice  at  times  is 
most  unpleasant  due  to  a  certain  raspy  quality  evi- 
denced in  its  full  volume,  is  a  far  more  versatile  artist 
for  her  repertoire  embraces  songs  of  practically  every 
school  of  song  literature. 

It  is  easily  discerned  that  Madam  Frijsh's  chief  mis- 
sion is  to  express  the  poetical  content  of  a  song  rather 
than  to  exploit  a  scale  of  lovely  tones.  She  is  never 
afraid  to  sacrifice  the  purity  of  a  tone  if  that  sacrifice 
enables  her  to  convey  a  desired  effect,  an  emotion  or 
sentiment.  Every  song  that  Madam  Frijsh  interprets 
is  a  dramatic  episode,  standing  distinctly  apart  from  its 
associates,  each  vibrating  with  originality. 

I  shall  never  forget  the  gruesome  manner  in  which 
Madam  Frijsh  sang  Gounod's  Chanson  de  la  glu.  It  was 
gripping  in  its  dramatic  intensity  and  the  horror  of  the 
song  was  expressed  by  legitimate  facial  play  not  in  the 
least  exaggerated  or  out  of  place  on  the  concert  plat- 
form. Chausson's  fanciful  Les  Papillions.  with  its 
ethereal  grace,  was  rendered  with  a  most  exquisite 
tone  quality  and  with,  vhe  exact  degree  of  lightness. 
One  could  almost  visualize  the  fluttering  of  the  butter- 
flies. It  is  always  a  privilege  to  hear  Madam  Frijsh  sing 
songs  by  the  Scandinavian  composers  for  they  are  in 
themselves  works  of  unusual  human  appeal  and  through 
her  authentic  style  one  receives  their  spirit  as  well  as 
the  atmospheric  and  harmonic  beauties. 

There  is  one  thing  certain  about  a  Frijsh  recital  and 
that  is  her  program  is  bound  to  be  unconventional,  in- 
cluding songs  which  many  another  artist  would  not 
deign  to  attempt.  Madam  Frijsh  sings  with  her  brains  as 
well  as  with  her  voice,  kindling  yours  into  action  in  the 
attempt  to  grasp  what  she  so  vivdly  portrays.  She  de- 
livers a  message;  she  gives  you  something  to  wonder 
over  and  if  her  voice  is  not  quite  as  perfect  from  the 
technical  point  of  view  as  those  of  other  singers,  what 
of  it.  Many  singers  possess  beautiful  voices  but  never 
become  an  outstanding  figure  in  the  field  of  interpreta- 
tive art.  Today  one  is  easily  bored  listening  to  flute- 
liketones  automatically  produced  by  artists  entirely  de- 
void of  other  talents,  but  one  is  never  brought  to  the 
stage  of  ennui  while  under  the  spell  of  such  an  accom- 
plished, super-intelligent  and  dynamic  singer  as  Povla 
Frijsh. 
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CONTESTS  FOR  BANDS 


A  band  contest  under  the  auspices  of  the  Civic  Music 
and  Art  Association  of  Los  Angeles  will  be  held  at  the 
Coliseum,  Exposition  Park,  during  Music  Week.  On 
Saturday,  May  10th.  in  the  afternoon,  high  school  bands, 
boys  bands  other  than  high  school,  and  university  and 
college  bands,  will  compete.  Sunday  afternoon,  May 
11th,  adult  volunteer  bands  and  Army  and  Navy  and  Na- 
tional Guard  bands  will  compete.  On  Saturday  three 
prizes  of  $100  each  and  banner,  three  plaques  and  three 
silver  cups  will  be  awarded  to  the  winners.  On  Sunday 
afternoon  four  prizes  of  $200  each,  four  plaques  and 
four  silver  cups  will  be  awarded  the  bands  In  addi- 
tion a  drill  contest  open  to  all  bands  will  take  place  Sun- 
day, with  additional  prizes  of  $100,  plaques  and  cups. 
These  will  be  awarded  for  military  and  fancy  drills. 
It  is  expected  that  this  civic  interest  in  the  promoting 
of  good  band  music  will  have  a  far-reaching  effect  in 
providing  summer  concerts  Sundays  and  evenings  in  the 
various  city  parks  and  auditoriums. 

On  Monday  evening,  April  21,  the  Zoellner  Quartet 
will  bring  to  a  close  their  brilliant  series  of  Chamber 
music  concerts  at  the  Biltmore  Hotel.  For  this  concert 
the  Zoellners  have  secured  Jay  Plowe,  flutist,  as  assist- 
ing artist.  The  quintet  to  be  represented  with  Mr. 
Plowe  is  the  Gouvy  Piute  Quintet.  Other  works  to  be 
played  are  the  Schubert  D  minor  quartet  and  the  Handel 
sonata  in  G  minor  for  two  violins  and  piano.  Joseph 
Zoellner,  Jr  ,  will  be  presented  as  pianist  in  the  num- 
ber. The  Zoellners  have  an  international  reputation  for 
ensemble  work  and  have  built  up  a  large  following  in 
Los  Angeles,  this  being  their  sixth  series  of  concerts. 


OVATION   GIVEN    ROTHWELL  AT    FINAL  "POP" 


A  brilliant  spectacular  program  marked  the  close  of 
the  Sunday  Popular  Concert  Series  by  the  Philharmonic 
Orchestra  last  week.  Numbers  were  presented  which 
received  the  greatest  number  of  votes  on  the  "request" 
ballot  and  instead  of  being  hackneyed  by  frequent  ren- 
ditions Mr.  Rothwell  and  his  orchestra  men  seemed  in- 
spired to  give  to  these  familiar  works  new  meaning  and 
spirit. 

Great  appreciation  was  shown  by  the  enthusiastic 
audience  which  filled  to  capacity  the  Philharmonic  Audi- 
torium and  after  the  closing  number  the  entire  house 
stood  applauding  amid  cries  of  "Rothwell,"  "Mr.  Clark" 
and  "Encore"  for  some  twenty  minutes  The  Military 
March  "Pomp  and  Circumstances,"  Op.  39,  No.  1  (Elgar), 
made  a  thrilling  opening  number  which  was  followed 
by  the  lovely  Andante  movement  of  the  Unfinished  Sym- 
phony, No.  8~in  B  minor  (Schubert). 

Outstanding  on  the  program  if  one  may  judge  by 
demonstration    from    the   audience,    was    the    Massenet 


A  LIVING  tone— that  element 
which  gives  a  piano  a  human 
quality  —  that  embraces,  but  tran- 
scends, mechanical  perfection— this  is 
the  Sohmer's  possession  through  the 
genius  of  its  creator,   Hugo  Sohmer. 


Cc^ptetc  Furnishers  of  Successful   Home* 

SROADWAY.  BETWEEN  SEVENTH  AND  QGHIH 

EXCLUSIVE  SOHMER   REPRESENTATIVES 

LOS  ANGELES 


FITZGERALD'S  -  for  the  cAd-vancement  of  SMusic 

GERTRUDE  ROSS 

COMPOSER-PIANIST 

This  great  California  Composer,  one  of"  America's  foremost 
pianists,  has  put  into  music  the  spirit  of  the  vast  West.  Among 
her  compositions  are  "Ride  of  the  Cowboy,"  "Spanish  Sere- 
nade" and  "Spanish-California  Folk  Song."  Hersongs  are  used 
on  the  programs  of  the  greatest  Artists. 

Gertrude  Ross  uses  for  all  her 

recitals    and    in    her    home,   the 

KNABE 


\riTZGERALDS 

HILL    STREET 


[MUSIC  CO. 


AT    72.7-72.9 


LOS     ANGELES 


Ballet  music  from  Le  Cid.  The  Navarraise  movement 
was  repeated  in  response  to  the  storms  of  applause.  The 
Liszt  Symphonic  Poem  No.  3  Les  Preludes,  Debussy's 
The  Afternoon  of  a  Faun  and  the  Prelude  and  Love 
Death  from  Tristan  and  Isolde  (Wagner)  were  each 
treated  as  beautifully  on  this  occasion  as  we  have 
ever  heard  them  rendered  by  any  orchestra.  Mr  Roth- 
well spared  no  energy  in  his  efforts  to  convey  to  his 
listeners  tlie  spiritual  pictures  he  perceived  in  these 
great  masterpieces. 

Thrilling  rhythmical  effects  and  delightful  colorings 
in  shading  made  Strauss'  Beautiful  Blue  Danube  Waltz 
a  fitting  number  with  which  to  close  a  season  of  popular 
concerts. 


SUMMER  CONCERTS  TO   BEGIN  JULY  8 


The  spirit  of  good  will  and  enthusiastic  interest  pre- 
vailed at  the  recent  banquet  given  by  the  Hollywood 
Chamber  of  Commerce  as  a  sort  of  "booster"  preparatory 
measure  to  the  opening  of  the  Summer  Bowl  concerts. 
With  Mrs.  J.  J.  Carter,  much  beloved  godmother  of  the 
Bowl,  and  Dr  Edgar  Magnin,  as  the  principal  speakers, 
the  hours  passed  only  too  hurriedly.  Many  other  promi- 
nent persons  were  given  opportunity  to  speak  on  this 
great  subject  of  music  for  everybody.  "Only  the  best," 
as  Alfred  Hertz,  conductor  of  the  San  Francisco  Sym- 
phony who  was  guest  of  honor,  says,  "is  good  enough 
for  the  people."  Mr.  Hertz  further  said  he  was  not  gifted 
as  a  speech  maker  but  continued:  "To  talk  to  you  I 
should  have  an  orchestra."  According  to  all  the  plans 
now  he  will  have  the  orchestra  composed  of  the  finest 
musicians  obtainable  for  eight  weeks,  beginning  July 
8th  when  he  will  "talk"  to  Southern  California  music 
lovers  in  notes  almost  divine,  refreshing  the  souls  of 
all  who  listen  at  that  natural  God-given  ampitheater 
now  known  to  the  world  as  the  Hollywood  Bowl. 


WALTER  HENRY  ROTHWELL  ON  EUROPEAN  TOUR 


Walter  Henry  Rothwell,  the  distinguished  conductor 
of  the  Philharmonic  Orchestra  of  Los  Angeles,  leaves 
for  a  European  tour  almost  immediately.  After  a  few 
days  in  New  York  City,  Mr.  Rothwell  leaves  May  3rd 
on  the  Leviathan  for  Europe.  He  expects  to  spend 
some  ten  days  in  London  where  he  will  have  an  oppor- 
tunity to  hear  some  of  the  new  works  of  Max  Von  Wil- 
liam and  Hoist  and  also  the  color  symphony  of  Arthur 
Bliss. 

What  with  a  week  in  Paris  and  visits  to  Berlin,  Carls- 
bad, Switzerland,  Rome  and  Florence — not  to  speak  of 
the  time  spent  in  Amsterdam  where  Mr.  Rothwell  will 
conduct  the  famous  Concertgebeouw  Orchestra,  it  will 
probably  be  August  before  he  arrives  in  this  country 
once  more;  then  to  Carmel-by-the-Sea  in  California  for 
a  few  short  weeks  and  once  more  the  Philharmonic 
Orchestra  and  the  exacting  duties  that  fall  on  a  con- 
ductor of  such  a  great  organization  will  claim  him. 

While  in  Italy,  Mr.  Rothwell  will  have  an  opportunity 
to  study  the  work  of  Malapiero  and  Resphigi,  two  of  the 
leaders  of  the  modern  Italian  school  of  composers;  in 
Paris  he  will  look  over  the  work  of  Milhaud  and  Hon- 
negger,  two  of  the  most  brilliant  of  the  younger  French 
school. 


ARTHUR   HUBBARD  COMING  TO   LOS  ANGELES 


Announcement  is  made  by  Arthur  J.  Hubbard,  the 
well  known  singing  master  of  Boston,  that  he  will  spend 
the  summer  on  the  Pacific  Coast  and  that  he  will  teach 
in  Los  Angeles.  Mr.  Hubbard  who  spent  two  months  in 
Los  Angeles  last  summer  was  so  delighted  with  his  re- 
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ception  as  well  as  the  splendid  musicians  he  taught,  that 
he  has  decided  to  return. 

Mr.  Hubbard  has  long  held  an  honored  position  as  one 
of  the  foremost  masters  of  the  vocal  art  in  this  country. 
This  prestige  is  based  on  a  solid  foundation  for  he  is 
eminently  fitted  by  personality  and  experience  for 
voice  training.  Added  to  these  he  gives  sympathetic 
understanding  and  a  true  knowledge  of  musical  values 
to  his  studtmts  who  are  everywhere  distinguished  by 
their  dependable  technic,  clear  diction  and  forceful  in- 
terpretation. 

Mr.  Hubbard  is  the  sole  teacher  of  the  sensationally 
successful  negro  tenor,  Roland  Hayes,  who  has  just  re- 
turned to  Europe  after  taking  Eastern  America  by 
storm  He  is  also  the  sole  teacher  of  Charles  and  Arthur 
Hackett  who  nre  conceded  to  possess  the  most  beauti- 
ful voices  in  this  country.  Many  of  the  foremost  opera- 
tic and  concert  singers  in  this  country  as  well  as  teach- 
ers in  every  state  of  the  Union  have  received  their 
whole  training  from  him.  We  are  very  fortunate  in 
being  able  to  have  a  distinguished  man  of  his  standing 
here,  if  only  for  a  short  time. 


FINAL  CONCERT  BY  CHAMBER  MUSIC  SOCIETY 


The  Los  Angeles  Chamber  Music  Society  offered  a 
delightful  program  last  Friday  evening  as  a  fitting  close 
for  a  memorable  season.  The  Beethoven  Septet  Op.  20, 
one  of  the  most  interesting  numbers,  was  given  by 
Sylvain  Noack,  violin,  Emile  Ferir,  viola,  Ilya  Bronson, 
violoncello,  Ernest  Huber,  double  bass,  Pierre  Perrier, 
clarinet,  Frederick  Moritz,  bassoon,  Alfred  Brain, 
French  horn. 
-  A  most  characteristic  work  of  Brahms  (Trio,  Opus 
40)  played  by  Blanche  Rogers  Lott,  pianist,  Sylvain 
Noack,  violin  and  Alfred  Brain,  was  especially  well 
recei^ed  particularly  on  account  of  the  unusual  com- 
bination of  instruments.  Henry  Svedrofsky  as  second 
violinist  and  Fritz  Gaillard  as -violoncellist,  sat  with  Mr. 
Noack,  Mr.  Ferir,  and  Mr.  Bronson  in  the  Schubert 
Quintet. 

Hearty  applause  and  a  good  attendance  was  ample 
proof  of  the  great  enjoyment  these  worthy  artists  are 
accustomed  to  giving  and  did  give  on  this  occasion. 


The  Musicians  Club  of  Hollywood,  of  which  Sol  Cohen 
is  president,  were  especially  favored  at  the  last  meet- 
ing by  having  the  charming  soprano.  Miss  Ruth  Hypes, 
on  the  program.  Miss  Hypes  has  studied  extensively 
in  Europe  and  America  and  showed  splendid  training  in 
her  several  groups  of  American  songs. 


Mrs.  Edward  MacQowell,  wife  of  our  first  great  Amer- 
ican composer,  has  been  heard  on  numerous  occasions 
in  this  city  during  the  past  few  weeks.  Her  delightful 
interpretations  of  Mr.  MacDowell's  music  is  but  one  of 
her  missions  here.  She  is  inspired  with  the  marvelous 
ideal  which  is  realized  in  the  Peterborough  Colony,  the 
famous   retreat   for   creative   artists   and   is   unselfishly 
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GILDA  MARCHETTI 

DRAM.\TIC    SOPRANO 

Teacher  of  Voice  and  Italian  Diction 

Res.   Phone  ."iSS-SO.I 

New  Studio:  712  So.  Calif.  Music  Co.  BIdg. 

Available  for   Concerts,  Church   and    Opera 


STEINWAY 

THL  IN5TIKUMLNT  OFTHC  IMMORTALS 

For  many  generations,  the  Steinway  has 
reigned  supreme  in  the  pianoforte  realm. 
Its  perfect  mechanism  and  vponderful  tonal 
qualities  have  made  the  Steinway  the  be- 
loved  instrument  of  our  greatest   musicians. 

448  COMPANY 

Broadw^  975/?  Steinway  House 


aiding  in  the  promotion  of  a  similar  colony  for  Califor- 
nia. With  Mrs.  Graham  Putnam  at  the  helm  and  Mrs. 
MacDowell  as  pilot,  this  movement  is  being  launched 
with  a  great  deal  of  enthusiasm  and  we  expect  to  see 
tremendous  strides  made  in  the  next  few  months  to- 
wards the  goal  which  Mrs.  MacDowell  has  reached  in 
New  York  and  hopes  that  we  shall  reach  here  in  Cali- 
fornia. 


Charles  Wakefield  Cadman  and  the  Princess  Tsianina 
will  return  to  the  Pacific  Coast  after  a  tour  of  the  East 
it  was  learned  on  the  eve  of  Cadman's  departure  for 
New  York.  These  famous  artists  have  not  given  joint 
recitals  in  California  for  the  past  season  and  their 
return  will  be  welcomed  by  hosts  of  friends  and  admir- 
ers. On  the  present  tour  they  will  present  twenty-five 
concerts  in  various  states,  arriving  in  California  the 
first  of  June. 


The  Los  Angeles  Grand  Opera  Association,  which  pro- 
poses the  riving  of  five  performances  here  in  October. 
is  meeting  with  splendid  success.     An  average  of  $500 


LULA  MAY  Photograph  Studio 

Distinctive  and  Unusual  Photographs  That 

Please,  Delivered  When  Promised, 

at  Reasonable  Prices 

2028  West  Sixth  St.  Los  Angeles 


LOUISE  GUDE 

SOPRANO 
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Western    Representative    Herbert    AVitherspoon 
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Special  Summer  Courses 


IN  ALL  BRANCHES  OF  MUSIC 


Faculty  of  Thirty  Acknowledged  Artists,  Including: 


ll»l 


ACHILLE  ARTIGUES 
Orgnn — Pinno 

Schola  Cantorum,  Paris 


RAYMOND   WHITE 
l*lano-Organ 


<».»i^i*i>~«M»^w 


VIRGINIA    REED 
ExiireM-sionistic  Dancing 


GEORGE   EDAVARDS 

(Mus.  Bac.) 

Piano^Conipositlon 

Psychology  and  History  of 
Music,  Lecture  Courses 


MYNARD  JONES 
Basrso-Cantante 


FRANCES   DWIGHT 

WOODBRIDGE 

Voice 


DIRDEENA   TUTTLE 
Dramatic  Art 


It 
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Communicate  With  Miss  Dorothy  Shaw,  Registrar,  for  Information  and  Rates 

ARRILLAGA  MUSICAL  COLLEGE 

V.  de  ARRILLAGA,  Director 
OLDEST  AND  BEST  EaUIPPED  CONSERVATORY   IN  THE  PACIFIC  WEST 

2315  Jackson  Street,  San  Francisco.    Tel.  West  4737 


daily  has  been  received  in  subscriptions  since  the  begin- 
ning of  the  campaign,  and  the  total  is  now  well  past 
the  $15,000  marlt.  To  finance  the  undertaking,  which 
requires  $35,000,  two  types  of  script  books  are  offered: 
One  the  Founder's  Book,  selling  at  $100  and  giving  the 
holder  four  seats  for  each  of  the  performances,  and  the 
other  a  Patron's  Book,  selling  at  $50  and  giving  the 
holder  two  seats  for  each  performance.  Fourteen  great 
stars  from  the  Metropolitan  Opera  House.  New  York, 
the  Chicago  Civic  Opera,  and  La  Scala  in  Italy,  will  be 
brought  here. 


WARFIELD  THEATER 


Marcella  Craft,  California's  own  prima  donna,  arrived  in 
California  the  17th  of  April  and  was  the  soloist  on 
Easter  morning  at  Mount  Rubidoux,  which  has  been  her 
custom  for  the  past  several  years  Miss  Craft  plans  to 
remain  in  the  state  all  summer,  returning  to  Europe  in 
September  where,  according  to  a  wire  from  her,  she 
has  so  many  concerts  and  opera  appearances  that 
she  will  be  unable  to  open  the  opera  school  in  New  York 
which  she  has  already  nationally  advertised  California 
will  be  the  only  place  that  Miss  Craft  will  teach  this 
year.  She  will  accept  pupils  in  dramatic  acting  and 
prepare  singers  in  stage  and  opera  technic.  As  she  is 
conceded  to  be  one  of  the  foremost  actresses  upon  the 
operatic  stage  this  announcement  will  b§  of  great  in- 
terest to  many  singers  who  are  planning  a  professional 
career.  Arrangements  are  now  being  made  for  her  ap- 
pearance iu  concert  in  many  cities  on  the  coast. 


The  Woman's  Lyric  Club  recently  sang  on  the  Artist 
Series  of  the  University  of  Southern  California.  The 
club  was  assisted  by  Calmon  Luboviski,  well  known 
violinist. 


Rosa  Ponselle,  whose  success  last  year  verged  on  the 
sensational,  will  close  the  current  musical  season  with 
one  recital  at  Philharmonic  Auditorium  on  May  15th. 
This  concludes  the  Fitzgerald  concerts  of  which  Merle 
Armitage  is  manager.  Ponselle,  in  a  short  space  of 
five  years  has  become  one  of  the  great  prima  donnas  of 
the  world  and  immediately  following  her  Los  Angeles 
engagement  she  sails  for  Paris  where  she  has  been 
engaged  as  the  star  for  a  series  of  operatic  perform- 
ances. 


Edith  Lillian  Clark  and  Carolyn  Handley  presented  sev- 
eral pupils. in  piano  and  vocal  recital  at  the  residence 
studio,  1100  Victoria  Drive,  last  Saturday. 


Olga  Steeb,  who  is  completing  a  very  successful  concert 
tour  of  the  states,  is  expected  to  return  to  Los  Angeles 
to  resume  her  work  at  her  piano  school.  Announcement 
has  been  made  of  the  summer  engagement,  beginning 
June  1st,  of  the  renowned  pianist,  Paola  Gallico,  by  the 
Olga  Steeb  Piano  School.  He  will  conduct  a  master  class 
for  professional  musicians  and  teachers  at  the  school, 
453  South  Wilton  Place. 


Alfred  Mirovitch,  distinguished  Russian  pianist,  will  ar- 
rive about  May  15th  for  a  Master  Class  in  Los  Angeles, 
coming  via.  steamship  through  the  Panama  Canal  from 
New  York.  This  Master  Class  is  attracting  artist  pupils 
from  all  over  America  More  than  twelve  states  are 
already  represented.  Two  are  coming  from  New  York 
City  to  study  with  this  master  and  others  from  Winni- 
peg and  other  far  away  points.  The  Master  Class  is 
being  managed  by  Merle  Armitage. 


Grace  Havers,  possessor  of  a  beautiful  voice  which  she 
uses  artfully  both  in  concert  and  opera,  made  a  splen- 
did impression  at  her  initial  performance  before  the 
Hollywood  Opera  Reading  Club  in  the  role  of  Tosca  at 
the  last  meeting.  Other  leading  parts  in  this  opera 
were  sung  with  the  usual  artistic  finesse  which  these 
Opera  Readings  insure,  by  Dudley  Chambers,  tenor  of 
pleasing  personality  and  lovely  voice,  and  Carl  Cant- 
voort,  popular  baritone,  who  has  given  pleasure  to  the 
club  on  other  occasions  through  his  exceptional  singing. 
Dr.  Frank  Nagel  presided  at  the  piano  in  the  usual  force- 
ful manner,  giving  piano  solos  and  accompanying  the 
singers;  this  together  with  the  relating  of  the  story  of 
Tosca  which  was  interspersed  with  solo  and  duet  num- 
bers selected  from  the  opera  made  a  most  entertaining 
and  interesting  program.  The  club  president,  Mrs  Cur- 
tis, announces  one  more  opera  lecture  for  this  season 
which  will  be  hold  at  the  Masonic  Hall,  Hollywood, 
May  5th.  ,  ' 


The  Warfield  Theater  certainly  seems  to  be  playing 
the  game  as  far  as  their  public  is  concerned — one  big 
program  follows  another  with  consistent  regularity  The 
hit  made  by  the  Columbia  Park  Boys  is  now  theatrical 
history  and  with  the  matinee  for  the  coming  Saturday 
the  management  announces  the  engagement  of  Jackie 
Coogan  in  his  new  picture,  "A  Boy  of  Flanders." 

Here,  at  last,  little  Jackie  proves  that  he  is  something 
besides  a  clever  child,  that  he  is  really  a  star,  an  actor 
of  talent.  "A  Boy  of  Flanders"  has  been  made  with 
the  adult  patron  in  mind — it  is  a  grown  up  story  for 
grown-ups  and  yet  it  carries,  through  Jackie  if  no  other 
reason,  a  distinct  appeal  to  the  children. 

With  "A  Boy  of  Flanders"  will  be  another  of  the 
splendid  Fanchon  and  Marco  "Ideas"  with  the  Warfield 
stage  ablaze  with  light  and  color  and  clever  players. 
Art  Landry  and  his  band  and  Lipschultz  and  the  music 
masters  will  cater  to  the  musical  tastes  of  the  varying 
audiences. 


WESTGATE  PUPIL  DELIGHTS  MUSIC  LOVERS 


Elizabeth  Westgate  presented  another  of  her  artist- 
pupils,  Anita  Weichhart,  on  Saturday  afternoon,  April 
12th.  in  a  difficult  and  varied  program  at  Miss  West- 
gate's  artistic  studio  in  Alameda.  Sixty  guests  heard 
the  program,  a  truly  remarkable  one  for  so  young  a 
pianist.  It  was  as  follows:  (a)  Italian  Concerto  (J.  S. 
Bach),  (b)  Pastorale  (Scarlatti),  fc)  The  Cuckoo  (Da- 
quin) ;  (a)  Etude  op.  10,  No.  12  (Revolutionary)  (Cho- 
pin), (b)  Valse,  C  sharp  minor  (Chopin),  (c)  Valse  E 
minor  (Posthumous)  (Chopin),  (d)  Ballade,  A  flat  (Un- 
dine) (Chopin);  (a)  SeguidiPa  (Albeniz),  (b)  Troika 
(Tschaikowsky),  (c)  The  White  Peacock  (Griff es), 
(d)  Hungarian  Rhapsodie  No.  8  (Liszt). 

Miss  Weichhart's  playing  of  the  old  classics  was  char- 
acterized by  reserve  and  delicacy,  as  if  she  remembered 
that  they  were  written  for  much  more  delicate  instru- 
ments than  the  grand  piano  of  today.  Her  Chopin 
group  revealed  her  as  a  time  lover  and  an  intelligent 
interpreter  of  the  great  Polish  composer.  The  Ballade 
was  one  of  the  young  player's  best  interpretations.  The 
final  group  proved  extremely  interesting,  and  the  con- 
trast between  the  White  Peacock  by  the  lamented 
Griffes  and  the  Rhapsodie  of  Liszt  was  finely  brought 
out.  Miss  Weichhart  is  a  student  of  fine  attainments, 
and  has  been  a  pupil  of  Miss  Westgate  for  several 
years. 

Mrs,  John  M.  Sandoe,  whose  lovely  voice  and  gra- 
cious personality  have  made  many  friends  for  her  in 
the  last  few  years,  was  heard  to  great  advantage  in  two 
groups  of  songs  Mrs.  Sandoe's  list  was:  (a)  Song  of 
the  Shepherd  Lehl  (Rimsky-Korsakoff),  (b)  Where  the 
Bee  Sucks  (Dr.  Arne),  (c)  Lullaby  (Kate  Vannah) ; 
(a)  Children  of  Men  (Sidney  Russell),  (b)  If  I  Could 
Know  (Elizabeth  Westgate),  (c)  Animal  Crackers 
(Richard  Hagemann).  The  next  studio  recital  will  take 
place  at  an  early  date,  when  another  artist-student 
will   be   presented. 


FREE  SCHOLARSHIPS  AT  BUSH  CONSERVATORY 


The  visit  of  President  Kenneth  M.  Bradley  of  Bush 
Conservatory  to  San  Francisco  on  April  9  to  12,  it  is 
expected  will  bring  out  many  very  talented  music  stu- 
dents who  will  seek  to  win  one  of  the  free  scholarships 
offered  by  this  progressive  Chicago  music  lover  or  else 
an  appointment  to  the  Master  School.  The  free  scholar- 
ships are  both  for  the  summer  school,  beginning  June 
25th,  and  for  the  regular  fall  session,  which  starts  on 
September  8  These  scholarships  are  for  students  of 
all  grades  of  advancement  while  the  Master  School  is 
only  for  those  of  professional  skill. 

The  master  teachers  who  are  giving  the  scholarships 
are  as  follows:  Voice — Arthur  Middleton,  Charles  W. 
Clark,  Boza  Oumiroff,  Mae  Graves  Atkins,  Nelli  Gardini, 
Justine  Wegener;  piano — Jan' Chiapusso,  Edgar  Nelson, 
Mme.  Julie  Rive-King;  violin — Richard  Czerwonky; 
composition — Edgar  A.  Brazelton;  opera — Vittorio  Tre- 
visan. 

Winners  of  the  scholarships  will  receive  two  lessons 
a  week  during  the  summer  term  and  one  lesson  a  week 
during  the  regular  school  year  of  forty  weeks.  The 
fall  term  opens  September  8.  President  Bradley  will 
hold  examinations  for  both  scholarships  and  Master 
School  and  will  also  devote  some  time  to  those  who 
seek  his  aiivic'e  on  the  g'eneral  musid  studies. 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


Alexander  Murray 

Youthful  Master  of  the  Violin,  in  Recital.  Pre- 
sented by  Giuseppe  Jollain,  Teacher;  Edilherto  G. 
Antlerson,  Baritone,  Aiisi.stins.  Colonial  Ballroom, 
St.  Erancis   Hotel. 

Saturday  Evening,  April  26,  1924,  at  8:15 

Tickets,  $1.00 
On  Sale  at  Sherman,  Clay  &  Co. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address. 
Anonymous  communications  cannot  be  answered.  No 
names  will  be  published.  Address,  Question  Editor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco. 

1.  Please  give  the  names  of  the  encores  Paderewskl 
played  February  29  at  San  Francisco  Civic  Auditorium. 
— B.  A. 

Schubert,  Impromptu;  Debussy,  Reflections  in  the 
Water;  Wagner-Liszt,  Spinning  Song;  Chopin,  Waltz. 
Op.  42;  Schubert-Liszt,  Hark  hark,  the  Lark;  Paderew- 
skl, Minuet, 

2.  What  is  the  scroll  of  a  violin?— T.  E.  B. 
The  curved  head  in  which  the  peg-box  terminates 

3.  What  does  Sons  pleins  mean? — L.  S. 
Literally,  full  tones;  a  direction,  used  particularly  in 

flute  music,  to  indicate  that  the  tones  are  to  be  made 
very  full  and  round. 

4.  Was  there  a  well-known  musician  by  the  name  of 
Nordraak,  and  can  you  give  me  some  information  about 
him?— F    I. 

Rikard  Nordraak  was  a  Norwegian  musician  and  was 
well  known  in  his  own  country  for  his  ardor  in  the 
cause  of  Norwegian  folk-music.  Had  he  not  died  at  the 
early  age  of  twenty-four  he  undoubtedly  would  have 
become  very  well  known  to  the  world  at  large.  He  was 
a  fellow-worker  with  Grieg  and  had  an  important  in- 
fluence on  Grieg's  career.  He  composed  incidental 
music  to  several  of  Bjornson's  plays. 

5.  When  was  the  English  Horn  first  used  in  the 
orchestra? — U.  J. 

This  is  a  difl^cult  question  and  one  that  is  likely  to 
arouse  dispute,  on  account  of  the  antiquity  of  the  in- 
strument and  a  certain  ambiguity  in  its  history.  It  can 
be  traced  in  some  form  or  other  to  remote  times.  Just 
when  it  assumed  its  present  form  is  not  exactly  known, 
though  some  time  in  the  seventeenth  century  is  the 
presumptuous  date.  Each  frequently  made  use  of  the 
Oboe  da  Caccia,  which  was  the  immediate  predecessor 
of  the  English  Horn.  Some  authorities  give  Gluck  the 
credit  of  introducing  the  instrument  into  the  orchestra 
and  say  that  it  was  first  used  by  him  in  the  opera 
"Orpheus"  in  1762.  However,  he  apparently  did  not 
understand  its  powers.  Meyerbeer  (1791-1864)  was  th( 
first  composer  to  bring  the  instrument  into  prominenc 
and  it  fr^tiuently'  play's  an  important  part  in  his  scores, 
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MUSICAL  BLUE  BOOK  of  CALIFORNIA 

NOW  BEING  PREPARED  FOR  PUBLICATION 

The  Editor  of  the  Musical  Blue  Book  of  Califor- 
nia is  now  preparing  to  get  the  publication  ready 
for  the  Printer.  In  order  to  facilitate  his  work  he 
would  appreciate  the  full  co-operation  of  the 
musical  profession,  and  particularly  the  adver- 
tisers. We  find  that  many  musicians  who  signed 
contracts  have  so  far  failed  to  send  us  the 
ADVERTISING  COPY.  It  is  impossible  to 
finish  our  work  until  ALL  COPY  is  received  at 
this  office. 

Los  Angeles  advertisers  in  the  Musical  Blue 
Book  of  California  may  leave  their  copy  with 
Nelle  Gothold,  Room  610,  808  South  Broadway, 
the  Pacific  Coast  Musical  Review  representative 
in  Los  Angeles. 

There  are  a  number  of  prominent  musicians  in 
various  parts  of  California  whose  names  are  not 
yet  in  our  possession  for  purposes  of  registra- 
tion. There  is  no  charge  made  for  such  registra- 
tion, and  surely  the  musical  profession  would 
like  to  have  this  Blue  Book  as  complete  as  possi- 
ble. If  you  have  not  yet  sent  in  your  registration, 
or  if  no  solicitor  has  asked  you  to  register,  kindly 
send  in  your  name  and  address  and  your  voca- 
tion. Or,  better  still,  write  or  phone  us  and  we 
will  send  you  a  registration  card  to  be  filled  out. 
NOW  is  the  time  to  send  in  your  advertising 
copy  and  your  registration  card.  In  a  very  short 
time  it  will  be  TOO  LATE. 

ALFRED  METZGER 

Editor  Musical  Blue  Book  of  California 

801  Kohler  &  Chase  Building 

San  Francisco,  Calif. 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCX/O. 

INCORPORATED  FEBRUARY  lOth,  1868. 

One  of  the  Oldest  Bank«  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH ? Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH .   Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haightand  Belvedere  Street* 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (434)  P«r  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


SOROPTIMIST    CLUB    LUNCHEON 


Although  this  is  rather  late  to  report 
an  event  that  has  taken  place  on  Mon- 
day, March  24-,  it  was  of  such  delightful 
character  that  those  who  attended  it 
will  be  pleased  to  be  reminded  of  it. 
We  refer  to  Spring  Music  Festival  Pro- 
gram which  was  given  under  the  di- 
rection of  Evelyn  Sresovich  Ware  at  the 
luncheon  of  the  Soroptimist  Club  in  the 
Italian  Room  of  the  St.  Francis  Hotel. 
The  program  which  was  excellently  in- 
terpreted consisted  of  the  following  num- 
bers: Piano  Solos — Impromptu  (Rein- 
hold),  Juba  (Dett),  Giaccomina  Liuzza; 
tenor  solos — Ah,  Moon  of  My  Delight 
(from  In  a  Persian  Garden  (Liza  Leh- 
man), Duna  (McGill),  Erwin  V.  Holton; 
Evelyn  Sresovich  Ware  at  the  piano; 
violin  solos — Melodie  (Tschaikowsky), 
Serenade  (Toselli),  Alice  Guthrie  Poy- 
ner;  Lincoln  Batchelder  at  the  piano;  A 
Bit  of  Yesterday,  Miss  Dorothy  Board- 
man;  -Mrs.  E.  Lindsay  at  the  piano;  piano 
solos — The  Lark  (Balikerew),  Polonaise 
(MacDowell),  Lincoln  Batchelder;  con- 
tralto solos — Trees  (Rasbach),  Elegie 
(Massenet)  (violin  obligato).  Life  (Cur- 
ran),  Mme.  Pearl  Hossack  Whitcomb; 
Lincoln  Batchelder  at  the  piano. 

The  guests  invited  to  this  affair  were: 
Bradford  Mills,  business  manager  of 
San  Francisco  Opera  Association;  Super- 
visor J.  Emmet  Hayden,  chairman  of 
Auditorium  Committee;  Timothy  Healy 
of  the  Opera  Association;  Mrs.  Lillian 
Birmingham,  president  of  the  California 
Federation  of  Music  Clubs;  Mrs.  Horatio 
Stovel.  president  of  San  Francisco  Mu- 
sical Club;  Miss  Estelle  Carpenter,  super- 
visor of  music  of  San  Francisco  Public 
Schools;  Mrs.  A.  Musante,  president  of 
(American)  Women's  Jugo  Slav  Club; 
Mrs.  William  Ritter,  chairman  Junior 
Auxiliary  of  Pacific  Musical  Club;  Mrs. 
P.  B.  Wilson,  chairman  of  Junior  Auxili- 
ary No.  2,  of  Pacific  Musical  Club;  Mrs. 
Roy  Stovel,  secretary  of  Community 
Service;  Miss  Alice  Metcalf,  of  Young 
People's  Symphony;  Mrs.  Mary  Solari, 
owner  and  manager  of  Solari's  Grill; 
Miss  Z.  Estcourt,  club  editor  of  San  Fran- 
cisco Chronicle;  Miss  Ethel  Whitmore, 
club  editor  of  San  Francisco  Examiner; 
Miss  Cora  Winehell,  club  editor  of  San 
Francisco  Journal;  Mr.  Alfred  Metzger, 
editor  of  Pacific  Coast  Musical  Review; 
Mr.  C.  Woodman,  music  editor  of  The 
Call. 


EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  HoTce  St.  Tel.  Piedmont  4008 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

nor,  Kohler  A  Chnse  Bid.       Tel.  Sutter  7SS7 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Kearny  34.">4 

Madame  Charles  Pouller— Soprano 

Voice     Culture,     Piano 

Residence    Studio,    5.S8    27th    Street 

Oakland — Tel.    Oakland   2070 

Mary  Coonan  McCrea 

TEACHER   OF   SINGI.XG 
Studio:  36  GafTney  Building.  37G  Sutter   St. 
Tel.    Douglas   4233.     Res.    Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER   OF    SINGING 
Stndlo:    1020  Scott  St.  Phone  Fillmore  1561 

ELSIE  COOK  HUGHES 

SOLO   PI.\NIST  AND  TE.\CHER 

Advanced  Pupil.s  Accepted 

Studio:  1427  Clay  St.     Phone  Prospect  S440 

HENRIK  GJERDRUM 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 

HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple    Enianu    EI.     Con- 
cert and  Church  Work.    Vocal  Instruction. 
2.'539    Clay    Street.     Phone    West    4S!10 

PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902   KOHLER  &  CH.VSE   BLDG.. 

San  Francisco  Phoue  Kearny  .5454 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantorum,   Paris.  Or- 
f^anist     St.     Mary's    Cathedral.      Piano  De- 
partment.     Hamlin      School.       Organ  and 
Piano,  Arrillais;a   Musical  College 

KURT  VON  GRUDzmsKi      MARY  ALVERTA  MORSE 

BARITONE   —    VOICE    CULTURE 

Authorized    to    Teach    Mnte.    Schoen- 

Rcne's    Method 

1314  LeavenTTOrth  St.    Phone  Prospect  0253 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:  1537  Euclid  Avenue,  Berkeley,  Cal. 

Phone  Berkeley  6006 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    H.^RMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Milvia   St.  Berkeley  7765J 

706   Kohler  &    Chase — Thursday 

Laura  Wertheimber 

Preparatory  Teacher   for 

Airs.    Noah   Brandt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   100:{   Koliler  4&   Chase    Buildingr 

Phone   Ivearny  54?>4 

Joseph  George  Jacobson 

PI.VNO 

2S33  Sncrnmento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Coniique,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore   1.S47 

SIGMUND  BEEL 

Master    Claasea    for    Violin 

Studio    Building:.    1373    Post    Street 

Tel.  ^^  ainut  ti4 


LOUISE  E.  MASSEY 

l^Iezxo  -  Soprano.       Home     .\cconiniodations 
for  Limited  Nuniher  of  Students.    1727  Val- 
lejo    St.,    S.    F.     Tel.   >Valnut    5S0.     Wednes- 
day, Kohler  •!(:  Chase  Uld^.,  (R.  1005) 


SOPR.\NO 
Teacher    of    Sineine;    Studio.    Tuesday    and 
Friday,  Kohler  *  Chase  Bids..  S-  F.;  Resi- 
dence   Studio.    166    Santa    Rosa    .\ve..    Oak- 
land.    I'hone    Humboldt    101. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(.\da    Clement    Music    School) 
3435   Sacramento   St.         I'hone    Fillmore  .SOS 

MRS.  CARROLL  NICHOLSON 

CO.XTR.VLTO 
Teacher  of  SinRin^.    32  Loretta  Ave..  Pied- 
mont.    Tel.   Piedmont  304.     >lon..   Kohler  .'& 
Chase  Bldgr-.   S.  F.    Telephone  Kearny  54.'>4 

Brandt's  Conservatory  of  Music 

2211   Scott  Street.  Bet.   Clay  *  Washington 
Mr.    Noah    Brandt.    Alolin 
Mrs.   Noah    Brandt,   Piano 


MARTHA  JALAVA 

SOl'RANO 
Pupil     of    Rose     Florence'.      Vocal    Studio— 
2S37    Broderiek    SI.     Phone    Fillmore    4460. 

ISABKI.I.i:  MAKKS 

<  ONTR.\I.TO 

1.t3S  26th   .Avenue  I'hone   Sunset  2995 

Voice    Culture.     Friday    I'.    M.     1<M)2    Kohler 

&    Chase  BldK.    Tel.   Kearny  5I.'>I 

ARTUR  ARGIEWICZ 

VIOU.MST — INSTRUCTOR 
Assistant    Concert   Master   S.    F.    Symphony 
Orchestra.    For  information  irrite   121  21st 

Avenue.    I'hone  Paelflc  12H4 

TEACHERS'   DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  DouRlas  269 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.   Kearny  5454 

MISS     MARiON     FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.    ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 

1841    Fulton  St. Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1J95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

ANTOINE    DE   VALLY 

2201   Scott    St.  Phone  West   134T 

ANDRE   FERRIER 

1470  WashinetoD  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5464 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARION   COPELAND 
2701  Sacramento  St.  Tel.  Fill.  128 


JULIUS   HAUG 
798  Post  St.  Tel.   Pros.  926t 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

.\RR.\NGER    OF   >ll  SIC 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

.\CCOMP-\MSTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 
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PACIFIC  COAST  MUSICAL  REVIEW 


ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:   700  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


NEW  SUMMY  EDITION  NUMBERS  FOR 
THE  YOUNG  PIANIST: 

SIX  MIIVIATIIRIOS  by  Rernice  II.  Ileii«Ioy 

SPRING  Al\n  SUMMIOU  HOLIDAYS  l.y  Florenor  Rea 

FOUR  LITTI.F  TOIVK  STUOIKS  by  Rcssie  W.  Slierman 

All  the  abuvc  are  deljii^litfiil  rocreation  i>ioceM  founded  on  Mound 

pedagogical  prinotpleN.    GrndeN  1-2. 

lie  ny      HENRY  GKOBE,  I.i5-i53  Kearny  St.,  San  Francisco 


If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
tlie  Pacific  Coast  Musical   Review. 


If  a  Music  Journal  Is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for. 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

For  Concert  Engagements  and 
Instruction  Apply  to  Secretary 
and  Manatcer  of  K.  AttI,  Room 
1004  Kohler  &  Chase  Building, 
San  Francisco,  California 


Western    Representative  of  Lyon  &   Healy   Harps 
Telephone  Douglas  1078 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 

Complete  Faculty  for  Teaching 

Soloists — Orchestras 

Bands  for  Every  Occasion 


605-7-9  Pantages  Theatre  BIdg. 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared  for   Opera,   Oratorio, 

Church    and   Concert 

New   Address!    HEINE    BLDG.,    408    STOCKTON    ST. 

Tel.  Douglas  9256 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS     FOUGHT     FOR     THE      RESIDENT     ARTIST 

DURING    THE    LAST    TAVENTY-TWO     YEARS— IS 

SUCH     A     PAPER     WORTH     SURSCRIBING     FOR? 

IF     SO,    DON'T    WAIT    ANY    LONGER. 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


What  the 
World  Most  Values 

It  Pays  Most  For 

And  this,  the  most  sincere  expression  of 
appreciation  the  world  can  give ,  has  been 
bestowed  upon 

as  the  supreme  artistic  creation  in  the  field  of 
fine  pianofortes. 

The  tone  of  the  Mason  &  HamUn  can  no  more 
be  duplicated  in  any  other  piano  than  can  the 
tone  of  an  age-mellowed  Stradivarius  violin — 
it  is  something  that  cannot  be  "manufactured" 
or  "built"  into  a  piano — it  is  the  intangible 
quality  bred  of  genius,  of  earnest  devotion  to 
an  ideal. 

Grands  $1750 
Convenient  Terms 


TWO  ENTRANCES  : 

135  KEARNY       -:-        217  SUTTER 

VICTROLAS,  BRUNSWICKS 


MASON  &  HAMLIN  PIANOS 

Exclusive  Pacific  Coast  Representative 


OAKLAND— 1323  Washington  St. 
SAN  JOSE— 199  South  First 

SHEET  MUSIC,  PIANO  ROLLS 


LOS  ANGELES  MUSICAL  REVIEW-SEE  PAGES  8  AND  9 


^tifir  ^mt  SteM  lkw# 


VOL.  XLVI.     No.  4 


THE  OLDEST  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 
SAN  FRANCISCO,  MONDAY,  APRIL  28.  1924 


PRICE  10  CENTS 


SIXTH  MUSIC  CLUB  CONVENTION  IN  SESSION  MUSICIANS  CLUB  HONORS  KENNETH  BRADLEY 


California  Federation  of  Music  Clubs  Opens  Its  Sixth  Annual  Convention 
in  Berkeley  Tonight — Interesting  and  Extensive  Programs  to  Be  Pre- 
sented During  Four-day  Session — Mrs.  John  F.  Lyons,  National 
President,  in  Attendance — Mrs.  L.  Birmingham  Presiding 


President  of  Bush  Conservatory  Addresses   Organization   on   Interesting 

Subjects  Associated  With  Musical  Education  and  Is  Enthusiastically 

Applauded — Ambitious  Preparations  Made  for  Dinner  in  Honor 

of  Alfred  Hertz  During  May  and  Ernest  Bloch  During  June 


The  Pacific  Coast  Musical  Review  not 
being  in  receipt  of  an  official  program  of 
the  Sixth  Annual  Convention  of  the  Cali- 
fornia Federation  of  Music  Clubs  takes 
pleasure  to  quote  from  an  article  by 
Charles  Woodman  in  the  San  Francisco 
Call  of  Friday,  April  25,  as  follows: 

A  glance  at  the  rough  proofs  of  the 
program,  prepared  under  the  direction  of 
the  president,  Mrs.  Lillian  Birmingham, 
indicates  that  the  Sixth  Annual  Conven- 
tion of  the  State  Federation  of  Music 
Clubs,  which  is  to  be  held  next  week  at 
the  Hotel  Claremont,  Berkeley,  will  be 
one  of  the  most  important  in  the  history 
of  the  organization.  One  hundred  and 
twenty  clubs,  with  60,000  members,  will 
be  represented. 

Mrs.  John  F.  (Lucile  M.)  Lyons  of 
Fort  Worth,  Texas,  president,  and  Mrs. 
Cecil  Frankel  of  Los  Angeles,  first  vice- 
president  of  the  National  Federation  of 
Music  Clubs,  will  be  entertained  by  the 
State  Federation  as  guests  of  honor  at 
the  convention.  Other  officers  of  the 
State  Federation  are: 

Clarence  Gustlin,  Santa  Ana,  first  vice- 
president;  Mrs.  Carroll  Nicholson,  Oak- 
land, second  vice-president;  Bell  T. 
Ritchie,  Fresno,  vice-president-at-large; 
Mrs.  William  Colby,  Oakland,  parliamen- 
tarian; Mrs.  Mary  Gardner,  San  Fran- 
cisco, recording  secretary;  Mrs.  C.  C. 
Wright,  San  Francisco,  corresponding 
secretary;  Henry  Bretherick,  San  Fran- 
cisco, treasurer;  Selby  C.  Oppenheimer, 
auditor. 

Reception  Planned 

Mrs.  Lyons  is  expected  to  arrive  in 
San  Francisco  on  the  Southern  Pacific 
Lark  Saturday  morning  and  she  will  be 
welcomed  at  the  Ferry  building  by  Mrs. 
Birmingham  and  other  members  of  the 
executive  board  of  the  State  Federation. 
By  special  invitation  of  the  Dominican 
Fathers  the  delegates  to  the  convention 
will  be  guests  at  the  performance  at 
Exposition  Auditorium  Saturday  after- 
noon of  "The  Hound  of  Heaven,"  for 
which  Dr  Humphrey  J.  Stewart,  a  mem- 
ber of  the  federation,  wrote  the  music. 

Saturday  evening  at  9  o'clock  a  public 
reception  will  be  held  for  Mrs.  Lyons  and 
Mrs.  Frankel  in  the  rotunda  of  the  city 
hall,  at  which  Acting  Mayor  Ralpli  Mc- 
Leran  will  deliver  the  address  of  wel- 
come under  a  resolution  adopted  by  the 
Board  of  Supervisors.  He  will  be  second- 
ed on  behalf  of  the  Chamber  of  Com- 
merce, which  is  sponsoring  the  reception, 
by  Mrs.  Mabel  Johnson,  chairman  of  its 
hospitality  committee. 

Dinner  and  Ride 

After  the  reception  Saturday  evening 
Mrs.  Lyons  will  be  entertained  at  a  sup- 
per in  the  Palace  Hotel  and  Sunday 
morning,  after  a  special  breakfast,  she 
and  other  notables  will  be  taken  on  an 
automobile  trip  to  the  most  interesting 
scenic  points  around  the  city. 

Sunday  evening  a  reception  will  be 
held  for  Mrs.  Lyons,  Mrs.  Frankel  and 
other  complimented  guests  at  the  Hotel 
Claremont,  with  a  concert  by  the  Minetti 
Orchestra  and  vocalists. 

Monday  Program 
Monday  morning  Mayor  Frank  De- 
vello  Stringham  of  Berkeley  will  pre- 
sent the  "keys  of  the  city"  to  Mrs. 
Birmingham  and  the  delegates  at  the 
opening  of  the  convention.  Monday  eve- 
aing  Has  been  designatel  as  "Composers' 
Night"  and  the  program  will  consist  ex- 
clusively of  works  by  Californians,  in- 
cluding the  following:  Suite  for  strings 
and  piano,  Mary  Carr  Moore;  Indian 
suite,     Zuni     Impressions,     H.     Grunn; 


Sonata  for  violin  and  piano  in  D  minor, 
Wm.  J.  McCoy;  Cantata  on  Words  by 
Edgar  Allen  Poe,  Antonio  de  Grassi; 
Violin  Solo,  Idylic,  Edward  F.  Schneider; 
Vision  of  Sir  Launfal  (Lowell),  Gertrude 
Ross;  Descriptive  Songs  by  Eleanor  R. 
Maginnis. 

Songs  by  Rosalie  Houseman,  Winifred 
E.  McGee,  Wallace  A.  Sabin,  Uda  Wal- 
drop  and  Marion  Bauer  will  be  sung  by 
Josephine  Crew  Aylwyn  and  Marguerite 
Rass  Waldrop,  with  Uda  Waldrop  at  the 
piano.  Marion  de  Guerre  Steward  will 
play  piano  compositions  by  Fannie  Dil- 
lon, Paul  Martin,  Pierre  Douillet  and 
George  Edwards. 


One  of  the  distinguished  visitors,  who 
honored  San  Francisco  by  his  presence 
last  week,  was  Kenneth  M.  Bradley, 
president  of  the  Bush  Conservatory  of 
Music.  Mr.  Bradley  was  not  here  on  a 
mission  of  a  propaganda  for  the  famous 
institution  of  which  he  is  the  head.  He 
visited  this  city  principally  for  the  pur- 
pose of  seeking  worthy  aspirants  for 
musical  honors  who  are  entitled  to  enter 
a  master  class  conducted  at  the  Bush 
Conservatory  of  Music  this  summer,  and 
for  which  the  only  requisite  is  adequate 
QUALIFICATION,  no  monetary  require- 
ments being  essential.  Mr.  Bradley  was 
on  a  hunt  for  genuine  talent,  either  vocal 


GEORGE    NYKLICEK 

The  Brilliant  Young  Organist  of  the  California  Theatre  Who   Has 
Rapidly  Forged  Ahead  Until   Now  He  Is  One  of  the  Leading 
Motion  Picture  Organists  on  the  Pacific  Coast 


Election  Tuesday 
Tuesday  morning  the  nominating  com- 
mittee will  report  its  ticket  for  the  elec- 
tion of  officers  for  the  ensuing  year.  A 
spirited  contest  for  the  office  of  president 
seems  probable.  Mrs.  Birmingham  is 
likely  to  be  proposed  for  re-election,  and 
Clarence  Gustlin,  Bell  T.  Ritchie  and 
Mrs.  J.  Madison  Jones  of  San  Diego  are 
spoken  of  as  possible  contenders.  The 
polls  will  be  open  all  day  and  the  choice 
of  the  convention  will  be  announced  Wed- 
nesday morning.  Twenty-eight  composi- 
tions have  been  entered  in  the  contest 
for  the  prizes  offered  by  the  federation 
for  original  works,  of  which  eighteen  are 
songs  and  nine  are  hymns,  but  only  one 
piano  piece.  Some  of  the  foremost  com- 
posers in  the  state  are  represented,  and 
the  winners'  names  will  be  announced 
Tuesday. 

Garden  Party 
In  connection  with  a  discussion  on  In- 
dustrial Music  Tuesday  morning,  the  Em- 
porium Glee  Club,  under  the  direction 
of  Mrs.  Jessie  McReynolds,  will  sing 
Schumann's  The  Gypsies  and  the  Di 
Chiara  In  Spain.  Mayor  and  Mrs.  Fi-ank 
Stringham  will  give  a  garden  party  for 
Mrs.  Lyons  and  the  federation  officers 
and  delegates  from  4:30  until  6  Tuesday 
afternoon  at  their  residence,  21  Tangle- 
wood  avenue,  Berkeley.  Tuesday  evening 
there  will  be  a  banquet  featuring  fun  and 
frolic  at  the  Claremont  Hotel. 
(Continued  on  Page  11,  Col.  1) 


or  instrumental,  where  intelligence  and 
talent  are  combined.  It  is  hardly  neces- 
sary to  state  that  Mr.  Bradley's  quest, 
which  took  him  all  along  the  Pacific 
Coast,  did  not  net  him  geniuses  on  a 
wholesale  basis.  Indeed,  he  found  among 
the  many  hundreds  of  applications  for- 
warded to  him  very  few  that  qualified  for 
entry  into  the  scholarship,  but  he  did 
find  some,  and  the  results  will  be  pub- 
lished in  this  paper  at  a  near  date. 

Mr.  Bradley  is  one  of  the  most  interest- 
ing, most  sincere  and  most  enthusiastic 
musical  idealists  we  have  ever  encount- 
ered. While  in  San  Francisco  he  was  the 
guest  of  honor  at  the  Musicians'  Club 
dinner  on  Saturday  evening,  April  12, 
and  his  address  to  the  members  was 
one  of  the  most  interesting  and  original 
discourses  on  musical  education  we  have 
ever  listened  to.  Mr.  Bradley  spoke 
specially  of  the  American  composer  and 
American  music.  He  said  that  opera  is 
nothing  more  or  less  than  a  form  of  en- 
tertainment. That  at  present  America  is 
listening  to  an  entertainment  adopted 
by  foreign  nations.  He  said  that  the 
only  way  in  which  an  entertainment  is 
successful  is  to  form  a  strong  contrast 
to  the  ordinary  vocation  of  the  average 
citizens. 

Mr.  Bradley  said  that  the  Italians,  for 
instance,  are  merry  and  pleasure-loving 
and  enjoy  a  great  deal  of  fun  through- 
out their  daily  employment.  Consequent- 
ly their  entertainment  must  be  a  con- 
trast which  is  tragedy  and  serious  prob- 


lems. Therefore  most  Italian  grand 
operas  end  in  death.  The  same  Mr.  Brad- 
ley contends  is  true  of  pther  European 
nationalities.  On  the  other  hand  the 
American  takes  his  business  life  serious- 
ly and  works  strenuously  in  the  pursuit 
of  his  commercial  aspiration.  He  needs, 
therefore,  diversion  that  appeals  to  his 
sense  of  humor.  Therefore,  Mr.  Bradley 
says,  that  grand  opera  is  not  the  national 
musical  expression  for  America.  He  feels 
that  musical  comedy  or  light  opera  will 
eventually  become  the  national  expres- 
sion of  American  composers.  He  believes 
that  much  of  the  so-called  love  for 
foreign  grand  operas,  sung  in  foreign 
languages,  of  which  the  average  man 
does  neither  understand  the  purpose  nor 
the  story,  is  hypocritical  and  that  most 
people  go  to  opera  because  they  think 
it  is  the  right  thing  to  do,  and  not  be- 
cause they  actually  enjoy  it.  He  further 
believes  that  the  genuine  American  will 
never  be  converted  to  the  European's 
real  love  for  opera. 

Mr..  Bradley  also  paid  his  respects  to 
music  clubs  who  wish  to  further  Ameri- 
can talent.  He  said  that  most  members 
of  music  clubs  look  upon  furthering  the 
opportunities  of  gifted  young  students  as 
a  charity  proposition.  Pupils  are  being 
influenced  to  depend  upon  the  bounty 
of  some  benefactress  and  thus  made  de- 
pendent, instead  of  being  placed  ut>on 
their  own  feet  and  thus  being  assisted  to 
experience  the  pride  of  self  assertion. 
This,  according  to  Mr.  Bradley's  ideas, 
can  only  be  done  by  paying  worth  while 
financial  remuneration  to  really  compe- 
tent and  gifted  young  musicians,  and  not 
by  giving  them  a  little  money  to  study 
with  or  a  few  cast  aside  dresses  to  clothe 
themselves  in.  Mr.  Bradley  contended 
that  the  remuneration  for  young  artists 
just  making  their  entrance  into  the  mu- 
sical arena  is  pitiably  small  while  the 
money  spent  on  lessons  and  education 
that  gets  the  student  usually  nowhere 
is  enormous  in  the  aggregate. 

It  will  here  be  seen  that  Mr.  Bradley 
is  not  afraid  to  shock  the  sensibilities 
of  many  people  who  believe  they  are  do- 
ing much  good  when  they  are  doing 
harm.  Mr.  Bradley  is  practicing  what  he 
preaches  in  the  Bush  Conservatory  of 
-Music.  He  stated  that  he  collected  a 
very  handsome  endowment  from  promi- 
nent business  men  in  Chicago  for  a  com- 
plete symphony  orchestra  consisting  of 
proficient  pupils  from  the  conservatory. 
These  young  musicians  are  paid  $15  for 
each  concert  during  the  season.  They 
play  representative  compositions  of 
classical  selection  and  this  orchestra  is 
used  to  supply  musicians  for  the  leading 
symphony  orchestras  of  the  East.  A  num- 
ber of  first  desk  positions  at  leading 
symphony  orchestras  are  now  occupied 
by  musicians  formerly  first  desk  plavers 
of  the  Bush  Conservatory  Orchestra.  In 
other  words  Mr.  Bradley  uses  his  in- 
fluence not  only  to  train  young  students 
adequately  for  their  vocation,  but  to  of- 
fer them  opportunities  when  thev  are 
really  ready  to  enter  the  wider  field  A 
lazy  or  incompetent  student  finds  no 
sympathy  from  Mr.  Bradley.  He  must 
have  talent  and  industry  and  intelligence. 
If  he  has  not.  his  experience  in  the  Bush 
Conservatory  of  Music  is  not  pleasant. 

Mr.  Bradley  also  told  the  members  of 
the  Musicians'  Club  that  Pierre  Douillet 
of  this  city  was  one  of  his  teachers  and 
that  some  of  the  responsibilitv  for  his 
success  is  due  to  the  tuition  he  received 
from  him.  There  are  few  successful 
students  who  acknowledge  their  indebt- 
edness to  their  early  teachers.  It  is  a 
satisfaction  to  find  Mr.  Bradley  an  ex- 
ception to  the  rule. 


PACIFIC  COAST  MUSICAL  REVIEW 


"The  Piano  is  the  Steinway" 


>-^    /I  T  a  great  majority  of  all  concerts  this 
V_/a     season,  as  for  two  generations  past, 
the  programs  state:    "The  piano  is 
the  Steinway." 

1  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen— not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still ;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


-='i^*fji--' 


years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say :  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
you  now. 


Sherman  play  &  Go. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

BARITONE  SOLOIST.  TEACHER  AND  DIRECTOR 
Director  of  Euterpean  Club,  Westminster  Pres.  Church, 
The  B'nai  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
AVcdnesdays,  Suite  1010  Kohler  &  Chase  Bidg.  Telephone 
Kearny  54.14;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone Main  4006.  


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


GERARD 

CARBONARA 

COMPOSER— CONDUCTOR— PIANIST 


Instruction   in   Harmony,   Piano  and  Composition. 
Coaching  for  Opera,  Concert  and  Oratorio 


Oakland  Studio:     535  14tli  St.   (Kohler  &  Chase) 
Tel.  Oakland  6000 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednesday    and     Friday    Mornlnes    at     Studio:    002 

Kohler    &    Chase    BIdg.,    San    Francisco.     Telephone 

Kearny    5454.     Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  760. 


LENA  FRAZEE 

MEZZO-SOPRANO 

Natural  Voice  Induction — Recitals 

Stodloi  I8W  Broadway  Tcl.  Fillmore  7800 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir   Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803,    Kohler    &    Chase    BIdg;    Phone    Kearny    5454. 

Residence — 1490  Sutter  Street;  Phone  Walnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.    Pao.    6.t2 

NORMA  GARRETT 


Residence:  Mill  Valley 


MEZZO-SOPRANO 
CONCERTS  AND  RECITALS 


Phone:  390-J 


HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1240    Bay,   at    Franklin.     Tel.   FllL   1033 


LILLIAN  BIRMINGHAM 


CONTRALTO 
Teacher  of  Singing.    Complete   Course 
ing.    2730  Pierce  St.    Tel.  Fillr 

Dominican  College  School  of  Music 

SAN  RAFAEL,  CALIFORNIA 

Music  Courses  Thorough  and  Progressive.    Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  SOU,  Kohler  &  Chase  Bldg.,  San  Francisco 

2530     College     Ave.,     Berkeley.      Residence,     291     Alvarado 

Road.  Berkeley 

BEATRICE  MELTZER 

TEACHER    OF   PIANO 

San   Francisco    Studio.  533   Post    St.    Phone  Franklin  8728 

Oakland  Studio,  Kohler  &  Chase.    Oakland  1100 

JULIAN  R.  WAYBUR,  Piano 

San  Francisco  Residence  Studio:  170.%  Gough  St.  Phone 
Fillmore  7001.  Berkeley  Studio:  2001  Parker  St.,  corner  of 
Hlllegass  Ave.  Phone  Thornwall  2448.  Tuesday  and  Fri- 
day  afternoons. 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 
Absolute  Method  of  Voice  Upon  the  Breath 
Monday    and    Thursday,    1005    Kohler    &    Chase    Building. 
TeL  Kearny  5454.  Res.  Phone  Prospect  426.  Tuesday  After- 
noon. 2709  Webster  Street.  Berkeley 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  AVed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1307;  Res.  Studio,  3142  Lewiston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St..  Bet.  Washington  &  Clay  Tel.  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE  MERRITT,  OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violint 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OP  MME.  LILLIAN  SLINKEY  DURINI 

Italian  Method — Voice  Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  W^est  595 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR  LICHTENSTEIN,   Director 

From   Beginning  to  Professional   Activity 

3145  AVashington   St.,  S.  F.  Phone  Fillmore  6146 


JOHANNA  KRISTOFFY 

PRIMA   DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

740  Pine  St.  Phone   Douglas  6624 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San  Francisco 


MME.  S.  P.  MARRACCI 

VOCAL  TEACHER 
Sang    leading    roles    vrlth    Caruso    and    Tetrazzini — Thor- 
ough Vocal  and   Dramatic  Training — 2745   Van  Ness   Ave. 
Telephone   Fillmore   8112 

Manning  School  of  Music 

JOHN  C.  MANNING,  Director 
.tZ43     Tyashlngton     Street Telephone     Fillmore    S9» 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
our  list  we  will  help  you  to  increase  your  Income. 
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ALFRED  METZGER 


Editor 


pensive,  that  they  do  not  fulfill  their  mission  to 
l)ermit  the  average  man  or  woman  to  hear  their 
music  and  that  for  this  reason  their  object  is 
never  achieved.  She  has  been  consulted  by  lead- 
ers of  the  foremost  symph(jnic  organizations  of 
the  country  regarding  her  ideas,  and  it  would  not 
surprise  us  to  discover  one  of  these  days  that 
Mrs.  Carter's  mission  has  borne  fruit. 


Make  all  checks,  drafts,  money  orders  or  other  forms  of 

remittance  payable  to 
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HOLLYWOOD  BOWL  CONCERTS 


Alfred  Hertz  returned  from  Los  Angeles  dur- 
ing the  end  of  last  week  where  he  had  been  in- 
vited by  the  Hollywood  Chamber  of  Commerce 
to  attend  a  dinner  prepared  in  his  honor  to  serve 
as  the  opening  gun  for  the  campaign  to  raise  the 
subscriptions  for  the  summer  symphony  season 
in  the  Hollywood  Bowl  for  which  Mr.  Hertz  has 
been  engaged  this  year.  It  was  Mr.  Hertz  who 
inaugurated  these  seasons  of  summer  symphony 
concerts  in  the  open  air  two  years  ago  and  the 
enthusiasm  and  attendance  had  been  so  great  that 
the  people  of  Hollywood  felt  justified  to  agam 
seek  the  valuable  services  of  the  distinguished 
conductor  and  practically  respond  to  a  universal 
demand  for  Mr.  Hertz  this  year.  The  enthusiasm 
displayed  at  this  banquet  was  such  as  to  prac- 
tically guarantee  the  entire  amount  necessary  to 
defray  the  large  expense  of  these  concerts  and 
the  unversal  backing  which  the  enterprise  pos- 
sesses proves  that  Mr.  Hertz,  in  Southern  Cali- 
fornia as  well  as  in  Northern  California,  has  popu- 
larized the  very  best  of  music  to  an  extent  that 
no  one  else  has  been  able  to  do. 


After  her  return  from  the  I'last  we  had  the 
])leasure  to  chat  with  Mrs.  Carter  and  she  told 
us  that  she  heard  every  worthwhile  symi)hony 
orchestra  and  every  great  conductor  in  the  coun- 
try and  that  none  appealed  to  her  quite  as  much 
as  Alfred  Hertz  whose  power  to  stir  the  audi- 
ences is  unequalled,  according  to  Mrs.  Carter's 
views.  She  is  looking  forward  to  Mr.  Hertz's 
visit  in  Hollywood  with  great  gratification  and 
pleasure  and  so  will  the  200,000  people  who  at- 
tended first  season.  This  coming  season  will  be 
the  third  in  Hollywood  Bowl.  It  will  begin  on 
Tuesday,  July  8,  and  include  thirty-two  concerts 
during  a  period  of  eight  weeks.  The  orchestra 
will  consist  of  ninety  musicians,  the  majority  of 
which  will  be  selected  from  the  membership  ol 
the  Los  Angeles  Philharmonic  Orchestra.  Mrs. 
J.  J.  Carter  and  F.  W.  Blanchard  will  be  the 
executive  heads  of  the  series,  while  \\'illiam 
Strobridge  will  be  the  business  manager. 


We  wish  to  take  advantage  of  this  opportunity 
to  extend  again  a  well-merited  tribute  to  Mrs.  J. 
J.  Carter  to  whose  indefatigable  and  persistent 
efforts  the  concerts  at  Hollywood  Bowl  are  made 
possible.  To  actually  appreciate  the  work  that  is 
being  done  by  Mrs.  Carter  it  is  necessary  to 
know  this  truly  wonderful  woman.  Like  Mr. 
Hertz  she  is  always  giving  her  energy  in  one 
hundred  per  cent  installments.  Nothing  discour- 
ages her  to  the  extent  of  quitting.  Nothing  is  too 
much  for  her  to  undertake  if  she  believes  it  is  going 
to  bring  the  results.  She  never  ceases  to  urge 
and  to  remind.  She  is  willing  to  arouse  people  to 
the  verge  of  criticism  for  the  sake  of  arousing 
them  to  do  their  share  of  the  work  and  the  finan- 
cial support.  And  no  matter  how  discouraging 
and  disheartening  conditions  may  appear  at 
times  Mrs.  Carter  is  always  there  with  an  opti- 
mistic smile,  with  a  word  of  encouragement  and 
with  the  deeds  to  follow  her  words. 


Mrs.  Carter's  great  life  work  is  to  bring  the 
best  of  music  within  reach  of  the  masses  of  the 
people.  She  thoroughly  believes  in  the  com- 
munity idea  of  music.  She  believes  it  is  possible 
to  give  the  masses  the  best  music,  interpreted 
in  the  best  possible  manner  for  prices  of  admis- 
sion within  every  one's  reach  and  she  actually 
proves  the  correctness  of  her  assumption.  During 
last  fall  Mrs.  Carter  visited  Eastern  music  cen- 
ters and  has  told  the  powers  in  charge  of  sym- 
phony organizations  that  they  are  wasting 
money,  and  that  their  organizations  are  too  ex- 


Ticket  books  consisting  of  forty  coupons  each 
will  be  sold  for  ten  dollars,  making  it  possible  to 
establish  a  price  of  twenty-five  cents  per  ticket, 
as  has  been  done  before  at  these  events.  Single 
admission  tickets  will  be  fifty  cents.  This  will 
make  it  possible  to  conform  to  Mrs.  Carter's  idea 
to  make  music  democratic  in  America.  Practical- 
ly all  of  the  150  boxes  at  $100  a  box  have  been 
disposed  of,  while  $20,000  worth  of  coupon  books 
have  been  subscribed,  and  since  the  seating  ca- 
pacity of  the  Bowl  is  from  fifteen  to  twenty  thou- 
sand there  is  no  doubt  whatever  regarding  the 
financial  success  of  the  enterprise.  No  guarantors 
are  needed  inasmuch  as  the  advance  sale  of  tickets 
practically  covers  the  expenses,  or  at  least  the 
larger  part  of  them.  The  announcement  that  Mr. 
He'rtz  would  conduct  this  season  was  received 
with  general  rejoicing  and  we  do  not  doubt  for  a 
moment  but  that  the  opening  events  particularly 
will  develop  into  a  huge  ovation  of  heartfelt  wel- 
come for  the  eminent  conductor. 


lectual  powers  and  her  imagination.  Every  phrase 
throughout  both  songs  was  told  in  finely  colored  tones 
were  about  for  she  seemed  to  realize  that  clear  enuncia- 
tion of  the  texts  of  a  song  is  one  of  the  greatest  essen- 
tials required  of  a  song  interpreter.  Elizabeth  Magee 
sang  Vissi  d'arte  from  La  Tosca  and  When  the  Dream 
Is  There  by  D'Hardelot,  the  latter  being  pleasantly 
suited  to  her  voice. 

It  is  always  a  pleasure  to  hear  excerpts  from  some 
of  the  older  operas  and  therefore  it  was  a  double 
pleasure  to  hear  Caroline  Breuner  sing  Lieti  signer 
from  Meyerbeer's  Les  Huguenots.  Miss  Brenner's  fine 
contralto  voice  sounded  rich  and  luscious  while  singing 
Bohms  Still  wie  die  Xacht  and  the  singer  is  to  be  com- 
and,  what  is  more,  one  could  understand  what  the  songs 
plimented  for  singing  the  song  in  its  original  language, 
German,  which  was  well  pronounced  by  the  singer. 
Miss  Beulah  Masterson  sang  that  difficult  aria  from 
Verdi's  La  Forza  del  Destino,  Pace,  Pace  mio  dio,  and 
from  both  the  vocal  and  emotional  point  of  view  the 
singer  found  the  number  well  within  her  powers  to 
grasp.  Miss  Masterson's  voice  is  a  fine  dramatic  soprano 
and  her  breath  is  so  well  under  control  that  the  singer 
is  enabled  to  devote  her  principal  attention  to  the 
dramatic  content  of  a  song.  Corinne  Keefer,  the  pos- 
sessor of  a  beautjjul  mezzo  soprano  voice,  w^hich  is 
handled  with  unusual  discretion  by  the  singer,  exhibited 
fine  declamatory  ability  in  Ponchielli's  aria  from  La 
Gioconda,  11  Suiccidio.  This  young  singer  is  not  only 
the  mistress  of  her  voice  but  of  herself  a.s  well  for  she 
sings  with  that  poise  and  authority  which  comes  only 
with  experience  and  as  a  result  of  conscientious  and 
diligent  work.  , 

The  accompanist  throughout  the  ebtire  concert  was 
Miss  Hazel  Nichols  who  fulfilled  her  very  diflicult  task 
in  an  admirable  manner,  adopting  her  pianistic  work  to 
the  temperament  and  style  of  each  vocalist  with  dex- 
terity. C.  H.  A. 
♦- ■ 

GABRILOWITSCH  AN  ARISTOCRATIC  PLAYER 


MADAME  CAILLEAU'S  PUPILS  GIVE  RECITAL 

Madame  Rose  Relda  Cailleau.  one  of  San  Francisco's 
foremost  sopranos  and  teachers,  presented  a  num- 
ber of  her  pupils  in  a  recital,  which  took  place  in  the 
Palace  Hotel  Gold  Ballroom,  on  "Wednesday  evening, 
April  23.  It  was  an  interesting  affair  for  the  reason 
that  Madame  Cailleau  has  under  her  guidance  several 
voices  which  evidence  unusual  merit  and  the  program 
arranged  was  representative  of  the  best  in  vocal  liter- 
ature. 

The  opening  number  was  in  the  form  of  an  ensemble 
which  served  to  introduce  about  nine  of  the  students. 
This  idea  of  Madame  Cailleau  to  give  a  concerted  work 
first  place  on  the  program  is  an  excellent  one  for  it 
gives  the  young  singers  an  opportunity  to  overcome  the 
extreme  nervousness  attached  to  what  is  often  their 
first  public  appearance.  The  number  rendered  was  en- 
titled Thank  God  for  a  Garden,  which  was  an  arrange- 
ment of  Teresa  Del  Riego's  song  of  the  same  name.  Mrs. 
W.  Ellery  was  the  first  soloist  io  sing  and  she  rendered 
with  charming  effect,  Openshaw*s  Love  Sends  a  Little 
Gift  of  Roses  and  Massenet's  Ouvre  tes  yeux  bleus.  A 
warm  and  pretty  voice  was  displayed  by  Florence  Welch 
who  sang  Obstination  by  Foutenailles  and  d'Hardelot's 
Because.  Miss  Sue  Thome,  the  possessor  of  a  lyric  so- 
prano voice  of  sweetness  and  clarity,  sang  L'ultima  can- 
zone by  Tosti  and  Howard  White's  Robin's  Song.  Miss 
Thorne  has  not  only  progressed  from  the  vocal  stand- 
point but  she  has  developed  a  certain  style  in  her  sing- 
ing causing  her  interpretations  to  be  tinged  with  orig- 
inality. Eileen  Harrison  sang  Massenet's  Elegie,  display- 
ing quite  a  bit  of  temperamental  warmth  in  her  con- 
ception of  this  lovely  number. 

An  unusually  pretty  voice  is  that  of  Mrs.  I.  G.  Van 
Sicklen.  This  vocalist  understands  what  the  term 
"Legato"  means  for  she  uses  it  to  splendid  advantage 
as  was  proven  in  her  smoothly  phrased  and  artistic 
rendition  of  Caro  mio  babbino  from  Puccini's  Gianni 
Schicii.  Very  delightful,  indeed,  was  the  manner  in 
which  Miss  Kathrine  Smith  sang  What's  in  the  Air  by 
Eden.  Martin  O'Brien,  who  sang  Chanson  de  Barberine 
by  Loret  and  My  Thoughts  of  You  by  Cadman,  has  a 
baritone  voice  of  fine  resonance  which  is  produced  with 
unusual  ease  and  used  with  discrimination.  Miss  Alice 
Wilson  sang  an  aria  from  La  Boheme  which  served  to 
reveal  the  brilliancy  of  her  high  tones.  A  distinct 
success  was  enjoyed  by  Mrs.  Warren  Haughwout  who 
sang  A  Song  of  Thanksgiving  by  AUitsen  and  Twilight 
of  the  Years  by  Brahe.  Here  is  a  singer  who  does  not 
rely  solely  upon  her  voice,  which  is  of  an  excellent 
quality   and  of  ample  volume,   but  she   uses   her  intel- 


By  Constance  H.  Alexandre 

Where  were  all  our  music  lovers,  especially  those 
who  claim  to  prefer  piano  recitals  to  that  of  other  in- 
strumental programs  and  most  of  all — where  were  our 
resident  pianists  and  piano  students  when  Ossip 
Gabrilowitsch,  pianist  and  conductor  of  the  Detroit 
Symphony  Orchestra,  gave  his  only  San  Francisco  re- 
cital? No  matter  to  what  cause  their  absence  may  be 
attributed — whether  the  Easter  holiday  or  the  desire  to 
enjoy  the  lovely  Spring  day  in  the  open — those  who  did 
not  hear  Mr.  Gabrilowitsch  on  Sunday  afternoon,  -\pril 
20,  missed  one  of  the  most  transcendently  beautiful 
performances  of  piano  playing  heard  here  not  only  this 
season  but  in  many  past  seasons.  Indeed,  to  listen  to 
Mr.  Gabrilowitsch  is  a  musical  experience,  it  is  a  revela- 
tion, for  his  playing  embodies  an  ideal  combination  of 
romanticism,  poetry,  tonal  beauty  and  true  musical  in- 
tellect. One  does  not  mention  Mr.  Gabrilowitsch  as  a 
brilliant  technician,  that  is  a  foregone  conclusion,  for 
his  complete  mastery  of  his  instrument  is  obliterated 
by  the  spirit,  dignity  and  broadness  of  his  interpretative 
scope. 

The  program  played  by  Mr.  Gabrilowitsch  was  not  a 
novel  one  but  it  included  a  number  of  the  most  im- 
portant works  in  pianistic  literature.  First  came 
Mozart's  Rondo  in  A  minor  and  a  more  authentic  Mozart 
player  as  far  as  style,  grace  and  finesse  is  concerned 
cannot  be  conceived.  His  finely  spun  tone,  his  employ- 
ment of  an  exquisite  singing  quality  especially  in  legato 
and  cantilena  passages  are  such  as  perhaps  equalled 
by  other  pianists  but  certainly  not  excelled.  This  num- 
ber was  followed  by  Beethoven's  Sonata  Op.  90,  which 
in  turn  was  followed  by  Bach's  Chromatic  Phantasy 
and  Fugue  and  in  this  latter  work,  a  stupendous  one, 
Mr.  Gabrilowitsch  gave  an  admirable  display  of  his 
tremendous  technical  proficiency  as  well  as  the  diverse 
moods  and  expressions  prevalent  in  the  composition.  .\ 
Chopin  group  and  two  of  Mr.  Gabrilowitsch's  own  com- 
positions, which  proved  interesting  and  fascinating, 
brought  this  recital  to  a  climax.  It  may  be  added  that 
the  artist's  conception  and  innate  comprehension  of 
each  master  whose  works  he  chose  for  this  occasion 
were  of  a  clarified  character,  the  type  of  which  will 
never  be  effaced  from  our  memories. 


MYRTLE  DINGWALL  STARS  IN  SWEETHEARTS 


The  Pacific  Operette  Company,  headed  by  Myrtle  Ding 
wall,  with  Ferris  Hartman,  Onslow  Stevenson's  Symph- 
onists  and  a  cast  and  chorus  totaling  forty,  opened  an 
engagement  at  the  Capitol  Theatre  in  Victor  Herbert's 
musical  comedy.  Sweethearts,  last  Saturday  night.  This 
is  the  first  time  Sweethearts  has  been  heard  on  this 
Coast  and  it  scored  as  heavily  as  other  Victor  Herbert 
successes.  Sweethearts  will  be  played  one  week  only, 
with  a  matinee  next  Saturday  and  with  the  final  per- 
formance of  this  production  scheduled  for  Sunday  eve- 
ning. May  4.  Bills  will  change  at  the  Capitol  Theatre 
during  the  Pacific  Operette  Company's  engagement  on 
Monday  evening's  of  each  week.  Each  musical  comedy 
will  have  but  one  week's  run  and  already  the  nest  at- 
traction, Richard  Carle's  uproarious  musical  comedy. 
Mary's  Lamb,  is  announced  for  presentation  the  week 
beginning  May  5th. 

Myrtle  Dingwall  captivated  her  audience  in  the  role 
of  tiie  kidnapped  princess  of  Zilania  and  Ferris  Hart- 
man  in  his  usaal  manner  won  unlimited  laughter  in  the 
part  of  Mikel  Mikelovicz,  whose  efforts  to  restore  the 
princess  to  her  throne  are  ludicrous. 

A  clever  cast  of  principals  and  a  chorus  which  can 
sing,  dance  and  look  beautiful  appear  under  the  banner 
of  the  Pacific  Operette  Company.  Among  the  prin- 
cipals are:  John  Van,  Dixie  Blair,  Levinia  Winn,  Joseph 
AfcGinty.  Paul  Hartman,  Gait  Bell.  George  Raid.  Nor- 
man Neilson,  Frank  Ellis  and  others. 


PACIFIC  COAST  MUSICAL  REVIEW 


CALIFORNIA   POP  CONCERTS  GREAT   SUCCESS 


The  Pacific  Coast  Musical  Review's  judgment  regard- 
ing the  musical  taste  of  San  Francisco  has  again  been 
vindicated,  for  the  resumption  of  the  Sunday  morning 
pop  concerts  at  the  California  Theatre  on  Sunday,  April 
19,  did  not  only  attract  a  large  audience,  but  aroused  an 
enthusiasm  such  as  was  not  heard  since  these  delight- 
ful events  were  discontinued  some  time  ago.  The  Cali- 
fornia Orchestra,  under  the  able  direction  of  Max  Dolin, 
who  is  not  only  a  brilliant  violinist,  but  an  excellent 
conductor  as  well,  acquitted  itself  gloriously  on  this 
occasion  playing  Procession  of  Bacchus  (Delibes),  and 
March  Slave  (Tschaikowsky)  with  a  precision  and  taste 
in  phrasing  that  one  would  hardly  believe  possible  of 
attainment  with  the  limited  number  of  rehearsals  avail- 
able   for    these    events. 

Emil  Breitenfeld  played  the  Stradella  Overture  by 
Floto  as  an  opening  number  and  deserved  the  hearty 
applause  which  his  audience  willingly  bestowed  upon 
his  worthy  efforts.  Marie  Hughes  Macquarrie  inter- 
preted a  Mozart  concerto  Op.  299  together  with  Brooks 
Parker,  flutist  of  the  orchestra,  in  a  manner  that  de- 
noted adequate  understanding  of  the  composition.  The 
harp  tones  were  clear  and  sonorous  and  the  technic 
facile  and  easy.  Mrs.  Macquarrie  was  fortunate  to  have 
as  her  assistant  artist  such  an  able  and  serious  mu- 
sician as  Mr.  Parker  than  whom  there  are  few  equally 
well  equipped  flutists  residing  on  the  Pacific  Coast. 

Elfrieda  Wynn,  soprano,  sang  an  aria  from  Iln  Ballo 
in  Maschera,  by  Verdi,  with  splendid  voice,  much  verve 
and  delightful  diction.  As  encore  she  sang  Gounod's  Ave 
Maria  with  harp  and  violin  obligate  and  organ  accom- 
paniment very  impressively,  making  a  deep  impression 
upon  her  audience.  Max  Dolin  gave  a  most  en.ioyable 
interpretation  of  Handel's  Largo  with  harp  and  organ 
accompaniment.  Mr.  DoHn  possesses  an  excellent  tone 
of  much  flexibility  and  plays  with  a  taste  of  the  utmost 
refinement  and  occasionally  of  sensuality.  On  this 
occasion  he  aroused  his  audience  to  the  highest  pitch 
of  enthusiasm.  It  was  an  excellent  concert  which,  no 
doubt,  is  also  true  cf  the  second  of  these  events  which 
took  place  yesterday  noon  at  the  California  Theatre 
and  of  which  we  shall  speak  next  week.  In  the  mean- 
time if  music  lovers  wish  to  really  enjoy  a  fine  pro- 
gram and  at  the  same  time  witness  an  excellent  motion 
picture  the  California  Theatre  is  surely  a  very  fine 
place  to  go  to  on  a  Sunday  morning. 


HOMER  HENLEY  PRESENTS  CAPABLE  PUPILS 

One  of  the  most  successful  and  best  equipped  vocal 
pedagogues  residing  in  San  Francisco  is  Homer  Henley, 
whom  the  writer  has  known  for  many  years  and  who  is 
thoroughly  well  entitled  to  his  success.  Mr.  Henley  is 
not  only  an  instructor  who  has  forged  ahead  by  reason 
of  his  conscientiousness  and  persistence  as  well  as  his 
practical  experience,  but  who  personally  is  able  to 
demonstrate  the  correctness  of  his  ideas,  because  he  is 
a  singer  of  the  highest  qualifications.  We  know  of  no 
oratorio  soloist  among  the  men  of  this  state  who  equal 
Mr.  Henley  in  his  intelligent  comprehension  of  this 
phase  of  musical  literature.  If  there  are  such,  and,  of 
course,  there  may  be,  we  have  not  heard  them  sing  any 
of  the  standard  oratorio  arias. 

However,  we  shall  have  more  to  say  about  Mr.  Hen- 
ley's association  with  the  musical  life  of  this  city  and 
also  of  his  remarkable  success  abroad  while  studying 
with  leading  masters,  at  some  future  time.  Right  now 
we  shall  confine  ourselves  to  one  of  the  most  enjoyable 
pupils'  recitals  we  have  heard  in  San  Francisco.  This 
event  took  place  at  Homer  Henley's  studio  at  124-9  Bay 
street  on  Sunday  afternoon,  April  5.    Mrs.  Adnee  Hall 
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began  the  program  by  singing  Listz'  Die  Lorelei  with 
an  excellent  soprano  voice  whose  warmth  was  special- 
ly apparent.  There  was  a  depth  of  range  and  an  exact- 
ness of  diction  which  contributed  to  the  enjoyment  of 
the  listeners.  Seth  E.  Evans  sang  Total  Eclipse  and 
With  All  Your  Hearts  from  the  Elijah  by  Mendelssohn 
with  an  unusually  even  tenor  voice  of  exceptional  range 
and  freedom  of  tone  emission.  He  sang  with  delibera- 
tion, accuracy  of  pitch  and  conciseness  of  diction. 

Mrs.  John  Annear  interpreted  Meine  Ruh'  1st  Hin  by 
Graben-Hoffman  and  Morning  by  Oley  Speaks  with  a 
rich  mezzo  soprano  and  with  an  expression  that  empha- 
sized the  clearness  of  her  enunciation.  By  reason  of  the 
unavoidable  absence  of  Mrs.  A.  W.  Lawson,  owing  to 
sickness,  Mr.  Henley,  ably  accompanied  by  Mrs.  Henley, 
sang  an  aria  from  La  Boheme  and  Obstination  by  Fon- 
tenailles  with  an  unusually  pliant  and  resonant  voice 
and  with  a  musicianly  intelligence  which  only  a  genuine 
artist  and  a  true  exponent  of  the  art  of  song  is  able  to 
obtain.  The  phrasing  was  unusually  tasteful  and  artis- 
tic and  both  diction  and  intonation  were  beyond  criti- 
cism. Mrs.  D.  R.  Wagner,  soprano,  contributed  II  est 
bon,  il  est  doux  from  Massenet's  Herodiade  and  she 
sang  it  with  a  firm  lyric  soprano  voice,  the  high  notes  of 
which  were  especially  noticeable,  because  of  their  clear- 
ness and  accuracy  of  pitch.  Miss  Alicia  Scott,  colorature 
soprano,  sang  Lo,  Hear  the  Gentle  Lark   (Bishop)   and 
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Wings  of  Night  (Wintter  Watts)  in  a  manner  that  re- 
vealed her  proficiency  in  colorature  work  Her  intona- 
tion, staccato  work  and  trill  were  specially  effective. 

Leslie  H.  Jackson,  baritone,  sang  Barthelemy's  Triste 
Ritorno  and  Hawley's  Bedouin  Love  Song  with  a  ring- 
ing, true  voice  and  with  discriminating  expression.  Mrs. 
Geraldine  Jackson,  the  possessor  of  an  exceptionally 
flexible  and  true  soprano  voice,  sang  Pearl  Curran's 
Rain  in  a  manner  to  gain  the  just  approval  of  her  audi- 
ence. Miss  Orrie  Osborne,  a  contralto  of  unusual  mel- 
lowness and  flexibility,  sang  Schwer  Liegt  of  dem 
Herzen  by  Nadeshda  with  unusually  intelligent  phras- 
ing. Lorraine  Sands  Mullin,  an  exceptionally  high  and 
clear  soprano,  sang  with  sincerity  and  understanding  a 
Song  Cycle  by  Brahms  which  was  heard  on  this  oc- 
casion for  the  first  time  in  this  city  barring  one  intro- 
duction before  the  San  Francisco  Musical  Club. 

Most  of  the  accompaniments  were  played  in  musician- 
ly stylo  by  Miss  Ella  Lawrie.  Mrs.  S.  E.  Evans  ac- 
companied Seth  F.  Evans  with  taste  and  artistic  judg- 
ment.   It  was  altogether  a  most  delightful  affair. 


GALLI-CURCI  TO  GIVE  ANOTHER  CONCERT 

The  concert  given  by  Amelita  Galli-Curci,  under  the 
management  of  Selby  C.  Oppenheimer  at  the  Exposition 
Auditorium  yesterday  afternoon  attracted  one  of  the 
largest  audiences  of  the  season.  The  diva  was  in  ex- 
cellent voice  and  sang  an  extensive  program  with  that 
artistry  so  well  known.  The  enthusiasm  of  her  audience 
tested  her  generosity  and  added  many  encores.  A  de- 
tailed review  of  the  event  will  appear  next  week.  The 
management  announced  a  return  engagement  of  the 
famous  artist  to  take  place  at  the  Exposition  Auditorium 
on  Sunday  afternoon,  May  18. 


HERMAN  GENSS  TO  PRESENT  OPERA  EXTRACTS 

Herman  Genss,  the  distinguished  composer-pianist 
and  pedagogue  who  will  give  a  concert  in  the  Italian 
room  of  the  St.  Francis  Hotel,  on  Wednesday  evening, 
May  7,  will  present  extracts  from  two  of  his  operas. 
The  quintet  of  his  first  opera  Hunold  (The  Piper  of 
Hamlin)  was  heard  here  before.  Mr.  Genss  presented 
scenes  from  this  opera  shortly  after  its  presentation  in 
Germany,  where  it  met  with  brilliant  success,  at  the 
residence  of  Mrs.  Eleanor  Martin  on  December  1,  1914, 
after  his  return  from  Europe.  It  was  then  received  with 
enthusiastic  approval.  The  second  opera,  Manuel  Vene- 
gas,  after  a  novel  by  the  Spanish  poet  Pedro  A.  de 
Alarcon,  is  not  yet  finished.  The  scenes,  which  will  be 
heard  on  this  occasion,  are  taken  from  the  prologue  of 
this  opera.  We  are  informed  that  the  action  of  this 
opera  is  exceptionally  thrilling  and  the  musical  treat- 
ment contains  great  dramatic  climaxes.  The  libretto 
has  been  written  by  the  composer.  An  excellent  presen- 
tation of  tliese  operatic  scenes  is  guaranteed  by  the 
names  of  the  following  assisting  artists:  Charles  Bu- 
lotti  as  Manuel  Venegas  and  Don  Cameron  as  Don 
Ti'inidad.  The  unusually  interesting  and  varied  pro- 
gram promises  delightful  enjoyment,  and  music  lovers 
should  take  advantage  of  this  opportunity  to  hear  these 
new  works. 


THE  INSTITUTE  OF  MUSIC 

LeRoy  V.  Brant,  Director 

Offers  Courses  In  All   Branches  of  Music  at 

All  Stag^cs  of  Advancement 
SAN   JOSK  CALIFORNIA 


PRACTICAL  VIOLIN  TECHNIC 

BY 

JOHN 

BAUMGARTNER 

Firs.t  Part  (Finger  Technic) 

(Five  Volumes — Just   Out) 

Second  Part  (Bow  Technic) 

(Two  Volumes  AVIII  Be  Published  Later) 

Oivlng  to  the  fact  that  Staccato  Bovrlnf;  has  been 
neglected  in  the  past  by  authors  of  Violin  Technic, 
a  Special  Volume  has  been  dev<»ted  to  Staccato 
Uon'ing,  >vhich  is  also   on  sale  NOW. 

No^v  On  Sale  at 

KOHLER  &   CHASE      and      HENRY  GROBE 

2«  O'Farrell  St  135  Kearny  St. 

-♦- 

The  Most  Complete  and  Most  Thorough 
Work  on  Violin  Technic  ever  published. 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  lifers  devotion  of  uninterrupted  study  and  labor, 
involving:  the  mastery  of  principles  of  musical 
ncousticN,  timber  physics,  and  engineering,  ha» 
yielded  the  understanding  of  those  principles  vrhich 
exemplify  the  **Stenger  Idea''  in  violin  making,  and 
mark  the  beginning  of  a  ne^v  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN    FRANCISCO 

Telephone  Fillmore  1624 


BY    APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


lOEmwiFIEUM 


LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


FANCHON    &    MARCO    "IDEAS" 
ART   LANDRY-  AND   HIS    B.\ND 

And  Associate  Artists 


ON  THE  SCREEN 


HAROLD  LLOYD 

IN  "GIRL    SHV" 


PACIFIC  COAST  MUSICAL  REVIEW 


ANIL  DEER 


"Soulful" 
COLORATURA  SOPRANO 

Address; 

ADOLPH  KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


A  NEW  CONCEPTION  OF  TECHNIC 

By   KARL   RACKLE 
Fourth   Paper — Stiffness  and   Relaxation 


The  usual  way  of  expressing  finger  action  in  piano 
playing  is  to  speak  of  "striking"  the  keys.  This  is  an 
inapt  expression.  It  would  be  better  to  speak  of  press- 
ing the  keys.  The  ordinary  teacher  directs  the  pupil 
to  raise  the  finger  and  then  strike;  and  the  pupil,  at- 
tempting to  put  force  into  a  finger  stroke,  stiffens  the 
wrist.  "Now  relax  the  wrist,"  says  the  teacher;  and  as 
the  pupil  attempts  to  relax  the  wrist,  he  relaxes  every- 
thing, finger  included,  and  thus  loses  all  power  upon 
the  key.  In  renewing  the  force  of  the  finger  the  wrist 
is  stiffened  again,  and  so  the  process  goes  on  in  a  non- 
progressive circle. 

Relaxation  is  difficult  for  untrained  muscles.  Some 
beginners  can  not  even  let  their  arms  hang  in  a  re- 
laxed condition.  All  the  more  difficult  is  it  to  keep  one 
set  of  muscles  relaxed  while  another  is  working.  And 
thi's  very  difficult  and  complicated  process  is  what  the 
ordinary  teacher  expects  the  pupil  to  accomplish  with  a 
mere  say-so.  It  is  easy  to  say  strike  with  the  finger  and 
keep  the  wrist  loose;  but  to  get  the  pupil  to  do  it  is 
quite  another  thing.  The  wrist  muscles  must  be  de- 
veloped on  their  own  account  and  right  from  the  start. 
The  beginner  should  be  given  octave  exercises  at  once 
simultaneously  with  finger  exercises.  To  delay  the 
study  of  octave  playing  for  two  or  three  years,  as  is 
usually  done,  is  restraining  the  pupil  from  progress  and 
keeping  him  back  from  acquiring  a  relaxed  wrist. 

The  up-and-down  motion  of  the  hand  at  the  wrist 
joint,  the  action  of  octave  playing,  is  the  most  evident 
wrist  movement.  Another,  not  so  evident  but  equally 
important,  is  the  rotative  movement.  This  should  be 
explained  to  the  pupil  at  the  outset.  It  can  be  com- 
bined with  finger  action  and  used  to  prevent  stiffening 
the  wrist.  Tell  the  pupil  to  place  the  finger  on  the  key, 
that  is,  in  contact  with  the  key  and  not  raised  above  it, 
then  press  the  key  down  as  far  as  it  will  go,  at  the  same 
time  giving  the  wrist  a  circular  sweep  'outward  and 
downward. 

Another  movement  which  it  is  very  important  for 
the  pupil  to  develop  is  the  turn  of  the  entire  forearm  in 
a  circular  twist.  Malwine  Bree,  in  her  book  on  the 
Leschetizky  Method,  compares  it  to  the  action  of  turn- 
ing a  door-key  in  a  lock.  It  must  be  used  constantly  in 
arpeggios  and  broken  chords. 


MARY  CARR  MOORE  COMPOSITIONS  IN  DEMAND 


The  Adelphian  Club,  of  Alameda,  recently  presented 
a  program  from  the  works  of  Mary  Carr  Moore,  includ- 
ing several  choruses  for  womens'  voices,  sung  by  the 
Adelphian  Club,  music  section,  directed  by  the  com- 
poser; also  the  trios.  Song  for  Waning  Autumn  and 
Oh,  Wind  From  the  Golden  Gate  with  violin  obligato, 
sung  by  the  Bel  Canto  Trio.  The  suite  for  strings  and 
piano  was  played  by  the  Misses  Ulsh,  Mrs.  Gilbert,  Mrs. 
Mott,  and  Mrs.  Eberhart.  Groups  of  songs  were  sung  by 
Mrs.  Charles  Ayres,  Mrs.  Collar,  and  Mrs.  Crane,  with 
'cello  obligato  by  Miss  Ulsh,  and  flute  obligato  by  Mr. 
Nankervis  The  entire  program  was  later  given  over 
the  Hale  Bros.  KPO  station;  parts  of  the  program  were 
presented  over  the  General  Electric,  KGO.  Owing  to 
the  publishers'  ban,  several  of  the  numbers  had  to  be 
omitted,  at  the  latter  station. 

Mary  Carr  Moore  gave  a  recital  from  her  own  works, 
before  the  Kosmos  Club  of  Ukiah,  recently,  including  a 
short  resume  of  the  historical  opera,  Narcissa  with  mu- 
sical excerpts.  At  the  March  meeting  of  the  Burlin- 
game  Chapter,  P.  R.  O.,  Mrs.  Warren  D.  Allen  and  Mary 
Carr  Moore,  were  honor  guests.  Mrs.  Allen  sang  sev- 
eral of  the  Mary  Carr  Moore  songs,  accompanied  by  the 
composer;  and  the  latter  gave  several  of  her  songs, 
accompanied  by  Mrs.  Carleton  Beal,  hostess  of  the 
day. 

Mary  Carr  Moore  has  been  engaged  to  appear  before 
the  MacDowell  Club  of  Los  Angeles,  May  5th;  the  oc- 
casion is  a  program  from  the  historical  opera,  Narcissa, 
with  a  very  complete  program  of  excerpts,  arranged 
by  Mme.  Anna  Ruzena  Sprotte,  who  created  the  role 
of  Waskema,  in  the  original  production  of  the  opera. 
Mrs.  Moore  will  give  a  talk,  on  the  opera,  and  the  char- 
acters of  Marcus  and  Narcissa  Whitman,  on  whose 
tragic  lives  the  work  is  based.  A  program  of  numbers 
by  Mary  Carr  Moore,  was  presented  before  the  Pre- 
sidio Women's  Club,  April  17th,  by  the  composer,  as- 
sisted by  Norma  Garrett,  Mrs.  George  Stoker,  and  the 
talented  trio  of  young  people,  Phyllis  Meyer,  pianiste, 
Emilie  Hoag,  violiniste,  and  Theodore  Barrett,  'cellist. 


ELIZABETH  WESTGATE 

I'l.AXIST — ORG  WIST — IXSTRUCTOR 
Pupil  of  Rafael  JoselVy.  Orttaiiist  and  Choir  Direc- 
tor I'irst  Preshylerian  Cliureli.  Alameda.  Studio: 
Telephone  .Alameda  'irtT,.  Merrimaii  School,  507  El- 
dorado Avenue,  Piedmont,  Tliurxdays  and  Fridays. 
Telephone   Piedmont   ::770. 


THIRD  SUNDAY  MORNING  "POP" 
CONCERT  MAY  4th 

Presenting   the   Premiere  Violin   Artist 

MAX  DOLIN 

'and  the  Incomparable  California  Theatre 
Orchestra  Augmented  to  Thirty  Musicians 

Doors  open  10:45.    Feature  picture  11  to  12.    Concert  12  to 

1.     Regular    admission    prices    entitle    patrons    to    full    two 

hours'  show  In  addition  to  the  hour's  concert. 


MARKET  AT 
FOURTH- 


CAPITOL 


ELLIS  AT  MARKET 

Phone  Sutter  24<!0 
WF.KK    REGIXNING    .NEXT   S.\Tl!RDAY    EVEXIXG, 
APRIL    2C,    S:20    EVER^      EVEXIXG    AXD     SATUR- 
DAY   MATIXEE..  3:20  THERE-%FTER 
Seats  on   Sale  Tomorroiv,  10  a.  ni. 
PVriFIC   OPERETTA   COMP.\XY  PRESEXTS 

MYRTLE  DINGWALL 

AVitli     Ferris     Hartnian,     Onslo^v     Stevenson's     Syni- 

I»honi.sts    and    a    Kiillinnt    Company    of   40    in    Victor 

Herbert's  Most  Tuneful  Musical  Comedy 

"SWEETHEARTS" 

(First  Time  in  San  Franei.seo) 
Prices — Evenings   and    Saturday   RIatinee,   Reserved. 
.'iOc,   73c,   $1.00;    Gallery,   Unreserved,   2oc    (plus    tax) 


MRS.  WILLIAM   HENRY  BANKS 


YEATMAN   GRIFFITH    PUPILS  FROM   ABROAD 


Yeatman  Griffith  has  had  a  most  extraordinary  season 
since  his  return  fro  mthe  Pacific  Coast  where  he  spent 
a  successful  summer.  There  are  many  new  singers  from 
that  section  in  his  classes,  but  pupils  find  their  way  to 
the  Yeatman  Griffith  studios  from  all  parts  of  the  world. 
One  of  the  most  interesting  cases  is  that  of  Mrs.  Nan 
Hunt,  who  came  from  Wellington,  N.  Z.,  to  study  with 
Mr.    Griffith.    While   Marguerite   D' Alvarez    was   in   the 


— Photo  by  Underwood  .^nd  Underwood. 

Mnrsruerite  D'Alvarez  (left),  AVorld  Renowned 
Contralto,  at  \Vh'->se  Advice  Mrs.  .Xan  Hunt 
(riK'ht)  Came  to  Xew  York  From  AVellin^ton, 
Xew  y.ealand.  to  Study  AVith  Yeatman  Griffith 
(center),  American  Sini;inK  blaster  of 
International  Fame. 


Antipodes  Mrs.  Hunt  sang  for  the  eminent  contralto, 
who  advised  her  to  come  to  America  and  study  with 
this  master.  When  Mrs.  Hunt  arrived  in  this  country,  it 
looked  serious  as  the  British  quota  was  full  and  there 
was  every  chance  that  she  would  have  to  return  to  New 
Zealand.  However,  Mr.  Griffith  sent  a  telegram  and 
also  an  affidavit  that  l\Irs.  Hunt  was  entering  the  coun- 
try to  study  with  him.  The  newspapers  devoted  quite 
some  space  to  this,  showing  pride  in  the  fact  that 
foreigners  were  coming  to  study  with  American  teach- 
ers. A  glance  through  a  list  of  Mr.  Griffith's  pupils  and 
their  nationalities  would  be  enlightening  on  this  score. 


Mrs.  William  Henry  Banks,  whose  term  of  office  as 
President  of  the  Pacific  Musical  Society  will  terminate 
with  the  meeting  to  be  held  at  the  Fairmont  Hotel  on 
the  evening  of  May  22nd  when  a  concert  by  California 
resident  artists  will  be  offered,  will  retire,  after  one  of 
the  most  successful  and  artistic  season's  of  this  or- 
ganization. Among  the  very  prominent  members  of 
the  local  musical  colony,  who  have  contributed  their 
services  to  Mrs.  Banks  and  the  Society,  for  the  enter- 
tainment of  the  members,  might  be  mentioned  Edouard 
Deru,  Kajetan  Attl,  Elias  M.  Hecht,  Jascha  Schwartz- 
man  Muri  Silba,  Ellen  Edwards,  John  C.  Manning.  Pas- 
more  Trio,  and  maiiy  others.  Mrs.  Banks,  has  been  un- 
tiring in  her  efforts  to  attain  the  very  highest  ideals 
in  musical  advancement,  for  the  benefit  of  the  audi- 
ences, and  that  her  endeavors  have  been  successftil,  is 
evidenced  by  the  unusually  large  attendance,  and  the 
enthusiasm,  which  greet  each  and  every  artist  on  the 
various  programs.  Mrs.  Banks,  is  being  insistently  urged 
to  again  resume  her  work  as  one  of  the  pianistic  peda- 
gogues of  this  city.  Through  her  deep  knowledge  and 
continuous  study  of  music,  she  has  reached  for  very 
high  standards  (luring  her  term  of  office. 

ALFRED  HURTGEN 

PI.\NIST,  ACCOMPAXIST,  MISICAI,   DIRECTOR, 

COACH,  PIAXO   I.XSTRICTIOX 

Studio:   277S  Vnion   Street  Tel.   Fillmore  8240 


HERMANN  GENSS 

The  Eminent  Composer  and   Pianist   Will   Present   a 
X umber  of  His  Compositions  in  a 

CONCEKl 

Given  in  the  Italian  Ballroom  at  the 

HOTEL  bT.  FRANCIS 

On  the  Evenine  of 

WEDNESDAY,  MAY  7.  1924 

.\ssistin!;   .\rtists:     Charles    F.    Uulotii,    Tenor;    \Vm. 

F.   Laraia.    Yiolin:    AVillem    Dehe.    \  ioloncello:    Ruth 

Mullen,     Soprano:     Flora     Shennan,     Mezxo-Soprano; 

A.     E.     Gross,     Tenor;     3laximilliano     Lorenxini     and 

Don    Cameron,    Ilarytones:    Charles   Quiztotv.    I>iano. 

The     Program    Contains:      Trio     for     Piano, 

Violin   and  Cello;   Fantasie   for  Tenor   with 

Violin  Obligato:  Fantasie  Sonate  for  Piano; 

Passion    and    Ballad    with    Variations    for 

Violin    and   Piano:    Scenes    from    the    Opera 

Manuel    Venegas,"    and    Quintet    from    the 

Opera   "Hunold." 

Tickets,  #1.50   (n-ar  tax  included) 

At  Sherman,  Clay  &  Co. 

MA.X,\GEMEXT  W.   E.  H.WES 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Belmont,  Cal. 

Confers  Degrreea,  Airards  Certlflcatea.  Complete  College 
Conservatory  and  .\cademlc  Courses  In  Piano,  Violin, 
Harp,  'Cello,  Voice,  Harmony,  Cocntei  point.  Canon  and 
FuKue  and  Science  of  Music.  For  pai'tlculars  .\pply  t« 
Sister    Superior. 

LOUISE  LEE  VOYE 

Dramatic   Soprano,    Has   Been   Selected    by 

GIACOMO  MINKOWSKI 

To  Teach   His  Classes   During;  His   Stay  in   Europe 

Studio:  605   Kohler   <!t  Chase   Building 

Tel.   Kearny   tW.V* 


MARION  BEAUCLAIR 

Voice   Culture — Coaching; 

Opera   Classes  WUii   Complete  Representation 

MME.    MARIOX    BEAl  CLAIR 

MR.  JOSE  ROBISOX 

Studio:  244  Laurel     St.    Tel.  AVest  3993 


PACIFIC  COAST  MUSICAL  REVIEW 


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home  —  especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting'=  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


•KOHLER-  er  ♦  CHASE 

26  O'FARRELL  STREET  •  SAN   FRANCISCO 


14th  and  Clay  Streets 
OAKLAND 

KNABE 


•(Copyright  1922,  American  Piano  Company) 


SACRAMENTO 
SAN       JOSE 

AMPICO 


Harold  Webster,  an  excellent  violinist 
and  composer,  wlio  resided  in  Los  An- 
geles, returned  from  a  two  years'  trip  to 
Europe  recently  and  decided  to  locate  in 
San  Francisco.  He  should  be  received 
with  open  arms  by  the  musical  colony 
here  for  he  is  truly  a  very  able  musician. 
No  doubt  Mr.  Webster  will  open  a  studio 
where  he  will  teach  young  aspirants  for 
violinistic  honors  in  a  manner  guarantee- 
ing  them   profiicency  in  their  work. 


WARFIELD   THEATRE    MUSIC 


Edward  Pease,  the  well-known  California 
baritone  was  engaged  to  sing  the 
solo  part  in  Stainer's  Crucifixion  sched- 
uled for  presentation  at  the  Presbyterian 
Church  in  Palo  Alto  on  Good  Friday  eve- 
ning, April  18.  .The  oratorio  was  under 
the  direction  of  Ruth  May  Friend,  and 
an  augmented  orchestra  participated.  We 
shall  be  glad  to  publish  further  details 
regarding  this  performance  in  our  next 
issue. 


Mme.  Rose  Florence,  the  noted  mezzo 
soprano  and  vocal  teacher,  introduced 
some  of  her  pupils  over  the  KPO  radio 
station  at  Hale's  recently  and  had  every 
reason  to  feel  gratified  with  the  success 
the  young  singers  achieved,  for  they  were 
at  once  invited  to  give  an  evening,  this 
being  an  afternoon  occasion,  on  the  first 
open  night  which  will  be  on  June  4.  On 
Sunday  afternoon,  April  6.  they  gave  a 
delightful  Half  Hour  of  Music  at  the 
Greek  Theatre  of  the  University  of  Cali- 
fornia when  the  following  program  was 
enthusiastically  applauded:  Ensemble — 
Lift  Thine  Eyes  (Mendelssohn):  Airs 
from  the  Messiah  (Handel),  Leonora 
Keithley  and  Martha  Jalava;  I  Waited 
For  the  Lord  (Mendelssohn),  Irene  Car- 
roll, Reva  T.  Ker,  Helen  McClory,  and 
Irma  H.  Vogt:  O  Divine  Redeemer 
(Gounod)  Janie  Johnston;  Piano  Solos 
— Minuet  (Paderewski),  Novelette  (Schu- 
mann), Norman  McPherson,  studio  of 
Loraine  Stebinger;  Peace  mio,  Emily 
Beal;  La  Golondrina,  Leonora  Keithley; 
The  Old  Refrain,  Song  of  the  Open, 
Martha  Jalava;  It  Was  a  Lover  and  His 
Lass,  Irene  Carroll,  Reva  Ker,  Helen 
McClory  and  Irma  Vogt;  The  Gypsies 
(Schumann);  Ensemble,  Martha  Jalava, 
one  of  Mme.  Florence's  artist  pupils  has 
recently  been  engaged  as  soloist  of  the 
Christian    Science    Church   in   Belvedere. 


Miss  Lena  Frazee,  mezzo  soprano,  recent- 
ly had  the  opportunity  of  singing  with 
Warren  D.  Allen,  organist,  for  the  second 
of  the  series  of  children's  concerts  under 
the  direction  of  William  Edwin  Chamber- 
lain in  Berkeley.  The  first  concert  being 
the  San  Francisco  Symphony  Orchestra. 
These  two  concerts,  following  each  other, 
were  given  in  the  Presbyterian  Church  on 
the  afternoon  of  Wednesday,  April  2, 
when  Mr.  Allen  played  and  Miss  Frazee 
sang  for  audiences  of  1000  younger  and 
then  850  older  school  children.  A  more 
inspiring,  appreciative  and  well  behaved 
audience  would  be  difficult  to  find.  The 
program  was  as  follows:  Organ  Music  of 
the  Past,  Trumpet  Tune  (Henry  Pur- 
cell);  In  dulci  Jubilo  (J.  S.  Bach);  Pre- 
lude in  D  minor  (Nicolas  Clerambeault) ; 
Transcriptions  from  the  Classics — Sere- 
nade (Schubert);  Minuet  in  C  Major, 
from  Jupiter  Symphony  (Mozart);  Vocal 
Solos — Aria,  He  Shall  Feed  His  Flock 
Like  a  Shepherd  (from  the  Messiah) 
(Handel),  Morning  Hymn  (Henschel), 
Miss  Frazee;  Organ  Music  of  the  Present 
— Twilight  Reverie  (Roland  Diggle) ; 
Humoreske,  L'organo  primitivo  (a  Tocca- 
tino  for  one  fiute  stop)  (Fietro  A.  Yon); 
Pastorale,  from  the  First  Sonata  (Guil- 
mant) ;  Carillon  (Louis  Vierne). 


Alfred  Hurtgen,  the  distinguised  musical 
director  and  teacher  of  piano,  who  re- 
cently arrived  here  from  Europe,  and 
whose  eminent  position  in  European 
music  centers,  established  for  him  a 
great  reputation  as  executive  and  in- 
terpretative musician,  has  decided  to  be- 
come a  member  of  the  bay  cities'  musical 
colony.  We  shall  take  great  pleasure  in 
introducing  this  decidedly  well  equipped 
musician  in  a  more  extensive  manner 
next  week. 


The  Symphonic  Ensemble,  under  the  di- 
rection of  Alexander  Saslavsky,  has 
given  some  excellent  concerts  in  San 
Francisco  and  the  bay  cities  recently,  but 
owing  to  the  rush  of  events  and  the  con- 
gestion in  the  columns  of  this  paper 
we  were  unable  to  devote  to  these  activi- 
ties the  attention  which  they  deserve. 
As  long  as  the  musical  profession  and 
students  are  unwilling  to  support  a  music 
journal  big  enough  to  take  care  of  all 
worth-while  events,  we  shall  have  to  do 
the  best  we  can,  and  so  we  shall  make  up 
for  lost  time  next  week  by  giving  ade- 
quate space  to  the  Symphonic  Ensemble. 


The  Warfield  Theatre  continues  to  con- 
tribute its  valuable  share  to  the  dissemi- 
nation of  good  music  in  San  Francisco 
and  George  Lipschultz  and  his  music 
masters  take  a  worthy  share  in  the  splen- 
did mission.  Last  week  we  attended  one 
of  the  performances  and  found  Mr.  Lip- 
schultz playing  two  excellent  solos — '■ 
Badinage  by  Herbert  and  Ave  Maria  by- 
Schubert.  He  succeeded  in  drawing  a 
beautifully  smooth  and  clean  tone  from 
his  instrument  and  his  phrases  were 
steeped  in  poetic  sentiment  and  roman- 
tic expression.  His  audience  responded 
spontaneously  and  enthusiastically  to 
this  appeal  and  proved  by  its  attitude 
that  good  music  masterly  presented 
never  fails  to  please  and  delight  any 
intelligent  audience. 


Lenore  Cohrone,  a  San  Francisco  artist 
who  has  achieved  fame  abroad,  has  re- 
flected great  credit  upon  her  native  city 
and  state  by  scoring  numerous  artistic 
triums  in  Italy  and  England  recently. 
She  established  for  herself  an  enviable 
reputation  in  opera  as  well  as  in  concert 
and  she  is  on  the  way  to  be  added  to  the 
Metropolitan  Opera  House  forces  who 
always  seek  additions  from  the  brilliant 
young  American  artists  who  have  gained 
laurels  abroad.  Miss  Cohrone.  judging 
from  the  enthusiastic  reviews  appearing 
in  the  important  daily  newspapers,  has 
really  won  a  remarkable  success  in  the 
leading  opera  houses  of  Italy  and  Eng- 
land, and  the  critics  are  sincerely  en- 
thused over  her  work.  It  is  to  be  hoped 
that  her  own  company  will  have  a  chance 
to  do  her  honor  before  long. 


George  Nyklicek,  the  brilliant  young  Cali- 
fornia organist,  who  has  done  such  excel- 
lent work  at  the  California  Theatre  re- 
cently, has  been  promoted  to  the  posi- 
tion of  principal  organist  much  to  the 
delight  of  those  who  enjoy  tasteful  and 
artistic  organ  playing  in  a  moving  picture 
theatre.  Mr.  Nyklicek  gave  five  weeks  of 
afternoon  organ  recitals  at  the  California 
Theatre  recently  which  proved  exception- 
ally artistic  events.  He  will  now  have  an 
opportunity  to  employ  his  splendid  ideas 
regarding  musical  settings  to  feature 
pictures.  There  is  much  required  of  a  mo- 
tion picture  organist  of  which  the  lay- 
man is  not  aware.  He  must  be  able  to 
improvise  his  score  when  he  is  asked  to 
play  with  the  orchestra  in  massive  com- 
positions. He  must  sense  and  select  the 
best  adapted  music  for  the  pictures.  He 
must  fathom  the  sentiment  of  a  scene 
and  in  all  this  Mr.  Nyklicek  has  proved 
himself  proficient  so  that,  after  but  three 
years  in  the  business,  he  occupies  one  of 
the  leading  and  most  responsible  posi- 
tions in  the  motion  picture  field  of 
America. 


i 


Lenore  Cohrone,  the  young  California 
prima  donna  soprano,  who  recently 
scored  such  distinct  triumphs  in  Europe, 
is  a  former  pupil  of  Homer  Henley  whose 
contribution  to  her  artistic  successes  she 
cheerfully  acknowledges  in  her  letters  to 
him. 


Edouard  Deru,  the  distinguished  Belgian 
violin  virtuoso,  returned  from  the  East 
last  week,  after  scoring  a  number  of  ar- 
tistic triumphs  in  some  of  the  principal 
music  centers.  On  March  19  Mr.  Deru  ■ 
appeared  in  Poughkeepsie,  N.  Y.,  on 
March  24,  he  gave  a  recital  for  the  Cen- 
tury Club  and  on  March  25  at  the  Con- 
vent St.  Mary  Wood  in  Scranton,  Pa.;  on 
April  1  and  4  he  appeared  in  New  York 
for  the  Yale  Club  and  Art  Center  re- 
spectively; on  April  7  he  played  for 
Women's  Municipal  League  in  Boston; 
on  April  8  he  played  at  the  Belgian  Em- 
bassy in  Washington;  on  the  9th  and  10th 
he  gave  two  private  musicales  in  Wash- 
ington and  on  the  11th  he  gave  a  recital 
at  Trinity  College  of  the  same  city.  On 
his  return  to  San  Francisco  Mr.  Deru 
stopped  over  at  Chicago  and  Denver.  He 
arrived  in  time  for  the  concert  of  the 
Music  League  of  California  where  he  is 
concert  master  of  the  League's  orchestra 
under  the  direction  of  Mr.  AUoo. 


Mr.  and  Mrs.  Ernest  Busch  announced 
the  birth  of  a  baby  boy,  named  Hans 
Ernest  Busch,  which  news  is  of  unusual 
interest  to  the  musical  world,  for  Mrs. 
Busch  is  none  other  than  the  daughter 
of  Mme.  Johanna  Gadski,  one  of  the 
world's  greatest  dramatic  sopranos;  in- 
deed, the  greatest  before  the  public  in 
recent  years.  No  doubt  Mrs.  Busch's 
many  friends  in  America  will  be  de- 
'  t'hted  to  hear  the  news  and  will  join 
s  paper  in  extending  the  heartiest 
(citations  to  the  young  parents. 


PACIFIC  COAST  MUSICAL  REVIEW 
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TECHNIC  ESSENTIAL 


CALIFORNIA  MUSIC  LEAGUE  ORCHESTRA  CONCERT 
By   Karl   Rackle 


It  is  generally  admitted  by  most  teachers  of  voice  that 
singers,  as  a  class,  are  not  the  ardent  workers,  that  they 
do  not  grind  at  their  studies  as  other  aspirants  in  the 
musical  world.  This  statement  may  not  be  entirely  true, 
as  exceptions  have  proven,  yet  it  is  true  that  a  certain 
amount  of  success  in  singing  may  be  achieved  with  but 
meagre  preparation  and  possibly  without  any  training 
whatever. 

This  lack  of  technic  is  to  be  deplored.  It  exists  among 
amateurs  almost  entirely,  for  in  the  profession  there 
is  too  much  over-crowding  and  competition.  The^  result 
is  a  survival  of  the  fittest. 

Vocalists,  who  do  not  aspire  to  anything  higher  than 
ballad  singing,  seem  content  to  display  their  powers  as 
so  much  raw  material,  but  from  which  much  finer  re- 
sults might  be  obtained  and  used  for  higher  types  of 
music  carrying  with  them,  for  both  performer  and 
listener,  mental  and  musical  improvement  in  addition 
to  the  satisfaction  and  pleasure  derived  from  singing. 

In  the  days  of  Nordica,  Sembrich,  the  De  Reszke 
brothers,  and  others  of  the  older  school  long  years  were 
spent  in  perfecting  the  mere  technic  of  their  art.  The 
demands  made  upon  them  were,  in  the  opera,  at  any 
rate,  greater  from  the  purely  technical  viewpoint  than 
in  many  of  the  operas  we  hear  at  the  present  day.  Yet, 
the  need  for  perfect  poise,  control  of  tone,  breath  and 
nuance  was  then,  as  now,  omnipresent.  It  was  this 
long  succession  of  prodigious  workers  that  produced 
that  fine  traditional  type  known  as  the  "Bel  Canto" 
school  of  singers.  It  was  this  hard  technical  study 
based  on  carefully  planned  lines  that  was  responsible 
for  much  of  the  lasting  fame  of  these  splendid  artists. 

In  this  country  there  are  hundreds  of  really  fine 
voices,  but  in  the  mad  rush  for  a  career  far  too  many  of 
them  fail  to  rise  to  ideal  artistic  heights.  Our  instruct- 
ors of  vocal  art  are  doing  their  utmost,  but  the  results 
are  too  often  negative. 

Recently  the  writer  had  the  opportunity  of  visiting 
the  studio  of  Otto  Morando,  eminent  Italian  teacher, 
whom  I  had  the  pleasure  of  meeting  in  Toronto,  Can- 
ada, when  acting  as  manager  for  Mme.  Nordica,  who 
praised  Signor  Morando's  teaching  in  '  highest  terms. 
Learning  that  Signor  Morando  had  located  in  Los  An- 
geles, I  called  upon  him  to  talk  over  these  matters,  as 
he  had  expressed  his  views  rather  clearly  on  the  sub- 
ject at  our  former  meeting.  Morando  appears  to  be  sat- 
urated with  the  spirit  and  teachings  of  the  fine  old. 
masters  of  whom  the  historians  have  written  much. 

Signor  Morando  agreed  that,  unless  a  voice  was  un- 
der positive  technical  discipline,  the  singer  could  never 
expect  to  go  far  in  the  musical  world.     Yet,  he  stated: 

"It  must  be  borne  in  mind  that  technic  is  always  the 
means  to  an  end.  The  artist,  who  is  able  to  combine 
a  sound  technical  equipment  with  keen  musicianship, 
real  feeling  for  good  etching  and  the  ability  to  enunciate 
his  words  transparently,  is  always  certain  to  win  the 
respect  and  confidence  of  his  audience.  Half-way  meas- 
ures are  of  no  use  in  this  progressive  age.  Efficiency  of 
the  highest  type  is  just  as  essential  in  the  artistic  world 
as  in  the  commercial  world." 

In  addition  to  his  outstanding  gifts  as  a  vocal  peda- 
gogue, I  found  Signor  Morando  to  be  an  accompanist 
and  pianist  of  rare  ability.  I  also  learned  that  in  Italy 
he  was  famed  as  a  stage  director  and  producer  of  opera. 
Besides  the  Maestro's  intimacy  with  the  operatic  liter- 
ature of  the  world,  he  possesses  an  almost  uncanny 
acquaintance  with  the  vocal  writings  of  the  foremost 
masters.  A  modest  desire  to  escape  publicity  seems  to 
be  one  of  his  chief  assets.  He  seems  much  to  prefer 
being  known  for  his  deeds. 

I  heard  one  of  his  artist  pupils,  Victor  Edmunds,  a 
young  Welch  tenor  sing.  I  was  surprised  to  learn  that 
a  little  over  two  years  ago  he  was  a  mechanic  who  had 
never  taken  a  vocal  lesson,  but  when  I  heard  his  mar- 
velous voice  and  perfect  Italian  it  seemed  almost  be- 
yond belief.  I  have  since  learned  that  another  of  his 
pupils,  Douglas  Stanbury,  a  young  Canadian  baritone, 
has  just  been  selected  by  Director  Polacco  for  principal 
roles  with  the  Chicago  Civic  Opera  Company. 

Los  Angeles  is  to  be  congratulated  on  having  Signor 
Morando  locate  here  permanently. 

HARRY  W.  BELL. 


Miss  Cecil  Arden,  of  the  Metropolitan  Opera  Conxpany, 
has  been  re-engaged  for  her  fifth  consecutive  season 
with  that  organization.  Miss  Arden  has  just  been  en- 
gaged to  sing  Carmen's  Dream,  the  fantasy  for  voice 
and  piano,  especially  arranged  for  her  by  Mr.  Buzzi- 
Peccia,  at  the  Keene,  New  Hampshire  Festival  on  May 
22nd  and  the  following  evening  she  will  sing  Amburis  in 
Aida.  Miss  Arden  is  also  singing  in  Richmond,  Vir- 
ginia, on  May  2nd  and  in  Norfolk  on  May  5th. 

Marcus  Gordon,  a  talented  pianist  who  is  studying  with 
Miss  Ada  Clement,  gave  a  recital  on  March  21  in  the 
San  Francisco  Conservatory  of  Music  when  he  rendered 
the  following  program:  Country  Gardens  (Grainger), 
GoUywog's  Cake  Walk  (Debussy),  Impressions  of  China- 
town (Ornstein);  Sonata  in  A  major  (Scarlatti),  Pre- 
lude and  Fugue  in  G  minor  (Bach);  Nocturne  in  F 
major  (Chopin),  Fantasie  Impromptu  (Chopin),  Hun- 
garian Rhapsody  No.  13  (Liszt) ;  Concerto  in  A  minor 
(Gneg),  Miss  Clement  at  the  second  piano. 


The  second  concert  of  the  California  Music  League 
Symphony  Orchestra  took  place  last  Wednesday  evening 
in  Harmon  Gymnasium  of  the  University  of  California. 
The  large  hall  was  practically  filled  with  genuinely  in- 
terested listeners,  who  proved  their  interest  by  remain- 
ing to  the  end  of  the  long  program.  When  you  consider 
that  the  orchestra  is  an  amateur  organization  made  up 
of  business  and  professional  people^ — doctors,  lawyers, 
merchants,  students — and  that  it  is  little  more  than 
three  months  old,  you  wonder  how  it  could  give  a 
worth-while  performance  so  early  in  its  career.  The 
secret  lies  in  the  personality  of  the  conductor,  Mr.  AUoo. 
He  is  a  man  of  effei-vescent  enthusiasm  and  he  has  a 
postulate  which  he  is  endeavoring  to  prove;  which,  I 
should  say,  he  has  already  successfully  proved.  He  be- 
lieves that  the  average  American  has  an  equal  amount 
of  musical  capacity  as  the  average  European  and  that 
with  equal  opportunity  and  guidance  Americans  can 
show  themselves  the  musical  peers  of  Europeans.  For 
Americans,  whose  country  ever  since  the  time  of  Wash- 
ington Irving  has  been  known  as  the  land  of  the  "al- 
mighty dollar,"  and  who  are  stigmatized  wherever  they 
go  as  worshippers  at  the  shrine  of  Business,  this  stand 
of  Mr.  Alloo,  himself  a  European,  is  a  graceful  com- 
pliment for  which  he  deserves  all  our  gratitude.  I  am 
glad  to  be  able  to  say  that  his  orchestra  gave  a  per- 
formance of  high  artistic  merit  and  that  the  large  audi- 
ence was  held  in  interest  and  gratification  throughout. 

Mr.  Alloo  was  particularly  fortunate  on  this  occasion 
in  having  the  assistance  of  Antoine  de  Vally  as  soloist. 
Mr.  de  Vally  is  a  Belgian  tenor  who  has  appeared  in 
concert,  opera,  and  oratorio  in  France,  Belgium,  Eng- 
land, Scotland,  and  America.  He  contributed  two  num- 
bers to  the  program — an  aria  from  Reyer's  Sigurd  and 
a  recitative  and  aria  from  Debussy's  Prodigal  Son.  The 
qualities  of  Mr.  de  Vally's  art  which  first  impress  one 
are  polish  and  finesse.  Diction,  phrasing,  shading,  he 
does  with  the  utmost  finish.  The  control  he  exercises 
over  his  vocal  organ  is  remarkable  and  enables  him  to 
adjust  it  to  the  most  delicate  shade  and  intonation  that 
he  desires.  This  he  accomplishes  with  such  ease  and 
simplicity  that  one  never  thinks  of  technic  or  the 
method  by  which  the  effects  are  produced.  Any  notice 
of  Mr.  de  Vally's  work  would  be  incomplete  without 
mentioning  the  intense  dramatic  and  emotional  qual- 
ities of  his  singing.  Every  phrase  that  he  sings  means 
something.  He  captivated  the  audience  and  added 
three  extra  numbers  in  I'esponse  to  demand.  The  or- 
chestra accompanied  him  in  the  Reyer  Aria;  and  in  the 
Prodigal  Son  he  was  accompanied  on  the  piano  by  Miss 
Sally  Osborne. 


MILLS  COLLEGE  STUDENTS  IN  THREE  CONCERTS 


In  addition  to  the  two  formal  concerts  given  at  Mills 
College,  Thursday,  April  24  and  Saturday,  April  28,  three 
more  recitals  will  be  given  the  following  week. 

The  students  of  Luther  Marchant,  chainnan  of  the  de- 
partment of  music  and  teacher  of  vocal  music,  will  give 
a  unique  program  Monday  evening,  April  28.  It  is  en- 
titled "Tableaux  Chantant."  The  participants  will  be 
gowned  in  costumes  suiting  the  different  periods  of  the 
songs.  Mr.  Marchant  will  be  assisted  in  his  students' 
recital  by  Zelma  Stiter  McDonough  of  the  Metropolitan 
Opera  Ballet.  She  was  for  two  years  a  pupil  of  Otokar 
Bartic.  She  has  studied  for  the  Ballet  of  "Le  Coq  d'Or" 
with  Adolf  Bohm  and  was  a  student  of  the  celebrated 
French  dancer,  Mme.  Vivienne  Mon  Cure,  in  New  York. 
Miss  McDonough  will  interpret  Moussorgoky's  "Youth 
at  Dance,"  assisted  by  the  students  of  Mr.  Marchant's 
class.  The  program  will  be  given  at  8:15  in  Lisser  Hall 
on  the  campus. 

On  the  following  Wednesday  afternoon.  Miss  Doris 
Olson,  pianist,  and  Miss  Rey  Marchant,  violinist,  will 
present  a  program  in  Alumnae  Hall  at  5  o'clock.  The 
students  of  Miss  Catherine  Urner  will  give  a  concert 
in  Lisser  Hall  on  the  following  evening.  May  1.  The 
unusual  feature  of  the  program  will  be  the  lighting 
effects.  The  students  in  physics,  under  the  instruction 
of  Mrs.  Evelyn  Aylesworth,  have  charge  of  the  lights 
and  have  used  the  colors  as  a  scientific  problem. 


MILLS  STUDENTS  IN  TWO  ANNUAL  CONCERTS 


Of  interest  in  musical  circles  is  the  announcement  by 
Mills  College  of  two  concerts  to  be  given  Thursday  and 
Saturday,  April  24  and  26,  at  8  p.  m.  Both  of  these 
concerts  will  be  presented  in  Lisser  Hall  on  the  campus. 
The  program  Thursday  evening  consists  entirely  of 
original  compositions  by  the  students  in  the  depart- 
ment of  Theory  of  Music.  The  Saturday  concert  is  given 
to  the  interpretation  of  classical  compositions,  by 
students  in  the  Department  of  :Music.  The  program  fol- 
lows: Thursday  evening,  April  24 — Lisser  Hall — Chorus. 
The  Water  Mill  (Marguerite  Sandberg) ;  Songs  (a) 
Dawn  (Pearl  Blake),  (b)  The  Untrodden  Ways  (Ger- 
trude Murray)  (c)  Nocturne  (Helen  Chakurian),  Miss 
Omo  Grim  wood;  Chorus  with  Solo,  Adventante  Deo 
(Natalie  WoUin),  solo,  Mr.  Clarence  Oliver,  baritone; 
Songs    (a)    The   Theft    (Dorothy   Thomas),    (b)    Majari. 

1922  prize   song    (Olga    Scheuermann),    (c)    Treasures, 

1923  prize     song     (Connell    Keefer),     Miss    Catherine 
Urner;    violin,    Elegie    (Dorothy    Thomas),    Miss    Rey 


Marchant;  Christmas  Anthem  (Connell  Keefer),  solo, 
mixed  chorus,  antiphonal  chorus,  organ,  and  piano; 
soprano,  Miss  Catherine  Urner;  baritone,  Mr.  Clarence 
Oliver. 

Saturday  evening,  April  26 — Lisser  Hall — Part  I — 
Allegro  Cantabile  Toccata,  Symphony  V  (Ch.  M.  Widor), 
Miss  Doris  Olson;  Spanish  Dance  (Granados-Kreisler), 
Miss  Helen  Chakurian;  (a)  Jubal's  Lyre  (Handel),  Miss 
Mary  Chaddock;  (b)  Procession  (Cesar  Franck),  Miss 
Omo  Grim  wood;  Le  Coucou  (Claude  Daquin),  Gavotte 
(Sgambati),  Cajriccio  (Scarlatti),  Miss  Helen  Schweik- 
hart;  Ave  Maria  from  "Otello"  (Verdi),  Miss  Claire 
Giannini;  Nocturne,  G  Major  (Chopin),  Cracovienne 
Fantastique  (Paderewski),  Miss  Sarah  Matthews; 
Capriccio  Brillante  in  B  Minor  (Mendelssohn),  Miss 
Doris  Olson;  with  orchestra  parts  hjr  Miss  Rey  Mar- 
chant, violin;  Miss  .Joziena  Vander  Ende,  'cello;  Miss 
Isabelle  Santana,  piano;  Mrs.  Connell  Kf-r-fer  Carruth. 
organ.  Part  II — Hymn  to  the  Sun  (Rimsky-Korsakoff), 
Miss  Rey  Marchant;  Ballade  in  G  Minor  (Chopin),  Miss 
Ethel  Whytal;  Mon  Coeur  S'ouvre  a  Ta  Voix  (from 
Samson  and  Delilah)  (Saint-Saens)',  Miss  Virginia 
Innes;  Rigaudon,  Etude  de  Concert,  F  Sharp  Major 
(MacDowell),  Miss  Pearl  Blake;  Margaret  (Bertian 
Fox),  Romance  of  Pauline  from  "La  Pique  Dame" 
(Tschaikowsky),  Miss  Mildred  Butler;  Rondo  Brillante 
(Carl  von  Weber),  Miss  Hattie  Rose  Brown;  Song  of 
Solomon  (Moussourgsky),  La  Priere  du  Mort  (Chas. 
Koechlin),  Miss  Natalie  Wollin;  Oh  Land  Most  Holy 
(Cesar  Franck),  Chorus. 


THE  MILL  VALLEY  MUSICAL  CLUB 


The  Mill  Valley  Musical  Club  is  doing  some  excellent 
work  in  behalf  of  the  spreading  of  musical  culture  in 
Marin  County  and  the  monthly  events  of  that  organiza- 
tion are  even  better  this  year  than  they  have  been  in  the 
past  and  that  is  saying  a  great  deal.  As  proof  of  our 
contention  we  take  pleasure  in  publishing  the  January 
and  February  programs  of  that  splendid  organization: 

January  22 — Ellen  Edwards,  pianist;  Elfie  Volkman. 
soprano;  Chromatic  Fantaisie  and  F^igue  (Bach).  E!len 
Edwards;  Aria  from  William  Tell  (Rossini),  Elfie  Volk- 
man, Ellen  Edwards  at  the  piano;  Preludes,  Opus  28,  A 
Major,  F  Sharp  Minor,  G  Minor,  F.  Major.  B  Flat  Minor 
(Chopin),  Etudes — E  Major,  Opus  10,  C  Minor.  Opus  25 
(Chopin),  Ellen  Edwards:  Die  Forelle  (Schubert). 
Botscshaft  (Brahms),  Zueignung  (Strauss),  Effle  Volk- 
man; Rhapsodic  Hongroise,  No.  12  (Liszt),  Ellen  Ed- 
wards; Bitterness  of  Love  (Dunne).  Tes  Yeux  (Rabey), 
L'oiseau  Bleu  (Dalcroze),  Elfie  Volkman. 

February  19,  1924 — Edna  Horan,  violinist;  Helen  Mc- 
Clory,  pianist;  E.  Harold  Dana,  baritone;  Mr.  Verne 
Kelse.v,  pianist;  Concerto  in  E  Minor  (Cecil  Burleigh) 
— With  Breath  and  Power,  Slowly;  With  Deep  Feeling. 
Light  and  Quick;  With  Decision,  Edna  Horan  and  Helen 
McClory;  Deep  in  My  Heart  a  Lute  Lay  Hid  (Aylard). 
Ralph's  Ramble  to  London  Town  (Old  English).  Drink 
to  Me  Only  With  Thine  Eyes  (Old  English).  The  Great 
Awakening  (Kramer),  B.  Harold  Dana,  Mr.  Verne  Kelsey 
at  the  piano;  Sicilieune  et  Rigaudon  (Francouer-Kreis- 
ler).  Sunrise  Through  the  Mists  (George  Edwards),  Moto 
Perpetuo  (Novack),  Edna  Horan,  Helen  McClory  at  the 
piano;  L'Aidieu  du  Matin  (Farewell  at  Morn)  (Essard). 
Psyche  (Palladilhe),  Ultima  Rosa  (Lonely  Rose)  (Si- 
bella),  Obstination  (De  Fontenailles),  E.  Harold  Dana; 
Berceuse  (Faure).  Spanish  Dance,  (Granados-Kreisler) ; 
Introduction  et  Tarantelle  (Sarasate).  Edna  Horan; 
Trade  Winds  (Keel).  The  Wreck  of  the  "Juhe  Plante" 
(O'Hara),  Ma  Little  Banjo  (Dichmont),  Lassie  O'Mine 
(Walt),  Tommy  Lad  (Margetson),  E.  Harold  Dana. 


GUSTLIN    PIANO  RECITAL  IN  YUMA 


The  piano  recital  given  under  the  auspices  of  the 
Monday  Musical  Club  on  Friday  night  with  Clarence 
Gustlin.  the  California  artist,  as  the  sole  performer, 
was  a  tremendous  success.  The  enthusiastic  crowd 
that  ventured  out  on  an  unfavorable  night  to  hear  the 
concert  was  well  repaid  for  the  effort.  Many  ticket 
holders  were  absent,  having  the  impression  that  an 
all-piano  program  might  be  somewhat  boresome,  but 
those  present  were  charmed  with  the  artist  who.  with 
dramatic  intensity,  brought  to  a  close  one  of  the  finest 
offerings  of  the  club  in  the  past  two  seasons. 

The  program  offered  two  especially  interesting  num- 
bers. The  manuscript  of  MacDowell's  By  a  Meadow 
Brook,  was  presented  to  Mr.  Gustlin  by  Mrs.  MacDow- 
ell. the  widow  of  the  famous  American  composer,  and 
the  -American  Humoresque,  was  written  especially  for 
Mr.  Gustlin  by  Lamar  Stringfield,  a  young  American 
flutist  with  whom  Mr.  Gustlin  appeared  in  concert  in 
Asheville,  N.  C,  during  the  Biennial  of  the  National 
Federation  of  Music  Clubs  last  summer. 

Every  number  was  a  classical  gem  and  Mr.  Gustlin 
is  a  truly  great  artist,  possessing  brilliant  technic.  play- 
ing with  surety  and  authority  and  producing  tonal  ef- 
fects of  depth  and  richness.  His  Pianissimo  passages 
were  executed  with  delicacy  and  exquisite  graduation. — 
The  Morning  Sun.  Yuma,  Arizona. 

Mr.  Gustlin  is  a  great  artist,  possessing  as  well  great 
charm  and  personality.  Yuma  should  insist  on  a  re- 
turn engagement  next  season. — Yuma  Valley  News. 
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SUNRISE    SERVICES    HELD   ON    EASTER    MORNING 

Easter  in  the  Hollywood  Bowl,  a  ceremony  always 
sponsored  by  the  Hollywood  Community  Chorus  and  ar- 
ranged by  its  president,  Mrs.  J.  J.  Carter,  surpassed  all 
previous  Easter  gatherings  in  that  open-air  cathedral 
Two  musical  features  of  real  magnitude  were  introduced 
into  the  1924  service  both  tending  toward  added  magnih- 
cence  and  beauty.  „  •,  «  tv,„ 

The  "Choir  of  a  Thousand  Voices'  made  up  ot  tne 
Los  Angeles  Wayfarer  Chorus  together  with  other 
church  choirs  of  the  city  made  the  Bowl  resound  with 
the  stirring  Hallelujah  Chorus  from  "The  Messiah 
William  Tyroler  conducting.  Robed  in  black  and  white, 
these  trained  singers  occupied  the  wide  stage  in  the 
hollow  of  the  Bowl,  surrounded  by  a  garden  ot  palms 
and  lilies-a  spectacle  for  those  on  the  top  seats  surely. 

Secondly  the  Hollywood  Community  Orchestra,  Jay 
Plowe  conducting,  made  its  bow  to  Bowl  audiences- 
an  event  long  hoped  and  striven  for  by  this  excellent 
organization  of  musicians  for  the  pure  love  of  it  Mr. 
Mr  Plowe,  flutist  in  the  Los  Angeles  Philharmonic  Or- 
chestra, has  built  his  organization  into  a  really  efflcient 
and  artistic  ensemble  including  twenty  professional  in- 
strumentalists. There  are  fifty  players  all  Pub  'C  sPrr- 
ited  to  the  point  ot  sacrificing  a  great  deal  of  time  and 
strength  so  that  their  community  may  boast  an  orches- 
tra Alice  Forsythe  Mosher,  soprano  soloist,  sang  t.ein- 
semane  by  Sol  Cohen,  president  of  the  Hollywood  Mu- 
sicians' Club.  The  composer  presided  at  the  piano  with 
accompaniment  augmented  by  a  stringed  quartet 

A  Children's  Chorus  sang  impressively  under  Hugo 
Kirchhofer's  direction.  Dr.  Willsie  Martin,  chairman 
Hollywood  Ministerial  Alliance,  invited  four  local  pas- 
tors to  conduct  the  service,  the  annual  Easter  Message 
being  delivered  by  Dr.  S.  J.  Skevington,  and  the  bene- 
diction by  Dr.  J.  H.  Lash. 

It  is  estimated  that  20,000  persons  made  their  pil- 
grimage to  the  Bowl  for  this  service. 

Over  40  000  were  gathered  at  the  Coliseum  where  the 
Philharmonic  Orchestra  under  Mr.  Rothwell  s  direction 
and  the  Los  Angeles  city  choruses  under  Antoinette 
Ruth  Sabers  direction  assisted  In  this  most  impressive 
religious  ceremony. 

WOMAN'S  SYMPHONY  CLOSES  SEASON 

The  final  program  of  the  Woman's  Symphony  was 
given  last  Wednesday  evening  at  the  Philharmonic  Au- 
ditorium. Commendable  work  has  been  done  by  this 
group  of  musicians  during  the  season  and  a  marked  im- 
nrovement  was  shown  in  this  closing  concert  under  the 
dLectX  of  Henry  Schoenfeld.  The  major  offering  on 
this  program  was  the  Italian  Symphony  by  Mendelssohn 
of  which  two  movements  were  played  with  remarkable 
accuracy  and  pleasing  rhythmical  effects. 

mTss  Helena  Lewyn,  who  was  heard  at  the  Hollywood 
Bowl  Concerts  last  season  appeared  as  so  oist  with  the 
orchestra  playing  first  the  Concertstueck  (Weber-Liszt) 
in  three  movements  and  later  a  group  consisting  ot 
Rameau-Godowsky's  Sarabande,  Brahm's  Capnccio  B 
minor  Op  76,  Anatole-Liadow's  Barcarolle  and  Schu- 
mann's Noveliette  D  major  Op.  21.  Her  folo  g^-^JP 
proved  more  interesting  than  the  Concertstueck  with 
the  orchestra  in  which  members  of  the  o^iche^tm  seemed 
to  have  difficulty  in  accompanying  her  either  due  to  the 
"regular  liberties  in  rhythm  taken  by  the  artist  or  to 
Ick  of  rehearsals.  As  a  whole  Miss  L^wyn  s  playing 
shows  studious  effort  toward  perfection  in  technic  and 
inTer  legato  passages  she  produced  lovely  tone-color- 
ing She  demonstrated  splendid  musicianship  and  ex- 
ceptional poise.  In  fact  she  is  an  artist  we  should  hear 
more  of  in  the  future. 

-♦ 

OPERA  PART  OF  MUSIC  WEEK  PROGRAM 
As  the  development  of  permanent  opera  in  Los  An- 
geles is  one  of  the  objectives  of  music  week,  opera  will 
have  an  extensive  presentation  in  many  forms  during 
the  big  festival,  it  is  announced  by  Mrs^  Loren  Curtis 
chairman  of  the  opera  committee.  The  MacDowell  Club 
will  contribute  a  complete  American  opera  on  May  5th 
and  a  special  opera  program  will  be  given  in  the  audi- 
torium of  the  Los  Angeles  High  School.  On  this  oc- 
casion the  girls  of  Manual  Arts  High  will  give  two 
choral  selections  under  the  direction  of  Miss  Ida  Bach 
and  Mrs.  Emma  Bartlett,  from  Inglewood  High,  will 
contribute  a  big  girls'  chorus  in  The  Gondoliers 

The  finale  from  Lohengrin  is  promised  by  Dr.  l-rank 
Nagel,  the  cast  volunteered  from  the  Opera  Reading 
Club  and  an  ornate  scene  from  II  Trovatore  will  be 
presented  by  members  of  the  National  School  of  Opera 
under  the  direction  of  Alma  Stetzler.  Manuel  De  Lara 
will  offer  his  opera  company  for  full  programs  as  wi.l 
the  Los  Angeles  Opera  Company  under  its  head,  Alex- 
ander Bevani.  ,.    ,  .      xu     tj 

Special  operatic  numbers  will  be  supplied  by  the  Bay 
Cities  Music  Association  with  Cavalier  Fulgencio  Guer- 
rerri  of  Santa  Monica,  directing.  With  Mrs.  Curtis  on 
the  opera  committee  are  Alexander  Bevani,  Dr.  Frank 
Nagel,  Miss  Ida  Bach,  Mrs.  Emma  Bartlett,  Merle 
Armitage,  L.  E.  Behymer,  Manuel  de  Lara,  Cavalier 
Guerreri,'and  Mme.  Stetzler. 


FITZGERALD'S  -  for  the  cAd-vancement  of  ^usic 

ANNOUNCING  A 

MASTER  CLASS 

Diii'inK  June   and   July   In    Los   Angeles,   Under    the    Auspices 
of  the  ZOKI.LNER  CONSERVATORY  OF  MUSIC, 

„y    ALBERT    E.    RUFF    Teacher  of 


Paul  Reimers 
Eugene  Cowles 
Henry  Weldon 
Thomas  Chalmers 


Geraldine  Farrar        George  Mac  Farlane 
Anna  Case  Christie  Mac  Donald 

Olive  Fremstadt        Hazel  Dawn 
AnnaFitziu  Marjorie  Dodge 

Thl.s  great  Artist  uses  exclusively  the 

KNABE 

He  says  of  the  Knabe:    "For  forty  years  of  experience  as  a 
voice    teacher    I    have   used   pianos   of   many    makes,   but   not 
one   has   given   me    the    satisfaction    that   I   derive    from   my 
Knabe  Grand." 
For  clear  and  mellow  tone,  this  piano  is  not  excelled. 


\|fitzgerai^ 


HILL    STREET 


MUSIC  COJ 


AT   72T-T29 


LOS     ANGELES 


MEMORABLE  CONCERT  BY  GABRILOWITSCH 

A  program  adhering  to  classics  and  compositions  of 
his  own  artistic  conception  was  played  by  Ossip  Ga- 
brilowitsch  when  he  appeared  for  the  second  time  this 
week  at  the  Philharmonic  Auditorium.  No  more  exact- 
ing program  has  been  presented  by  any  concert-pianist 
this  season  and  every  number  he  reproduced  disclosed 
his  vital  knowledge  of  the  inner  spiritual  element  of 
that  composition.  Mr.  Gabrilowitsch  showed  no  lack 
of  technic  and  his  more  precious  gift  of  musical  imagi- 
nation was  highly  exalted  in  the  masterful  presentation 
of  Bach's  Chromatic  Phantasy  and  Fugue. 

Rondo  A  minor  (Mozart);  Sonata  Op.  90  in  E  minor 
(Beethoven),  together  with  the  Bach  Fugue  comprised 
the  first  group.  One  of  his  finest  achievements  in  this 
concert  was  his  beautiful  and  poetic  performance  of  the 
Beethoven  Sonata.  A  miscellaneous  group  of  Chopiu 
including  Polonaise,  C  Sharp  minor;  Nocturne  E  major; 
Mazurka  C  Sharp  minor.  Ballade  G  minor. 

A  rendition  full  of  exquisite  tonal  beauty  was  given 
the  Nocturne  in  E  major  while  the  Mazurka  was  made 
to  live  again  in  its  regal  form.  His  melody  in  E,  Op. 
8  and  Caprice  Burlesque  Op.  3,  quite  modern  in  style 
and  construction  showed  many  changes  of  form  and  a 
wealth  of  melody.  The  latter  proved  to  be  all  the  name 
implies — humorous,  capricious  and  rhythmical.  Among 
the  encores  Mr.  Gabrilowitsch  played  Des  Abends 
(Schumann),  Novelette  (Schumann)  and  Schubert's 
Moment  Musical  in  F  minor. 

. ♦ 

PHILHARMONIC  ORCHESTRA  CLOSES  SEASON 

The  season  of  1923-1924  was  in  every  way  the  most 
successful  in  the  history  of  the  Philharmonic  Orchestra 
ot  Los  Angeles.  The  attendance  at  all  the  series  of 
concerts  was  much  larger  and  the  audience  were  most 
enthusiastically  appreciative,  not  only  in  the  city  of  Los 
Angeles  but  at  all  the  concerts  played  throughout  South- 
ern California.  Of  the  total  of  eighty-one  concerts 
played  during  the  season,  fifty  were  given  in  Los  An- 
geles, including  the  customary  fourteen  pairs  of  symph- 
ony concerts  on  Friday  afternoon  and  Saturday  after- 
noons alternating  with  the  symphony  weeks. 

As  has  been  his  custom  sine-  tue  founding  of  the 
Philharmonic  Orchestra  W.  A.  Clark,  Jr.,  the  founder 
and  sole  guarantor  of  the  Philharmonic,  donated  a  ser- 
ies of  six  school  concerts  to  the  public  school  children 
of  Los  Angeles.  The  other  Los  Angeles  appearances, 
including  a  concert  for  the  Friday  Morning  Club,  one 
of  the  city's  most  representative  organizations  of 
women;  another  in  which  the  Philharmonic  participated 
with  Mme.  Margaret  Matzenauer,  Mme.  Elizabeth  Roth- 
well  and  Clarence  Whitehill  in  the  opening  event  of  the 
Auditorium  Artist  Series;  the  other  concert  making  up 
the  aggregate  of  fifty  was  the  Orchestra  Benefit  Con- 
cert the  total  proceeds  accuring  from  which  were  ap- 
plied to  the  fund  for  sick  or  disabled  playing-personnel 
of  the  orchestra. 

The  out-of-town  engagements,  which  covered  South- 
ern California  rather  thoroughly,  were  made  up  of  the 
usual  series  and  four  school  concerts  in  San  Diego,  a 
series  of  four  symphony  concerts  in  Pasadena,  three 
concerts  in  Santa  Barbara,  two  each  in  Long  Beach, 
Santa  Monica  and  San  Bernardino;  and  one  concert 
each  in  Riverside,  Redlands,  Claremont,  Sawtelle, 
Orange,  Azusa,  Anaheim  and  Santa  Ana. 

During  the  course  of  the  season  there  were  twenty 
works  played  for  the  first  time  at  the  Los  Angeles  con- 
certs while  in  addition  there  were  some  fourteen  works 
which  received  their  first  hearing  in  Los  Angeles. 
Among  the  most  enthusiastically  received  of  the  works 
being  played  for  the  first  time  in  Los  Angeles  were 
three  by  California  composers. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 

1000  South  Alvarado  Phone  61003 

Spanish-California  Folk  Songs 

J.  Fischer,  Nevr  York,  Publishers 


CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

ATBllable   tor    Concerts   and    Redtala 

Lbaited  Number  of  Advanced  Pupils  Accepted 

Violinist   Los  Angelea  Trio 

Studio:  334  Music  Arts   Studio  BIdg.  Phone:  821181 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMOIVIC    ORCHESTRA 

Concerts  and   Recitals 

Management  Mrs.  Caroline  C.  Smith,  424  Auditorinm  Bldg. 


Los     Angeles     Trio,     Philharmonic 

Quartet  Instruction.    Chamber  Music  Recitals 

5615  La  MIrada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN   MAKER   AND   REPAIRER 

Connoisseur — Appraiser 

503  Majestic  Theatre  Bldg.,  Los  Angeles  Phone  e70-l>S 

MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 

Studio,  2.SS0  Leeward  Avenue,  Los  Angeles.    Phone  Drexel 

7309.     Composer    of    Many    Numbers    Played    by    Famous 

Concert  Pianists 


M.  Jeannette  Rogers 

First  Flutist  Metropolitan 
Theatre 


Available  for 

Concert-Recital-Club 
Obbligato 

Address  1354  Laveta  Terrace 
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OLGA  STEEB  PIANO  SCHOOL 

OLGA  STEEB 
Director  and  Head  of  the  Piano  Department 

FANNIE  DILLON 

Head  of  the  Department  of  Theory 

and  Composition 

Faculty  of  Twenty^ine  Teachers 
Aflfilialed    Teachers    in    Burbank,    Claremont,    Holly- 
wood,   Los    Angeles,    Long    Beach,    Monrovia,    Pasa- 
dena, Pomona,  Redlands,  Riverside,  San   Diego   and 
Santa  Monica. 

For  Catalog  and  Full  Information 
Address 

OLGA  STEEB  PIANO  SCHOOL 

453  S.  Wilton  Place  Los  Angeles,  Calif. 

Phone  567294 


Frederic  Burr  SchoU 


ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


SAN   FRANCISCO  GROUP  WITH   GABRILOWITSCH 


ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 


280»  Vista    St.,   Lons   Beach 


Phon«  311218 


Alexander  Bevani 

ALL  BRANCHES  OF  THE 

VOCAL  ART 

studio:  612  So.  Calif.  Music  Co.  Bldg. 
Teleplione  822-520 


ALMA  STETZLER 

VOICE   CULTURE — COACHING   IN    REPERTOIRE 

OPERA   CLASSES    INCLUDING   COMPLETE 
PRESENTATIONS 


Suite  604  So.  Caitf.  Music   Co.  BIdg. 


Plione  281-805 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGELES 

1250    Windsor    Boulevard  6318    Hollywood    Boulevard 

Complete    Faculty    of    Artist    Teachers 


JOHN  SMALLMAN 

BARITONE — TEACHER  OF  SINGING 

Voice  Trial  by  Appointment,  *3.00.    Studio:  803-804  So.  Cal. 

Music  Co.   BIdg.     Shirley  Taggert,  Secretary 


Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Voral   Art 
Studio:   Southern  California   Music   Company  Bnildiug 
808  South  Broadway 

For  Information  Res.  Phone  74164 


RAYMOND  HARMON 

TENOR 

Concert — Oratorio — Teaching 

345  Music  Art   Studio   lllilg..   Los   Angeles,  Calif. 

Phono  Slil-isi 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL  COACH 

Director  of 

JAMISON    QUARTETTE 

G02  Southern  C:iiifornia  Music  Co.  BIdg. 

Studios;  1147  West  21st  St.  Telephone  Beacon  7707 


CHARLES  BOWES 

TEACHER  OF  VOICE 

44R   a.    Oranri    Vipw     Phon.>    f;R4fi4S.   T,r>s    Am 


WINIFRED  HOOKE 

PIANIST 

CONCERT— COACH— TEACHER 

2004  South  Union  Avenue,  Los  Angeles 

Beacon  1392 


DAVOL  SANDERS  ^'?!i',?'posER"^ 

Head  Violin  Dept.,  College  of  Music,  U.  S.  C. 

Menil>er  Philliarnionic  Orchestra 

^^1   S.  Figueron   St..  Los  Angeles  Phone  Main  2100 


ADELE  D.  LAUTH 

PIANO — HARMONY — THEORY 
808  South  Broadway  ToIenli<.ni>.i  )  Trinity  8460 


Telephone.  I  Tr^«.;Vf2^|« 


One  of  the  most  interesting  and  prominent  string 
ensembles  of  the  West  appeared  at  the  Philharmonic 
last  Tuesday  evening  when  the  San  Francisco  Chamber 
Music  Society  gave  a  joint  program  with  Ossip  Ga- 
brilowitsch  the  renowned  pianist. 

Louis  Persinger  and  Louis  Ford,  violinists;  Nathan 
Firestone,  violinist,  and  Walter  Ferner,  'cellist,  who 
compose  the  San  Francisco  ensemble  gave  a  most  pleas- 
ing rendition  of  the  String  Quartette  A  minor  Op.  51, 
No.  2  by  that  great  apostle  of  modern  intellectual  music 
— Johannes  Brahms.  Such  a  number  and  such  an  en- 
semble might  have  seemed  to  lack  in  such  a  setting  as 
the  Philharmonic  Auditorium,  but  one  soon  forgot  the 
inappropriate  surroundings  in  the  splendid  artistic  at- 
mosphere created  by  the  performers  themselves.  Each 
one  plainly  showed  scholarly  attainments  and  musicianly 
discernment  in  the  ensemble  as  well  as  in  minor  solo 
parts. 

In  the  Schumann  Quintet  Op.  44  for  piano  and  strings, 
Mr.  Gabrilowitsch  sat  with  the  quartet  in  the  finest 
performance  of  this  number  we  have  heard  in  the 
West.  Twelve  Preludes  Op.  28  by  the  incomparable 
Polish  tone-poet  Chopin  were  the  contribution  of  Mr. 
Gabrilowitsch  to  the  program.  Not  a  break  was  made 
between  any  of  the  twelve  numbers,  C  major,  E  minor, 
G  major,  A  major,  F  sharp  minor,  D  flat  major,  B  flat 
major,  A  flat  major,,  E  flat  major,  C  minor,  F  major,  D 
minor.  And  for  a  brief  moment  after  the  last  number 
not  a  sound  was  heard  throughout  the  auditorium.  So 
deeply  impressed  and  spellbound  were  the  listeners 
that  each  seemed  reluctant  to  break  the  silence.  An 
ovation  followed  and  the  artist  responded  graciously. 


LAST  SYIVIPHONY  CONCERT  EVOKES  PRAISE 


The  Lenten  season  seemed  not  to  lessen  the  musical 
activities  in  Los  Angeles.  In  fact  scarcely  an  evening 
has  passed  which  did  not  bring  some  musical  event  to 
be  heard  and  digested  Many  notables,  the  great,  the 
near  great,  the  good  and  the  not-so-good  have  come  and 
gone.  An  outstanding  event  of  recent  date  and  one 
which  will  remain  in  the  hearts  and  minds  of  all  who 
heard  was  the  last  program  of  the  Philharmonic  Or- 
chestra under  conductor  Walter  Henry  Rothwell's  able 
direction. 

Symphony  No.  4  in  E  minor  Op.  98  by  that  titanic 
spirit  Johannes  Brahms,  who  succeeded  in  striking  the 
dominant  note  of  musical   sublimity  amid   modern  un- 
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rest,  was  given  a  superb  scholarly  reading.  Hairline 
attention  was  given  to  details  and  shading  by  Mr. 
Rothwell  and  instrumentalists  alike.  Apropos  of  the 
season  the  Good  Friday  music  from  Wagner's  Parsifal 
was  rendered.  Being  one  of  the  more  subdued  and 
peaceful  of  Wagner's  works  it  lent  a  sacred  touch  to 
the  program. 

Debussy's  Nocturnes — Nuages  (Clouds)  and  Fetes 
(Festivals)  have  been  given  delightful  renditions  on 
previous  occasions  and  were  treated  with  equal  respect 
at  this  time  evoking  storms  of  applause.  Clouds  seemed 
to  be  a  favorite  with  the  audience. 

The  Tone  Poem  Don  Juan  Op.  20  by  Strauss  showed 
an  exceedingly  brilliant  piece  of  virtuoso  conducting 
Mr.  Rothwell  is  never  more  at  home  with  any  of  the 
great  masters  than  with  Wagner  and  Strauss.  An  ova- 
tion was  given  both  orchestra  men  and  .Mr.  Rothwell 
Mr.  Clark,  the  founder  of  the  orchestra,  was  called  from 
his  loge  to  the  platform  to  share  in  the  honors. 


WOMAN'S  COMMITTEE  FOR  OPERATIC  DRIVE 


Mr.  R.  D.  Shepherd  was  elected  chairman  of  a  wom- 
an's committee  to  assist  the  I^s  Angeles  Grand  Opera 
Association  in  its  drive  to  raise  J35,000  for  a  season  of 
opera  this  fall.  The  election  took  place  at  a  luncheon 
attended  by  many  prominent  men  and  women.  Judge 
Bledsoe  presided.  Among  the  speakers  were  judge 
Bled.soe,  John  G.  Mott,  Rabbi  Magnin,  Arthur  Farwell. 
•Mrs.  Basil  Clarke  and  Alexander  Bevani. 

Others  who  attended  and  were  agpointed  on  the 
women's  committee  are:  -Mrs.  Dean  Mason,  Mrs.  E.  A. 
Dickson,  Louise  Gude,  Mrs.  I.  J.  Muma,  Mrs.  Edward  D. 
Roberts,  Mrs,  Howard  Verbeck,  Mrs.  B.  F.  Bledsoe.  Ellen 
Andrews,  Mrs.  J.  T.  Fitzgerald,  Edith  Lillian  Clark.  Vir- 
ginia Goodsell  Byrne,  Mrs.  W.  V.  Goodfellow.  Mrs. 
Katherine  T.  Van  Blou,  Mrs.  J.  A.  Stodel,  Mrs.  Basil 
Clark,  Mrs  Cyril  C.  Sanders,  Mrs.  George  J.  Major. 
Mrs.  Edwin  R.  Collins,  Mrs.  Krank  Kelsey,  Mrs.  John 
G.  Mott,  Lillian  Burkhart  Goldsmith,  Xelle  Gothold. 
Theodore  Balsbaugh,  and  Edna  Armitage. 


Nina  Blanche  Horner,  pianist  and  Mme.  Ethelyn  Frid- 
ley,  dramatic  soprano,  gave  a  brilliant  recital  at  the 
Hollywood  Conservatory  of  Music  and  Arts  recently  be- 
fore a  large  audience.  Encores  were  numerous  and  both 
pianist  and  singer  seemed  to  win  a  substantial  appre- 
ciation from  all.  Works  of  Charles  Wakefield  Cadman 
and  Homer  Grunn  occupied  prominent  places  on  this 
program  and  their  numbers  were  cordially  received. 


The  Artist  Student  League,  newly  organized  and  fos- 
tered by  the  American  Musical  Optimists  of  Los  An- 
geles, had  their  second  meeting  at  Chickering  Hall  last 
Saturday  evening.  Modest  Altschuler,  former  conductor 
of  the  Russian  Symphony  Orchestra,  Calmon  Luboviski. 
first  violinist  with  the  Russian  String  Quartet  and  a 
member  of  the  Los  .\ngeles  Trio,  Mrs.  J    F.  Anderson, 
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ex-president  of  the  American  Music  Optimists  and  Mrs. 
Adelaide  Trowbridge  Perry,  president  of  tVie  American 
Music  Optimists,  were  guests  of  honor.  A  program  of 
note  was  given  by  Winona  Bassett  Stevens  and  Caro- 
lyn Wriglit,  pianists,  who  gave  a  two  piano  arrangement 
of  Schubert's  Unfinished  Symphony,  and  Waltzer  by 
Brahms-  Ethel  Patton,  contralto  and  Samuel  Pettigrew, 
Indian  baritone,  also  assisted.  The' rapid  progress  of 
this  worthy  organization  has  been  very  noticeable  un- 
der the  enthusiastic  leadership  of  Virginia  Goodsell 
Byrne. 

Raymond  Harmon,  well-known  voice  teacher  of  Los  An- 
geles, received  notice  from  New  Mexico  that  one  of  his 
Ir  ist  pupils,  Miss  Seline  Sizer,  soprano,  recent  y  made 
a  most^uccessful  debut  in  the  light  opera  Springtnn^e^ 
The  New  Mexico  Journal  commented  favorably  on  Miss 
Sizer's  "lovely  voice  and  pleasing  stage  presence  Ibis 
prominent  teacher  is  also  popular  as  a  tenor  singer.  He 
will  appear  in  the  role  of  Alfredo  in  La  Jraviata  at  the 
Hollywood  Reading  Club  on  May  4th  and  m  June  Mr 
Harmon  is  booked  for  a  number  of  concerts  in  the 
Northern  part  of  the  state^ 

J  M  Schergen,  vice  president  of  the  Sherwood  Sdiool 
of  Chicago,  airved  in  Los  Angeles  recently  to  make  a 
survey  of  he  two  hundred  branch  schools  in  Southern 
California.  Twenty-one  of  these  branches  are  located 
Tn  LOS  Angeles  and  are  now  under  the  supervision  o 
Bert  Rawlinson.  Mr.  Schergen  having  already  noted 
the  rapur growth  of  the  Sherwood  School  in  California 
and  seehg  such  great  opportunities  for  future  progress 
fn  the  musical  field  has  about  decided  to  remain  here 
indefinitely. 

Marcella  Craft,  who  was  to  have  sung  at  the  Easter 
Sunrise  Services  on  Mount  Rubidoux,  but  who  was  pre- 
vented on  account  of  the  quarantine  for  he  HooJ  and 
Mouth  Disease,  will  be  given  a  gala  concert  at  Riverside 
on  May  2nd.  Miss  Craft  travelled  9000  miles  just  to 
sing  at  the  services,  she  refused  eight  performances 
of  opera  and  several  concert  engagements  so  as  not  to 
disappoint  the  Easter  worshippers.  Every  one  is  so 
anxious  to  hear  her  that  the  concert  will  no  doubt  at- 
tract people  from  all  of  the  cities  in  Southern  Califor- 
nia. It  is  probable  that  Miss  Craft  will  appear  in  con- 
cert in  Los  Angeles  before  her  return  to  Europe  in 
the  fall.  

Rehearsals  have  already  begun  for  the  gala  presentation 
of  Charles  Wakefield  Cadman's  Opera  Shanewis,  whicli 
is  to  be  given  in  the  Hollywood  bowl  o",  September  ..^ 
Arthur  Alexander  of  Rochester,  N.  Y.  will  conduct  the 
orchestra  and  is  now  rehearsing  the  choruses.  Mr.  Cad- 
man  himself  is  to  appear  and  the  Princess  Tsianina  will 
^ng  the  leading  female  role  (which  by  the  way  was 
originally  written  for  her).  It  is  probable  that  Paul 
Althouse,  who  sang  the  tenor  role  when  the  oPera  was 
presented  at  the  Metropolitan  in  New  York  will  be 
Lcured  to  sing  the  same  role  here.  M'"-  Cadman  and 
the  Princess  Tsianina  are  now  touring  the  United  btaies 
and  will  return  to  California  the  middle  of  May. 


Their  radio  program  included  the  following  numbers: 
(a)  Humoresque  (Schutt),  (b)  Polonaise  in  C  sharp 
minor  (Chopin),  Miss  Vivian  Consula  Sengler;  (a)  Thy 
Dear  Eyes  (Homer  Bartlett,  (b)  When  I'm  With  You 
(Carson  Robison),  Mrs.  Alice  Raymond  Clark,  accom- 
panied by  Miss  Vivian  Consula  Sengler;  (a)  Flue  Idyl 
(MacDowell),  (b)  Soaring  (Schumann),  Miss  Vivian 
Consula  Sengler;  (a)  Fallen  Leaf  (Indian  Love  Song) 
(Logan),  (b)  Good  Night  Beloved,  Good  Night  (Sere- 
nade) (James  Oliver),  Mrs.  Alice  Raymond  Clark,  Miss 
Vivian  Consula  Sengler  at  the  piano. 

» 

TENTH  SYMPHONIC  ENSEMBLE  CONCERT 

The  Symphonic  Ensemble  will  give  its  tenth  program 
next  Tuesday  night  at  the  Bohemian  Club  under  the 
direction  of  Alexander  Saslavsky.  The  numbers  will 
again  be  of  wide  interest  in  selection  and  contrast,  the 
first,  the  Prokofieff  Ovetrure  on  Hebrew  Themes  to  have 
its  premiere  in  this  city.  The  ensemble  will  be  aug- 
mented for  this  and  the  Saint-Saens  Carneval  des  Ani- 
maux  which  met  with  such  popularity  at  its  debut  here 
last  November  that  it  will  be  repeated,  played,  as  be- 
fore, in  accordance  with  the  score  as  the  composer 
wrote  it— for  a  small  orchestra.  Mr.  Saslavsky  will 
close  with  the  Haydn  Farewell  Symphony,  an  attractive 
concert  in  which  the  players  depart  one  at  a  time  from 
their  seats  until  only  the  conductor  is  left.  Following 
this  program,  two  more  concerts  will  be  given,  com- 
pleting the  first  season  of  the  ensemble  which  has  met 
with  encouraging  success  and  called  into  many  outside 
communities. 
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JUDGES  CHOSEN  FOR  BUSH  CONSERVATORY 

The  following  well-known  Chicago  musicians  and  crit- 
ics have  consented  to  act  as  judges  in  the  prize  contest 
of  Bush  Conservatory  art  students  to  be  held  at  Or- 
chestra Hall  on  Tuesday,  April  29,  at  8:15  p.  m.  The 
judges  in  the  piano  department  will  be  Edward  C. 
Moore,  Alexander  Raab  and  Maurice  Rosenfeld  In 
the  violin  competition,  Leon  Sametini,  Harry  Wess- 
bach  and  Herbert  Butler  will  adjudicate  the  merits  ot 
the  contestants.  The  vocalists  will  be  judged  by  Adolph 
Muhlman,  Herman  Devries  and  Karleton  Hackett. 

The  prizes  to  be  awarded  among  the  nine  young  mu- 
sicians all  of  whom  are  members  of  the  famous  Master 
School  of  Bush  Conservatory,  have  been  presented  very 
generously  by  the  Moist  Piano  Company,  Lyon  and 
Hesley  and  the  Hornsteiner  Violin  Shop.  The  prizes 
for  the  fortunate  pianist  to  win  the  competition  is  an 
A  B  Chase  Grand  Piano,  valued  at  $1650  and  personally 
selected  by  Mr.  Sam  E.  Moist.  The  voice  prize  is  a 
Henry  F.  Miller  Grand  Piano  valued  at  $1250,  which  will 
also  be  selected  by  Mr.  Moist  for  the  winner. 

The  winner  of  the  violin  prize  donated  by  Lyon  & 
Healy  will  receive  a  fine  old  Italian  violin.  The  second 
violin  prize  was  awarded  at  an  earlier  contest  to  Miss 
Feme  Russell.  The  national  character  of  the  studen. 
body  of  Bush  Conservatory  is  shown  by  the  homes  of 
the  contestants.  Among  the  pianists.  Feme  Bogle  comes 
from  Oklahoma.  Adolph  Ruzicka  from  Chicago  and  Har- 
old Triggs  from  Colorado.  The  violinists  are  likewise 
scattered  —  Olga  Kitner  from  Kansas,  Edith  Kendall 
from  Washington  and  Agnes  Knoflickova  from  Bohemia. 
All  three  of  the  singers  competing  come  from  Chicago — 
Maude  Bouslough,  Hildred  Hanson  Hostetter  and  Helen 
E.  Smith.  All  of  the  young  artists  are  students  of  the 
Master  School  of  Bush  Conservatory- 


MYRTLE  DONNELLY'S  CONCERT 


Miss  Myrtle  Claire  Donnelly,  who  is  to  sing  at  Scot- 
tish Rite  Auditorium  Tuesday  evening.  May  6,  has  as- 
sembled a  most  interesting  and  well  balanced  list  of 
songs.  They  offer  diversity  of  period  and  peoples,  four 
groups  representing  Italian,  French,  German,  English  and 
American.  A  lyric  soprano  of  warmth  and  range.  Miss 
Donnelly  will  exemplify  her  gifts  in  the  following,  which 
is  the  program  she  gave  before  a  large  and  critical 
audience  in  Aeolian  Hall,  New  York,  last  January  with 
Richard  Hageman  accompanist:  Sil  est  au  sein  des 
feuilles  (Scarlatti).  Vite,  vite,  mon  coeur  se  lie  (Mazza- 
ferrata),  Parlez  echos  des  bois  (Handel),  Qual  Farfal- 
leta  (Partnape)  (Handel);  Die  Post  (Schubert),  Liebes- 
botschaft  (Schubert),  Ungeduld  (Schubert),  Intermezzo 
(Schumann),  Fruhlingsnacht  (Schumann);  Au  bord  de 
I'eau  (Faure),  Minuet  (Faure),  L'ane  blanc  (Georges 
Hue),  Green  (Debussy),  Plannyre  aux  talons  d'or 
(Poldowski);  Twilight  (Jarnefeldt),  Serenade  (Jarne- 
feldt),  The  Cunnin'  Little  Thing  (Hageman),  Evening 
(Hageman),  Song  of  the  Open  (La  Forge).  Miss  Don- 
nelly will  be  under  the  direction  of  Alice  Seckels  and 
will  be  accompanied  at  the  piano  by  Benjamin  Moore. 
* 

JEANNE  GORDON 


That  American  singers  with  the  proper  vocal  equip- 
ment can  always  have  a  chance  to  succeed  if  they  want 
to  and  are  willing  to  work  for  their  success  Is  proved 
once  again  by  Jeanne  Gordon,  popular  young  contralto 
of  the  Metropolitan  Opera  Company. 

Those  who  remember  Miss  Gordon's  splendid  singing 
here  several  years  ago  as  a  member  of  the  Scotti  Opera 
Company  will  want  to  hear  her  only  San  Francisco 
recital,  which  occurs  in  the  St.  Francis  ballroom  on 
Tuesday  afternoon,  April  29  (instead  of  the  usual  Mon- 
day), being  the  season's  final  number  of  the  Alice 
Seckels  Matinee  Musicales.  The  distinguished  pianist, 
Guy  Bevier  Williams,  is  assisting  artist  in  the  follow- 
ing program:  (a)  Les  Larmes,  from  Werther(  Mas- 
senet), (b)  Clair  de  Lune  (Szulc),  (c)  Les  Filles  de 
Cadiz  (Delibes),  (d)  Revieus  (Hyde),  Miss  Gordon;  (a) 
Ich  Grolle  Nicht  (Robert  Schumann),  (b)  Plaisir 
D'Amour  (Mortini),  (c)  Oh,  No  John,  No  (Old  English), 
Miss  Gordon;  Piano  Selections— (a)  Isolde's  Love 
Death,  Finale,  from  Tristan  and  Isolde  (Wagner-Liszt), 
(b)  Etude  de  Concert,  Les  Vagues  (Moszkowski),  Mr. 
Williams;  The  Looking  Glass  (A  Ballad)  (Walter  Dam- 
rosch),  Queen  Bess  Was  Harry's  Daughter  (Words  from 
Kipling),  Miss  Gordon;  (a)  By  a  Lonely  Forest  Path- 
way (Charles  Griffes),  (b)  My  Love  is  a  Muleteer 
(Francesco  de  Nogero),  (c)  Fanchonette  (Kathleen 
Blair  Clark),  (d)  Awakening  (Walter  Golde),  Miss 
Gordon. 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address. 
Anonymous  communications  cannot  be  answered.  No 
names  will  be  published.  Address,  Question  Editor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco. 

1.  What  is  meant  when  it  is  said  that  a  person  has 
absolute  pitch?    M.  G. 

To  have  absolute  pitch  is  to  be  able  to  tell  the  exact 
pitch  of  a  tone  from  hearing  it.  When  you  stop  to  think 
what  that  really  means,  you  wonder  how  any  human 
being  can  have  the  audacity  to  claim  such  ability.  All 
absolute  ideas  have  ever  baffled  the  finite  powers  of 
humankind,  absolute  pitch  included.  The  pitch  of  a 
tone  can  only  be  defined  by  its  rate  of  vibration.  Would 
you  believe  that  any  one  was  capable  of  determining 
the  number  of  vibrations  in  a  tone  by  means  of  the  ear 
alone 'i"  Yet  that  is  just  what  the  possession  of  absolute 
pitch  would  mean;  and  those  who  claim  to  possess  it 
are  simply  deluding  themselves.  Truly,  some  ears  are 
exceptionally  keen  and  can  readily  approximate  the 
pitch  of  a  tone  in  relation  to  that  of  another.  When 
your  claimant  to  absolute  pitch  on  hearing  a  tone  says 
that  it  is  A  or  B  or  C  or  whatever  it  might  happen  to 
be,  he  does  not  perceive  it  absolutely  but  he  compares 
it  with  another  tone  which  he  unconsciously  remembers 
and  carries  in  mind.  And  this  process,  though  seem- 
ingly accurate  in  certain  cases,  is  at  best  but  crudely 
approximate.  Then  we  must  also  bear  in  mind  in  this 
connection  that  we  are  not  able  to  establish  a  standard 
by  which  pitch  can  be  measured  without  error.  The 
influence  of  temperature  upon  pitch,  to  mention  only  one 
thing,  makes  an  absolute  standard  impossible.  The 
French  Normal  Diapason,  which  is  the  nearest  thing  to 
a  standard  so  far  established,  is  subject  under  our  best 
control  to  a  variation  of  five  double  vibrations  per 
second  for  one-lined  A.  These  few  facts  should  make  it 
clear  that  it  does  not  mean  much  when  any  one  claims 
to  have  absolute  pitch. 

2.  What   is   the   best    book  on    the    life    of  Chopin? 

W.  A.  L.  ■ 
For  an  American  reader,  Huneker's  book  on  Chopin 
is  the  standard  one. 

3.  What  is  the  three-point  system  of  harmony? 

J  R.  G. 
It  is  a  system  which  derives  all  harmonic  combina- 
tions from  three  fundamental  chords — the  tonic,  sub- 
dominant,  and  dominant.  W.  J.  McCoy  is  probably  the 
most  thorough-going  American  exponent  of  the  system 
and  his  method  is  given  in  his  textbook,  "Cumulative 
Harmony." 

4.  What  is  a  Vina?    H.  M. 

A  musical  instrument  of  India.  Of  ancient  origin,  it 
is  still  in  use  and  of  such  importance  as  to  rank  as 
the  national  instrument.  There  are  several  varieties. 
In  principle  it  is  a  plucked  string  instrument  with  hol- 
low gourd  resonators.  There  are  seven  strings,  four  of 
which  are  stretched  over  a  finger-board  provided  with 
frets,  while  the  other  three,  not  passing  over  the  finger- 
board, are  sympathetic  strings  which  act  as  gourdons. 

5.  Which  of  the  famous  sopranos  could  sing  highest 
and  what  was  her  range?    T.  U.  A. 

Lucrezia  Agujari,  a  contemporary  of  Mozart,  had  a 
range  "beyond  all  comparison."  Mozart  wrote  down  a 
passage  which  he  heard  her  sing  and  it  covers  a  range 
of  three  complete  octaves  from  middle  C  to  C  in  altis- 
simo.  Allowing  for  the  fact  that  the  pitch  of  Mozart's 
time  was  somewhat  lower  than  the  present  International^ 
Pitch,  this  still  remains  the  highest  voice  on  record. 


ALCAZAR  THEATRE 


BERKELEY  ARTISTS  GIVE  RADIO  CONCERT 

Miss  Vivian  Consula  Sengler,  well-known  composer, 
pianiste  and  teacher,  and  Mrs.  Alice  Raymond  Clark, 
popular  contralto  and  teacher  of  voice  gave  a  delightful 
and  well  received  concert  over  KRE  radio  station  at 
Hotel  Claremont  on  Monday  evening.  Miss  Sengler  is 
well-known  for  her  concert  work  about  the  bay  cities 
and  is  noted  for  her  brilliant  technique,  original  inter- 
pretations and  exc:ellent  musicianship. 

Mrs.  Clark  is  the  possessor  of  a  voice  of  wide  range, 
unusual  quality  and  charm  and  power  which  is  well 
adapted  for  radio  work.  Miss  Sengler  played  her  ac- 
companiments with  taste  and  artistic  judgment.  Both 
artist's  are  prominent  in  East  Bay  music  clubs  and  are 
in  great  demand  for  club  programs  and  private  and 
public  musicales. 


HAROLD  LLOYD  AT  WARFIELD 


Refreshing  as  ever,  with  a  wealth  of  gorgeous  femi- 
nine creations  to  give  it  a  touch  of  Easter  finery,  Lom- 
bardi,  Ltd.,  is  to  continue  as  the  Alcazar  attraction  for  a 
fourth  week  beginning  with  the  performance  Sunday 
night,  April  27th. 

Leo  Carrillo,  the  distinguished  American  actor,  who 
is  repeating  his  great  success  as  Tito  Lombardi,  the 
male  dressmaker  in  this  splendid  fun  and  fashion  show 
is  again  exhibiting  his  keen  sense  of  humor  at  every 
performance.  Carrillo  is  being  ably  supported  in  the 
principal  role  by  Mrs.  Paul  T.  Carroll,  wife  of  the  local 
merchant,  lured  back  to  the  stage  for  this  engagement 
only.  She  uses  her  stage  name  of  Marie  Colebrook  and 
appears  as  Daisy,  the  role  she  assumed  in  the  original 
New  York  production. 

Lombardi,  Ltd,,  is  a  merry  play  filled  with  mirth  and 
laughter  from  beginning  to  end  with  Carrillo  and  his 
magnetic  Italian  dialect  the  center  of  every  amusing 
episode. 

The  fashion  shop  scenes  have  been  elaborately  pre- 
pared and  Thomas  Wilkes  has  given  the  production 
lavish  settings  with  some  exceptionally  beautiful 
models  and  a  cast  of  unusual  excellence,  including  Ethel 
Wilson,  Ina  Rorke,  John  Nicholson,  Barbara  Gurney, 
Symona  Boniface,  Thomas  Chatterton,  James  Edwards, 
Henry  Shumer,  Fanchon  Everhart,  Bernice  Berwin, 
Helen  Pitt  and  Helen  Carlyle. 


A  quarter  of  a  million  dollars  for  a  motion  picture 
contract.  This  is  the  price  reported  for  the  playing  of 
the  new  Harold  Lloyd  comedy.  Girl  Shy,  which  goes 
into  the  Warfield  Theatre  on  Saturday  afternoon.  Of 
course  the  Warfield  Theatre  did  not,  alone,  pay  this 
huge  sum,  but  the  West  Coast  Theatre's,  Inc.,  of  North- 
ern California,  of  which  the  Warfield,  is  a  part,  did  pay 
it  for  the  right  to  show  the  picture  exclusively  and  first 
in  all  of  the  California  cities  in  which  they  are  repre- 
sented. 

Harold  Lloyd  has  given  to  the  screen  many  famous 
and  worth  while  comedy  features,  but  in  Girl  Shy  he 
surpasses  anything  that  he  has  ever  done  on  the  screen. 
Girl  Shy,  is  new,  it  is  different,  it  is  thrilling  and  it  is 
novel.  With  the  playing  of  Harold  Lloyd,  Fanchon  andi 
Marco  will  present  another  new  idea  with  Art  Landry  i 
and  his  Band  and  Lipschultz  and  his  Music  Masters  as 
the  features.  There  will  be  other  shorter  film  subjects 
to  complete  the  program. 

* 

On  Sunday  Afternoon,  April  27,  the  San  Francisco  Con- 
servatory of  Music  presented  a  program  at  the  Greek 
Theatre,  Berkeley,  offering  the  following  numbers:  Trio 
— violin,  viola,  piano  (Mozart),  Frances  Bonner,  Herbert 
Apselbaum,  Marian  Clement;  soprano  solos  with  flute 
obligato:  The  Nightingale  and  the  Rose,  Song  of  the 
Shepherd  Lehl  (Rimsky-Korsakoff),  Miss  Annabel  Tur-, 
ner.  Miss  Melva  Farwell,  flutist;  piano — two  preludes: 
The  Girl  With  the  P^axen  Hair,  What  the  West  Wind 
Said  (Debussy),  Herbert  Raffe;  flute — Dance  of  the 
Blessed  Spirit  (Gluck),  Fantasy  (Demerfeman),  Melva 
Farwell;  baritone  solo — Honor  and  Arms  (Handel),  The 
Two  Grenadiers  (Schumann),  Andrew  Robertson;  piano 
— Rhapsody  13  (Liszt),  Marcus  Gordon. 

Edouard  Deru,  who  has  just  returned  from  New  York 
and  Washington,  where  he  has  been  appearing  in  con- 
cert, has  accepted  the  directorship  ot  the  violin  depart- 
ment of  the  San  Francisco  Conservatory  of  Music. 
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MUSICAL  BLUE  BOOK  of  CALIFORNIA 

NOW  READY  FOR  THE  PRESS 

The  Editor  of  the  Musical  Blue  Book  of  Califor- 
nia is  now  preparing  to  get  the  publication  ready 
for  the  Printer.  In  order  to  facilitate  his  work  he 
would  appreciate  the  full  co-operation  of  the 
musical  profession,  and  particularly  the  adver- 
tisers. We  find  that  many  musicians  who  signed 
contracts  have  so  far  failed  to  send  us  the 
ADVERTISING  COPY.  It  is  impossible  to 
finish  our  work  until  ALL  COPY  is  received  at 
this  office. 

Los  Angeles  advertisers  in  the  Musical  Blue 
Book  of  California  may  leave  their  copy  with 
Nelle  Gothold,  Room  610,  808  South  Broadway, 
the  Pacific  Coast  Musical  Review  representative 
in  Los  Angeles. 

There  are  a  number  of  prominent  musicians  in 
various  parts  of  California  whose  names  are  not 
yet  in  our  possession  for  purposes  of  registra- 
tion. There  is  no  charge  made  for  such  registra- 
tion, and  surely  the  musical  profession  would 
like  to  have  this  Blue  Book  as  complete  as  possi- 
ble. If  you  have  not  yet  sent  in  your  registration, 
or  if  no  solicitor  has  asked  you  to  register,  kindly 
send  in  your  name  and  address  and  your  voca- 
tion. Or,  better  still,  write  or  phone  us  and  we 
will  send  you  a  registration  card  to  be  filled  out. 
NOW  is  the  time  to  send  in  your  advertising 
copy  and  your  registration  card.  In  a  very  short 
time  it  will  be  TOO  LATE. 

ALFRED  METZGER 

Editor  Musical  Blue  Book  of  California 

801  Kohler  &  Chase  Building 

San  Francisco,  Calif. 


MUSIC  CLUB  CONVENTION 


(Continued  from  Page  1,  Col.  2) 

Wednesday  Program 

Wednesday  morning  there  will  be  a 
discussion  of  publicity,  and  resident 
artists  will  be  asked  to  give  their  views 
as  to  how  the  clubs  responded  to  the 
resolution  adopted  at  the  last  convention 
for  placing  them  on  club  programs.  Many 
of  the  clubs  are  sending  members  of 
their  junior  organizations  to  the  conven- 
tion and  Wednesday  afternoon  a  concert 
will  be  given  by  a  large  chorus  of  chil- 
dren in  the  Hearst  Greek  Theatre.  Es- 
telle  Carpenter,  director  of  music  in  the 
San  Francisco  schools,  will  present  pu- 
pils under  her  charge,  including  the 
Lowell  High  School  boys  and  girls'  glee 
clubs,  the  Girls'  High  School  Glee  Club 
and  children  in  the  primary  grades  at 
Junipero  Serra  School,  who  will  exem- 
plify rhythm  and  rhythmetical  expres- 
sion. 

Out  of  Town   Entertainers 

The  Modesto  High  School  is  sending 
its  orchestra  to  take  part  in  this  concert. 
The  Capella  Choir  of  the  College  of  the 
Pacific  wil  sing  a  group  of  songs  and 
others  on  the  program  will  be  Oakland 
High  School  Glee  Club  and  orchestra 
and  Technical  High  School  band,  sixth 
grade  pupils  and  the  High  School  Girls' 
Glee  Club  of  Alameda  High  School.  Pro- 
fessor W.  W.  Campbell,  president  of 
California  University,  will  address  the 
audience  at  this  concert  and  there  will 
be  a  host  of  speakers  at  the  various  ses- 
sions on  the  many  activities  of  the 
federation. 

COMPOSITIONS    nv 

MARY  CARR  MOORE 

"Mysterious  Power" — "Dweller  In  My 
Dreams."  Pub.,  'Wesley  \Vebster,  75G  47tli 
.\ve..  S.  P.  Sune  by  Mme.  Sprotte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Bruner,  Pearl 
Whitcomb.  Norma  Garrett,  Marlon  Veckl, 
'     Phileas   Gonlet,  et   al. 


MARY  PASMORE 
Concert  Violinist  and  Teacher 

201   ALVAR.\DO  ROAD,  BBRKELEV 

For  Information 

Phone  Berkeley  7445-J 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 

HELEN  COLBURN  HEATH 

Soprano   Soloist,  Temple   Emanu   Kl.     Con- 
cert and  Church  \Vork.    Vocal  Instruction. 
253!»    Clay    Street.     Phone   West    4800 

PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In  All   Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

003   KOHLER   &  CHASE    BLDG., 

San  Francisco  Phone  Kearny  5454 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantorum,   Paris.  Or- 
ganist    St.     Mary's    CathedraL      Piano  De- 
partment,     Hamlin      School.       Organ  and 
Piano,  Arrillaga   Musical  College 

KURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Authorized    to   Teach   Mme.   Schoen- 

Rene*s    ^lethod 

1314  Leavenworth  St.    Phone  Prospect  9253 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:  1537  Euclid  Avenue,  Berkeley,  Cal. 

Phone  Berkeley  GOOG 

MRS.  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

Institute  of  Music  of  San  Francisco, 
Kohler  &  Cliase  Bldg.    Tel.  Kearny  5454. 

LOUISE  E.  MASSEY 

Mezzo  -  Soprano.      Home     Accommodations 
for  Limited  Number  of  Stndents.    1737  Val- 
lejo    St.,    S.   F.    Tel.   Walnut   580.    Wednes- 
day, Kohler  &  Chase  Bldar.,  (R.  IMS) 


The  San  Francisco  Savings  and  Loan  Socieh 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  In  California, 

the  AftAets  of  which  liave  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH MUston  and  2l5t  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (43^^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Howe  St.  Tel.  Piedmont  4008 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

005  Kohler  &  Chase  Bid.       Tel.  Sutter  73S7 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMl'OSITIOX 

Studio:    603-004    Kohler   &    Chase    Buildins 

Phone  Kearny  .'>4.'>4 

Madame  Charles  Poulter— Soprano 

Voice     Culture,    Piano 

Residence    Studio,   5SH   27th    Street 

Oakland — TeL    Oakland  2070 

Mary  Coonan  McCrea 

TEACHER  OF   SIJIGIXG 
Studio:  36  GafTney  Buildin^r,  376  Sutter   St. 
Tel.    Douglas  4233.     Res.   Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Stndio:    1020  Scott  St.  Phone  Fillmore  1561 

ELSIE  COOK  HUGHES 

SOLO   PIANIST  AND  TEACHER 

Advanced  Pupils  Accepted 

Studio:  1427  Clay  St.     Phone  Prospect  8440 

HENRIK  GJERDRUM 

Fillmore  32.'.6 

DAISY  O'BRIEN 

VOICE — GUITAR 

2428  MilTla   St.  Berkeley  7765J 

706  Kohler  &    Chase — Thursday 

Laura  Wertlieimber 

Preparatory  Teacher   for 

Mrs.   Noah   Brandt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:  1003   Kohler  &   Chase   Uuildingr 

Phone  Kearny  54.'»4 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:  3107  AVnshingrton  Street 

Phone    Fillmore   1S47 

SIGMUND  BEEL 

Master    Classes   for   Violin 

Studio    Buildlns,    1373    Post    Street 

Tel.   \>  :ilnut   64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    SInelne;    Studio,    Tuesday    and 
Friday,  Kohler  <!&  Chase  Bids.,  S-  F.;  Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    Itll. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone   Fillmore  SOS 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Slnsins.    32  Loretta  Ave..  Pied- 
mont.    TeL   Piedmont  304.     Mon.,   Kohler  & 
Chase  Bids..   S.  F.    Telephone  Kearny   54.%4 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  &  Washington 
Mr.    Noah    Brandt,    Violin 
Mrs.  Noah   Brandt,  Piano 


MARTHA  JALAVA 

SOPRANO 
Pupil     of    Rose    Florencel      Vocal    Stndio— 
2837    Broderick    St.     Phone    Fillmore    4460. 

ISABELLi:  MARKS 

CONTRALTtJ 

1338  26th   Avenue  Phone   Sunset  2995 

Voice    Culture.     F^rlday    P.    M.     1WI2    Kohler 

<&   Chaxe  BIdu:.     Tel.  Kearny  5151 

ARTUR  ARGIEWICZ 

VIOLINIST — INSTIllCTOIl 
Assistant    Concert   Master   S.    F.    Symphony 
Orchestra.    For  information  ivrlte   121   21st 

Avenue.    I'hone  Pacific  12S4 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street Phone  Douglas  26» 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARION     FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    8.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  SL  Phone  Park  1974 

RUTH    VIOLA   DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  SL  Phone  We«t  1895 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  467 

ANTOINE   DE  VALLY 

2201   Scott    St.  Phone  West   1J4T 

ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5464 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.      Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARION   COPELAND 
2701  Sacramento  St.  Tel.  Fill.  128 


JULIUS   HAUG 
798  Post  SL  Tel.   Pro*.  926» 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

G.  JOLLAIN 
375  Sutter  St.  Tel.  Kearny  2637 

.\RRANGER   OF   Ml  SIC 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

ACCOMPANISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 
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ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
25I814  Etna  Street,  Berkeley 


NEW  SUMMY  EDITION  NUMBERS  FOR 
THE  YOUNG  PIANIST: 

SIX  MINIATUHKS  by  Itornke  11.  lientley 

SPKING  AND  SUMMKR  IIOMDAVS   by  Florence  Rea 

FOUR  LITTLE  TONE  STL'DIES  by  BeNsie  W.  Sherman 

All  the  above  are  delightful  reorention  pieces  founded  on  Hound 

pedagogical  principles.    Grades  1-2, 

For  Sale  uy      HENRY  GROBE.  135-153  Kearny  St.,  San  Francisco 


If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  In 
the  Pacific  Coast  Musical   Review. 


If  a  Music  Journal  is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for. 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

For  Concert  Engagements  and 
Instruction  Apply  to  Secretary 
and  Manacer  of  K.  AttI,  Room 
1004  Ivohler  <&  Chase  Duilding, 
Sau  Francisco,  California 


Western    Representative  of  Lyon  &   Healy   Harps 
Telephone  Douglas  1678 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

♦ 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared   for   Opera,   Oratorio, 

Church    and   Concert 

New   Address:    HEINE    BLDG.,    408    STOCKTON    ST. 

Tel.  Douglas  i)25U 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS      FOUGHT     FOR     THE     RESIDENT      ARTIST 

DURING     THE     LAST     TWENTY-TWO     YEARS— IS 

SUCH     A     PAPER     WORTH     SUBSCRIBING     FOR? 

IF     SO,    DON'T    WAIT    ANY    LONGER. 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


What  the 
World  Most  Values 

It  Pays  Most  For 

And  this,  the  most  sincere  expression  of 
appreciation  the  world  can  give,  has  been 
bestowed  upon 

as  the  supreme  artistic  creation  in  the  field  of 
fine  pianofortes. 

The  tone  of  the  Mason  &  Hamlin  can  no  more 
be  duplicated  in  any  other  piano  than  can  the 
tone  of  an  age-mellowed  Stradivarius  violin — 
it  is  something  that  cannot  be  "manufactured" 
or  "built"  into  a  piano — it  is  the  intangible 
quality  bred  of  genius,  of  earnest  devotion  to 
an  ideal. 

Grands  $1750 
Convenient  Terms 


TWO  ENTRANCES  : 

135  KEARNY       -:-        217  SUTTER 

VICTROLAS,  BRUNSWICKS 
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SIXTH  ANNUAL  CLUB  FEDERATION  CONVENTION  A  BRILLIANT  SUCCESS 

City  of  Berkeley  and  Mayor  F.  D.  Stringham  Entitled  to  Appreciation  for  the  Interest  Taken  in  the  Convention — Presence  of  Mrs. 
John  B.  Lyons,  President  of  the  National  Federation  of  Music  Clubs,  Lends  Dignity  to  the  Event — Lively  Contest 
for  State  Offices  a  Good  Sign  of  the  Merit  of  the  Organization — Mrs.  Lillian  Birmingham  Justly  Re- 
elected as  President — Programs  Too  Numerous  and  Too  Long — Election  of  Officers  Satis- 
factory as  to  Personnel,  But  Unevenly  Balanced  as  to  Regional  Representation 


BY  ALFRED  METZGER 


The  sixth  annual  convention  of  the  California  Fed- 
eration of  Music  Clubs  took  place  in  Berkeley,  beginning 
5unday  evening,  Aprl  27,  and  ending  Thursday  evening, 
Vlay  1.  The  city  of  Berkeley,  whose  Mayor,  P.  D.  String- 
lam,  showed  himself  specially  cordial  and  generous  to- 
A'ard  the  Federation,  revealing  an  interest,  both  official 
ind  personal,  in  the  proceedings  of  the  convention  sur- 
)assing  the  interest  of  any  chief  executive  of  any  com- 
nunity  wherein  the  Federation  has  held  its  convention. 
We  trust  the  Federation  will  truly  appreciate  this  cor- 
lial  attitude  of  a  very  busy  man.  We  have  been  told  by 
nany  delegates  that  the  attitude  of  Berkeley  toward  the 
•onvention,  including  the  city  government,  the  Chamber 
jf  Commerce  and  the  various  music  clubs  of  the  com- 
nunity,  was  exceptionally  noteworthy  and  generous  and  . 
las  elicited  the  gratitude  of  the  visitors.  Berkeley  has 
lertainly  established  itself  thoroughly  in  the  graces  of 
he  California  Federation  of  Music  Clubs  which  organi- 
lation  of  moi'e  than  ten  thousand  members  will  cherish 
he  memory  of  this  sixth  convention. 

Another  noteworthy  feature  of  the  convention  was 
he  presence  of  Mrs.  John  B.  Lyons,  President  of  the 
National  Federation  of  Music  Clubs,  and  since  this  was 
he  first  time  in  the  history  of  the  California  Federation 
)f  Music  Clubs  that  a  national  president  attended  one 
)f  its  conventions,  Berkeley  will  have  reason  to  pride 
tself  on  this  historical  occasion  and  the  sixth  annual 
convention  will  go  down  in  history  as  one  of  the  most 
lignified  of  these  occasions  held  in  California.  It  was  a 
nost  tactful  and  graceful  idea  which  inspired  the  official 
;reeting  for  the  naional  president  in  the  rotunda  of  the 
::ity  Hall  of  San  Francisco  by  the  Acting  Mayor  Ralph 
McLeran  and  under  the  auspices  of  the  city  of  San 
''rancisco,    represented    by    its   officials. 

The  editor  of  the  Pacific  Coast  Musical  Review  was 
jurprised  to  hear  that  the  election  of  officers  was  one  of 
he  bitterest  contested  in  the  history  of  the  organization, 
strange  as  it  may  appear  this  causes  the  Pacific  Coast 
Musical  Review  a  great  deal  of  rejoicing,  for  any  or- 
ganization whose  members  regard  it  with  sufficient  in- 
erest  to  participate  in  its  election  of  officers  with 
;nergy,  zest  and  all  the  elements  of  contest,  is  an  or- 
;anization  of  which  every  member  has  just  reason  to 
eel  proud.  A  club  or  federation  wherein  the  interest  is 
lot  sufficiently  aroused  to  cause  contest  and  controversy 
luring  election  time  can  not  possibly  amount  to  much, 
ind  an  organization  that  abides  by  the  decision  of  the 
najority  delegates  gracefully  and  with  dignity  is  en- 
itled  to  the  praise  and  commendation  of  every  fair- 
ninded  and  serious  music  lover  in  or  outside  the  Fed- 
nation,  and  this  was  done  by  those  participating  in  the 
election  contest.  We  take  off  our  hat  to  the  California 
federation  of  Music  Clubs  and  trust  that  our  local 
)rganizations  will  emulate  its  example  always. 

We  congratulate  Mrs.  Lillian  Birmingham,  and  her 
issociate  officers,  whose  names  will  appear  in  due  time, 
ipon  the  election.  Something  over  two  years  ago  Mrs. 
:;ecil  Frankel,  to  whom  the  California  Federation  of 
\lusic  Clubs  is  under  the  greatest  obligation  and  which 
lebt  will  never  be  liquidated,  for  she  fought  for  the 
)rganization  at  a  time  when  rewards  were  small  and 
neager,  called  at  this  office  and  said  that  the  time  had 
■ome  when  she  felt  the  presidency  of  the  California 
"federation  should  be  entrusted  to  the  care  of  some 
)ne  from  Northern  California,  and  she  asked  us  if  we 
tnew  of  some  one  specially  qualified  for  this  position 
vhich  necessitated  the  energy  and  enthusiasm  to  induce 
nusic  clubs  of  Northern  California  to  become  members 
)f  the  Federation.  At  that  time  hardly  any  clubs  from 
his  part  of  the  State  belonged  to  the  Federation. 

We  had  watched  Mrs.  Birmingham  conduct  the  affairs 
)f  the  San  Francisco  Musical  Club  in  a  manner  that 
•evealed  the  qualities  which  Mrs.  Frankel  thought  nec- 
essary for  the  first  Northern  California  President  of  the 
'^deration  and  we  suggested  her  and  found  that  Mrs. 
•"rankel  had  already  cast  her  discerning  eye  upon  Mrs. 
Jirmingham.  Later  in  the  year  San  Francisco  had  the 
lonor  to  be  the  convention  city  of  the  Federation  and 
^frs.  Birmingham  was  nominated  and  elected.  Her 
dectlon  was  due  to  the  fact  that  she  was  considered 
lualifled  to  add  the  Northern  California  music  clubs  to 


the  Federation.  Two  years  of  her  administration  are 
closed,  and  she  has  justified  the  confidence  reposed  in 
her.  She  has  accomplished  the  difficult  task  she  was 
expected  to  bring  to  a  successful  conclusion.  She  has 
added  practically  all  important  music  clubs  of  Northern 
California  to  the  Federation.  The  membership  of  music 
clubs  has  increased  from  71  to  127  during  Mrs.  Birming- 
ham's administration.  Whenever  the  incumbent  official 
has  done  what  was  expected  of  her,  she  is  usually  re- 
e'ected  as  a  reward  for  her  competency,  and  evidently 
the  California  Federation  of  Music  Clubs  feels  that  Mrs. 
Birmingham,  having  accomplished  what  she  set  out  to 
do,  is  entitled  to  retain  her  office  for  another  term.  As 
it  happens  tliis  terra  will  include  the  convention  of  the 
National  Federation  of  Music  Clubs  in  Portland  next 
year. 

Those  who  know  the  numerous  events  that  constitute 
the  progress  of  a  club  convention  will  realize  that  it  is 
impossible  for  us  to  review  the  entire  proceedings  in 
one  issue,  nor  can  we  ever  publish  everything  that  has 
taken  place  and  comment  on  it,  much  as  we  would  like 
to  do  so  on  account  of  giving  credit  to  everyone  who 
has  participated  in  the  convention.  We  shall,  however, 
in  next  issue  speak  of  the  Annual  American  Program 
which  took  place  in  Wheeler  Hall  on  Monday  evening, 
April  28,  and  leave  also  other  programs  until  then; 
when  we  have  had  an  opportunity  to  discover  whether 
any  material  changes  were  made  at  the  time  we  were 
not  present.  We  should  also  like  to  quote  some  of  the 
many  interesting  addresses  made,  but  this,  too,  we  must 
forego  for  obvious  reasons  confining  ourselves  to  a  brief 
outline  of  the  purpose  of  the  addresses  or  lectures.  This 
also  must  be  left  until  next  week. 

We  are  still  under  the  impression,  as  we  have  been  on 
one  or  two  previous  occasions,  that  the  committees  in 
charge  include  too  many  musical  programs  and  also 
they  make  those  programs  too  long.  We  understand 
that  many  members  wish  to  be  represented  on  these 
convention  programs,  because  they  have  an  opportunity 
to  appear  before  so  many  distinguished  members  of  the 
profession,  the  music  clubs  and  the  managers.  But  the 
wishes  of  the  individual  artists  should  not  be  placed 
above  the  general  good  of  the  organization,  and  those 
eager  to  appear  should  be  willing  to  make  occasional 
sacrifices  for  their  Federation.  Besides  the  effect  of 
the  individual  performances  of  artists  is  injured  by  too 
many  and  too  extensive  programs.  For  visitors  and 
delegates  become  naturally  nervous  and  restless  when 
programs  are  too  long,  and  fail  to  attend  all  programs 
when  there  are  too  many  of  them.  So  the  artists  them- 
selves will  find  it  to  their  advantage  to  encourage  the 
compilation  of  shorter  and  fewer  programs.  By  these 
remarks  we  do  not  wish  to  reflect  on  the  artistic  char- 
acter of  the  programs  presented  on  this  occasion.  We 
merely  transmit  the  remark  of  many  who  attended 
them. 

Again  the  California  Federation  of  Music  Clubs  has 
convinced  everybody  that  it  is  organized  for  a  worthy 
purpose.  It  consistently  and  diligently  works  along  the 
lines  of  aiding  in  improving  and  encouraging  better 
education  in  the  schools  and  among  private  teachers. 
It  continues  to  interest  itself  enthusiastically  in  the 
encouragement  of  American  composers  and  American 
artists.  It  continues  to  espouse  the  cause  of  the  resi- 
dent artist  in  a  maner  that  should  secure  for  it  the 
united  support  of  every  music  lover  whether  profes- 
sional or  layman.  Indeed  it  is  constantly  enlarging  its 
scope  of  endeavor,  adding  new  duties  and  new  tasks 
that  increase  the  work  of  the  officers  to  an  extent  where 
they  will  certainly  have  to  put  in  a  great  deal  of  their 
time  and  effort.  It  takes  an  officer  some  time  before 
familiarizing  herself  with  the  work  she  has  to  do,  and 
for  this  reason  the  Federation  has  wisely  decided  to 
make  the  term  of  office  two  years. 

We  take  pleasure  in  publishing  here  the  newly  elected 
officers  for  the  two  years  impending:  President,  Mrs. 
Lillian  Birmingham,  San  Francisco;  First  Vice-Presi- 
dent, Mrs.  Abbie  Norton  Jamison  of  Los  Angeles; 
Second  Vice-President,  Anna  Marie  Clarke,  San  Diego: 
Vice-President-at-Large,  Mrs.  Helen  Thorner,  Santa 
Maria:  Treasurer,  Mrs.  Alvina  Heuer  Wilson,  San  Fran- 


cisco; .Auditor,  J.  Emmet  Hayden.  San  Francisco.  Re- 
garding the  personnel  of  these  officers  the  Pacific 
Coast  Musical  Review  believes  the  choice  could  not 
have  been  any  better.  They  represent  the  finest  element 
in  our  musical  profession  and  among  our  club  life.  But 
personal  merit  and  integrity  is  not  the  only  element  that 
should  be  considered  in  the  election  of  officers  for  a 
State-wide  organization.  Regional  interests  must  be 
considered.  Southern  California,  and  specially  Los  An- 
geles, having  the  majority  of  clubs  in  the  organization, 
should  be  considered  in  the  selection  of  officers. 

There  was  a  time  when  Los  Angeles  had  all  the 
officers,  but  at  that  time  Northern  California  was  prac- 
tically unrepresented  in  the  Federation.  Now  that 
Northern  California  makes  a  better  showing  it  is  en- 
titled to  more  representation,  BUT  NOT  TO  THREE 
OFFICERS  TO  LOS  ANGELES"  ONE.  If  we  did  not 
know  that  the  California  Federation  of  Music  Clubs  was 
a  dignified  and  just  organization  we  would  not  make 
these  remarks.  But  we  feel  that  the  music  clubs  of 
Los  Angeles  and  vicinity  must  feel  this  discrepancy  and 
we  also  feel  that  a  music  journal  published  in  the  North, 
but  being  a  Coastwide  organ,  must  call  attention  to 
matters  likely  to  cause  friction,  if  not  commented  upon 
and  if  not  revealed  as  unwise  by  some  one  residing 
in  this  section. 

We  understand,  of  course,  that  it  is  expedient  to  have 
the  officers  of  President.  Treasurer  and  Auditor  as  near 
the  residence  of  the  President  as  possible  and  also 
available  from  the  standpoint  of  traveling  expenses 
and  access  to  the  home  of  the  officer.  Nevertheless  we 
feel  that  offices  should  be  distributed  equally  between 
San  Francisco  and  Los  Angeles,  that  is  to  say,  two  in 
each  city,  and  the  remainder  in  other  interior  cities.  Of 
course,  the  President  will  appoint  committees  taking 
care  of  all  parts  of  the  State,  but  it  will  be  easier  to 
get  members  serving  on  committees  if  their  region  is 
represented  in  a  way  that  will  not  arouse  resentment 
among  their  leaders.  We  are  particularly  delighted  to 
find  Mrs.  Abbie  Norton  Jamison  elected  as  First  Vice- 
President,  for  it  eventually  places  her  in  line  for  the 
Presidency,  that  is  if  the  California  Federation  of  Music 
Clubs  follow  the  policy  adopted  by  other  organizations 
of  this  character.  Usually  the  head  of  a  State  organiza- 
tion is  elevated  to  a  national  office,  while  the  vice-presi- 
dent is  promoted  to  the  State's  chief  office.  Mrs.  Jami- 
son is  one  of  the  Federation's  most  enthusiastic  leaders 
and  has  done  more  than  anyone,  save  Mrs.  Frankel,  for 
the   Federation   when   it   was   still  in   its   infancy. 

In  conclusion  we  shall  briefly  refer  to  the  banquet. 
Joseph  Thompson,  the  brilliant  after  dinner  speaker  of 
the  Bohemian  Club,  was  the  toastmaster  and.  thanks  to 
his  wit  and  vocabulary,  he  kept  things  humming 
throughout  the  evening.  There  were  the  usual  number 
of  long  and  short  addresses,  among  the  speakers  being; 
Mayor  Stringham  of  Berkeley.  Mrs.  Lillian  Birmingham. 
.Mr.  .\lloo  of  the  I'niversity  of  California.  Clarence 
Gustlin,  Alexander  Stewart.  Mrs.  J.  J.  Carter  of  Holly- 
wood Bowl  fame,  L.  E.  Behymer.  who  presented  Mrs. 
Lyon,  the  National  President  with  a  token  of  esteem 
from  the  Federation,  and  naturally  .Mrs.  Lyon.  Redfern 
Mason.  Roy  Dauforth,  Frank  Carroll  Giffen.  who  made 
the  shortest  speech  we  have  ever  listened  to,  and  we 
feel  our  readers  should  know  about  it.  Toastmaster 
Thompson  asked  Mr.  Giffen.  who  is  now  President  of 
the  California  Music  Teachers'  Association,  why  it  is 
that  a  music  teacher  taught  music  and  Mr.  Giffen  rose 
with  dignity  saying;  "1  don't  know."  and  with  equal 
dignity  sat  down  again.  It  proved  the  sensation  of  the 
evening.  There  were  other  speakers  whose  names  do 
net  occur  to  us  at  this  time,  and  -Mr.  Thompson  was 
obliged  to  refrairr  from  calling  on  others,  because  the 
signal  was  given  to  begin  a  Japanese  music  drama  en- 
titled "Fans  and  Lanterns,"  by  Margaret  E.  Lacey  and 
staged  by  the  Twentieth  Century  Club  Choral  section 
under  the  direction  of  Clara  Freuler,  which  delighted 
the  guests  for  the  rest  of  the  evening. 

This  concludes  the  casual  review  by  the  editor  of  this 
paper  and  next  week  we  shall  confine  ourself  to  a  brief 
detailed  mention  of  the  various  events,  lectures  and 
addresses  given  during  the  course  of  the  convention. 
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"The  Piano  is  the  Stein  way" 


^-v    /I  T  a  great  majority  of  all  concerts  this 
V»/i     season,  as  for  two  generations  past, 
the  programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen— not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  1  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  1  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
vou  now. 


Sherman  |iiay&  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

IIARITONE  SOLOIST.  TEACHER  AND  DIRECTOR 
Director  of  Euterpean  Club,  ^Ve^stminster  Pres.  Church, 
The  B'nni  R'rith  Synasosue,  and  Director  of  The  Pease 
>lusic  Studios  at  Sacramento.  Studios — San  Francisco, 
M  ednesdays.  Suite  1010  Kohler  &  Chase  DIdg.  Telephone 
IvearnT  T>iT>A;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
|ihone':>lnin   400(1. 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory     of     Music — Available     for     Recitals,      Opera, 
Oratorio,  Concert 


GERARD 

CARBONARA 

COMPOSER— CONDUCTOR— PIANIST 


Instruction   in   Harmony,    Piano  and   Composition. 
Coaching  for  Opera,  Concert  and  Oratorio 


Oakland   Studio:     535  14th   St.   (Kohler  &  Chase) 
Tel.  Oakland  6000 


DOUGLAS  SOULE-Pianist 

*DVA.\(KD     I'l'PILS     ACCEPTED 

>\'ednesdny     and     l''rlday     MorulnKs    at     Studio:     iWl 

ivohler    A    Chase    Itlde.,    Snn    Francisco.     Telephone 

Kearny    S^.'d.      Residence    Studio:    l.'O    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  7U<!. 


LENA  FRAZEE 

MK7//-0-S0PHAN0 
Natural  Voice  Induction — Recitals 
Studlot  ISOO  Rroadway  Tel.  Filli) 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir   Seventh   Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    SOa,    Ivohler    &    Chase    Bld»?;    Phone    Kearny    5454. 

Residence — 1400  Sutter  Street;  Phone  Walnut  500. 
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TWENTY-THIRD  YEAR 


REVIEW  OF  NEW  MUSIC 

Edited  by  George  Edwards 


Among  the  most  important  of  recent  publications  are 
two  quartets  for  strings  from  the  press  of  G.  Schirmer, 
New  York,  under  the  auspices  of  the  Society  for  the 
Publication  of  American  Music.  The  first  by  David 
Stanley  Smith,  Opus  46,  is  written  in  a  single  move- 
ment with  much  variation  of  tempo,  and  is  a  refresh- 
ing example  of  the  modern  tendency  in  ensemble  writ- 
ing to  break  the  rigid  bonds  of  the  separate  movements 
of  classic  sonata  type.  The  second  by  Tadeus  larecki. 
Opus  21,  is  in  three  movements,  the  material  refreshing 
and  spontaneous.  Both  of  these  quartets  have  been 
elaborately  reviewed  upon  the  occasion  of  their  various 
performances  provided  for  by  the  Society  for  the  Pub- 
lication of  American  Music,  and  need  no  further  com- 
ment at  this  time.  The  publication  of  the  two  works  will 
be  welcome  news  to  all  interested  in  the  development 
of  native  music  in  the  more  elaborate  forms. 

From  the  press  of  Oliver  Ditson  Company,  Boston,  was 
issued  this  month  a  group  of  Spanish  songs  in  octavo, 
arranged  for  the  unusual  combination  of  soprano, 
alto,  two  tenors  and  two  basses.  All  of  the  songs  have 
the  zest  and  freshness  of  the  folk  song  art.  Four  of 
them  are  Basque  folk  songs  entitled  On  the  Mountain 
Tops,  The  Song  of  Cider,  Melancholy,  and  The  Bird  in 
His  Cage;  the  remaining  two  are  Catalan  folk  songs 
bearing  the  titles  The  Jolly  Bachelors,  and  The  Vaga- 
bond's Song.  English  words  are  provided,  as  well  as 
Spanish, 

Another  octavo  publication  by  the  well-known  com- 
I  poser,  Harvey  B.  Gaul,  a  prize  song  in  the  Mendelssohn 
j  Group  Competition,  1923.  takes  its  text  from  Walt  Whit- 
man, and  is  entitled  For  the  Numberless  Unknown 
Heroes.  It  is  for  double  chorus,  and  conveys  the 
!  massive  impression  intended  by  the  rugged  poet.  It 
is  regrettable  to  see  so  much  repetition  of  words  in  a 
modern  song,  particularly  in  view  of  the  multitude  of 
lines  in  similar  vein  left  by  Walt  Whitman.  In  older 
music  where  the  iodom  was  less  flexible  than  our  own, 
frequent  repetition  of  words  was  necessary,  but  today 
when  music  has  freed  itself  from  formal  trammals 
such  repetition  can  easily  become  a  blemish. 

For  the  violin,  five  numbers  appear  from  this  well- 
known  press,  including  a  welcome  transcription  of  Mac- 
Dowell's  Reverie,  Opus  19,  No.  3,  by  Carl  Rissland.  New 
transcriptions  from  the  same  pen  of  the  well  known 
song  of  India,  La  Paloma,  Simonetti's  Madrigal,  and 
Massenet's  Sevillana,  are  all  suitable  for  players  of 
medium  ability. 

Several  organ  compositions,  including  Grieg's  Spring- 
time, transcribed  by  Federlin;  Rebikoff's  Valse  Mig- 
nonne,  transcribed  by  Clough-Leighter;  Cedric  Lemont's 
Tendresse,  and  At  the  Window  transcribed  by  William 
J.  Smith;  and  original  compositions  by  Carl  Busch  and 
Orlando  Mansfield,  entitled  Romanza  and  Phansie  re- 
spectively, are  practical  and  melodious  additions  to 
contemporary  organ  literature.  A  set  of  Six  Voluntaries 
for  the  organ  by  Bruce  Steane,  are  of  still  simpler  re- 
quirements and  will  be  welcomed  by  teachers  in  the 
earlier  grades  of  organ  training. 


Miss  Rena  Lazelle,  head  of  the  vocal  department  at  the 
San  Francisco  Conservatory  of  Music,  a  member  of  the 
San  Francisco  Grand  Opera  Company,  and  an  accom- 
plished singer  of  national  reputation,  will  leave  here  on 
June  12  for  an  extended  concert  tour,  giving  recitals  at 
numerous  colleges  and  universities  between  here  and 
Chicago.  From  June  30  to  July  28,  Miss  Lazelle  will 
hold  a  master  class  in  voice  at  the  Tiffany  School  of 
Music  in  Springfield,  111.,  returning  to  San  Francisco 
early  in  Augu.st  to  resume  work  here. 


By  Constance  H.  Alexandre 

The  very  fact  that  Madame  Amelita  Galli-(Jurci  suc- 
ceeded in  attracting  another  capacity  audience  to  the 
Civic  Auditorium  when  she  gave  her  song  recital  under 
the  management  of  Selby  C.  Oppenheimer  on  Sunday 
afternoon,  April  27,  demonstrates  that  the  popularity  of 
this  artist  is  not  in  the  least  bit  on  the  wane.  .Madame 
Galli-Curci  has  given  six  concerts  in  this  city  and  in 
spite  of  the  fact  that  her  program  was  a  familiar  one 
which  contained  any  number  of  songs  heard  at  her 
previous  appearances,  the  prima  donna  sang  to  about 
9000  enthusiastic  admirers.  Certainly  any  artist  who 
possesses  the  power  to  repeatedly  attract  such  an 
ardent  throng  must  realize  that  her  success  is  not  of  the 
spasmodic  sort.  On  the  contrary,  it  is  as  a  result  of  her 
personal  charm  and  matchless  art  that  her  appeal  to 
the  public  is  of  an  everlasting  duration. 

There  are  any  number  of  reasons  why  Madame  Galli- 
Curci  has  endeared  herself  with  American  audiences 
and  one  of  the  principal  reasons  is  because  of  I'.er  sim- 
ple and  unaffected  manner.  She  is  absolutely  devoid  of 
the  old-fashioned  so-called  prima  donna  "airs,"  but  de- 
livers her  message  with  a  directness  of  purpcse  which 
is  a  most  desirable  asset.  Galli-Curci  conveys  tlie  im- 
pression of  being  an  artist  whose  one  thought  and  desire 
is  to  please  and  entertain  and  this  is  accomplished  t.)  an 
almost  unlimited  extent. 

Vocally,  the  singer  was  in  her  very  finest  form  and 
attained  some  truly  beautiful  effects.  If  any  perceptible 
change  has  taken  place  in  the  technique  of  the  sing/>r"s 
art  they  are  for  the  better  and  most  perceivable  in  the 
fact  that  she  seldom  deviates  from  the  pitch  which  was 
an  old-time  vocal  descrepancy.  It  is  quite  evident  that 
this  insecurity  of  intonation  is  a  result  of  improper 
breath  control  and  a  slight  tendency  to  push  her  tones, 
for  many  of  her  phrases  are  cut  off  abruptly  and  there 
still  exists  an  inability  to  sustain  tones  when  using  the 
full  volume  of  her  voice.  As  long  as  Madame  GaKi-Curci 
sings  in  a  natural  or  mezza  voice  quality  the  texture  of 
her  voice  remains  luscious,  colorful  and  ricii.  The 
Shadow  Dance  from  Dinorah  gave  Madame  Galli-Curci 
the  opportunity  of  exhibiting  the  florid  facilities  of  her 
singing  and  her  unfailing  musicianship.  Her  coloratura 
passages  were  frequently  dazzling  in  their  brilliancy, 
eliciting  admiration  although  never  excitement  and  her 
cantilena  singing  was  always  sauve  and  of  a  limpid, 
crystaline  purity. 

Madame  Galli-Curci  was  most  generous  with  her  ad- 
ditional numbers  which  included  such  well-known  and 
beloved  favorites  as  The  Old  Folks  at  Home.  Roljin 
.Adair,  Home  Sweet  Home,  Silver  Threads  Among  the 
Gold  and  one  or  two  other  melodies  of  this  type  and 
in  the  choice  of  her  encores  Madame  Galli-Curci  again 
showed  her  purpose  of  giving  the  public  what  they 
want  and  the  more  they  wanted  the  more  she  gave 
them  yet  she  still  has  ample  to  give  and  this  will  be 
deferred  until  her  next  concert  on  May  18. 


SWEETHEARTS    A    TRIUMPH    AT    CAPITOL 


The    Pacific    Operette    Company,    With    Myrtle    Dingwall 

and  Ferris   Hartman  as  the  Stellar  Attractions, 

Delights  a   Large  Audience  of  Music  Lovers 


If  the  succeeding  presentnations  of  the  Pacific  Operette 
Company,  which  made  its  debut  in  San  Francisco  at  the 
Capitol  Theatre  last  Saturday  night,  prove  as  fasci- 
nating and  as  effective  as  the  opening  performance  of 
Victor  Herbert's  Sweethearts,  the  organization  will 
have  no  reason  to  complain  of  the  patronage  of  the 
music  loving  public.  There  was  spirit  and  vitality  and 
vivacity  and  entertainment  from  the  rise  to  the  fall  of 
the  curtain.  We  have  rarely  attended  a  first  night  pro- 
duction that  went  as  smoothly  and  that  "got  over" 
so  spontaneously  as  this  excellent  musical  comedy  in 
two  acts.  There  were  numerous  evidences  that  it  had 
been  brought  up  to  date,  and  much  to  its  advantage 
were  these  remodeling  effects  of  both  Myrtle  Dingwall 
and  Ferris  Hartman. 

We  have  had  frequent  occasion  to  dwell  upon  the 
exceptional  vocal  and  histrionic  accomplishments  of 
Myrtle  Dingwall  who  is  a  born  light  opera  prima  donna. 
Only  natural  adaptability  and  practical  experience  can 
create  the  genuine  comic  opera  prima  donna.  There  are 
few  of  them  left  today.  Myrtle  Dingwall  is  one  of  the 
few.  Her  voice  is  unusually  velvety  in  timbre.  She 
sings  accurate  as  to  pitch.  She  is  hundred  per  cent 
busy  throughout  the  performance.  She  is  not  only  a 
remarkable  singer  who  is  able  to  sing  the  melodies  with 
effective  emphasis,  but  she  can  be  really  humorous 
when  the  occasion  demands.  She  can  be  pathetically 
tragic  when  the  story  requires.  She  can  dance  grace- 
fully and  her  charming  personality  adds  zest  to  her 
performance.  We  can  not  imagine  anything  else  that  is 
necessary  for  an  ideal  prima  donna  of  light  opera.  As 
Sylvia  in  Sweethearts  Myrtle  Dingwall  has  one  of 
the  finest  roles  in  her  career  and  she  interprets  it  with 
every  ounce  of  artistic   proficiency  at   her  command. 

We  thought  we  had  heard  Ferris  Hartman  in  about 
every  conceivable  comedy  part  that  could  be  imagined 
in  light  opera  only  to  find  out  that  as  Mikel  Mikelovin- 
skey,  the  grafting  politician,  he  is  again  offering  an  en- 
tirely new  and  irresistibly  funny  portrayal.  He  brings  it 
up  to  date  by  introducing  topical  political  subjects  and 
wins  over  his  audience  from  the  time  he  enters  the 
stage  until  he  participates  in  a  quartet  entitled  Pilgrims 
of  Love  which  is  one  of  the  sensationally  funny  episodes 
of  this  rich  production.  It  requires  real  genius  to  sus- 
tain comedy  parts  like  Hartman  does,  and  he  does  not 
only  interpret  his  role  with  fidelity  to  it  purpose,  but  he 
adds  to  its  importance  by  "fattening"  it  without  inter- 
fering with  its  character.  That  is  the  acme  of  artistic 
histrionic  refinement. 

Dixie  Blair  has  one  of  the  most  effective  roles  she 
ever  essayed  in  Dame  Paula,  the  washerwoman.  Her 
lines    are    funny    and    she    succeeds    in    obtaining    the 


utmost  effect  from  them.  She  is  an  unusually  clever  and 
useful  member  of  a  light  opera  cast.  Lavinia  Wynn  is 
exceptionally  fascinating  and  effervescent  as  Liane,  the 
charming  milliner,  singing  and  dancing  herself  into  the 
hearts  of  her  hearers.  John  Van  never  acts  and  sings 
as  convincingly  and  effectively  as  he  does  when  opposite 
Myrtle  Dingwall  and  on  this  occasion,  in  the  role  of  the 
Prince,  he  is  no  exception.  It  is  one  of  the  very  best 
things  Van  has  done  in  his  career.  Joe  McGinty  as 
Lieut.  Karl.  Frank  Ellis  as  the  German  dialect  comedian 
Franz,  .N'orman  Neilsen  as  Petrus  van  Trump  and  Gait 
Hell  as  Capt.  Lourent  add  to  the  completeness  of  the 
production.  Paul  Hartman  was  excellent  as  Percy  Al- 
gernon Slingsby  portraying  the  part  of  the  English  dude 
in  a  manner  to  sustain  the  merry  atmosphere  of  the 
production 

Hazel  Wilson,  Grace  Barrett,  Floria  Layne,  Ethel 
Kelsey,  Heulah  Peyton  and  Elise  Nichols  made  unusual- 
ly fetching  daughters  of  Dame  Paula  and  sang  and 
danced  exceedingly  well.  Inslow  Stevenson's  Orchestra 
acquitted  itself  craftsmanlike.  Costume  and  scenery 
were  original  and  tasteful.  Josephine  Hart  has  reason 
to  feel  rroud  of  her  stage  management,  while  Mora 
-Vcrris  superintended  the  dancing  with  her  well  known 
skill.  After  the  conclusion  of  the  production,  which 
aroused  the  audience  to  repeated  lively  demonstrations 
of  enthusiastic  approval,  and  during  which  the  stage 
was  banked  with  luxurious  floral  offerings,  Vincent  de 
.\rrilla?a,  director  of  the  .-Arrillaga  Musical  College,  gave 
;i  recei  tion  in  honor  of  Myrtle  Dingwall  at  the  college 
lecital  hall.  Miss  Dingwall  studied  formerly  at  the 
ccllege  under  the  tutorship  of  Ferdinan^o  Micbelena. 


THOUSAND   CONCERTS    DURING    MUSIC  WEEK 


More  than  lOiiO  concerts  of  all  kinds  will  be  given 
during  San  Francisco's  fourth  annual  Music  week,  which 
begins  next  Sunday.  "This  will  probably  surpass  the 
number  to  be  heard  in  any  other  city  in  the  country," 
said  J.  Emmett  Hayden.  chairman  of  the  Music  week 
executive  committee  yesterday  afternoon,  "and  may  be 
regarded  as  a  flattering  commentary  on  the  musical  im- 
portance of  our  city."  Every  day  during  the  week  of 
May  12-17  concerts  will  be  rendered  at  the  various  clubs, 
factories,  shops  and  shipyards.  The  schools,  under  the 
direction  of  Estelle  Carpenter  of  the  Board  of  Education, 
will  give  between  200  and  300. 

Each  noon-time,  at  Union  Square,  under  the  auspices 
of  "The  Examiner."  an  open  air  program  of  songs  of 
various  nations  will  be  presented  free  of  charge.  Seven 
races  will  participate.  They  are  the  French,  Scottish, 
Hawaiian,  Negro,  Italian  and  Welsh,  and  folk  songs  of 
this  country  will  be  sung  by  American  school  children. 
The  mayor's  Music  week  committee  will  meet  at  the 
St.  Francis  Hotel  tomorrow  noon,  when  Chairman  Hay- 
den and  the  heads  of  the  various  sub-committees  will 
read  their  final  reports.  Chester  W.  Rosekrans,  director 
general  of  the  week  of  music,  today  announced  the  com- 
plete program  which  will  be  given  free  of  admission  at 
the  Civic  Auditorium,  both  day  and  night,  nest  week. 

Sunday.  May  11 — 3:30  p.  m. — Sacred  Concert  Under 
the  auspices  of  the  California  Federation  of  Musical 
Clubs.    Mrs.  Lillian  Birmingham,  president. 

Monday,  May  12 — 12  Noon — Organ  Recital.  Theodore 
J.  Irwin.  8;  20  p.  m. — Music  of  All  Nations.  Mrs.  FVed- 
erick  G.  Canney,  chairman. 

Tuesday.  May  13 — 12  Noon — Organ  Recital.  Alex- 
ander McCurdy,  Jr.  Public  Schools  of  San  Francisco. 
Under  the  direction  of  Miss  Estelle  Carpenter.  8:20 
p.  m. — Massed  Band  Concert.  Army  and  Navy  and  Mu- 
nicipal bands.   Soloists,  Boy  Scouts  and  Camp  Fire  Girls. 

Wednesday,  May  14 — 12  Noon — Organ  Recital.  Mr. 
Arthur  McHoul.  3:30  p.  m. — Paroachial  Schools  of  San 
Francisco.  Under  the  direction  of  Rev.  Ralph  Hunt. 
8:20  p.  m. — California  Federation  of  Musical  Clubs.  Mrs. 
Lillian  Birmingham,  president. 

Thursday,  May  1.5 — 12  Noon — Organ  Recital.  Mr. 
William  Carruth.  3:30  p.  m. — Junior  .\uxiliary.  Pacific 
Musical  Soicety.  Mrs.  William  Ritter,  Mrs.  F.  B.  Wilson, 
chairman.  8:20  p.  m. — Artists'  Concert  by  Prominent 
California  and  Eastern  Artists.  Under  the  direction  of 
Selby  C.  Oppenheimer. 

Friday.  May  16 — 12  Noon — Organ  Recital.  Mr.  Uda 
Waldrop.  3:30  p.  m. — San  Francisco  Junior  Musical 
Club.  8:20  p.  m. — San  Francisco  Music  Teachers'  Asso- 
ciation. Under  the  direction  of  Mrs.  Alvina  Heuer 
Wilson. 


MANSFELDT  CLUB  ELECTS  NEW  OFFICERS 


The  Mansfeldt  Club  held  its  semi-monthly  meeting  on 
Thursday  morning.  May  23,  and  the  following  oflBcers 
were  unanimously  elected  for  the  ensuing  year:  Presi- 
dent, Hazel  H.  Hess:  Vice-President.  Stella  Howell: 
Secretary,  Lorraine  Ewing:  Treasurer.  Esther  Hjelte: 
Director,  Hugo  Mansfeldt.  The  election  of  officers 
marks  the  last  meeting  of  the  club  until  next  September 
when  the  musical  season  of  1924-25  will  be  opened. 

The  past  season  has  been  the  most  successful  in  the 
history  of  the  club.  Besides  the  many  programs 
rendered  before  the  members  only,  there  were  given  five 
public  concerts,  including  the  Liszt  program  in  honor  of 
the  Liszt  centenary,  which  was  repeated  before  Ebell 
Club  of  Oakland.  Of  recent  date  was  the  concert  given 
before  the  Sunday  Assembly  of  the  California  Club?  The 
club  members  are  looking  forward  to  the  new  season, 
the  plans  of  which  are  now  being  formed.  The  club,  as 
heretofore,  will  meet  twice  a  month  giving  educational 
recitals  for  the  benefit  of  the  members  besides  a  series 
of  public  concerts. 


San  Francisco  Music  Teachers'  Association  will  hold 
its  next  meeting  on  Monday  evening.  May  12,  at  S 
o'clock  at  3435  Sacramento  street.  Miss  Ada  Clement, 
who  has  charge  of  the  program,  will  present  Miss  Rene 
Lazelle.  soprano,  and  Laurence  Strauss,  tenor,  in  songs. 
Miss  -Ada  Clement  and  Mr.  Nathan  Firestone  will  play 
a  suite  for  viola  and  piano  by  Ernest  Bloch. 


PACIFIC  COAST  MUSICAL  REVIEW 


SIXTH  ANNUAL  PALM  SUNDAY  CONCERT 

Harry  Wood  Brown,  organist-conductor,  under  whose 
direction  the  Sixth  Annual  Palm  Sunday  Sacred  Con- 
cert was  given  tor  the  benefit  of  the  St.  Ignatius  Church 
at  Fulton  and  Parker  Avenue,  is  entitled  to  much  credit 
for  one  of  the  very  best  events  of  this  kind  ever  pre- 
sented in  this  city.  Mr.  Brown  brought  into  the  church 
much  more  fire  and  vivacity  than  is  usually  bestowed 
upon  it  ^nd  thereby  added  considerably  to  the  enjoy- 
ment of  these  works  which  are  usually  dragaed  and 
played  in  such  slow  tempi  that  the  singers  find  it  almost 
impossible  to  sustain  the  notes.  Mr.  Brown  had  also 
selected  a  number  of  excellent  soloists  including  Myrtle 
Claire  Donnelly,  whose  lyric  soprano  was  heard  to  splen- 
did advantage  and  which  rang  out  beautifully  and 
clearly  in  the  spacious  edifice,  Grace  Le  Page,  a  soprano 
of  unusual  warmth  and  flexibility  and  Mary  O'Dea,  a 
contralto  of  richness  and  appeal,  Charles  Bulotti.  whose 
exquisitely  modulated  voice  is  one  of  the  finest  vocal 
organs  in  this  city,  and  Emanuel  Porcini  who  sings 
with  assurance  and  whose  baritone  voice  is  well  placed 
and  proficfently  employed.  Other  artists  who  shared  in 
the  honors  were:  Florence  Berbert,  soprano;  John 
Wood  tenor;  Fitz  DeBruin,  baritone.  Chorus  and  or- 
chestra also  proved  delightful  and  well  rehearsed  and 
trained. 

The  complete  program  was  as  follows:  Overture— 
Stabat  Mater  (Rossni),  Organ— Orchestra:  Stabat 
Mater  Dolorosa  (Ros  ini).  Grace  LePage,  Margaret 
Mary  O'Dea,  John  Wo  d  Fritz  DeBruin.  Chorus;  Duet— 
Quis  Est  Homo  (Rosiini),  Grace  LePage,  Margaret 
Mary  O'Dea;  Ten-r  Solo — Cujus  Animani  (Rossini), 
Charles  Bulotti:  First  Word.  Seven  Last  Words  (Du- 
bois) Emanuel  Porcini  John  Wo- d.  Chorus,  Organ— Or- 
chestra; Soprano  Solo— Alleluia  (Mozart),  Myrtle 
Claire  Donnelly,  Organ— Orchestra;  Baritone  Solo — Les 
Rameaux  (Faure)  Fritz  DeBruin,  Organ — Orchestra; 
Soprano  Sol  — Infiammatus  (Rossini).  Florence  Ber- 
bert, Chorus.  Organ— Orchestra;  Solo— Agnus  Del 
(George  Bizet),  Emanuel  Forcini,  Organ-Orchestra;  So- 
prano Solo— Panis  ^ngelicus  (Caesar  Franck),  Myrtle 
Claire  Donnellv,  Organ— Orchestra;  Fifth  Word,  Seven 
Last  Words  (Dub  is),  John  Wood.  Emuiuel  Porcini, 
Chorus,  Organ— Orchestra;  Hail  to  the  King,  Creator 
of  the  WorUl  (Antinhon),  Rev.  Pius  L.  Moore.  S.  J  ; 
Solo— O  Salutaris  (La  Hache).  John  Wood;  Tantiim 
Ergo  (Gregorian),  congregational  singing;  Athalia 
(Mendelssohn),  Organ— Orchestra. 
• ♦ 

CAROL  WESTON    DELIGHTS   LARGE   AUDIENCE 

A  very  ambitionus  and  carefully  chosen  classical 
program  was  given  by  Carol  Weston  in  the  Italiun  Room 
of  the  St.  Francis  Hotel  on  Sunday  evening,  April  13th. 
The  program  was  essentially  classic  in  its  character 
and  placed  much  artistic  responsibility  upon  the  per- 
formers. The  opening  number  of  this  representative 
program  consisted  of  Sonata  in  D  major  by  Handel 
which  was  interpreted  by  Miss  Carol  Weston,  violin, 
and  Charles  Hart,  piano.  Both  artists  proved  them- 
selves competent  to  cope  with  the  emotional  and  tech- 
nical requirements  of  the  composition,  evidencing 
thorough  familiarity  with  the  style  and  purity  of  the 
work  and  transmitting  its  message  in  a  manner  to  de- 
light those  who  had  responded  to  the  urge  to  attend. 

Carol  Weston  and  Phyllida  Ashley,  interpreted  the 
Brahms  Sonata  in  D  minor  for  violin  and  piano,  and  did 
so  with  a  sincerity  and  artistic  perception  that  revealed 
love  for  the  art  and  adaptability  to  give  intelligent  ex- 
pression to  a  serious  work.  Among  the  various  com- 
posers that  have  enriched  the  world  with  the  treasure 
of  their  genius  Johannes  Brahms  fits  into  the  front 
rank  and  to  choose  his  works  is  to  assume  a  respon- 
sibilty  above  the  ordinary. 

The  third  number  of  the  program  consisted  of  a 
group  of  violin  compositions  interpreted  by  Miss  Wes- 
ton in  a  manner  that  reflected  additional  credit  upon  her 
performance.  This  group  was  as  follows:  Intermezzo 
(Hadley-Weston),  Spanish  Dance  (Granados-Kreisler), 
Reverie  (Phyllida  Ashley),  dedicated  to  Carol  Weston, 
Faust  Fantasie  (Gounod-Wieniawski).  Miss  Weston 
overcame  technical  and  musical  difficulties  in  a  manner 
that  proved  her  to  be  a  thorough  musician  and  a  young 
woman  of  vast  resources.  She  is  not  only  to  be  com- 
plimented for  her  own  achievements  on  this  occasion, 
but  for  the  wise  selection  of  her  associates  such  as 
Charles  Hart,  who  has  endeared  himself  to  the  most 
serious  musicians  and  music  lovers  of  this  city  since  his 
advent  among  us,  because  of  his  uncompromising  sin- 
cerity toward  artistic  ideals,  and  Phyllida  Ashley,  an  un- 
usually gifted  and  accomplished  young  musician. 
* 

YEATMAN  GRIFFITH   ON  COAST  THIS  SUMMER 


Owing  to  the  colossal  success  of  the  Yeatman  Griffith 
Summer  vocal  Master  Classes  in  Los  Angeles,  Cal ,  and 
Portland,  Ore.,  last  season,  Manager  L.  E.  Behymer 
(Los  Angeles)  and  Otto  Wedemeyer  (for  Portland)  an- 
nounce the  return  of  this  internationally  celebrated 
vocal  master.  His  success  was  of  such  a  sensational  na- 
ture last  summer,  due  to  the  remarkable  results  ac- 
complished through  actual  demonstration  classes,  that, 
even  before  leaving,  the  petitions  which  had  been  cir- 
culated were  so  emphatic  and  flattering  in  their  ap- 
peal that  Mr.  Griffith  consented  to  return.  He  will 
consequently  be  in  Los  Angeles  from  June  25th  to  Aug- 
ust 6th,  and  in  Portland  from  August  12th  to  September 
9th 

The  Master  Classes  of  Yeatman  Griffith,  which  he 
established  in  London  in  1912,  have  attracted  nation- 
wide attention,  his  success  in  massing  his  pupils  and  in 
securing  the  best  results  for  the  individual  being  the 
stroke  of  genius.  The  class  work  is  constructive  and 
in  the  mingling  of  personalities  and  the  problems  which 
arise;,  Mr.  (Jriffith  finds  his  greatest  inspiration  where 
every  detail  becomes  a  practical  matter  and  not  a  specu 
lation.     The  teachers  who  form   many  oi   these   classes 


find  solutions  in  the  most  practical  manner  of  their 
problems  and  through  this  the  general  music  life  is 
tremendously  improved.  A  large  number  of  teacher:-! 
from  all  parts  of  the  country  are  enrolled  for  the  sei- 
son  in  Lus  Angeles  and  Portland,  some  going  with  Mr. 
Griffith  after  a  winter  in  the  New  York  Studios  These 
represent  some  of  the  most  successful  teachers  from 
the  South,  West,  East  and  North.  Some  followed  him 
to  the  East  after  his  Master  Classes  last  summer.  The 
work  tl^at  these  teachers  will  do  in  their  own  fields 
when  they  return  will  be  tremendously  improved.  This 
is  a  huge  field  for  musical  labors,  and  the  presence  of 
such  a  skilled  workman,  an  inspiration  to  others  and  a 
power  for  the  elevation  of  his  i  rofession,  as  Yeatman 
Griffith  cannot  be  over  estimated. 

The  Yeatman  Griffith  New  York  studios,  318  West 
82nd'  Street,  are  the  meeting  place  of  artists  from  all 
over  the  world,  for  not  only  do  eminent  singers  and 
teachers  seek  the  advice  of  this  master,  but  also  suc- 
cessful debuts  of  young  artists  are  made  every  season 
both  in  opera  and  concert.  The  New  York  studios  will 
remain  open  during  the  summer  in  charge  of  the  as- 
sistant teacher,  Euphemia  Blunt,  Mr.  GriflSth  returning 
October  1st 


SYMPHONIC   ENSEMBLE    IN    FINAL  CONCERT 

Preparation  for  the  final  concert  this  season  of  the 
Symphonic  Ensemble  will  result  in  a  program  of  high 
excellence.  It  will  be  compiled  in  deference  to  the 
wishes  of  the  membership  and  will  include  works  which 
have  met  with  especial  favor  since  the  launching  of 
this  organization  last  November.  Director  Alexander 
Saslavsky  will  also  present  a  singer,  new  to  the  public, 
though  well-known  in  exclusive  circles,  in  Mrs.  John 
Rosseter,  soprano,  of  this  city.  Mrs.  Rosseter  has  re- 
cently returned  from  Europe  where  she  coached  with 
Mme.  Emma  Calve  and  in  New  York  with  Richard 
Hageman.  The  concert  will  take  place  Tuesday  eve- 
ning. May  13,  at  the  Bohemian  Club,  the  instrumental 
numbers  to  include  a  group  of  piano  solos  by  Charles 
Hart;  the  Cesar  Franck  Sonata  for  violin  and  piano,  by 
Messrs.  Saslavsky  and  Hart;  the  Smetana  Trio  for  vio- 
lin, cello  and  piano,  by  Messrs.  Sas'avsky,  Gegna  and 
Hart,  and  the  repetition  of  the  lovely  Wolf-Ferrari  Quin- 
tet. 


GALLI- 
CURCI 

Returns  for  One  Additional  and 
Last  Recital 

EXPOSITION  AUDITORIUM 
SUNDAY  AFT.,  MAY  18 

"That    rare    phenomenon,   a   coloratura    of   real    in- 
telligence."— MASON.  "Examiner." 

"Ciraciousness    it.self,    the    secret    of    her    popular- 
ity."— BROWN,    "Chronicle." 

"Nine  thousand  shouted  themselves  hoarse   in  en- 
thu.siasm   over  her   singing." — WOODMAN,    "Call." 

"Out   McCormackerl    McCormack    in    winning    pop- 
ular   approval." — SWBNSON,    "Bulletin." 

"lOxhibited    a    warmth    .-ind    liuman  ■happines.'i." — 
WLNCHKLL.    ".Journal." 

10,000  at  Last  Concert 

Hundreds  Turned  Away 

Get  Tickets  Now 

$1    l<>  !f:t   (iihiN   tnv)     <»ii  xalr  ill    Slirriiiiiii.  (lay  A   Co. 
;tlnn:iepiiit>iit    Sriliy   <'.    (>ii|i<-iiliciiiirr 


(iAI,M-(  IRCI 
Ainri'ORIl'M 
ARKNA 


OAKLAND 


MONDAY  NIGHT,  MAY  12 


THE  INSTITUTE  OF  MUSIC 

LeRoy  V.  Brant,  Director 

Offrm  CoumeM  In    All    IBrancheii  of   MumIc  at 

All   StaKeK  of  Advancement 


SAN    JOSK 


CALIFORNIA 


PRACTICAL  VIOLIN  TECHNIC 

BY 

JOHN 

BAUMGARTNER 

First  Part  (Finger  Technic) 

(Five  Volumes—Ju.st   Out) 

Second  Part  (Bow  Technic) 

(Two  Volumes  Will  He  Publisheil  Later) 

Otving  to  the  fact  that  Staccato  Bo^vini^  hnn  been 
ne;i:Iectecl  in  the  paHt  hy  authors  of  Violin  Teclinic, 
a  Special  Volume  ha.s  been  devoted  to  Staccato 
ilo»'in|i;,  which  Is  al.so  on  Hale  NOW. 

Noiv  On   Sale  at 

IvIUILF.R  &   CHASE  and  HENRY  GROBE 

::(!  O'Farrell  St  133  Kearny  St. 

■♦■ 

The  Most  Complete  and  Most  Thorough 
Work  on  Violin  Technic  ever  published. 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
iiivolviniic  the  mastery  4»f  principles  of  musical 
ai'oux'ics,  timber  physics,  and  engineering,  ha^ 
yielded  the  understanding  of  tliosc  principles  >vhich 
exemplify  the  "Stenger  Idea"  in  violin  making,  and 
mark   the  beginning  of  a  neiv  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN    FRANCISCO 

Telephone  Fillmore  1624 


BY    .-IPPOINT.ME.XT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


iOEWKjninun 


LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


ON  THE  SCREEN 


HAROLD  LLOYD 


I'ACIFIC  COAST  MUSICAT.  RKVIRW 


ANIL  DEER 


''Soulful" 
COLORATURA  SOPRANO 

Address: 

ADOLPH  KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


Marian  Patricia  Cavanaugh  will  play  on  May  10,  it  8  P. 
P.,  a  proKiani  for  the  General  Electric  Company  Broad- 
castina;  Slation.  Myrtle  Harriet  Jacobs  will  play  on 
May  13th  for  Hale  Bros.'  Radio,  Myrtle  Edna  Waitniann 
played  on  April  26th  at  the  Hotel  Oakland.  Gladys  Invan- 
elle  Wilson  for  the  KGG  Pacific  Coast  Broadcasting  Sta- 
tion. Sam  Rodetsky  played  the  Weber  Concerto  at  a 
performance  at  the  Polytechnic  High  School.  The  fol- 
lowing appeared  on  programs  at  various  occasions: 
Vera  Adelstein,  Gladys  Boys,  Marion  Pord,  Dorothy 
Kaas.  Margaret  Lewis,  Rebecca  Nacht,  Florence  Reid, 
Antoinette  Rathman  and  Edward  Sunim. 


Announcing  an  Engagement 
Extraordinary! 

RODION 

MENDELEVITCH 

(Ci.uitpsy   nf   tile   Clift   Hotel) 

and  his  New  Granada  Orchestra 
.@^ 

Granada  Theatre 
Now  Playing 


Announcement  Extraordinary ! 

ROSEMARY  ROSE 

l'':liiii»llN  Opeiatic  and  Ci^lieert  Artist  of  In- 
ternational Reputation,  Has  Keen  Iniliiced 
<o  Open  a  Studio  in  San  Franci.seo  and  Will 
l(e  Here  in  September  t»  Prepare  Prospec- 
tive Artists  for  I'ublii-  Appearances.  Voice 
Trial    h.v    Apiiointnient    Only. 

I'or  particulars  apply  to 

til  I  I. A   ORMAV 

l(H)l   Pine  Street  Tel.  Franklin  i\Tt'Al 


CECIL 

ARDEN 

MEZZO-SOPRANO 
Metropoliton  Opera  Company 

IVlanagement  of  Cecil   Arden 

56  West  68th   Street  Telephone 

New  York  City  Columbus   3746 


Jy^ritotte 


CECII. 


rAKKiHc; 

BER.THAND  -  SR.OW/V 
PERSONAL  REPRESBNTATIVE 
ABOLlAN  HALL  ■  NEW  yORK 


ELIZABETH  WESTGATE 

PI  WIST— <)Kt;  AMST — INSTHIK  TOH 
Pupil  of  Unfaei  JoselVy.  Organist  and  Choir  Dlrec- 
(or  Hi  xt  l"iesl>:terian  t'hnrch,  Alameda.  Studio: 
Teleiilione  Alameda  l.'.'i.  Merrinian  School,  .'Jtl'  El- 
dorado .\venue,  I'iedmont,  Thursdays  and  Fridays. 
Telephone   IMedniont    2770. 


FOURTH  SUNDAY  MORNING  "POP" 
CONCERT  MAY  11th 

Presenting  the  Premiere  Violin  Artist 

MAX  DOLIN 

and  the  Incomparable  California  Theatre 
Orchestra  Augmented  to  Thirty  Musicians 

Doors  open  10:45.    Feature  picture  11  to  12.    Concert  12  to  1. 

Regular  admission  prices  entitle  patrons  to  full  two 

hours'  show  in  addition  to  the  hour's  concert. 


Ii^^ 


^ 
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HONOR  JASCHA  SCHWARZMANN 


In  honor  of  Jascha  Schwarzmann,  who  had  departed 
for  Europe,  the  Russian  Artists'  Club,  Inc.,  gave  a  fare- 
well party  Sunday,  April  27th,  at  their  club  rooms.  Some 
one  hundred  friends  and  admirers  of  this  well-known 
aitist  were  present  and  a  highly  enjoyable  and  informal 
evening  was  spent  with  comradeship  and  congeniality 
in  evidence  throughout.  Madame  Emilio  Lorenzini  was 
to  a  great  extent  responsible  for  the  artistic  program 
given  during  the  evening.  The  following  artists  ap- 
peared: Lillian  Hoffmeyer  Heyer,  mezzo  soprano; 
Jascha  Schwarzmann,  Max  Dolin,  Rodion  Mendelevitch, 
Henrik  Gjerdrum,  Gregory  Golubeff,  Walter  Dupre,  Ru- 
dolpho  Caffaro  and  Arthur  Schwarzmann. 


DRAMA  LEAGUE  CONVENTION  AT  UNIVERSITY 


The  plans  which  the  Greek  Theatre  management  is 
making  for  the  entertainment  of  the  delegates  to  the 
Drama  League  of  America  convention,  who  will'  visit 
Berkeley  on  May  25th  and  26th  on  their  way  to  their 
national  convention  at  Pasadena,  are  rapidly  material- 
izing. One  of  the  most  interesting  items  of  this  pro- 
gram is  the  half-hour  of  music  which  will  be  given  at 
4  o'clock  on  May  25th  at  the  Greek  Theatre  under  the 
able  direction  of  Mrs.  Cedric  Wright,  the  well-known  vio- 
linist. The  program  for  this  half-hour  concert  is  bemg 
planned.  Miss  Ellen  Edwards,  who  is  rapidly  achieving 
fame  as  a  pianist  and  who  was  last  winter  heard  in  a 
concert  at  the  W'heeler  Hall  Auditorium  with  Edouard 
Deru  and  more  recently  heard  at  the  De  Grassi  conceit 
in  Oakland,  has  consented  to  contribute  a  solo  number. 
Mme.  Irene  Lenoir,  whose  beautiful  voice  has  been  re- 
peatedly heard  in  the  Bay  district,  will  sing  a  number 
of  special  selections  at  this  Greek  Theatre  concert.  Mr. 
and  Mrs.  Cedric  Wright,  both  of  whom  are  pi'ominent 
members  of  the  music  world  are  planning  to  take  part 
in  the  program  by  playing  a  number  of  duets. 


Miss  Cecil    Arden    will   sing  at  the  Annual  Reunion  of 
the  G.  A.  R    on  Decoration  Day  at  Carnegie  Hall. 


.VI.ICF.   SF.fKF.l.S    PHKSKNTS 

MYRTLE  CLAIRE 

DONNELLY 


TUESDAY  EVE.,  MAY  6,  at  8:15 
Scottish  Rite  Auditorium 

Uescived    Seats— !(!1  .()(>.    !|!l..-i().    SfJ.IM) 
At    Sherman,   (lay   .V    (  <i. 


IRENE 
MEUSSDORFFER 


StU'KWO 

CONCERT  -  OPERA  -  ORATORIO 
VOICE  CULTURE 

Itesidence   Studio:  4S7   Hanover   Street 
Tel.   Kandolph   2(i;!S 

IOO:t    Kohler    •.<£:    Chase    Ruildlu!;.    AVednesdays    After 
r>:45  P.   M. — By   Appointment 


EDOUARD  DERU 

VIOLINIST   AND  TEACHER 

Available  for  Concert  Engagements 

1302  Taylor  Street  Tel.  Franklin  6113 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLACH 

The  Eminent  Composer 

Enroll    .\t)W    W  ith    Secretary 
:U:i.'    Sacramento    Street  I'el.    Fillmore    sits 


Frank  Moss 

PIANIST 

Residence  Studio,  850  Geary  Street,  Apt.  8 
Tel.  Prospect  3071 

M.tX.VGEMKXT 

ALICE  SECKELS 


OS  Post   Street 


Phone    UouKlaK  T2C7 


ALFRED  HURTGEN 

IM.%MST,   ACCOMPAMST,    .Ml  SICAI,    DIRECTOR, 
COACH.   PIA.NO    I.VSTRICTIOX 


I'niou    Street 


Tel.   Fillmore  S2-M) 


NOTRE   DAME  COLLEGE  OK  MISIC 

Belmont,  Cal. 

Cunfera  DrKrees,  .\tTards  Cerlincatea.  Complete  Collece 
Conservatory  and  Academic  Couram  In  Piano.  \  lolls. 
Harp,  'Cello,  Voice,  Harmony,  Cocnterpolnl,  t  auon  and 
KuKue  and  Science  of  .MdbIc.  For  paitlculara  .Apply  tu 
Slater    Superior. 

LOUISE  LEE  VOYE 

Dramatic   Soprano,    Has    Been   Selected    br 

GIACOMO  MINKOWSKI 

To   Teach    His  Classes   During  His  Stay  in   Europe 

Studio:  605   Kohler   •£   Chase    Huilding 

Tel.   Kearny   54.V1 


MARION  BEAUCLAIR 

Voice   Culture — Coaching 

Opera  Classes   U  iih   Complete   Keprexentation 

.M.ME.    MARION    BE.*ICLA1R 

MR.  JOSE   ROIIISO.N 

Studio:  244  l.anrel     St.    Tel.  West  3993 


Musical  Blue  Book  of  California  new  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  reois- 
tered? 


PACIFIC  COAST  MUSICAL  RRVI1':VV 


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home  —  especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting'=  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


KOHLER-  er  •  CHASE 


26  O'FARRELL  STREET 

I4lh  and  Clay  Strectj 
OAKLAND 


KNABE 


'(Copyright  1922,  American  Piano  Company) 


SAN  FRANCISCO 
SACRAMENTO 
SAN      JOSE 

AMPICO 


GRAND  OPERA  SEASON  TO  BE  VERY  BRILLIANT 


Splendid    Array    of    Distinguished   Artists    to   Give    Great    Repertoire    of 

Famous    Operatic    Masterpieces — Sensational    Colorature    Soprano 

to    Make    American    Debut — Gaetano    Merola    Again    at    the 

Helm — Bradford   Mill   Is   the   New   Business   Manager 


The  prospectus  of  the  second  season 
of  the  San  Francisco  Opera  Company  is 
in  the  hands  of  the  printers.  Official  an- 
nouncement of  the  completion  of  Di- 
rector Merola's  plans  foretell  a  season  of 
great  brilliance,  and  an  array  of  distin- 
guished visiting  artists  of  World  fame. 
The  season  will  embrace  eight  subscrip- 
tion performances  and  will  open  the  last 
week  in  September  and  continue  for  two 
weeks. 

The  complete  roster  of  Artists  engaged 
includes:  Claudia  Muzio,  Toti  Dal  Monte, 
Thalia  Sabanieva,  Doria  Fernanda,  Ben- 
jamin Gigli,  Tito  Schipo,  Jose  Mojica, 
Guiseppe  de  Luca,  Paolo  Ananian,  Louis 
D'Angelo,  Lodovico  Oliviero,  Millo  Picco 
and  Francesco  Seri,  Giacomo  Spadoni 
and  Wilfred  Pelletier  will  again  be  as- 
sistant conductors  and  Armando  Agnini 
stage  director.  Of  the  artists  engaged 
five  are  new  to  San  Francisco  Opera 
patrons.  Claudio  Muzio  formerly  of  the 
Metropolitan  and  now  with  the  Chicago 
forces,  Thalia  Sabanieva  of  the  Metro- 
politan, Jose  Mojica,  young  Mexican 
tenor  of  the  Chicago  Company,  Tito 
Schipo,  who  has  already  won  San  Fran- 
cisco in  concert,  and  Toti  Dal  Monte. 
Makes  American   Debut  Here 

To  the  San  Francisco  Opera  Company 
will  come  the  honor  of  presenting  for 
the  first  time  in  opera  in  America  Toti 
Dal  Monte,  the  coloratura  soprano  of 
La  Scala,  who  has  been  the  sensation  of 
the  past  few  seasons  not  only  in  Europe 
but  South  America.  Dal  Monte  comes  to 
America  to  join  the  Chicago  Opera  and 
is  now  with  Melba  in  Australia.  She  will 
sail  for  San  Francisco  immediately  fol- 
lowing her  season  in  Australia  for  the 
opening  of  the  opera  season  here. 

The  list  of  operas  from  which  the 
repertoire  will  be  chosen  is  as  follows: 
Manon  (Massenet),  Andrear  Chenier,  La 
Traviata,  Rigoletto,  Le  Tosca,  La  Bo- 
heme.  Madam  Butterfly,  Barber  of  Se- 
ville, Gianni  Schicchi,  and  L'Amico  Fritz. 


Improvements    in    Seating    Arrangements 

The  management  is  planning  a  number 
of  important  changes  in  the  seating  ar- 
rangements of  the  Auditorium  which  are 
calculated  to  greatly  improve  not  only 
the  vision  of  the  stage  but  the  acoustics. 
The  boxes  which  last  year  were  placed  at 
the  extreme  rear  and  sides  of  the  main 
floor  will  this  season  start  at  the  pro- 
scenium arch  and  extend  only  to  the 
center  of  the  hall  forming  a  horseshoe. 
All  of  the  seats  on  the  main  floor  will  be 
elevated,  and  those  back  of  the  tier  boxes, 
be  inclined  in  the  form  of  an  amphithea- 
tre. 

To    Have   Own   Scenic   Studios 

The  scenery  and  properties  for  the 
operas  will  this  season  be  built  in  the 
scenic  studios  of  the  company  under  the 
personal  supervision  of  a  famous  scenic 
artist.  The  same  plan  of  last  year  of 
building  permanent  sets  will  be  carried 
out  on  even  more  elaborate  plans,  and 
Director  Merola  promises  some  surprises 
when  the  curtain  rises  on  the  opening 
performance. 

The  management  of  the  opera  season 
is  in  charge  of  Bradford  Mills,  well-known 
impresario  from  the  East,  and  general 
offices  have  been  established  at  532 
Geary  Street.  Instead  of  selling  blocks 
of  seats  to  subscribers  as  last  season, 
subscriptions  will  only  be  received  tor 
the  eight  regular  subscription  perform- 
ances, and  no  seats  sold  for  single  per- 
formances until  the  opening  of  the  pub- 
lic box  office  at  Sherman  &  Clay  in  Sep- 
tember. In  the  meantime  subscriptions 
will  be  received  at  the  offices  of  the  Com- 
pany. 

With  the  finances  amply  insured  by  the 
funds  raised  through  Founders  Member- 
ships, the  San  Francisco  opera  season 
enters  upon  its  second  season  under  most 
auspicious  circumstances,  and  there  is 
every  reason  to  believe  that  every  per-' 
formance  will  be  greeted  by  capacity 
houses.  Extra  performances  outside  of 
the  regular  subscription  series  will  be 
given  if  the  patronage  warrants,  but  no 
operas  will  be  repeated  in  the  regular 
series. 


JEANNE  GORDON  TO  RETURN 


Jeanne  Goidon,  the  Metropolitan  Opera 
Company's  contralto  whose  recital  ap- 
pearances in  San  Francisco,  Oakland  and 
other  northern  California  cities  were  in- 
terrupted by  an  unfortunate  automobile 
accident  in  which  the  famous  singer  re- 
ceived slight  but  painful  injuries,  tomor- 
row resumes  her  tour  at  Portland,  Ore- 
gon, and  will  return  to  San  Francisco 
after  recitals  in  the  northwestern  cities 
and  Salt  Lake. 

Manager  Selby  C.  Oppenheimer  has  ar- 
ranged her  Oakland  appearance  for  Mon- 
day night.  May  19th,  and  will  shortly 
announce  the  place  and  date  of  the  San 
Francisco  recital.  Oppenheimer  is  anx- 
ious that  Miss  Gordon  be  heard  in  this 
city  this  season  as  she  is  one  of  the 
foremost  singers  of  the  younger  Metro- 
politan stars  and  presents  a  recital  of 
extreme   beauty   and   musical   value. 


which  results  in  loss  of  voice,  and,  fur- 
ther, about  intelligent  and  persevering 
work  which  has  won  for  him  an  honored 
place  among  the  operatic  and  concert 
singers  of  the  world.  All  this,  coupled 
with  his  remarkable  interpretative  qual- 
ities, is  freely  imparted  to  his  pupils  and 
does  much  to  create  and  maintain  that 
confidence,  enthusiasm  and  degree  of 
morale  most  conducive  of  accomplish- 
ment. 

The  Graveure  Master  and  Auditor 
classes  commence  Monday,  July  7th,  and 
will  be  of  five  weeks'  duration.  Appli- 
cations for  membership  and  for  private 
instruction  should  be  addressed  to  Selby 
C.  Oppenheimer,  68  Post  Street,  San 
Francisco.  Mr.  Graveure  is  to  hold  simi- 
lar sessions  in  Los  Angeles  following 
those  here. 


GRAVEURE  IS  MASTER  CLASSES 


In  addition  to  all  the  attributes  of  the 
successful  singer  and  pedagogue  Louis 
Graveure  brings  to  his  pupils  this  sum- 
mer in  San  Francisco  the  benefits  de- 
rived from  an  unusually  diversified  and 
interesting  life  of  experiences.  His  in- 
herent artistry  was  evidenced  by  early 
modeling  in  clay,  he  later  studied  sculp- 
ture, which  he  still  follows  as  an  amateur 
then  architecture,  until  friends  insisted 
that  his  voice  was  his  greatest  gift. 

Mr.  Graveure  is  a  native  of  Belgium, 
studied  in  France  and  Germany,  has  re- 
sided in  England,  Canada  and  the  United 
States.  Has  hired  out  on  fishing  smacks, 
tramped  the  veldt  of  South  Africa  and 
has  been  a  member  on  an  exploring  party 
to  discover  the  sources  of  certain 
streams.  It  follows,  therefore,  that  he 
knows  the  inner  feeling  and  the  music 
of  the  people  of  many  nations  and  many 
walks  of  life,  and  doubtless  accounts  for 
his  unexcelled  faculty  for  penetrating  to 
the  inner  meaning  of  a  song  and  embody- 
ing it  in  interpretation. 

Mr.  Graveure  also  knows  from  personal 
experience  the  perils  of  overstudy  and 
near-breakdowns,     knows     about     illness 


Miss  Oris  Osborne,  pupil  of  Homer  Hen- 
ley, has  just  been  appointed  contralto 
soloist  of  the  Interdenominational  Church 
of  Berkeley.  There  is  a  quartet  choir  of 
well-known  singers  and  W.  C.  Trevor- 
row  is  organist  and  choir-master.  Miss 
Osborne  was  a  brilliant  concert  pianist 
and  toured  the  Eastern  states  before  she 
was  advised  by  Mme.  Sembrich  to  turn 
her  attention  to  singing.  Her  progress 
has  been  remarkable  and  her  teacher 
predicts  a  great  future  for  her.  Miss 
Osborne  will  also  be  the  soloist  at  the 
forthcoming  concert  of  the  California 
Club  Choral  in  the  club  rooms  on  Tues- 
day afternoon.   May  27th. 


GIno  Severi,  the  able  and  widely  known 
violinist  and  orchestra  director  left  tor 
Italy  on  March  25  by  way  of  New  York 
where  he  embarked  on  April  2.  Mr. 
Severi  will  remain  in  Europe  between 
five  and  six  months  during  which  time 
he  will  visit  Paris,  Brussels,  Vienna  and 
all  the  principal  Italian  cities.  He  will 
take  advantage  of  all  his  opportunities 
to  hear  as  much  fine  music  as  possible. 
His  principal  reason  for  this  trip  is  to 
visit  his  aged  parents  in  Cesena  whom 
he  has  not  seen  for  fifteen  years.  On  this 
occasion  he  will  introduce  to  them  his 
wife  and  child. 


I 


TACIFIC  COAST  MUSICAL  REVIEW 


**  MABEL  RIEGELMAN  *  * 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA   COMPANY.         ADDRESS:    SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST.,  SAN  FRANCISCO 


NORMAL    CLASSES    FOR    TEACHERS    OF    PIANO 

AND  TEACHERS'  TRAINING  CLASSES 

FOR  PIANO  STUDENTS  WHO  WISH  TO  BECOME  TEACHERS 


<<>M)I  CTKIl    HI 


JOHN  M.  WILLIAMS 


Author  of  "Chilil'N  First  MiinIc  Hook 
(ill    iirrNN),    r 


Mnyinc" 


Ailvciitlires   of   Ten    l.lltle    KinserK    in    ^lotli<-r    (ioose    I. mid,"    «i.  Shirnier;     "FirHt     I.CMxonM     In     i"i 
ots."    i'res.ser.     Mr.    ^^  ill  ianiN'    Serii-N    of     \r«irl<-s    Kntitlrd    "«  hat    to    Teac-h    at    lh«-    \>r> 
I.eHHonH**  Het^ran  in  the  .January  iK.Hiie  of  •»'rhe   i-^tmle." 

CHICAGO     June    !«    to   .lune    i!S — ConKreNN    Hotel         I         SAX    KKAVCISCt) AueuKt   4   to    AueUHt    HI — SI.    F'raneU    liolel 

\KW  YORK   city; June  :tO  to  July  la — ConiuKxIore   Hotel  SA\    DMOCiO AuKUHt    IS  to  AuKUMt  :«» — I.  S.  tyrant   Hotel 

SEATTLE July  ai    to   AuKUst  a — Hotel   ^Vashineton        I        l.OS  ANGELES Sept.    I    to   Sept.   i:t — lllllmore   Hotel 

Eaoh   ClaKH   Will   Ite   of  Tno    \\  eeks'    Duration    (Daily   ClaNx    I.eNNOns  of  Two  Hourx  Each  I.    Early  Enrollment  Ik   I  rtced  ai> 

the    Sl/.e   of   the   ClasseK    \\  ill    ne    l.iniite<l. 


NORMAL  TRAINING 


Only  recently  has  attention  been  directed  to  the  important  matter  of  prepar- 
ing niusielnns  for  their  work  as  teachers.  The  JOHN  M.  AVII, MAMS'  SYSTEM  OF 
FUNDAMEIVTAI,  TRAIMNG  is  devoted  SOI. El. Y  and  EXCLUSIVELY  to  the 
TKAIMNG  of  TEACHERS  of  I'lAXO  rLA\ING,  and  prepares  music  teachers  for 
the  work  of  Kivin^'  fundamental  trainint;'  to  music  students  throuj;;hout  the  Itrst 
four  years'  work. 


This  system  shows  the  teacher  how  to  plan  a  S\STEM\TI<  AM>  CONTIM  - 
OIIS  COURSE  OF  STl  I)^  FOR  EACH  Tl  I'll,  and  provides  teaching  inalerlnl  fi>r 
the   lirsf   four   years'   work   and   suKifests   methods   of   presenllnK    It. 

Many  teachers  usiue  this  systeni  are  earnine  from  four  hundred  to  six  kun- 
dred   dollars    monthly. 


»  Booklet   DescriliinK  the   Course   in   Detail    Sent    Ipon    Request 

Address  JOHN    M.  WILLIAMS  SYSTEM   OF   FUNDAMENTAL   TRAINING    FOR    TEACHERS   OF    PIANOFORTE,   449   West    123d   Street,    Suite   32,    New   York   City 


A  Coloratura  s  Views  on  Meyerbeer 

By  Anil  Deer 


(Reprinted  from  The  .lewi-sh  Times.  San  Francisco.) 
Anil  Deer  was  born  in  San  Francisco  and  educated  here 
and  in  New  York.  She  was  gritted  with  a  natural  color- 
atura voice  from  childhood.  Her  musicianship  taught  by 
father — a  Californian.  pianist  and  harmonist.  Her  mother 
was  also  a   Californian   and    a    singer,   non-professional. 

While  in  New  York.  'Oscar  Hammerstein,  the  operatic 
impressario,  stopped  an  operatic  rehearsal  to  hear  her. 
Plans  were  immediately  made  by  him  to  star  her  the  fol- 
lowing season.  His  death  intervened.  He  said  of  her: 
•  "Anil  Deer  is  one  of  the  world's  greatest  artists;  her 
voice  is  sweet,  soulful  and  velvety,  her  method  the  very 
best  and  her  execution  marvelous.  Her  runs  are  so  clear 
and  rapid  one  would  think  two  voices  singing  instead  of 
one." 

Anil  Deer  has  a  range  of  three  octaves,  from  low  G  to 
G  in  alt,  trill  in  1164  notes  to  the  minute,  which,  ac- 
cording to  accredited  authorities  is  3.50  notes  more  per 
minute   than   hitherto  attained   by  any   other   singer. 

Editor's  Note. 

Frequently  in  life  we  are  told  that  no  matter  how 
we  strive  we  never  attain  the  ideal;  this  was  recalled 
to  memory  recently  when  I  had  the  extreme  pleasure  of 
singing  for  the  Council  of  .Jewish  Women.  As  I  stood 
on  the  platform  and  gave  of  the  best  within  me,  in- 
cented  thereto  by  the  light  of  understanding  and  appre- 
ciation gleaming  in  all  the  upturned  faces,  the  words 
of  my  dear  father,  long  gone  before,  returned  lo  mem- 
ory. "Child,  never  expect  in  your  career  to  meet  with 
\  an  ideal  audience,  they  are  as  scarce  as  ideal  singers. 
I  the  nearest  I  could  imagine  to  the  ideal  would  be  an 
audience  composed  wholly  or  nearly  so,  of  Jewish  peo- 
I  pie.  They  possess  the  true  love  of  music  which  brings 
perfect  understanding."  Singing  on  I  mentally  noted. 
Father  was  right. 

Memory  traveled  on  to  New  York  when  as  a  child  I 
was  taken  to  Oscar  Hammerstein  the  operatic  im- 
pressario, a  Jew,  world  renowned  as  the  ablest  judge  of 
vocal  ability  of  the  age;  never  will  I  forget  his  beam- 
ing face  when  I  sang,  the  enthusiastic  hug  he  gave  me 
when  I  left  the  stage  and  he  cordially  shook  my  father's 
hand  saying,  "Your  daughter  is  an  artist,  the  rarest  of 
all,  a  soulful  coloratura."  He  immediately  planned  to 
sponsor  and  star  me  on  my  debut.  Before  this  contem- 
plated action  could  mature  his  death  intervened.  In 
honor  of  his  memory  1  have  always  used  the  designa- 
tion, "soulful  coloratura." 

Why  had  he  named  me  so?  One  of  the  numbers  I 
sang  for  him  was  "Robert!  toi  que  j  aime."  Not  strictly 
speaking  a  coloratura  number  but  containing  some  of 
the  most  soulful  coloratura  passages  it  has  ever  been 
my  privilege  to  sing.  The  composer  was  Meyerbeer,  the 
most  worthy  of  all  who  wrote  for  coloratura,  speaking 
from  the  viewpoint  of  a  coloratura  singer. 

The  majority  of  coloratura  written,  while  beautiful  to 
listen  to,  and  arranged  to  lie  easy  of  manipulation  for 
the  born  coloratura,  are  lacking  in  the  vital  elements  of 
soul.  The  singer  skims  over  life's  tragedies  and  sor- 
rows as  unaffected  as  a  bird.  Not  the  fault  of  the  singer, 
but,  the  composer  lost  the  true  essence  of  soul.  This 
Meyerbeer  never  did. 

His  runs  are  all  soul,  the  construction  of  them  won- 
derful as  an  aid  in  extracting  all  which  lies  deep  in  the 
heart  of  the  singer.  And  only  when  the  singer  truly 
feels  can  she  in  turn  affect  those  who  listen.  Every 
note  of  Meyerbeer's  coloratura  sprang  from  the  heart 
so  to  the  heart  it  invariably  goes. 

Known  as  Giacomo  Meyerbeer,  properly  Jakob  Lieb- 
mann  Beer,  his  works  contained  character,  original 
Ideas,  rhythm,  modulation.  He  was  one  of  t!ie  most 
nervous  and  high  strung  of  musical  geniuses,  and  to 
prove  the  truth  of  the  adage  that  "genius  is  an  infinite 
capacity  tor  taking  pain,"  none  worked  harder,  nor  more 
conscientiously.  He  was  never  satisfied  with  himself  or 
his  work. 


CLARENCE 


GUSTLIN 


PIANIST 


A  WESTERN  ARTIST  FOR  WESTERN  CLUBS 
DATES  TO  DECEMBER  FIRST  AVAILABLE 


MANAGEMENT    L.   E.   BEHYMER 
AUDITORIUM    BUILDING,   LOS  ANGELES  PERSONAL  ADDRESS:    SANTA  ANA,  CALIF. 


STEINWAY  PIANO 


The  salient  traits  of  his  genius  are;  first  of  all  his 
power  of  inspiration  and  power  of  conception.  As  to 
the  power  of  conception,  that  mysterious  faculty  of 
unifying  the  different  parts  of  a  work  so  large  and  com- 
plex as  is  each  of  his  operas,  and  forming  of  them  a 
harmonic,  homogeneous  whole,  it.  is  truly  marvelous, 
and  indicates  a  peculiarly  organized  and  exceptional 
musical  brain.  Everything  indeed,  is  to  be  found  in  his 
works;  dramatic  sentiment  is  carried  to  its  highest 
power,  the  musical  style  is  full  of  splendor,  the  general 
form  is  superb,  the  harmony  is  solid  and  substantial, 
and  the  union  of  the  voices  with  the  instruments  admits 
of  no  criticism. 

Conscience,  indeed,  was  one  of  Meyerbeer's  master 
qualities.  Others,  so  richly  gifted,  might  perhaps  have 
been  content  to  follow  the  course  of  their  inspiration, 
without  taking  the  trouble  to  enrich  it,  to  fortify  it  with 
the  aid  of  all  the  means  which  art  puts  at  the  disposal 
of  the  composer.  He  neglected  nothing,  no  detail,  no 
effect,  no  method  that  enabled  him  to  augment  his  re- 
sources, to  complete  his  thought,  in  a  word,  to  attain 
perfection,  or  what  he  believed  to  be  perfection.  Noth- 
ing dismayed  him,  he  spared  no  pains  to  realize  his 
ideal,  to  obtain  the  result  at  which  he  aimed,  and  he 
never  felt  that  he  had  done  a  thing  so  well  that  it  could 
not  be  improved.  Thus  his  works  have  the  solidity  of 
marble  and  the  strength  of  iron.  And  if  a  blemish  be 
sometimes  discovered  in  them,  it  is  like  the  spots  on  the 
sun,  which  do  not  interfere  with  its  dazzling  light. 

In  closing.  1  would  say  that  Meyerbeer  is  one  of  the 
noblest,  most  glorious  artists  who  have  ever  shed  luster 
not  only  upon  the  French  stage,  but  on  musical  art  as 
applied  to  the  theatre.  A  great  musician,  but  especially 
a  great  dramatic  musician,  he  has  power,  nobility,  bold 
and  heroic  inspiration,  and  above  all  the  gift  of  emotion, 
of  that  poignant  and  vigorous  emotion  which  stirs  the 
spectator,  wrings  his  heart,  lays  hold  upon  his  very  vi- 
tals, and  forces  the  tears  from  his  eyes. 


GALLI-CURCI    AGAIN 


.■\melita  Galli-Curci,  whom  San  Francisco  again  ac- 
claimed at  her  recital  last  Sunday  is  to  return  for  an- 
other appearance,  announced  by  Manager  Selby  C.  Op- 
penheimer  for  Sunday  afternoon.  May  ISth,  at  the  Ex- 
position Auditorium.  Galli-Curci  is  now  in  the  southern 
part  of  the  state  winning  plaudits  and  praises  wherever 
she  appears.     The   famous   songbird   is   undoubtedly  at 


the  very  zenith  of  her  career  and  it  is  doubtful  whether 
at  any  time  since  musical  events  have  been  given  in 
San  Francisco  an  artist  has  received  more  fulsome 
praise  than  was  accorded  the  exquisite  coloratura  so- 
prano by  the  press  of  this  city. 

"Galli-Curci  out-McCormacked  McCormack  in  winning 
popular  approval  at  her  recital." 

"The  audience  refused  to  leave  until  the  lights  had 
been  turned  out  a  few  times." 

"Galli-Curci  is  graciousness  itself  and  therein  lies  the 
secret  of  her  popularity." 

"She  is  that  unusual  phenomenon,  a  coloratura  of  real 
intelligence.  More  than  any  other  living  artist  she  has 
restored  the  coloratura  singer  to  the  good  graces  of  the 
public." 

"Wonderful  to  hear  those  familiar  strains  sung  by  a 
voice  so  irreproachably  pure." 

"Gets  closer  to  the  hearts  of  her  hearers,  with  a  more 
intimate  attitude." 

These  and  hundreds  of  other  such  phrases  quoted 
haphazard  from  her  San  Francisco  reviews  tell  the  story 
of  Galli-Curci's  triumph.  Scenes  of  unusual  enthusiasm 
followed  the  close  of  her  program  last  Sunday.  The 
singer  was  loudly  cheered  and  the  great  audience,  num- 
bering close  to  ten  thousand  music-lovers,  seemed  re- 
luctant to  let  her  go. 

-•Xccording  to  Oppenheimer.  another  ten  thousand  will 
gather  on  May  ISth,  when  an  entirely  different  program 
will  be  rendered  by  Galli-Curci  and  her  assisting  artists. 
Manuel  Berenguer.  flutist,  and  Homer  San^uels.  pianist. 
The  program  for  that  occasion  follows:  Se  tu  m'ami 
(Pergolese),  Pur  dicesti  (old  Italian)  (Lottil.  Tacea  la 
notte,  from  Travatore  (Verdi).  La  Capinera  (The  Wren) 
with  flute  (Benedict).  Que  deviennent  les  roses  (Pau- 
lin),  Carceleras  (in  Spanish)  (Chapi).  Chanson  Indoue 
(Song  of  India)  ( Rimsky-Korsakoff),  Bell  Song  from 
Lakme  (with  flute)  (Delibes).  Romance(  Saint-Seans), 
Autumn  Leaves  a'XNIiirl  (Samuels).  Mr.  Berenguer; 
Dry  Be  That  Tear  (Dobson),  Pierrot  (Samuels).  Vale 
(Farewell)  (Russell).  Mad  Scene,  from  Lucia  (with 
flute)   (Donizetti). 

Galli-Curci  will  sing  in  Oakland  on  Monday  night. 
May  12th,  in  the  Auditorium  Arena.  This  will  be  the 
artist's  first  appearance  in  the  trans-bay  city. 
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BRESCIA  WINS  CLARK  CHAMBER  MUSIC  PRIZE 


Domenico  Brescia,  of  San  Francisco,  was  tlie  success- 
ful contestant  for  the  prize  of  five  hundred  dollars  of- 
fered last  year  by  W.  A.  Clark,  Jr.,  the  founder  and 
sole  guarantor  of  the  Philharmonic  Orchestra  of  Los 
Angeles,  for  the  best  chamber  music  opus  composed 
by  a  resident  of  California. 

Time  for  the  submission  of  manuscripts  closed  Jan- 
uary 1st  and  since  then  the  judges,  Walter  Henry  Roth- 
well,  Henry  Schoenfeld,  Charles  Wakefield  Cadman, 
Homer  Grunn  and  Dr.  Humphrey  J.  Stewart  have  given 
much  time  to  a  careful  reading  and  analysis  of  many 
manuscripts  entered.  A  signifiicant  commentary  on  the 
musical  excellence  of  Mr.  Brescia's  composition  (styled 
by  him  "American  Quintet")  is  the  fact  that  the  decision 
of  the  judges  was  unanimous. 

Domenico  Brescia  is  no  novice  in  the  art  of  compo- 
sition though,  for  he  has  composed  four  operas — all 
produced  with  success — two  symphonies,  cantatas  and 
numerous  chamber  music  pieces.  He  was  born  in  Pi- 
rano  (Trieste)  in  1866  and  received  his  musical  educa- 
tion in  his  natal  city  and  in  the  conservatoires  of  Milano 
and  Bologna. 

Brescia  has  made  a  profound  study  of  and  is  a  mine 
of  information  on  the  folk  or  aborigine  music  of  the 
Indians  of  Ecuador,  Chile,  Peru  and  Colombia  and  the 
material  acquired  during  his  stay  among  these  peoples 
has  provided  themes  for  many  of  his  compositions. 


OPERA  BY  L.  A.  COMPOSER  GIVEN  PREMIERE 


A  notable  tribute  was  paid  Homer  Grunn  on  the  oc- 
casion of  the  premiere  of  his  new  opera  "In  Woman's 
Reign"  at  Chickering  Hall  last  Monday  evening  when 
approximately  four  hundred  people  were  turned  away 
as  even  standing  room  was  at  a  premium. 

The  opera  is  based  on  the  book  and  lyrics  by  William 
Hooper  Howell  and  deals  with  matters  of  importance 
under  woman's  reign  in  the  year  2012  when  man  is  rele- 
gated to  manual  labor  only  and  must  marry  by  the  time 
he  is  twenty-one.  Should  he  fail  to  be  affianced  at  that 
age  he  is  seized  by  the  State  and  awarded  by  lottery 
to  any  woman  holding  the  winning  number.  The  hero 
finds  himself  in  such  a  predicament  and  is  awarded  to 
a  girl  of  many  facial  blemishes. 

The  opera  was  directed  by  Homer  Grunn  who  played 
the  entire  score  for  this  presentation  with  Anna  Dow- 
dall  assisting  as  stage  director.  Other  artists  who  par- 
ticipated were  Earl  Meeker,  Alma  Stetzler,  Freeman 
High,  Georgia  Stark,  Lester  Hugo  Castle,  Anna  Dowdall, 
Lenna  Wood,  Madelon  St.  Coomb,  Bee  Fittz,  Mabel  Rob- 
erts, Sarette  Manter,  Celeste  Grunn  and  Margaret 
Hughes. 

Brilliant  sparkling  music  gave  more  spirit  to  the 
humorous  text,  while  interesting  ballets,  duets,  quartets 
and  trios  enlivened  the  snappy,  mirth  provoking  lines 


SOJHLMER 


'rand 


The  Sohmer  Grand — chosen  by  soloist, 
teacher  and  accompanist  for  its  tone. 
A  tone,  ■  rich,  pure,  smooth — with 
power  and  resonance  and  color, 
throughout  the  enitre  scale.  A  tone  of 
unfailing,   sympathetic  loveliness. 


Couplet f  Furnishers  of  Successful   Homes 

9ROADWAY.  BETWEEN  SEVENTH  AND  EIGHTH 

EXCLUSIVE   SOHMER   REPRESENTATIVES 

LOS  ANGELES 


FITZGERALD'S  ■  for  the  cAd-vancement  of  SMusic 

LOUISE  GUDE 

'teacher  of%)oice 

This  noted  Artist  and  Teacher  of  Voice  has  just  returned  from 
New  York  and  is  carrying  along  the  work  of  Herbert  Wither- 
spoon  of  New  York,  for  whom  she  is  Pacific  Coast  Representa- 
tive. Her  first  Recital  will  be  held  on  May  12,  when  she  will 
present  Nathaneale  Pench,  the  noted  baritone. 

She    says:     "I    find    in    my   teaching    and    studio    work    that    my 

KNABE 

has  been  a  great  joy.  I  am  convinced  that  the  Knabe  is  without 
a  rival  in  tone  quality." 


FTTZGERaDfiMIIFMUSlC  CO, 

HILL    STREET     x5^AT    73.7-72.^) 

LOS     ANGELES 


which  were  spoken.  With  a  few  cuts  and  some  slight 
remodelling  the  opera  should  mke  a  decided  "hit."  for 
it  displays  real  creative  genius  on  the  part  of  the  com- 
poser. 


ORATORIO   SOCIETY  GIVES  "BEATITUDES" 


As  an  Easter  offering  to  the  Los  Angeles  public  the 
Oratorio  Society  gave  a  most  creditable  performance  of 
Cesar  Franck's  stupendous  work  The  Beatitudes  at  the 
Philharmonic  Auditorium  assisted  by  Cecil  Fanning  as 
guest  artist  who  sang  the  part  of  the  Voice  of  Christ, 
Clifford  Lott  in  the  role  of  Satan,  Harold  Proctor,  the 
Husband;  Margaret  Messer  Morris,  the  Wife;  Clemence 
•Clifford  Johnson,  the  Orphan;  Frances  Haynes,  the 
Mother,  and  a  quartet  composed  of  Everett  Wondsma, 
Leslie  Brigham,  A.  C.  Marshall,  Lorin  Robinson.  The 
chorus  of  200  voices  was  admirably  supported  by  an  or- 
chestra selected  from  members  of  the  Philharmonic  Or- 
chestra with  Julius  Bierlich  as  concert  master. 

Lorna  Gregg  pianist,  was  an  invaluable  aid  for  the 
chorus  with  her  splendid  accompaniments.  The  choral 
work  was  done  with  precision,  in  tonal  purity,  attacks 
and  releases.  One  fault,  that  of  too  much  volume  by 
chorus  and  orchestra  alike  was  quite  objectionable 
throughout  the  afternoon's  performance.  The  orches- 
tra was  frequently  too  heavy  for  the  soloists,  but  taken 
as  a  whole  this  dramatic  work  was  given  as  exception- 
ally fine  rendition  for  which  greatest  credit  is  due  John 
Smallman  the  conductor  of  this  society.  His  capable 
hand  has  led  them  through  several  successful  season's  of 
oratorio,  giving  untold  pleasure  to  thousands  of  music 
lovers.  I  say  "successful  season's"  advisedly  for  they 
have  been  such  from  an  artistic  and  educational  stand- 
point and  though  the  present  season  has  closed  with 
a  deficit  far  greater  than  our  city  should  permit,  we 
still  feel  that  when  the  S.  O.  S.  call  comes  enough  men 
and  women  of  this  city  will  be  ready  to  make  sacrifice 
if  necessary  in  order  to  assist  in  maintaining  a  choral 
society  the  need  of  which  has  been  long  felt  in  Los 
Angeles. 

* 

MEXICAN  PRIMA  DONNA'S  FIRST  APPEARANCE 


Great  interest  was  manifested  in  the  initial  appear- 
ance of  the  widely  heralded  Mexican  prima  donna  Se- 
norita  Isabel  Zenteno  in  Los  Angeles  when  she  appeared 
in  joint  recital  with  Stanislaw  Michniewicz,  distin- 
guished Polish  pianist,  on  last  Friday  evening.  Credit 
is  due  George  Leslie  Smith  for  introducing  artists  so 
slightly  known  and  yet  so  worthy. 

Senorita  Zenteno  has  a  beautiful  voice  and  good  pres- 
ence. Her  operatic  numbers  were  pleasing,  but  her 
finest  and  most  artistic  work  was  done  in  the  more 
lyric  songs.  Excellent  tonal  effects  were  gained  by  Mr. 
Michniewicz  and  genuine  artistry  was  much  in  evi- 
dence in  his  playing.  Harry  Neilsen  proved  himself  an 
able  accompanist. 


GALLI  CURCI   MAY  SING  IN  HOLLYWOOD  BOWL 

It  is  rumored  that  Galli  Curci  will  sing  a  return  en- 
gagement at  the  Hollywood  Bowl  with  the  Bowl  orches- 
tra on  June  5th.  If  Mr.  Behymer  is  successful  in  his 
efforts  toward  such  an  arrangement  this  will  be  her 
third  scheduled  appearance  in  Los  Angeles  for  this 
season.  As  a  brilliant  closing  for  the  Behymer  S^ies, 
this  famous  coloratura  soprano  was  heard  at  the  Phil- 
harmonic both  Tuesday  and  Thursday  evenings  of  last 
week.     A  review  of  these  will  appear  in  the  next  issue. 
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ELLIS  CLUB  PRESENTS  FINE  PROGRAM 

A  choral  organization  which  has  been  in  existence  per- 
liaps  longer  than  any  other  in  California  (1S88)  ap- 
peared in  its  accustomed  good  form  both  in  quality  of 
program  and  tonal  effects  on  last  Wednesday  evening  at 
the  Philharmonic  Auditorium. 

Assisted  by  fifty  members  from  the  Philharmonic  Or- 
chestra, with  Henry  Svedrefsky,  concert  master,  and 
Mrs.  M.  Henuion  Robinson  presiding  in  her  usual  ef- 
ficient manner  at  the  piano,  the  club  has  done  no  finer 
choral  work  under  J.  B.  Poulin's  steady  hand  than  that 
accomplished  on  this  occasion.  The  Call  of  the  Spring 
(Bartholomew),  Morning  Hymn  (Henschel),  Gentle 
Friend  Pierrot  (Leoncavallo),  The  Dawn  (Hammond), 
were  well  done,  but  the  outstanding  numbers  which  won 
greatest  favor  were  the  delightful  Sylvia  (Speaks)  and 
the  rollicking  Sea  Fever  (Andrews).  These  latter  were 
repeated  in  response  to  the  continuous  applause. 

Fred  C.  McPherson,  one  of  the  foremost  baritones  of 
the  city,  gave  two  pleasing  solos  I'ilgrim's  Song  (Tschai- 
kowsky),  Take  All  of  Me  (Stickles).  His  solo  part  in 
the  choral  arrangement  of  Danny  Deever  (Damrosch) 
lacked  in  dramatic  fervor,  but  nevertheless  received 
much  applause  which  his  lovely  voice  merited.  Land 
of  Hope  and  Glory  airanged  from  Elgar's  march  Pomp 
and  Circumstance  by  Fagge  was  well  sung  as  a  fitting 
climax  to  this  interesting  program. 

A  very  noticeable  feature  of  the  work  of  the  evening 
was  the  clear  diction  and  perfect  attack  and  releases. 
The  constant  drilling  by  their  splendid  conductor  Mr. 
Poulin,  is  responsible  for  these  fine  points  in  choral 
technic. 


CAPACITY  AUDIENCE  GREETS  ZOELLNERS 

Standing  room  was  at  a  premium  on  the  occasion  of 
the  final  concert  of  the  Zoellner's  Chamber  Music  Series 
at  the  Hiltmore  Hotel  last  Monday  evening.  Most  grati- 
fying indeed  must  such  a  demonstration  be  to  these 
worthy  artists  Joseph  Zoellner,  Sr.,  (viola) ;  Amandus 
Zoellner,  (violin);  Antoinette  Zoellner  (violin),  and 
Joseph  Zoellner,  Jr.,  ('cello),  who  have  worked  together 
for  so  many  years  to  reach  their  goal  of  perfection  in 
ensemble  performance.  Always  offering  the  best  and 
most  worthy  of  chamber  music  compositions,  their  pre- 
sentation of  the  Quintet  in  D  major  for  Flute  and  String 
Quartet  (Brandts-Buys)  was  only  one  more  instance  of 
the  progressiveness  of  this  organization. 

Jay  Plowe,  well-known  fiutist,  sat  with  the  Zoellners 
in  this  interesting  number  giving  delightful  effects  in 
the  Pastorale  movement  with  his  artful  blending  with 
the  stringed  instruments  in  tonal  coloring.  The  Christ- 
mas Text  of  this  number  was  more  fitting  in  the  drowsy- 
lazy  Pastorale  movement  (and  there  were  Shepherds 
abiding  in  the  field,  keeping  watch  over  their  flocks  by 
night)  than  in  any  other  save  perhaps  the  Finale  or  Al- 
legro for  which  the  following  text  was  given:  "I  bring 
you  good  tidings  of  great  joy,  for  unto  you  is  born 
this  day  a  Saviour."  This  was  given  with  joyous  spon- 
teneity,  yet  in  a  religious  vein. 

Miss  Zoellner  and  Amandus  Zoellner  with  Joseph 
Zoellner,  Jr.,  at  the  piano  gave  an  unusually  fine  rendi- 
tion of  Handel's  Sonata  for  two  violins  and  piano,  in 
G  minor.  The  violins  were  perfectly  atune  and  the 
similarity  of  touch  and  technic  of  the  brother  and  sister 
were  quite  noteworthy.  The  lovely  Andante  and  Largo 
movements  met  with  especial  favor  and  evoked  voci- 
ferous demonstration  in  cries  of  "bravo"  from  the  audi- 
ence. Joseph  Zoellner,  Jr.,  proved  no  less  pianist  than 
'cellist  and  his  artistry  was  never  lacking.  The  Quar- 
tette D  minor.  Op.  Posth  (Schubert)  bringing  in  the 
familiar  Andante  movement  (Death  and  the  Maiden) 
was  given  a  scholarly  reading. 

NELLE  GOTHOLD. 


Abbie  Norton  Jamison,  well-known  pianist  and  able 
Week  as  American  Music  Day.  On  this  day.  May  5th, 
announces  the  Loew's  State  Theatre  contribution  to 
Music  Week  in  the  form  of  an  extra  half  hour  of  music 
devoted  to  American  composers  including  Hadley,  Par- 
ker, Cadman,  Carrie  Jacobs  Bond,  Homer,  Grunn  and 
Arthur  Farwell.  The  Mission  Theatre  will  feature 
Homer  Grunn's  Zuni  Impressions  not  only  on  American 
Music  Day,  but  for  the  entire  week.  At  the  Majestic 
Theatre    the    special    feature   for    Music    Week   will    be 


GILDA  MARCHETTI 

DRAMATIC    SOPRANO 

Teacher  of  Voice  and  Italian  Diction 

Res.   Phone  .ISS-OOS 

New  Studio:  712  So.  Calif.  Music  Co.  Bldg. 

-Available  for   Concerts,  Church   and    Opera 


The  Steinway 

FOR  generations  the  name  Steinway  has 
been  ample  assurance  of  lasting  satis- 
faction to  music  lovers  and  music  mas- 
ters alike.  The  Steinway  has  become  a 
tradition — the  pianoforte  of  Wagner,  Liszt. 
Rubinstein  and  others.  Today — it  is  heartily 
endorsed  by  Cortot,  Hofmann  and  the  im- 
mortal Paderewski. 

^^BIRREL 

448  COMPANY 

broadway  ^w  Steinway  House 


selections  by  T.  Bendix  who  is  the  leader  of  the  Bilt- 
more  Orchestra. 


Anna  Ruzena  Sprotte,  through  her  splendid  efforts,  has 
succeeded  in  establishing  one  day  of  National  Music 
Week  as  American  Music  Day.  On  this  dap.  May  5th, 
the  Los  Angeles  Theatres  and  clubs  are  planning  to  fea- 
ture only  works  of  American  composers.  As  chairman 
of  the  program  committee  of  the  MacDowell  Club  of 
Allied  Arts.  Mme.  Sprotte,  with  the  assistance  of  the 
club,  will  present  Mary  Carr  Moore's  recent  opera  Xar- 
cissa  at  the  Biltmore  Hotel.  The  opera  is  a  combina- 
tion of  history  and  romance  of  the  Northwest  and  will 
be  read  by  Mary  Carr  More  interspersed  with  vocal 
solos  by  prominent  singers  of  the  city,  including  Gage 
Christopher,  Hugo  Castle.  Dorothy  Grey,  Pauline  Hanna. 
George  Page  Willey  and  Leslie  Brigham.  Accompani- 
ments will  be  played  by  Anne  Thompson  MacDowell. 


Adele  Lauth,  in  honor  of  Music  Week,  offered  the  fol- 
lowing program  which  was  given  by  six  of  her  pupils: 
Waltz  Op.  26  No.  2  (Chopin):  Arabesque  No.  1  (De- 
bussy):  March  Grotesque   (Binding)   played  by  Frances 
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Bates.  Polonaise  Militair  Op.  40,  No.  1,  in  A  (Chopin) 
— Helen  Meier.  Rondo  Brilliant  Op.  31  for  two  pianos 
(H.  Mohr) — Jeanette  Snow  and  Billie  Burke.  Romance 
(Sibelius),  Lucia  di  Lamermoor  (Donizetti-Leschetisky), 
both  for  left  hand  only,— Bessie  Loy.  Caprisioso  B 
minor  (Brahms);  Sous  Bois  (Staub),  Prelude  C  minor 
(Czerwonky)— Leta  Knox  Ehmcke.  Suite  for  Two 
Pianos  (Arensky)— Billie  Burke  and  Leta  Knox  Ehmcke. 
The  recital  was  held  in  Chickering  Hall  in  the  Southern 
California  Music  Company  Building. 


BUSH  CONSERVATORY  PRESIDENT  RETURNS 


Sylvain  Noack,  concert  master  of  the  Philharmonic  Or- 
chestra and  one  of  the  foremost  violinists  of  America, 
was  lately  heard  in  joint  recital  with  Brahm  van  den 
Berg,  well-known  pianist,  at  the  Hollywood  Woman's 
Club  here.  Both  artists  are  masters  of  technic  and 
possess  great  interpretative  skill.  Their  program  was 
enthusiastically  received. 


Calmon  Luboviski,  distinguished  violinist  and  teacher 
also  member  of  the  well-known  Los  Angeles  Trio,  has 
played  seventy-five  engagements  throughout  this  season. 
Doutbless  few  other  local  artists  have  filled  such  a  large 
number  of  engagements  in  so  short  a  time  and  this  only 
confirms  the  reputation  he  has  of  being  one  of  the  most 
popular  violinists  in  California. 

On  May  20th  Mr.  Luboviski  is  planning  to  give  his 
annual  Los  Angeles  recital  at  the  Ebell  Club  House. 
Two  of  his  advance  pupils  will  have  the  great  honor 
of  assisting  on  this  program  which  forecasts  to  be  one 
of  the  outstanding  recitals  of  the  early  spring.  Later 
in  the  season  Mr.  Luboviski  and  May  MacDonald  Hope, 
pianist,  will  give  several  evenings  of  sonata  programs. 


The  Louise  Gude  Studios  announces  the  debut-recital  of 
Nathaneale  Pench,  baritone,  on  May  12th  at  8:30  In  the 
evening.  He  will  be  assisted  by  Gerhardt  Sachse.  a 
young  pianist  who  has  recently  come  to  Los  Angeles 
from  Europe  and  has  not  been  heard  here  before.  Fol- 
lowing this  recital  is  one  on  June  2nd  at  8:30  P.  M. 
presenting  Hazel  Henderson,  lyric  mezzo  soprano,  in  her 
annual  Los  Angeles  concert.  She  will  be  assisted  by  a 
prominent  violinist  and  will  have  Rosel  Hill  at  the 
piano.  Still  another  evening  of  songs  from  the  Louise 
Gude  Studios  will  come  June  18th  at  which  four  artist 
pupils  will  be  heard  in  a  general  recital.  These  three 
recitals  will  be  held  in  Chickering  Hall,  SOS  South 
Broadway. 


GISELMAN  AT   DOMINICAN   COLLEGE   ORGAN 


A  special  Sunday  afternoon  concert  will  be  given  at 
3:30,  May  the  11th,  at  the  Dominican  College  Auditor- 
ium. San  Rafael.  The  fine  new  organ  which  has  re- 
cently been  installed  in  the  auditorium  will  be  opened 
by  Marshall  W.  Giselman  who  has  designed  and  is  in- 
stalling the  Skinner  Organ  in  the  beautiful  Palace  of 
the  Legion  of  Honor,  San  Francisco,  which  is  now  in 
the  course  of  construction  in  Lincoln  Park.  Mr.  Gisel- 
man will  be  assisted  by  Mme.  Bruske-Hollenbeck,  mezzo- 
soprano  and  former  soloist  of  the  New  York  Symphony 
and  the  Russian  Symphony  Orchestras.  E.  Harold  Dana 
will  also  be  an  assisting  artist.  Mr.  Dana  will  be  re- 
membered as  being  proclaimed  the  best  baritone  out  of 
a  group  of  singers  chosen  from  all  over  the  Pacific  Coast 
by  Titto  Ruffo.    The  following  program  will  be  given: 

Star  Spangled  Banner:  (a)  Toccata  and  Fugue  in  D 
minor  (Bach),  (b)  Pastorale  in  E  (Lemare),  (c)  Reverie 
Angelique  (Rubenstein),  Mr.  Giselman;  (a)  Psyche  (Pa- 
ladilhe),  (b)  Le  Miroir  (Ferrari),  (c)  Aria  from  "Elijah" 
It  Is  Enough  (Mendelssohn),  Mr.  Dana;  (a)  Visione 
(Rheinberger),  (b)  Intermezzo  from  Jewels  of  the  Ma- 
donna (Wolf-Ferrari),  Mr.  Giselman;  (a)  Prayer  Per- 
fect (James  Whitcomb  Riley),  (b)  Aria  from  "Mignon' 
Knowst  Thou  That  Fair  Land  (Ambroise  Thomas),  (c) 
Im  Zitterden  Mondenlicht  (Haille),  Mme.  Bruske-Hol- 
lenbeck; (a)  Scherzo  in  F  minor  (Hofman),  (b)  Sea 
Sketch  (Frank  Howard),  (c)  Marche  Romaine  (Gou- 
nod), Mr.  Giselman. 


Anil  Deer,  the  distinguished  coloratura  soprano,  will 
sing  for  the  Oakland  Jewish  Community  Center  on  the 
afternoon  of  May  8.  She  is  gifted  with  both  tempera- 
ment and  the  beautiful  florid  coloroatura.  Her  offerings 
are  The  Maids  of  Cadiz,  Sweet  to  My  Senses  by  Rode, 
and  Bishop's  Tell  Me  My  Heart. 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  In?  Have  you  regis- 
tered? 


President  Kenneth  M.  Bradley  of  Bush  Conservatory 
returned  last  week  from  an  extensive  tour  of  the  Pacific 
Coast  in  time  to  attend  the  big  Prize  Contest  which  at- 
tracted so  much  attention  last  week  in  Orchestra  Hall. 
President  Bradley  filled  a  large  number  of  lecture  dates 
while  on  the  Coast,  having  numerous  engagements  in 
Los  Angeles,  San  Francisco,  Portland,  Seattle  and  Van- 
couver. 

In  San  Francisco  he  was  the  guest  of  honor  of  the 
Musician's  Club.  In  Portland,  he  addressed  the  Oregon 
Composer's  Society,  the  McDowell  Club,  the  Hill  Mili- 
tary Academy  and  the  Portland  Business  Men's  Club.  In 
Tacoma,  he  spoke  at  a  private  reception  in  his  honor  in 
the  Shriner's  Temple  and  in  Seattle,  he  gave  a  lecture 
at  the  University  of  Washington  and  the  McDowell 
Club.  He  talked  on  a  number  of  subjects,  among  them 
The  Enemies  of  Art.  Talent  and  Genius  and  Is  Music 

Effiminate?  * 

PACIFIC    MUSICAL  SOCIETY 


At  the  next  regular  meeting  of  the  Pacific  Musical 
Society  to  be  held  at  the  Fairmont  Hotel  on  the  evening 
of  Thursday,  May  8th,  the  president,  Mrs.  William 
Henry  Banks  has  arranged  for  the  appearance  of  Vic- 
tor Polant,  a  young  violinist  who  is  credited  with  being 
one  of  the  most  talented  of  America's  younger  artists. 
I?orn  in  Colorado  Springs,  Mr.  Polant  has  studied  un- 
der such  masters  as  M.  Edouard  Deru  of  Brussels, 
Adrian  Rappoldi  of  the  Dresden  Royal  Conservatory, 
Anton  Kneisel  of  the  Institute  of  Art  in  New  York  City, 
and  also  with  Zimbalist  the  World  famous  concert  vio- 
linist, as  well  as  with  the  famous  Sevcik. 

Mr.  Polant  wields  an  authoritative  bow  and  plays  with 
spirit  and  feeling.  His  tone  is  sweet  and  broad,  and, 
having  played  with  the  Detroit  Symphony  for  a  period 
of  four  years,  has  attained  a  very  leading  position  as 
one  of  the  violinists  of  this  country.  The  program  fol- 
lows: Tennebrae  Factae  Sunt  (Palestrina),  O  Holy  Lord 
(arranged  by  Dett),  Cherubim  Song  (Gretchaninoff),  A 
Cappella  Choir  of  College  of  Pacific,  Charles  M.  Dennis, 
Director;  Reverie  ( Vieuxtemps),  The  Swan  (Saint- 
Saens),  Serenade  Espagnole  (Chaminade),  Victor  Po- 
lant, Barbara  Markeley  at  the  piano;  Der  Wanderer 
(Schubert);  Allerseelen  (Richard  Strauss),  Reuben  R. 
Rinder,  Baritone,  Ellen  Edwards  at  the  piano;  On  Wings 
of  Song  (Mendelssohn),  Menuett  (Porpora-Kreisler), 
Victor  Polant,  Barbara  Merkeley  at  the  piano;  Psalm 
XXIII  The  Lord  Is  My  Shepherd  (Dvorak),  Psalm  XXII 
Elchim  Elchim  Why  Hast  Thou  Forsaken  Me  (Ernest 
Bloch),  Reuben  R.  Rinder;  An  Eriskay  Love-lilt  (ar- 
ranged by  Roberton),  Caller  Herrin  (arranged  by 
Allum),    The    De'il's   Awa'    (De    Lamarter),    A    Capella 

Choir.  « . 

BEAU   BRUMMEL  AT  ALCAZAR 


Leo  Carrillo  will  portray  the  most  important  charac- 
terization of  his  entire  career  at  the  Alcazar  Theatre, 
beginning  Sunday  night.  May  4th,  when  he  appears  in 
the  title  role  of  "Beau  Brummel,"  the  play  in  which  the 
immortal  Richard  Mansfield  was  seen  in  San  Francisco 
more  than  a  quarter  of  a  century  ago.  Carrillo  has 
been  complimented  by  the  press  both  here  and  in  New 
York  as  the  American  star  best  fitted  to  follow  in  the 
footsteps  of  the  distinguished  actor  who  created  the 
part. 

"Beau  Brummel"  was  written  by  Clyde  Fitch  and 
Thomas  Wilkes  promises  that  the  Richard  Mansfield 
version  of  this  great  play  will  be  produced  in  the  iden- 
tical fashion  in  which  that  dominating  and  masterful 
star  first  created  it  at  the  Madison  Square  Theatre,  May 
17th,  1890.  The  acting  methods  of  Carrillo  have  been 
favorably  compared  to  those  of  his  distinguished  pred- 
ecessor by  more  than  one  of  the  New  York  reviewers. 
He  will  have  the  support  of  a  splendid  company,  headed 
by  Ethel  Wilson,  who  has  been  his  leading  woman  since 
his  first  New  York  appearance  in  "Lombardi,  Ltd.,"  and 
the  associate  players  who  have  been  seen  with  him  in 
his  two  previous  productions  at  the  Alcazar. 

"Beau  Brummel  '  is  a  fascinating  romance  of  the  beau 
idol  of  all  times.  Just  as  the  immortal  Mansfield 
charmed  and  fascinated  in  it  a  generation  ago,  so  Car- 
rillo may  be  expected  to  bring  to  the  title  role  those 
acting  tributes  that  have  made  his  Tito  Lombardi  al- 
most a  classic  of  the  stage  today.  Carrillo  is  the  ideal 
lover  and  will  exemplify  the  social  brilliance,  the  ele- 
gance and  courtliness  of  this  great  stage  character  in  a 
manner  which  should  win  him  new  fame  in  the  world 
of  the  theatre. 


RODION  MENDELEVITCH  AT  GRANADA 

Offering  several  numbers  that  will  appeal  to  all  lovers 
of  music,  Rodion  Mendelvitch,  noted  Russian  violinist 
and  composer,  heads  the  New  Granada  Orchestra  at  that 
theater  starting  today.  His  engagement  at  the  Granada, 
which  will  be  for  several  weeks,  is  made  possible 
through  the  courtesy  of  the  Clift  Hotel. 

Mendelevitch,  who  for  the  past  five  years  has  been  a 
member  of  the  San  Francisco  Symphony  as  a  featured 
soloist,  was  born  in  Odessa  in  1890  and  was  a  pupil  of 
Professor  Stupka,  who,  it  is  known  gives  lessons  to  only 
very  talented  students.  He  was  a  member  of  the  Odessa 
Imperial  School  and  later  entered  the  Royal  Manchester 
College  of  Music  under  the  tutelage  of  Doctor  Brodsky. 

He  was  formerly  director  of  the  Imperial  Russian  Bal- 
let in  England  and  has  appeared  on  the  concert  plat- 
form with  great  success.  Mendelevitch  has  a  wide  fol- 
lowing in  San  Francisco  for  in  addition  to  his  symphony 
connection  he  has  appeared  in  the  Palm  Court  of  the 
Palace  Hotel  and  was  director  of  the  special  orchestra 
for  Theodore  Kosloff  when  that  dancer  played  the  Or- 
pheum  Circuit  and  appeared  locally. 

The  Granada  Theatre  is  indeed  fortunate  in  securing 
such  a  talented  artist  as  Mendelevitch  and  his  engage- 
ment there  gives  promise  of  being  a  most  successful 
one.  ^ 

LOTS  OF  FUN  AND  GOOD  MUSIC  AT  WARFIELD 


Harold  Lloyd  is  playing  at  the  Warfield — the  biggest 
business  in  the  history  of  the  theatre,  and  from  all  in- 
dications the  Lloyd  engagement  will  be  for  three  weeks. 
This,  in  itself,  is  a  record  run  for  a  down-town  San 
Francisco  theatre  where  the  policy  has  been  "change  of 
program  weekly."  "Girl  Shy,''  the  latest  of  the  Lloyd 
comedies,  is  conceded  to  be  his  best. 

In  addition  to  the  feature  picture,  Fanchon  and  Marco 
have  staged  a  novel  entertainment  called  "Art  Landry 
on  the  S.  P."  This  stars  the  Art  Landry  Band  and  in 
addition  there  is  the  concert  by  Lipschultz  and  the 
Music  Masters,  which  is  featured  with  Stella  Hymson. 
Other  singers  and  dancers  with  shorter  film  subjects 
completes  the  program. 


MYRTLE  CLAIRE   DONNELLY  CONCERT 

Few  artists  young  as  Myrtle  Claire  Donnelly  have  to 
their  credit  the  praise  of  the  European  and  American 
critics  of  high  standing.  Miss  Donnelly  will  give  a  re- 
cital tomorrow  (Tuesday)  evening,  May  6,  at  Scottish 
Rite  Hall  and,  as  a  native  of  San  Francisco,  where  she 
acquired  her  early  academic  and  musical  education,  un- 
usual interest  surrounds  her  appearance.  The  general 
secretary  of  the  City  of  Vigevano,  Italy,  wrote  Miss  Don- 
nelly, following  her  debut  as  Lucia,  "Allow  me  to  add 
to  my  wife's  and  my  own  congratulations  those  of  many 
persons  for  your  masterly  performance  at  our  theater. 
We  may  conscientiously  tell  you  without  flattery  that 
your  singing  was  a  miracle  and  to  all  who  heard  you  it 
was  a  revelation.  The  sweet  echo  of  your  voice,  of 
such  clear  and  sonorous  tone,  soft  texture  and  varying 
color,  will  resound  in  our  souls  which  you  won  so 
profoundly." 

Miss  Donnelly  has  recently  returned  from  New  York 
where  she  sang,  to  the  accompaniments  of  Richard 
Hageman,  the  program  to  be  given  here  this  week.  W. 
J.  Henderson  said,  "the  quality  of  her  voice  is  charming 
and,  though  light,  can  be  made  to  act  as  the  medium  of 
emotional  expression.'  She  has  been  in  demand  since 
her  return  home  and  sang  before  a  large  audience  in  the 
City  Hall  rotunda  last  Saturday  at  the  reception  to  Mrs. 
John  F.  Lyons,  national  president  of  the  Federation  of 
Music  Clubs.  Miss  Donnelly  was  enthusiastically  ac- 
claimed by  the  large  number  of  musicians  present.  And 
she  sang  again  before  a  critical  audience  last  Monday 
evening  at  the  home  of  Mrs.  Clarence  Musto,  giving  her 
gift  to  the  cause  of  charity  in  aiding  the  Ignatian  Fes- 
tival Week. 

With  Benjamin  Moore  at  the  piano.  Miss  Donnelly  will 
be  heard  in  the  following  program  next  Tuesday  under 
the  direction  of  Alice  Seckels:  Sil  est  au  sein  des  feuil- 
les  (Scarlatti),  Vite,  vite,  mon  coeur  se  lie  (Mazzafer- 
rata),  Parlez  echos  des  bois  (Handel),  Qual  Farfalletta 
(Partenape)  (Handel),  Di  Post  (Schubert),  Liebesbot- 
schaft  (Schubert),  Ungeduld  (Schubert),  Intermezzo 
(Schumann),  Fruhlingsnacht  (Schumann),  Au  bord  de 
I'eau  (Faure),  Minuet  (Faure),  L'ane  blanc  (Georges 
Hue),  Green  (Debussy),  Plannyre  aux  talons  d'or  (Pol- 
dowski).  Twilight  (JarnofeUlt),  Serenade  (Jarnefeldt), 
The  Cunnin'  Little  Thing  (Hageman),  Evening  (Hage- 
man), Song  of  the  Open   (La  Farge). 
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MUSICAL  BLUE  BOOK  of  CALIFORNIA 

NOW  READY  FOR  THE  PRESS 

The  1924-25  edition  of  the  Musical  Blue  Book 
of  California  will  be  published  this,  month,  fore- 
casting the  coming  musical  season.  All  advertis- 
ers are  notified  that  copy  must  be  received  in  this 
office  by  May  10  or  copy  will  be  prepared  by  the 
publishers  to  occupy  the  space  contracted  for. 

If  anyone  has  been  missed  in  the  solicitation 
for  this  work  we  shall  be  glad  to  have  them  notify 
us  so  that  a  solicitor  may  call  upon  them  or  send 
in  the  copy  which  they  desire  to  have  published, 
and  they  will  be  billed  accordingly.  The  adver- 
tising pages  are  divided  into  halves,  quarters, 
thirds,  fourths,  sixths  and  twelfths. 

MUSICAL  BLUE  BOOK 

OF  CALIFORNIA 

26  O'Farrell  Street,  San  Francisco 

Phone  Kearny  5454 

Order  for  Copy  of 
MUSICAL  BLUE  BOOK  OF  CALIFORNIA 
26  O'Farrell  Street,  San  Francisco 

For  the  enclosed  $4.25,  please  reserve  one 
copy  of  the  Musical  Blue  Book  of  California, 
1924-25  season,  and  immediately  upon  publica- 
tion mail  same  to 

Name  

Address  , 

City  

State  


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAX  FRANCISCO  BA.VK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  l>een  increased 

by  mergers  or  consolidations  with  other  Banlu. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haightand  Belvedere  Sueets 

WEST  PORTAL  BRANCH West  Porta  1  Ave.  and  UUoa  St. 

Interest  paid  on  Dei>08its  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (414)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Evelyn  Sresovich  Ware,  one  of  San  Fran- 
ti.sco's  most  efficient  pianists  and  peda- 
gogue.s,  recently  accompanied  Signor 
Juan  Ruano,  the  well-known  Spanish 
baritone  at  the  residence  of  Mrs.  George 
McGowan  and  later  at  one  of  the 
luncheons  of  the  Soroptimist  Club.  Two 
of  her  advanced  pupils,  Giacomina  Liuzza 
and  Elizabeth  Coffinburry,  created  an  ex- 
cellent impression  at  one  of  the  Junior 
Auxiliary  concerts  of  the  Pacific  Musical 
Society  by  playing  Mendelssohn's  Elfin 
Dance  in  costume.  Miss  Liuzza  also  made 
quite  a  success  before  the  Forum  Club 
and  both  pianists  received  high  compli- 
ments when  playing  over  the  radio  KPO 
at  Hale's  a  short  time  ago  Another 
Ware  pupil,  Eunice  Barg,  played  on  this 
same  occasion  with  equal  success. 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.       Tel.  Bayview  5278 

HELEN  COLBURN  HEATH 

Soprano    Soloist.   Temple    E^nianu    E^I.     Con- 
cert nnd  Church   Work,     Vocal   Instruction. 
•ir,:i»    Clny    Street.     Phone    \Vest    4Sno 


EVA  M.  GARCIA 

PIANIST   .\ND   TEACHER 
41S2  Howe  St.  Tel.  Piedmont  4008 

PIERRE  DOUILLET.  PIANO 
NITALIA  DOUILLET.  VOICE 

no.-  Kohler  Ji   thane   Old.       Tel.   -inlter   T:<«T 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — CO.MPOSITION 

Studio:    003-604    Kohler   &    Chaxe    UuildinR 

Phone  Kearny  54."i4 

Madame  Chcrles  Poulter— Soprano 

^"oice     Culture,     Piano 

Residence    Studio,    ',HH    27th    Street 

Oakland — Tel.    Oakland   2070 

Mary  Coonan  McCrea 

TEACHER   OF   SI.NGI.VG 
Studio:  30  GaiTney   UuildiuK.  370  Sutter  St. 
Tel.    Douj^las   42.t3.     Res.    Tel.    Kearny   234!) 

MRS.  A.  F.  BRIDGE 

TEXCIIER    OV    «I\«I\G 
«tudlo:     11120  Scott    St.  Phone   Fillmore   I.IHI 

ELSIE  COOK  HUGHES 

SOLO    PI.VMST   AND   TEACHER 

Advanced  Pupil.t  -Accepted 

Studio:  1427  Clay  St.     Phone  Prospect  8440 

HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GCITAR 

242.S   ;>lilvia    St.  Ilerkeley   770.'>J 

700   Kohler  <S    Chase — Thursday 

Laura  Wertheimber 

Preparatory  Teacher   for 

>lrN.    \oah    Drandt 

2211    Scott   St,  Telephone  Fillmore  1522 


MARTHA  JALAVA 


SOPRA.VO 


Irving  Krick,  the  well-known  and  talented 
boy  pianist,  gave  several  musical  se- 
lections at  a  banquet  given  in  honor  of 
Miss  Adelia  Pritchard  of  Portland,  Na- 
tional President  of  the  Federation  of 
Business  and  Professional  Women's 
Clubs  in  Berkeley  some  time  ago,  and 
created  a  splendid  impression. 


PAUL   STEINDORFF        Evelyn  Sresovich  Ware 


Music 

Studio  Furnished 

FOR    RF.\T 

>lisK   Clarion 
(all 

(  oprland.  2701    Sacramento 
Vttcr  .-..    Fillnuire   I2S 

St. 

WW  TF'.IJ — Exclusive  use  of  do«n-town 
vliidio  from  12-10  to  12-.'l>  noon,  :>Ionday 
to  Friday,  inclusive,  f<ir  piano  prsictice. 
Refeiences  given.  State  m«»nthly  r:ile. 
Address:  Miss  Itoys,  SOI  Kohler  A:  Chiise 
Hide.,  or  Telephone    Randolph   400S. 


(OMIM»SITIO\S    IIY 

MARY  CARR  MOORE 

"Mysterious  I'ower" — "Dweller  In  My 
Di*ams."  Pub.,  AVesley  \Vebster.  750  47th 
.\ve.,  S.  F.  SuniE  by  Mme.  Sprotte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Uruner,  Pearl 
W  hitcomb,  IVornia  Garrett,  Marlon  Vecki, 
I'hileas    Goulet,   et    al. 


MARY  PASMORE 
Concert  Violinist  and  Teacher 

2ill    A1.V.\R\I)(>  RO.*.D,  BERKELEY 

For  Information 

Phone   Ilerkeley  7445-J 


MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

i302    Broadway        ....       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902    KOHLER    »t    CHASE    HLDG., 

San   Francisco  Phone  Kearny  .■i4.'>4 

ACHILLE  L.  ARTIGUES 

Gra<luate   of   Schola    Cantorum,    Paris.  Ur- 

K'anist     St.     Mary's     Cathedral.      Piano  I)e- 

pardiient,      Hanillu      School.       Organ  and 

Piano,   Arrillagra   Musical   College 


Pianist  and   Accompanist 

Studio:    1003    Kohler  A:    Chase    Uullding 

Phone   Kearny  .54.'»4 

Joseph  George  Jacobson 

PIANO 

2.S33   Sncrnnienio   St.  Phone   Fillmore   34S 

ROSE  RELDA  CAILLEAU 

Opera    Coniiqiie,    Pnrlji 

Studio:  ai07  W  nNtiing^ton  Street 

I'hoiie    Fillmore    I-S-17 

SIGMUND  BEEL 

.blaster    ClasscM    for    Violin 

Siudlo    lluildlnR.    1373    Peat    Street 

Tel.   \\  alnut   04 


KURT  VON  GRUDZiNSKi       MARY  ALVERTA  MORSE 


ll\RlTt).\E    —    \()1CE    ClLTl'RE 

Aulhori/.cd    to    Tench    >lme.    Schoen- 

llcne's    .^1  el  hod 

1314  Leavenworth  St.    Phone  Prospect  02.'>:< 

ALMA  SCHMIDT- KENNEDY 

IM.\MST 

Studio:   1.'37   Euclid  Avenue,  Uerkeley.  Cnl. 

Phone    Berkeley  GOOO 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    nnd    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


LOUISE  E.  MASSEY 

Mc/.xo  -  Soprano.       Home     .Accommodations 
for  Limited  Number  of  Students.    1727  Val- 
lejo    St.,    S.    F.    Tel.    Walnut    .ISO.     Wednes- 
day, Kohlec  &  Chase  Bide..  (R.  1005) 


S01'R.\.\0 
Teacher    of    Singing;    Studio.    Tuesday    nnd 
Friday.   Kohler  .V   Chase  liidg.,  S.  F.;   Resi- 
dence   S<udio,    lliti    Sania    Rosa    .Ave..    Oak- 
iiinil.      Phone    liumbolUt     1!)1. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 


MRS.  CARROLL  NICHOLSON 

CO.VTR.ALTO 
Te:icher  of  Singing.    32  Lorettn  .Ave..  Pied- 
mont.    Tel.    Piedmont   304.     Mon.,   Kohler  •& 
Chase   llldg..   S.   F.    Telephone   Kearny  54,V4 

Brandt's  Conservatory  of  Music 

22H    Scott   street.  Bet.   Clay  *  AVashington 
:«lr.    Noah     Brandt.    \  iolln 
>Irs.    Noah    Brandt,   Piano 


isahki.ij:  marks 

rONTR.ALTO 

I33S  2Uth    Avenue  I'hone   Sunset  ZVOS 

\  oice    Culture.     Friday    I*.    .M.     1002    Kohler 

&   Chase  Bldg.     I'el.  Kearny  .1451 

ARTUR  ARGIEWICZ 

V  lO LI  .\  I  ST — I  N  STK I  CTO  K 
ANHLstnnt    Concert    Manter    S.    K.    Synipbonj 
OrcbeNtrn.     For   inforninfii*!)    nrlfe    1-1    ^Int 

Avenue.     I'hone   Pacific  li;s4 

TEACHERS'   DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutler  Street  Phone  Douglas  26S 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS     MAR. ON     FRAZER 
2027  California   St.         Tel.    Fillmore  3827 

J.    B.    ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury   St.  Phone   Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 

1841    Fulton  St.  Tel.  Bayview  6008 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1895 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  45' 

ANTOINE    DE    VALLY 
2201   Scott    St  Phone   West    II4T 

ANDRE    FERRIER 
1170  Wnsliineton   Si         Tel    Franklin  3.127 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Koliler  &  Chase  Bldg.       Kearny  545< 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone   Pac.  33 

MARION   COPELAND 
2701  Sacramento  St.  Tel.  Fill.  128 


JULIUS    HAUG 
798  Post  St.  Tel.   Pror  926» 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  497« 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  54^' 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

ARR.ANGER    OF   All  SIC 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

.ACCOMPANISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 


12 


PACIFIC  COAST  MUSICAL  RF,VIEW 


ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
2518]^  Etna  Street,  Berkeley 


The  University  of  Wisconsin  Men's  Glee 
Club  returned  recently  from  its  largest 
and  most  successful  tour  which  included 
eight  cities  in  Illinois,  Iowa  and  Wiscon- 
sin. Crowded  houses  and  enthusiastic 
audiences  received  the  Wisconsin  sin- 
gers. More  than  2,000  persons  heard  the 
club  in  the  Midway  Theatre  at  Rockford, 
Illinois.  Many  were  turned  away  from 
the  concerts  at  Wisconsin  Rapids  and 
Davenport,  Iowa.  Solo  numbers  by  Ed- 
ward Otis,  Madison,  baritone;  Robert 
Nethercut,  Wauwatosa,  pianist,  and  Cecil 
Ekholm,  Superior,  violinist,  were  partic- 
ularly well  received.     Professor  E.  Earle 


Swinney,  of  the  University  of  Wisconsin 
School  of  Music,  directed  the  club.  The 
Glee  Club  will  close  its  season  with  con- 
certs at  Richland  Center  on  .\pril  24th 
and  at  Columbus  on  April  25th,  which 
will  complete  a  program  of  20  concerts, — 
the  largest  the  club  has  ever  attempted. 

If  a  Music  Journal  Is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for. 

If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical   Review. 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

For  Concert  E^ngngenients  anil 
InNtructlon  Apply  to  Secretary 
and  Manacer  of  K.  AttI,  Room 
10U4  Kohler  &  Chase  nuilding, 
Snn    Kranci.sco,  California 


Western    Rcpi-esentative  of   Lyon   &   Healy    Harps 

Telephone  Douglas  1G7S 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

• 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared   for   Opera,   Oratorio, 

Churcli    and    Concert 

New    Address:    HEINE    BLDG.,    408    STOCKTON    ST. 

Tel.  Douglas  O'i'id 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS      FOUGHT     FOR     THE      RESIDENT      ARTIST 

DURING     THE     LAST     TWENTY-TAVO     YEARS  — IS 

SUCH     .\     P.\PER     WORTH     SURSCRiniNG     FOR? 

IF     SO,    DON'T    WAIT    ANY     LONGER. 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


Supremacy  Is  Accorded 
By  Reason  of  Merit  Alone 

Enthusiasm  for  their  creations  lead  many 
manufacturers  to  acclaim  them  as  outstanding 
in  greatness.    To  one  piano  alone, 

has  the  title  of  absolute  supremacy  in  all  that 
approaches  perfection  been  accorded.  It  is  be- 
cause of  its  unparalleled  sweetness  and  beauty, 
its  never-ending  responsiveness  to  the  demand 
cf  the  artist  for  tone  and  yet  more  tone  that  its 
name  has  become  synonymous  of  piano  per- 
fection. 

Grands  $1750  and  upward 

Convenient  Terms  Arranged 


TWO  ENTRANCES  : 

135  KEARNY       -:-        217  SUTTER 

VICTROLAS,  BRUNSWICKS 


[PIANOS 
PlAYERSi 
MUSIC 


'^"^ilgj^BAUen©.  iS 


MASON  &  HAMLIN  PIANOS 


OAKLAND— 1323  Washington  St 
SAN  JOSE— 199  South  First 

SHEET  MUSIC,  PIANO  ROLLS 


Exclusive  Pacific  Coast  Representative 


LOS  ANGELES  MUSICAL  REVIEW- SEE  PAGES  8  AND  9 


^tifir  €0^t 


THE  OLDEST  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 


VOL.  XLVI.     No.  6 


SAN  FRANCISCO,  MONDAY,  MAY  12,  1924 


PRICE  10  CENTS 


SAN  FRANCISCO'S  4lh  ANNUAL  MUSIC  WEEK  STANFORD  SPONSORS  ELIJAH  PERFORMANCE 


Many   Interesting   Concerts   to   Be   Given    During    Week    Beginning    on 
Sunday,   May    11,    and   Ending   on   Saturday,   May    17 — J.    Emmet 
Hayden  Directs  Organ  Recitals  and  All  Concerts  at  Exposi- 
tion Auditorium — Oppenheimer  to  Give  Artists'  Concert 


Chorus  of  Five  Hundred  Voices — Louis  Graveure  Is  to  Sing  the  Part  of 

Elijah-  Sixty-five   Musicians    From   the    San    Francisco    Symphony 

Orchestra  to  Participate — First  Great  Musical  Event  Directly 

Sponsored  and  Managed  by  Stanford  University 


For  the  fourth  year  in  succession  San 
Francisco  will  present  to  the  citizens  a 
weelf  devoted  to  music.  All  details  are 
complete  and  with  the  opening  concert 
Sunday  afternoon  in  the  Exposition  Audi- 
torium to  the  closing  event  on  Saturday, 
May  17,  the  city  will  be  musically  effer- 
vescent. The  feature  events  of  the  week 
will  be  held  in  the  Exposition  Auditorium 
and  will  all  be  free  to  the  public. 

More  than  one  thousand  musical  pro- 
Eirams  of  all  kinds  will  be  presented  all 
over  the  city  during  the  week.  Daily  con- 
certs will  be  given  in  Union  Square  at 
noon  by  foreign  groups  of  singers,  most 
of  them  dressed  in  their  national  cos- 
tumes. They  will  introduce  many  fine 
soloists  and  choruses.  At  noon  every  day 
there  will  also  be  a  free  organ  recital  in 
the  Exposition  Auditorium,  with  a  differ- 
ent organist  each  day.  J.  Emmet  Hay- 
den, chairman  of  the  music  committee, 
will  direct  these  concerts  as  well  as  all 
events  in  the  Auditorium. 

Most  of  the  great  industrial  plants  of 
the  city  and  many  of  the  larger  stores 
tiave  arranged  musical  programs  for  the 
noon  hours  for  their  employes,  while 
some  of  the  stores  will  present  programs 
tor  their  customers.  All  the  business 
men's  luncheon  clubs  have  arranged  for 
musical  festivities  at  their  respective 
loon  meetings.  Every  musical  club  and 
most  music  teachers  have  arranged  pro- 
grams. Daily  concerts  will  also  be  given 
in  all  the  libraries  of  the  city. 

The  feature  of  the  week,  however,  will 
be  conducted  in  the  Exposition  Audito- 
rium. A  rare  musical  treat  is  offered  free 
:o  the  public  at  the  Auditorium,  both 
lay  and  night.  The  concerts  range  from 
3ommunity  choruses  of  ten  thousand 
school  children,  both  public  and  paro- 
chial, to  massed  band  concerts  and  con- 
certs by  some  of  the  world's  most  famous 
irtists.  This  latter  event  will  be  on 
Thursday  night,  May  1,  under  the  direc- 
;ion  of  Selby  C.  Oppenheimer. 

The  week  is  being  nationally  cele- 
brated as  Music  Week.  The  thought  back 
}f  the  week  is  to  bring  music  closer  to 
he  people  and  present  good  music  to 
sveryone.  The  success  of  San  Francisco's 
innual  music  week  is  nationally  recog- 
lized  and  this  success  is  credited  by 
eastern  cities  as  being  the  stimulus  that 
las  forced  a  national  Music  Week.  San 
i^Yancisco  is  nationally  recognized  as 
me  of  the  greatest  music  centers  of  the 
country. 

The  complete  program  of  feature 
events — all  free  to  the  public — to  be 
leld  in  the  Auditorium,  follows: 

Sunday,  May  11,  3  p.  m. — Sacred  con- 
cert, under  the  auspices  of  the  California 
'"'ederation  of  Musical  Clubs,  Mrs.  Lillian 
iirmingham.  President;  Monday,  May 
2 — 12  m. — Organ  recital,  Theodore  J. 
rwin;  8:20  p.  m..  Music  of  All  Nations, 
ilrs.  Frederick  G.  Canney,  Chairman; 
'uesday,  May  13,  12  m.— Organ  Recital, 
vlexander  McCurdy,  Jr.;  1:30  p.  m..  Pub- 
ic Schools  ot  San  Francisco,  under  the 
irection  of  Miss  Estelle  Carpenter;  8:20 
I.  m..  Massed  Band  Concert,  Army  and 
■lavy  and  Municipal  Bands,  Soloists,  Boy 
icouts  and  Camp  Fire  Girls;  Wednesday, 
lay  14,  12  m..  Organ  Recital,  Mr.  Arthur 
IcHoul;  1:30  p.  m..  Parochial  Schools  of 
!an  Francisco,  under  the  direction  of 
leverend  Ralph  Hunt;  8:20  p.  m.,  Cali- 
ornia  Federation  of  Musical  Clubs,  Mrs. 
..illian  Birmingham,  President;  Thurs- 
ay,  May  15,  12  m..  Organ  Recital;  3:30 
'.  m.,  Junior  Auxiliary,  Pacific  Musical 
lociety,  Mrs.  William  Ritter,  Mrs.  F.  B. 
Vilson,  Chairmen;  8:20  p.  m.,  Artists' 
Concert    ^by    Prominent    California    and 


Western  Artists,  under  the  direction  of 
Selby  C.  Oppenheimer;  Friday,  May  16, 
12  m. — Organ  Recital,  Mr.  Ilda  Waldrop; 
3:30  p.  m..  San  Francisco  Musical  Club, 
Mrs.  Horatio  F.  Stoll,  President,  presents 
the  Junior  Musical  Club;  8:20  p.  m,  San 
Francisco  Music  Teachers'  Association, 
under  the  direction  of  Mrs.  Alvina  Heuer 
Willson.  All  programs  at  the  Exposition 
Auditorium  during  Music  Week  are  free 
to  the  public. 


Mendelssohn's  Elijah  will  be  pre- 
sented at  Stanford  University  Stadium 
on  Sunday  afternoon,  June  8,  under  the 
direction  of  Warren  D.  Allen,  organist 
of  Stanford  University.  The  principal 
soloist  will  be  Louis  Graveure,  the  dis- 
tinguished baritone,  who  will  sing  the 
part  of  Elijah  and  whose  magnificent 
voice  and  virile  declamatory  powers  are 
ideally  suited  for  this  vigorous  character. 
There  will  be  three  other  soloists  of  dis- 


WINNING  COMPOSER   RECEIVES  PRIZE 

Domenico  Brescia,  San  Francisco  Composer,  Winner  of  $500  Prize  Offered  by  W.  A. 
Clark,  Jr.,  for  Best  Chamber  Music  Composition  by  a  Resident  of  Cali- 
fornia,   Receives    His    Reward    From    Caroline    E.    Smith,    Man- 
ager of  the  Philharmonic  Orchestra  of  Los  Angeles 


GREAT  INTEREST   IN   SAMOILOFF 


The  interest  being  shown  in  the  com- 
ing of  the  noted  voice  specialist,  Lazar 
Samoiloff,  in  July  for  six  weeks,  is  being 
shown  in  no  uncertain  measure;  letters 
of  inquiry  and  enrollments  coming  from 
all  parts  of  the  United  States  and  Can- 
ada. Few  teachers  in  America  have  to 
their  credit  the  handling  of  the  voices 
of  so  many  prominent  artists  in  the 
operatic,  oratorio  and  concert  field.  Over 
twenty  are  now  successfully  before  the 
public.  The  latest  musical  magazines 
contained  large  announcements  of  the 
praise  accorded  eight  of  the  Samoiloff 
pupils  in  different  parts  of  the  country. 
Mr.  Samoiloff's  success  with  Claire  Dux, 
Rosa  Raisa.  Julia  Claussen.  Renee  Thorn- 
ton (Mrs.  Richard  Hageman),  Bianca 
Saroyo,  Consuelo  Escobar  and  many  oth- 
er singers  of  national  reputation,  has 
placed  him  in  the  front  rank  of  vocal 
authorities  in  America  today.  Mr. 
Samoiloff's  success  has  been  richly  de- 
served, for  his  prestige  is  based  on  a 
solid  foundation.  Uncompromising  hon- 
esty, untiring  zeal  in  behalf  of  his  pupils 
and  a  constant  and  patient  helpfulness 
are  his  attributes.  There  will  be  four 
scholarships  awarded  and  particulars  re- 
garding these  and  the  class  and  private 
lessons  may  be  secured  from  Miss  Alice 
Seckels,  68  Post  street,  Douglas  7267. 


tinction  to  be  announced  as  soon  as  they 
have  been  definitely  selected.  Sixty-five 
musicians  from  the  San  Francisco  Sym- 
phony Orchestra  will  be  selected  to  form 
the  instrumental  body  of  the  performance 
and  no  doubt  Orchestra  Manager  Walter 
Oesterreicher  will  be  entrusted  with  the 
selection  of  these  men.  His  judgment  has 
always  proved  most  excellent. 

The  undertaking  will  be  sponsored  by 
Stanford  University  and  the  Board  of 
Athletic  Control  and  the  expenses  are 
guaranteed  by  a  committee  organized  by 
Comptroller  Almon  E.  Roth  and  others. 
Paul  Davis,  graduate  manager,  will  have 
charge  of  the  business  arrangements. 
This  will  be  the  first  great  musical  event 
directly  sponsored  and  managed  by  Stan- 
ford University,  and  will  mark  a  mile- 
stone in  the  progress  of  that  famous 
educational  institution  as  far  as  the 
recognition  of  music  and  its  importance 
in  connection  with  higher  education  is 
concerned. 

A  great  chorus  of  five  hundred  voices 
has  been  organized  and  is  rehearsing  the 
score  in  five  different  sections.  The 
nucleus  of  the  choir  in  the  Palo  Alto- 
Stanford  community  numbers  one  hun- 
dred and  sixty  voices,  and  the  College 
of  the  Pacific  Chorus,  under  Dean 
Charles  M.  Dennis,  including  the  A 
Cappella  Choir,  and  numbering  one  hun- 
dred,  will  join   the   larger  chorus,   after 


giving  their  own  performance  of  the 
oratorio  in  San  Jose  on.  May  25.  The 
Mountain  View  Choral  Society,  Xeil  Dar- 
rah,  director,  and  members  of  the  Penin- 
sula Choral  Society  of  San  Mateo,  under 
the  guidance  of  J.  Sidney  Lewis,  will  con- 
tribute   another   hundred    voices. 

Last  but  not  least  over  one  hundred 
members  of  the  great  Festival  Chorus 
which  sang  the  Mahler  and  Beethoven 
symphonies  under  Alfred  Hertz'  inspired 
leadership,  have  recently  registered  to 
participate  in  the  Stanford  performance. 
The  first  rehearsal  of  this  section  in  the 
Girls'  High  School  Auditorium  last  Mon- 
day evening,  under  the  direction  of  War- 
ren D.  Allen,  gave  evidence  that  San 
Francisco  is  keenly  interested  in  making 
this  festival  performance  an  overwhelm- 
ing success.  This  presentation  will  be 
the  greatest  single  oratorio  performance 
ever  heard  in  the  Pacific  West,  and  it 
is  hoped  that  it  will  mark  the  inaugura- 
tion of  an  annual  Choral  Fetsival  which 
will  become  a  Mecca  for  music  lovers  of 
the   entire  Pacific   Coast. 

Mr.  Allen  has  done  wonders  in  regard 
to  progressive  musical  activity  at  Stan- 
ford University.  In  the  Memorial  Church 
the  institution  has  one  of  the  finest 
acoustically  equipped  auditoriums  in  the 
world,  and  thanks  to  Mr.  Allen,  as  or- 
ganist of  the  Memorial  Chapel,  this 
splendid  musical  auditorium  has  been 
made  impressive  use  of.  Great  artists, 
both  visitors  and  residents,  chamber 
music  societies  and  symphony  orchestras 
have  been  applauded  to  the  echo.  Not 
so  long  ago  Gaetano  Merola  gave  grand 
opera  at  the  Stanford  Stadium  with  bril- 
liant success.  Now  Mr.  Allen  goes  one 
step  further  and  utilizes  the  Stadium  for 
an  oratorio  production  that  will  be  the 
magnet  for  thousands  of  music  lovers  to 
visit  Stanford  from  all  parts  of  California 
and  revel  in  the  magnificent  melodies 
and  impressive  themes  of  Mendelssohn's 
Elijah,  than  which,  no  superior  oratorio 
has  ever  been  written.  This  production 
deserves  the  combined  support  of  all 
musical  elements  of  California. 


Grace  Marie  Campagno,  a  decidedly 
gifted  young  composer,  has  met  with 
brilliant  success  of  late.  During  the  %nsit 
of  the  Sistine  Choir,  this  distinguished 
organization  sang  and  lauded  one  of  this 
young  musicians'  works,  namely,  a  short 
Requiem  Mass  in  F  minor.  We  take 
from  one  of  the  San  Francisco  papers 
the  following  comments:  "San  Francisco 
has  had  the  unique  distinction  of  having 
the  music  of  one  of  its  own  composers 
Miss  Grace  Marie  Campagno.  organist  of 
St.  Agnes'  Church,  sung  and  lauded  by 
the  incomparable  Sistine  Chapel  Choir 
Before  coming  to  this  city  the  Sistine 
Choir,  which  is  conducted  by  Msgr 
Antonio  Rella,  appeared  in  concert  in 
Los  Angeles,  and  while  in  that  city  mem- 
bers of  the  distinguished  group  sang  ex- 
cerpts of  Campagno's  Short  Requiem 
Mass  in  F  minor  and  the  Missa  Brevis  in 
Honorem  S.  S.  Trinitatis  in  compliment 
to  the  Rev.  Father  Louis  B.  Galli  now 
of  Los  Angeles,  an  uncle  of  the  com- 
poser, to  whom  the  Missa  Brevis  is  dedi- 
cated. To  hear  the  intricate  and  elabor- 
ate counterpoint  of  the  Missa  Brevis 
perfectly  unfolded  by  these  choristers, 
who  are  masters  of  tonal  art,  is  an  in- 
spiration and  a  revelation  to  the  unac- 
customed modern  ear.  The  artistic 
canonic  weaving  and  expressive  beautv 
of  the  Campagno  score  has  been  likened 
unto  that  of  Perosi,  requiring  true  r.iv 
sicianship  on  the  part  of  the  interpre;o 
to  ably  render  if 


PACIFIC  COAST  MUSICAL  REVIEW 


"The  Piano  is  the  Stein  way" 


^-^    /I  T  a  great  majority  of  all  concerts  tliis 
\„y\L     season,  as  for  two  generations  past, 
the   programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen — not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls — until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


\[ 

years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
\ou  now. 


Sherman  |flay&  Go. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

BARITONE  SOLOIST,  TEACHKR  AND  DIRECTOR 
Director  of  Euterpean  Club,  'Westminster  I'res.  Church, 
The  B'nai  R'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
AVednesdays,  Suite  1010  Kohler  &  Chase  Bldg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple-  Tele- 
phone    l>I.nin    4000. 


RENA 

LAZELLE 

SOPRANO 
San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

Enroll   NO>V   With    Secretary 
3435   Sacramento   Street  Tel.  Fillmore  898 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

M^ednesday    and     Friday     Mornings    at     Studio;    002 

Kohler    &    Chase    llldg.,    San    Francisco.     Telephone 

Kearny    54.54.     Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  700. 


NOTRE   DAMK  COLLEGE  OF  MUSIC 

Belmont,  Cal. 

'  Confers  Degree*,  Avrards  Certlflcates.  Complete  CoUefce 
Conaervatory  and  Academic  Cuursen  In  Piano,  Violin. 
»  Harp,  'Cello,  Voice,  Harmony,  CoKnteipoInt,  C'anon  and 
S  "ngrue  and  Science  of  Music.  For  particulars  Apply  to 
iU^'afe'    Superior. 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    S03,    Kohler    &    Chase    Bldg;    Phone    Kearny    5454. 

Residence — 1499  Sutter  Street;  Phone  AValnnt  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  .37th  Avenue 

Tel.    Pnc.    032 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,  MUSICAL   DIRECTOR, 

COACH,  PIANO   INSTRUCTION 

Studio:   2778  Union    Street Tel.  Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio;    1249    Hay,    at    Franklin.    Tel.  Fill.   1033 


LILLIAN  BIRMINGHAM 


CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  45."3 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  .500,  Kohler  &  Chase  Bldg.,  San  Francisco 

2530     College     Ave.,     Berkeley.      Residence,     291     Alvarado 

Road.  Berkeley 

BEATRICE  MELTZER 

TEACHER    OF    PIANO 

San   Francisco    Studio,  533   Post    St.    Phone   Franklin  8728 

Oakland  Studio,  Kohler  &  Chase.    Oakland  1100 

JULIAN  R.  WAYBUR,  Piano 

San  Francisco  Residence  Studio:  1705  Gough  St.  Phone 
Fillmore  7091.  Berkeley  Studio:  2001  I'nrker  St.,  corner  of 
Hillegnss  Ave.  Phone  Thornwall  2448.  Tuesday  and  Fri- 
day   afternoons. 

PEARL  HOSSACK  WHITCOMB 

^lE/Z/.O-CONTRALTO 
Absolute   Method   of  Voice   Upon   the   Breath 
Monday    and    Thursday.    1005    Kohler    .V    Chase    Building. 
TeL  Kearny  ,5454.  Res.  I'lionc  Prospect  426,  Tuesday  After- 
noon, 2700  Webster  Street,  Ucrkeley 


WALLACE  A.  SARIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1915  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1307;  Res.  Studio,  3142  Leniston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR   MANSFELDT,  Pianist 

207  Cherry  St..  Bet.  Washington  &  Clay  Tel.  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin^ 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OP  MME.  LILLIAN  SLINKEY   DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  Vilest  598 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,   Director 

From   Beginning  to  Professional   Activity 

3145  Washington   St.,  S.  F.  Phone  Fillmore  0146 


JOHANNA  KRISTOFFY 

PRIMA   DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

740   Pine   St.  Phone    Douglas  6624 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL   TEACHER 
Sang    lending    roles    Tfith    Caruso    and    Tetrazaiini — Thor- 
ough Vocal  and   Dramatic  Training — 2745   Van   Ness  Ave, 
Telephone   Fillmore   8112 

Msunning  School  of  Music 

JOHN   C.   MANNING,   Director 
■■t84g     Washington      Street Telephone     Fillmore     JBMI 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
cur  list  we  will  help  you  to  increase  your  income. 
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TWENTY-THIRD  YEAR 


DOMENICO  BRESCIA  WINS  CLARK  PRIZE 


'llic  Pacific  Coast  Musical  Review  is  indeed 
\ery  happy  to  hear  tJTat  Domenico  Brescia  has 
won  the  first  prize  for  the  best  chamber  music 
composition  amounting  to  five  hundred  dollars 
and  presented  b}'  W.  A.  Clark,  Jr.,  of  Los  An- 
geles, the  founder  of  the  Philharmonic  Orchestra 
of  that  city.  This  paper,  during  the  entire  twenty- 
three  years  of  its  existence,  has  consistently  fur- 
thered the  cause  of  the  resident  artist  and  com- 
poser. \\'e  have  always  stood  for  the  proposition 
that  the  resident  artists  and  composers  should 
not  only  be  asked  to  dedicate  their  services  to 
!,'ood  causes,  but  that  they  should  be  sufficiently 
remunerated  for  their  services  to  make  Califor- 
nia a  better  State  to  live  in.  Thanks  to  the  co- 
Dperation  of  a  number  of  enthusiastic  patrons  of 
music,  we  are  steadily  progressing  in  our  fight 
for  recognition.  Since  Mrs.  Lillian  Birmingham 
has  become  President  of  the  California  Federa- 
tion of  Music  Clubs  a  big  step  forward  has  been 
taken,  although  there  are  still  too  many  clubs 
that  do  not  adhere  to  the  policy  of  the  Federa- 
tion to  engage  at  least  two  resident  artists  in 
their  itinerary  during  the  course  of  a  season. 


We  are  also  glad  to  say  that  our  California 
nanagers  have  taken  a  greater  interest  in  the  ex- 
)Ioitations  of  resident  artists  of  late.  L.  E.  Behy- 
ner  of  Los  Angeles  is  placing  a  number  of  resi- 
dent artists  whenever  it  is  possible  for  him  to  do 
io.  Selby  C.  Oppenheimer  has  occasionally  es- 
poused the  cause  of  the  resident  artist  by  includ- 
ng  some  in  his  list  of  available  talent.  Ida  (i. 
■5Cott's  Monday  Matinees  of  Music  included  al- 
nost  exclusively  resident  artists.  Alice  Seckels 
las  done  remarkably  well  this  season  regarding 
he  engagement  of  artists  residing  in  California. 
VIerle  Armitage,  in  association  with  Mr.  Fitz- 
,^erald  in  Los  Angeles,  has  given  resident  artists 
ipportunities,  so  have  Frances  Goldwater  and 
\Ime.  Prindell.  Both  the  Los  Angeles  and  San 
r'rancisco  symphony  orchestras  have  included 
X'sident  artists  in  their  itinerary  of  this  ])ast  sea- 
ion.  Possibly  there  are  other  prominent  -people 
issociated  with  musical  afifairs  who  are  taking  a 
rreater  interest  in  resident  artists  than  they  have 
lone  before  and  whose  names  do  not  occur  to  us 
It  this  time.  The  principal  fact  is  that  while  con- 
•iderable  effort  remains  to  be  devoted  to  the 
ecognition  of  resident  artists,  especially  insofar 
IS  remuneration  for  worthy  services  is  concerned, 
natters  have  uncpiestionably  improved  in  the  last 
■ear  or  two,  and  the  Pacific  Coast  .Musical  Re- 
iew  believes  it  has  contributed  its  share  to  this 
mprovement. 

But  let  us  return  to  Mr.  Brescia's  successful 
■ompetition  for  .Mr.  Clark's  chamber  music  i)ri/e. 
->ome  time  last  August  we  received  a  letter  from 


(ieorge  W.  McLcllan,  press  re]>rcsentative  of  the 
I'hilharnifmic  (Orchestra  of  Los  Angeles,  saying 
that  although  the  prize  offered  by  W.  A.  Clark, 
Jr.,  for  the  best  chamber  music  composition  and 
the  best  symjjhonic  poem  had  l)een  announced 
for  several  months  in  music  and  daily  journals 
throughout  the  West  and  even  in  the  East,  only 
ONE  response  had  been  received  up  to  that  time. 
The  contest  was  to  be  closed  on  October  1  and  it 
was  im])erative  that  more  compositions  should 
be  forwarded.  The  Musical  Review,  and  no  doubt 
other  ])ublications,  was  asked  to  urge  upon  com- 
])osers  the  necessity  of  immediately  replying  to 
the  generous  offer  made  by  Mr.  Clark.  Naturally, 
we  felt  that  it  would  be  a  very  injurious  reflection 
upon  the  creative  faculty  of  our  California  com- 
posers if  this  contest  should  prove  a  failure  from 
the  stand])oint  of  insuClicient  contestants. 

On  the  day  we  received  that  letter  we  had  an 
ajjpointment  with  Domenico  Brescia  of  this  city 
and  Nino  Marcelli  of  San  Diego,  and  we  spoke  to 
both  of  these  j^rominent  musicians  regarding  this 
matter,  and  asked  them  what  in  their  opinion  was 
the  reason  for  this  a])])arent  lack  of  interest  in 
this  contest  on  the  part  of  our  distinguished 
California  com])osers.  They  tcdd  us  that  in  the 
first  place  the  time  was  too  short  to  do  any  really 
good  work  and  that  there  was  lack  of  information 
regarding  the  ]X"rsonnel  of  the  jury  selected  to 
decide  which  was  the  best  work  presented.  Of 
course,  we  assured  both  musicians  that  the  jury 
consisted  of  the  very  best  musicians  residing  in 
California  and  that  their  judgment  may  be  thor- 
oughly depended  u])on.  After  this  meeting  we 
])ublished  an  editorial  suggesting  to  Mr.  Clark 
to  extend  the  time  of  selecting  the  composition 
from  October  1  to  January  1,  and  we  vouched  for 
the  personnel  of  the  committee,  every  member  of 
which  was  thoroughly  efficient  and  imjiartial.  A 
few  days  afterwards  we  received  a  letter  from 
Mr.  McLcllan  stating  that  Mr.  Clark  had  been 
communicated  with  regarding  the  editorial  and 
a  few  days  after  that  we  were  informed  that  Mr. 
Clark  had  wired  from  Montana  that  he  would 
extend  the  time  limit  of  the  contest.  We  then 
made  a  ])r()minent  announcement  of  the  change 
of  date. 

Mr.  Clark  \isited  this  office  during  the  latter 
part  of  October  and  ])ersonally  informed  us  that 
the  result  of  our  editorial  was  the  increase  from 
one  contribution  to  the  contest  to  twenty  and 
that  more  were  coming  in.  And,  finally,  comes 
the  announcement  that  Domenico  Brescia  has 
won  the  first  prize.  Mr.  Brescia  has  since  told  us 
that  he  began  work  on  this  chamber  music  com- 
position soon  after  our  meeting  and  continued 
his  work  for  several  weeks  until  he  finished  it. 
He  devoted  much  care  and  labor  to  this  composi- 
tion and  since  the  decision  of  the  jury  was 
UNANIMOUS  it  proves  that  his  pains'taking 
devotion  to  the  muses  was  not  in  vain.  There  was 
no  decision  made  regarding  the  smyj^honic  poem  ; 
evidently  the  works  submitted  did  not  come  with- 
in the  requirements  of  the  jury,  that  is  to  say. 
either  the  composition  did  not  represent  a  sym- 
])honic.poem  or  was  of  a  character  not  sufficiently 
finished  to  meet  the  test. 


We  can  not  acknowledge  too  heartily  the  debt 
which  the  musical  profession  owes  to  a  music 
patron  of  \\'.  .\.  Clark,  Jr.'s  generosity  and  musi- 
cal interest.  I'he  offering  of  prizes  every  year  for 
chamber  n-iusic  compositions  and  symphonies  or 
symphonic  ])oems  certainly  stip-.ulates  the  crea- 
tive faculties  of  our  composers.  The  work  se- 
lected by  the  jury  this  year  will  be  performed  in 
Los  Angeles  next  season  and  no  doubt  will  be 
greeted  with  enthusiasm  as  Mr.  Brescia  is  a  spe- 
cially ])rolific  and  dignified  writer.  He  has  estab- 
lished for  himself  a  most  enviable  reputation  here 
as  vocal  instructor  and  iilso  as  teacher  in  theory, 
harmony  and  composition.  Many  of  his  pupils 
are  prominently  identified  with  the  best  phases 
of  our  professional  life,  among  them  musicians 
of  such  prominence  as  Ulderico  and  Nino  Mar- 
celli. Herman  Heller.  ( )li\-er  Wallace.  Owen 
Sweeden.  director  of  the  .American  Theatre  in 
( )akland,  and  luany  others.  Mr.  Brescia  has  been 
the  \iitor  of  a  number  of  composition  contests 
tlirouglmut  the  world,  including  the  Berkshire 
Music   l""esli\al.  contc'sls  in    Rome,   llalv.  a  svm- 


phony  contest  in  .'^outh  America  and  is  the  re- 
ci];ient  of  a  number  of  first  prizes.  Mr.  Brescia 
also  wrote  "Life,"  the  midsummer  music  in  the 
Bohemian  Grove  for  1919. 


We  have  not  been  able  to  definitely  ascertain 
how  many  contributions  were  sent  in,  hut  are 
creditably  informed  that  they  number  not  less 
than  fifty.  We  earnestly  hope  that  those  who 
were  not  fortunate  enough  to  draw  the  first  prize 
this  time  will  not  feel  discouraged,  but  will  con- 
tinue to  compete  for  prizes  whenever  such  an 
excellent  opportunity  presents  itself.  In  closing, 
it  should  be  stated  that  Mr.  Brescia  did  not  com- 
])ete  under  his  own  name.  In  this  way  it  will  be 
seen  that  the  work  was  selected  purely  for  its 
merit.  And  it  also  shows  the  severe  test  to  which 
the  compositions  were  put  by  the  members  of  the 
jury,  whom  we  congratulate  upon  their  selection. 
This  jury  inckuled  such  prominent  musicians  as 
W  alter  Henry  Rfjthwell,  Henry  .Schoenefeld,  Dr. 
H.  J.  Stewart,  Charles  Wakefield  Cadman  and 
Homer  (irunn.  If  there  are  others,  their  names 
escape  our  memory  at  this  time,  but  if  there  were 
they  represented  the  same  high-class  element  as 
these  mentioned. 


MYRTLE  DONNELLY  CAPTIVATES  AUDIENCE 

By  Constance  H.  Alexandre 

Indeed  California  has  every  reason  of  feeling  exceed- 
ingly proud  of  her  latest  contribution  to  the  field  of  art, 
for  the  Golden  State  has  produced  another  golden  voice. 
Myrtle  Claire  Donnelly,  the  charming  soprano,  who  for 
the  past  couple  of  years  has  been  winning  successes 
abroad  and  in  New  York,  both  on  the  operatic  and  con- 
cert stage,  gave  her  first  San  Francisco  song  recital  for 
many  seasons  on  May  6  in  Scottish  Rite  Hall,  under 
the  direction  of  Alice  Seckels  and  received  a  Welcome 
Home  of  the  most  hearty  and  exuberant  nature. 

The  task  which  confronted  Miss  Donnelly  was  by  no 
means  an  easy  one  for  the  hall  was  crowded  by  friends 
and  acquaintances  of  the  singer  who  have  watched  her 
artistic  growth  almost  from  her  childhood  and  this  in- 
terest was  coupled  with  curiosity  as  well  as  anxiety. 
What  a  sense  of  satisfaction  it  must  have  been  to  these 
friends  to  realize  that  their  fondest  hopes  had  become 
a  reality — that  their  predictions  had  come  true  and  that 
their  faith  in  Miss  Donnelly's  talents  had  not  been  mis- 
placed. And  what  a  source  of  gratification  and  happi- 
ness it  must  have  been  to  Miss  Donnelly  to  have  sent 
her  audience  home  upon  this  occasion  not  in  the  least 
bit  disappointed  but  on  the  contrary,  completely  satis- 
fied that  the  young  singer  had  "arrived." 

Miss  Donnelly  has  every  requisite  that  constitutes  an 
artist.  First  of  all,  she  is  the  possessor  of  a  lovely,  lus- 
cious voice  of  ample  range  and  power.  Throughout  its 
entirety  the  scale  is  well  equalized  and  each  tone  re- 
tains, in  all  positions,  its  "ping"  or  ringing  quality. 
.Miss  Donnelly  has  complete  command  of  her  breath 
which  enables  her  to  sing  with  an  even  and  flowing 
legato  and  to  sustain  her  phrases  with  ease  and  assur- 
ance. One  of  the  most  delightful  features  about  her 
voice  is  its  youthfulness  and  freshness. 

That  Miss  Donnelly  has  received  a  splendid  training 
and  has  been  a  diligent  worker  is  self-evident.  She  has 
practically  mastered  the  most  difficult  styles  in  the  art 
of  song,  that  of  the  older  classics,  the  lieder  and  the 
ultra-modern  French.  In  the  construction  of  her  pro- 
gram as  well  as  in  its  deliverance,  .Miss  Donnelly  ex- 
hibited far  more  versatility  at  the  outset  of  her  career 
than  many  an  older  singer  at  their  termination.  Both 
from  the  interpretative  and  vocal  point  of  view.  Miss 
Donnelly's  program  was  a  most  taxing  one,  but  she 
surmounted  every  obstacle  with  telling  effect.  Person- 
ally 1  preferred  Miss  Donnelly's  conception  of  the 
French  songs  to  those  of  the  German.  In  the  French 
numbers  her  splendid  musicianship  was  constantly  in 
evidence  as  were  her  powers  of  intellect  and  imagina- 
tion. In  the  German  group  I  felt  the  lack  of  a  certain 
emotional  abandon  which  is  necessary  in  order  to  reveal 
the  innermost  sentiment  prevalent  both  in  the  texts  of 
these  songs  and  in  the  melodies.  Of  course,  .Miss  Don- 
nelly is  still  very  young  and  perhaps  in  a  few  years 
hence,  with  a  broader  outlook  on  life  and  wider  musical 
experience,  her  ideas  concerning  these  exquisite  songs 
wil'  develop  in  proporton. 

At  the  culmination  of  the  program  Miss  Donnelly  re- 
ceived an  ovation  and  the  stage  was  fairly  swamped 
with  flowers.  Benjamin  S.  Moore  again  demonstrated 
that  he  is  one  of  the  very  finest  accompanists  in  this 
section.  I  may  add,  in  any  section  of  the  country.  He 
never  fails  to  catch  the  spirit  of  a  composition  and  is  at 
jUI  times  ovi  iapp«..-t  with  the  soloist.  Technically  and 
artitsically,  his  splendid  reputation  is  well  grounded. 


SAN   FRANCISCO  CONSERVATORY  RECITAL 


•^'As  the  term  at  the  San  Francisco  Conservatory  of 
Music  is  drawing  to  a  close  many  recitals  are  being 
given  by  the  instructors  who  are  presenting  their  ad- 
vanced pupils.  On  Friday  evening.  May  9.  a  recital  was 
given  by  Miss  Erfa  Beronio's  students.  Those  who  ap- 
peared, offering  an  interesting  program  of  piano  num- 
bers, were  Arthur  Parsons.  Ruth  Havard.  Billy  Degan. 
Eugene  Stoddard.  Mary  Elizabeth  Wright,  Loiiis  Simi. 
George  Artoux.  Ainiee  Mortioni.  Marion  Dowling.  Elena 
Fontana.  Frances  Steger,  Dorothy  tosher,  Betty  Bacon. 
Jack  Hobart.  Helen  Fish.  Daisy  Ryons  Parsons,  Leonie 
Bailey.  Ruth  Neely  and  Claire  Grillo. 


PACIFIC  COAST  MUSICAL  RI'VIEVV 


New  York  Musical  Review 

BY   ANNA   SCHULMAN 


GALLI-CURCI    RETURNING 


THE   END  OF  A   BRILLIANT  SEASON 

The  overflowing  musical  season  of  New  York  is  end- 
ing with  a  brilliant  finale.  The  opera  is  already  on  its 
way  spreading  joy;  both  Cleveland,  Ohio,  and  Atlanta, 
Georgia,  have  thus  far  been  visited.  New  York  had  the 
longest  opera  season  it  has  ever  had — twenty-five  weeks 
— from  November  13  to  April  20.  Mr.  Gatti  Cassazza 
has  been  re-elected  general  manager  and  impresario 
for  a  term  of  five  years.  Pavlowa  is  ending  the  season 
at  the  Metropolitan  Opera  House,  and  then  it  will  be 
closed  for  repairs. 

Among  the  singers  who  were  heard  again  at  the 
end  of  the  season  were:  Renee  Thornton  (Mrs.  Rich- 
ard Hageman)  delighted  her  audience  with  her  personal 
beauty  and  delightful  voice;  Frances  Alda  (Mrs.  Gatti 
Cassazza)  closed  her  season  in  La  Bohenie;  Lawrence 
Tibbets,  our  own  California  baritone,  ended  his  season 
with  a  recital  which  was  enthusiastically  applauded.  He 
was  heard  in  a  beautiful  program  and  was  accompanied 
by  Frank  La  Forge  as  only  La  Forge  can  accompany. 
Tibbets'  rich  voice  has  won  him  a  four-year  contract 
with  the  Metropolitan.  Marie  Ivogun,  coloratura  so- 
prano, again  charmed  her  audience,  as  did  Sigrid  One- 
gin,  whose  rich  contralto  voice  won  her  many  recalls 
from  a  most  appreciative  audience. 

Lazar  S.  Samoi'off.  who  will  be  in  San  Francisco  for 
several  weeks  to  conduct  a  master  class,  presented  a 
group  of  pupi's  in  Town  Hall  in  a  recital  that  was  well 
worth  listening  to.  If  this  concert  is  an  indicaton  of 
what  Mr.  Samoiloft'  is  capable  of  in  the  teaching  line, 
then  San  Francisco  is  more  than  fortunate  in  having 
him  this  summer. 

Walter  Damrosch,  conductor  of  the  New  York  Sym- 
phony, has  left  for  Europe  to  conduct  the  Beethoven 
Cycle,  with  which  he  was  S3  successful  in  New  York. 
Joseph  Hoffman  will  be  one  of  the  soloists. 


There  were  many  farewell  recitals  by  pianists,  among 
them  were:  John  Powell  and  Ernest  Schelling,  both  of 
whom  were  iieard  with  Zimbalist  at  his  final  recital, 
Powell  playing  his  own  sonata  and  Schelling  his  own 
concerto;  Ignatz  Friedman,  in  his  fourth  recital;  Vic- 
toria Boshko.  Munz,  Rosenthal,  Bachhaus,  Levitzki, 
Rachmaninoff.  

Many  violinists  gave  closing  recitals:  Thelma  Givens, 
Erika  Morini,  Albert  Spaulding,  Jascha  Heifetz,  Carl 
Flesch,  Rudolph  Boshco,  Frederick  Fradkln,  Paul 
Kochansky,  Joseph  Borisoff,  Efrem  Zimbalist  and  Cesar 
Thomson.  .Many  of  these  violinists  have  packed  their 
instruments  and  are  off  to  Europe  for  a  vacation..  Their 
first  recitals  next  season  will  be  eagerly  awaited  by  the 
thousands  to  whom  they  were  a  source  of  such  joy  dur- 
ing the  season  just  closing. 


PACIFIC    MUSICAL  SOCIETY 


Mrs.  William  Henry  Banks,  the  esteemed  and  worthy 
president  of  the  Pacific  Musical  Society,  retires  from 
office  with  the  last  meeting  to  be  held  at  the  Fairmont 
Hotel  on  Thursday  evening.  May  22,  and  in  order  to 
make  the  occasion  a  memorable  and  pleasing  recol- 
lection of  her  term  office,  there  has  been  gathered  to- 
gether for  that  occasion,  one  of  the  most  attractive  and 
able  list  of  artists  possible  to  obtain  in  this  city. 

When  one  scans  the  following  list  of  artists,  it  is 
realized  what  a  high  class  and  artistic  program  is  in 
store   for   those   attending   this   particular   meeting. 

To  Miss  Isabel  Arndt,  the  vice-president,  is  due  the 
credit  for  securing  the  contributing  artists  as  a  com- 
pliment to  Mrs.  Banks  on  the  occasion  of  her  last  ap- 
pearance as  presiding  ofiScers  of  the  club.  The  list  of 
artists  comprise  Ada  Clement,  Lillian  Hodghead,  Anna 
Young,  Dorothy  Pasmore,  Albert  Elkus,  Wallace  Sabin, 
Henry  Pasmore,  George  Edwards,  Nathan  Firestone  and 
Edward  F.  Schneider.  There  promises  to  be  a  packed 
house  for  this  occasion,  and  as  each  of  the  above 
artists  present  their  contribution  to  the  program  the 
members  will  realize  that  the  retiring  president  has 
given  the  very  best  of  her  time  and  services  in  pro- 
viding for  the  entertainment  and  enjoyment  of  those 
present  at  each  meeting. 


.Nnnouncement  of  the  return  of  Galli-Curci  for  an 
additional  recital  in  San  Francisco  found  a  responsive 
ear  with  music  lovers  and  the  thousands  of  the  great 
I)rinia  donna's  admirers,  and  on  Sunday  afternoon  next 
in  the  Exposition  Auditorium  the  beloved  singer  will 
face  another  crowd  of  ten  thousand  gathered  to  again 
acclaim  her  superb  art. 

Galli-Curci,  immediately  following  this  recital,  will  fill 
a  limited  number  of  engagements  in  the  larger  of  the 
northwestern  cities,  proceeding  thence  to  her  new  home 
atop  the  Catskill  Mountains  for  a  brief  rest  preparatory 
to  her  first  invasion  of  England  and  the  British  Isles. 
Across  the  Atlantic  a  great  welcome  awaits  Galli-Curci. 
It  is  reported  that  already  three  recitals  in  Albert  Hall, 
with  its  enormous  seating  capacity,  have  been  sub- 
scribed to  the  fullest,  and  it  is  prophesied  that  without 
doubt  the  artist  will  create  the  greatest  sensation  in 
Great  Britain  that  has  occurred  there  since  the  first 
appearances  of  Melba. 

The  managers  of  Galli-Curci  are  contemplating  a  tour 
of  Australia  to  follow  the  British  appearances,  assign- 
ing to  America  for  the  next  few  seasons  barely  sufficient 
time  for  the  prima  donna  to  fill  her  operatic  engage- 
ments in  New  York.  Therefore,  it  is  extremely  likely 
that  the  coming  San  Francisco  recital  will  be  Galli- 
Curci's  last  appearance  here  for  a  long  while.  Manager 
Selby  C.  Oppenheimer  reports  a  record-breaking  ad- 
vance sale  and  states  that  the  Auditorium  will  be  filled 
to  the  last  seat  to  greet  and  bid  au  revoir  to  the  favorite 
singer. 


THE 

HOUSE  OF 
BALLADS 
CHAPPELL 
HARMS  .^ 
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I  OUR  S0N6S  ENDORSED  AND  SUNG  i 

BY  ALL  PROMINENT 
^*-  ARTISTS  ^ 


She  will  render,  with  Homer  Samuels  at  the  piano 
and  Manuel  Berenguer,  flutist,  as  assisting  artists,  a 
program  entirely  different  than  the  one  given  recently, 
and  one  that  includes  many  of  the  great  Galli-Curci 
favorites  that  have  long  since  established  her  as  the 
world's  most  popular  singer.  The  list  in  full  follows: 
Se  tu  m'ami  (Pergolese),  Pur  dicesti  (old  Italian) 
(Lotti);  Tacea  la  notte,  from  "Trovatore"  (Verdi);  La 
Capinera  (The  Wren)  with  flute  (Benedict);  Que  de- 
viennent  les  roses  (Paulin),  Carceleras  (in  Spanish) 
(Chapi),  Chanson  Indoue  (Song  of  India)  (Rimsky- 
Korsakoff),  Bell  Song  from  Lakme  (with  flute)  (Deli- 
bes);  Romance  (Saint-Saens),  Autumn  leaves  a'whirl 
(Samuels),  Mr.  Berenguer;  Dry  be  that  Tear  (Dobson), 
Pierrot  (Samuels),  Vale  (Farewell)  (Russell);  Mad 
Scene,  from  Lucia  (with  flute)   (Donizetti). 


Thomas  Vincent  Cator,  composer-pianist,  and  Juanita 
Tennyson,  soprano,  both  well-known  Californians,  gave 
a  composers'  recital  at  Aeolian  Hall,  assisted  by  Jacob 
Gegna  and  Helen  Jacobs,  violinists.  Cator  played  his 
own  compositions  and  scored  a  decided  success.  Miss 
Tennyson  sang  charmingly  and  was  warmly  applauded 
by  a  large  audience.  Many  Californians  were  present, 
as  is  usually  the  case  when  the  artist  hails  from  "God's 
own  country."— A.  S.,  NEW  YORK. 


LAST  CONCERTS  OF  THE  MUSIC  SEASON 


It  SIOI.IM    C.  OI'I'KM 


GALLI- 


CURCI 

RETURNS 

ONE  MORE  RECITAL 
Entire  Change  of  Program 

AUDITORIUM 
SUNDAY  AFTERNOON,  MAY  18 


"Contralto 

MflllOPOllTAnOPEftA^MPANY 

ONE   RECITAL   ONLY 

Extraordinary  Program 

TIVOLI  OPERA  HOUSE 
TUESDAY  EVENING,  MAY  20th 


TICKETS  NOW  ON  SALE  AT  SHERMAN,  CLAY  &  CO. 


THE  INSTITUTE  OF  MUSIC 

LeRoy  V.  Brant,  Director 

<ia>rii   loumt-N   In    All    llrnnrbi'n   <>f    MumIc   at 

All   SlaKCH  of   A(lvniioein<-nt 
!»A.\    JO.Md  CAI.IKUIt.VIA 


PRACTICAL  VIOLIN  TECHNIC 

BY 

JOHN 

BAUMGARTNER 

First  Part  (Finger  Technic) 

(Five   Voluiiie.s— Ju.st    Out) 

Second  Part  (Bow  Technic) 

(Two  Volumes  Will   Be  I'ubli.shed  Later) 

OtvinK  to  the  faet  that  Staccato  IlotTine  has  been 
nef^leoted  in  the  past  by  authors  of  Violin  Technie, 
a  .S|ieoiul  Volume  has  been  devoted  to  Staccato 
Uoivlne,  nhlch  is  also  on  sale  NOW. 

NoTT  On   Sale  at 

KOHLKR  &  CHASE  and  HENRY  GROnE 

•H\  O'Fairell  St  VAT,  Kearny  St. 

■♦- 

The  IVIost  Complete  and  Most  Thorough 
Work  on  Violin  Technic  ever  published. 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  iiitinle.-riipted  study  nnd  Inbor, 
involviiiK  the  iu:;N'e:  y  of  pi  iiiciples  of  iiiiisirul 
a('4»us'.  Jos,  timber  iiliysics.  nnd  enKlneerinj;',  ha<» 
yielded  the  iinderNt:indin^'  of  Tliose  |ii  ineiples  ivhich 
exemplify  the  "HtenKe"  Idea"  in  violin  niakin^::,  and 
mark    the   be^'iiiiiin^'   of  a    ne^v  era   in    Ihis   noble   art. 

W.  C.  STENGER 

IVC0l(F0R.'\TrD 

M akrr  oj  Fine  I'iolins 
617-618  Sreinway  Hall.  Chicago 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SA\    FUA.\CISCO 

Telephone  Fillmore  1624 


nv  APr()i\T:»iE\T 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


lOEwoninaw 


LIPSCHULTZ 

AND     HIS         °  ' 

MUSIC  MASTERS 


ON  THE  SCREEN 


HAROLD  LLOYD 


i\  "(nHi,  sin- 
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PACIFIC  COAST  MUSICAL  REVIEW 


ANIL  DEER 


''Soulful" 
COLORATURA  SOPRANO 

ADOLPH  KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


QUr:STION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  ti  us'cians.  Give  name  and  address 
Anonyirous  couimunieations  cannot  be  answeied  No 
names  will  l)e  published.  Address,  Question  Fd  tor, 
Fadfic  Coast  Musical  Review,  Kohler  &  Chase  Building. 
San  Francisco 

1.  Who  wrote  the  Occasional  Oratorio  and  what  does 
the  title  signify?— D.  U. 

Handel  wrote  the  Occasional  Oratorio.  The  title  sig- 
nifies an  oratorio  writen  for  an  occasion.  What  the  oc- 
cision  in  this  instance  was  is  a  matter  of  dispute.  It  is 
sometimes  asserted  that  Handel  wrote  the  oratorio  to 
celebrate  the  victory  of  the  English  troops  over  the 
irmy  of  Prince  Charles,  the  pretending  Stuart,  who  had 
made  an  attempt  to  seize  the  English  crown  from  George 
the  Second.  The  character  of  the  oratorio  corresponds 
with  this  political  situation  and  gives  color  to  the  asser- 
jtion.  However,  an  occasion  which  bore  more  directly 
ipon  the  circumstances  was  the  fact  that  Handel,  liav- 
ng  been  forced  to  abandon  a  concert  season  before  its 
completion,  found  himself  indebted  to  his  subscribers: 
50  he  wrote  the  Occasional  Oratorio  and  gave  several 
jerformances  of  it.  Tickets  were  sent  to  those  who 
.vere  entitled  to  the  uncompleted  portion  of  the  abandon- 
id  season,  and  thus  the  composer's  debt  to  them  was 
cancelled. 

2.  Is  it  necessary  to  use  a  double  natural  sign  to 
•estore  a  note  to  its  natural  pitch  after  it  has  been 
iltered  by  a  double  sharp  or  double  flat? — A.  M.  D. 

It  is  not  only  not  necessary,  but  is  considered  in- 
correct. A  double  natural  sign  is  wrong  in  any  case. 
The  single  natural  sign  always  restores  the  natural 
)itcli  of  a  note,  no  matter  what  its  alteration  has  been. 

3.  Is  there  a  name  for  the  ornamental  pipes  ranged 
ilong  the  front  of  an  organ? — S.  C. 

They  are  called  the  "montre  d'orgue,"  or  simply  the 
'montre." 

4.  Where  can  I  find  the  passage  in  Shakespeare  re- 
erring  to  the  gamut? — D.   S. 

In  the  Taming  of  the  Shrew,  beginning  at  the  seventy- 
econd  line  of  the  first  scene  of  Act  III. 

13.     What  is  a  musiquette? — E.  K. 

An  operetta  with  light  and  gracefu}  music,  such  as 
he  operettas  of  Planquette  and  Lococq. 


Announcing  an  Engagement 
Extraordinary ! 

RODION 

MENDELEVITCH 

{Cointcsy    .if    the   Clift    H(jtel) 

and  his  New  Granada  Orchestra 

Granada  Theatre 
Now  Playing 


Announcement  Extraordinary ! 

ROSEMARY  ROSE 

KaiiiouK  «>i>e;  a<i:'  anil  toiioert  Arti.sl  of  lii- 
ternational  l<(>i>uta<i(>n,  Has  Been  Iiiiliieetl 
<o  Open  a  Studio  in  San  l'"ranei.sco  anil  A\  ill 
He  Here  in  Sepleniber  t<»  I'repare  Prospec- 
tive Artists  for  i'ulilic  Appearances.  Voice 
Trial   by    .\pnoinlnient    Only. 

For  particulars  apply   to 
<;AI  l,.V    OK>l.4V 

I0<)1    I'ine  Street  Tel.  I'rnnklin  JI.'SI 


ELIZABETH  WESTGATE 

IM  WIST— OH<;  WIST— IXSTRUCTOR 
I'upil  of  Kafael  .lf>sell'y.  Organist  and  Choir  Direc- 
>oi-  I-  i  St  l>resl>:'terian  Church,  Alameda.  Studio 
Telephone  Alameda  l.'>r..  Merriman  School,  ."HI7  Kl 
dorado  Avenue.  Piedmont,  Thursdays  and  FrldayN 
Telephone  I'ieilniont  ^770. 


FIFTH   SUNDAY  MORNLVG  "POP" 
CONCERT  MAY  18th 

Presenting  the   Premiere  Violin   Artist 

MAX  DOLIN 

and  the  Incomparable  California  Theatre 
Orchestra  Augmented  to  Thirty  Musicians 

Doors  open  10:45.    Feature  picture  11  to  12.    Concert  12  to  1. 

Regular  admission  prices  entitle  patrons  to  full  two 

hours'  show  In  addition  to  the  hour's  concert. 


/ 


JEANNE  GORDON  TO  RETURN 


When  .leanne  Gordon,  the  beautiful  young  contralto 
of  the  Metropolitan  Opera  Company,  was  forced  to 
abandon  her  Northern  California  concert  tour  because 
of  inju.'ie'3  sustained  in  an  unfortunate  automobile  acci- 
dent, there  was  genuine  regret  among  music-lovers  that 
they  would  not  be  able  to  hear  the  famous  operatic  star 
in  re -ital.  But  Manager  Selby  C.  Oppenheimer,  keen  to 
the  wishes  of  his  ratrons,  has  induced  Miss  Gordon  to 
return  to  San  Francisco  following  engagements  she  is 
now  filling  in  the  northwest,  and  has  arranged  for  her 
to  aonear  in  the  Tivoli  Opera  House  on  Tuesday  night. 
May  20  This  recital  will  be  Miss  Gordon's  only  appear- 
ance here  this  season,  and  Manager  Oppenheimer,  who 
was  present  at  the  diva's  concert  in  Stockton  .just  be- 
fore she  was  hurt,  is  unusually  enthusiastic  and  pre- 
dicts immediate  success  for  the  singer  in  this  city 

At  the  Tivoli  Miss  Gordon  will  render  a  most  unusual 
program,  a  striking  feature  of  which  will  be  her  inter- 
pretation of  Kipling's  Queen  Bess  Was  Harry's  Daugh- 
ter, set  to  music  by  Walter  Damrosch.  By  special  re- 
auest,  the  contralto  will  render  the  Seguidilla  and 
Habanera  from  Carmen,  arias  in  which  she  has  been 
acclaimed  by  the  New  York  press  as  peerless.  Other 
works  on  the  list  will  include  Les  Larmes,  from  Mas- 
senet's Wertheri  Szulc's  Clair  de  Lune.  Dslibes'  The 
Maidens  of  Cadiz,  Reviens  by  Hyde,  Martini's  Plaisir 
D'Amour  and  an  English  group  of  selected  compositions 
from  the  writings  of  Griffes,  De  Nogero,  Kathleen  Blair 
Clark  and  Walter  Golde. 

Especially  engaged  for  this  event  is  Guy  Bevier  Wil- 
liams, the  noted  pianist,  who  will  act  in  the  dual  carac- 
ity  of  assisting  artist  and  accompanist  with  Miss  Gor- 
don. Tickets  for  this  event  are  obtainable  at  Sherman, 
Clay  &  Co. 


EDOUARD  DERU 

VIOLINIST   AND  TEACHER 

Available  for  Concert  Engagements 

1302  Taylor  Street  Tel.  Franklin  6113 


AN  OPERATIC  PERFORMANCE 

(iMcn    II>     Sluili-nls    of 

HERMANN  GENSS 

TUESDAY  EVENING.  MAY  13th 

.Vineteen    T»venIy-four 
.  .  .   "T .  .  . 

SOROSIS  HALL 
536  Sutter  St.,  San  Francisco 


ALCAZAR  THEATRE 


"Polly  Preferred,"  Guy  Bolton's  gay  comedy  of  the 
movies,  with  Genevieve  Tobin,  who  starred  in  it  for  two 
years  at  the  Little  Theatre,  New  York,  playing  her 
original  role,  will  be  the  Alcazar  attraction  beginning 
Sunday  night.  May  11.  It  will  be  produced  here  by 
Thomas  Wilkes  exactly  as  presented  to  Broadway  with 
the  supporting  company  and  scenic  features  of  metro- 
politan excellence.  Miss  Tobin,  youthful,  attractive  and 
magnetic,  is  a  star  new  to  San  Francisco,  but  a  reigning 
favorite  in  Gotham.  Her  reception  there  was  as  en- 
thusiastic as  that  accorded  the  play,  which  was  broad- 
casted as  the  funniest  and  most  enjoyable  in  years.  Her 
work  as  Polly,  a  girl  of  the  chorus,  who  is  made  the 
medium  of  a  selling  campaign  on  the  part  of  a  young 
man,  has  been  acclaimed  as  simply  immense. 

The  story  of  "Polly  Preferred  "  is  unusually  enter- 
taining. Bob  Cooley  meets  a  charming  young  lady  at  an 
Automat  and  immediately  to  himself  vows  his  love  and 
affection  and  even  his  intention  of  marriage  if  he  is  ever 
fortunate  enough  to  win  the  young  lady.  The  latter  is 
none  other  than  Polly  whom  he  believes  he  can  make 
the  greatest  star  in  the  movie  world.  So,  with  his  heart 
set  on  this  ob.iect,  he  starts  to  sell  her  talents.  He  knew 
she  would  make  good,  and,  after  forming  a  company  of 
his  own,  he  exploits  her  as  "Polly  Pierpont,"  accom- 
plishing his  task  after  many  hard  knocks. 

The  merriment  is  said  to  be  continuous  from  the  first 
meeting  of  these  two.  through  a  maze  of  amusing  in- 
cidents, to  the  happy  ending  of  the  piece.  Rex  Cherry- 
man  will  head  Miss  Tobin's  support,  appearing  in  the 
role  of  Bob  and  making  up  the  exceptional  cast  will  be: 
John  Ivan,  Richard  Pitman,  Symona  Boniface,  Helen 
Carlyle,  Helen  Pitt,  Thomas  Chatterton,  Henry  Shumer, 
James  Edwards,  George  Webster,  Fred  Green,  and  Carl 
Kroenke. 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student. 


HENRY  J.  KLAHN 

CONSULT! NC;    BUSINESS    MANAGER    FOR   PRO- 
FESSIONAL  MUSICIANS,   TAKES  PLEASURE   IN 
ANNOUNCING  THE  ENGAGEMENT  OF 

JOHN  C.  MANNING 

As  Master  Teacher  of  a  Summer  Normal  Class  for 
Piano  Teachers,  to  be  held  at  3242  Washington  Street, 
San  Francisco.  Classes  to  meet  four  days  each  week, 
from  10  a.  m.  to  12  m,  on  each  Monday,  Tuesday, 
Thursday  and  Friday,  for  six  consecutive  weeks,  be- 
ginning on  June  16,  192+. 

Mr.  Manning  will  use  the  University  Course  of  Music 
Study,  row  accepted  as  a  scientific  basis  for  the  grant- 
ing of  School  Credits  for  Piano  Study  under  outside 
teachers  throughout  the  United  States,  as  the  e.xclusive 
text  material  for  his  Normal  Course. 

For  particulars  and  detailed  information    address: 

HENRY  J.  KLAHN 
3242  W.ASHiNGTON  Street  Sa.v  Francisco 


LOUISE  LEE  VOYE 

nrnninlic    Soprano.    Ha.s    IJeen    Selected    liv 

GiAcoMo  Minkowski' 

To   Teach    His  llasscs   Durine   llix   Stay   In   Europe 

Studio:  OO.'i    Kohler   tt   (haKe    Uuildine 

Tel.   Kearny    ,%4.V1 


MARION  BEAUCLAIR 

Voice   Culture — Coaching 

Opera   Classes   >^  i<h   Complete   Keprexentation 

MME.    M.«.KIO\    UE.\ICI,A1U 

MR.  J<)SK    ROniSIIN 

Studio:  S44  Laurel     St.    Tel.  West  39S3 


Musical  Blue  Book  of  California  new  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  reais- 
tered?  ^ 


Py\CIFlC  COAST  MUSICAL  RICVIICW 


BRIEF    OUTLINE    OF   CONVENTION    PROGRAMS 

Activities      Consisted      of     Vocal      and      Instrumental 

Selections,    Reports   of  Committees,   Addresses, 

Banquet,  Lectures  and  Recetpions 

By  ALFRED    METZGER 

On  Page  11  of  this  issue  will  be  found  a  complete 
resume  of  the  various  committees  of  the  California 
Federation  of  Music  Clubs  as  well  as  the  officers  of 
the  Federation  and  those  constituting  the  various  con- 
vention committees.  In  this  article  we  shall  give  a 
brief  idea  of  the  various  programs  presented  before 
the  convention.  A  preliminary  prgram  took  place  in 
San  Francisco.  On  Saturday  afternoon,  April  26,  the 
delegates  attended  a  performance  of  the  Oratorio  The 
Hound  of  Heaven  of  which  the  poem  was  written  by 
Francis  Thomson  and  the  musical  setting  composed  by 
Dr.  Humphrey  J.  Stewart.  Directors  of  Chorus  and 
Orchestra  Rehearsals  were  Eugene  Blanchard  and 
Giulio  Minetti,  respectively.  The  soloists  were:  Mrs. 
Edward  Bruner,  soprano;  Mrs.  Lillian  Birmingham,  con- 
tralto; Charles  Bulotti,  tenor,  and  Charles  Lloyd,  basso. 
A  detailed  review  of  this  performance  will  appear  in 
the  next  issue  of  this  paper. 

On  Saturday  evening  there  was  a  reception  in  honor 
of  Mrs.  John  F.  Lyons,  President  of  the  National  Feder- 
ation of  Music  Clubs,  under  the  auspices  of  the  City  of 
San  Francisco,  in  the  rotunda  of  the  City  Hall,  placed  at 
the  disposal  of  the  Convention  Committees  by  the  city 
officials.  There  were  present  at  this  reception  repre- 
sentatives of  the  following  San  Francisco  members  of 
the  California  Federation  of  Music  Clubs:  The  San 
Francisco  Musical  Club,  the  Chamber  Music  Society  of 
San  Francisco,  the  San  Francisco  Symphony  Orchestra, 
the  Musicians'  Club,  the  California  Club,  Choral  Section, 
the  John  C.  Manning  School.  Choral  Section  Allied 
Arts,  Minetti  Orchestra,  San  Francisco  Music  Teachers' 
Association,  Emporium  Glee  Club  and  San  Francisco 
Chamber  of  Commerce.  Hon.  Ralph  McLeran,  Acting 
Mayor  of  San  Francisco,  delivered  a  very  cordial  ad- 
dress of  welcome  to  which  Mrs.  Lyons  replied  setting 
forth  the  aims  and  aspirations  of  the  National  Federa- 
tion of  Music  Clubs.  There  was  a  brief  musical  program 
during  which  Myrtle  Claire  Donnelly  sang  with  splen- 
did effect.  On  Sunday  morning,  April  27,  at  10  o'clock, 
there  were  automobile  tours  by  courtesy  of  the  San 
Francisco  city  officials  and   citizens. 

The  official  opening  of  the  convention  took  place 
at  the  Hotel  Claremont  on  Sunday  evening,  April  27, 
and  consisted  of  a  reception  to  the  delegates  by  the 
local  committees  of  the  Convention  City.  The  following 
program  was  thoroughly  enjoyed  and  heartily  ap- 
plauded: Harp — Fantasie  for  Harp  and  Piano  (Theo- 
dore Du  Bois),  Enona  Hopkins  and  Gertrude  Cleophas; 
Piano — (a)  Rondo,  Op.  51  No.  2,  G  major  (Beethoven), 
(b)  Elf  Man  (Korngold),  (c)  The  Lake  at  Evening 
( Griff es),  (d)  Tales  from  the  Vienna  Woods  (Strauss- 
Schutt),  Gertrude  Cleophas;  Concerto  for  String  Or- 
chestra (Handel),  Minetti  Symphony  Orchestra,  Giulio 
Minetti,  director.  The  convention  is,  indeed,  to  be 
congratulated  upon  the  artistic  character  of  such  artists 
as  Enona  Hopkins,  Gertrude  Cleophas,  who  is  an  es- 
pecially brilliant  pianist,  and  the  Minetti  Orchestra  of 
which  any  community  or  club  may  well  be  proud. 

On  Monday  morning  the  regular  sessions  of  the  con- 
vention began  at  the  Hotel  Claremont  in  Berkeley  with 
Mrs.  Lillian  Birmingham,  President,  in  the  chair.  After 
the  call  to  order  the  assembly  sang  America  the  Beauti- 
ful, words  by  Katherine  Lee  Bates  and  music  by  Samuel 
A.  Ward,  under  the  direction  of  Miss  Claire  Freuler,  and 
with  Clarence  Gnstlin  as  accompanist.  This  is  the 
anthem  of  National  Federation  of  Music  Clubs.  Rev. 
Stanley  A.  Hunter  of  Berkeley  delivered  the  invocation. 
Mrs.  Grace  Jones  extended  greetings  from  the  local 
Board.  Mayor  F.  D.  Stringham  of  Berkeley  made  a  very 
interesting,  cordial  and,  at  times,  witty  address  of  wel- 
come. Mrs.  Lillian  Birmingham,  in  her  genial  fashion, 
responded  in  the  name  of  the  delegates.  Then  came 
committee  reports  and  the  roll  call  of  clubs.  At  noon 
there  was  a  luncheon  at  Hotel  Claremont  in  honor  of 
the  President  and  Past  Presidents. 

At  the  Monday  afternoon  session  Mrs.  Birmingham 
and  Clarence  Gustlin  presided.  Mrs.  John  F.  Lyons  ad- 
dressed the  convention,  devoting  her  subject  principally 
to  the  resident  artist  and  his  right  for  recognition  by 
managers,  clubs  and  public.  She  was  heartily  applauded 
for  her  clean-cut  and  decisive  statements.  She  proved 
herself  a  true  champion  of  the  American  artist  and  com- 
poser. Then  followed  reports  of  the  Junior  and  Juvenile 
clubs  which  terminated  in  the  following  excellent  Junior 
Clubs'  program,  rendered  with  exceptional  skill  and 
ability;  The  Influence  of  the  Junior  Club,  Helen  Vir- 
ginia Marsh,  President  of  the  Eagle  Rock  Junior  Club; 
To  a  Wild  Rose  (MacDowell),  La  Coucou  (Claude 
Daquin),  Helen  Tomlinson,  Mary  Melsrose  Gardner 
School  of  Music;  Prelude  (Chopin),  Shadow  Dance 
(MacDowell),  Evelyn  Dodd-Merrill,  San  Francisco  Mu- 
sical Club  (a)  Zigeunerweise  (Saraste),  (b)  Nocturne 
Op.  9  No.  2  (Chopin),  Lily  Matison,  Wa-Wan  Club,  Los 
Angeles;  The  Violin  (Gaynor-Blake),  Waltz  (Grieg), 
Alyce  Schallock,  Junior  Auxiliary,  Mill  Valley;  Trio — 
Miniatures  (Frank  Bridge),  Sarah  Kreindler,  violinist, 
Aurora  Cravero,  'cellist,  Florence  Dutton,  pianist,  Pa- 
c;ific  Musical  Society,  Junior  Auxiliary,  San  Francisco; 
Impromptu  (Schubert),  Waltz  (Chopin),  Margaret 
Lagen,  San  Francisco  Junior  Musical  Club;  E  sharp 
minor  Sherzo  (Chopin),  My  Impressions  in  a  Clock 
Shop,  The  Mill  (Alonzo  John  Walter),  Alonzo  John 
Walter,  Glendale  Junior  Musical  Club.  Following  this 
program  there  was  an  automobile  drive,  arranged  by 
courtesy  of  the  local  board   of  Berkeley. 

Annual  American  Program 

On  Monday  evening,  April  28,  took  place  the  annual 

American  program  which  we  were  fortunate  enough  to 

attend.    The  opening  number  by  Lawrence  Strauss  had 

to  be  omitted  as  Mr.  Strauss  was  unable  to  be  present. 


lull  had  sun^  on  Sunday  evening  instead,  creating  the 
usual  artistic  impression  with  his  musicianly  rendition 
of  well  chosen  songs.  The  program  began  with  a  Suite 
for  Strings  by  Mary  Carr  Moore,  based  on  the  poem 
Saul  by  Robert  Browning.  The  work  was  enthusiastical- 
ly received  by  the  audience  and  exhibited  that  clever 
craftsmanship  which  Mrs,  Moore  always  attains  in  her 
works.  It  was  splendidly  interrpeted  with  skill  and 
artistic  perception  by:  Orley  See,  first  violin;  Arthur 
Conradi,  second  violin;  Emil  Hahl,  viola;  Dorothy  Pas- 
more,  cello,  and  Lois  Adler,  piano. 

Dorothy  Pasmore,  one  of  the  most  sincere  and  most 
gifted  'cellists  residing  in  the  great  West,  played  a 
delightful  little  gem  by  Clarence  Gustlin,  with  the  com- 
poser at  the  piano,  entitled  Chanson  Triste,  and  a 
Chinese  Romance  by  H.  B.  Pasmore  to  which  Susan 
Pasmore  Brooks  played  the  accompaniment.  Both  works 
were  enthusiastically  received  and  both  compositions 
were  played  with  delightful  emotional  expression  by 
the  young  artist. 

We  have  never  heard  Mrs.  Marguerite  Raas  Waldrop 
in  better  voice  than  on  this  occasion.  She  sang  with 
unusual  poetic  expression  and  had  chosen  truly  repre- 
sentative works  by  distinguished  California  composers, 
namely.  The  Rim  of  the  Moon,  a  specially  effective  lyric 
inspiration,  by  Rosalie  Housman;  The  Pine  Tree,  a 
romantic  bit  of  musical  treasure,  by  Josephine  Crews 
Aylwin;  If  I  Were  a  Rain  Drop,  a  charming  expression 
of  daintiness,  by  Winifred  E.  McGee;  Pan,  a  virile  ro- 
mantic gem,  by  Wallace  A.  Sabin;  A  Fairy  Lullaby,  a 
winsome,  lilting  jewel,  by  Uda  Waldrop  and  Orientale, 
a  glimpse  of  Eastern  richness  of  emotion,  by  Marion 
Bauer.  Uda  Waldrop  played  the  accompaniments  with 
that  excellent  taste  and  that  invariable  dependability 
which  has  become  second  nature  to  him. 

Alexander  Saslavsky,  with  Charles  Hart  at  the  piano, 
played   the   first   movement  of  a   Sonata  for  violin  and 
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piano  in  D  minor  by  W.  J.  McCoy.  The  work  is  written 
in  the  modern  idiom  and  yet  contains  the  solidity  of  the 
old  school.  It  is  serious  and  makes  no  concession  to 
popular  taste,  but  at  first  glance  one  recognizes  the  hand 
of  the  master  composer.  It  was  played  with  the  utmost 
musicianship  by  Mr.  Saslavsky  and  Mr.  Hart,  both  of 
whom  were  thoroughly  competent  to  combat  the  numer- 
ous technical  difficulties  that  beset  the  interpretation 
of  this  work,  and  they  did  justice  to  the  musical  ideas 
transmitted  by  the  writer.  We  have  never  heard  Mr. 
Saslavsky  to  better  advantage  and  Mr.  Hart  only  added 
to  our  esteem  for  his  unquestionable  pianistic  artistry. 

Among  the  most  important  and  most  craftsmanlike 
compositons  presented  on  this  occasion  were  the  works 
of  Homer  Grunn,  interpreted  by  the  composer.  We  have 
always  entertained  the  highest  respect  for  this  serious 
and  exceptionally  endowed  musician.  The  title  of  the 
compositions  introduced  on  this  occasion  was;  Zuni 
Impressions  (Indian  Suite).  Mr.  Grunn,  although  ex- 
pressing himself  eloquently  in  the  Indian  idiom,  suc- 
ceeds in  escaping  the  usual  temptation  to  become  mo- 
notonous. He  succeeded  in  embellishing  ordinarily 
primitive,  and  therefore  simple  repeating  themes,  with 
clever  and  unusually  varied  theoretical  arabesques.  In- 
deed the  harmonic  treatment  with  which  Mr.  Grunn  sur- 
rounds these  enchanting  gems  of  Indian  folklore  haunt 
you  long  after  you  hear  them.  Mr.  Grunn  subdivided 
this  Suite  into:  (a)  The  Flute  God,  (b)  Rainbow  Spring 
and  (c)  Koi-Kok-shi  Dance.  Naturally  Mr.  Grunn  in- 
terpreted tliese  works  with  the  finish  of  a  pianist  of 
the  highest  rank.    It  was  a  most  excellent  performance. 

Another  work  that  made  a  lasting  impression  upon  us 
was  Antonio  de  Grassi's  Cantata  on  Words  of  Edgar 
Allan  Poe  for  baritone  solo  with  men's  voices.  Wil- 
liam Edwin  Chamberlain  interpreted  the  baritone  solo 
with  unquestionably  effective  temperament  and  with  a 
virility  and  dramatic:  declamatory  style  that  justly 
aroused  enthusiasm.  Signor  de  Grassi  here  succeeded 
in  blending  the  instrumental  section  with  the  voices  in 
fine  balance  and  brought  out  the  various  graceful 
themes  with  unerring  precision  and  impressive  melodic 


color.  The  vocalists  iiarticipating  in  this  si)l<'nrlidly  in- 
terpreted work  were:  Tenors — Maurice  Anger,  Philip 
Ashcraft,  Milo  Ayres;  Baritones — Christian  Jensea 
Bailey  Stubenrauch;  Basses — F,  E,  Crofts,  Morton  It 
Gleason,  Otis  Marsden,  Charles  A.  Whitton.  The  instn» 
mental  accompaniment  was  effectively  interpreted  by 
a  double  string  quartet  consisting  of:  First  violins- 
Robert  Rourke,  Dean  Donaldson;  Second  violins — Patt- 
line  Dougart,  Mrs,  Lawrence  Strauss;  Violas — Ilothel" 
Wismer,  Edward  Towler;  Cellos — William  Dehe,  Doro- 
thy  Pasmore;  String  Bass — Stanton  Brown;  Piano^ 
Charles  Hart;  Harmonium,  Edgar  Thorpe,  Antonio  de 
Grassi  conducted  and  also  played  the  chimes  in  a  man- 
ner that  did  not  interfere  with  his  grasp  on  his  players 
and  singers.  It  was  an  excellent  performance  and 
earned  the  enthusiastic  ovation  accorded  it, 

Nathan  Firestone  interpreted  a  delightfully  poetl? 
and  ingeniously  conceived  Idylle  by  Edward  F,  Schnet 
der  in  a  manner  to  emphasize  the  enchanting  beauty  at 
this  little  gem  to  a  degree  justifying  enthusiastic  enfe 
dorsement  Mr,  Schneider  played  the  accompaniment 
with  his  well  known  finished  manner.  The  concluding 
number  of  the  program  was  a  musical  setting  to  Vision 
of  Sir  Launfal,  a  poem  by  Lowell.  The  music  was  com- 
posed by  Mrs,  Gertrude  Ross,  one  of  the  most  distin- 
guished composers  in  America,  and  contained  that  ele-. 
gance  of  style,  that  ingenuity  of  expression  and  that 
adherance  to  the  character  of  the  words  which  is  such 
a  congenial  part  of  all  of  Mrs.  Ross'  compositions.  The 
religious  fervor  of  the  legend  is  expressed  in  fine  har- 
monic thoughts  and  the  composer  at  the  piano  brought 
out  the  innermost  sentiment  of  the  works.  She  had 
splendid  assistants  in  Corrinne  Ross,  who  read  the  lines 
with  easy  grace  and  distinct  enunciation;  Leaner  East- 
lake  Ma,ginnis,  whose  clear,  true  soprano  voice  was 
heard  with  appealing  tones  and  fine  understanding  of 
the  phrases,  and  E,  Harold  Dana,  who  sang  with  energy, 
exactitude  as  to  pitch  and  dramatic  emphasis.  It  waa, 
indeed,  a  worthy  close  to  an  unusually  worthy  occasion. 


PUBLIC    SCHOOL    MUSIC    AT    CLUB    CONVENTION 

One  of  the  most  important  departments  of  the  Cali- 
fornia Federation  of  Music  Clubs  is  that  devoted  to 
music  in  the  public  schools,  and  the  chairman  of  this 
department  is  Mrs,  Emma  Bartlett,  Director  of  Music, 
Glendale  High  School,  Los  Angeles,  and  Associate 
Chairman  Miss  Estelle  Carpenter,  Director  of  Music, 
San  Francisco  Public  School  Department,  As  Mrs,  Bart- 
lett was  unable  to  attend  the  convention.  Miss  Carpenter 
prepared  the  following  interesting  program,  which  was 
given  on  Wednesday  afternoon,  April  30,  at  the  Greek 
Theatre  in  Berkley  at  1:30  o'clock.  There  was  no  ad- 
mission and  the  general  public  was  cordially  invited  to 
attend. 

Miss  Carpenter  was  chairman  of  the  afternoon,  and 
she  arranged  that  about  a  thousand  children  were  pres- 
ent to  give  classical  selections  from  the  respective 
school  organizations  from  many  cities.  By  permission  of 
Superintendent  of  Schools  J,  Gwinn  and  the  Board  of 
Education,  San  Francisco  sent  the  Lowell  High  School 
Boys'  Glee  Club,  Miss  Julia  Neppert,  Director;  the 
Girls'  High  School  Glee  Club,  Mrs,  Mary  McGlade,  Di- 
rector; the  Second  and  Third  Grades  Classes  from  the 
Junipera  Sena  School,  Miss  Lillian  Hill,  Director;  and 
the  Lowell  High  School  Girls'  Glee  Club,  Miss  Flossete 
Badger,  Director;  Alameda  High  School  Glee  Club,  Mrs. 
Hazel  Hunter,  Director;  and  Berkeley  High  School  Glee 
Club,  Miss  Mabell  Wilson,  Director,  gave  selections, 
and  three  hundred  Sixth  Grade  children  from  Berkeley 
Public  Schools  presented  songs.  Miss  Victorine  Hart- 
ley, Director. 

The  Oakland  Technical  High  School  Band,  Mr.  Her- 
man Trutner,  Director,  gave  the  opening  numbers,  and 
the  Modesto  High  School  Orchestra  rendered  selections, 
Frank  Moncini,  Director,  after  which  the  Oakland  High 
School  Glee  Club  and  Orchestra,  under  direction  of  Miss 
Alice  Eggers  and  Arthur  C.  Nord,  presented  excerpts 
from  Mile.  Modiste  in  costume  as  a  crowning  feature. 
The  famous  A  Capella  Choir  of  the  College  of  the  Pa- 
cific, San  Jose,  Charles  M,  Dennis,  Director,  gave  the 
closing  numbers. 


HOMER  HENLEY  PUPIL  WINS  CHOIR  POSITION 

Mrs.  Adnee  Hall,  soprano,  has  just  won  the  position  of 
solo  soprano  in  the  First  Baptist  Church  of  Berkeley,  at 
Haste  and  Dana  streets.  She  enters  upon  her  new 
duties  on  the  first  of  June.  Mrs.  Hall  is  the  wife  of 
Chaplain  W,  R.  Hall  of  the  United  States  Navy,  he 
being  stationed  at  present  on  the  U.  S.  S.  Battleship 
Idaho.  Mrs.  Hall  is  the  possessor  of  a  lovely  soprano 
voice,  which  has  been  heard  in  church  work  as  well  as 
in  clubs  and  in  concert  about  the  bay  region.  She  has 
been  a  pupil  of  Homer  Henley  for  about  two  years,  and 
Mr.  Henley  is  preparing  her  for  formal  presentation  in 
a  recital  of  her  own  at  the  Fairmont  Hotel  in  the  spring  I 
of  1925. 


ENJOYABLE    RADIO  PROGRAM 

A  most  enjoyable  program  was  given  over  the  KPO 
radio  station  at  Hale  Bros.,  of  which  Mrs.  O'Brien  is 
the  director,  on  Monday  afternoon.  May  5,  from  2:30  to 
3:30.  Those  whose  artistic  work  was  greatly  appreciated 
by  the  listeners  were:  Miss  Augusta  Hayden,  soprano, 
accompanied  by  Miss  Mollie  Pratt  and  John  Faivrl, 
'cellist,  assisted  at  the  piano  by  Sara  I.  McFarland. 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regit> 
tered?  " 
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^  MABEL  RIEGELMAN** 
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JACK  AND  JILL 


By  Anil  Deer 


Two  little  burros,  Jack  and  Jill,  in  adjoining  pastures, 
separated  by  a  rough  board  fence,  over  which  each 
gazes  longingly  at  the  other's  field.  A 
well-known  picture,  at  which,  when  we 
look  we  smile,  sigh,  shake  our  heads  and 
murmur,  "How  true  and  how  foolish." 
Jack  thinks  enviously,  "Jill  has  better 
and  greener  grass  on  her  side,"  while  Jill 
jealously  sighs,  "Oh,  see  how  much 
thicker  and  longer  the  grass  on  his  side." 
Should  either  turn  to  the  left,  right  or 
rear  still  more  fields  could  they  see  all 
apparently  containing  a  higher  grade  of 
feed.  Jack  and  Jill  are  animals.  As  such  are  presumed 
to  possess  only  instinct,  not  reason,  their  mental  blind- 
ness must  needs  be  excused,  but  what  of  humanity?  One 
and  all  are  predisposed  to  ignore  possibilities  in  reach 
for  probalilities  beyond  grasp.  Rather  than  waste 
precious  time  in  vague  regret  graze  contentedly  on  the 
the  food  at  hand. 

The  vocal  student,  who,  though  studying  with  one 
teacher  is  constantly  looking  afield,  thinking  "Jane 
has  found  a  new  teacher,  wonder  if  she  is  better  than 
mine.  Would  like  to  try  a  few  lessons  with  her";  little 
undertsanding  how  rare  the  pupil  who  can  rate  any 
teacher  in  a  few  lessons.  Or,  perchance  some  noted 
teacher,  surrounded  by  the  false  glamour  created  by 
residing  in  a  far  distant  land,  is  the  ideal  in  mind; 
present  time  and  opportunities  become  as  naught,  ren- 
dered valueless  by  unappreciation. 

The  pupil  is  not  alone  in  this  erroneous  attitude; 
the  artist  shares  in  it.  He  thinks:  "Never  can  I 
accomplish  anything  worth  while  here,  (no  matter 
where  his  residence).  New  York  is  the  only  place  for 
my  ability."  Arriving  there  he  learns  with  bitter  dis- 
appointment that  all  eyes  turn  longingly  to  Europe  as  a 
goal. 

Pupil  and  artist  have  company  in  the  public  at  large, 
they  believing  that  teacher  or  artists  from  foreign 
shores  are  of  unquestionable  worth  and  far  superior 
to  those  born  and  reared  in  the  home  field. 


Our  own  dear  language  has  suffered  from  this  mental 
astigmatism.  Any  other,  be  it  French,  Italian,  German, 
Spanish,  Ru.sslan  or  Japanese,  is  preferred  as  a  singing 
means  by  the  English-speaking  vocalists. 

Nine  times  out  of  ten  the  teacher,  to  whom  the  dis- 
contented pupil  would  change,  is  no  whit  more  compe- 
tent than  he  who  ocrcupies  the  post  at  the  time.  Rather 
than  wonder  if  there  are  not  better  elsewhere  learn 
all  possible  from  the  one  you  have;  cultivate  a  hearing 
ear  and  listen  well  to  knowledge  imparted. 

Opportunities  for  the  artist  exist  close  in  view.  He 
must  cultivate  a  seeing  eye  to  recognize  them  when 
in  visual  range.  The  farmer,  who  owns  and  cares  for 
little  Jack  and  little  Jill,  will  remove  them  toother  fields 
when  the  fodder  in  theirs  runs  low.  So,  too,  the  artist 
will  be  provided  for  when  the  proper  moment  arrives. 

We  all  love  our  America  beyond  any  country  in  the 
world,  know  her  opportunities  are  of  the  best  and  un- 
limited; would  bitterly  resent  any  inference  to  the  con- 
trary; therefore,  in  consistent  justice  let  us,  one  and 
all,  cultivate  not  alone  a  hearing  ear,  a  seeing  eye,  but 
a  feeling  heart  and  learn  to  appreciate  and  love  our 
own,  whether  it  be  pupil,  teacher,  artist  or  language. 
There  are  none  better  than  those  we  have  and  of  whom 
we  should  boast. 

In  lieu  of  hungrily  feasting  our  eyes  on  distant  fields, 
which  may  be  filled  with  stubble  and  hidden  rocks,  let 
us  rather  contentedly  browse  in  our  own  fertile 
pastures. 


the  KPO  Trio,  Owen  Tiffany  and  a  spectacular  stage 
setting  with  shorter  film  subjects. 

The  usual  Warfleld  prices  prevail.  Barbara  La  Marr 
and  Conway  Tearle  in  "The  White  Moth"  has  been 
chosen  as  the  attraction  to  follow  Harold  Lloyd  in  "Girl 
Shy,"  and  after  this  will  come  Lewis  Stone,  Irene  Rich 
and  Alma  Rubens  in  "Cytherea"  with  Bert  Lytell  and 
Claire  Windsor  in  "A  Son  of  the  Sahara"  a  coming 
attraction. 


Sigmund  Anker,  the  successful  violin  pedagogue,  who 
has  presented  so  many  young  talents  before  the  San 
Francisco  music  lovers,  announces  the  best  concert  he 
ever  presided  over  to  take  place  at  Scottish  Rite  Hall 
on  Friday  evening,  May  16.  Among  the  participantis 
will  be  Sarah  Kreindler,  the  young  violin  genius,  who 
has  created  such  an  excellent  impression  on  several 
occasions  when  she  appeared  in  this  city.  The  following 
excellent  program  will  be  presented:  Tannhauser 
March  (Wagner),  Orchestra;  Concerto  No.  9  (De 
Beriot),  Roy  Haus;  Devil's  Trill  (Tartini),  Eunice  Jurg- 
ens;  Polonaise  (Wiseniawski),  Sarah  Kreindler;  Third 
Movement  B  Minor  Concerto  (Saint-feaens).  Frances 
Wiener;  Scene  de  Ballot  (De  Beriot),  Esther  Heller; 
Symphony  No.  1  (Beethoven),  Orchetsra;  Gypsie  Airs 
(Sarasate),  Tillie  Brown;  Der  Sohn  der  Haide  (K. 
Bela),  Bertha  Schwartz,  and  other  young  students  whose 
names  will  be  announced  later. 


WARFIELD  THEATRE 


RODION   MENDELEVITCH    DELIGHTS  AT  GRANADA 


Harold  Lloyd  in  his  comedy,  "Girl  Shy,"  continues  as 
the  magnet  to  draw  capacity  audiences  to  the  Warfield 
Theatre  where  he  is  now  in  his  second  week  and  indi- 
cations point  to  a  possible  third  week  to  care  for  the 
hundreds   that  are  daily  turned   from  the  ticket  oflfice. 

"Girl  Shy,"  like  all  the  Lloyd  comedies,  contains 
original  thought,  clean  comedy  and  an  abundance  of 
heart  interest.  "Girl  Shy''  is  different,  it  is  original  and 
novel,  it  is  well  played  and  well  produced  and  here, 
together  with  Harold  Lloyd's  universal  appeal  to  the- 
atregoers, lies  the  success  of  the  engagement. 

General  Manager  A.  M.  Bowles  has  surrounded  the 
popular  comedian  with  a  splendid  supporting  program 
— Lipschultz  and  the  Music  Masters,  Art  Landry  and  his 
band,   Stella  Hymson,   called   "California's   Galli-Curci," 


During  the  eight  weeks'  absence  of  Paul  Ash  and  his 
orchestra.  Jack  Partington,  manager  of  the  Granada 
Theatre,  engaged  for  a  limited  period  the  services  of 
Rodion  Mendelevitch,  who  is  certainly  regarded  as  one 
of  the  leading  violinists  and  orchestral  directors  in  San 
Francisco.  He  is  appearing  at  the  Granada  Theatre  by 
courtesy  of  the  Clift  Hotel  at  which  institution  he  has 
been  conducting  a  small  crcliestra  with  decided  success. 
His  artistic  faculties  are  displayed  at  the  Granada  The- 
atre through  his  interpretations  of  well  chosen  and  high 
class  programs,  interpreted  by  a  capable  number  of 
picked  musicians,  and  the  audiences  show  their  ap- 
preciation by  hearty  applause  and  demands  for  encores. 
The  entertainment  part  of  the  program  at  the  Granada 
Theatre  has  always  been  delightful  for  which  Mr.  Part- 
ington deserves  unlimited  credit. 


DOMENICO  BRESCIA 

VOICE  SPECIALIST  —  COMPOSER  --  PEDAGOGUE 


Author  of  a  Special  Vocal  Technic  Founded  on  Italian  Phonetics 


1924  WINNER  OF  000  CLARK  PRIZE  FOR  BEST  CHAMBER  COMPOSITION 


Richard  Aldrlch,  New  York  Times,  Oct.  1,  1921  — 
Dithyrambic  Suite  tor  Wind  Quintet  by  Domenico 
Brescia  is  a  composition  of  considerable  charm  and 
individuality. 

Alfred  Metzger,  Pacific  Coast  Musical  Review,  May 
6,  1922 — Domenico  Brescia's  Genesi  della  Fuga  is 
one  of  the  most  ingenious  works.  It  is  a  wonderful 
conception,  a  creation  of  a  great  musical  mind. 

George  Barrere,  founder  and  director  of  the  Barrere 
Ensemble,  writes  from  New  York  to  Mr.  Brescia: 
"I  thank  you  for  the  contribution  you  brought  to 
the  repertoire  of  the  Barrere  Ensemble,  with  your 
inspired  and  characterstic  Suite,  which  I  will  play 
soon." 


Endorsement  by  Leading  Authorities: 


Mrs.  S.  F.  Coolidge,  founder  of  the  Berkshire  Festi- 
vals, congratulated  the  composer  for  his  contribu- 
tion to  one  of  the  programs  in  the  following  letter: 
"I  wish  you  could  have  heard  the  beautiful  per- 
formance of  your  composition,  and  that  you  could 
have  witnessed  the  real  enthusiasm  which  it  called 
forth  from  an  exceedingly  discriminating  and 
highly  trained  audience.  I  did  exceedingly  enjoy 
it  myeslf." 

Redfern  Mason,  San  Francisco  Examiner,  Jan.  5, 
1921 — ^Those  three  Eclogues  by  Domenico  Brescia 
are  charming  pages  of  music.  They  are  melodious 
and  they  are  characteristic. 


STUDIO:  603-604  KOHLER  &  CHASE  BLDG.,  SAN  FRANCISCO 


H.  E.  Krehbiel,  New  York  Tribune.  Oct.  1,  1921— .Mr. 
Brescia  in  his  Dithyrambic  Suite  gave  pretty  ex- 
pressions to  the  Greek  spirit  in  his  elegiac  first 
movement,  and  made  speak  his  instruments 
naturally  and  emotionally.  Brescia's  music  is  effec- 
tive, because  he  had  expressive  and  fruitful 
themes. 

Ray  C.  Brown,  San  Francisco  Chronicle,  Jan.  5. 
1921 — Three  Eclogues  of  Brescia  met  with  a  warm 
and  unquestionably  appreciative  reception,  for  the 
good  reason  that  they  have  originality  of  thought, 
picturesqueness  of  expression  and  distinctive  char- 
acteristics. ■- 
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AN  INTERVIEW  WITH   ALFRED  MIROVITCH 

By  Nellie  Gothold 

Los  Angeles  is,  indeed,  favored  by  the  return  of  the 
noted  master,  Alfred  Mirovitch,  who  arrived  only  a  few 
days  ago  from  New  York  via  the  Panama  Canal  after  a 
very  busy  and  wholly  successful  season.  Many  flattering 
press  comments  have  come  to  the  writer's  attention 
testifying  to  the  remarkable  reception  he  was  given  on 
each  and  every  concert  appearance  during  the  past 
winter  season  in  the  East,  which  only  proves  his  estab- 
lished reputation  as  one  of  the  great  piano  virtuosi  of 
today. 

The  second  season  for  his  master  class  in  Los  Angeles 
under  the  direction  of  Merle  Armitage,  local  impresario, 
forecasts  to  be  one  of  exceptional  merit  and  pupils  from 
far  and  near  have  already  enrolled;  some  from  Canada. 
SDme  from  New  York  and  many  from  the  Middle  West- 
ern States.  His  attractive  Hollywood  home  will  be  the 
scene  of  many  music  activities  during  the  summer  and 
when  not  engaged  in  the  classes  Mr.  Mirovitch  plans  to 
spend  many  liours  as  is  his  custom  in  composing  new 
things  and  finishing  many  works  which  he  has  already 
outlined. 

An  interesting  fact  which  he  called  to  my  attention 
was  that  this  is  the  fourteenth  anniversary  of  the  pub- 
lication of  his  Spring  Song.  This  work  has  only  very 
recently  been  orchestrated  and  published  for  stringed 
instruments.  While  the  most  popular  of  his  works,  the 
Minuet,  is  only  a  few  years  old  it  is  proving  to  be  one 
of  Mr.  Mjrovitch's  "best  sellers."  In  New  York  a  tew 
new  records  were  added  to  his  already  large  repertoire 
for  the  Ampico,  among  which  is  the  Chopin  B  flat  minor 
Concerto  in  its  entirety.  Friends  and  admirers  of  Mr. 
Mirovitch  and  Ampico  owners  are  awaiting  with  in- 
terest the  release  of  these  new  records. 

In  a  recent  interview  with  this  great  virtuoso  he  spoke 
with  enthusiasm  of  his  approaching  classes  and  of  his 
great  joy  in  being  once  more  in  beautiful  Los  Angeles 
where  he  is  happy  and  contented  to  work  diligently  and 
be  with  his  many  friends.  New  York  holds  not  the  same 
charms  for  a  lover  of  nature  and  beautiful  scenery  that 
California  affords  and  as  such  Mr.  Mirovitch  finds  much 
enjoyment  in  his  beautiful  gardens  and  artistic  environ- 
ment. 

Speaking  of  his  plans  for  the  extensive  world  tour  he 
has  arranged  for  1925  and  1926  under  the  management 
of  H.  Godfrey  Turner  of  New  York,  he  said  "I  am  using 
many  of  Godowski's  latest  compositions  which  are  not 
so  well  known  and  which  I  deem  are  creations  of  a 
genius.  Realizing  them  as  such  I  take  great  pride  in 
giving  them  an  important  place  on  my  program,  at- 
tempting to  recreate  for  my  audience  the  divine  some- 
thing which  inspired  the  work  of  that  genius." 

Returning  to  the  subject  of  master  classes  one  sees 
and  hears  much  of  them  these  days,  but  it  is  gratifying 
to  note  that  only  twelve  performers  will  be  admitted  to 
-the  class  of  Mr.  Mirovitch  this  year  and  each  of  these 
twelve  members  must  have  attained  a  certain  degree 
of  artistry  and  technic  in  order  to  play  before  the  class. 
A  large  majority  of  these  players  have  already  been 
selected.  Another  interesting  feature  of  his  classes  is 
the  auditors'  section  which  will  be  composed  of  an  un- 
limited number  of  musical  persons  who  may  "listen  in" 
or  in  other  words  "be  seen  and  not  heard"  at  these 
classes  for  a  very  nominal  registration  fee.  The  work 
will  include  a  very  general  survey  of  piano  literature, 
the  executing  and  analyzing  of  same.  Auditors  who  do 
not  have  time  to  perfect  the  playing  of  certain  works 
will  derive  much  by  merely  being  present,  as  Mr.  Miro- 
vitch is  conceded  to  be  one  of  the  greatest  authorities  on 
pianoforte  playing  and  traditions  of  today. 


GALLI-CURCI    WINS  TRIUMPH 


The  advent  of  Galli-Curci  was  as  usual  one  of  the 
most  brilliant  spots  on  the  horizon  of  the  entire  Los 
Angeles  concert  season.  Her  unprecedented  successes 
covering  a  period  of  only  seven  brief  years  in  America 
has  made  her  the  world's  most  famous  coloratura  so- 
prano of  the  age,  or  one  might  even  add,  in  ages  past. 

It  is  the  custom  of  L.  E.  Behymer  to  bring  to  Los 
Angeles  the  world's  greatest  artists  but  with  only  two 
exceptions  has  a  single  artist  attracted  as  great  throngs 
as  Galli-Curci.  Mme.  Schumann-Heink  and  John  McCor- 
mack  sang  to  no  empty  seats  and  hundreds  of  extra 
chairs  were  arranged  on  the  stage  for  each  performance. 
Likewise  for  Galli-Curci;  a  vast  audience  was  assured 
many  days  before  her  concerts  leaving  no  available 
space  for  the  "last  minute"  folk  who  wait  until  an  hour 
before  the  concert  to  buy  their  seats. 

Galli-Curci's  consummate  artistry  and  vocal  mechan- 
ics have  not  ceased  to  dazzle  her  hearers  in  these  past 
several  years  of  concert  and  opera,  as  was  evinced  by 
the  tremendous  bursts  of  applause  which  followed  each 
group  of  songs  on  her  program  of  last  Tuesday  evening. 
Several  new  songs  gra<:ed  her  Los  Angeles  programs, 
one  of  which  The  Little  Bells  of  Sevilla  was  outstanding 
as  the  composition  of  her  accompanist  and  husband, 
HfJmer  Samuels.  A  group  of  French  and  Spanish  songs 
including  La  Partida  (Alvarez),  'Villanelle  (Hue)  and 
Sevillana  (Massenet),  the  latter  being  given  a  particu- 
laily  lovely  interpretation,  were  especially  enjoyable. 
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The  Vocal  Studio  of  this  noted  Artist  and  Teacher  has  been 
accorded  great  success— -and  she  is  very  well  known  for  her 
skill  in  imparting  instruction  to  her  pupils. 

She  has  chosen  for  exclusive  use  for  all  her  concerts  and  in  her 
studio,  that  superb  pianoforte,  the 
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A  Recitative  and  Aria  also  the  Shadow  Song  from 
Dinorah  (Meyerbeer)  were  lovely  contributions  to  this 
program.  The  Pretty  Mocking  Bird  (Bishop)  with  a 
flute  obligato  played  by  the  assisting  artist,  Manuel 
Berenguer,  was  a  sparkling  bit  of  vocal  pyrotechnic  in 
which  Mme.  Galli-Curci  excelled.  Her  English  group 
was  less  interesting  than  her  other  songs  for  she  still 
has  some  difficulty  with  her  pronunciation  of  our  lan- 
guage. However  in  her  encores  Swanee  River,  Silver 
Threads  Among  the  Gold  and  Lindy  Lou  she  gave  most 
appealing  interpretations  in  which  one  would  hesitate 
to  speak  of  pronunciation,  since  the  words  are  so 
familiar  to  all  of  us. 

Mr.  Berenguer  rendered  two  especially  delightful  flute 
solos.  Sacred  Dance  from  Orpheus  (Gluck)  and  Wood- 
land Sprites  from  the  hand  of  Homer  Samuels  in  which 
he  displayed  admirable  technic  and  beauty  of  tone.  He 
responded  to  outbursts  of  applause  with  the  ever  popu- 
lar Le  Cygne  by  Saint-Saens  which  was  particularly 
pleasing  as  a  flute  solo.  Mr.  Samuels  gave  admirable 
support    in    his    altogether    satisfying    accompaniments. 

N.  G. 


ELIJAH  GIVEN  BY  JOHN  SMALLMAN'S  CHOIR 


A  presentation  of  Mendelssohn's  oratorio  Elijah  was 
given  at  the  First  Congregational  Church,  Sunday  eve- 
ning under  the  direction  of  John  Smallman,  with  Loren 
Robinson,  baritone;  Philip  H.  Richards,  tenor;  Edith 
Sage  MacDonald,  first  soprano;  Bessie  Bradbeer, 
second  soprano,  and  Esther  Heeg  Walker,  contralto,  as 
soloists.  Loren  Robinson  as  Elijah  created  a  good  im- 
pression. Miss  Walker's  singing  was  also  pleasing;  of 
her  solos,  O  Rest  in  the  Lord  was  especialy  praise- 
worthy. 

The  beautiful  Hear  Ye,  Israel,  sung  by  Mrs.  Mac- 
Donald,  was  noteworthy.  Mr.  Richard's  recitative  Ye 
People,  Rend  Your  Hearts  was  expressive,  as  was  also 
his  rendition  of  Man  of  God,  Now  Let  My  Words  be 
Precious  in  Thy  Sight.  The  choir  gave  to  the  oratorio 
a  creditable  rendition.  The  organ  accompaniment  was 
another  notable  feature  of  the  production.  This  was  by 
Dean  Walter  F.  Skeele  of  the  College  of  Music,  Univer- 
sity of  Southern  California,  and  was  an  important  factor 
in  the  success  of  the  performance. 


LOS  ANGELES  TRIO  CLOSES  SEASON 


One  of  the  season's  finest  chamber  music  programs 
was  given  last  Wednesday  eve  by  the  well  known  Los 
Angeles  Trio,  composed  of  May  MacDonald  Hope 
(founder  and  pianist),  Calmon  Luboviski,  violinist  and 
Ilya  Bronson  'cellist,  at  the  Ebell  Clubhouse.  A  fair- 
sized  crowd  greeted,  the  performers  and  what  seemed  to 
have  been  lacking  in  numbers  was  made  up  in  the 
generous  quantity  of  applause  which  voiced  the  great 
appreciation  of  the  audience. 

Beethoven's  magnificent  Trio  in  B  Flat  major  Op.  97 
was  given  a  characteristic  dignified  reading  embodying 
all  the  near  orchestra  effects,  which  the  composer  has 
S3  artfully  woven  into  this  work.  The  Handel-Halvorsen 
Passacaglia  for  Violin  and  'Cello  was  one  of  unusual 
interest  from  a  novelty  standpoint.  Both  Mr.  Luboviski 
and  Mr.  Bronson  were  given  ample  oportunity  in  this 
number  to  display  their  admirable  technic  and  finished 
style. 

Perhaps  the  finest  work  presented  during  the  evening 
was  the  Trio  \  minor  Op.  50  by  Tschaikowsky.  This  is 
the  composer's  only  composition  in  trio  form  and  has 
found  its  place  among  the  best  of  chamber  music  litera- 
ture. A  delightfully  interesting  rendition  was  given  this 
work  which  was  one  of  the  outstanding  numbers  on  the 
program.  As  a  whole  the  Los  Angeles  Trio  has  given 
much  enjoyment  to  their  friends  and  music  lovers  in 
general    with    novel    and    worthwhile    chamber    music 
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works  (luring  the  past  season  and  they  are  to  be  com- 
mended individually  and  collectively  for  their  untiring 
efforts  in  maintaining  one  of  California's  finest  string 
ensembles. 


Nathaneale  Pench  and  Sara  Heidelberg,  pupils  of  the 
Louise  Gude  Studios,  were  presented  in  recital  on  Tues- 
day morning  at  Chickering  Hall.  Gerhardt  Sachse  pre- 
sided at  the  piano  offering  a  solo  group  and  providing 
adequate  accompaniments  for  the  singers.  On  Monday 
evening,  May  12.  Mr.  Fench  will  give  an  entire  program 
at  Chickering  Hall,  and  later  in  May  Miss  Gude  will 
present  .Miss  Hazel  Henderson,  another  of  her  artist 
pupils,  in  an  evening  recital. 


The  American  Guild  of  Organists  (local  chapter)  gave 
an  interesting  and  enjoyable  organ  recital  in  observance 
of  Music  Week,  Monday  evening,  May  '>,  at  the  First 
Presbyterian  Cliurch.  The  program:  Spanish  Military 
March  (Stewart),  Love  Death  from  Tristan  and  Isolde 
(Wagner),  Intermezzo  (Callaerts),  Perpetuum  Mobile 
(Mid(lleschulte),  Prelude  in  E  minor  (Deither)  were 
played  by  Otto  T.  Hirschler.  David  L.  Wright,  a  recent 
comer  to  Los  Angeles,  rendered  the  latter  part  of  the 
program  featuring  American  composers.  Laudate  Domi- 
num  (Chas.  Sheldon),  In  the  Twilight  (F.  Flaxington 
Harker),  Midsummer  Caprice  (Ed.  F.  .lohnston),  Festal 
Fantasie  on  The  Battle  Hymn  of  the  Republic  (Ralph 
Kinder). 


Edna  Grace  Cooke,  well-known  teacher  of  Los  Angeles, 
has  been  holding  informal  musicals  in  her  lovely  new 
commodious  piano  studios  at  826  West  Fortieth  Place. 
The  continual  growth  of  Mrs.  Cooke's  classes  during 
the  past  few  months  has  made  it  necessaiT  for  her  to 
erect  these  studios  in  order  to  accommodate  the  in- 
creasing number  of  pupils.  During  the  spring  and  sum- 
mer months  Mrs.  Cooke  will  present  a  number  of  her 
advanced  pupils  in  a  series  of  recitals. 


Arthur  J.  Hubbard,  great  master  of  the  vocal  art.  has 
decided  to  return  to  Los  Angeles  for  the  months  of  .luly 
and  August.  He  has  long  held  an  honored  position  as 
one  of  the  foremost  masters  of  the  vocal  art  in  this 
country.  This  prestige  is  based  on  a  solid  foundation, 
for  he  is  eminently  fitted  by  personality  and  experience 
for  voice  training.  Uncompromising  honesty  and  in- 
tegrity is   linked   in   the   Hubbard   studios   with  sympa- 
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thetic  understanding,  patience  and  constant  helpfulness. 
By  his  early  training  in  Italy  and  his  experience  as  an 
opera  singer,  .Mr.  Hubbard  long  ago  mastered  the  funda- 
mentals of  correct  singing. 

Mr.  Hubbard's  pupils  soon  develop  the  ability  to  color 
tones  to  suit  the  mood  of  the  music  in  hand.  Their 
style  is  notable  for  dependable  technic,  musicianly 
phrasing,  clear  diction  and  forceful  interpretation.  Many 
of  the  foremost  operatic  and  concert  singers  as  well  as 
teachers  have  received  their  sole  training  and  inspira- 
tion from  Mr.  Hubbard.  A  few  of  the  noted  include 
Charles  and  .Arthur  Hackett,  Roland  Hayes,  the  phe- 
nomenal negro  tenor,  Charles  Stratton,  Edith  Bullard, 
Florence  Maguinnes  and  many  others. 

Mr.  Hubbard's  success  has  been  richly  deserved,  his 
career  has  indeed  been  a  notable  one,  all  of  which  in- 
dicates that  the  Hubbard  theory  of  voice  production, 
tried  and  proved,  is  in  a  fair  way  to  become  a  tradition. 


Lillian  Norman  Duncan  presented  Doris  Snowdon. 
Dorothea  M.  Mackenzie,  Elizabeth  Grant  Biggs,  Carl 
and  Frances  Von  Helms  in  piano  recital  on  Saturday, 
May  ."?,  at  Chickering  Hall,  as  a  contribution  to  the  Los 
.\ngeles  public  in  commemoration  of  Music  Week. 


Z.  Earl  Meeker,  well-known  singer,  is  much  in  demand 
during  the  month  of  May.  He  gave  a  concert  last  week 
at  the  Catholic  Woman's  Clubhouse:  sang  a  leading  role 
in  the  opera  Traviata  which  was  given  by  the  Hollywood 
Opera  Reading  Club:  a  joint  concert  with  Homer  Grunn 
at  the  Ocean  Park  Civic  Auditorium  and  for  the  Macca- 
bees of  Los  Angeles  on  Mav  8  These 'with  the  follow- 
ing dates  show  a  very  well  filled  calendar  for  one  month. 
Mr.  Meeker  will  sing  for  the  Woman's  Club  of  Artesia 
on  Mav  14,  at  the  Alexandria  Hotel  on  May  20  and  on 
May  2.3  he  will  give  a  concert  in  Santa  Ana. 


The  Woman's  Lyric  Club,  of  which  .T.  B.  Poulin  is  di- 
rector, will  give  its  last  concert  of  the  season  at  the 
Philharmonic  Auditorium  Monday  evening.  May  12.  In- 
terest in  the  event  is  heightened  by  the  announcement 
of  Mrs.  W.  V.  Goodfellow.  president  of  the  organization, 
that  Lawrence  Tibbett  is  ta  be  soloist,  this  event  mark- 
ing his  first  appearance  locally  following  the  close  of  his 
successful  season  with  the  Metropolitan  Opera  Com- 
pany. Two  soloists  are  booked  for  this  concluding  con- 
cert, the  second  representing  the  club's  membership, 
being  Louise  Kohlmeyer  Flack,  contralto. 

Rosa  Ponselle.  renowned  dramatic  sonrano  who  made 
so  great  an  impression  on  Los  .Angeles  audiences  at 
the  Philharmonic  and  at  the  Rowl  last  season,  will  ap- 
pear again  in  concert  on  May  1.5  under  the  local  manage- 
ment of  Merle  Armitage  This  is  the  closing  number  on 
the  Fitzgerald  Concert  Series  and  promises  to  be  one  of 
the  finest  of  the  season. 


Zlalko  Balokovic.  Jugo-Slav  violinist  from  Zagreb  in 
Crotia,  was  heard  last  Friday  evening  at  the  Philhar- 
monic Auditorim  by  an  enthusiastic  audience.  A  re- 
cital of  the  finest  and  most  dignified  violin  compositions 
which  any  artist  could  present  was  handled  in  a  scholar- 
ly manner.  He  gave  Tschaikowsky's  D  Major  Concerto 
and  Handel's  Sonata  in  G  minor  together  with  lesser 
numbers  of  the  not-too-frequently-heard  class.  He  is  a 
serious  artist  of  whom  we  shall  doubtless  hear  more 
in  the  future. 
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Adele  Lauth,  well-known  pianist  and  teacher  of  Los 
Angeles,  will  present  a  number  of  her  advanced  pupils 
in  a  two-piano  recital  at  Chickering  Hall  on  Saturday 
evening,  May  24,  at  8  o'clock.  Among  those  who  will 
participate  are  Francis  Bates,  Avonia  Bates,  Jeannette 
Snow,  Margarete  Reeds,  Bessie  Loy,  Loraine  Peek, 
Billie  Burke,  Helen  Meier,  Leta  Knox  Bmcke.  Two  in- 
teresting novelties  will  be  the  eight  hand  numbers  at 
two  pianos  Ride  of  the  Valkyries  (Wagner)  and  Slav- 
ischer  Marsch  (Tschaikowsky).  These  difficult  numbers 
will  prove  all  the  more  interesting  as  the  majority  of 
the  students  who  are  appearing  are  but  thirteen  and 
fourteen  years  of  age. 


FERRIS  HARTMAN  SCORES  IN    MARY'S  LAMB 


The  audience  that  attended  the  splendid  production 
of  "Mary's  Lamb"  at  the  Curran  Theatre  by  the  Pacific 
Operette  Company  last  week  surely  had  no  reason  to 
complain  of  lack  of  entertainment.  Ferris  Hartman  im- 
personated one  of  the  most  humorous  of  musical  comedy 
characters  and  one  that  suited  him  perfectly,  namely, 
Lenader  Lamb,  formerly  a  Richard  Carl  vehicle.  He 
succeeded  in  arousing  the  audiences  to  repeated  bursts 
of  laughter  and  in  addition  to  making  the  familiar  jokes 
refreshingly  vital,  he  added  a  good  deal  of  new  material 
whicli  freshened  up  the  entire  role.  It  was  one  of  Mr. 
Hartman's  most  delighrtful  characterizations. 

John  Van  added  to  the  enjoyment  of  the  performance 
by  singing  a  few  solos  with  a  flexible  and  clear  voice 
and  phrasing  them  with  discriminating  expression.  Joe 
McGinty  was  a  very  convincing  and  hail-fellow-well- 
met  "Bill''  from  Idaho  and  Paul  Hartman  as  Sylvestor 
had  a  role  somewhat  new  to  him,  yet  giving  him  many 
chances  for  his  talent.  Dixie  Blair,  as  Mrs.  Lamb,  de- 
livered her  lines  with  her  usual  vivacity  and  sense  of 
liumor  and  proved  one  of  the  leading  features  of  the 
production.  Lavinia  Wynn  as  Phyllis  had  another  op- 
portunity to  delight  the  audiences  with  the  magnetism 
of  her  charming  personality. 

Hazel  Wilson,  as  Mercedes,  proved  a  surprise  for  she 
enacted  the  role  with  good  judgment  never  overdoing 
it  and  never  unduly  forcing  it  to  the  front,  while  at  the 
same  time  she  succeeded  in  making  her  presence  felt. 
Besides  she  is  a  very  attractive  artist.  We  have  left 
Myrtle  Dingwall  until  the  close,  because  she  is  always 
worthy  of  special  attention  and  in  this  instance  she 
impersonated  Sylvia  with  that  effectiveness  of  dramatic 
and  musical  environment  which  she  so  ably  bestowes 
upon  all  the  roles  she  impersonates.  He  voice  is  rare, 
indeed,  and  not  equalled  on  the  musical  comedy  or  light 
opera  stage  of  the  day  and  her  vivacious  personality  is 
a  credit  to  any  organization  of  which  she  may  be  a 
part. 


WARFIELD   THEATRE    PRESENTS    FINE    MUSIC 


The  management  of  the  Warfieid  Theatre  is  entitled 
to  the  appreciation  of  the  musical  public  for  its  con- 
sistent encouragement  of  good  music  ever  since  its 
opening.  George  Lipschultz  and  his  excellent  body  of 
musicians  have  continuously  succeeded  to  present  pro- 
grams of  unusual  dignity  and  Mr.  Lipschultz,  himself  an 
artist  of  exceptional  faculties,  has  contributed  to  the 
enjoyment  of  (he  musical  programs  with  his  virtuoso- 
like  solos  on  the  violin.  His  tone  and  technic  combine 
to  make  his  interpretations  a  delight  and  the  serious- 
ness with  which  he  applies  himself  to  the  orchestral 
direction  as  well  as  to  the  musical  settings  for  the 
pictures  well  merit  the  confidence  which  the  manage- 
ment reposes  in  him.  The  Warfield  Theatre  has  gained 
an  enviable  reputation  for  the;  excellent  character  of 
its  musical  program  and  we  feel  certain  tliat  the  public 
shows  its  obligation  by  substantial  recognition  o£  its 
regard  for  good  music. 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 
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SUNDAY  MORNING  CONCERTS  AT  CALIFORNIA 


The  Pacific  Coast  Musical  Review  wishes  to  con- 
gratulate Manager  Holt  of  the  California  Theatre  for 
the  excellent  Sunday  morning  concerts  which  are  given 
at  that  popular  photoplay  theatre  under  the  able  di- 
rection of  Max  Dolin.  The  programs  are  excellent,  well 
chosen  and  are  played  in  a  manner  that  would  impress 
the  listener  with  the  conviction  that  they  have  been 
thoroughly  rehearsed,  although  time  for  rehearsing  is 
necessarily  restricted.  The  soloists  are  selected  from 
the  very  best  artists  obtainable  in  San  Francisco  and 
thereby  the  management  does  not  only  aid  in  the  spread- 
ing of  artistic  taste,  but  contributes  largely  to  creating 
opportunities  for  resident  artists.  Mr.  Dolin  has  proved 
an  invaluable  artistic  asset  to  the  California  Theatre, 
and  his  orchestra,  although  numerically  limited  in 
scope,  nevertheless  consists  of  splendid  musicians  who 
are  competent  to  execute  Mr.  Dolin's  suggestions.  Mr. 
Dolin  is  also  a  violinist  of  exceptionally  artistic  merit 
and  one  who  takes  his  art  seriously.  It  is  gratifying  to 
find  such  encouragement  of  the  best  in  music  by  the 
California  Theatre  management. 


MORE    CONVENTION    WEEK    EVENTS    NEXT    ISSUE 


The  balance  of  the  convention  week  program,  together 
with  the  delightful  jinks  of  the  San  Francisco  Musical 
Club,  will  be  reviewed  in  next  week's  issue  of  this 
paper. 


PIANO    RECITAL   BY    KRUGER   STUDENTS 


A  piano  recital  will  be  given  during  Music  Week. 
Tuesday  afternoon  from  2:30  till  3:30  p.  m.  in  the  Public 
Library  Hall,  Civic  Center,  by  the  students  of  Mr.  and 
Mrs.  George  Kruger.  The  program  is  one  to  be  looked 
forward  to  with  pleasurable  anticipation,  revealing  the 
guiding  mind  of  a  teacher  who  values  artistic  results  in 
his  pupils.  The  following  program  will  be  rendered: 
Concert  Stueck,  Op.  79  (Weber)  (Orchestral  part  on 
second  piano),  Joseph  Savato;  Sonata  G  major  (Bee- 
thoven), George  Goody;  Elegie  (Nbllet),  Tilly  Berger; 
Polonaise  A  major  (Chopin),  Mildred  Berg;  Rondo  Cap- 
priccioso  (Mendelssohn),  Viola  Luther;  Rhapsodie 
d'Auvergne  (Saint-Saens)  Orchestra  part  on  second 
piano),   Norman  Smith. 


Giulio  Minetti,  the  distinguished  violinist  and  orchestra 
director,  who  has  done  so  much  for  the  musical  develop- 
ment of  young  artists,  has  recently  organized  the  San 
Francisco  Ladies'  String  Quartet  consisting  of  H. 
French,  first  violin;  M.  Hall,  second  violin;  H.  Pierce, 
viola  and  J.  von  der  Endem,  cello.  These  ladies  have 
been  rehearsing  for  some  time  under  the  direction  of 
Mr.  Minetti  and  will  give  an  excellent  program  at  their 
initial  concert  in  Sorosis  Club  Hall  on  Tuesday  evening. 
May  27. 


The  San  Francisco  Musical  Club  will  hold  its  last  meet- 
ing of  the  season  at  the  Palace  Hotel  Ballroom  on  Thurs- 
day morning,  May  15.  Mrs.  Horatio  F.  Stoll,  who  has 
been  re-elected  for  the  second  term  as  president,  will 
have  charge  of  the  meeting.  Mrs.  Charles  William 
Camm,  chairman  of  the  program  committee,  will  close 
the  season  with  an  all- American  program  as  follows: 
Trio  (Rubin  Goldmark),  Modesta  Mortensen,  violin; 
Dorothy  Dukes  Dimm,  cello;  and  Martha  Dukes  Parker, 
piano;  The  Flight  of  the  Moon  (Griffes),  May  Night 
(Hageinan),  Serenade  (Carpenter),  Song  of  the  Open 
(La  Forge);  E'en  as  a  Flower  (Frederick),  adapted 
from  the  poem.  The  Passion  Flower,  Robin's  Song 
(Howard  White),  Pirates  Dream  (('harles  Huerter),  I 
List  the  Trill  in  Golden  Throat,  from  the  opera  Natoma 
(Victor  Herbert),   Mrs.  Glen  Woods;    Orchestration  in- 
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terpreted  by  Mrs.  Herbert  Trutur  and  Mrs.  Frank 
Carter;  Modetsa  Mortensen,  violin;  Dorothy  Dukes 
Dimm,  'cello;  Melba  Farwell,  flute,  and  Martha  Dukes 
Parker,  piano;  The  Chimes  of  St.  Patrick  (Withorne), 
The  Lake  at  Evening  (Griffes),  The  Fountain  (Griffes), 
Fantasie  and  Fugue  on  a  Choral  of  Bach  (Albert 
Elkus).  Adeline  M.  Wellendorf;  Spring  Song  of  the 
Robin  Woman  from  Shanewis  (Cadman),  Eva  Gruninger 
Atkinson,  Martha  Dukes  Parker  at  the  piano. 


H.  B.  Pasmore's  Class  is  so  crowded  that  he  will  teach 
in  this  city  and  Berkeley  all  summer,  taking  short  mid- 
week auto  trips  to  serve  as  his  vacation.  He  is  deeply 
interested  in  putting  the  finishing  touches  on  his  home 
in  Berkeley  for  which  he  has  done  all  the  carpenter 
work.  The  neighbors  have  named  this  home  Casa 
Manana,  because  it  requires  so  much  time  for  com- 
pletion. Naturally  when  the  chief  carpenter  is  teaching 
many  hours  daily,  the  house  he  is  building  progresses 
slowly,  but,  anyhow,  it  does  progress,  which  is  the 
main  thing,  after  all. 


The  Public  Library  announces  the  following  programs 
to  be  given  in  the  Assembly  Room  of  the  Library  dur- 
ing Music  Week:  Monday,  May  12,  7:30  p.  m. — Solos 
and  ensembles.  Madame  Elizabeth  Boris,  pianist; 
Professor  B.  d'Alessio,  violinist;  Arthur  C.  Landesen, 
'cellist;  8:30  p.  m.,  French  bergerettes  and  art  songs. 
Marguerite  Toel,  soprano;  assisting  artist,  Verne 
Kelsey.  Tuesday,  May  12,  2:30  p.  m. — Piano  recital. 
Pupils  of  George  Kruger.  3:45  p.  m.,  piano  recital. 
Mansie  Chew;  assisted  by  Miss  Melva  Farwell,  flutist. 
8:30  p.  m.,  miscellaneous  program.  Pupils  of  S.  F. 
Conservatory  of  Music.  Wednesday,  May  14,  7:30 
o'clock,  vocal  program.  Direction  of  Mrs.  M.  E. 
Blanchard;  8:30  p.  m.,  Russian  music.  Madame  Sophie 
Sainorukova,  concert  soprano ;  Cyprian  Shanowsky, 
tenor;  Bernable  R.  Solis,  pianist.  Thursday,  May  15, 
7:30  p.  m. — Piano  recital.  Miss  Irene  Millier.  8:30 
p.  m.,  violin  ensembles.  Direction,  Victor  Lichtenstein. 
Friday,  May  16,  3:45  p.  m. — Piano  and  'cello  recital. 
John  Ribbe,  pianist;  director  of  music,  William  War- 
ren School;  Arthur  C.  Landesen,  'cellist.  7:30  p.  ra., 
piano  recital.  Bernabe  R.  Solis,  Filipino  pianist; 
8:30  p.  m.,  solos  and  ensembles,  vocal  and  instru- 
mental. Program  under  direction  of  Mrs.  Nellie  Strong 
Stevenson.  Saturday,  March  17,  2-:  30  p.  m. — Piano  re- 
cital; two  pianos,  four  and  eight  hands.  Pupils  o£ 
Mrs.  Judith  Blockley.  3:45  p.  m.,  piano  and  vocal  re- 
cital. Verne  Kelsey,  pianist;  Harold  Dana,  baritone. 
All  these  events  are  free  to  the   public. 


Dorothy  Cohen,  a  talented  young  pianist,  artist-pupil  of 
Lincoln  Batchelder,  will  be  a  feature  of  the  program  to 
be  given  on  Thursday  afternoon.  May  15,  at  the  Civic 
Auditorium  under  the  auspices  of  the  Pacific  Musical 
Soicety's  Junior  Auxiliary,  and  foniiing  part  of  the 
Auditorium  events  of  Music  Week.  Dorothy  Cohen  is  a 
student  of  the  Girls'  High  School  and  a  member  of  the 
Pacific  Musical  Society  whose  performances  have  caused 
much  favorable  comment.  She  has  appeared  most  suc- 
cessfully in  numerous  public  and  private  affairs,  in- 
ending  several  Junior  Auxiliary  programs,  in  recitals  at 
Sorosis  Club  Hall,  at  the  La  Boheme  Club  in  the  Hotel 
Richelieu  and  numerous  studio  musicales  of  her  teacher. 
She  plays  with  authority  and  and  assurance,  possessing 
a  beautiful  singing  tone  and  an  innate  sense  of  rhythm 
together  with  a  well  developed  technic.  These  are  all 
qualities  identifying  a  successful  pianist,  added  to  whicli 
is  a  very  jdeasing  stage  presence,  which  should  carr;^ 
her  far  in  the  musical  world.  Her  genuine  talent  an 
training  never  tail  to  arouse  the  enthusiaism  of  a  dfi 
criminating  audience. 
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ECHOES  FROM  THE  MUSIC  CLUB  CONVENTION     PAUL  STEINDORFF     alma  schmidt-kennedy 


Brief  Outline  of  Numerous  Activities — Officers  and  Committees — Outline 

of    Many    Varied    Programs  —  Delightful     Social     Events — Many 

Visitors     From     Central     and     Southern     California     Clubs. 

Mayors  and  University  Presidents  Extend  Greetings 


BY  ALFRED  METZGER 


In  last  week's  issue  ot  the  Pacific 
Coast  Musical  Review  we  published  a 
personal  impression  ot"  the  Sixth  Annual 
Convention  of  the  California  Federation 
of  Music  Clubs.  This  week  we  shall  en- 
deavor to  give  a  brief  outline  of  the 
various  events  and  activities  that  con- 
stituted the  four-day  session,  including 
the  various  preliminary  events  taking 
place  the  Saturday  and  Sunday  preceding 
the  business  session  of  the  convention. 
Of  course  it  will  be  impossible  to  be  ab- 
solutely accurate.  No  matter  how  much 
care  may  have  been  devoted  to  the  com- 
pilation of  the  program  there  are  bound 
to  be  last  moment  changes.  And  no 
matter  how  willing  anyone  may  be  to  at- 
tend all  the  events,  it  is  a  physical  im- 
possibility to  follow  one's  inclinations. 
Therefore  it  we,  in  quoting  the  programs 
from  the  oflRcial  book  at  hand  mention 
certain  names  that  in  reality  were 
eventually  omitted,  and  if  we  omit  names 
which  at  the  last  moment  were  added, 
our  readers  will  know  that  it  has  been 
impossible  for  us  to  discover  such 
changes  before  writing  these  comments. 

Of  course  we  can  not  give  any  personal 
opinion  of  programs  which  we  did  not 
hear.  In  such  cases  we  shall  just  quote 
the  official  announcements  without  com- 
ment. We  attended  only  the  program  de- 
voted to  American  composers  and  the 
banquet.  All  other  events  we  shall  have 
to  refer  to  briefly  and  any  explanatory 
remarks  were  obtained  from  those  who 
were  present.  As  already  stated  last 
week  Mrs.  John  F.  Lyons,  of  Fort  Worth, 
Texas,  president  of  the  National  Federa- 
tion of  Music  Clubs,  dignified  the  con- 
vention by  her  presence  and  added  much 
interest  to  the  proceedings.  The  officers 
of  the  California  Federation  of  Music 
Clubs  at  the  time  the  convention  was 
called  to  order  were:  President  Emeritus, 
Mrs.  Cecil  Frankel,  Los  Angeles;  Presi- 
dent, Mrs.  Lillian  Birmingham,  San  Fran- 
cisco; First  Vice-President,  Clarence 
Gustlin,  Santa  Ana;  Second  Vice-Presi- 
dent, Mrs.  Carroll  Nicholson,  Oakland; 
Vice-President-at-Large,  Miss  Bell  T. 
Ritchie,  Fresno;  Recording  Secretary, 
Mrs.  Mary  M.  Gardner,  San  Francisco; 
Corresponding  Secretary,  Mrs.  C.  C. 
Wright,  San  Francisco;  Treasurer — 
Henry  Bretherick,  San  Francisco;  Audi- 
tor, Selby  C.  Oppenheimer,  San  Fran- 
cisco; Parliamentarian,  Mrs.  William 
Colby,  Berkeley;  Editor  Official  Bulletin, 
Mrs.  Harold  Wilson,   San  Francisco. 

I  The  departments  of  the  California  Fed- 
eration  of   Music   Clubs   consist   of   four 

j  divisions,  namely:    Education,  Extension, 

II  American  Music  and  Publicity.  Those  in 
j  charge  of  the  various  subdivisions  of 
I  these  departments  were:  Education, 
!  Charles  Wakefield  Cadman,  Director,  Los 

Angeles;   Mrs.  Emma  M.  Bartlett,  Chair- 
1  man  Public  Schools,  Inglewood;  Miss  Es- 
I  telle  Carpenter,  Associate  Chairman  Pub- 
j  lie   Schools,   San   Francisco;    Mrs.   Grace 
I  Widney  Mabee,  Chairman  Church  Music, 
I  Los  Angeles;  Wheeler  Beckett,  Associate 
Chairman  Church  Music,  Berkeley;   Mrs. 
Abbie  Norton  Jamison,  Chairman  Course 
of  Study,  Los  Angeles;  Mrs.  Elinor  Pratt, 
Chairman  of  Legislation,  San  Francisco; 
Giulio  Minetti,  Chairman  Orchestra,  San 
Francisco;  Mrs.  Caroline  E.  Smith,  Asso- 
ciate Chairman  Orchestra,  Los  Angeles; 
Miss  Antoinette   Sabel,   Chairman   of  In- 
dustrial  Musical,   Los   Angeles;    Mrs.   M. 
Greene,  Associate  Chairman  of  Industrial 
Music,    San    Francisco;     Miss    Jessie    L. 
Fredericks,  Librarian;   Mrs.  William  Rit- 
ter,   Chairman   Junior    Clubs,    San   Fran- 
cisco; Mrs.  Ella  Duffield,  Associate  Chair- 
man, Junior  Clubs,  Los  Angeles. 

Extension — Mrs.  Frederick  Crowe, 
Chairman  of  Extension,  San  Francisco; 
Mrs.  Madison  B.  Jones,  Chairman  of  Ex- 
tension, Glendale;  Mrs.  Mary  Gardner, 
Marin  Countly  Director,  Mill  Valley; 
Mrs.  Myrtle  Bouldin,  Tulare  County  Di- 
rector, Strathmore:  Mrs.  Paul  Brizzard, 
Humboldt  County  Director,  Areata;  Mrs. 
Charles  Stuart  Ayres,  Alameda  County 
Director,  Alameda;  Miss  Anna  Marie 
Clarke,  San  Diego  County  Director,  San 
Diego;  Mrs.  M.  Sammis,  Orange  County 
Director,  Santa  Ana;  Miss  Katherine 
Oliver,  Orange  County  Director  (Asso- 
ciate), Orange;  Mrs.  Stanley  Hiller, 
Santa  Clara  County  Director,  San  Jose; 
Miss     Anne     McPherson,     Los     Angeles 


County  Director,  Los  Angeles;  Miss  Ger- 
trude Roussey,  Ventura  County  Director, 
Oxnard;  Mrs.  Mabel  Mehigan,  Contra 
Costa  County  Director,  Oakland;  .Mrs. 
Minnie  T.  Mills,  Sonoma  County  Director, 
Santa  Rosa;  Mrs.  Carrie  Brown  Dexter, 
Stanislaus  County  Director,  Modesto; 
Miss  Mary  Fuller,  San  Joaquin  County 
Director,   Stockton. 

American  Music — L.  E.  Behymer,  Di- 
rector, Los  Angeles;  Homer  Grunn, 
Chairman  American  Composers,  Los  An- 
geles; John  C.  Manning,  Associate  Chair- 
man American  Composers,  San  Fran- 
cisco; Miss  Olive  Hyde,  Chairman  Young 
Artists'  Contests.  San  Francisco;  Mrs. 
Edith  Wing  Hughes,  Associate  Chairman 
Young  Artists'   Contests,  Los   Angeles. 

Publicity — Mrs.  Josephine  Wilson,  Di- 
rector, Editor  Official  Bulletin,  San  Fran- 
cisco; Miss  Katherine  Oliver,  Associate 
Director  Publicity,  Orange;  Mrs.  Con- 
stance Braasch,  Historian,  Eagle  Rock; 
Mrs.  Charles  Stuart  Ayres,  Chairman 
Printing  and  Publishing,  Alameda. 

Convention   Committees 

The  various  convention  committees, 
each  member  of  which  is  entitled  to 
hearty  commendation  for  the  excellent 
manner  in  which  everything  entrusted  to 
his  or  her  care  was  finally  executed,  were 
constituted  as  follows: 

Program  —  Miss  Elizabeth  Simpson, 
Chairman,  Berkeley  Piano  Club,  Berke- 
ley; John  C.  Manning,  San  Francisco 
Music  Teachers'  Association,  San  Fran- 
cisco: Giulio  Minetti,  Musicians'  Club, 
San  Francisco;  Mrs.  Gertrude  Ross,  Los 
Angeles. 

Credentials — Heni-y  Bretherick,  San 
Francisco  Music  Teachers'  Association, 
San  Francisco;  Miss  Ethel  Congdon, 
Thursday  Morning  Musical  Club,  Eagle 
Rock;  Mrs.  Edward  Place,  Allied  Arts 
Club,  San  Francisco;  Mrs.  Charles 
Everett,   Berkeley  Piano  Club,  Berkeley. 

Nominating  —  Mrs.  Mary  Gardner, 
Chairman  Pacific  Musical  Society,  San 
Francisco;  Mrs.  Calvin  Whiting,  Glen- 
dale Musical  Club,  Glendale;  Mrs.  War- 
ren Egbert,  Etude  Club,  Berkeley;  Miss 
Augusta  Gillespie,  San  Francisco  Musi- 
cal Club,  San  Francisco;  Miss  Harriet 
Gray,  Hollywood  Community  Chorus, 
Hollywood;  Mrs.  G.  A.  Mannheim,  Fresno 
Musical  Club,  Fresno;  Mrs.  Carrie  Brown 
Dexter,  Philomel  Chorus,  Modesto. 

Resolutions — Mrs.  Alvina  Heuer  Wil- 
son, Chairman,  San  Francisco  Music 
Teachers'  Association,  San  Francisco; 
Herbert  Avery,   Etude  Club,   Berkeley. 

Registration — Miss  Esther  Hjelte,  Ala- 
meda County  Music  Teachers'  Associa- 
tion, Alameda. 

Program  and  Year  Book  Exhibit — Mrs. 
A.   L.   Quayle,   Berkeley. 

Timekeeper — Mrs.  Frank  Clark,  Berke- 
ley. 

Convention  Parliamentarian — Mrs.  Wil- 
liam E.  Colby,  Berkeley. 

Local  Executive  Board — Mrs.  Grace  W. 
Jones,  Chairman,  President  Berkeley 
Piano  Club;  Mrs.  Frank  Clark,  Associate 
Chairman,  President  Etude  Club;  Frank 
H.  Thatcher,  Treasurer;  Mrs.  Louise 
Polos,  Publicity,  Berkeley  Violin  Club; 
Mrs.  Frank  Clark,  Hotels  and  Reserva- 
tions; Mrs.  Seth  TTacy,  Automobiles; 
Mrs.  Warren  Egbert,  Chairman  Banquet; 
Mrs.  Mullgart,  Mrs.  G.  A.  Cummings; 
Mrs.  Grace  W.  Jones,  Chairman  General 
Information;  Mrs.  Beulah  B.  Teasdel, 
Chairman  Decorating;  Miss  Helen  Mer- 
chant, Chairman  Platform;  Miss  Pauline 
Gaines,  Chairman  Ushers;  Miss  Claire 
McClure.   Chairman   Badges. 

Hosiptality  Committee  —  Miss  Claire 
Freuler,  Chairman,  Choral  Section  Twen- 
tieth Century  Club:  Mrs.  Grace  W.  Jones, 
President  Berkeley  Piano  Club;  Mrs. 
Frank  Clary,  President  Etude  Club;  Mer- 
lyn  Morse,  President  Beethoven  Club; 
Miss  Pauline  Gaines,  President  Berkeley 
Violin  Club:  Miss  Virginia  Treadwell, 
President  Treble  Clef  Club;  Mrs.  Frank 
Stringham.  Miss  Virginia  Graham.  Mrs. 
Charles  Keeler,  Miss  Margaret  Drew, 
Miss  Elizabeth  Simpson,  Mrs,  Josephine 
Wilson  Jones.  Lawrence  Strauss.  Mrs.  A. 
T.  Quayle.  Mrs.  H.  Scott  Dennett,  Mrs. 
G.  .\.  Wheeler,  Mrs.  T.  A.  Rickard  and 
Mrs.  Frederick  F.  Hall. 

(Brief  comments  on  the  various  pi'o- 
grauis  and  sessions  will  be  found  on 
Page  6  of  this  issue. — Ed.) 


MASTER    COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302    Broadway        ....        Oakland 

Mrs.    William    Steinbach 

voicio  rri/rruK 

Slllllio: 

1)02  Koiii.KH  &  (HAsi;  m.Dr;.. 

San   I'raiifiMo  I'hoiie   l\i-arn>-  .'4."H 

ACHILLE  L.  ARTIGUES 

Gradualv    of    Sc-liola    Canlonini,    I'arU.  «r- 

KaniMt     .St.     Mary's     <  athf<lr:il.      riaiiii  I>i— 

liarliiirnt,      llaiiiliii      .School.       Orc.-m  and 

I'iano.   .\rrillaKa    .>liiNi<-al   <  olli-^e 

KURT  VON  GRUDZINSKI 

IlAHITO.Vn    —    VOICK    CI  I.Tl  UK 

Authorized    to    Teach    3liiie.    Sehoen- 

Kene'i.    >lelboil 

I.IM  I.eavenwnrlh   St.    Phone  Pronpecf  !»2.'..-{ 

EVA  M.  GARCIA 

PIANIST  AXD   TEACHRR 
4152  Howe  St.  Tel.  Piedmont  4908 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

no.n  Kohler  &  Chaae   Hid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE     SPECI.\I.IST — COMPOSITIOX 

Studio:    003-G04    Kohler   &    Chase    liuildini; 

I*hone  Kearny  54.14 

Madame  Charles  Poulter— Soprano 

A'oice     Culture,    Piano 

Renidence    Studio,    .".SS    27th    Street 

Oakland — Tel.    Oakland   207!) 

Mary  Coonan  McCrea 

TEACHER   OF    SINGl.VG 
Studio:  36  GaiTney   Buildine.  370   Sutter   St. 
Tel.    Douglas   4233.     Kes.   Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    Sl.\GiXG 
Stndio:    I!)20  Seott  St.  Phone  Fillmore  1561 

ELSIE  COOK  HUGHES 

SOLO   PIAMST  AND   TEACHER 

Advanced  Pupils  Accepted 

Studio:  1427  Clay  St.     Phone  Prospect  8440 

HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Milvia   St.  Ilerkeley  7765J 

706  Kohler  &   Chase — Thursday 

Laura  Wertheimber 

Preparatory  Teacher   for 

Mrs.   Noah   Brandt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:  1003   Kohler  •&   Chase   Building 

Phone  Kearny  ■'>4.54 

Joseph  George  Jacobson 

PI.VNO 
2833  Sacramento  St.         Phone  Fillmore  34.8 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:  3107  >Vashington  Street 

Phone   Fillmore   1N47 

SIGMUND  BEEL 

Master    Classes    tor    Violin 

Stndio    Building,    1373    Post    Street 

Tel.  >\  nlnut  64 

MARY  ALVERTA  MORSE 

S0PR.4.\0 
Teacher    of    Sineing;    Studio,    Tuesday    and 
Friday,  Kohler  *  Chase  lllds.,  S.  F.:  Resi- 
dence   Studio,    KS6    Santa    Ilosa    .\ve.,    Oak- 
land.    Phone    llnmboldt    11)1. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

<.\da    Clement    .>lusic    School) 
S435   Sacramento   St.         Phone    Fillmore   SO.s 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  l.orcttn  .\ve..  Pied- 
mont.   Tel.   I'ledniont  304.     >lon.,    Kohler  * 
Chase   Illdg.,   S.   !••.    Telephone   Kearny  5454 

Brandt's  Conservatory  of  Music 

2211    Scott  Street,  Bel.   Clay  »«:  Washington 
Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    llraudt.   Piano 


PIANIST 

Studio:   l.":;7    Kuclld   .\ venue.   Berkeley.  CaL 
i'hone    Berkeley   (tO«)II 

MRS.  ZAY  RECTOR  BEVITT 
PIA.^'O   and    HARMOXY 

Institute   of     Music     of     San     Francisco, 
Kohler  &  Chase  Bid?.    Tel.  Kearny  5454. 

LOUISE  E.  MASSEY 


^1 


Hii 


e      AccommodallOBS 
for  Limited   \unilier  of  Stlldenln.    IT27   Vat- 
lejo    St..    s.    F.     Tel.    Walnut    .'.M).     Wednes- 
day. Kohler  <V  (  hase   llldg.,   ( R.   lOOS) 


HELEN  COLBURN  HEATH 

Soprano    Sololxt.    'IVniiile    i:nianii    i:i.     (  on- 

eert   and   (burch    Work.     \  ix-al    Inxirucilon. 

2.-.:!!(    f  l:iy     *i|r<-|.|.      Phone    W  .■«!     4»>!10 

MARTHA  JALAVA 

SOPRANO 
I'upll     of    Rose    Florence.      Vocal    Stodio^ 
2>«:i7    Bioderir-k    •*!.         Phone    Fillmore    HI9» 

isahi':llk  marks 

<  oN'riiAi.l'o 

I33S  26th   Avenue  Phone   Sunset   2Wt5 

Voice    Culture,     l-riday    P.    <l.     ItM)2    Kotaler 

A    (  h:i-.e   Hid::.      Tel.   Kearny   .'.l.'.l 

ARTUR  ARGIEWICZ 

VIOLINIST — INSTRH   lOR 
Assistant    Concert   piaster   S.    F.    Syniphonj 
Orchestra.     I'or  inforniiition    vvrile    121    2lBt 

Avenue.     I'lione   i'sridc  12.S4 


TEACHERS'   DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Hhone  Douelas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  BIdg.     Tel.   Kearny  5454 

MISS     MAR. ON     FRAZER 
2027  California   St.         Tel.    Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

•    MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY   PASMORE 
1715  Vallejo  St  Phone  West  1895 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  457 

ANTOINE    DE   VALLY 
2201   Scott   St.  Phone  West   134T 

ANDRE   FERRIER 

1470  Washineton  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  BIdg.    Kearny  5454 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  BIdg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone   Pac.  33 


JULIUS    HAUG 
798  Post  St.  Tel.   Pros.  926t 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  6454 

G.  JOLLAIN 
376  Sutter  St.  Tel.    Kearny  2637 

.\RRANGER    OF    MISIC 

C.   B.   FRANK 
400  Pantages  BIdg.  Tel.  Garfield   1334 

Al  fO^ll'AMSTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

THEATRICAL  STUDIO  —  Suitable  for 
Vocal  and  Instrumental  Performances, 
Including  Balcony  and  Kitchenette. 
Ceiling  Twenty-five  Feet  High.  Rent, 
?35.00.  Mrs.  A.  W.  INIorgan.  SIS  Grove 
Street.   Telephone  Fillmore  6550. 
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PACIFIC  COAST  MUSICAL  REVIEW 


lEltzab^tlj  Simpson  -  Piano 

ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
251854  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haieht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  I  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4},i)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741   Sacramento  St.       Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

2!)1    ALVARADO   ROAD,   UEUItELKA' 

Kor  Information 

Piione  Berkeley  7443-J 

MARY  CARR  MOORE  COMPOSITIONS 
"Mysterious  Power" — "Dweller  in  My 
Di-*ams."  rub.,  AVesley  Webster,  7.j«  47th 
^ve..  S.  F.  Sunc  by  Mnie.  Sprotte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Bruner,  Pearl 
AVhlteomb,  Norma  Garrett.  Marion  Vecki, 
Phileas   Goulet.   et   al. 


MUSICAL  BLUE  BOOK  of  CALIFORNIA 

NOW  READY  FOR  THE  PRESS 

The  1924-25  edition  of  the  Musical  Blue  Book 
of  California  will  be  published  this  month,  fore- 
casting the  coming  musical  season.  All  advertis- 
ers are  notified  that  copy  must  be  received  in  this 
office  by  May  10  or  copy  will  be  prepared  by  the 
publishers  to  occupy  the  space  contracted  for. 

If  anyone  has  been  missed  in  the  solicitation 
for  this  work  we  shall  be  glad  to  have  them  notify 
us  so  that  a  solicitor  may  call  upon  them  or  send 
in  the  copy  which  they  desire  to  have  published, 
and  they  will  be  billed  accordingly.  The  adver- 
tising pages  are  divided  into  halves,  quarters, 
thirds,  fourths,  sixths  and  twelfths. 

MUSICAL  BLUE  BOOK 

OF  CALIFORNIA 

26  O'Farrell  Street,  San  Francisco 

Phone  Kearny  5454 

Order  for  Copy  of 
MUSICAL  BLUE  BOOK  OF  CALIFORNIA 
26  O'Farrell  Street,  San  Francisco 

For  the  enclosed  $4.25,  please  reserve  one 
copy  of  the  Musical  Blue  Book  of  California, 
1924-25  season,  and  immediately  upon  publica- 
tion mail  same  to 

Name  

Address  

City 

State  


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home — especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


•KOHLER- er  ♦  CHASE 

26  O'FARRELL  STREET-  SAN   FRANCISCO 
)4lh  and  Clay  Streets         ySS^        SACRAMENTO 


OAKLAND 

KNABE 


•(Copyright  1922,  American  Piano  Company) 


SAN      JOSE 

AMPICO 


LOS  ANGELES  MUSICAL  REVIEW-SEE  PAGES  8  AND  9 
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30,000  HEAR  RESIDENT  ARTISTS  AT  AUDITORIUM  DURING  MUSIC  WEEK 

Daily  Papers  Devote  Much  Space  to  Music  in  Their  News  and  Editorial  Columns — Fourth  Annual  Music  Week  in  San  Francisco 

a  Brilliant  Success — J.  Emmet  Hayden,  Chairman  of  City's  Music  Committee,  and  Chester  W.  Rosekrans,  Director  of 

Activities  of  Community  Service  Recreation  League,  Assisted  by  Many  Deserving  Enthusiasts,  Are 

Responsible  for  Biggest  Success  of  Any  Music  Week  Yet  Held  in  San  Francisco 


BY  ALFRED  METZGER 


The  Fourth  Annual  Music  Week  held 
n  San  Francisco  and  given  under  the 
ombined  auspices  of  the  City  of  San 
'rancisco  and  the  Community  Service 
iusic  League  from  May  11th  to  May  17th 
as  now  gone  into  history.  It  was  be- 
ond  question  the  most  successful  as  to 
he  number  of  people  attending  the  vari- 
us  concerts,  the  variety  of  events  given 
nd  the  quality  of  artistry  represented  on 
he  various  programs.  Although  this 
lost  recent  of  the  Music  Weeks  given  in 
his  city  was  intended  to  be  a  part  of  the 
National  Music  Week,  which  really  took 
lace  throughout  the  week  of  May  4th  to 
1th,  the  spirit  that  prevailed  throughout 
his  period  was  nevertheless  national  in 
ts  scope.  Much  credit  is  due  to  the  vari- 
us  committees  entrusted  with  responsi- 
le  tasks  and  J.  Emmet  Hayden,  chairman 
f  the  Mayor's  Citizens'  Music  Committee 
nd  Chester  W.  Rosekrans,  director  of  ac- 
ivities  of  the  Community  Service  Music 
jcague,  are  entitled  to  much  credit  for 
he  thorough  manner  in  which  the  numer- 
us  events  were  prepared  and  in  which 
he  most  competent  people  were  selected 
or  the  most  responsible  tasks.  In  this 
onnection  it  is  only  fair  to  add  that  Mrs. 
I.  Roy  Stovel,  secretary  of  Community 
lervice  Recreation  League,  being  bur- 
ened  with  a  specially  responsible  posi- 
ion  acquitted  herself  creditably  in  every 
espect  and  accomplished  an  unusually 
ig  amount  of  tedious  work. 

Specially  notable  in  connection  with 
his  most  recent  Music  Week  was  the 
pace  devoted  to  it  by  the  daily  press, 
loth  the  news  columns  and  the  editorial 
ages  were  devoted  in  a  large  measure  to 
he  events  and  not  one  of  the  least  impor- 
ant  of  the  Music  Week's  incidents  were 
he  excellent  folk  song  concerts  given  in 
he  Civic  Center  under  the  auspices  of 
he  San  Francisco  Examiner  and  the  di- 
ection  of  Idwal  Jones,  an  exceptionally 
ble  writer  and  organizer.  These  folk 
ong  concerts  were  given  at  noon  of  every 
ay  during  the  week  and  represented 
very  nationality,  a  chairman  being  se- 
3cted  for  every  day.  It  will  be  seen  that 
wing  to  the  fact  that  altogether  one 
housand  concerts  were  given  during  this 
'eek  it  is  impossible  for  this  paper  to 
escribe  every  one  in  detail.  We  shall 
online  ourselves  therefore  principally  to 
le  main  events  in  the  auditorium.  To 
how  the  magnitude  of  musical  activity 
epresented  in  these  thousand  concerts  it 
eed  only  be  said  that  if  a  critic  attended 
very  concert  for  only  two  minutes  it 
ould  have  required  four  hours  a  day 
uring  the  eight  days  to  attend  all  of 
lem  without  counting  the  time  it  would 
ave  taken  to  go  from  one  concert  to 
nother.  Our  readers  will  therefore  real- 
:e  how  futile  it  would  be  for  this  paper 
)  cover  every  event. 

The  first  of  the  big  auditorium  events 
30k  place  on  Sunday  afternoon,  May 
Uh,  and  consisted  of  a  concert  of  sacred 
lusic,  given  under  the  auspices  of  the 
alifornia  Federation  of  Music  Clubs,  of 
'hich  Mrs.  Lillian  Birmingham  is  the 
resident.  The  participants  were  the 
hoir  of  Holy  Trinity.  Russian  Orthodox 
hurch.  under  the  direction  of  F.  Kostin; 

quartet,  consisting  of  Helen  C.  Heath. 
Irs.  Lillian  Birmingham,  Hugh  J.  Wil- 
ams  and  Cantor  Reuben  C.  Rinder,  and 
xcellent  solos  by  Mrs.  Birmingham,  Miss 
leath  and  Cantor  Rinder.  The  atmos- 
here  of  the  program  was  exclusivelv  of  a 
sligious    nature    and    several    thousand 


people  enjoyed  it  thoroughly.  Uda  Wal- 
drop  played  a  number  of  organ  solos  in 
his  well  known  finished  style. 

On  Monday  evening  about  5,000  people 
assembled  at  the  Exposition  Auditorium 
to  listen  to  a  program  of  Music  of  All  Na- 


J.  Irwin  gave  an  organ  recital  preceding 
the  program. 

One  of  the  most  impressive  events  of 
the  week  was  the  concert  given  by  10.000 
children  of  the  high  schools  and  the  sev- 
enth and  eighth  grade  pupils,  which  was 


IRENE   HOWARD  NICOLL 

The  Exceptionally  Endowed  California  Contralto  Who,  After  Artistic 

Successes   in  the   East,    Returns  to    Her   Native  State  to 

Continue  Her  Career  as  Artist  and   Pedagogue 


tions,  under  the  chairmanship  of  Mrs. 
Frederick  G.  Canncy.  The  nations  repre- 
sented were:  Russia,  Spain,  Japan, 
France,  Jugo-Slavia.  Finland  and  the  Brit- 
ish Isles.  The  event  was  characterized 
by  a  certain  picturesqueness  inasmuch  as 
the  participants  wore  the  national  cos- 
tumes of  the  various  nations  represented. 
There  was  a  Balalaika  orchestra  and  Ro- 
dion  Mendelevitch,  with  Gyula  Ormay  as 
accompanist,  contributed  some  excellent 
solos.  Mme.  Natali  Albini,  soprano,  de- 
lighted her  hearers  with  a  few  songs. 
Beatrice  Lewis  created  an  excellent  im- 
pression  with   Spanish   dances.     Theodor 


given  under  the  direction  of  Miss  Estelle 
Carpenter,  director  of  music  of  the  public 
schools,  and  chairman  of  the  public  school 
music  committee  of  Music  Week.  It  was 
an  inspiration  to  listen  to  these  children 
sing  with  a  concentration  and  a  precision 
and  with  a  volume  of  voice  that  was  in- 
deed praiseworthy.  The  songs  so  ably 
sung  under  Miss  Carpenter's  vigorous 
and  dominating  leadership  were:  Star 
Spangled  Banner,  I  Love  You  California, 
Pilgrim's  Chorus  from  Tannhauser;  The 
Lost  Chord,  Invictus  by  Bruno  Huhn; 
Stars  and  Stripes  by  Sousa.  My  Own 
United  States.  Dixie.  .Ailoha  and  America. 


The  Municipal  Band  played  a  few  selec- 
tions and  all  the  accompaniments  to  the 
songs  under  the  direction  of  Phillip  Sa- 
piro.  Chester  W.  Rosekrans,  Ralph  Mc- 
Leran.  acting  mayor,  and  J.  Emmet  Hay- 
den made  remarks  adequate  to  the  occa- 
sion. Uda  Waldrop  contributed  some  ex- 
cellent organ  solos  and  Rudy  Seiger  was 
enthusiastically  applauded  for  his  violin 
solos.  Mr.  Seiger  played  a  Composition 
of  his  own,  entitled  A  California  Lullaby, 
which  was  warmly  received. 

On  Tuesday  evening  there  was  a  massed 
band  concert  by  the  Army,  Xavy  and  Mu- 
nicipal bands,  directed  by  .\lfred  Ronco- 
vieri,  J.  C.  Coe,  Thomas  Olaguez  and  Phil- 
lip Sapiro.  The  Campfire  Girls  and  the 
Boy  Scouts  also  sang  a  few  songs,  while 
the  Boy  Scouts  band  added  a  few  selec- 
tions. Edna  Horan,  an  excellent  young 
violinist,  who  is  forging  ahead  rapidly 
under  the  able  tutelage  of  Sigmund  Beei, 
played  a  few  violin  solos  with  fine  tone 
and  unquestionable  artistic  temperament. 
On  Wednesday  afternoon  the  parochial 
schools  of  San  Francisco,  under  the  direc- 
tion of  Rev.  Ralph  Hunt,  proved  the  fea- 
ture of  the  Auditorium  events.  The  chil- 
dren were  enthusiastically  applauded  by 
a  large  audience  and  gave  an  excellent 
account  of  themselves.  Their  program 
was  preceded  by  a  splendid  organ  recital 
interpreted  by  Arthur  McHoul.  The  even- 
ing program  was  given  under  the  au- 
spices of  the  California  Federation  of 
Music  Clubs.  Lillian  Birmingham,  presi- 
dent. An  unusually  interesting  selection 
of  compositions  by  representative  artists 
was  presented.  The  participants  were: 
Emporium  Glee  Club.  Mrs.  M.  V.  Greene, 
chairman;  Mrs.  Mary  Dietrich  at  the 
piano:  Dorothy  Pasmore.  cellist.  Suzanne 
Pasmore  Brooks  at  the  piano:  Eva  Grun- 
inger  Atkinson,  soprano:  Benjamin  Moore 
at  the  piano:  Edna  Horan,  violinist: 
Helen  McClory  at  the  piano:  Marion  Fra- 
zer,  pianist ;  Ellen  Page  Pressley.  soprano, 
Elsie  Young  Maury  at  the  piano:  Julius 
Haug.  violinist,  Reina  Annarum  at  the 
piano:  The  College  of  the  Pacific 
Male  Quartet:  Kenneth  Mackenzie.  Rus- 
sell Bodley.  Walline  Knoles  and  John 
Scott,  and  the  A.  Capella  Choir  of  San 
Jose,  C.  .M.  Dennis,  director.  Several 
thousand  people  attended  this  concert 
and  enthusiastically  applauded  the  vari- 
ous numbers.  The  artists  were  selected 
from  among  our  foremost  music  club  ar- 
tists, including  the  San  Francisco  Musi- 
cal Club,  the  Pacific  Musical  Society,  the 
Sorosis  Club,  and  the  Muisicians  Club. 
Every  one  of  the  participants  reflected 
credit  upon  the  resident  artists  and  the 
clubs  to  which  they  belong. 

On  Thursday  afternoon  Marshall  W.  Gi- 
selman  gave  an  unusually  artistic  organ 
recital  at  Exposition  Auditorium,  followed 
by  a  most  interesting  and  skillfully  inter- 
preted program  of  the  Junior  Auxiliary  of 
the  Pacific  Musical  Society  of  which  Mrs. 
William  Ritter  and  Mrs.  F.  B  Wilson 
were  in  charge.  One  of  the  most  impres- 
sive and  at  the  same  time  best  attended 
concerts  of  the  week  was  the  Artists 
Concert,  given  under  the  direction  of 
Selby  C.  Oppenheimer  on  Thursday  even- 
ing. At  least  S.OOO  people  were  in  at- 
tendance. The  artists  represented  on 
this  noteworthy  program  were:  Uda  Wal- 
drop, who  played  some  excellent  organ 
numbers:  Leonora  Epstein,  a  colorature 
soprano  of  unusual  flexibility  and  purity 
of  intonation:  Josef  and  Emil  Hoffman, 
(Continued  on  Page  11,  Col.  1> 


PACIFIC  COAST  MUSICAL  KE\-liA\- 


"The  Piano  is  the  Stein  way" 


^-j    /I  T  a  threat  majority  of  all  concerts  this 
\,,^yjL     season,   as  for  two  generations  past, 
the   programs  state:    "The  piano  is 
the  Steiniuay," 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen— not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAir^ED  BY  THE  STEINWAY  PIANO 


',  1\i! 


^■.>^v-i! 


years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature,  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
vou  now. 


Sherman  piav  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

BARITONE  SOLOIST,  TEACHER  AND  DIRECTOR 
Director  of  Euterpean  Club,  Westminster  Pres.  Church. 
The  B'nai  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco. 
Wednesdays,  Suite  1010  Kohler  &  Chase  BIdg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
lihone  Main   400fi. 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory     of      Music — Available      for     Recitals,     Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  8«8 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

Enroll   NOW   With    Secretary 
.'1435   Sacramento   Street  Tel.  Fillmore  S9.S 


DOUGLAS  SOULE-.Pianist 

ADVANCED     PUPIL,S     ACCEPTED 

Wednesday    and     Friday    Mornings    at     Studio:     90. 

Kohler    &    Chase    Illdg.,    San    Francisco.     Telephone 

Kenrny    .5454.      Residence    Studio:    l.'O    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  7<i<i. 


IVOTRE    UAME  COLLEGE  OF  MUSIC 

Belmont,  Gal. 

Confers  Degrees,  ATvardn  Certlflcates.  Complete  ColleKe 
Connervatory  and  Academic  Courses  In  Piano,  Violin. 
Harp,  'Cello,  Voice.  Harmony,  Coi:nterpolnt,  Canon  and 
Fugue  and  Science  of  Mnalc.  For  pai'tlculars  Apply  to 
Slater    Superior. 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803,    Kohler    <&    Chase    BIdg;    Phone    Kearny    5454. 

Residence — 1499  Sutter  Street;  Phone  Walnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

^v;iilable  for  Concerts  and  Recitals 

Address:  471   37th   Avenue 

T..|     %'-f    <;;»? 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,  MUSICAL   DIRECTOR. 

COACH,  PIANO   INSTRUCTION 

Studio:   2778  Union    Street Tel.   Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    J249    Bay,   at   Franklin.     Tel.   Fill.   1033 


LILLIAN  BIRMINGHAM 


CONTRALTO 
Teacher   of   Singing.    Complete   Course    of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  45."3 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music   Courses   Thorough   and   Progressive.     Public    School 

>lusic.  Accredited   Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  .50<i,  Kohler  A'   Chnse   BIdg..  San    Francisco 

I'.VtO     College     Ave..     Berkeley.      Residence,     291     Alvarado 

Ri>ad.   Berkeley 

BEATRICE  MELTZER 

TEACHER    OF    I'lANO 
San    Francisco    Studio.   .5:!3   Post    St.     Phone   I 
Oakland  Studio,  Kohler  &  Chase.    Onkln 

JULIAN  R.  WAYBUR,  Piano 

Sun  Francisco  Residence  Studio:  1705  Gough  St.  Phone 
I'illmore  7091.  Berkeley  Studio:  2001  Parker  St.,  corner  of 
llillegass  Ave.  Phone  Thornnall  2448.  Tuesday  and  Fri- 
day   afternoons. 

PEARL  HOSSACK  WHITCOMB 

>ll'r/,/.0-CONTRALTO 
Absolute    Xcthod   of  Voice   Upon   the   Breath 
Monday    and    Thursday.    1005    Kohler    *    Chase    Building. 
Tel.  Kearny  5454.  Res.  Phone  Prospect  420,  Tuesday  After- 
noun.  2700  Webster  Street,  l!«rkeley 


WALLACE  A.  SARIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  AVed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sal.,  First  Christian  Science 
Church,  Phone  Franklin  l.'i07i  Res.  Studio,  3142  Leniston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

2(17  Cherry  St..  Bet.  Washington  &  Clay  Tel.  Pao.  930f 

The  College  of  the  Holy  Names 

LAKE    .■«IERRITT,   OAKLAND 

Complete      Conservatory      Course  —  Piano,      Harp,     Violin 

'Cello.    Voice.    Counterpoint.     Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian   Method — Voice    Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  West  «9r 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR    LICHTENSTEIN,    Director 

From   Beginning  to  Professional   Activity 

3145  Washington   St.,   S.  F.  Phone   Fillmore  0141 


JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough   \'ocal  and  Dramatic  Training 

740  Pine   St.  Phone   Douglas  6024 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Douglas  4273 

San    Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 

^ang     le;idliig    roles     with    Caruso    and    Tetraa/Jni — ^Thor- 

nugh    Vocal   and    Dramatic   Training — 2745   Van    Ness   Ave 

Telephone    Fillmore   8112 

Manning  School  of  Music 


JOHX    C.    MANNING,   Director 


<242     Wn^hinctnn 


Telephone      l-'lllm«r»     SW 


The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
cur  list  we  will  help  you  to  increase  your  Income. 
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TWENTY-THIRD  YEAR 


SIGNIFICANCE  OF  MUSIC  WEEK 


Another  Music  Week  has  gone  into  history 
and  again  thousands  of  people  have  enjoyed 
listening  to  their  friends  and  neighbors  and  have 
become  better  known  with  high-class  music, 
which  upon  closer  familiarity  gains  in  beauty  and 
charm.  Also  again,  we  find  those  who  can  not 
graps  the  value  of  such  concentrated  activity  and 
who  regard  the  presentation  of  a  thousand  con- 
certs a  week  as  an  unnecessary  multitude  of 
events,  which,  instead  of  creating  a  desire  for 
music,  exercises  an  influence  of  "overfeeding"  in 
good  things.  Nevertheless,  it  was  noticeable  that 
on  this  occasion  more  people  attended  the  lead- 
ing events  at  the  Exposition  Auditorium  than 
ever  listened  to  these  concerts  before.  The  resi- 
dent artist  is  coming  into  his  own. 


In  the  past  it  was  impossible  to  attract  a  few 
hundred  people  to  the  concerts  of  resident  artists, 
even  when  no  admission  was  charged.  Occasion- 
ally one  or  two  artists,  with  a  specially  large  fol- 
lowing, succeeded  in  crowding  a  medium-sized 
hall  once  a  year.  But  on  this  occasion  the  con- 
certs, under  the  directioiT  of  the  various  musical 
clubs,  attracted  an  average  attendance  of  from 
four  to  five  thousand.  The  concert,  under  the 
direction  of  Selby  C.  Oppenheimer,  attracted  an 
audience  of  at  least  eight  thousand.  Now,  surely, 
from  a  piteous  interest  on  the  part  of  the  public 
to  attend  an  occasional  concert  by  resident  artists, 
even  without  pay  being  asked,  to  the  extent  of  a 
few  hundred  a  year,  we  have  Music  Week  draw- 
ing to  the  Exposition  Auditorium  alone  about 
30,000  people  in  one  week  to  hear  resident  artists 
perform. 


.  While  from  a  material  standpoint  this  may  not 
mean  very  much  to  resident  artists  at  this  time, 
it  certainly  has  given  them  an  opportunity  to  be 
heard  under  dignified  auspices  by  thousands  of 
people  who  never  would  have  heard  them  at  all. 
It  remains  now  for  the  artists  themselves  to  dis- 
cover whether  they  have  made  a  sufficiently 
favorable  impression  to  create  among  these  thou- 
sands of  people  the  conviction  that  it  is  worth 
listening  to  resident  artists  and  that  visiting  ar- 
tists are  not  the  only  ones  to  afford  joy  and  pleas- 
ure. If  this  has  been  accomplished  even  among 
only  two  or  three  thousand  from  the  thirty  thou- 
sand people  who  attended,  then  this  Music  Week 
has  done  and  is  doing  immeasurable  good  for  the 
entire  musical  profession.  Resident  artists  have 
here  a  chance  to  reveal  their  accomplishments, 
the  general  public  has  an  opportunity  to  listen  to 
artists  of  efficiency  and  become  converted  to  the 
idea  that  people  who  live  here  can  also  present 
worth-while  i)rograms,  and  if  Music  Week  would 
not  accomplish  more  than  this  one  thing  it  would 
have  served  its  purpose  and  exerted  a  beneficial 
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influence  among  the  public  regarding  the  attitude 
toward  gocjd  music  and  good  artists. 


There  was  another  incident  that  proved  of 
striking  significance.  On  Tuesday  afternoon  of 
Music  Week  Estelle  Carpenter  directed  10,000 
school  children  at  the  I-lxpositicjii  Auditorium  in 
singing  gfjod  music.  They  sang  such  composi- 
tions as  the  Pilgrim's  Chorus  from  Tannhauser, 
-Sullivan's  Lost  Chord,  Invictus  by  Bruno  liuhn 
and  some  i)atriotic  airs.  They  sang  these  songs 
with  an  enthusiasm  and  verve  that  convinced  the 
hearer  that  they  liked  to  sing  them.  And  if  ten 
thousand  school  children  actually  like  to  sing 
such  music  they  will  never  gnjw  up  to  revel  in 
the  caca])honies  of  jazz.  And  any  theatrical  man- 
ager who  tells  you  that  the  average  man  or 
woman  prefers  jazz  to  music  has  never  heard  ten 
thousand  school  children  delight  in  singing  high- 
class  music. 


Evelyn  Dodd  Merrell,  vice-president  of  the  San  Fran- 
cisco Junior  Musical  Society  and  thirteen-year-old  piano 
pupil  of  Ruth  Viola  Davis,  has  played  extensively  in  this 
city  and  about  the  bay  district  during  the  past  few 
months.  Miss  Merrell  is  especially  noted  for  her  poise 
and  confidence  when  before  an  audience.  She  has  been 
greeted  with  much  enthusiasm  at  a  number  of  iirivate 
and  public  musical  functions  Each  of  her  appearances 
has  added  to  the  number  of  her  admiring  friends.  Her 
charming  personality,  artistic  Instinct  and  natural  gifts 
coupled  with  the  fine  training  she  has  received  from  her 
teacher,  Ruth  Viola  Davis,  cause  her  to  be  greeted  with 
much  pleasure  every  time  she  appears  upon  a  program. 
Following  are  some  of  the  occasions  upon  which  she 
has  appeared:  May  16,  Civic  Auditorium,  Music  Week; 
May  1,  Mill  Valley  Music  Club;  May  2.  six  solor;,  Lincoln 
Park  Club;  April  28,  National  Federation  Music  Clubs, 
Claremont  Hotel;  April  19,  KPO  Radio;  February  2, 
twelve  solos,  Forum  Club  Hall;  February  14,  San  Fran- 
cisco Musical  Club,  Palace  Hotel;  January  5,  Pacific  Mu- 
sical Club,  Fairmont  Hotel 


Miss  Cecil  Arden  of  the  Metrol)olitan  Opera  Company 
gave  a  most  delightful  program  in  Richmond,  Virginia, 
on  May  2nd,  and  in  Norfolk  on  May  5th.  In  Richmond 
the  leading  critic  said  Miss  Arden's  was  one  of  the  most 
beautiful  voices  ever  heard  in  that  city.  In  Norfolk  she 
sang  to  a  capacity  house.  In  both  concerts  she  was  as- 
sisted by  Marie  Cappelli.  Her  most  effective  numbers 
were  Lieti  Signor — aria  from  the  Hugenotts  and  La 
Coppa  from  Puccinni's  Edgar,  which  has  been  especially 
arranged  for  her  by  Buzzi-Peccia.  Her  rendition  of  a 
modern  group  of  Strauss,  Wolf,  Gretchaninoff  and  Fou- 
drain  showed  her  versatility.  She  was  most  generous 
with  her  encores. 


Friends  of  Vladimir  and  Tina  Lerner  Shavitch  will  be 
glad  to  learn  that  Mr.  Shavitch  has  sailed  for  England 
and  will  appear  as  guest  conductor  this  summer  of  the 
London  Symphony  Orchestra.  During  his  absence  he 
will  also  conduct  the  Paris  Lamoureux  Symphony  in 
.June.  On  his  return  to  this  country  in  September  he 
will  take  up  his  post  in  Syracuse,  preparing  rehearsals 
and  programs  of  the  Syracuse  Symphony  Orchestra  for 
next  season.  Mr.  Shavitch  conducted  the  concert  of  the 
Symphony  Orchestra  at  Syracuse  in  March,  and  immedi- 
ately negotiations  were  begun  to  obtain  his  services  for 
the  next  season,  to  take  the  place  of  Dr.  William  Ber- 
wald,  resigned.  Mr.  Shavitch  has  conducted  some  of 
the  foremost  orchestras  of  New  York  City,  and  also  has 
been  conductor  for  the  Berlin  Philharmonic,  Berlin  Sym- 
phony, Dresden  Philharmonic  and  Leipzig  Symphony 
Orchestra.  Mme  Shavitch.  professionally  known  as 
Tina  Lerner,  is  now  under  the  management  of  Daniel 
Mayer  of  New  York  City  and  expects  to  concertize  in 
San  Francisco  next  November. 


IDA  M.  REED  DEAD 


On  April  29th  there  passed  away  in  Berkeley  Id:i  M. 
Reed,  piano  teacher  and  composer.  Herself  a  worthy 
pupil  of  Louis  Lisser,  veteran  piano  teacher  of  San 
Francisco,  she  had  for  many  years  maintained  the  high- 
est standards  of  teaching.  The  beautiful  funeral  ser- 
vice of  May  2nd  was  unique,  inasmuch  as  all  of  the  mu- 
sical numbers  were  of  Miss  Reed's  own  composition, 
sacred  song  having  been  her  most  natural  expression. 
The  numbers  were  effectively  rendered  by  a  group  of 
her  friends  and  former  pupils. 


Miss  Margaret  Tilly,  noted  English  concert  pianist,  is 
visiting  in  the  city  for  a  few  days.  Miss  Tilly  will  be 
heard  in  recital  on  the  Pacific  Coast  during  the  1924 
Fall  season. 


IRENE    HOWLAND    NICOLL    RETURNING    HOME 


The  following  article,  which  appeared  in  the  Musical 
Courier  of  April  17th,  will  be  of  interest  to  many  music 
lovers  and  members  of  the  profession  who  have  learned 
to  admire  the  work  and  personality  of  this  competent 
artist.       Says  the  Musical  Courier: 

"Genuine  regret  is  felt  here  at  the  announcement  that 
Irene  Howland  Nicoll  is  returning  to  her  home  in  San 
Francisco,  but  what  is  bad  news  for  the  East  is  good 
news  for  the  West,  which  is  gaining,  by  her  return,  a 
singer  of  pronounced  ability.  Biographically  speaking, 
the  career  of  this  singer  is  as  follows:  She  was  born  in 
San  Francisco,  but  was  educated  in  Boston  and  is  a 
graduate  of  Boston  ITniversity.  In  1907  she  went  back  to 
the  West  tor  a  few  years  and  in  a  short  time  became 
one  of  the  leading  church  soloists  and  teachers  of  San 


Francisco  and  the  bay  region.  Returning  to  New  York 
in  1910  for  the  purpose  of  study,  she  remained  here  two 
years  and  then  again  continued  her  former  activities 
and  also  became  recognized  by  public  and  press  as  one 
of  the  finest  concert  artists  on  the  Coast. 

"Mme.  .N'icoll's  next  trip  East  was  in  1922,  when  she 
came  to  New  York  to  prepare  herself  specially  in  con- 
cert work  She  gave  a  New  York  recital  in  October. 
192.3,  receiving  flattering  and  highly  encouraging  notices 
from  the  press  She  has  also  appeared  in  concert  en- 
gagements in  New  York  and  vicinity,  in  Boston.  Provi- 
dence, and  other  .New  England  citiies,  besides  holding  a 
very  prominent  church  and  synagogue  position  where 
her  services  have  been  greatly  appreciated. 

"In  talking  with  .Mme.  Nicoll  one  is  aware  of  the  sin- 
cerity and  seriousness  of  purpose  with  which  she  re- 
gards her  art.  One  critic  has  aptly  called  her  "a  singer 
with  a  message."  She  has  very  decided  views  in  re- 
gard to  the  ministry  of  song.  She  stresses  the  impor- 
tance of  selecting  songs  with  words  that  are  worth 
while,  and  firmly  maintains  that  American  composers 
will  produce  songs  that  are  worth  serious  study  when 
they  seek  for  poems  that  express  lofty  and  noble  senti- 
ments. The  West  should  feel  properly  proud  of  this 
singer,  who  has  proved  herself  to  be  the  equal  of  East- 
ern artists." 


MUSICIANS  CLUB  HONORS  ALFRED  HERTZ 


Alfred  Hertz,  the  distinguished  conductor  of  the  San 
Francisco  Symphony  Orchestra,  will  be  guest  of  honor  at 
the  Musicians  Club  at  its  clubrooms.  .5?j3  Sutter  street, 
this  Saturday  evening.  May  24th.  A  large  attendance  of 
the  membership  of  the  club  is  expected  and  the  program 
committee  has  endeavored  to  avoid  serious  problems  and 
make  the  evening  as  jolly  as  it  is  possible  under  the  cir- 
cumstances, Mr.  Hertz  being  obliged  to  swim  in  the  Hol- 
lywood Bowl  during  the  summer  months. 


Joseph  Hoffman,  violinist,  pupil  of  Artur  .\rgiewicz,  gave 
a  concert  in  the  Fairmont  Hotel  on  Tuesday  evening. 
April  29th.  scoring  an  unusually  artistic  triumph,  because 
of  his  excellent  playing.  His  program  consisted  of  De 
Beriot's  seventh  Concerto,  the  same  composer's  Scene  de 
Ballet  and  Hubay's  Hejre  Kati  The  enthusiasm  that 
greeted  his  work  was  so  prolonged  that  the  young  violin- 
ist, who  is  unusually  gifted  and  splendidly  trained,  had  to 
add  many  encores.  Emil  Hoffman,  also  a  very  clever 
young  artist  and  pupil  of  George  Kruger.  played  the  ac- 
companiments and  a  number  of  piano  solos  with  excep- 
tional skill  and  intelligence.  These  same  two  precocious 
young  musicians  appeared  at  the  artists'  concert,  given 
under  the  direction  of  Selby  C.  Oppenheimer  at  Exposi- 
tion Auditorium  during  Music  Week,  on  Thursday  even- 
ing. May  15th. 


The  Minetti  Symphony  Orchestra  will  give  the  third  and 
last  concert  of  the  season,  under  the  splendid  direction  of 
Giulio  -Minetti,  at  Scottish  Rite  .Auditorium  this  Thurslay 
evening.  May  22nd.  The  soloist  will  be  Pierre  Douillet. 
the  distinguished  pianist,  composer  and  pedagogue,  who 
will  interi)ret  his  own  concerto  for  pianoforte,  which  he 
has  presented  with  leading  symphony  orchestra  in  Eu- 
rope and  in  the  East  Mr.  Minetti  has  selected  an  un- 
usually excellent  program  for  this  occasion,  which  will 
be  as  follows:  Italian  Symphony  (Mendelssohn),  lal 
Fiest,  March.  (Frank  H.  Colby),  (b)  Zarzuela  (La- 
combe),  Concerto  for  Pianoforte  (Pierre  Douillet).  the 
composer  at  the  piano;  (a)  Asa's  Death,  (b)  .\nitra's 
Dance  for  Strings  (Grieg);  Blue  Danube  Waltz 
(Strauss). 


Vojmir  AttI,  a  distinguished  harp  virtuoso,  and  formerly 
a  pupil  of  his  brother  Kajetan  Attl.  a  graduate  of  the 
Prague  Conservatory  of  Music,  formerly  a  member  of 
the  Grand  Opera  Orchestra  of  Odessa  and  professor  of 
the  Conservatory  of  Odessa,  is  one  of  the  new  arrivals 
in  San  Francisco.  He  has  appeared  in  Petrograd  and 
Moscow  and  is  one  of  the  best  known  and  most  brilliant 
harpists  in  Europe.  Mrs.  Attl,  who  came  with  him.  is  an 
excellent  pianist,  singer  and  harpist  and  both  have  ex- 
pressed their  decision  to  locate  in  San  Francisco.  Ka- 
jetan -Attl  has  been  so  busy  with  his  large  class  of  pupils 
that  this  opportunity  to  have  his  brother  come  here 
proves  specially  welcome.  Vojmir  Attl  has  an  unusu- 
ally extensive  repertoire  of  all  the  great  harp  concertos 
and  no  doubt  we  shall  have  the  pleasure  to  hear  him 
play  some  of  them  next  season. 


The  Mansfeldt  Club  announces  its  fiftieth  piano  recital 
and  its  Twentieth  Anniversary  Program,  which  will  take 
place  in  the  ballroom  of  the  Fairmont  Hotel  on  Tuesday 
evening.  June  3rd.  .\n  excellent  program  has  been  pre- 
pared for  this  occasion  and  since  the  Mansfeldt  Club  en- 
joys a  most  enviable  reputation  for  the  artistry  and  skill 
of  its  members  no  doubt  the  spacious  hall  will  be  packed 
to  the  doors  by  those  fortunate  enough  to  receive  invita- 
tions. The  participants  will  be  Miss  Helen  Schneider, 
Mrs.  Huso  Mansfeldt.  Miss  Frances  Marshall.  Miss  Irene 
Lee  Hodges.  Miss  Nelle  Callaghan.  Miss  Irene  Faustino 
Schwindt.   .Miss   Margaret  Hyde,  and  Miss  Alma  Helen 

Rother.  

Nino  Marcelli,  the  distinguished  young  composer  and 
orchestral  leader,  is  in  receipt  of  news  that  Carl  Fisher. 
Inc..  the  famous  New  York  publishing  house,  has  ac- 
cepted some  of  his  compositions  for  publication.  The 
first,  a  song  entitled  Solitude,  has  just  come  from  the 
press.  The  publishers  have  informed  Mr.  Marcelli  that 
the  publication  ot-his  other  works  depends  upon  the  suc- 
cess of  this  first  one.  and  we  do  not  hesitate  to  predict 
that  Mr.  Marcelli  need  not  fear  that  his  other  composi- 
tions will  not  be  published,  for  the  song  which  we  have 
examined  carefully  shows  originality  of  thought,  skill- 
ful treatment  of  the  sentiment  it  contains,  is  easily  sing- 
able, most  melodious  in  effect  and  will  make  a  most  wel- 
come addition  to  any  singer's  library  in  these  days  when 
really  serious  music  of  great  appeal  is  so  very  rare. 
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GENSS  COMPOSITIONS   PLEASE   MUSIC   LOVERS 


MYRTLE    DINGWALL   TRIUMPHS    IN    IRENE 


Large  Audience  at  Italian  Room  of  St.  Francis  Expresses 

Its    Delight    Over    Masterly    Works    by 

Distinguished  Composer-Pianist 

By  Alfred  Metzger 

The  Italian  Room  of  the  St..  Francis  Hotel  was 
crowded  on  Wednesday  evening,  May  7th,  when  Herman 
Genss  presented  a  number  of  his  compositions  at  a 
concert  given  by  a  number  of  well  qualified  artists.  It 
was  Immediately  evident  that  Mr.  Genss  is  a  composer 
of  rare  intuition  and  craftsmanship.  He  imderstands 
how  to  clothe  his  ideas  in  dignified  and  intellectually 
predominating  phrases  and  every  bar  exhibits  the  stamp 
of  thorough  musicianship.  The  opening  number  con- 
sisted of  the  first  movement  of  a  trio  for  piano,  violin 
and  violincello  interpreted  by  Hermann  Genss,  William 
P.  Laraia  and  Willem  Dehe.  The  trio  is  really  classic  in 
its  form  and  made  an  excellent  impression  upon  the 
audience  as  was  testified  by  the  ovation  accorded  it  after 
its  conclusion.  The  musicians  gave  the  work  a  most 
effective  and  artistic  interpretation  revealing  its  many 
beauties  and  technical  difficulties  with  an  ease  and  artis- 
try worthy  of  the  highest  praise. 

Maximiliano  Lorenzi,  sang  with  much  effect  and 
warmth  of  voice  two  songs  for  baritone  from  Der  Rat- 
tenfaenger  von  Hammeln  after  the  poem  of  Wolf  in  a 
manner  to  show  its  graceful  vocal  phrases  and  its  ro- 
mantic character.  Mr.  Genss  is  singularly  successful  in 
attaining  melodic  values  and  poetic  effects.  Charles 
Bulotti,  with  William  Laraia  playing  the  violin  obligato 
most  effectively  sang  Fantasia  for  tenor,  Mr.  Genss 
playing  the  orchestra  part  on  the  piano  with  splendid 
musicianship.  Mr.  Bulotti  is  one  of  the  very  ablest  sing- 
ers in  the  Pacific  West.  His  voice  is  flexible  and  clear. 
His  intonation  accurate.     His  diction  is  absolutely  con- 


EVELVN    DODD    MERREI-I. 

Talented    Thirteeii-Year-Old    Piaiiiste — Pupil    of 
Ruth  Viola  Davis 

cise  and  clear.  He  sings  with  unusual  coloring  and 
phrasing  He  brought  out  the  warmth  and  dramatic 
vigor  of  this  composition  with  unetTing  fidelity.  It 
proved  one  of  the  features  of  the  program. 

William  F.  Laraia  and  Herman  Genss  interpreted  two 
pieces  for  violin  and  piano  entitled  Passion  and  Ballade 
with  Variations  with  that  painstaking  proficiency  which 
only  artists  of  the  first  rank  exhibit.  These  works  re- 
vealed Mr.  Genss  at  his  best.  Melodic  invention  and 
harmonic  dependability  proved  the  principal  features  of 
these  works  which  exhibited  a  solidity  of  conception 
and  a  knowledge  of  instrumental  values  which  places 
Mr.  Genss  among  the  truly  proficient  composers  of  the 
day.  Charles  Bulotti  and  Don  Cameron  interpreted  two 
scenes  from  the  opera  Manuel  Vanegas  with  such  telling 
effect  that  one  would  have  liked  to  hear  more  of  this 
work.  It  was  well  worthy  of  the  enthusiastic  approval 
accorded  it. 

Hermann  Genss  interpreted  a  Fantasie  for  Pianoforte 
in  two  movements  in  a  masterly  fashion,  showing  both 
technical  and  emotional  proficiency  in  no  small  degree. 
The  work  itself  is  decidedly  pianistic  in  style,  is  divided 
into  two  movements — Despair  and  Consolation — creat- 
ing a  delightful  contrast,  and  the  composer  has  been 
singularly  happy  in  the  attainment  of  the  emotions  he 
describes  in  these  movements.  Mr.  Genss  belongs  to 
the  vigorous  school  of  pianists  who  stir  the  soul  and 
exhilarate  the  mind.  Technically  he  is  as  nearly  per- 
fect as  a  human  being  is  able  to  be,  and  musicianly  he 
delivers  his  message  with  unerring  fidelity. 

The  program  closed  witli  a  Quintet  from  the  opera 
Hunold,  a  dramatic  work  of  unusual  strength  and  vital- 
ity. It  was  sung  with  telling  effect  by  Ruth  Mullen, 
Flora  Shennan,  A.  E.  Gross,  Don  Cameron  and  Maximi- 
liano Florenzini.  It  formed  a  worthy  finale  to  one  of  the 
very  best  programs  we  have  heard  in  this  city.  Her- 
mann Genss  and  Charles  Quitzow  played  the  orchestra 
part  on  two  pianos  in  a  manner  to  bring  out  the  pre- 
dominating excellence  of  the  composition.  It  is  grati- 
fying to  know  that  sui'h  a  distinguished  musician  as  Mr. 
Genss  resides  here  and  his  unquestionable  distinction 
should  be  duly  recognized. 


The  Pacific  Operetta  Company  Gives  a  Most  Exhilarating 

Presentation  of  That  Sparkling  Comedy  So 

Justly    Famous — Irene 


By  Alfred   Metzger 

The  study  and  presentation  of  musical  comedies  and 
light  operas  has  always  been  a  matter  of  unusual  tedi- 
ousness  and  hard  work  coupled  with  the  accumulation 
of  adequate  talent  to  represent  the  various  characters 
created  by  the  authors.  In  New  York  the  rehearsals 
preceding  the  presentation  of  such  productions  usually 
extended  over  six  weeks,  after  which  the  company  is 
taken  on  the  road  until  sufficiently  perfected  to  make  a 
metropolitan  appearance.  One  of  the  biggest  successes 
ever  launched  in  New  York  was  Irene,  a  musical  comedy 
of  fine  sentiment  and  containing  numerous  catchy  melo- 
dies. The  Pacific  Operetta  Company  endeavored  to  ac- 
com.plish  in  one  week  what  had  taken  six  weeks  in  New 
York,  and  although  the  first  night  or  two  things  may  not 
have  gone  as  smoothly  as  everyone  desired,  nevertheless 
the  organization  gave  a  performance  far  beyond  the  ex- 
pectations of  those  who  know  its  difficulties. 

Myrtle  Dingwall  had  an  opportunity  to  shine  at  her 
best.  She  sang  lier  songs  with  vim  and  brilliancy  and 
enacted  the  part  with  adherence  to  its  unique  character 
requirements.  Miss  Dingwall  is  a  natural  born  light 
opera  prima  donna  possessing  both  beauty  of  voice  and 
effervescence  in  histrionic  deportment.  She  brought 
out  the  distinction  of  the  various  phases  in  Irene's  ex- 
istence with  realism  and  put  over  the  songs  with  telling 
effect.  After  Miss  Dingwall  the  honors  of  the  produc- 
tion go  to  Ralph  Kline,  who  gave  a  most  entertaining 
portrayal  of  Mme.  Lucy  arousing  the  audience  to  fre- 
quent bursts  of  laughter. 

.lohn  Van  as  Donald  Marshall  and  Norman  Nielson  as 
Norman  Harrison  played  their  parts  with  that  natural- 
ness which  their  stage  experience  enabled  them  to  do 
with   ease.     Joseph   McGinty  interpreted   the   role  of  J. 
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P.  Bowden  with  that  hail-fellow-well-met  style  which  it 
calls  for.  Paul  Hartman  had  a  sympathetic  role  in  Law- 
rence Hadley,  while  Elsie  Nichols  proved  a  very  fetch- 
ing maid.  Hazel  Wilson  and  Grace  Barrett  acquitted 
themselves  splendidly  in  the  companion  roles  of  Helen 
Cheston  and  Jane  Gilmore,  while  Dixie  Blair,  in  the  dig- 
nified role  of  Mrs.  Marshall  had  ample  opportunity  to 
display  her  grace  and  personal  charm.  Lavinia  Wynn 
was  as  exhilarating  as  ever  in  the  role  of  Eleanor  Worth 
and  Flora  Moore  brought  out  the  Irish  humor  of  Mrs. 
O'Dare  with  convincing  realism.  Scenery  and  costumes 
were  elegant  and  artistic  and  while  the  chorus  sang  with 
spirit  and  enthusiasm  the  variotis  dance  numbers  no 
doubt  improved  after  the  first  night  or  two.  Josephine 
Hart,  stage  director  and  Flora  Norris,  dancing  master, 
deserve  much  credit  for  their  almost  unsurmountable 
difliculty  in  staging  the  production  at  such  short  notice. 
We  feel  certain  that  a  visit  to  the  Capitol  Theatre  this 
week,  the  second  week  of  the  production,  will  repay  you 
in  many  ways. 


Miss  Cecil  Arden  has  been  elected  vice-president  of 
"The  Woman  Pays  Club,"  one  of  the  most  representa- 
tive woman's  clubs  in  America. 
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PRACTICAL  VIOLIN  TECHNIC 

BY 

JOHN 

BAUMGARTNER 

First  Part  (Finger  Technic) 

(Five  Volumes — Just   Out) 

Second  Part  (Bow  Technic) 

(Two  Volumes  Will  Be  Published  Later) 

Owlnjir  to  the  fact  that  .Staccato  Bovrlng  has  been 
ne^^lected  in  the  past  hy  authors  of  Violin  Technic* 
a  Special  A'olume  has  l>een  devoted  to  Staccato 
liotviiij!^,  which  is  al.so  on  sale  NOW. 

No»v  On  Sale  at 

KOHLISR  &  CHASE  and  HENRY  GROBE 

3(i  O'Fai-reli  St  135  Kearny  St. 

-♦• 

The  Most  Complete  and  Most  Thorough 
^V'ork  on  Violin  Technic  ever  published. 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
involving  the  mastery  of  principles  of  musical 
ncouslics,  timber  physics,  and  engineering,  hat 
yielded  the  understanding  of  those  principles  which 
exemplify  the  "Stenger  Idea'*  in  violin  making,  and 
mark   the  l>eginning  of  a  netv  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 
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MOORE 


2636  UNION  STREET 

SAN    FRANCISCO 

Telephone  Fillmore  1624 
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LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 
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ANIL  DEER 


"Soulful" 
COLORATURA  SOPRANO 

Address: 

ADOLPH   KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


RECITAL   AT  COLLEGE   OF   THE    HOLY   NAMES 


Junior  Pupils  Give  Excellent  Account  of  Themselves 
Varied   and   Well    Selected    Program    Reflecting 
Credit  Upon  Their   Instructors 


An  unusually  enjoyable  recital  was  given  by  the  Jun- 
ior pupils  of  the  College  of  The  Holy  Names  in  Oakland 
on  Tuesday  evening,  May  6th,  when  a  large  and  enthu- 
siastic audience  listened  to  an  extensive  and  varied  pro- 
gram most  laudably  interpreted.  Every  time  we  visit 
the  Holy  Name  College  we  are  impressed  with  the  dig- 
nified atmosphere  prevailing  there  and  with  the  thor- 
oughness which  the  students  exhibit  in  their  work. 
There  does  not  appear  to  be  any  nervousness  nor  hesi- 
tancy nor  uncertainty,  but  every  participant  goes  about 
her  task  with  deliberation,  calmness  and  assurance.  In 
this  way  the  students  appear  always  at  their  best. 

Helen  Potter  played  the  opening  numbers  entitled 
Nachstuck  (Schumann),  and  Allegro  from  Sonato  op.  13 
(Beethoven)  with  comprehension  of  the  musical  and 
technical  difficulties  of  the  work  showing  that  both 
adaptability  and  industry  in  preparation  caused  this  en- 
joyable performance.  A  vocal  trio  entitled  Life  Lesson 
by  Nevin  was  sung  with  gratifying  blending  of  voices 
and  uniformity  of  expression  by  Irene  Kilgore  and  Col- 
lette  Traverse,  sopranos,  and  Mary  McCarran,  alto.  Ann 
Mayerle  played  the  piano  part  with  intelligence.  Cath- 
erine Clarke  gave  a  poetic  and  technically  smooth  in- 
terpretation of  Nocturne  (Chopin-Liszt)  and  Polonaise 
(MacDowell).  Margaret  Murphy,  who  was  received  with 
special  enthusiasm,  played  two  violin  solos  entitled  Re- 
grets op.  40  No.  2  (Vieuxtemps)  and  Serenade  (Schu- 
bert-Elman)  with  unusual  temperament  and  emotional 
effect.  Her  tone  is  big  and  smooth  and  technically  she 
overcomes  difficulties  with  ease.  Collette  Traverse 
played  the  accompaniments  with  fluency  and  artistry. 

Marie  Miller  played  Cappricio  op.  76  No.  2  by  Brahms 
and  Prelude  in  C  minor  by  Homer  N.  Bartlett  with  pre- 
cision as  to  technic  and  taste  as  to  interpretation,  well 
earning  the  hearty  applause  that  rewarded  her  at  the 
conclusion  of  her  piano  numbers.  Kathleen  Grady  gave 
an  unusually  skillful  exhibition  on  the  harp,  producing 
a  very  fine  bell-like  tone  and  bringing  out  the  emotional 
beauties  of  the  works  in  striking  degree.  She  played; 
Esquise  (H.  Renie),  Prelude  op.  28  No.  20  (Chopin)  and 
Serenade  (Selected).  Marjorie  Bullock  aroused  well 
merited  enthusiasm  with  her  impressively  interpreted 
piano  composition.  To  the  Evening  Star  (Wagner-Liszt) 
and  Reverie  (H.  Ravina)  for  the  left  hand  alone.  She 
has  a  very  firm  and  limpid  touch  and  plays  with  fluency 
and  lightness.  Mary  McCarren  interpreted  Schutt's 
Prelude  from  Carnaval  Mignon  and  Brassin's  Nocturne 
op.  17  with  unusual  intelligence  and  pianistic  taste.  The 
College  Choral  consisting  of  a  number  of  well  trained 
voices  of  excellent  timbre  sang  with  much  effect  Spring 
Blossoms  by  Mabel  W.  Daniels.  The  voices  blended  ex- 
cellently and  were  in  fine  harmony.  Mary  Catherine 
McGurrin  presided  efficiently  at  the  piano.  Dolores  Gasi- 
ola  sang  the  vocal  solo  with  excellent  voice  and  intelli- 
gent phrasing. 

Velma  Tesio  interpreted  two  piano  compositions  with 
elegance  of  style  and  thoroughness  of  technic.  They 
consisted  of  May  Night  (Palmgren)  and  Herald  (Friml). 
The  hearty  applause  that  punctuated  the  conclusion  of 
her  performance  was  indeed  well  earned.  The  program 
closed  with  an  Invocation  by  C.  Hugo  Grimm  rendered 
with  spirit  and  uniformity  of  expression  by  the  follow- 
ing ensemble:  First  violins,  Margaret  Neu,  Margaret 
Murphy  and  Irene  Kilgore;  second  violins,  Angela  Al- 
faro,  Margaret  Breier;  cello,  Rose  Marian  Breier;  harp, 
Mrs.  Edward  McGurrin  and  Mary  Catherine  McGurrin; 
piano,  Colette  Traverse.  And  thus  ended  one  of  the 
most  delightful  events  given  at  the  College  of  The  Holy 
Names  during  the  season. 


Frank  Moss 

PIANIST 

Residence  Studio,  850  Geary  Street,  Apt.  8 
Tel.  Prospect  3071 

M.\NAGEMENT 


ALICE  SECKELS 


«8  Post  Street 


Phone  DouKlns  7267 


ELIZABETH  WESTGATE 

PIAMST — OKG  WIST — I\STRUCTOR 
I'lipll  of  Itafael  Jo.selVy.  Organist  and  Choir  Direo- 
<<>r  !•  i  Mt  Presbvtcriau  Churi-h,  Alameda.  Studio: 
Telriihone  Alameda  l.ir..  Merriman  School,  507  El- 
dorado Avenue.  Piedmont,  Thur.sdays  and  Fridays. 
Telephone  Piedmont  2770. 


STUDENTS'  CHAMBER  CONCERTS  CLOSE  SEASON 

Chamber  Music  Society  of  San    Francisco   With  John  C. 

Manning  as  Assisting  Artist   Bring   Delightful 

Series  to  a    Brilliant  Close 


By  Alfred  Metzger 

The  Students'  Chamber  Concerts  came  to  a  most  au- 
spicious close  on  F''riday  evening.  May  2nd,  when  the 
Chamber  Music  Society  of  San  Francisco,  with  John  C. 
Manning  as  assisting  artist,  gave  a  representative  pro- 
gram before  a  large  audience  at  Scottish  Rite  Audito- 
rium. The  opening  number  consisted  of  Dvorak's  String 
Quartet  in  F  major  op.  96,  which  was  interpreted  in  a 
manner  to  emphasize  the  high  standard  of  artistic  inter- 
pretation to  which  our  music  lovers  have  become  used 
when  listening  to  the  Chamber  Music  Society.  Messrs. 
Persinger,  Firestone,  Ford  and  Ferner  acquitted  them- 
selves splendidly  by  investing  this  work  with  the  esprit 
and  emotional  coloring  which  it  calls  for.  The  enthusi- 
asm of  the  audience  which  punctuated  the  close  of  each 
movement  and  also  the  conclusion  of  the  work  was  in- 
deed well  justified  by  the  excellence  of  the  performance. 

Elias  Hecht  and  .John  C.  Manning  played  Edward  Ger- 
man's Suite  for  flute  and  piano  and  impressed  the  audi- 
ence with  the  grace  and  delicacy  of  their  interpretation. 
Mr.  Hecht  was  in  specially  fine  artistic  mood,  giving 
these  quaint  dance  motives  a  certain  lilt  and  buoyancy 
which  their  character  demands  and  producing  a  tone  of 
singular  warmth  and  flexibility.  Mr.  Manning  inter- 
preted the  piano  part  with  that  sincere  musicianship' 
with  which  he  always  invests  his  interpretation  and 
thus  blending  with  Mr.  Hecht's  fine  flute  interpretation 
in  a  manner  to  give  these  delightful  melodies  a  most 
enchanting  effect.  The  ovation  accorded  both  artists  at 
the  conclusion  of  this  number  is  ample  evidence  for  the 
effectiveness  of  their  performance. 

The  quartet  concluded  the  program  with  Andante  Can- 
tabile  (Tschaikowsky),  Scherzo  (Kreisler),  and  Orien- 
tale  (Glazounow),  three  works  that  never  fail  to  delight 
audiences  of  students  and  average  music  lovers.  The 
four  musicians  interpreted  these  compositions  in  a  man- 
ner to  bring  out  their  most  effective  beauties  both  as 
to  melody  and  rhythm.  In  addition  to  the  numbers  on 
the  program  the  audience  insisted  upon  encores  and  the 
Chamber  Music  Society  was  not  reluctant  in  giving  the 
people  additional  enjoyment  by  responding  to  their  de- 
mands. Mr.  Manning  deserves  to  be  congratulated  for 
the  energy  and  enterprise  he  exhibits  by  giving  these 
Students'  Chamber  Concerts  and  it  is  to  be  hoped  that 
he  will  meet  with  sufficient  encouragement  and  co-opera- 
tion on  the  side  of  students  to  continue  these  events  for 
next  season,  for  they  represent  one  of  the  most  impor- 
tant efforts  to  gain  recognition  for  resident  artists. 


ROSE  FLORENCE'S  STUDIO  RECITAL 


Proficient    Students    Exhibit    Excellent   Qualifications  at 

the  Colonial    Ballroom    of  the   St.    Francis    Hotel 

Before  an  Appreciative  Audience 


The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student. 


An  enthusiastic  and  representative  audience  practical- 
ly filled  the  auditorium  and  boxes  of  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Thursday  evening.  May 
1,  when  Mme.  Rose  Florence  presented  her  pupils  in  a 
delightful  recital.  There  was  prevalent  throughout 
among  the  participants  a  splendid  tone  quality,  ease  in 
tone  production,  graceful  stage  presence,  adequate 
breathing,  gratifying  carrying  power,  good  medium 
tones,  smoothness  of  performance  and  a  certain  semi- 
professional  atmosphere  that  is  not  frequently  noticed 
at  events  of  this  nature. 

The  audience  was  unusually  sympathetic  and  the  four 
hundred  people  in  attendance  revealed  their  enthusiasm 
in  no  uncertain  terms.  The  young  artists  received  many 
flowers  and,  although  the  demands  for  encores  were 
many  and  frequent,  none  were  permitted  although  the 
singers  had  to  bow  repeatedly  to  the  urgent  demands 
of  the  listeners.  Another  feature  was  the  fact  that  no 
nervousness  was  apparent.  Leonore  Keithley  opened 
the  program  with  Lift  Thine  Eyes  from  the  Elijah 
(Mendelssohn)  and  air  of  Suzanne  from  The  Marriage 
of  Figaro  (Mozart).  She  exhibited  excellent  tone  quality 
and  her  coloring  of  the  phrases  showed  unquestionable 
taste. 

Reva  Thomas  Ker  sang  O  del  mio  dolce  ardor  by 
Gluck  with  excellent  timbre  of  voice  and  revealing 
splendid  tuition.  Martha  Jalava  sang  Strauss'  Caecelia 
and  later  La  Forge's  Song  of  the  Open  with  an  unusual- 
ly sympathetic  understanding  of  the  character  of  the 
composition  and  a  voice  of  exceptional  beauty.  Irene 
Carroll  sang  Vaghissima  Sembianza  by  Donaudy  with 
excellent  intonation  and  brought  out  the  melodic  values 
of  the  songs  with  unerring  poetic  instinct.  Emily  Real 
possesses  a  splendid  soprano  of  unusually  flexible  qual- 
ity and  sang  the  famous  aria  Pace  mio  Dio  from  La 
Porza  del  Destino  with  effective  brilliancy.  Leonore 
Keithley  revealed  in  her  interpretation  of  Duprac's 
Phidyle  delightful  French  diction  and  obtained  the  im- 
pressionistic atmosphere  of  the  composition.  Emily 
Staley  Beal,  Serena  Bland  Preusser  and  Martha  Jalava 
gave  an  unusually  artistic  interpretation  of  Horsman's 


The  Bird  of  the  Wilderness,  showing  taste  in  phrasing 
and  adaptability  in  ensemble  work.  Janie  Johnston  sang 
Nymphs  and  Shepherds  (Purcell)  and  Constancy 
(Foote)  and  revealed  a  graceful  stage  presence,  sure 
tones  and  clear  diction.  Irene  Carroll,  Reva  Thomas 
Ker,  Helen  McClory  and  Irma  Harris  Vogt  sang  It  Was 
a  Lover  and  His  Lass  by  Walthew  in  such  gratifying 
fashion  that  the  audience  greeted  their  work  with  ef- 
fective enthusiasm. 

The  program  was  concluded  with  a  Choral  Ensemble 
number  consisting  of  L'Abandonnee  (arranged  by  Deems 
Taylor)  and  The  Gypsies  (Schumann).  The  ensemble 
work  was  excellent  and  the  voices  blended  delightfully. 
Helen  .\IcClory  and  Irma  Harris  Vogt  played  the  ac- 
companiment and  revealed  themselves  as  efficient  pian- 
ists. The  personnel  of  the  ensemble  is  as  follow.s:  Emily 
Staley  Beal,  Reva  Thomas  Ker.  Carmen  Bland.  Kathryn 
Masten,  Irene  Carroll.  Helen  McClory,  Adele  Davis, 
Romy  Piazzoni,  Martha  Jalava,  Serena  Bland  Preusser. 
Janie  Johnston,  Lorine  Stebinger,  Leonore  Keithley  and 
Irma  Harris  Vogt.  Mme.  Florence  has  (every  reason  to 
feel  proud  with  the  results  achieved  by  this  recital. 


Miss  Cecil  Arden  will  sing  June  10th  at  the  City  Hall  at 
the  opening  of  .Mayor  Hylan  Peoples'  Concerts,  fon- 
ducted  by  Mr.   Eldwin  Franko  Goldman. 


EDOUARD  DERU 

VIOLINIST  AND  TEACHER 

Available  for  Concert  Engagements 

1302  Taylor  Street  Tel.  Franklin  6113 


CECIL 

ARDEN 

MEZZO-SOPRANO 
Metropoliton  Opera  Company 

Management  of  Cecil   Arden 
56  West  68th   Street  Telephone 


New   York  City 


Columbus   3746 


HENRY  J.  KLAHN 

CONSULTING   BLSINESS    MANACJLR    FOR   PRO- 

KESSION.'VL  MUSICLANS,   TAKES   PLEASURE   IN 

ANNOUNCING  THE  ENGAGE.MENT  OF 

JOHN  C.  MANNING 

.'\s  Master  Teacher  of  a  Summer  Normal  Class  for 
Piano  Teachers,  to  be  held  at  3242  Washington  Street. 
San  Francisco.  Classes  to  meet  four  days  each  week, 
from  10  a.  m.  to  12  m,  on  each  Monday,  Tuesday, 
Thursday  and  Friday,  for  six  consecutive  weeks,  be- 
ginning on  June  16,  192+. 

Mr.  Manning  will  use  the  L'niversity  Course  of  Music 
Study,  now  accepted  as  a  scientific  basis  for  the  grant- 
ing of  School  Credits  for  Piano  Study  under  outside 
teachers  throughout  the  United  States,  as  the  exclusive 
text  material  for  his  Normal  Course. 

For  particulars  and  detailed  information    address: 

HENRY  J.  KLAHN 
3242  W.ASHiNCTON  Street  Sax  Francisco 


LOUISE  LEE  VOYE 

nraniatir   Soprano.    Has    Been   Selerted    by 

GIACOMO  MINKOWSKI 

To  Teach   His  Classes   UurinK  Ills   Jitay   in   Europe 

Studio:  60r>   Kohler   «:   Chase   Uuilding 

Tel.    Kearny   54,V1 


MARION  BEAUCLAIR 

Voice   Culture — Coaching: 

Opera  Classes   With  Complete  Representation 

MME.    MARION    BEAVCLAIR 

MR.  JOSE  Ronist»>- 

Studio:  244  Laurel     St.    Tel.  West  3993 
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Special  Summer  Courses 


IN  ALL  BRANCHES  OF  MUSIC 


Faculty  of  Thirty  Acknowledged  Artists,  Including: 
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ACHILLE  ARTIGIJES 
Organ — PIniio 

Schola  Cantoium,   Paris 


HAYMOND    WHITE 
I'lano-Orgnii 


VIHGIIVIA    REED 
ExpreNMioniMtie  Danclne 


GGORGE    EDWARDS 

(MUH.  Bac.) 

Plauo — Coniposttlon 

Psychology  and  History  of 
Music.   Lecture  Courses 


MYNARD   JONES 
llaMMO-Cantnnle 


FRANCES   DWIOHT 

WOODMRIDGE 

Voloe 


IIIRDEENA   TUTTIiE 
Dranintle  Art 
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Communicate  With  Miss  Dorothy  Shaw,  Registrar,  for  Information  and  Rates 

ARRILLAGA  MUSICAL  COLLEGE 

V.  do  ARRILLAGA,  Director 
OLDEST  AND  BEST  EQUIPPED  CONSERVATORY    IN  THE  PACIFIC  WEST 

2315  Jackson  Street,  San  Francisco.    Tel.  West  4737 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address. 
Anonymous  communications  cannot  be  answered^  No 
names  will  be  published.  Address,  Ques^on  ^^'^°l 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco. 

1.  What  does  u.  c.  stand  for?— P.  N. 

nna  corda,  which  means,  literally,  one  string,  and  is 
a  direction   to  use  the  soft  pedal. 

2.  What  are  the  numbers  marked  at  intervals  along 
the  frame  of  a   piano  just  beneath  the  tuning  pins?— 

I.  F. 

They  indicate  the  gauge  size  of  the  wire  of  the  strings. 
In  case  a  string  is  broken  and  has  to  be  replaced,  the 
proper  size  of  the  wire  required  is  indicated  by  these 
numbers. 

3.  There  are  four  life-size  statues  of  composers  in 
the  vestibule  of  the  Paris  Opera  House.  Can  you  tell 
me  whom  they  represent? — D.  S.  D. 

Lully,  Rameau,  Gluck,  and  Handel. 

4.  What  are  the  Aretinian  syllables? — D.  W. 

The  syllables  ut,  re,  mi,  fa,  sol,  and  la,  which  were 
first  applied  by  Guido  of  Arezzo  (whence  the  epithet 
Aretinian)  to  the  notes  of  the  hexachord,  or  scale  of  six 
notes.  Subsequently  the  first  syllable  ut  was  changed 
to  "do,"  and  a  seventh  syllable  si  or  ti  was  added  in 
order  to  complete  the  seven-toned  scale  which  we  now 
use. 

5.  What  is  the  Neapolitan  sixth?— B.  L.  P. 

A  chord,  consisting  of  a  minor  third  and  a  minor  sixth, 
occurring  on  the  subdominant  or  fourth  tone  of  the 
scale  It  is  the  first  inversion  of  a  major  triad  on  the 
lowered  supertonio  or  second  scale  tone,  and  may  be 
used  with  equal  fitness  in  either  the  major  or  the  minor 

mode. 

♦ 

MABEL  RIEGELMAN   SCORES  BRILLIANTLY 

The  Orpheus  Club  of  Tacoma  presented  Mabel  Rlegel- 
man  as  soloist  at  their  concert  in  Scottish  Rite  Cathedral 
in  Tacoma,  Wednesday,  May  7.  Miss  Riegelman,  grand 
oiiera's  tiniest  prima  donna,  is  a  dainty  little  singer 
with  personality  to  spare.  Petite  in  stature,  she  has 
a  voice  out  of  all  proportion  to  her  size.  It  is  pure  in 
tone  and  clear  as  a  bell  in  the  upper  notes,  which  she 
reaches  with  ease. 

Though  an  unusual  actress,  Miss  Riegelman  loves  to 
sing,  too,  and  it  is  this  natural  and  wonderful  love  of 
her  art  that  makes  so  perfect  the  enjoyment  one  gets 
from  watching  and  listening  to  her. 

L.  L.  Clemans,  in  the  Tacoma  Daily  Ledger.  Thursday, 
May  8,  says:  "The  spacious  auditorium  of  the  Scottish 
Rite  Cathedral  was  taxed  to  its  capacity  last  evening, 
the  occasion  being  the  second  concert  of  the  twenty-first 
season  of  the  Orpheus  Club.  Never  has  this  organiza- 
tion presented  a  more  pleasing  program  than  that  which 
delighted  all  who  were  in  attendance. 

"Miss  Mabel  Riegelman,  a  young  soprano  of  wonder- 
ful attainments,  was  the  visiting  artist.  Miss  Riegelman 
has  a  delightful  personality,  youthful  vivacity  and  a 
splendid  singing  voice.  Her  first  group  consisted  of 
Dvorak's  Songs  My  Mother  Taught,  which  caught  her 
hearers  on  the  instant,  and  was  followed  by  The  One 
Whom  I  Dreamed  from  Traviata,  sung  in  Italian,  and 
which  brought  her  well-earned  applause.  The  artist  re- 
sponded with  The  Cuckoo  Clock  as  an  encore  and  in- 
sistent applause  forced  the  singer  to  graciously  repeat 
this  number. 


"Her  second  group  of  six  numbers  were  well  chosen, 
giving  the  singer  an  opportunity  to  display  her  ver- 
satility, comprising,  as  it  did,  songs  in  German,  French 
and  English,  of  various  moods  and  every  requirement 
of  which  the  singer  proved  her  artistry.  No  young 
singer,  and  in  fact  few  older  artists,  have  given  a 
more  delightful  program.  Briefly,  in  a  few  words,  the 
offering  of  the  Orpheus  Club  last  evening  was  a  fitting 
climax  for  the  past  season's  endeavor  in  the  field  of 
song.    The  program  gave  universal  satisfaction." 

The  Tacoma  News-Tribune,  Thursday,  May  8,  says: 
"The  club  presented  as  an  assisting  soloist.  Miss  Mabel 
Riegelman,  soprano,  who  created  a  very  favorable  im- 
pression and  was  given  a  most  enthusiastic  reception. 
The  petite  artist  has  the  charm  of  piquancy  and  spritely 
vivacity,  and  was  especially  captivating.  Her  interpre- 
tation of  the  Cuckoo  Clock,  given  as  an  encore,  and  re- 
peated after  prolonged  applause,  was  marked  by  a 
clever  individuality  that  scored  quite  a  hit" 

Rose  Karasek  Schlarb  was  accompanist  for  Miss 
Riegelman  and  carried  her  part  of  the  program  with 
authority  and  understanding. 

♦ 

Kajetan  AttI  played  solos  at  the  First  Congregational 
Church  on  Sunday,  May  llth,  choosing  for  interpretation 
Legende  by  Renie  and  Orheus  by  Obertass.  As  usual 
he  created  a  sensation  with  his  craftsmanlike  and 
highly  artistic  virtuoso  work.  Mr.  Attl.  together  with 
Walter  Ferner,  cellist,  played  at  the  Dominican  Col- 
lege in  San  Rafael  in  a  joint  harp  and  cello  recital 
on  Wednesday,  May  7th,  presenting  an  excellent  pro- 
gram and  playing  with  artistic  finish  much  to  the  de- 
light of  a  large  and  enthusiastic  audience  of  students 
and  other  music  lovers  Mr.  Attl  recently  returned  from 
a  concert  tour  in  the  Northwest,  where  he  received  un- 
usually appreciative  recognition  by  press  and  public 
which  we  shall  show  in  convincing  fashion  in  the  next 
issue  of  this  paper. 

Mary  Carr  Moore,  the  well-known  composer  and  vocal 
artist,  returned  from  Los  Angeles  recently,  where  she 
received  many  honors  and  where  her  opera  Narcissa 
was  presented  under  splendid  auspices.  We  shall  speak 
in  more  detail  of  Mrs.  Moore's  success  in  the  South  in 
our  next  issue. 


Edouard  Deru,  head  of  the  violin  department  at  the  San 
Francisco  Conservatory  of  Music,  is  offering  an  artist 
scholarship  for  his  summer  master  class,  application 
for  which  should  be  made  immediately  at  the  Con- 
servatory. 


Mabel  Machen,  a  dramatic  soprano,  and  a  young  singer 
of  unusual  accomplishments,  the  possessor  of  a  very  de- 
lightful voice  and  an  artist  student  of  Mackenzie  Gor- 
don, presented  the  following  program  at  No.  3  Common- 
wealth avenue  on  April  30th  at  a  Musicale  Tea,  with 
Elise  Bachrach  as  the  delightful  accompanist  The 
event  was  an  exceptional  artistic  success  and  the  pro- 
gram was  as  follows:  (a)  J'ai  Pleure'  En  Reve  (Georges 
Hue),  (b)  My  Heart  at  Thy  Sweet  Voice  (Saint-Saens), 
(c)  Love  Is  the  Wind  (MacFayden);  (a)  Ruhe,  Suss- 
liebchen  (Brahms),  (b)  Ob  Heller  Tag  (Tchaikovsky), 
(c)  Love  I  Have  Won  You  (Ronald) ;  (a)  Who'll  Buy  My 
Lavender  (German),  (b)  Disappointment  (Harris)  (c) 
Florian's  Song  (Godard),  (d)  The  Time  of  May  (Salter). 

Elsie  Cook  Hughes,  the  well-known  and  successful  pian- 
ist and  pedagogue,  will  give  a  pupil  recital  at  the  Fair- 
mont Hotel  on  Monday  evening,  June  2nd,  an  exce'lent 
program  has  been  prepared  for  this  occasion,  which 
promises  to  be  one  of  the  interesting  summer  events. 


Lillian  Hoffmeyer  Heyer,  the  Danish  mezzo-soprano, 
who  is  increasingly  gaining  popularity  with  her  beauti- 
ful voice  and  charming  personality,  will  be  the  soloist 
with  the  California  Theatre  Orchestra,  at  the  Sunday 
morning  concert,  May  25;  Max  Dolin,  director.  Mrs. 
Heyer  has  chosen  the  impressive  aria  Amour!  Viens 
Aider  from  Samson  et  Dalilia  for  this  appearance. 


Resident  Artists,  Students,  Teachers  and  Music  Clubs 
have  been  unusually  active  during  the  last  two  months. 
These  activities  together  with  the  recent  Convention  of 
*he  California  Federation  of  Music  Clubs  and  Music 
Week  has  taxed  the  limited  space  of  this  publication  as 
well  as  the  endurance  of  the  editor  to  such  an  extent 
that  a  number  of  events  have  not  as  yet  been  published. 
We  are  gradually  getting  them  all  into  print,  and  trust 
that  within  a  week  or  two  all  will  have  been  taken  care 
of.  In  the  meantime  we  ask  the  indulgence  of  the  mem- 
bers of  the  profession  and  the  music  clubs  who  seem  to 
be  realected.  Particularly  anxious  are  we  to  make 
amends  to  the  San  Francisco  Musical  Club  atid  we  have 
written  such  an  extensive  article  about  the  activities  of 
that  organization  that  we  have  been  compelled  to  hold 
it  over  still  another  week.  By  the  way,  in  order  to  clear 
up  a  misunderstanding  regarding  receipt  of  programs 
from  this  club  we  wish  to  say  that  we  received  all  the 
lirograms,  but  seem  to  have  mislaid  some  of  them,  hence 
our  report  will  not  be  entirely  complete.  However,  we 
shall  include  the  delightful  Jinks  given  recently  in  the 
Palace   Hotel. 


A  piano  recital  was  given  at  the  San  Francisco  Con- 
servatory of  Music  on  Friday  evening.  May  16,  by  the 
pupils  of  Mrs.  Cleon  Reeves  Ivy.  The  advanced  students 
who  appeared  were  Cornelia  Abbot,  lone  Dickson,  Ed- 
mund Thelen,  Herbert  Thelan,  Billy  Hodge,  John  Miller, 
Edgar  Pinkerton,  John  Richardson,  Catherine  Miller, 
Elizabeth  Archer,  Newell  Clement,  Mary  Edmunds,  Mar- 
jorie  Nalond,  Irene  Stephens,  Mary  Frances  Thelan  and 
Frances  Walker. 


When  Miss  Cecil  Arden  of  the  Metropolitan  Opera  Com- 
pany sings  at  the  Keene  (New  Hampshire)  Festival  on 
May  22  and  23  she  will  give  Carmen's  Dream  for  the 
first  time  with  full  orchestration.  The  orchestration  is 
so  effectively  arranged  that  next  season  Miss  Arden 
is  to  appear  with  many  of  our  leading  symphonies  in 
this  special  number. 


Leonore  Keithley,  also  a  distinguised  singer  from  the 
studio  of  Mme.  Rose  Florence,  gave  a  program  of  songs 
on  Wednesday  afternoon,  May  14,  before  the  members 
of  the  Century  Club.  Miss  Keithley  is  the  possessor  of 
an  unusual  voice  and  exhibits  splendid  musical  taste 
both  in  the  selections  of  her  songs  and  in  their  interpre- 
tation. Miss  Keithley  enjoyed  a  well  merited  success 
upon  this  occasion. 


Virginia  Parsons,  of  whom  Mary  Garden  predicted  that 
she  was  destined  to  become  a  distinguished  coloratura 
soprano  is  on  the  way  to  that  goal  under  the  tutelage  of 
H.  B.  Pasmore,  as  she  proved  when  she  sang  for  a 
gathering  of  musicians  and  connoiseurs  on  Wednesday 
evening,  April  30,  at  the  Pasmore  residence  on  Alvarado 
Road  in  Berkeley.  Her  voice  showed  a  delightful  lilt 
and  spontaneity  in  the  lighter  works,  with  a  touch  of 
pathos  in  its  cantabile  passages.  Miss  Parsons  followed 
up  the  good  impression  made  on  Wednesday  evening 
with  a  lovely  rendition  of  Haydn's  classic  With  Verdure 
Clad  at  St.  Stephen's  Episcopal  Church  on  the  following 
Sunday  morning.  She  is  going  to  leave  for  her  home  in 
Grant's  Pass,  Ore.,  tor  a  vacation  and  will  return  to  her 
work  with  Mr.  Pasmore  in  midsummer. 


The  University  of  California  anounces  that  Sigismondo 
Stojowski,  the  distinguished  piano  pedagogue  of  New 
York,  will  give  a  master  class  at  the  summer  session, 
and  no  doubt  many  students  and  teachers  will  take  ad- 
vantage of  this  opportunity  to  obtain  information  of  the 
most  valuable  category. 


GREEK  THEATRE  CONCERT 


i 


The  program  given  by  the  Temple  Choir  of  Oaklani 
last  Sunday  afternoon,  at  the  regular  half-hour  of  music 
at  the  Greek  Theatre,  consisted  entirely  of  sacred  works 
of  the  greatest  composers  of  church  music.  Walter  B. 
Kennedy,  director  of  the  Temple  Choir,  in  planning  the 
program  had  not  overlooked  the  American  composer, 
who  is  represented  by  R.  Huntington  Woodman's  ex- 
quisite anthem,  A  Song  in  the  Night,  the  text  of  which 
is  from  the  Sanscrit.  Five  other  chorus,  a  quartette, 
duet  and  two  soli  comprised  the  program.  The  soloists 
for  the  choir  were.  Mrs,  Zilpha  Ruggles  Jenkins,  so- 
prano; Mrs.  Mary  Groom  Richards,  contralto;  Mr.  D. 
Gwynfi  Jones,  tenor;  Mr.  Austin  Black,  bass.  Mr.  E. 
Parke  Upshur  played  the  accompaniments. 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  In?  Have  you  regis- 
tered? 
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THE  JOHN  M.  WILLIAMS  SYSTEM 
OF  FUNDAMENTAL  TRAINING 


In  consequence,  a  large  proportion  of  graduates  of  music 
schools,  even  though  excellent  performers,  are  totally 
ignorant  of  the  fundamental  principles  of  teaching. 


A  CAPELLA  CHOIR  AT  STANFORD 


Teachers'   Normal    Classes 

In  presenting  his  System  of  Fundamental  Training, 
Mr.  Williams  wishes  to  stress  its  practicality.  A  prac- 
tical course  tor  practical  teachers — adapted  to  the  needs 
of  the  average  child. 

Only  recently  has  attention  been  directed  to  the  im- 
portance of  preparing  musicians  for  their  work  as  teach- 
ers. The  John  M.  Williams  System  of  Fundamental 
Training  prepares  music  teachers  tor  the  work  of  giving 
fundamental  training  to  children  and  adults  through  the 
first  four  years'  work. 

The  student  or  teacher  taking  this  course  is  shown 
how  to  plan  a  systematic  and  continuous  course  of  study 
for  each  pupil,  thereby  gaining  the  maximum  results  in 
the  minimum  amount  of  time. 

A  mastery  of  the  "Art  of  Teaching"  is  necessary  to  the' 
music  teacher  of  today  if  she  command  the  patronage  of 
a  discriminating  public.  Hence,  the  demand  for  Nor- 
mal Work  for  teachers,  who  have  perhaps  neglected  this 
side  of  their  art  while  becoming  proficient  pianists. 
'Teaching  Teachers  How  to  Teach"  is  not  merely  a  slo- 
gan or  catch  phrase.  It  fills  a  long  felt  want — both  for 
teachers  and  the  parents  of  the  children  to  be  taught. 

Old-fashioned,  an.tiquated  methods  which  have  proved 
inadequate  and  unscientific  in  the  past  have  been  dis- 
carded for  modern,  attractive  teaching  methods  based 
upon  a  sound  psychological  basis. 

Methods  of  instruction  in  music  have  undergone  re- 
markable changes  during  the  past  quarter  century.  New 
methods  of  presenting  the  fundamentals  in  music  are 
lesigned  to  uncover  rather  than  develop  the  musical 
?ifts  of  the  beginner  in  piano  playing.  Progressive 
teachers  aim  to  make  piano  study  less  irksome  to  the 
pupil  and  this  is  being  done  by  the  use  of  attractive  ma- 
;erial,  attractively  presented. 

Teaching  Materials 

Mr.  Williams  is  the  author  of  widely  used  teaching 
material  for  pianoforte  and  is  recognized  as  an  author- 
ity on  matters  pertaining  to  a  musical  education.  Among 
lis  works  are: 

"Child's  First  Music  Book"— (Vol.  79,  Schirmer's  Scho- 
astic  Series.  G.  Schirmer,  New  York).  This  book, 
low  in  its  third  large  edition,  is  being  used  in  the  Teach- 
3rs'  classes  of  the  following  schools  of  music:  Toronto 
Conservatory  of  Music,  Toronto,  Canada;  McGill  Con- 
servatorium  of  Music,  Montreal,  Canada:  Canadian 
\cademy  of  Music,  Toronto,  Canada;  Peabody  Conserva- 
;ory  of  Music,  Baltimore,  Md. 

"Nothing  Easier,  or  Adventures  of  Ten  Little  Fingers 
n  Mother  Goose  Land" — (Published  by  G.  Schirmer, 
^ew  York). 

"First  Lessons  in  Piano  Playing" — Published  by  Theo- 
lore  Presser  Co.,  Philadelphia,  Pa. 

"Tunes  for  Tiny  Tots" — Published  by  Theodore  Pres- 
ser Co  ,  Philadelphia,  Pa. 

"The  Etude,"  one  of  the  largest  and  best  educational 
nagazines  in  the  music  world,  has  recently  accepted  for 
Publication  a  series  of  articles  by  Mr.  Williams,  entitled 
['Teaching  Teachers  How  to  Teach,"  which  are  appear- 
ng  during  the  current  year  and  will  be  published  in 
)ook  form  later. 
?    "Adult  Beginner's  Book." 

I    "Ten  Folk   Tunes,"  in  easy  arrangements  for  Piano- 
orte. 

"Piano  Keyboard  Chart"  (for  co-relating  the  keys  on 
I  he  Pianoforte  and  the  notes  on  the  staff). 
I    Mr.  Williams   is   also   a   contributor   to   the   "Ladies' 
iome  Journal,"  "The  Musician,"  and  other  magazines. 
Plan   of   Instruction 

The  John  M.  Williams  System  of  Fundamental  Train- 
ng  is  devoted  solely  and  exclusively  to  the  training  of 
eachers  of  piano  playing  and  its  allied  theoretical  sub- 
ects,  and  is  planned  to  meet  the  needs  of  music  teach- 
es who  wish  to  become  more  efficient  in  their  work. 
Teachers  are  encouraged  to  develop  their  gifts  along 
;eneral  cultural  lines  so  that  they  may  become  musi- 
■ians  rather  than  mere  pianists. 

Many  successful  teachers  of  pianoforte  are  not  per- 
ormers  and  many  virtuosi  lack  the  qualities  necessary 
!  or  successful  teaching.  Some  excellent  musicians, 
vhen  they  begin  to  teach,  find  that  their  measure  of  suc- 
■ess  is  not  commensurate  with  their  ability  as  musi- 
lans.  For  such  this  course  is  especially  beneficial  as  it 
reats  of  the  financial  and  business  aspects  of  teaching 
iS  well  as  the  educational. 

This  system  provides  teaching  material  for  the  first 
our  years'  work  and  suggests  methods  of  presenting  it. 
t  offers  live  discussion  of  "Teacher  and  Student"  prob- 
ems  through  a  daily  round  table. 

The  aim  of  all  educational  training  should  be  "self- 
ictivity."  Students  should  be  taught  to  work  inde- 
)endently  of  their  teachers  and  to  reason  for  them- 
•elyes.  Good  teaching  is  simply  a  bringing  out  of  that 
vhich  is  innate  in  the  pupil  and  modern  musical  peda- 
gogy recognizes  this  fact  and  stresses  the  value  of 
'drawing  out"  and  pays  less  attention  to  "pouring  in.' 
Importance  of  Training   Teachers  How  to  Teach 

Too  tew  music  schools,  conservatories  and  private 
eachers  seem  to  grasp  the  fact  that  it  is  one  thing  to 
ram  a  pupil  as  a  performer  on  an  instrument  and  quite 
mother  and  infinitely  more  difficult  to  train  a  future 
eacher  m  the  art  of  imparting  this  knowledge  to  others 


The  A  Capella  choir  from  the  College  of  the  Pacific, 
under  direction  of  Dean  Charles  M.  Dennis,  director, 
will  make  its  annual  appearance  at  Stanford  Universitiy 
next  Sunday  afternoon  at  4  p.  m.,  with  William  Riley 
Smith,  organist,  assisting.  This  choir  has  become 
famous  in  educational  and  musical  circles  for  its  beauti- 
ful work,  and  there  is  no  better  setting  for  the  type  of 
program  that  they  render  than  the  colorful,  ecclesiasti- 
cal setting  of  the  Memorial  Church. 

Mr.  Smith  has  given  recitals  in  various  cities  on  the 
Coast,  and  has  shown  unusual  talents,  both  for  his 
excellent  playing  and  for  his  extraordinary  memory. 
The  complete  program,  which  takes  the  place  of  War- 
ren D.  Allen's  usual  Sunday  afternoon  recital,  will  be  as 
follows:  Fugue  in  G  Minor  (J.  S.  Bach),  Mr.  William 
Riley  Smith;  Sanctus  (Palestrina),  Adoramus  Te 
(Palestrina),  Tu  es  Pestrus  (Palestrina),  Tenebrae 
Factae  Sunt  (Palestrina),  the  A  Cappella  Choir:  The 
Grove  of  Palms  (from  Suite,  In  India)  (R.  S.  Stoughton). 
Harmonies  du  Soir  (evening  Harmonies)  (Sigfried  Karg- 
Elert),  The  Reveil  (The  Awakening)  (George  Jacobs), 
Mr.  Smith;  Blessing  and  Glory  (Rachmaninoff),  Agnus 
Dei  (Kalinnikoff),  Cherubim  Song  (Gretchaninoff),  Glory 
to  the  Trinity  (Rachmaninoff),  the  A  Capella  Choir; 
Symphonie  No.  3,  Op.  28  (Louis  Vierne),  Finale,  Mr. 
Smith;  O  Lord,  Most  Holy  (Bruckner),  Cast  Thy  Burden 
Upon  the  Lord,  (Mendelssohn),  O  Holy  Lord  (Dett),  The 
Choral  Blessing  (Lutkin),  the  A  Cappella  Choir.  On 
Tuesday  afternoon.  May  20,  and  Thursday  afternoon. 
May  22,  at  4:15,  Mr.  Allen  will  play  his  usual  weekly 
programs. 


ARTISTS  CHARM    WITH   CONCERT   IN    CHURCH 


An  audience  of  appreciative  music  lovers  that  filled 
the  Federated  Church  to  capacity  enjoyed  the  highly 
artistic  and  delightful  concert  given  there  last  night  by 
Lena  Frazee,  soprano;  Mrs.  Dorothy  Dukes-Dimm,  'cell- 
ist, and  Mrs.  Marie  Hughes  Macquarrie,  harpist.  This 
program,  which  was  made  possible  by  the  Woman's  Club 
of  the  Federated  Church,  was  beyond  doubt  the  best 
presented  here  for  some  time,  and  the  appreciation  of 
the  audience  was  shown  by  frequent  and  long  applause. 
Miss  Frazee.  the  soprano,  lived  up  to  all  the  advance 
notices  of  her  singing  ability.  She  has  a  mezzo-soprano 
voice  of  excellent  quality  which  is  well  blended  through- 
out. In  addition,  her  diction  is  excellent;  every  word  in 
her  songs,  which  were  all  sung  in  English,  could  be 
heard  distinctly,  adding  greatly  to  the  pleasure  of  the 
audience. 

Dorothy  Dukes-Dimm  gave  several  selections  on  the 
violoncello,  proving  herself  a  master  of  that  instrument. 
Marie  Hughes  Macquarrie,  the  harpist,  gave  a  group  of 
solo  numbers  which  delighted  the  audience.  She  also 
served  as  accompanist  and  received  much  applause 
along  with  the  singer.  From  the  opening  number, 
"Christ  Triumphant,"  a  new  composition  of  Pietro  Yon, 
to  the  final  song,  the  program  was  filled  with  delightful 
music.  The  first  number  was  appropiate  for  Easter 
while  more  popular  selections  completed  the  program. 
The  final  programed  number  was  Granier's  Hossana.  in 
which  Miss  Frazee  displayed  some  brilliant  high  tones 
not  heard  in  the  other  part  of  the  program.  The  audi- 
ence was  enthusiastic  in  its  applause  at  the  conclusion 
of  this  number  and  demanded  encores  which  were  cheer- 
fully given  by  the  singer.  Following  the  program  ex- 
pressions of  praise  for  the  artists  were  heard  on  all 
sides — Santa  Rosa  Republican. 


PACIFIC    MUSICAL   SOCIETY 


With  the  final  concert  to  be  given  at  the  Fairmont 
Hotel  on  Thursday  evening.  May  22,  Mrs.  William  Henry 
Banks,  the  esteemed  president  of  the  Pacific  Musical 
Society,  retires  from  ofllce,  and  the  past  season  will  be 
memorable  for  the  exceedingly  high  class  of  artists  and 
programs  rendered  for  the  -entertainment  and  pleasure 
of  the  members.  For  the  last  meeting,  there  has  been 
assembled  the  following  list  of  resident  artists  who  will 
render  the  following  program  on  this  occasion.  The 
program  is  made  up  entirely  of  California  composers: 
Three  Portraits— Lulu,  Florence,  the  Philosopher 
(George  Edwards).  Raymond  White,  pianist;  IdvU  (Ed- 
ward F.  Schneider),  Nathan  Firestone,  violinist; 
Edward  F.  Schneider  at  the  piano;  Legende  Chinois 
(Henry  B.  Pasmore).  Dorothy  Pasmore,  'cello;  Susanne 
Pasmore  Brooks,  at  the  piano:  Entreaty  (from  the  Japa- 
nese) (Albert  I.  Elkus),  Beyond  the  Ferry  Waters 
(words  by  Lawrence  Binyon).  composed  bv  Albert  I. 
Elkus;  Anna  Young,  soloist:  Albert  I.  Elkus  at  the 
piano;  Sea  Fever  (words  by  John  Mayfield).  Wallace  A. 
Sabin),  Song  of  Love  (from  Twilight  of  the  Kings) 
(words  by  Richard  Hotaling),  (Wallace  Sabin),  Norman 
Simon,  Wallace  Sabin  at  the  piano;  Prelude  E  sharp 
minor  (Lillian  Hodghead),  Prelude  C  minor  (Lillian 
Hodghead),  Ada  Clement,  pianist;  Wedlock  (words  by 
Jean  Ingelow)  (H.  B.  Pasmore),  Treasure  of  the  Deep 
(words  by  Selicia  Hemans)  (H.  B.  Pasmore),  The  Sum- 
mer Song  (words  anonymous).  (H.  B.  Pasmore),  mixed 
chorus  of  thirty  voices;  H.  B.  Pasmore,  director;  Vera 
W.  Frazier  at  the  piano. 


STOJOWSKI    AT    UNIVERSITY    SUMMER    SESSION 

Sigismund  Stojowski,  the  celebrated  composer-pianist 
and  teacher  of  Guiomar  .Vovaes  and  Levitzki,  will  come 
to  California  June  20  under  the  auspices  of  the  Inl- 
versity  of  California  for  a  series  of  five  historical  re- 
citals. He  has  been  prevailed  upon  by  former  pupils  to 
conduct  private,  master  and  auditor  classes  here  during 
his  five  weeks'  stay  and  has  written  Alice  Seckels  to  ar- 
range these  for  him  in  San  Francisco. 

Stojowski's  first  visit  to  the  Pacific  Coa.st  is  an  event 
of  high  artistic  importance  It  brings  to  music  lovers 
and  students  an  exceptional  opportunity.  His  name  as 
composer  has  long  been  familiar  in  Europe  and  the 
Americas  Hardly  a  pianist  but  has  played  some  of  his 
works  and  they  are  on  the  programs  of  such  virtuosi  as 
Hofmann,  Friedman,  Samaroff  and  his  own  master, 
Paderewski. 

He  is  recognized  as  one  of  the  leading  pedagogues  of 
the  world,  and  as  a  pianist.  Stojowski  has  been  among 
the  leading  artists  in  Europe  and  America,  having 
toured  extensively,  appearing  in  recitals'  and  as  soloist 
with  many  orchestras,  among  them  the  London  Sym- 
phony under  Nikish,  New  York  Symphony  and  Phil- 
harmonic, Boston  Symphony  under  .Montaux  and  the 
Cincinnati   Orchestra   under   Stojowski. 

Stojowski  brings  to  his  task  two  assets  of  exceptional 
value:  a  composer's  grasp  of  all  the  intricacies  of  the 
musical  fabric  and  the  unique  privilege  of  his  associa- 
tion with  his  great  countryman  and  master,  Paderewski. 
who  endorses  Stojowski  as  the  most  authoritative  ex- 
ponent of  his  methods  and  ideals.  .Master  and  auditor 
classes  will  be  held  three  times  a  week  in  San  Fran- 
cisco and  private  lessons  may  be  arranged  for  as  often 
as  desired  by  communicating  with  Miss  Alice  Seckels 
68  Post  street. 


FLORENCE     MACBETH     AT    NEBRASKA     FESTIVAL 

The  first  annual  May  .Music  Festival  is  being  held  at 
Nebraska  Wesleyan  University  May  5  and  6  to  the  great 
enjoyment  of  students  and  their  friends.  Arrangements 
for  the  occasion  have  been  made  by  Dean  Parvin  Witte 
of  the  Wesleyan  College  of  Fine  Arts.  .Mesdames  Allen 
Taylor  and  Raymond'Havens  and  Messrs.  Carleton  Cum- 
mings  and  Howard  E.  Preston,  the  first  two  of  Kansas 
City,  the  last  two  of  Chicago,  form  the  quartet  which 
presented  the  initial  concert  in  matinee.  These  singers 
also  carry  the  solo  parts  in  the  presentation  of  the 
Oratorio  Elijah  with  the  large  universitv  chorus  trained 
by  Dean  Witte.  on  the  evening  of  May  6.  Miss  Florence 
Macbeth  of  the  Civic  Grand  Opera  Companv  of  Chicago 
appeared  in  concert  on  the  evening  of  May  5  She  de- 
lighted her  audience.  The  local  chapter  of  Sigma  Alpha 
Iota  gave  a  brilliant  reception  in  her  honor  at  the  close 
of  the  concert. 


GORDON  CONCERT  CANCELLED 


Jeanne  Gordon,  the  .Metropolitan  Opera  Company's 
contralto,  whose  recital  in  San  Francisco  was  scheduled 
for  next  Tuesday  night,  and  in  Oakland  next  Monday 
night,  has  telegraphed  Manager  Selby  C.  Oppenheimer 
that  she  has  suffered  a  complete  breakdown  in  Salt 
Lake  City,  caused  directly  by  the  injuries  she  received 
in  an  automobile  accident  on  the  Stockton  road  a  tort- 
night  ago,  and  that  she  will  be  unable  to  fill  her  recital 
engagements  in  these  and  other  California  cities  at  this 
time. 

Miss  Gordon  is  being  removed  to  a  sanitarium  in 
Boulder.  Colorado,  where  she  will  undergo  medical  care 
in  the  hope  of  a  speedy  recovery  from  the  effects  of 
said  injuries.  Manager  Oppenheimer  therefore  an- 
nounces a  cancellation  of  the  Gordon  recitals  but  prom- 
ises to  bring  the  splendid  singer  to  California  again  at 
the  earliest  opportunity. 


George  Jacobson's  piano  class  gave  its  last  recital  of 
the  season  on  May  2d.  All  pupils  acquitted  themselves 
well  and  their  playing  was  much  applauded  bv  the  audi- 
ence. These  meetings  will  be  resumed  in  August  when 
two  recitals  will  be  given  at  the  Greek  Theatre  in 
Berkeley.  The  following  program  was  rendered:  Noc- 
turne in  D  flat  (Jacobson),  Impromptu  (Schubert  i  Re- 
becca Nacht;  Concert  Study  (Wollenhaupt).  Grand- 
fathers Clock  (Jacobson).  Vera  Adelstein:  The  Two 
Larks  (Leschetizky),  Happiness  (Jacobson).  Florence 
Reid:  Allegro  (Haydn).  Fairy  Footsteps  (Jacobson) 
Myrtle  Harriet  Jacobs:  The  Harp  (Jacobson).  Valse  in 
E  flat  (Jacobson).  Myrtle  Edna  Waitman:  Valse  from 
Suite  for  two  pianos  (Arensky),  Gladvs  Wilson  and 
Myrtle  Waitman:  You  and  1  (Jacobson):  Wedding 
March  (Grieg).  Margaret  Lewis:  Raindrops  (Jacobson) 
Two  Preludes,  H  minor  and  B  flat  (Chopin).  Marian 
Patricia  Cavanaugh:  Scherzo  B  flat  minor  (Chopin) 
Gladys  Ivanelle  Wilson. 


Martha  Jalava,  one  of  Mme.  Rose  Florence's  most  gifted 
young  singers,  participated  in  the  All  Nations  program 
given  during  .Music  Week  at  the  Civic  Auditorium.  '.Miss 
.lalava  sang  a  group  of  Finnish  numbers  which  were 
delightfully  rendered  and  met  with  heartv  approval  bv 
the  vast  audience. 

Miss  Cecil  Arden  was  a  guest  at  the  recent  marriage 
in  Philadelphia  of  Elizabeth  Hood  Latte.  president  of  the 
.Matinee  Musical  Club  of  that  citv. 
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L.  A.  MUSIC  WEEK  A  GREAT  SUCCESS 

Only  a  brief  summary  of  the  many  activities  of  Music 
Week  in  Los  Angeles  can  be  made  in  our  limited 
columns  and  while  much  of  real  worth  from  an  artistic 
standpoint  was  offered  yet  again  we  were  obliged  to 
hear  much  of  the  noisy  clatter  commonly  termed  music 
for  whose  existence  we  can  find  no  plausible  excuse. 
It  has  been  refreshing  to  note  the  unselfish  co-operation 
of  teachers,  musical  organizations  and  individual  artists 
in  filling  every  hour  of  the  day  and  every  available 
auditorium  and  hall   with  music  in  some  form. 

Perhaps  the  greatest  crowds  were  reached  by  the  out- 
of-door  band  concerts.  Arthur  M.  Perry,  chairman  of 
the  Outdoor  Concerts,  presented  many  well  known 
bands  and  orchetsras,  among  which  were  Hiner's  Band, 
Mexican  Band  (Manuel  Lucero),  Southern  California 
Edison  Company  (George  A.  Isbell),  Criterion  Orchestra 
(Adolph  Tandler),  Grauman's  Orchestra  (courtesy  A. 
Kauffman),  Forum  Theatre  Orchestra  (H.  Silverman), 
Elks  Band  (William  Osterman),  Santa  Monica  Munici- 
pal Band  (A.  Tommasino).  California  Theatre  Orchestra 
(.Carli  Elinor),  Loew's  State  Theatre  Orchestra  (Arthur 
kay),  U.  S.  Naval  Reserve  Band,  Grauman's  Hollywood 
Egyptian  Theatre  Orchestra  (U.  Marcelli),  Robert's 
Golden  State  Band  and  High  School  Bands.  A  band  con- 
test was  given  on  Sunday  at  the  Coliseum,  in  Exposition 
Park,  under  the  auspices  of  the  Civic  Music  and  Art 
Association  of  Los  Angeles  and  the  Music  Week  com- 
mittees. One  of  the  prizes  was  awarded  the  Long  Beach 
High  School  Band,  another  to  the  Golden  State  Band. 

A  great  opening  for  Music  Week  was  the  County 
Choral  Festival  held  at  the  Hollywood  Bowl  on  Sunday, 
May  4.  Community  singing,  under  Hugo  Kirchhofer's 
direction,  selections  by  the  Hollywood  Community  Or- 
chestra with  Jay  Plowe  directing,  America  Girls  Whist- 
ling Chorus  of  forty  under  the  direction  of  Agnes 
Woodward — which,  by  the  way,  was  a  most  pleasing 
diversion — and  the  chorus  of  negro  children  were  among 
the  interesting  features  of  the  event.  Those  who  as- 
sisted in  making  this  a  gala  occasion  were  Ben  F.  Pear- 
son, president  of  the  Civic  Music  and  Art  Association; 
Mrs.  J.  J.  Carter,  president  of  the  Hollywood  Community 
Chorus;  Hugo  Kirchhofer,  Gage  Christopher,  .J.  A. 
Lewis,  Mrs.  Marion  Whitney.  G.  W.  Van  der  Grift,  Wil- 
liam Tyroler,  Charles  Munro,  L.  D.  Trey  and  others 
prominent  in  the  music  circles  of  Southern  California. 

American  Composers'  Day  proved  most  gratifying 
under  the  able  management  of  Anna  Ruzena  Sprotte. 
Aside  from  the  presentation  of  the  American  Opera 
"Narcissa"  (Mary  Carr  Moore)  by  the  MacDowell  Club, 
programs  of  American  music  were  given  by  local  artists 
at  the  Gamut  Club  and  Bovard  Hall  under  the  super- 
vision of  Adelaide  Trowbridge  Perry.  Constance  Bal- 
four, Winifred  Hooke,  Carl  Gantvoort,  Frederick  Huff- 
man, Gertrude  Ross,  Anna  Ruzena  Sprotte  and  Evelyn 
Paddock  Smith  were  among  the  artists  who  helped  in 
making  these  programs  a  success. 


SOHMER 

In  Concert  Hall, 
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Perfect  performance  .  .  .  tone  of 
matchless  beauty  .  .  .  an  even,  per- 
fect scale  .  .  .  resonance  and  power 
and  sympathetic  loveliness  from  the 
lowest  to  the  hifjhest  note  —  these 
qualify  the  Sohmer  to  fill  the  needs  of 
professional  artist,  student  and  music 
lover. 
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At  CHICKERING  HALL,  808  So.  Broadway 

This  fine  Artist  received  her  training  under  Louise  Gude 
and  is  said  by  critics  to  have  a  splendid  future  before  her. 
She   uses   exclusively   in   her  home   and   for   her   recitals   the 
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During  the  week  many  programs  of  national  music 
were  enjoyed.  Italian  music,  directed  by  Cav.  Guerrieri, 
Jewish  music  by  Mrs.  Jules  Kauffman,  Russian  music, 
directed  by  Effie  Briggs  and  Polish  music,  under  Mme. 
Teodora  Wisniewski  featured  this  part  of  the  Music 
Week  schedule. 

Grand  Opera  had  its  part  in  this  eventful  week. 
Scenes  from  different  operas  were  presented  by  the 
National  School  of  Opera  (Alma  Stetzler,  director) 
Hansel  and  Gretel  in  concert  form  by  the  Opera  Reading 
Club  (Dr.  Frank  Nagel  in  charge)  and  choral  work  by 
the  Los  Angeles  Civic  Grand  Opera  Association  (Alex- 
ander Bevani  directing).  The  De  Lara  Opera  Company 
contributed  many  lovely  numbers.  Traviata  was  pre- 
sented by  the  Hollywood  Opera  Reading  Club  at  its 
regular  meeting  In  the  Masonic  Temple  on  May  o.  Emma 
Bartlett  presented  a  scene  from  The  Gondoliers  with 
High  School  pupils  In  costume  which  gave  a  delightful 
touch  to  the  week's  program. 

Organ  recitals  were  also  featured  by  Frank  Colby, 
Otto  T.  Hirshler,  C.  Albert  Tufts,  Dr.  Roland  Diggle, 
Dr.  Ray  Hastings,  Lois  MacDowell,  Charles  Anderson, 
W.  F.  Skeele,  William  Edson  Strobridge  and  H.  E.  J. 
Vernon. 

With  more  than  two  hundred  recitals  and  special  pro- 
grams arranged  for  Music  Week  It  Is  a  hopeless  task  to 
attempt  to  cover  them  in  a  brief  review  or  even  mention 
all  who  participated  in  making  this  past  week  one  which 
will  go  down  in  history. 

♦ 

$23,000  SUBSCRIBED  FOR  L.  A.  CIVIC  GRAND  OPERA 

At  a  recent  get-together  meeting  of  the  various  of- 
ficers and  "ticket-sellers"  for  the  Los  Angeles  Grand 
Opera  Associaton  it  was  announced  that  $23,000  has 
already  been  subscribed  toward  the  $3.5.000  fund  which 
must  be  raised  by  June  1  before  the  Civic  Grand  Opera 
season  beginning  in  October  can  be  assured.  All  present 
at  this  meeting  seemed  most  confident  that  there  are 
enough  people  in  Los  Angeles  realizing  the  great  cult- 
ural advantages  of  our  own  Grand  Opera  company  who 
will  subscribe  readily  for  the  remaining  season  tickets 
to  put  this  great  enterprise  on  its  feet,  as  it  were. 

For  more  than  two  months  Alexander  Bevani  has 
labored  untiringly  in  training  the  chorus  of  one  hun- 
dred voices  which  is  making  remarkable  progress  in 
memorizing  the  choruses  of  the  five  operas  in  the  lan- 
guages in  which  they  are  to  be  presented.  With  Judge 
Bledsoe  at  the  head  of  this  organization  and  Merle 
Armitage  business  executive  and  many  other  prominent 
persons  from  various  walks  of  life  devoting  hours  each 
day  to  this  project  there  seems  no  possible  doubt  but 
that  Los  Angeles  will  have  her  own  opera  company 
which  will  in  time  be  known  throughout  the  states  and 
will  tour  with  its  artists  as  the  Chicago  and  San  Carlo 
companies  have  done  for  years. 


Mme.  Theodore  Balsbaugh,  who  holds  the  unique  posi- 
tion of  manager,  advisor,  confident  and  friend  in  the 
studio  section  of  the  Southern  Califorina  Music  Com- 
pany Building,  was  responsible  for  a  delightful  reception 
and  musical  given  for  the  teachers  of  the  building  and 
their  friends  on  last  Wednesday  evening  at  Chickering 
Hall.  The  musical  program  was  given  by  Grace  Relay 
Morris,  Philip  Tronitz,  Salvador  Ordonez,  Rosa  Gavito, 
pianists,  the  Ann  Weitzman  Trio,  Bias  K.  Louis  and 
Gilda  Marchetti. 


Nathaneale  Pench,  young  Russian  baritone,  appeared  in 
recital  at  Chickering  Hall  on  Monday  evening,  assisted 
by  Gerhardt  Sachse,  a  young  pianist  very  recently  from 
Germany.  Both  artists  deserve  unstinted  praise  for 
splendid  endeavor  and  tasteful  execution.  Mr.  Pench 
has  a  lovely,  warm,  clear  voice,  which  he  uses  with  ease 
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and  discretion,  never  overtaxing  the  vocal  instrument 
yet  displaying  intense  emotional  feeling  in  the  light  as 
well  as  more  dramatic  passages.  His  handling  of 
Where'er  You  Walk  (Handel)  and  the  Schubert  group 
Death  and  the  Maiden,  Du  hist  die  Ruh  and  Impatience 
displayed  fine  training  and  an  artistic  understanding. 

Other  numbers  given  by  Mr.  Pencil  were  Wings  of 
Song  (Mendelssohn),  There  Cried  a  Bird  (Binding),  I 
Love  Three  (Grieg),  My  Ideals  (  Tosti),  Spring's  a 
Lovable  Ladye  (Elliott),  A  Memory  (Ganz),  There  Is 
No  Death  (O'Hara),  In  questa  tomba  oscura  (Bee- 
thoven), Nina  (Pergolesi).  Gerhardt  Sachse  possesses 
the  rare  combined  gift  of  an  able  accompanist  and  a 
brilliant  soloist.  His  numbers  were  well  rendered  and 
the  Brahms  Rhapsodie  B  Minor  Op.  79  was  received 
with  especial  enthusiasm.  The  Louise  Gude  Studios  are 
to  be  commended  for  presenting  such  worthy  talent  and 
these  young  men  in  turn  should  feel  highly  compli- 
mented by  the  capacity  audience  which  greeted  them. 


Bertha  Winslow  Vaughn  gave  the  fourth  and  last  of  her 
morning  musicales  on  last  Wednesday  when  her  artist 
pupils  Electa  Felt  Ferry,  soprano,  Sarah  Crosby,  con- 
tralto, and  Gardiner  Hart,  baritone,  assisted  by  Homer 
Simmons,  pianist  and  Elsa  Reese,  violist,  gave  a  most 
pleasing  program.  This  proved  one  of  the  most  enjoy- 
able and  doubtless  one  of  the  best  attended  recitals 
during  Music  Week.  Miss  Vaughn  has  every  reason  to 
be  proud  of  the  artistic  execution  of  these  pupils. 

Yeatman  Griffith  of  New  York  will  arrive  in  Los  Angeles 
ere  long  to  conduct  a  master  class  in  the  vocal  art. 
Under  L.  E.  Behymer's  able  management  the  enroll- 
ment for  the  six  weeks'  training  is  increasing  rapidly. 
Mr.  Griffith  bears  the  distinction  of  having  coach&d  such 
celebrities  as  Marguerite  d'AIvarez  and  Florence  Mac- 
beth, and  Los  Angeles  should  feel  honored  in  having  so 
great  a  master  in  its  midst  even  though  for  a  few  short 
weeks. 


Sol  Cohen,  violinist,  so  well  known  for  his  artistic  play- 
ing and  beautiful  compositions,  has  been  the  recipient 
of  many  farewell  courtesies  during  the  last  few  days 
prior  to  his  departure  for  Europe.  A  reception  was  given 
Mr.  Cohen  by  the  Wa  Wan,  Matinee  Musical.  MacDowell 
and  Hollywood  Musicians'  Clubs  on  last  Monday  eve 
at  which  time  his  many  friends  and  admirers  called  to 
pay  honor  to  one  of  Los  Angeles'  most  generous  and 
able  artists. 


Gilda  Marchetti,  gifted  soprano  and  successful  peda- 
gogue, has  sung  her  way  into  the  hearts  of  Los  Angeles 
concert  goers  during  her  few  years  residence  in  Cali- 
fornia. Many  recent  appearances  in  concert  are  ac- 
credited Miss  Marchetti,  among  which,  perhaps,  one 
of  the  most  brilliant,  was  her  singing  on  last  Wed- 
nesday evening  at  Chickering  Hall  when  Maestro  Wil- 
liam Tyroler  accompanied  her.  She  was  charming  and 
gracious  in  her  arias  and  ballads.    Another  contribution 


ALFRED 

MIROVITCH 

MASTER  CLASS 

IN 

LOS  ANGELES 
This  Summer 

1^ 


Merle 
Armitage 

727  South  Hill  Street 


Los  Angeles 


GILDA  MARCHETTI 

DRAMATIC    SOPRANO 

Teacher  of  Voice  and  Italian  Diction 

Res.   Phone  ri5S-l!03 

New  Studio:  712  So.  Calif.  ^luslc  Co.  BIdg. 

Availahle   for   Concerts,  Church   and    Opera 


STEINWAY 

T/-/£  IXSTRUMENTOF  THE  IMMORTALS 

VXT'H ETHER  of  the  past  or  pres- 
^  ^  ent,  musicians  unite  the  years  of 
achievement  with  continuous  tribute 
to  the  Steinway.  Its  ideal  tone  and 
perfect  construction  have  made  the 
Steinway's  position  in  the  pianoforte 
realm  one  of  unchallenged  supremacy. 

^'^BIRREL 

448  COMPANY 

Broadw^  'vfifl  Steinway  House 


to  Music  Week  was  her  singing  at  the  Music  Arts  Re- 
cital Hall  on  May  5.  .Maestro  Guerrieri  presided  at  the 
piano  on  this  occasion,  and  on  May  11  .Miss  Marchetti 
sang  at  the  Burbank  High  School,  assisted  by  Agiene 
Hambem.  Pupils  of  Miss  Marchetti  will  be  presented  in 
a  diversified  program  at  Chickering  Hall  on  June  6 
Those  who  will  appear  are  Esther  Lindenbaum.  lyric 
soprano;  Floe  Lee  Phelps,  lyric  soprano;  Grace  Leib- 
leine,  soprano;  .Johin  Goldberger,  baritone;  Gertrude 
Cappellino,  Arthur  Lacey  and  Grace  Lillian  Nelson. 
child  soprano  who  fs  only  nine  years  old.  Ivy  .May 
Travis,  known  for  her  delightfully  satisfying  accompani- 
ments, and  Elsie  Manio.  violinist,  will  assist  on  this 
program. 


Lillian  Steuber,  fifteen  year  old  pianist,  appeared  Tues- 
day evening  in  a  farewell  recital  at  the  Gamut  Club, 
prior  to  her  departurre  for  two  years'  study  with  .losef 
Lhevinne,  the  great  Russian  pianist.  Her  program  in- 
cluded both  classic  and  modern  numbers. 


The  Olga  Steeb  Piano  School  presented  several  pupils  in 
a  pleasing  and  well  attended  recital  on  last  Wednesday 
evening.  Work  of  unusual  merit  was  executed  most 
creditably  by  Betty  Bushong,  pupil  of  Clara  Ingham  of 
Monrovia;  Evelyn  Howe,  pupil  of  C.  E.  Steeb;  Alice 
Kaye,  pupi!  of  both  Olga  and  Lillian  Steeb.  Frances  and 
Elizabeth  Copeland,  Iris  Kuhule.  Bernice  Hall  and  Ezra 
Rachlin,  the  eight-year-old  child  wonder  pianist,  are 
pupils  of  Olga  Steeb.  One  might  say  of  little  Ezra 
Rachlin  that  he  is  the  "reincarnation  of  a  Mozart  or 
Chopin"  so  mature  is  he  in  musical  thought,  stage 
presence  and   technic.    His   rendition  of  the   Bach   Pre- 
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lude  and  Fugue  would  have  done  credit  to  a  student 
three  times  his  age  and  his  Handel  Sonata  was  nothing 
short  of  marvelous.  Rightly  guided,  this  young  child  has 
the  making  of  a  great  genius  in  his  small  frame.  Miss 
Steeb  is  to  be  congratulated  for  the  excellent  efforts  put 
forth  by  all  those  who  participated  on  this  program  of 
classics. 


Albert  E.  Ruff,  who  is  to  conduct  a  special  summer  vocal 
class  for  five  weeks  at  the  Zoellner  Conservatory,  com- 
mencing June  23,  not  only  is  conversant  with  his  special 
branch  of  the  art,  but  also  has  made  a  study  of  the 
violin  under  Schradieck,  piano  under  Jadassohn,  com- 
position under  Reinecke  and  composition  under  Richter. 
In  bringing  Mr.  Ruff  to  Los  Angeles  the  Zoellner  Con- 
servatory is  offering  no  teacher  of  doubtful  quality,  for 
the  list  of  artists  who  have  studied  with  him  includes 
many  of  the  foremost  singers  of  the  day.  Prospective 
students  would  do  well  to  secure  lesson  time  with  Mr 
Ruff  well  in   advance  of  his  arrival   in  Los  Angeles. 

He  studied  at  the  ITniversity  of  Leipzic  with  the 
throat  specialist.  Dr.  Carl  Ludwig  Merkel,  author  of  the 
book  "The  Larynx."  Indeed,  there  are  few  teachers  who 
can  lay  claim  to  such  a  list  of  famous  stars  as  pupils, 
among  whom  are  Geraldine  Parrar,  Anna  Fitziu,  Mar- 
jorie  Dodge,  Paul  Reimers,  Anna  Case,  and  Olive  Frem- 
stad.  He  gained  especial  fame  not  long  ago  by  traveling 
with  Geraldine  Farrar  and  coaching  her  every  day  in  her 
private  car,  on  repertoire,  which  she  later  embodied 
in  her  recital  programs. 


Jessie  Weimar  presented  Mary  Booth,  mezzo  contralto, 
in  recital,  assisted  by  Louie  Davidson,  violinist,  and 
Dorethea  Anderson,  pianist  at  Chickering  Hall  last 
Saturday  afternoon  as  a  contribution  to  Music  Week. 


Annie  IVIottram  Craig  presented  her  Junior  Students  in 
recital  in  Chickering  Hall,  Saturday  afternoon,  assisted 
by  Miss  Jane  Kennicott,  violinist,  and  Miss  Helen 
Nicholson,  Marion  Beckwith,  Avis  Smothers  as  accom- 
panists. 


Constance  Balfour,  assisted  several  of  her  students  in 
an  evening  of  music  at  the  Methodist  Ohurch  of  Hunt- 
ington Park  on  last  Tuesday  evening.  Mrs.  Balfour's 
students  showed  careful  training  in  their  numbers,  and 
Eveline  Balfour  displayed  her  usual  skill  as  accompanist 
for  the  evening. 


Edith  Lillian  Clark  and  Carolyn  Handley  presented  their 
advanced  pupils  in  recital  Saturday  at  Chickering  Hall 
as  a  special  feature  of  Music  Week.  Those  who  par- 
ticipated were  Winona  Bassett  Stevens,  Drucilla 
Machin,  Glenna  Gould,  Lilah  Carlson,  Ethel  Patton, 
Ruth  Carlson,  Romona  Baker,  Betty  McCluer,  Carolyn 
Wright   and   lone   Gilbert. 


Paolo  Galileo,  who  has  been  engaged  to  hold  a  ten 
weeks'  master  class  for  pianists  at  the  Olga  Steeb 
School,  is  expected  to  arrive  next  week  and  will  begin 
his  teaching  on  .lune  2.  The  registration  for  these 
classes  has  already  surpassed  the  expetcation  of  the 
school,  which  speaks  well  for  the  splendid  repute  of  this 
great  master. 

The  Music  Week  of  Greensburg,  Pa.,  was  thoroughly 
enjoyed  by  thousands  of  people.  Talks  on  music  with 
school  children,  chorus  singing  at  the  Rotary,  Kiwannis 
and  Quota  Club  meetings,  private  musicales,  radio  con- 
certs sent  by  loud  speakers  through  the  business  section 
of  the  city,  a  huge  High  School  niusicale,  musical  pro- 
grams in  all  the  grade  and  parochial  schools,  musical 
programs  in  Seton  Hill  College,  essay  contests  on  mu- 
sical   subjects,    many    organizations    and    churches    de- 
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voting  their  services  and  meetings  to  discusing  music 
and  music  stores  featuring  special  bargains  in  musical 
instruments,  rolls,  records  and  sheet  music,  were  the 
special  features  of  the  city-wide  celebration. 


CARRERAS-CASELLA  ENSEMBLE 


To  the  unusual  number  of  noted  ensembles  an- 
nounced for  appearance  next  season  is  now  added  the 
two  piano  combination  of  Mme.  Carreras.  the  veteran 
Italian  virtuoso,  and  her  famous  compatriot,  Alfred 
Casella,  who  has  during  the  last  few  seasons  appeared 
in  this  country  in  the  triple  guise  of  pianist,  composer, 
and  conductor.  In  addition  to  their  individual  concerts 
they  will  give  a  number  of  joint  recitals  in  1924-192.5. 

The  war,  which  decimated  the  ranks  of  European 
orchestras,  turned  the  attention  of  modern  composers 
very  largely  to  composition  for  smaller  ensembles.  The 
Carreras-Casella  combination  plan  to  introduce  in  the 
United  States  a  number  of  recent  Italian  compositions 
for  two  pianos,  since  Signor  Casella  especially  is  ardent 
in  his  interest  in  the  contemporary  Italian  movement  in 
music. 


WARFIELD  THEATRE 


The  run  of  Harold  Lloyd  is  ended  and  with  the 
matinee  on  Saturday,  May  17,  comes  the  second  an- 
niversary of  the  Warfield  Theatre  to  be  celebrated  with 
the  biggest  program  in  the  history  of  the  popular  the- 
atre. The  feature  picture  will  be  Barbara  La  Marr, 
gay  and  glorious  and  for  the  first  time  presented  as  a 
star  under  the  direction  of  First  National  Pictures.  The 
picture  is,  "The  White  Moth,"  Maurice  Tourneur's  story 
of  Paris,  the  music  hall,  their  peoples  and  their  lives. 
"The  White  Moth"  is  a  good  drama  because  it  is  life — 
it  is  a  story  with  a  weird  twist  and  a  dramatic  punch  at 
the  finish. 

Miss  La  Marr  will  be  supported  by  Conway  Tearle, 
Ben  Lyon,  Edna  Murphy,  Josie  Sedgewick,  Charles  de 
Roche  and  William  Orlamonde.  The  production  is  one 
of  the  most  lavish  of  the  year.  On  the  stage  Fanchon 
and  Marco  will  present  their  greatest  stage  endeavor — 
there  will  be  company  of  forty-two  people  and  among 
them  Helene  Hughes,  Josephine  and  Burnhotf,  the 
beauty  chorus.  Art  Landry  and  his  band,  Lipschultz  and 
the  music  -masters  and  other  artists. 

At  the  matinees  only  there  will  be  the  Warfield 
Fashionettes — a  new  idea  of  style  entertainment  con- 
ceived by  the  City  of  Paris  and  presented  through  their 
courtesy. 


PACIFIC    MUSICAL    SOCIETY    JUNIORS 


Mrs.  Frank  B.  Wilson  has  arranged  the  following  pro- 
gram to  be  given  by  members  of  Section  2  of  the  Junior 
Auxiliary  of  the  Pacific  Musical  Society  Saturday  after- 
noon, May  24,  at  the  Fairmont  Hotel.  This  will  be  the 
last  meeting  of  the  present  season:  Etude  in  F  sharp 
major  (Arensky),  Helen  CuUen,  pianist;  Premier  Solo  B 
minor  (Dancla),  Emmet  Dornan,  violinist;  Pauline  Hope 
Buttner  at  the  piano;  Lungi  dal  Caro  Bene  (Sarti), 
When  I  was  Seventeen  (Swedish  Folk  Song),  A  Brown 
Bird  Singing  (Wood),  Harriette  Murton,  vocalist; 
Sonata  A  major  (First  Movement)  (Beethoven),  Spring 
Song  (Mendelssohn),  Helen  Bradford,  pianist;  Concerto 
Number  2.3  (First  Movement)  (Biogti),  Alice  Aston, 
violinist;  Sixth  Rhapsodie  (Liszt),  Marie  Evelyn  Car- 
roll, pianist;  Duet,  May  Morning  (Denza),  Oh,  That  We 
Two  Were  Maying  (Neven),  Harriette  Murton,  Louise 
Killilea;  Prelude  in  G  minor  (Rachmaninoff),  Marjorie 
Moss,  pianist;  Duo,  Elfin  Dance  (Midsummer  Night's 
Dream)  (Mendelssohn),  Elizabeth  Coffinberry,  pianist; 
Giacominna  Luizza,  pianist. 
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THE   LORING  CLUB 


The  concert  announced  by  the  Loring  Club  for  the 
evening  of  Tuesday,  May  20,  at  Scottish  Rite  Auditorium 
is  the  fourth  and  concluding  concert  of  the  forty-seventh 
season  of  the  club.  The  compositions  for  men's  voices, 
which,  on  this  occasion  will  be  heard  for  the  first  time 
in  a  Loring  Club  program,  are  Song  of  the  World  Ad- 
venturers from  the  musical  setting  by  F.  S.  Converse  of 
The  Masque  of  St.  Louis,  written  by  Percy  Mackaye, 
and  two  of  the  Chorales  of  John  Sebastian  Bach,  the 
melodies  of  both  of  these  Chorales  having  been  taken  by 
him  from  collections  published  about  three  hundred 
years  ago. 

In  this  program  the  Loring  Club  will  have  the  co- 
operation of  Hermann  Genss  who,  with  the  Misses  Ruth 
Mullen  and  Flora  Shennan.  and  Albert  E.  Gross  and 
Don  Cameron  (the  two  latter  being  members  of  the 
club)  will  present  in  their  entirety  the  Gypsy  Songs, 
Op.  103,  of  Johannes  Brahms.  This  group  will,  under 
the  direction  of  Mr.  Genss,  be  sung  in  the  original  form 
for  soprano,  contralto,  tenor  and  bass,  Mr.  Genss  play- 
ing the   arduous   piano   part. 

From  his  association  in  personal  friendship  and  also 
close  artistic  intimacy  with  the  composer  Mr.  Genss  is 
recognized  as  one  who  can  be  counted  on  to  give  an 
authoritative  interpretation  of  this  work  which  was 
written  in  Brahm's  later  years.  The  remainder  of  the 
program  consists  of  a  number  of  attractive  and  important 
compositions  for  chorus  of  men's  voices.  In  addition  to 
Benjamin  S.  Moore  (piano),  the  club  will  have,  in  the 
accompaniments,  the  assistance  of  eight  strings,  Wil- 
liam F.  Laraia  being  the  principal  violin.  The  concert 
will    be   under   the    direction   of   Wallace   A.    Sabin. 


ALCAZAR  THEATRE 


Genevieve  Tobin  has  won  instant  popularity  at  the 
Alcazar  by  her  exceptional  interpretation  of  the  title 
role  of  Polly  Preferred,  the  intensely  amusing  farce 
comedy  in  which  she  starred  for  two  years  at  the  Little 
Theatre,  New  York,  and  which  begins  its  second  week 
with  the  performance  Sunday  night.  May  18.  People 
who  like  to  get  on  the  inside  of  things  and  all  those 
interested  in  the  movies,  which  means  every  one,  will 
enjoy  watching  a  motion  picture  company  organized 
before  the  footlights  to  star  the  charming  Pollly  and 
start  her  on  the  road  to  fame.  Of  more  than  ordinary 
interest,  also,  is  the  glimpse  of  the  Automat,  a  sort  ot 
dairy  lunch,  which  is  quite  the  vogue  in  New  York  and 
Chicago. 

Polly  Preferred  is  a  big  production  with  twenty-twc 
speaking  characters  and  is  staged  in  three  acts  and  sis 
scenes.  Miss  Tobin,  vivacious,  charming  and  youthful 
is  the  center  of  attraction  throughout  the  perfonnance 
She  is  supported  by  a  clever  cast,  including  a  number  ol 
players  new  to  San  Francisco.  Rex  Cherryman,  whc 
has  the  leading  male  role  of  Bob  Cooley,  is  exceptional!) 
effective.  John  Ivan,  last  seen  here  with  Margarel 
Anglin;  John  Wilson,  a  young  New  York  actor,  on  hif 
first  visit  to  the  Coast,  and  several  others  new  t( 
San  Francisco. 

The  play  deals  with  the  determination  of  a  young 
man  to  exploit  in  the  movies  a  girl  who  has  taken  his 
fancy.  He  manages  to  make  her  a  great  success  and 
later  to  win  her  for  himself.  The  complete  cast  includes 
Richard  Pitman,  Symona  Boniface,  Thomas  Chatterton 
Henry  Shumer,  James  Edwards,  George  Webster 
Helen  Carlyle,  Helen  Pitt,  Neva  Chase,  Ksther  Murphy 
Frederick  Green,  Lloyd  Potter,  Carl  Kroenke,  Laurence 
Tullock,  Forrest  Garnet,  Eleanor  Burbank,  and  Arthui 
Clement. 
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MUSIC  WEEK 

((■i.titinued   from   Pag-f   I,  Col.    4) 
the  former  an  exceptionally  talented  and 
splendidly  trained   young   violinist,   pupil 
of    Artur    Argiewicz,    and    the    latter    a 
young  pianist  of  unusual  merit,  pupil  o£ 
George  Kruger;    Myrtle  Claire   Donnelly, 
the    brilliant    young    California    soprano, 
whose    excellent    voice    and    exceptional 
technical  skill  has  earned  her  laurels  at 
home    and    abroad;     Lawrence    Strauss, 
I  whose  fine  tenor  voice  represents  one  of 
the  principal  assets  of  our  artistic  colony, 
I  and   Marsdeii   Argall,   who   has   gained   a 
I  succession  of  triumphs  in  various  Califor- 
'  nia   cities.     The    audience    expressed    its 
approval   of  the  efforts  of  these  partici- 
pants   and    also    applauded    Mr.    Oppen- 
heimer   for  his    well   chosen   remarks    in 
behalf  of  resident  artists. 

On  Friday  afternoon  Uda  Waldrop,  mu- 
nicipal organist,  assisted  by  lone  Pastori, 
a  soprano  of  the  highest  rank,  gave  a 
most  en,ioyable  organ  recital  at  Exposi- 
tion Auditorium,  which  was  attended  by 
a  large  audience  and  which  created  much 
enthusiasm.  Mr.  Waldrop  played  a  num- 
ber of  organ  solos  with  exceptional  artis- 
try, while  Miss  Pastori  sang  with  that 
finish  and  beauty  of  voice  for  which  she 
is  noted.  This  organ  recital  was  followed 
by  a  concert  by  the  San  Francisco  Junior 
Musical  Club  of  which  Margaret  Lagen  is 
president  and  Mrs.  Lillian  Birmingham, 
chairman.  An  unusually  well  chosen  pro- 
gram was  interpreted  by  exceedingly 
skillful  young  musicians.  Mrs.  Horatio 
T.  StoU  is  president  of  the  San  Francisco 
Music  Club. 

On  FViday  evening  the  concert  at  the 
Civic  Auditorium  was  under  the  auspices 
of  the  San  Francisco  Music  Teachers' 
Association  of  which  Mrs.  Alvina  Heuer 
Wilson  is  the  president  and  under  whose 
direction  the  event  took  place.  The  San 
Francisco  Music  Teachers'  Association 
was  on  this  occasion  assisted  by  the  Ala- 
meda County  Music  Teachers'  Associa- 
tion. The  participants  on  this  program 
were:  Alexander  McCurdy,  organist;  Mrs. 
Josephine  Wilson  Jones,  soprano;  Walter 
Frank  Wenzel  at  the  piano,  Esther  Hjelte, 
pianist;  A.  Capella  Choir,  C.  M.  Dennis, 
director;  Louise  Massey,  mezzo  soprano, 
Gyula  Ormay  at  the  piano;  Jean  P.  Camp- 
bell, violinist,  Mrs.  Rosalind  Davies  at 
the  piano;  Lincoln  Batchelder,  pianist; 
Mme.  Eleanor  Hazzard  Peacock,  soprano, 
Mrs.  E.  E.  Young  at  the  piano.  An  exten- 
sive and  well  rendered  program  testified 
to  the  exceptional  ability  of  these  artsists 
who  were  enthusiastically  applauded  by 
a  most  appreciative  audience. 

These  represented  the  principal  events 
of  Music  Week.  There  were  in  addition 
twelve  concerts  at  the  Public  Library  and 
events  at  schools,  churches  and  theatres. 
On  Saturday  afternoon  the  Chinese  of 
San  Francisco  presented  a  sacred  can- 
tata, entitled  "Esther,  the  Beautiful 
Queen,"  at  the  Fairmont  Hotel,  including 
a  cast  of  eleven  and  chorus  of  fifty  Chi- 
nese girls.  Altogether  this  most  recent 
Music  Week  was  a  huge  success. 


THE    GRAVEURE    MASTER    CLASS 

No  singer  before  the  public  today  is 
more  completely  equipped  for  the  task  he 
has  set  for  himself  than  is  Louis  Graveure, 
the  famous  baritone  who  has  for  the  sec- 
ond time  chosen  San  Francisco  as  the 
scene  of  his  summer  pedagogic  work.  No 
contemporary  artist  before  the  American 
people  today  has  been  so  completely  pre- 
pared for  every  phase  of  vocalistic  art  as 
has  Graveure.  Every  writer  across  the 
land  and  every  student  of  the  art  of  song 
has  found  in  Graveure  the  ideal  singer 
of  the  day — an  artist  with  the  fullest 
equipment  in  quality  of  voice,  in  phrasing, 
in  diction,  in  the  skillful  use  of  the  head 
tones,  and  in  the  power  of  penetrating  to 
the  inner  meaning  of  a  song  and  embody- 
ing it  in  his  interpretation. 

Last  summer  Louis  Graveure  as  a 
teacher  was  an  experiment.  Pupils 
flocked  from  all  sections  on  the  strength 
of  his  reputation  as  an  artist.  This  sum- 
mer it  is  a  different  story.  Graveure  is 
now  established  as  the  most  successful 
master  of  Master  Classes  the  world  has 
ever  known.  It  is  recognized  that  he  has 
more  to  give  than  any  living  teacher,  and 
that  he  knows  how  to  give  this  knowledge 
so  that  the  student  realizes  the  greatest 
amount  of  good  from  his  teaching. 

Louis  Graveure  is  far  removed  from 
the  usual  idea  of  a  school  master.  He 
fihds  the  way  to  the  inner  emotions  of 
the  student— not  by  the  hard  drive  of  the 
stereotyped  taskmaster,  but  by  a  sympa- 
thetic appeal  to  the  student's  love  for 
music.  Each  day  his  class  is  regaled  by  a 
clever  dissertation  on  one  of  the  many  ele- 
ments of  voice  culture.  Today  the  speak- 
er's subject  may  be   Breath  Control,  to- 


morrow Diction,  then  in  turn  poignant 
lectures  on  Production,  Voice  Placement, 
Interpretation,  Tempo,  etc. 

A  Master  Class  of  from  fifteen  to  twenty 
selected  pupils  is  the  basis  on  which  the 
entire  Graveure  enterprise  is  built.  The 
Master  pupils  bring  to  the  class  for  inter- 
pretation works  of  their  own  selection — 
songs,  ballads,  arias  or  lieder,  the  only 
qualification  being  that  these  must  be 
standard  compositions  with  merit.  Gra- 
veure carefully  explains  to  his  auditors 
how  a  different  rendition  of  the  work  will 
better  express  its  meaning  and  make  it 
more  effective.  Little  by  little,  and  with 
great  pleasure  to  the  Master  pupil  and  to 
the  entire  class,  the  evolution  is  complete 
until  all  have  learned  the  lesson  of  the 
difference  between  right  and  wrong. 

Graveure  will  teach  in  San  Francisco 
for  five  weeks,  beginning  Monday  morn- 
ing, July  7th.  Class  sessions  are  four- 
hour  periods  on  Monday,  Tuesday,  Thurs- 
day and  Friday  mornings  of  each  week, 
from  9;  00  o'clock  until  1:00 — a  total  of 
sixteen  hours  per  week,  eighty  hours  for 
the  five  weeks.  In  addition  to  the  "Mas- 
ter" pupils  an  unlimited  number  of  "Audi- 
tors" or  "Listeners"  are  accepted.  Fol- 
lowing his  class  periods  on  the  after- 
noons of  the  days  above  mentioned,  and 
on  Wednesdays,  a  limited  number  of  pri- 
vate pupils  are  accepted  for  half  and  full- 
hour  periods  of  study. 

This  year  Mr.  Graveure  is  also  to  have 
classes  in  Los  Angeles  for  the  five  weeks 
between  Monday,  August  25th,  and  Fri- 
day, September  26th,  the  arrangements 
for  which  follow  identically  the  same 
plan  as  those  outlined  for  San  Francisco. 
Selby  C.  Oppenheimer  is  manager  of  both 
undertakings,  and  applications  for  enroll- 
ment and  requests  for  further  informa- 
tion should  be  addressed  to  him  at  68 
Post  street,  San  Francisco. 


PAUL  STEINDORFF     alma  schmidt-kennedy 


MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In    All    Languagss 

^302    Broadway        ....        Oakland 

Mrs.    William    Steinbach 

VOIf'l-;    CLI/rLHK 

.'fludio: 

n02    KOHI.KH    &    CHASK    liLDG.. 

San   Frnm-i«fo  Phone  Krarny  .'.J.'.l 

ACHILLE  L.  ARTIGUES 

Graduate   of   .Selioln    C'antoruni,    I'ariM.  Or- 

l^aniMt     St.     .tIary'H     Cathedral.      I'Lano  lle- 

partment.      Ilanillii       School.        OrKan  and 

I'lano,   .'VrrillaKa    MuNieal   (olleKe 

KURT  VON  GRl'DZINSKI 

B.*RIT»>.VE    —    VOICE    ClI-TLRE 

Authorized    to    Teaeh    Mine.    Sehoen. 

Ilene'x    ^lelhod 

1314  LeaveniTorth  St.    Phone  Pro«peot  92.'W 

EVA  M.  GARCIA 

PIANIST  AND   TE.\CHER 
4152  Howe  St.  Tel.  Piedmont  4908 


PIERRE  DOUILLET.  PIANO 
NITALIA  DOUILLET,  VOICE 

"0.1  Kohler  «   Chaae  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE     SPECIALIST— COMPOSITION 

Studio:    G03-604    Kohler    &    Chase    liulldinK 

Phone  Kearny  .■>4,'>4 

Madame  Charles  Poulter-Soprano 

Voice     Culture,     Piano 

Residence    Studio.    r,HH    27th    Street 

Oakland — Tel.   Oakland   2079 


SIMPSON  PUPIL  SCORES  SUCCESS        Mary  Coonaii  McCrea 


The  following  clipping  from  the  Berke- 
ley Daily  Gazette  speaks  eloquently  of 
the  triumph  of  Madame  Regis  Michuid 
one  of  the  most  brilliant  members  of 
Elizabeth  Simpson's  coaching  class.  This 
concert  took  place  on  April  10,  and  at- 
tracted much  attention  because  of  the 
excellence  of  the  program  and  its  ex- 
tremely artistic  rendition. 

"The  concert  at  which  Elizabeth  S'mp- 
son  presented  Madame  Regis  Michaud 
on  Thursday  evening  was  one  of  the 
most  successful  of  the  season  and  at- 
tracted a  capacity  audience  to  the  Berke- 
ley Piano  Club.  Mme.  Michaud  was 
heard  in  a  comprehensive  and  exacting 
program  ranging  from  eighteenth  cen- 
tury harpsichord  music  to  the  ultra  mod- 
ern French  school  represented  by  De- 
bussy, Satie  and  Ravel.  She  i^'aye-i  "-it'i 
uniform  beauty  of  tone,  facile  and  bril- 
liant technic,  and  a  fine  musical  appre- 
ciation of  nuance  and  color.  She  was 
assisted  by  Marie  Milliette.  tb"  siffed 
young  mezzo-soprano,  whose  charming 
voice  was  never  heard  to  better  advan- 
tage than  in  her  two  groups  of  folk  songs, 
with  Seta  Stewart  at  the  piano.  Flowers, 
greens  and  candle  light  formed  a  lovely 
and  artistic  setting  and  a  bevy  of  young 
society  maids  acted  as  ushers.  The  pro- 
gram   was    as    follows : 

Minuet  (Haydn),  Gavotte  (Lully),  So- 
nata, op.  81  (Beethoven),  (Les  ^  li^ux 
L'Absence,  et  Le  Retour),  Madume 
Michaud:  Barbara  Allen  (Old  English). 
Oh,  Willow,  Willow  (Old  English),  Men- 
uet  a  deux  (Old  French),  L'heureux  vaga- 
bond (Bruneau),  Miss  Milliette;  Haban- 
era (Chabrier),  Minstrels  (Debussy). 
Gnossienne  (Satie),  Rigaudon  (Ravel), 
(From  "Le  Tombeau  de  Couperin"), 
Menuet  (Ravel)  (From  "Le  Tombeau  de 
Couperin"),  Seguidilla  (Albeniz),  Ma- 
dame Michaud;  Pepita  (Spanish),  Cradle 
Song  (Spanish  Basque),  Ay,  Ay,  Ay! 
Spanish  Creole).  Tu  Espera  (Cuban), 
Miss  Milliette;  Fantasie  H  o  n  g  r  o  i  s  (> 
(Liszt),  Madame  Michaud;  (Orchestral 
accompaniment  on  second  piano  by  Miss 
Simpson). 


BEEL   PUPILS   SCORE   ARTISTIC 
TRIUMPHS 

Artist  pupils  of  Sigmund  Beel  meet 
with  unprecedented  success  before  the 
public  of  the  bay  cities.  During  music 
week  three  specially  gifted  and  well 
trained  students  attracted  attention, 
namely.  Miss  Edna  Horan,  Miss  .lean 
Campbell  and  Miss  Fern  Backman.  Every 
one  of  these  young  artists  created  an  ex- 
cellent impression  and  were  enthusias- 
tically applauded  by  a  most  appreciative 
audience.  Miss  Eva  Lastreto  will  give 
a  recital  this  Tuesday  evening  at  the 
Dominican  College  in  San  Rafael  and  "o 
doubt  will  meet  with  the  success  which 
the  other   Beel   pupils   so   richly  earned. 


TEACHER   OF   SINGI.XG 
Studio:  36  GafTney   Building.  37U  Sutter   St. 
Tel.    Douglas   4233.     Res.   Tel.    Kearny   2349 

MRS.  A.  F.  BRIDGE 

TE\CHEH    OK    SINGING 
«tndl«t     1920  «oott   St.  Phone  Fillmore   I5«l 

ELSIE  COOK  HUGHES 

SOLO   PIANIST  AND   TE.ACHER 

Advanced   PupiLs  Accepted 

Studio:  1427  Clay  St.     Phone  Pro.ipect  S440 

HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GUITAR 

2428   Milvla   St.  Berkeley  776.%J 

70G   Kohler  &    Chase — Thursday 

Laura  Wertheimber 

Preparatory  Teacher   for 

^Irs.    Noah    Brandt 

2211    Scott   St.  Telephone  F'lllmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  .Vcconipanist 

Studio:   I(H)3    Kohler  •&   Chase    Uuildinis; 

Phone  Kearny  54:>4 

Joseph  George  Jacobson 

PIANO 
2.S33  Sacramento  St.  I'hone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comiqiie,    I'aris 

Studio:  3107  \Vashing:ton  Street 

Phone   Fillmore   1S47 

SIGMUND  BEEL 

blaster    Claases    for    Violin 

Studio    BuildinK.    l.'<73    Post    Street 

Tel.  ^Vnlnut  t!-l 

MARY  ALVERTA  MORSE 

S(>l»RA.NO 

Teacher    of    SlniilnK:    Studio,    Tuesday    and 

Friday.   Kohler  i«   Chase  Il!i!£..  S.  F.;   Itesl- 

dence    Studio,    KiU    Santa    Ro»n    Ave..    Oak- 

l:ind.     Phone    llumltoldl    I!ll. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

{Ada    Clement     ^luslc    School) 
:{4:<%    SHcniinelMO    «l.  I'hoiir     Klllinorr    <>)•- 

MRS.  CARROLL  NICHOLSON 

CONTK  VI.TO 
Teacher  of  Siiij;l»!i.    ">-   l.orcttii   .\  \ c.  Pied- 
mont.    Tel.    Piedmont    301.     >lon..    KoliU-r    .V 
Chase    Illdg.,    S.    F.     Telephone    Kearny    .-.4.->4 

Brandt's  Conservatory  of  Music 

2211    Scott  Street.   Del.   Clay  A:   \>aNhinKt<>n 
'>lr.     \onh     Brandt.    \  iolin 
:4lrx.    \onh    Brandt.    Piano 


l"l.*MST 

Studio:   l.':!7    Kuelld   Avenue.  Berkeley,  Cat 
Phone    Berkeley    WHUi 

MRS.  ZAY   RKCTOK   HKVITT 
PIANO    and    B.iRMO.M 

Institute   of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

LOUISE  E.  MASSEY 


Mt 


Soprano.       Home      A  ccommodat  iona 
for  Limited  .Number  of  Students.    1727  Val- 
lejo    St..    S.    F.     'lel.    Walnut    .'.VJ.      Wednes- 
day. Kohler  A;  Chase   Bide.,    (It.    l(Ht.',) 


HELEN  COLBURN  HEATH 

Soprano    Soloist.   Temple    Enianu    Kl.     Con- 
cert and  Church  Work.     Vocal   Instruetloa. 
2.-.3»    Clay    Street.     Phone    West    4*UH» 

MARTHA  JALAVA 

SOPRAVO 
Pupil     of    Rose     F'lorence.      Vocal     Studio.^ 
2s:j7    Broderii'k    SI.         I'hone    Fillmore    sl»» 

IH AI M  :LI>K  M AUIvS 

CO.NTRAI.TO 

].'<3S  2Uth    Avenue  Phone   Sunset   2(t9S 

Voice    Culture.     Friday    P.    M.      liMZ    l\uhler 

A   Chase  BldK-     Tel.   Kearny   .'>t.%t 

ARTUR  ARGIEWICZ 


(  oncen    \  ioliiilst 
istant    (  fincert     ^lasli 
hestra.     Studio:   l!*iM)   (  alifornia   ^1..   < 
Octavia   St.     Tel.    Went    17s<(. 


id    'IVai-her 
S.    F.     Syiiiph< 


TEACHERS'   DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutler  Street  Phone  Douglas  261» 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MAR. ON     FRA2ER 
2027  California   St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Gal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone  Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 
1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1J95 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  46' 

ANTOINE    DE   VALLY 

2201    Scott    St.  Phone   West    134^ 

ANDRE   FERRIER 

147n  Washington  St        Tel    Franklin  332? 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 


JULIUS    HAUG 
798  Post   St.  Tel.    Proi.   926« 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg    Tol   Kearny  545' 

G.  JOLLAIN 
376  Sutter  St.  Tel.    Kearny  2637 

AHHAXC.KR    OF    >U  SIC 

C.    B.    FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

-VCCOMP  WISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

THEATRICAL  STUDIO  —  Suitahle  for 
\'ocal  and  Instrumental  Performances, 
Includin.ET  Balcony  and  Kitchenette. 
Ceilin.?  Twenty-five  Feet  High.  Rent, 
J^.'i.OO.  Mrs.  A.  W.  Morgan.  818  Grove 
Street.    Telephone  Fillmore  6550. 
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lEltzabrtij  i>impaon  -  f  tann 

ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
2518^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  In  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  BanI(S. 

Member  Associated  Savings  Banlcs  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH : Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haieht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  I  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

201    AI.VARADO   ROAD.   BERKELEY 

For  Information 

Phone  Berkeley  7445-J 

MARY    CARR    MOORE    COMPOSITIONS 

"Mysterious  Power" — "DTveller  In  My 
Dreams."  Pub.,  Wesley  Webster,  756  47th 
Ave..  S.  F.  Sune  by  Mme.  Sprotte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Brnner,  Pearl 
>\'hitcomb,  Norma  Gnrrett,  Marion  Vecki, 
Phileas    Gonlet.  et   al. 


MUSICAL  BLUE  BOOK  of  CALIFORNIA 

NOW  READY  FOR  THE  PRESS 

The  1924-25  edition  of  the  Musical  Blue  Book 
of  California  will  be  published  this  month,  fore- 
casting the  coming  musical  season.  All  advertis- 
ers are  notified  that  copy  must  be  received  in  this 
office  by  May  10  or  copy  will  be  prepared  by  the 
publishers  to  occupy  the  space  contracted  for. 

If  anyone  has  been  missed  in  the  solicitation 
for  this  work  we  shall  be  glad  to  have  them  notify 
us  so  that  a  solicitor  may  call  upon  them  or  send 
in  the  copy  which  they  desire  to  have  published, 
and  they  will  be  billed  accordingly.  The  adver- 
tising pages  are  divided  into  halves,  quarters, 
thirds,  fourths,  sixths  and  twelfths. 

MUSICAL  BLUE  BOOK 
OF  CALIFORNIA 

26  O'Farrell  Street,  San  Francisco 
Phone  Kearny  5454 

Order  for  Copy  of 
MUSICAL  BLUE  BOOK  OF  CALIFORNIA 
26  O'Farrell  Street,  San  Francisco 

For  the  enclosed  $4.25,  please  reserve  one 
copy  of  the  Musical  Blue  Book  of  California, 
1924-25  season,  and  immediately  upon  publica- 
tion mail  same  to 

Name  

Address  

City 

State  


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home — especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


KOHLER- er- CHASE 

26  O'FARRELL  STREET-  SAN   FRANCISCO 


14th  and  Clay  Slr«t» 
OAKLAND 

KNABE 


•(Copyright  1922,  American  Piano  Company) 


SACRAMENTO 
SAN       JOSE 

AMPICO 


LOS  ANGELES  MUSICAL  REVIEWSEE  PAGES  8  AND  9 
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GALLI-CURCI    CLOSES   OPPENHEIMER    SEASON 


Famous    Diva    Attracts    a    Second    Large    Audience    at 

Exposition  Auditorium  and  Delights  With  the  Clear 

Quality  of  Her  Voice  and    Her  Generosity 


Amelita  Galli-Curci  gave  her  second  concert  at  the  Ex- 
position   Auditorium    on    Sunday   afternoon,    May    18th, 
before  a  large  audience  that  occupied  the  greater  part 
of  that  huge  hall  and  was  in  a  most  receptive  mood  as 
was     evidenced     by     the     enthusiasm     that     prevailed 
throughout  the  afternoon.     Galli-Curci's  popularity  rests 
upon  two  predominating  factors.     One  is  her  voice,  the 
I  quality  of  which  is  clear  and  ringing,  and  the  other  is 
j  the  charm  of  her  personality,  which  includes  a  generos- 
I  Ity  in  giving  encores  and  pleasing  her  audiences.     If  it 
j  were  the  only  requisite  of  a  great  vocalist  to  reveal  a 
beautiful    voice    and    generosity    toward    her    audiences 
then  Galli-Curci  could  easily  be  classed  among  the  great- 
est divas  that  ever  stood  upon  a  concert  platform. 

However,  artistic  proficiency  is  not  restricted  to  these 
two  advantages   only.     There  is   to  be   added   tempera- 


her   artistic    delivery,    speaks   indeed    well   for   his    em- 
l)loyment  of  judicious  publicity. 

Homer  Samuels'  accompaniments  were  as  usual  the 
result  of  artistry  and  c'areful  musicianship  giving  a  solid 
artistic  background  to  the  soloist's  vocal  interpreta- 
tion. Manuel  Berenguer,  the  flutist,  has  not  advanced 
much  in  his  employment  of  the  flute,  which  he  uses  only 
indifferently  well.  Nevertheless,  the  concert  proved 
successful  from  the  standpoint  of  the  audience  and 
many  numbers  had  to  be  added  to  the  extensive  pro- 
gram published  in  a  previous  issue  of  this  paper. 

MINETTI   ORCHESTRA  IN  SEASON'S  LAST 
CONCERT 

Sixty     Young     Orchestral     Players     Give     an     Excellent 

Account   of  Themselves — Pierre    Douillet    Plays 

Own  Concerto  With  Triumphant  Success 

The  Minetti  Symphony  Orchestra  gave  its  final  con- 
cert of  the  season  at  Scottish  Rite  Auditorium  before  a 
large  and  unusually  enthusiastic  audience.  The  program 
included  representative  compositions  of  both   a   classic 


'"'Si? 


*~^ 

fcn 


1^ 


position  and  shows  many  phases  of  splendid  inventive 
powers  and  thorough  knowledge  of  theoretical  and  har- 
monic laws.  It  is  melodious  and  charged  with  occa- 
sional climaxes  of  much  force  and  vigor.  It  is  a  con- 
ventional piano  composition  giving  the  soloist  oppor- 
tunities for  the  display  of  technical  brilliancy  by  a  se- 
ries of  candenzas,  very  difficult  to  play,  but  very  eltec- 
tive  in  the  opportunities  for  bravura  work.  Mr.  Douil- 
let revealed  his  pianistic  proficiency  to  a  pronounced 
degree,  showing  himself  both  as  composer  and  pianist  in 
a  most  favorable  light.  He  was  indeed  worthy  of  the 
hearty  ovation  that  rewarded  him  for  bis  excellent  com- 
position and  his  brilliant  virtuosity.  The  Minetti  Sym- 
phony Orchestra  under  the  expert  leadership  of  Giulio 
.Minetti  gave  a  most  musicianly  accompaniment  to  the 
work  and  enabled  Mr.  Douillet  to  present  his  effort  in  its 
complete  form  in  a  manner  emphasizing  its  artistic 
qualities.  The  entire  concert  was  one  of  the  most  en- 
joyable events  of  the  season  and  important  because  of 
the  fact  that  a  distinguished  resident  composer  was 
given  a  chance  to  present  his  own  composition  in  a  dip- 
nified   manner. 
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ADA  CLEMENT 


LILLIAN    HODGEHEAD 


Two    Energetic  and   Thoroughly    Equipped   Artists  and    Pedagogues    Under  Whose  Joint   Efforts  the   San    Francisco   Conservatory  of  Music   Has   Reached   a 
Standing  Where  the  Engagement  of  Such  a  Master  as  Ernest  Bloch  for  Lectures  Becomes  a  Feature  of  the  Summer  Term 


ment  and  skill  in  technical  accuracy.  In  these  two  es- 
sential qualities  Galli-Curci  still  remains  somewhat  be- 
hind some  of  her  contemporaries.  While  her  diction  is 
clear  and  easily  understood  she  sacrifices  occasionally 
intensity  of  dramatic  expression  to  purity  of  tone.  Many 
music  lovers  would  rather  hear  this,  than  have  tone 
quality  somewhat  marred  by  virility  of  expression. 
However,  there  are  certain  songs,  specially  those  of  a 
classic  nature,  which  an  artist  can  not  include  in  her 
repertoire  unless  she  is  willing  to  sacrifice  quality  to  in- 
tensity. 

"There  are  noticeable  signs  of  deviation  from  the  pitch. 
It  is,  of  course,  excusable  to  sing  off  key  at  rare  in- 
stances when  conditions  result  in  such  discrepancy,  but 
to  do  it  as  consistently  as  Galli-Curci  does  it  naturally 
mars  an  artistic  performance.  We  can  only  ascribe  this 
flaw  in  this  distinguished  artist's  performance  to  a  phys- 
ical short  coming,  for  it  is  hardly  possible  that  she  does 
it  consciously,  and  evidently  the  mass  of  the  concert- 
gomg  people  do  not  mind  it  at  all,  and  so  far  it  has  not 
injured  the  diva  in  the  financial  success  of  her  concerts. 
However,  to  be  just,  it  should  be  added  that  Selby  C. 
oppenheimer  in  securing  for  Galli-Curci  two  such  big 
nouses,  notwithstanding  the  well  known  drawbacks  of 


and  lighter  nature  and  presented  this  unusually  compe- 
tent body  of  young  musicians  at  its  best.  Giulio  Minetti 
is  a  natural  born  orchestral  conductor.  He  infuses  his  en- 
thusiasm and  musicianship  in  those  under  his  direction 
and  obtains  a  vitality  of  expression  and  spontaneity  of 
attacks  worthy  of  the  highest  praise.  This  was  specially 
evident  during  the  rendition  of  Mendelssohn's  Italian 
Symphony,  which  was  interpreted  with  a  vivacity  and 
color  that   was   indeed   gratifying  and  enjoyable. 

Frank  H.  Colby's  Fiesta  March  made  an  excellent  im- 
pression and  presented  the  well  known  Los  Angeles 
musical  journalist  as  a  musician  of  capability.  Lacome's 
Zarzuela  was  brilliantly  played  with  effective  spirit  and 
style.  Two  Grieg  numbers  from  the  Peer  Gynt  Suite — 
Asa's  Death  and  Aintra's  Dance — delighted  the  audience 
and  the  famous  Blue  Danube  Waltz  by  Strauss  brought 
the  program  to  a  most  delightful  close.  The  entire  con- 
cert was  one  of  the  very  best  we  ever  heard  from  the 
Minetti  Symphony  Orchestra. 

The  feature  of  the  program  was  a  Concerto  for  Piano- 
forte in  E  flat  by  Pierre  Douillet  who,  both  as  composer 
and  pianist,  proved  himself  worthy  of  the  prominent 
position  he  occupies  in  the  musical  colony  of  the  Pacific 
West.     His  work  is  modeled  after  the  old  school  of  com- 


SIMPSON    PUPILS   PLAY   IN    MUSIC   WEEK 


During  San  Francisco's  Music  Week  celebration  two 
members  of  Elizabeth  Simpson's  coaching  class  achieved 
conspicuous  success  by  reason  of  their  brilliant  playing. 
Esther  Hjelte,  one  of  the  most  talented  young  pianists 
in  N'orthern  California,  played  a  group  of  solos  at  the 
concert  given  by  the  San  Francisco  and  Alameda 
County  Music  Teachers'  Association  at  the  Auditorium 
on  Friday  evening,  winning  much  applause  by  her  poetic 
and  finished  interpretations.  On  the  same  evening 
Barnebe  R.  Soils,  the  extremely  gifted  young  Filipino 
pianist,  was  heard  in  a  recital  at  the  Public  Library, 
where  his  brilliance  and  dramatic  fire  gained  for  him  a 
genuine  ovation.  The  event  being  pronounced  one  of 
the  finest  of  the  entire  week.  Miss  Hjelte  is  soon  leav- 
ing for  a  year's  study  and  travel  in  Europe,  while  Mr. 
Soils  is  on  the  eve  of  an  extended  concert  tour  in  the 
East.  Other  professional  members  of  Miss  Simpson's 
class,  who  have  been  heard  in  notable  concerts  this  sea- 
son, are  Madame  Regis  Michaud.  who  is  now  preparing 
a  new  program  of  the  ultra  modern  French  school,  and 
Elwin  Calberg.  whose  concert  in  the  early  spring  was 
one  of  the  outstanding  musical  events  of  the  season. 


PACIFIC  COAST  MUSICAL  REVIFAV 


"The  Piano  is  the  Steinway" 


^-j    /I  T  a  great  majority  of  all  concerts  this 
\_/l     season,  as  for  two  generations  past, 
the  programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen— not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still ;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 
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years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
vou  now. 


Sherman  play  &  Go. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

BARITONE  SOLOIST,  TEACHER  AND  DIRECTOR 
Director  of  Euterpean  Club,  AVestminster  Pres.  Church, 
The  B'nai  B'rith  SynagORue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
Wednesdays,  Suite  1010  Ivohler  &  Chase  Bldg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone  Main   400ft. 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory     of     Music — Available     for     Recitals,      Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

Enroll  NOW  W^lth   Secretary 

3435   Sacramento   Street  Tel.  Fillmore  808 


KARL  RACKLE 

1330   PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803,    Kohler    &    Chase    Bldg;    Phone    Kearny    5454. 

Residence — 1499  Sutter  Street;  Phone  W^alnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.    Pmc.    <i32 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,   MUSICAL.   DIRECTOR, 

COACH,  PIANO   INSTRUCTION 

Studio:   2778  Union   Street Tel.  Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SIXGIXG — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio;    1249    Bay,   at    Franklin,     Tel.   Fill.   1033 


WALLACE  A.  SABIN 

Oreanlst  Temple  Kmanu  Fl,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1915  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  l.i07;  Res.  Studio,  3142  Lewiston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

PreparinK   Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St..  Bet.  Washington  &.  Clay  Tel.  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE  MERRITT,  OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY  DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  West  59S 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,  Director 

From   Beginning  to  Professional  Activity 

.3145  Washington   St.,   S.  F.  Phone  Fillmore  0146 


LILLIAN  BIRMINGHAM 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednesday    and     Friday    Mornings    at     Studio:     902 

Kohler    &    Chase    Bldg.,    San    Francisco.     Telephone 

Kearny    6454.     Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  706. 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Belmont,  Cal. 

Confers  Degrees,  Awards  Certlllcntes.  Complete  College 
Conservatory  and  Academic  Courses  In  Piano.  Violin. 
Harp,  'Cello,  Voice,  Harmony,  Counterpoint,  Canon  and 
Fngne  and  Science  of  Music.  For  pai-tlcnlara  Apply  to 
Slater    Superior. 


CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   27.30  Pierce  St.    Tel.  Fillmore  45."3 

Dominican  College  School  of  Music 

SAN  RAFAEL,   CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  .'iOU,  Kohler  &  Chase  Bldg..  San  Francisco 

2530     College     Ave.,     Berkeley.      Residence,     291     Alvarado 

Road.  Berkeley 

BEATRICE  MELTZER 

TEACHER  OF   PIANO 

San   Francisco    Studio.  533   Post    St.    Phone   Franklin  8728 

Oakland  Studio,  Kohler  &  Chase.    Oakland  1100 

JULIAN  R.  WAYBUR,  Piano 

San  Francisco  Residence  Studio:  170.'>  Gough  St.  Phone 
Fillmore  7091.  Berkeley  Studio:  2601  Parker  St.,  corner  of 
Hlllegass  Ave.  Phone  ThornTCall  2448.  Tuesday  and  Fri- 
day  afternoons. 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute  Method  of  Voice  Upon  the  Breath 

Monday    and    Thursday,    1005    Kohler    &    Chase    Building. 

TeL  Kearny  5454.  Res.  Phone  Prospect  426. 


JOHANNA  KRISTOFFY 
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MME.  S.  P.  MARRACCI 

VOCAL   TEACHER 
Sang    leading    roles    ivith    Caruso    and    Tetrazzinl — Thor- 
ough  Vocal  and   Dramatic  Training — 2745  Van   Ness  Ave, 
Telephone   Fillmore  8112 

Manning  School  of  Music 

JOHN   C.  MANNING,  Director 


S242  '  Washington     Street 


Telephone     Fillmore 


The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
our  list  we  will  help  you  to  increase  your  income. 
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TWENTY-THIRD  YEAR 


MUSICIANS'  FUND  OF  AMERICA 


The  Musicians'  Fund  of  America,  of  which 
Miss  Lulu  Bluml)erg  is  the  representative  for  the 
San  Francisco  District,  is  one  of  the  most  useful 
and  most  philanthropic  enterprises  ever  launched 
for  the  benefit  of  the  musical  profession.  It  de- 
serves every  possible  support  on  the  part  of  those 
interested  in  the  profession  and  represents  the 
Jnly  one  means  by  which  to  do  something  really 
worth  while  for  those  who  need  it  most.  A  great 
deal  of  good  is  being  accomplished  throughout 
the  United  States  by  this  worthy  organization. 
It  belongs  to  those  rare  enterprises  which  really 
iccomplish  things  and  which  do  not  go  about 
their  work  with  blaring  of  trumpets  and  beating 
3f  drums.  In  a  modest,  industrious,  persistent 
ind  enthusiastic  manner  those  who  have  dedi- 
rated  themselves  to  seeking  out  misfortune 
unong  the  musicians,  too  proud  to  acknowledge 
:heir  condition,  go  about  their  business.  They 
urnish  the  actual  labor  and  worry,  while  all  the 
ithers  should  be  willing  to  furnish  the  means  so 
hat  these  good  Samaritans  may  be  able  to  bring 
:heir  efforts  to  a  successful  conclusion. 


In  San  Francisco  Miss  Blumberg  has  already 
ittended  to  several  cases  of  actual  need.  Owing 
:o  the  very  nature  of  the  circumstances  it  is,  of 
:ourse,  impossible  to  mention  names,  but  we  are 
ustified  to  single  out  the  instance  of  Edward 
Roelker,  so  well  known  prior  to  the  fire  of  1906  as 
)ne  of  our  leading  pedagogues  and  a  musician  of 
ligh  repute.  Some  time  ago  Mr.  Roelker  was 
nissing  and  Mrs.  Roelker  was  unable  to  discover 
lis  whereabouts.  She  did  her  utmost  to  locate 
urn,  but  without  avail  for  quite  a  long  while. 
:'inally  after  an  absence  of  fifteen  months  news 
vas  received  about  Mr.  Roelker  through  Mrs. 
-ee  Schweiger,  President  of  the  Musicians'  Fund 
)i  America,  a  resident  of  St.  Louis,  and  Mr. 
■ioelkcr  was  assisted  to  return  to  San  Francisco, 
vhere  Miss  Blumberg  took  charge  of  his  needs  in 
he  name  of  the  Musicians'  Fund  of  America.  His 
"ondition  is  due  to  occasional  loss  of  memory. 
jt  is  now  taken  care  of  and  Mrs.  Roelker  is  con- 
siderably relieved  from  anxiety. 


There  are  two  more  cases  of  well  known  and 

iighly  respected  musicians  who  met  with  a  num- 

'er  of  reverses  and  are  finding  themselves  in  a  most 

)recarious   financial    situation.     Naturally   the    Mu- 

icians'  Fund,  not  being  as  yet  sufficiently  known 

n  this  city,  Miss  Blumberg  has  not  been  able  to 

■ecure  that  financial  backing  which   her  worthy 

ause  so  richly  deserves  and  is  in  need  of  much 

lelp.    What  is  more  reasonable  to  expect  than 

hat  those  who  are  in  a  more  fortunate  condition 

I  hould  be  of  assistance  to  those  who  need  it,  and 

.  'ince  Miss  Blumberg  is  willing  and  happy  to  do 

I  he  work  necessary  to  seek  out  and  help  those 


in  need  the  rest  should  be  willing  to  give  her  the 
means  to  do  the  most  good  among  the  largest 
numljer.  If  those  of  our  readers  who  are  inter- 
ested in  lending  their  assistance  to  worthy 
cases,  where  a  little  will  go  a  long  way,  will  cer- 
tainly contribute  to  the  happiness  of  some  of 
their  colleagues  and  will  be  rewarded  by  their 
own  gratification  in  doing  a  little  good  by  send- 
ing contributions  to  Miss  Lulu  Bluml)erg,  3131 
Jackson  street,  Telephone  Fillmore  8035. 


Quite  a  number  of  reputable  and  efficient  mu- 
sicians are  practically  driven  out  of  their  occupa- 
tions by  a  certain  element  of  incompetent 
musicians  who  espouse  the  cause  of  degenerate 
music  in  which  they  are  aided  and  abetted  by 
certain  managers  of  motion  picture  houses.  The 
Pacific  Coast  Musical  Review  recently  began  a 
campaign  against  this  crime  instituted  in  the 
name  of  music,  but  has  been  temporarily  induced 
to  interrupt  its  fight.  We  shall  presently  begin 
this  campaign  once  more  and  trust  to  have  the 
assistance  of  the  combined  music  clubs,  music 
teachers'  association,  public  school  music  super- 
visors, subscribers  and  guarantors  of  the  sym- 
phony orchestra,  chamber  music  society  and  the 
San  Francisco  Opera  Association  as  well  as  all 
women's  clubs.  There  are  about  ten  thousand 
music  lovers  represented  in  these  organizations 
and  those  motion  picture  autocrats  who  defy  the 
public  in  its  demand  for  good  music  should  be 

taught  a  lesson  that  they  will  not  soon  forget. 

» 

LORING  CLUB  GIVES  SEASON'S  CLOSING  CONCERT 


Under    Direction    of    Wallace    A.    Sabin,    and    With    the 

Assistance  of  Herman  Genss,   Ruth  Mullan  and 

Flora  Shennan  Event  Proves  Great  Success 


By   ALFRED   METZGER 

The  Loring  Club  gave  the  fourth  concert  of  its  forty- 
seventh  season  at  Scottish  Rite  Auditorium  on  Tuesday 
evening,  May  27th.  This  event  was  at  the  same  time 
the  closing  concert  of  the  current  season  and  attracted 
an  audience  that  crowded  every  corner  of  the  spacious 
auditorium.  Herman  Genss,  pianist,  assisted  by  Miss 
Ruth  Mullan,  soprano,  and  Miss  Flora  Shennan,  con- 
tralto, were  the  assisting  artists.  They  interpreted 
Brahms'  famous  cycle  of  Gypsie  Songs  for  soprano,  con- 
tralto, tenor  and  bass  with  accompaniment  of  piano — 
the  tenor  and  bass  parts  were  sung  by  Albert  E.  Cross 
and  Don  Cameron,  members  of  the  Loring  Club,  all  four 
artists  being  pupils  of  Herman  Genss. 

Notwithstanding  the  many  difficulties  that  are  pre- 
sented when  interpreting  this  splendid  composition  the 
artists  brought  out  the  musical  beauties  of  the  work 
with  telling  effect.  Miss  Mullan's  clear  soprano  voice 
and  fine  taste  was  fully  exemplified  in  her  interpreta- 
tions, while  Miss  Flora  Shennan  exhibited  a  contralto 
voice  of  unusual  beauty  showing  a  temperament  and  in- 
tensity of  expression  that  justifies  predictions  of  a  bril- 
liant career.  Albert  E.  Cross  and  Don  Cameron,  both 
possessors  of  smooth  and  delightful  vocal  organs,  added 
their  share  to  the  artistic  success  of  the  cycle.  Mr. 
Genss,  as  usual,  presided  at  the  piano  with  that  musi- 
cianship and  artistic  thoroughness  which  only  a  musi- 
cian of  the  first  rank  is  able  to  reveal. 

The  Loring  Club,  under  the  splendid  and  virile  direc- 
tion of  Wallace  A.  Sabin,  sang  one  of  its  finest  programs 
which  was  emphasized  by  the  enthusiastic  and  frequent 
demands  for  encores.  The  songs,  as  will  be  seen  from 
the  appended  program,  included  a  wide  variety  and  de- 
cided artistic  contrasts.  They  were  interpreted  with 
fine  blending  of  voices,  exceptionally  effective  shading, 
gratifying  intonation  and  with  a  virility  and  vigor  that 
could  not  help  but  cause  thorough  enjoyment  among  the 
gratified  audience.  Mr.  Sabin  is  entitled  to  special 
praise  and  commendation  for  the  skillful  manner  in 
which  he  obtains  the  best  results  from  this  representa- 
tive male  chorus.  The  Loring  Club  was  also  assisted 
by  a  string  ensemble,  consisting  of  William  F.  Laraia, 
Hans  Koenig,  Riccardo  Ruiz,  first  violins;  E.  1\L  Laraia, 
L.  Arnouts,  second  violins;  E.  R.  Wittstock,  viola;  Wil- 
lem  Dehe,  violoncello,   A.  Annarumi,  bass. 

The  interesting  program  was  as  follows:  Border  Bal- 
lad (Frederic  H.  Cowen),  arranged  by  Wallace  A.  Sabin 
for  chorus  of  men's  voices  with  accompaniment  of 
strings  and  piano;  Two  Chorales  (.lohn  Sebastian  Bach), 
O  Spirit  of  the  Living  God,  The  King  of  Love  My  Shep- 
herd Is;  The  Miller's  Wooing  (Eaton  Fanning),  a  choral 
ballad  for  men's  voices  with  accompaniment  of  strings 
and  piano;  The  Broken  Melody  (Jean  Sibelius),  for 
chorus  of  men's  voices  with  accompaniment  of  strings; 
Pack  Clouds  Away  (G.  W.  Chadwick).  for  chorus  of  men's 
voices;  The  Song  of  the  Tinker  (Wallace  A.  Sabin),  for 
chorus  of  men's  voices,  an  especially  effective  composi- 
tion; Gypsie  Songs  (Johannes  Brahms),  for  soprano, 
contralto,  tenor  and  bass  with  accompaniment  of  piano 
— Miss  Ruth  Mullan,  Miss  Flora  Shennan,  .\lbert  E. 
Cross,  Don  Cameron  and  Hermann  Genss,  pianist;  Even- 
ing Peace  (F.  Lachner),  for  solo  and  chorus  of  men's 
voices  with  accompaniment  of  strings  and  piano,  solo- 
ist P.  H.  Ward;  Song  of  the  World  Adventurers  (F.  B. 
Converse),  from  the  music  for  the  Masque  of  St.  Louis, 
for  chorus  of  men's  voices  with  accompaniment  of 
strings  and  piano;  I  Hear  a  Thrush  at  Eve  (Charles 
Wakefield  Cadman),  for  chorus  of  men's  voices  with  ac- 
companiment of  strings  and  piano;  Tell  Me  Not  of  a 
Lovely  Lass  (Cecil  Forsyth),  for  a  chorus  of  men's 
voices   with    piano   accompaniment;    The   Forge   of   the 


Vyking  (S.  Coleridge  Taylor),  for  chorus  of  men's  voices 
with  accompaniment  of  strings  and  piano. 

Benjamin  S.  Moore  played  all  the  piano  accompani- 
ments for  the  club  in  a  manner  to  emphasize  the  musi- 
cianly  qualities  and  add  a  fine  instrumental  background 
to  the  vocal  craftsmanship  of  the  members.  It  was  in- 
deed a  worthy  conclusion  to  a  brilliant  season. 


GALLI-CURCI  TO  SING  IN   HOLLYWOOD   BOWL 


Will    Give    Great    Open-Air   Concert    With    Alfred    Hertz 
Conducting  the  Bowl  Symphony  Orchestra 

Thursday  evening,  June  .5th,  will  be  a  memorable  one 
in  the  annals  of  Southern  California  musical  history. 
When  Amelita  Galli-Curci,  one  of  the  most  feted  and 
popular  coloratura  sopranos  of  the  generation,  sings  in 
the  Hollywood  Bowl,  Los  Angeles.  Out  under  the  stars, 
this  brilliant  star  herself,  accompanied  by  the  Holly- 
wood Bowl  Symphony  Orchestra,  Alfred  Hertz,  conduct- 
ing, will  thrill  thousands  of  music  lovers.  She  has 
cho.sen  four  operatic  arias,  the  Mad  Scene  from  Lucia,  in 
its  entirety,  with  flute  obligato;  the  Polonaise  from 
Mignon,  the  Bell  Song  from  Lakme,  and  Caro  Nome 
from  Rigoletto.  These  will  be  given  with  full  orchestral 
accompaniment  and  in  addition  to  the  vocal  solos  there 
will  be  orchestral  numbers  to  complete  the  program. 

Never  before  in  her  eventful  career  has  this  interna- 
tionally famous  diva  sung  in  the  open  in  spite  of  in- 
numerable requests  from  other  cities.  This  season  so 
many  hundreds  were  disappointed  in  not  being  able  to 
secure  admissions  to  her  various  concerts  in  Los  An- 
geles, Pomona,  San  Diego  and  Long  Beach  that  the  an- 
nouncement of  this  great  opportunity  of  securing  the 
very  best  tickets  and  plenty  of  them  at  popular  prices 
will  be  welcomed  by  every  music  patron,  as  well  as  the 
general  public. 

Manager  Behymer  has  planned  an  entirely  new  stage, 
superior  parking  arrangements,  seating  equipment  and 
lighting  effects. 

As  even  those  in  the  farthest  seats  will  want  to  see 
the  diva,  special  lighting  eqiiipment  is  being  provided. 
One  hundred  and  fifty  specially  trained  ushers  and 
ticket  takers  will  facilitate  the  movement  of  the  crowds 
from  the  inside,  while  the  street  car  service  and  the 
traffic  squads  will  be  doubled.  It  promises  to  be  a 
long-to-be-remembered  event  in  the  musical  history  of 
Southern  California. 

So  there  will  be  no  long  and  wearisome  standing  in 
line  to  secure  tickets,  they  are  on  sale  at  four  different 
box  offices:  Birkel  Music  Co..  Los  Angeles;  Hunter  & 
Williams,  Pasadena;  Plumer  Furniture  Co.,  Santa  Mon- 
ica, and  the  Kress  Drug  Co.,  Hollywood. 


ZECH   ORCHESTPA   IN   AMBITIOUS   PROGRAM 


The  Zech  Orchestra,  under  the  energetic  direction  of 
William  F.  Zech,  gave  one  of  its  enjoyable  concerts  at 
California  Hall,  Polk  and  Turk  streets,  on  Thursday 
evening,  May  20th.  A  large  audience  crowded  the  audi- 
torium and  manifested  its  pleasure  by  outbursts  of  en- 
thusiasm that  spoke  in  eloquent  terms  of  the  enjoyment 
caused  by  the  interpretations.  The  program  contained 
such  representative  orchestral  works  as  Symphony  No. 
5  (Beethoven),  Overture  Fingal's  Cave  (.Mendelssohn); 
(a)  Heal  Wounds  (Grieg),  (b)  Spring  (Grieg),  (c)  Mel- 
ody (Die  Bull);  Three  Xelle  Gwynn  Dances  (Ed.  Ger- 
man), Country  Dance,  Pastoral  Dance  and  Merrvmak- 
ers'  Dance. 

The  Zech  Orchestra  gives  all  the  evidences  of  a  well 
trained  orchestra  that  has  had  sufficient  experience  to 
value  the  importance  of  accurate  ensemble  playing  and 
adequate  expression  of  musical  sentiments.  "The  Bee- 
thoven Symphony  was  an  exceptional  test  for  the  or- 
chestra's artistic  fitness  and  the  young  musicians  ac- 
quitted themselves  so  well  that  an  ovation  followed  its 
conclusion  for  both  the  members  and  their  director,  and 
deservedly  so.  Any  orchestra  that  can  play  the  Bee- 
thoven Symphony  so  smoothly  as  the  Zech  Orchestra 
naturally  is  capable  to  interpret  the  balance  of  the  pro- 
gram mentioned  above  with  effective  emphasis.  Mr. 
Zech  is  doing  a  splendid  work  in  this  community  by 
training  these  young  musicians  adequately  in  the  art 
of  orchestral  interpretation  and  he  has  been  at  it  for  so 
many  years  that  his  work  finds  expression  in  the  num- 
ber of  capable  musicians  that  have  been  graduated  from 
the  Zech  Orchestra  to  the  S>-mphony  Orchestra  and 
other  important  orchestral  bodies  in  this  city.  We  con- 
gratulate the  leader  and  the  orchestra  upon  this  most 
recent  success  of  this  valuable  organization. 


HALF  HOUR  OF  MUSIC  AT  GREEK  THEATRE 


The  Half-Hour  of  Music  at  the  Greek  Theatre  on  Sun- 
day afternoon,  May  25th,  had  been  specially  arranged  in 
honor  of  the  delegates  of  the  Drama  League  of  .America, 
who  spent  two  days  at  Berkeley  as  the  guests  of  the 
Greek  Theatre.  Under  the  able  leadership  of  Mildred 
Wright,  the  well-known  California  violinist,  an  exquisite 
program  had  been  prepared.  Mrs.  Wright,  who  has 
achieved  recognition  by  her  uncommon  technic  and 
large  soulful  playing,  was  assisted  in  this  fine  concert 
by  Mme.  Irene  LeXoir,  whose  beautiful  contralto  voice 
was  heard  to  the  great  delight  of  the  East  Bay  audi- 
ences. Mme.  LeNoir  has  just  recently  appeared  at  San 
Jose  during  the  music  week  there,  when  she  was  re- 
ceived with  great  acclaim.  Miss  Ellen  Edwards,  who 
played  Chopin's  Nocturne  F  sharp  Minor  and  Polonaise 
in  -A.  flat,  is  one  of  the  outstanding  artists  of  the  piano. 
She  recently  appeared  with  the  San  Francisco  Sym- 
phony Orchestra  and  with  Edouard  Deru  and  Signor  de 
Grassi  on  the  concert  stage.  Miss  Edwards  received 
her  education  in  Europe  and  since  her  arrival  in  Cali- 
fornia has  become  recognized  as  one  of  the  ablest  musi- 
cians of  the  coast.  Mrs.  Wright  played  a  number  of  vio- 
lin duets  in  which  she  was  assisted  by  the  distinguished 
violinist,  Cedric  Wright.  Mrs.  Margaret  Coif  was  the 
accompanist  at  this  concert. 


PACIFIC  COAST  MUSICAL  REVIEW 


ECHOES    FROM    THE     MUSIC    CLUB    CONVENTION 

Casual   Reviews  of  Programs   Not  Included   In   Previous 

Reports  of  the  Music  Club  Convention  Published  in 

the  Pacific  Coast  Musical  Review 


As  already  stated  previously  we  were  not  able  to  in- 
clude the  entire  proceedings  of  the  convention  of  the 
California  Federation  of  Music  Clubs  held  in  Berkeley 
from  April  27  until  May  1.  And  so  we  shall  conclude 
today  what  we  could  not  inchide  in  our  previous  reports. 
In  this  connection  we  would  like  to  mention  that  we 
unintentionally  omitted  the  numbers  of  Marian  de 
Guerre  Stewart  which  consisted  of  the  following  excel- 
lent compositions:  Preludes  Nos.  1  and  5  (Fannie 
Dillon),  Prelude  No.  3  (Paul  Martin),  Pensee  Fugitive 
(Pierre  Douillet),  and  The  Philosopher  (George  Ed- 
wards). Every  one  of  these  four  compositions  were 
worthy  of  presentation  on  this  program  and  the  en- 
thusiastic reception  accorded  was  ample  evidence  for 
the  cordial  attitude  of  the  audience.  They  certainly 
merited  the  appreciation  of  the  select  audience.  Miss 
Stewart  gave  each  one  of  these  works  a  very  intelli- 
gent, artistic  and  musicianly  interpretation  and  the  com- 
posers certainly  owe  her  recognition  for  the  adequate 
manner  in  which  she  interpreted  these  works,  both 
from  a  technical  and  musical  point  of  view.  She  is  un- 
questionably one  of  our  best  equipped  concert  pianists, 
and,  by  the  way,  a  pupil  of  Mr.  Biggerstaff. 

On  Tuesday  morning,  April  29,  the  proceedings  began 
with  Mrs.  Lillian  Birmingham  and  Mrs.  Carroll  Nichol- 
son, presiding.  The  report  of  the  nominating  commit- 
tee was  listened  to  after  which  the  following  interesting 
discussions  were  heard:  Demonstration  in  Music 
Writing  by  Mrs.  Lauretta  Sweesy  and  a  number  of  very 
skillful  young  ladies  from  Mills  College.  Mrs.  Abbie 
Jamison,  the  well-known  pedagogue  of  Los  Angeles,  re- 
ported on  the  Course  of  Study  in  a  most  convincing 
manner.  Miss  Jessie  Fredericks  of  the  San  Francisco 
Public  Library,  spoke  in  terms  of  unusual  interest  about 
Library  Extensions,  showing  the  rapid  progress  made 
in  recognition  of  music  by  our  public  libraries. 

Frank  Carroll  Giffen  in  his  emphatic  and  clear  man- 
ner extended  the  greetings  of  the  California  Music 
Teachers'  Association.  Then  followed  open  discussions 
relative  to  state  and  national  dues  and  resident  artists 
ably  expounded  by  Anna  Cora  Winchell  and  Lawrence 
Strauss.  Tuesday  afternoon's  proceedings  opened  with 
an  address  on  the  benefits  derived  from  the  Industrial 
Music  Department  entitled  The  Economic  Value  of 
Music,  by  Miss  Antoinette  Sabel,  chairman  of  the  de- 
partment, and  one  of  the  ablest  exponents  of  that 
branch  of  endeavor  of  the  California  Federation  of 
Music  Clubs.  She  made  an  unusual  impression  with  her 
able  discussion.  The  Emporium  Glee  Club,  of  which 
Mrs.  Jessie  McReynolds  is  director,  sang  The  Gypsies 
(Schumann)  and  In  Spain  (Di  Chiara)  in  a  manner  to 
please  every  one  who  heard  them.  Chester  W.  Rose- 
krans,  director  of  activity  of  Community  Service,  spoke 
understandingly  on  the  Educational  Value  of  Recreation 
and  the  work  that  is  being  done  by  Community  Service. 
Gertrude  Field,  director  of  Comunity  Music  School  Set- 
tlement, made  some  very  impressive  and  useful  remarks 
during  her  discourse  on.  The  Way  Out  and  The  Way  In 
Through  Music.  Mrs.  J.  J.  Carter  spoke  in  her  usual 
brilliant  manner  on  Democracy  in  Music,  her  most 
favorite  subjects. 

Mrs.  Grace  Mabee  conducted  a  very  enjoyable  Hymn 
Contest,  while  Wheeler  Beckett  spoke  on  the  Response 
of  the  Child  to  Vocal  Training,  both  delighting  the  audi- 
ences with  their  intelligent  exposition  of  the  subject  al- 
lotted to  them.  Then  followed  a  program  given  by  the 
Choir  of  the  Week  Day  Church  School  of  Berkeley,  Mary 
Bentley,  director.  The  efficiently  presented  program 
consisted  of:  Jerusalem  (Parker),  Lovely  Appear,  from 
the  Redemption  (Gounod),  Two  Chorales  (Bach),  Four 
Easter  Hymns  and  Carols  (Fifteenth  Century),  Father 
of  Lights,  Sevenfold  Amen  (Stainer).  Mayor  and  Mrs. 
F.  D.  Stringham  of  Berkeley  gave  a  garden  party  in 
honor  of  Mrs.  John  F.  Lyons,  Mrs.  Cecil  Frankel,  and 
Mrs.  Mary  F.  Simms  at  their  residence.  On  Tuesday 
evening  the  banquet  was  given  which  was  already  re- 
ported in  these  columns,  but  we  wish  to  add  that  one 
of  the  principal  features  was  the  "Answers  to  Ques- 
tions" by  Elizabeth  Simpson  which  created  considerable 
mirth  and  which  proved  one  of  the  real  sensations  of 
the  evening. 

On  Wednesday  morning  various  reports  were  pre- 
sented and  accepted  and  the  results  of  the  election  of 
officers,  which  was  already  published  in  this  paper,  were 
heard.  Mrs.  Josephine  Wilson,  chairman  of  the  Publicity 
Department,  presented  her  reports  with  her  usual  elo- 
quence and  interesting  manner.  Mrs.  Dora  Gibson, 
Director  of  Music  of  the  Glendale  High  School  of  Los 
Angeles,  spoke  convincingly  on  Music  and  Citizenship. 
A.  H.  Halloran  gave  an  interesting  discourse  on  Radio 
Waves.  Miss  Coe  Martin,  instructor  of  music  of  the 
Manual  Arts  High  School  of  Los  Angeles,  addressed  the 
convention  on  the  subject  of  Music  Education.  There 
was  a  prize  contest  for  California  Composers,  the  result 
of  which  has  not  yet  been  communicated  to  this  paper 
and  will  be  published  as  soon  as  the  information  is  re- 
ceived. Wednesday  afternoon  was  devoted  to  public 
school  music  under  the  direction  of  Miss  Estelle  Car- 
penter which  was  already  mentioned  in  a  previous  issue. 
Thus  closed  one  of  the  naost  successful  conventions 
ever  held  by  the  California  Federation  of  Music  Clubs. 


ALCAZAR  THEATRE 


Genevieve  Tobin  making  her  first  Sac  Francisco  ap- 
pearance as  a  star  and  fresh  from  her  triumphs  in  New 
York  and  other  Eastern  cities  has  so  endeared  herself 
to  local  theatre  goers  that  Thomas  Wilkes  announces  a 
third  week  of  "Polly  Preferred,"  Guy  Bolton's  gay  com- 
edy at  the  Alcazar,  beginning  with  the  performance, 
Sunday  night,  May  25.  After  a  most  successful  vaude- 
ville tour,  Miss  Tobin  assumed  the  star  role  in  "Polly 


Preferred"  when  it  was  first  staged  at  the  Little 
Theatre,  New  York,  and  played  in  it  for  two  seasons 
there  and  for  an  entire  year  on  the  road.  Her  work  has 
been  praised  by  all  the  local  critics  and  her  San  Fran- 
cisco following  is  increasing  with  every  performance. 

"Polly  Preferred"  contains  a  number  of  altogether 
novel  situations  and  originality  is  its  keynote.  Opening 
in  the  familiar  dairy  lunch  with  "a  coin  in  the  slot"  at- 
tachment, it  begins  its  laugh  provoking  way  and  ends  in 
a  triumph  of  laughter  in  Hollywood.  Miss  Tobin  is  the 
center  of  every  scene  and  her  fascinating  and  vivacious 
style  and  her  finished  performance  makes  the  play  one 
long  to  be  remembered. 

The  supporting  cast  headed  by  Roxe  Cherryman  and 
John  Ivan,  include  the  following:  John  Wilson,  Richard 
Pitman,  Thomas  Chatterton,  Symona  Boniface,  Henry 
Shumer,  James  Edwards,  George  Webster,  Helen 
Carlyle,  Carl  Kroenke,  Helen  Pitt,  Neva  Chase,  Esther 
Murphy,  Laurence  Tullock,  Lloyd  Potter,  Forrest  Garnet 
and  Arthur  Clement. 


HOUND  OF  HEAVEN  ELABORATELY  PRODUCED 

One  of  the  most  elaborate  musical  productions  ever 
presented  in  San  Francisco  was  The  Hound  of  Heaven, 
poem  by  Francis  Thompson  and  music  by  Dr.  Humphrey 
J.  Stewart,  which  was  given  for  the  benefit  of  the 
Dominican  Church  on  Thursday,  Friday  and  Saturday, 
April  24,  25,  26  before  large  audiences.  These  audiences 
would  have  been  even  larger  if  the  title  of  this  oratorio 
had  been  legible  to  the  average  music  lover,  for  notwith- 
standing the  artistic  literary  prominence  of  the  poem 
the  title  of  The  Hound  of  Heaven  seemed  to  the  average 
person  not  only  "sacrilegious,"  but  absolutely  unin- 
telligible. If,  therofer,  the  attendance  was  not  as  large 
as  the  artistic  presentation  of  the  production  justified 
those  presenting  the  oratorio  may  ascribe  the  major 
cause  for  this  defection  to  the  injudicious  selection  of 
the  title. 

The  writer  does  not  lay  any  claim  to  expert  literary 


THE 
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ROSES  OF  PICflROy  wooo 
ARISE  0  SUN  Day 

THE  WORID 15  WAITING  !Sf5UMRISE 
BROft/N  BIRD  SINGING  waoo 
SONG  OF  SONGS  moya 
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THE  WAYSIDE  CROSS  SHAm 
BEAUTY  ,oH^ 
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flOWER  FROM  MEMORYS  GARDEN 
IF  WINTER  COMES  unhini 
SMILE  THROUGH  YOURTEflRW« 


iOURSON6S  ENDORSED  AND  SUNG- 

BY  ALL  PROMINENT 
^^-  ARTISTS  .^ 


judgment,  but  he  is  convinced  that  The  Hound  of 
Heaven  is  not  an  appropriate  title  for  an  oratorio.  Not- 
withstanding this  handicap  there  were  many  music 
lovers  present  at  the  four  productions.  It  was  one  of 
the  most  conscientiously  and  most  artistically  presented 
productions  we  ever  witnessed  in  San  Francisco.  The 
stage  settings  and  costumes  were  specially  worthy  of 
admiration  and  the  musical  portion  of  the  oratorio 
represented  Dr.  Stewart  at  his  very  best.  This  prolific 
California  composer  is  specially  proficient  in  the  art  of 
sacred  music  composition.  And  this  oratorio  presented 
him  with  an  opportunity  which  he  never  fails  to  take 
proper  advantage  of. 

A  well  selected  orchestra  of  adequate  size,  with  Giulio 
Minetti  as  the  able  concert  master,  and  a  chorus  of 
elaborate  dimensions,  formed  the  background  of  the 
musical  part  of  the  production  and  it  certainly  did  not 
lack  either  in  dignity  nor  musical  proficiency.  Both 
orchestra  and  chorus  fitted  into  the  magnitude  of  the 
production.  Dr.  Stewart  conducted  the  work  himself 
and  obtained  from  it  every  particle  of  the  musical  value 
which  he  himself  had  invested  it  with.  The  music  was 
kept  strictly  within  the  limits  of  sacred  liturgy,  but 
occasionally  assumed  dramatic  dimensions  of  extra- 
ordinary climacteric  characteristics.  It  follows  the 
action  of  the  religious  story  with  unerring  fidelity  to  its 
symbolic  significance. 

It  would  have  been  difficult  to  select  soloists  more 
competent  to  interpret  the  various  parts  allotted  to 
them  than  those  chosen  for  this  occasion.  Mrs.  Edward 
Bruner,  soprano,  was  never  he'ard  to  better  advantage. 
Her  smooth,  true  voice  of  excellent  timbre  fitted  into 
the  emotional  phrases  of  the  work  most  convincingly 
and  her  intelligent  reading  gave  emphasis  to  the  spirit 
of  the  lines.  Mrs.  Lillian  Birmingham  sang  the  contralto 
part  with  a  warmth  and  sincerity  of  expression  that 
added  immeasurably  to  its  already  great  musical  value. 
Charles  Bulotti,  always  dependable  and  the  possessor 
of  one  of  the  finest  tenor  voices  ever  produced  in  the 
great  West,  added  dignity  and  artistic  finish  to  the 
entire  production.  Charles  Lloyd,  bass,  although  sing- 
ing his  lines  with  sufficient  assurance  to  prevent  any 
marring  of  the  ensemble,  did  not,  at  least,  at  the  first 
performance,  employ  his  voice  to  its  best  advantage. 
Possibly  on  subsequent  evenings  he  showed  marked  im- 
provemnt. 

The  dancing  and  stage  arrangement  deserves  special 
commendation  and  Dr.  Stewart  has  reason  to  add  an- 
other laurel  wreath  to  his  many  musical  achievements 
in  San  Francisco. 


THE  INSTITUTE  OF  MUSIC 

LeRoy  V.  Brant,  Director 

Offrrs  Cournea  In^AII   Ilrnnchea  of  Munlc  at 

All   Slaves  ot  Advanoenient 
SAN    JOSU  CALIFORNIA 


PRACTICAL  VIOLIN  TECHNIC 

BY 

JOHN 

BAUMGARTNER 

First  Part  (Finger  Technic) 

(I^^ive   Volumes — Just   Out) 

Second  Part  (Bow  Technic) 

(Two  Volumes  \Vill  Be  Published  Later) 

Owiiiju;  to  tlie  faet  that  Staccato  Bofvlng  has  been 
ncf^lected  in  tlie  past  Ity  authors  of  Violin  Teclinic, 
a  S|>eciai  Volume  has  I)een  devoted  to  Staccato 
Bowing:,  wliich  is  also   on  sale  NOAV. 

Now  On   Sale  at 

KOHLKH  &  CH.VSE  and  HENRY  GROIIE 

2«  O'Farrcll  St  135  Kearny  St. 

■♦- 

The  Most  Comiilete  and  Most  Thorough 
>Vork  on  Violin  Technic  ever  published. 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
involving  the  mastery  of  priuciples  of  musical 
acoustics,  timber  physics,  and  engineering,  ha'S 
yielded  the  understanding  of  those  principles  which 
e.vemplify  the  **Stenger  Idea''  in  violin  making,  and 
mark  the  beginning  of  a  neiv  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN    FRANCISCO 

Telephone  Fillmore  1624 


BY    APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


lOEWOnJLriEin 


LIPSCHULTZ 

/\IMD     HIS 

MUSIC  MASTERS 


Fanchon  &  Marco  "Ideas" 

\A'i(h    a     Score    of    Clever    I'layers    and    the  , 
KKAl  TV    CHORI^S    OF    UIKLS 


ON  THE  SCREEN 


LEWIS    STONE  AIv>I  A    ItlBENS 

IRENE    RICH  \ORM\    lvERU\ 

"CYTHEREA" 

l''rom   the  Josepii   Hergesheimer   Novel 


PACIFIC  COAST  MUSICAL  REVIEW 


ANIL  DEER 


"Soulful" 
COLORATURA  SOPRANO 

Addreis: 

ADOLPH  KNAUER 
79  Central  Avenue,  San  Francisco,  Calif. 


E.  ROBERT  SCHMITZ'S  SUMMER   MASTER  CLASS 


E.  Robert  Schmitz,  acknowledged  authority  on  mod- 
ern music  and  the  modern  development  of  piano  tech- 
nique for  the  interpretation  of  the  modern  idiom,  will 
have  many  prominent  musicians  from  the  East,  from 
the  Pacific  Coast  and  Rocky  Mountains,  from  the  South, 
the  North,  from  Canada,  and  even  from  England,  in  his 
summer  Master  Class  at  Madison,  Wis.  The  work  pre- 
sented in  the  Interpretation  Class  will  include  all  the 
periods  of  composition  from  early  classic  to  ultra-mod- 
ern. Considerable  two-piano  work  will  also  be  given. 
Among  the  players  there  will  be  several  who  have 
studied  with  Mr.  Schmitz  two  or  three  years  whose 
playing    demonstrates    his    teaching    of    modern    piano 

technique. ♦ 

HENRY  COWELL  AT  HOLY  NAMES  COLLEGE 

At  the  College  of  the  Holy  Names,  Lake  Merritt,  Oak- 
land, on  Monday  afternoon,  Henry  Cowell,  the  popular 
young  pianist-composer,  gave  a  delightful  concert  of  his 
own  compositions.    The  numbers  played  included  three 
Irish    legends,    Romance,    The    Wind    Sprites'    Dance, 
i  Exultation,    Piece    for    Piano    with    Strings,    Advertise- 
i  ment.  Etude  in  G  Minor.    Mr.  Cowell  is  a  composer  of 
'  great  originality,  and  some  of  the  tone  color  effects  he 
I  obtained   in   his   ultra-modern   compositions   were   truly 
I   remarkable.    His  manner  of  procuring  these  effects  was 
likewise  novel  and  unique.    The  composer  proved  that 
he  is  sincere  and  earnest  in  his  work.    He  has  received 
I  a  new  message   to   deliver  to   the   musical   world,   and 
as  it  is  imposssible  to  express  his  big  ideas  in  the  con- 
ventional way,  does  not  hesitate  to  do  so  in  one  that  at 
first,  to  say  the  least,  is  quite  startling.    That  the  most 
famous  of  music  publishers  have  accepted  and  published 
his  compositons  argues  well  for  the  adaptation  by  promi- 
nent   musicians    of    his    methods,    which    shock    some 
while  they  delight  others  interested  in  the  expasion  of 
musical  literature. 


Frank  S.  Tail,  managing  director  of  t:ie  .T.  C.  Williamson 
Co.,  Ltd.,  Melbourne,  has  been  in  San  Francisco  during 
the  past  week,  sailing  Thursday  for  Melbourne.  The 
Williamson  Company  control  all  theatres  and  attrac- 
tions throughout  Australia. 


THE  FIRST  GREAT  MUSICAL 
EVENT 


STANFORD  UNIVERSITY 

IN  THE  STADIUM,  JUNE  8 

AVITH 

LOUIS 

GRAVEURE 

The  Distinguished  Belgian  Baritone 


Miss  Constance  Balfour,  Soprano 

Miss  Blanche  Fox,  Contralto 

Harold  Proctor,  Tenor 

A    CHORU.S     OF     .500     VOICES     AND     SIXTY-FIVE 
MEMBERS    OF   THE    SAN   FRANCISCO    SYM- 
PHONY ORCHESTRA,  UNDER  THE 
DIRECTION    OF 

WARREN  D.  ALLEN 


Reserved  Seats  In  Center  Section,  f  l.rH) 
General  Admission,  $1.00 

TIekets    now    available    at    Sherman,    Clay    &    Co.'s, 

Roos    Ilrothers'    Stores,    San    Francisco;    Crandall's, 

Tlie  Mnsic  Sliop,  Palo  Alto;   Sherman, 

Clay  &  Co.,  San  Jose 


ELIZABETH  WESTGATE 

PIANIST — ORGANIST — INSTRUCTOR 
Puiiil  of  Rafael  JoselTy.  Organist  and  Choir  Dlrec- 
<<>r  Kirst  I'resbyterian  Church,  Alameda.  Studio: 
Telephone  Alameda  155.  Merriman  School,  ."JOT  El- 
dorado Avenue,  Piedmont,  Thursdays  and  Fridays. 
Telephone  Piedmont  :i770. 


Artists! 
Teachers ! 
Students  ! 


Voice-SAMOILOFF 

Noted  Voice  Specialist 


Piano- -STO  JO  WSKI 

Celebrated  Composer-Pianist 


Teacher  of  Xovaes,  Levitzki.   Certi- 
fied Exponent  of  Paderewski 
Principles 


Teacher   of   Claire   Dux   and   Other 
Famous  Artists,  as  Well  as  Beginners 
Four  Scholarships 
Six  Weeks,  July  7  to  August  15  Five  Weeks,  June  20  to  July  25 

MASTER   AUDITOR-PRIVATE   LESSONS 
For  Particulars  Address  Alice  Seckels,  68  Post  St.,  S.  F.   Phone  Douglas  7267 


ERNEST  BLOCH'S  MASTER  COURSE  ENDORSED 

Ernest  Bloch,  the  eminent  composer,  who  was  the 
outstanding  figure  in  the  musical  life  of  New  York  last 
winter,  will  be  in  San  Francisco  from  June  23rd  to  July 
26th  to  hold  a  Master  Course  at  the  San  Francisco  Con- 
servatory of  Music.  The  Course  is  designed  especially 
to  help  the  teacher  and  the  student  to  acquire  a  method 
for  application  in  his  own  musical  work,  whether  it  be 
teaching,  interpretation  or  composition.  Emphasis  will 
be  laid  on  the  study  of  masterpieces  and  on  aiding  the 
student  to  develop  his  own  powers  and  musical  re- 
sources. The  Eastman  School  of  Rochester  has  engaged 
Bloch  to  give  this  same  course  later  in  the  year.  Among 
the  most  enthusisastic  endorsers  of  this  Master  Course 
are  Harold  Bauer,  Arthur  Bodanzky,  Pierre  Monteux, 
Leopold   Stokowski,  Ossip  Gabrilowitsch,  Alfred   Hertz. 

The  Flonzaley  Quartet  has  made  the  following  signed 
endorsement  of  the  course:  "Ernest  Bloch's  Master 
Course  is  so  eminently  comprehensive,  so  thoroughly 
practical  as  to  meet  all  the  requirements  both  of  the 
teacher  and  of  the  student.  It  means  knowledge  de- 
rived from  the  great  musical  works  under  the  guidance 
of  a  great  master,  it  means  the  opening  of  new  vistas 
for  the  esthetician  and  the  artist — a  source  of  inspira- 
tion for  years  to  come.  No  one  interested  in  musical 
culture   should   miss   it." 

Ernest  Bloch  was  born  in  Geneva,  Switzerland,  in  1880. 
His  first  teacher  in  composition  was  E.  Jaques  Dalcroze. 
At  the  age  of  sixteen  h'-  left  Geneva,  spending  eight 
years  studying  in  Brussells,  under  Ysaye,  Frankfort-on- 
Main,  under  Knorr,  in  Munich  and  in  Paris.  Returnin>^ 
to  Geneva,  where  he  lived  'intil  1916,  he  gave  more  thiin 
115  lectures  on  esthetic  s'u  ta  at  the  Conservatory 
of  Music  in  Geneva,  and  cona acted  Symphony  concerts 
with  great  success  in  other  cities.  His  recognition  in 
this  country  was  immediate.  After  only  a  few  months 
in  New  York  he  was  invited  by  Dr.  Muck  of  the  Boston 
Symphony  Orchestra  to  conduct  his  "Trois  Poemes 
Juifs"  in  Boston.  In  May,  1917,  the  Friends  of  Music 
gave  a  concert  devoted  to  his  orchestral  works,  with 
Bodanzky  and  the  composer  conducting.  Bloc  h  has  also 
conducted  performances  of  his  own  works  with  the 
Philadelphia,  the  Chicago,  the  New  York  Philharmonic, 
and  the  Cleveland  Symphony  Orchestras.  In  1920, 
Bloch  was  appointed  director  of  the  Cleveland  Institute 
of  Music. 

Last  February  at  the  Friends  of  Music  Concert,  where 
Bloch's  works  were  played,  the  New  York  critic,  Louise 
Hanon,  wrote: 

"When  Ernest  Bloch  gave  a  'first  performance'  of  his 
Sea  Pieces  for  Orchestra,  we  got  such  a  thrill  that  words 
won't  come  critically  yet,  but  must  tumble  over  each 
other  in  the  rapid  joy  of  telling  about  the  music  and 
the  thrill.  .  .  .  Bloch  also  had  the  co-operation  of 
Mme.  Vera  Janacopulous,  the  Greek  soprano,  in  two  of 
his  Psalms — glorious  music  of  racial  significance  and  of 
modern  feeling.  Great  music  carved  out  of  elemental 
feelings.     An  unforgetable   concert." 

The  class  attending  Bloch's  Master  Course  at  the  San 
Francisco  Conservatory  of  Music  will  include  several 
of  the  best-known  of  the  local  teachers,  members  of  the 
San  Francisco  Symphony  Orchestra,  the  head  of  the 
Theory  Department  of  the  College  of  the  Pacific  and 
well-known  musicians  who  are  coming  from  Southern 
California  to  avail  themselves  of  this  opportunity. 


A   NEW  TEXTBOOK  OF  MUSIC 


Karl  W.  Gehrkens:  The  Fundamentals  of  Music 
In  these  days  of  universal  popular  interest  in  music 
when  the  common  man  feels  the  direct  personal  appeal 
of  the  art  and  seeks  to  understand  it  on  his  own  ac- 
count, A  Study  Course  in  Music  Understanding  is  needed, 
and  Oliver  Ditson  Company  of  Boston  is  doing  a  fine 
service  in  publishing  such  a  course.  It  will  comprise 
four  volumes  when  completed,  and  will  cover  the  entire 
range  of  music  from  fundamentals  to  masterpices.  Its 
aim  is  to  supply  busy  people  with  concise  information 
heretofore  not  available  in  a  ready  and  compact  form. 
The  course  has  been  adopted  by  the  National  Federation 
of  Music  Clubs. 

"The  Fundamentals  of  Music"  by  Karl  W.  Gehrkens, 
a  professor  of  Oberlin  College,  is  the  first  volume  of  the 
course  and  has  already  appeared.  It  is  a  neat  little 
book  of  slightly  more  than  200  pages.  Its  eight  chap- 
ters present  in  clear  and  pithy  style  all  the  essentials 
necessary  to  a  thorough  understanding  and  appreciation 
of  music.  The  subjects  treated  are  notation,  rhythm, 
melody,  harmony,  polyphony,  form,  acoustics,  and  inter- 
pretation. The  book  is  fully  and  delightfully  illustrated 
and  contains  many  musical  excerpts.     Each  chapter  is 


followed  by  Questions  for  Review,  References  for  Col- 
lateral Reading,  and,  one  of  the  most  valuable  features 
of  the  book,  a  list  of  illustrative  phonograph  records  and 
player-rolls.  The  volume  has  already  received  high 
praise  from  prominent  musicians  in  all  parts  of  the 
country.     We  are  glad  to  add  ours.  K.  R. 


DAL   MONTE  TO  MAKE  AMERICAN  DEBUT  HERE 


Toti  Dal  Monte,  coloratura,  who  is  to  make  her  Amer- 
ican debut  with  the  San  Francisco  Opera  Company  next 
September,  is  the  second  artist  to  make  an  operatic 
debut  in  this  country  outside  the  Metropolitan,  New 
York.  Dal  Monte  will  sing  there  December  1st,  accord- 
ing to  word  just  received  at  the  local  association  offices. 
Galli-Curci  made  her  American  debut  at  Chicago  some 
years  ago. 

Dal  Monte  has  a  phenomenal  record,  having  sung  at 
La  Sala,  Milan,  for  the  past  two  seasons  with  a  result 
that  has  proclaimed  her  the  greatest  soprano  success, 
who  ever  appeared  at  that  opera  house,  and  San  Fran- 
cisco will  enjoy  a  great  distinction  in  launching  her  in 
this  country.  She  has  been  acclaimed  in  Buenos  Aires 
and  in  Paris  with  equal  enthusiasm  and  is  now  singing 
in  Melbourne,  with  the  Melba  Opera  Company,  where 
she  is  creating  a  furor. 


The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student. 


EDOUARD  DERU 

VIOLINIST  AND  TEACHER 

Available  for  Concert  Enagements 

1302  Taylor  Street  Tel.  Fra..!-':"  611? 


HENRY  J.  Ki^AriN 

CONSULTING  BUSINESS   MAN.\GER   FOR   PRO- 
FESSIONAL MUSICIANS,  TAKES  PLEASURE   IN 
ANNOUNCING  THE  ENGAGEMENT  OF 

JOHN  C.  MANNING 

As  Master  Teacher  of  a  Summer  Normal  Class  for 
Piano  Teachers,  to  be  held  at  3242  Washington  Street, 
San  Francisco.  Classes  to  meet  four  days  each  week, 
from  10  a.  m.  to  12  m,  on  each  Monday,  Tuesday, 
Thursday  and  Friday,  for  six  consecutive  weeks,  be- 
ginning on  June  16,  192-^. 

Mr.  Manning  will  use  the  University  Course  of  Music 
Study,  now  accepted  as  a  scientific  basis  for  the  grant- 
ing of  School  Credits  for  Piano  Study  under  outside 
teachers  throughout  the  United  States,  as  the  exclusive 
text  material  for  his  Normal  Course. 

For  particulars  and  detailed  information    address: 

HENRY  J.  KLAHN 

3242  W.ASHisGTOK  Street  S.w  Frasxisco 


LOUISE  LEE  VOYE 

Dramatic   Soprano,    Has   Recn   Selected   by 

GIACOMO  MINKOWSKI 

To  Teach   His  Classes   During:  His   Stay  In   Europe 
Studio:   60.'.   Kohler  A   Chase   Building- 
Tel.   Kearny   S4.'>4 


MARION  BEAUCLAIR 

Voice   Culture — Coaching; 

Opera   Classics   \\  ilh   Complete   Representation 

MME.    MARIO.X    BE.\l  CL.\IR 

MR.  JOSE  ROUISOX 

Studio:  a44  Laurel     St.    Tel.  West  3993 


Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 


PACIFIC  COAST  MUSICAL  REVIEW 


IMPORTANT  NOTICE 


JOHJV  M.  WILLIAMS 

Will  conduct  his  San  Francisco  Normal  Classes  for  Teachers  of  Pianofotte 
in  Oakland  at  the 

I  TOI/-^     46  RANDWICK   AVE 
OAKLAND,  CALIF. 


APPROPRIATE   PHOTOPLAY   MUSIC 


By  Putnam  Stearns 

[Editorial  Note — This  is  the  last  of  a  series  of  excel- 
lent articles  hegun  several  months  ago  and  published 
weekly  in  this  paper.  Lack  of  space  prevented  publica- 
tion of  this  article  sooner.] 

As  the  conductor's  parts  have  been  selected,  each 
in  numerical  order  is  laid  out,  corresponding  exactly 
with  the  order  of  the  cue  sheet.  This  order  in  the 
"Broadway  Rose"   picture  would   then  be 

1  Iris 

2  Danse  Bretonne 

3  Caressing  Butterfly 

4  Love's  Wilfulness    (reverse   side   pre) 

5  Melodie,  Friml 

6  Venetienne,  Godard 

7  etc.  etc.  etc. 

The  completed  score  sheet  and  conductor's  parts  are 
then  turned  over  to  the  librarian  who  is  kept  busy  for 
the  next  two  or  three  hours  distributing  parts.  The 
parts  to  each  orchestration  are  kept  in  a  certain  invari- 
able order  in  their  folders  or  covers.  This  order  is  usu- 
ally something  like  the  following: 

1  1st  stand  1st  violin 

2  2nd  stand  1st  violin 

3  3rd  stand  1st  violin 

4  4th  stand  1st  violin 

5  5th   stand  1st  violin 

6  6th  stand  1st  violin 

7  1st  stand  2nd  violin 

8  2nd  stand  2nd  violin 

9  3rd  stand  2nd  violin 

10  4th   stand   2nd   violin 

11  1st  stand  viola 

12  2nd  stand  viola 

13  3rd  stand  viola 

14  1st  stand  violoncello 

15  2nd   stand   violoncello 

16  3rd  stand  violoncello 

17  1st    stand    contrabass 

18  2nd    stand   contrabass 

19  3rd  stand  contrabass 

20  1st  flute 

21  2nd   flute 

22  1st  oboe 

23  2nd   oboe 

24  1st  clarinet 

25  2nd   clarinet 

26  1st  bassoon 

27  2nd  bassoon  , 

28  1st  horn 

29  2nd   horn 

30  1st   truni'^c',. 

•    ""^     "„a  trumpet 

32  1st  trombone 

33  2nd  trombone 

34  3rd  or  bass  trombone 

35  tuba 

36  harp 

37  piano    (if  any) 

38  tympani 

39  drums  etc 

40  any  other  miscellaneous  or  unusual  parts. 

The  librarian  in  distributing  the  parts  starts  from 
the  last  number  and  works  backwards,  for  the  sake  of 
efficiency.  Thus,  if  number  6  on  the  above  finished  cue- 
sheet  were  the  last  number,  the  first  number  to  be 
given  out  by  the  librarian  would  be  Venetienne.  Look- 
ing at  the  number  written  in  the  margin  of  this  piano 
part  to  Venetienne,  he  would  seek  the  corresponding 
number  among  the  orchestral-parts  section  of  the 
library,  and  distribute  these  parts  in  the  order  above 
indicated.  Next  in  backward  order  comes  No.  5, 
Melodie,  which  would  then  be  distributed,  both  face  up 
on  the  board,  so  that  he  always  has  the  title  of  each 
number  facing  him  while  distributing. 

After  the  distribution  of  all  the  numbers  of  the  score 
has  been  done,  comes  a  most  important  step.  He  then 
affixes  the  cues  in  the  same  invariable  order,  to  the 
respective  parts  of  the  conductor's  score  book.  It  will 
be  noted  that  No.  6  on  the  cue  sheet  noted  above  is 
lined  about  with  asterisks.  The  cue  sheet  is  made  in 
duplicate,  and  the  original  is  then  cut  into  rectangular 
sections  on  a  cutting-board,  or  with  scissors,  similar  to 
No.  6,  each  section  being  affixed  with  paper  clips  to  the 
particular  composition  indicated   on   it. 

Thus,  while  playing  the  opening  number,  in  this 
case  "Iris",  the  next  number,  No.  2,  cr  "Danse  Bre- 
tonne" is  always  facing  the  conductor  on  the  right- 
hand  side  of  his  music  desk  with  the  following  type- 
written cue  displayed  at  its  top,  affixed  to  it: 

No.  2  Spring  has  come  to  Manhattan,  Danse  Bre- 
tonne 2  10.  When  this  title  "Spring  has  come  to  Man- 
hattan" appears  on  the  screen,  which  the  conductor  is 
watching  out  of  the  corner  of  his  eye,  he  will  then, 
after  making  a  musical  and  graceful  finish  to  "Iris", 
start  playing  "Danse  Bretonne"  which  his  cue  tells  him 
runs  for  two  minutes  and  ten  seconds.  This  timing 
Is  only  intended  for  approximate  guidance,  the  conduc- 
tor, from  long  experience,  being  able  to  quite  accurate- 
ly guage  two  minutes  and  ten  seconds,  so  at  the  end 
of  about  two  minutes  he  will  be  carefully  watching  the 
screen  for  the  next  title  to  appear  which  his  cue  tells 
him  is  "This  is  the  dancer  who  is"  etc.  etc. 

After  playing  through  the  finished  score  with  the 
picture   for   about   two   performances,   the   experienced 


conductor  will  have  mentally  noted  a  natural  stopping 
place  in  each  composition  being  played,  and  for  the 
balance  of  the  week's  performance,  he  can  bend  his 
energies,  tor  the  greater  part,  towards  playing  his  pro- 
gram musically,  and  with  feeling  corresponding  to  the 
action  on  the  silver  sheet. 


As  the  conductor  reads  over  his  notes,  which,  it 
will  be  noted,  are  already  divided  into  various  timed 
situations  which  have  suggested  themselves  to  him 
when  reviewed,  the  screen  story  mentally  unfolds  itself 
to  him  again  and  by  the  aid  of  his  classification  or 
"oracle"  he  is  able  to  intelligently  fit  these  various 
situations  with  music  which  approximates  the  effect 
desired. 

Now  turning  to  the  finished  cue  sheet  indicating  the 
compositions  arranged  in  order,  we  have: 
Broadway   Rose 
Starring  Miss  Mae  Murray,  Sept.  1st 
1922 

1  Screening,  Iris  2  10 

2  Spring  has  come  to  Manhattan,  Danse  Bretonne,  2  10 

3  This    is   the    dancer    who    is    fascinating.    Caressing 
Butterfly  2   45,   (other  side  next) 

4  Hugh,  your  mother  and  Barbara  are  waiting,  Love's 
Wilfulness  1  23,  (other  side  No.  3) 

5  Country  flowers  grow  close  to  earth,  Melodie  Friml, 
2  00 

It  might  again  be  of  Interest  to  the  non-musician  to 
glance  over  the  various  divisions  of  one  of  these  classi- 
ficatory  schemes  that  has  been  in  successful  operation 
for  some  years  in  the  writer's  reference  library  or 
"oracle."  By  so  doing  he  will  grasp  a  little  more  of  the 
wealth  of  detail  the  picture  conductor  is  constantly 
working  with,  and  appreciate  that  he  must  keep  his 
brain  clear.  He  will  also  be  more  ready  to  believe  that 
the  conductor  must  possess  imagination,  be  well  up 
in  history,  both  musical  and  otherwise,  be  a  keen  stu- 
dent of  human  nature,  and  in  general,  if  he  is  to  be 
successful,  be  a  man  of  broad  cultural  endowments.  The 
classification  follows: 

Decimal   Classficatlon   For  Stearns   Orchestral    Library 

Adapted   From 

"Dewey's  Decimal  Classification" 

By    Osborne    Putnam    Stearns 

Classes  (First  Summary) 

0  Symphonies   (and  overtures.  Rhapsodies,  etc) 

1  Opera   (of  all  kinds) 

2  Suites   (and  plural   numbers  of  all  kinds) 

3  Concert  Compositio  Generally  Bright 

4  Concert  Compositiona,  Generally  Neutral 

5  Coucert   Compositions,    Generally   Dark 

6  National  Music    (Anthems,   Folk,   etc) 

7  Marches 

8  WaltTCS 

£     current   Popular   and    Miscellaneous. 
Division  of  Classes 

000     Symphonies    (and  Overtures,  Rhapsodies  etc.) 

010     Symphonies,  German  School 

020     Symphonies  French  School 

030     Symphonies    all   other   schools 

040  Symphonic  Poems  and  Miscellaneous  other 
sym.  forms. 

050     Overtures,  Classic  form 

060  Overtures,  Operatic  from  operas  now  in  reper- 
toire. 

070  Overtures,  flashy,  florid  type  and  from  obselete 
opera. 

080     Overtures,  easy,  high-school  orchestra  type. 

090  Rhapsodies,  Concert  Fantasies,  Mosaics,  Med- 
leys etc. 

100     Opera   (of  all  kinds) 

110  Selections,  Fantasies,  Potpourries,  Wagnerian 
Opera. 

110-1  Selections,  Fantasies,  Potpourries,  other  Ger- 
man Grand  Opera. 

120  Selections,  Fantasies,  Potpourries,  French  Grand 
Opera. 

130  Selections,  Fantasies,  Potpourries,  Italian  Grand 
Opera. 

Iv3  Selections,  Fantasies,  Potpourries,  all  other 
Grand  Opera. 

160     Comic  and  Satiric  and  Opera  Bouffe  (Sel's  etc) 

170  Selections  (not  in  Suite  form)  Pantomines,  Bal- 
lets, Masques,  etc. 

180  Songs,  Arias,  Recitativos  etc,  arr.  singly  from 
Opera. 

190  Current  American,  Eng.  and  other  musical  com- 
edy selections. 

200     Suites  (and  plural  numbers  of  all  kinds) 

210     Suites    from    standard   Ballets. 

220  Dance  Suites  from  operas,  pantomines,  program 
dance  suites. 

230  Program  or  descriptive  suites  ("Day  in  Ven- 
ice", "Ballet  of  Flowers",  etc) 

240  Compilations  like  "Four  Lyric  Numbers"  not 
musically  related. 

250  Plurals  (two  concert  arrangements  pablished  on 
same  sheet). 

260     Collections,   concert    (volumes,   books   or   folios) 

270  Collections,  Operatic  (selections,  medleys,  pot- 
pourries. 

280     Collections,  Overtures,  Rhapsodies,  etc. 

290     Collections,  Miscellaneous. 

300  Concert  Bright  (expressing  joy,  happiness  or 
kindred  emotions) 

310     Hurries,  general. 


311  Western  Hurries,    (stampedes,    round-ups,    wes- 
tern chases  and  the  "Idaho"  type  of  West,  intermizzi) 

312  Ambulance,   patrol,   railroad   train   type  hurries. 

313  Gallops. 

320  Bacchanalian,   festive,   fetes,   fairs,   festivals. 

330  Dances,  bright — Polonaises. 

331  Dances,  bright — Polkas 

332  Dances,   bright — Mazurkas 

333  Dances,  bright. 

334  Dances,    bright — Gigues. 


SAMOILOFF'S    VIEWS    ON    SINGING    TEACHERS 


Lazar  Samoiloff,  who  is  conducting  a  Master  Class  in 
San  Francisco  this  summer,  under  the  direction  of  Alice 
Seckels,  for  six  weeks  beginning  July  7th,  is  one,  who, 
though  the  possessor  of  an  unusually  fine  baritone  voice, 
takes  the  greatest  delight  in  imparting  his  knowledge. 
As  he,  himself,  says:  "The  requirements  of  a  singing 
teacher  are  in  my  estimation:  experience  as  a  singer, 
training  as-  a  teacher  and  the  love  of  teaching.  The  art 
of  teaching  is  a  laborious  and  difficult  one  and  quite  dis- 
tinct from  the  art  of  singing,  although  the  latter  is  a 
necessary  part  of  it.  While  singing  in  Russian  opera 
companies  with  such  artists  as  Titta  Ruffo,  Smirnoff, 
Benedetti  and  others,  1  went  to  Italy  to  prepare  my  re- 
pertoire of  operas.  While  there  1  took  a  teachers' 
course  under  the  most  celebrated  singing  teacher  of  the 
age,  August  Brodzi.  I  worked  diligently  to  place  my 
own  voice,  but,  while  giving  lessons  under  his  guidance 
1  developed  and  interest  in  teaching  that  eclipsed  my 
desire  to  sing.  It  is  but  natural  if  one  enjoys  a  success 
as  a  singer  to  wish  to  continue  to  sing,  so  I  tried  to 
combine  both  teaching  and  singing,  but  finally  1  realized 
I  had  to  chose  between  the  two  and  felt  I  could  do  the 
greatest  amount  of  good  by  teaching.  1  really  love  my 
profession  as  a  teacher." 

Besides  giving  private  lessons  in  singing,  Mr.  Samoil- 
off will  personally  conduct  two  series  of  class  lessons — 
the  Teachers'  Class  and  the  Repertoire  and  Interpreta- 
tion Class — and  he  will  also  present  four  free  scholar- 
ships, two  for  male  singers  and  the  other  two  for  female. 

The  classes  will  be  held  in  Sorosis  Hall,  536  Sutter 
street.  For  further  information  regarding  the  course, 
apply  to  Miss  Alice  Seckels,  68  Post  street,  phone  Doug- 
las  7267.  * 

ANGELICA    ALFARO    GIVES    PIANO    RECITAL 


Angelica  Alfaro,  an  unusually  gifted  pupil  of  the  Col- 
lege of  the  Holy  Names  in  Oakland,  gave  a  most  suc- 
cessful piano  recital  at  the  handsome  recital  hall  of  the 
College  on  Lake  Merritt  on  Monday  evening.  May  26th. 
A  large  and  enthusiastic  audience  followed  with  interest 
the  delightful  program  prepared  for  this  occasion  and 
manifested  its  pleasure  by  frequent  outbursts  of  applause 
and  by  giving  close  attention  to  every  number  on  the 
program.  Miss  Alfaro  possesses  both  temperament  and 
technical  proficiency.  She  plays  with  intelligence  and 
a  grasp  of  the  inner  meaning  of  a  composition,  which 
shows  both  effective  training  and  exceptional  adapta- 
bility. She  also  plays  with  assurance  and  confidence 
and  such  difficult  works  as  The  White  Peacock  by 
Griffes  does  not  ruffie  her  surety  of  technical  execution. 

The  program,  as  will  be  found  later,  was  varied  and 
exceptionally  difficult  It  was  played  with  unquestion- 
able understanding  of  its  musical  problems.  The  young 
student  is  no  doubt  on  the  road  to  become  a  competent 
pianist.  Miss  Alfaro  was  assisted  by  Margaret  Murphy, 
violinist,  who  played  Schubert-Elman's  Serenade,  with 
Collette  Traverse  at  the  piano,  a  selected  chorus  which 
sang  Mendelssohn's  The  Maybells  and  the  Flowers,  with 
Ann  Mayerle  at  the  piano.  These  numbers  were  also 
effectively  interpreted  and  delighted  the  audience.  The 
complete  program  was  as  follows:  Prelude  in  C  (Bach), 
Mignon's  Song  (Liszt),  Etude  Op.  25  No.  6  (Chopin), 
Serenade  (Schubert-Elman).  Violin,  Margaret  Murphy; 
at  the  piano,  Colette  Traverse.  Keltic  Sonata  (B.  Mac- 
Dowell),  The  Maybells  and  the  Flowers  (Mendelssohn),  j 
Selected  chorus,  at  the  piano,  Ann  Mayerle.  White  Pea- 1 
cock  (C.  Griffes),  Mad  Caps  (Dohnanyi),  Rhapsodie  F 
sharp  Minor  (Dohnanyi). 


GEORGE    LIPSCHULTZ  BACK    FROM    SOUTH 


George  Lipschultz,  the  highly  accomplished  and  de- 
servedly popular  leader  of  the  Warfield  Theatre  Orches- 
tra, has  returned  from  a  vacation  in  Los  Angeles  and 
is  again  delighting  Warfield  audiences  with  the  ex- 
cellence of  his  musical  programs.  He  comes  back  with 
renewed  enthusiasm  and  says  that  while  the  musical 
conditions  in  the  leading  Los  Angeles  motion  picture 
houses  are  not  as  fine  as  they  used  to  be,  there  are  still 
many  big  orchestras  and  they  are  playing  good  music. 
Mr.  Lipschultz,  ever  since  the  opening  of  the  Warfield 
Theatre,  has  stood  in  defense  of  the  best  of  music.  He 
is  giving  the  general  public  the  credit  for  liking  good 
music  all  the  time.  He  agrees  with  us  that  musical  fads 
will  live  for  a  time,  but  that  eventually  they  must  give 
way  to  musical  legitimacy.  And  so  today  we  find  the 
Warfield  Theatre  the  most  crowded  moving  picture 
house  in  San  Francisco.  We  find  Mr.  Lipschultz  re- 
spected and  esteemed  as  an  artist  by  everyone  who 
fond  of  good  music.  We  find  his  name  mentioned 
quently  in  private  homes,  when  iflotion  picture  music 
discussed,  as  a  real  sponsor  of  all  that  is  good  in  music. 
There  has  been  many  a  change  in  local  motion  picture 
houses  during  the  last  year  or  two,  but  Mr.  Lipschultz 
still  delight.s  his  admirers. 
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•*  MABEL  RIEGELMAN** 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA   COMPANY.         ADDRESS:    SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST.,  SAN  FRANCISCO 


TWO  CLOSING  CONCERTS  ACROSS  THE    BAY 


Symphonic    Ensemble   and    Ossip   Gabrilowitsch    Delight 

Transbay    Music    Lovers    With    Two    Excellent 

Programs  Interpreted  In  Artistic  Fashion 

by  Elizabeth  Westgate 

Oakland,  May  14,  1924. 

To  me,  the  chief  charm  of  the  playing  of  the  Sym- 
phonic Ensemble  is  its  freedom  of  utterance.  Spon- 
taneity combined  with  unanimity  of  purpose  seems  truly 
the  ideal  ensemble  performance;  and  this  has  been  al- 
most completely  achieved  by  Mr.  Saslavsky's  group. 

Miss  Alice  Seckles'  final  matinee  musicale  of  this  se- 
ries at  Hotel  Oakland  was  an  outstanding  event  at  the 
end  of  April,  and  it  was  the  occasion  of  the  Symphonic 
Ensemble's  first  appearance  in  Oakland.  This  was  the 
program:  Trio,  A  la  memoire  d'un  grand  artiste  (Nicho- 
laus  Rubinstein)  in  A  Minor,  Op.  50  (Tschaikowsky)  for 
violin,  'cello  and  piano,  Mr.  Saslavsky,  Mr.  Gegna  and 
Mr.  Hart;  Sonato,  F  Major  (Spring)  Op.  24  (Beethoven), 
Mr.  Saslavsky  and  Mr.  Hart;  Rhapsody  Hongroise  for 
'cello,  (Popper-Lizst),  Mr.  Gegna  and  Mr.  Hart;  Sep- 
tette, Op.  65  (Saint-Saens)  for  trumpet,  two  violins, 
viola,  'cello,  contrabass  and  piano. 

The  Trio,  in  memory  of  Nickolai  Rubenstein  (brother 
of  Anton),  who  died  in  1881,  and  who  was  not  only  a 
distinguished  pianist,  but  also  a  truly  great  teacher,  was 
given  with  deep  and  loving  care.  It  was  a  depiction 
of  a  noble  nature;  and  the  threnody  left  us  almost  griev- 
ing— a  sufficient  consummation  surely,  for  any  players 
to  attain.  In  this,  Mr.  Hart's  clear-cut  pianism,  variety 
of  touch  and  all  necessary  technique  had  adequate  ex- 
pression. Mr.  Saslavsky  and  Mr.  Gegna  found  many 
new  admirers  in  the  intent  audience. 

The  Sonato,  almost  Mozartean  in  its  crystalling  pur- 
ity, its  gayety  and  lightsomeness,  was  played  with  the 
ultimate  degree  of  charm.  I  wish  this  review  were  not 
of  necessity  so  brief,  for  the  presentation  of  the  sonata 
deserves  a  column  in  itself. 

The  themes  of  Lizst's  Twelfth  Rhapsody,  selected  and 
adapted  by  the  master-composer  for  'cello,  were  given 
by  the  young  Russian,  Max  Gegna,  most  adroitly.  Mr. 
Gegna  plays  with  dash  and  spirit  and  his  tone  at  times 
is  very  warm  and  luscious. 

Because  it  has  rarely  been  heard  here  the  septet 
could  almost  be  called  a  novelty.  In  it  the  French  com- 
poser achieved   an   effect   almost  orchestral,   with  only 


wood-winds  and  tympani  lacking;  and  the  piano  made 
up  for  the  one  and  the  double-bass  for  the  other,  with 
result  most  engaging,  and  with  no  feeling  of  incom- 
pleteness, but  with  an  intimate  amplitude,  to  coin  a 
phrase  which  comes  within  a  few  hundred  miles  of  ex- 
pressing one's  intention. 

One  hopes  that  with  further  work  together  the  En- 
semble will  still  be  able  to  retain  that  joyous  freedom 
and  spontaneity  which,  is  now  so  notable  in  their  per- 
formance. It  is  a  quality  too  seldom  found  in  con- 
certed playing. 

The  Berkeley  Musical  Association  closed  this  season's 
series  with  a  completely  satisfying  piano  recital  by  Os- 
sip Gabrilowitsch.  Mr.  Gabrilowitsch  played,  as  he  al- 
ways does,  like  a  true  aristocrat,  condescending  to 
nothing,  even  to  the  simplicities  of  some  of  the  Preludes 
of  Chopin,  which  his  program  included.  Whatever  he 
touches  immediately  becomes  important,  with  such  sig- 
nificance does  he  invest  it.  He  does  not  wear  his  heart 
on  his  sleeve;  but  that  is  not  to  say  that  he  plays  coldly, 
for  nothing  could  be  further  from  the  truth  than  such  a 
statement.  His  reticences  are  balm  to  sensitive  listen- 
ers, and  reach  the  heart  as  directly  as  do  the  more 
garrulous  utterances  of  others.  Of  the  "Young"  F  Mi- 
nor Sonato  of  Beethoven,  Mr.  Gabrilowitsch  made  a 
noble  thing.  Students  who  play  it  went  home,  I  feel 
sure,  with  new  appreciations.  The  Gluck  Gavotte  in  the 
Brahms  setting  was  his  encore  to  the  Sonato.  The  Har- 
monious Blacksmith,  about  a  dozen  of  the  Chopin  Pre- 
ludes and  the  F  Sharp  Major  Nocturne,  some  Russian 
numbers  and  Percy  (jrainger's  Shepherds  Hey!  made 
up  the  program.  Everything  was  from  the  student's 
repertoire,  and  everything  was  played  with  a  master's 
interpretation,  and.  as  I  have  said,  without  a  touch  of 
condescension.     We  shall  not  hear  the  like  soon  again. 

Wandszetta  Fuller-Biers,  soprano,  accompanied  by 
Miss  Culver,  will  sing  a  program  of  Italian,  French  and 
American  songs  at  the  luncheon  of  a  Berkeley  club  on 
the  17th.  Madame  Biers  has  included  songs  by  Rossini, 
David,  Meyerbeer,  Ware,  Boyd  and  Cadman.  At  the  end 
of  May,  during  the  so-called  Better-Homes  Exhibit,  Ma- 
dame Biers  is  to  give  a  program  accompanied  by  one 
of  the  reproducing  pianos. 

Gertrude  Livingston  presented  three  of  her  young 
students,  assisted  by  Mrs.  Percy  Wood,  soprano,  at  her 
studio  last  week.  'The  players  presented  solos  by  Go- 
dard,  Kreisler,  Lack,  Rachimaninoff,  Chopin,  Grieg,  Mac- 
Dowell,   Paderewski,   Delibes,    Rubenstein,   Sinding   and 


Liszt,  reflecting  much  credit  on  their  instructor.     Mrs. 
Wood's  solos  were  greatly  enjoyed  by  the  audience. 

The  union  meeting  of  the  .\delphian  Club  was  a  mu- 
sicale, and  with  Mrs.  F.  .1.  Collar  as  hostess,  a  notable 
program  was  given  by  Fannie  Bailey  Scott,  soprano; 
Erwin  Holton,  tenor;  Grace  East,  cometist;  Mertianna 
Lowser,  pianist;  Mrs.  John  F.  Hawley,  accompanist. 
Those  who  were  present  declare  it  to  have  been  one  of 
the  most  delightful  of  all  the  club  events. 


STOJOWSKI   COMES  AS  PIANIST  AND   PEDAGOGUE 


Sigismund  Stojowski,  who  comes  to  California  next 
month  under  the  direction  of  the  I'niversity  of  Califor 
nia,  for  a  series  of  five  historical  piano  recitals,  will,  in 
addition  to  these  concert  appearances,  hold  master  and 
auditor  classes  and  give  a  limited  number  of  private 
lessons.  Stojowski  needs  no  introduction  to  musicians 
for  his  name  as  a  pianist  and  composer  has  long  been 
familiar  in  Europe  and  the  Americas.'  He  has  toured 
extensively,  appearing  in  recitals  and  as  soloist  with 
many  orchestras  in  Germany,  England,  France  and  in 
this  country.  Upon  his  first  visit  to  America  in  1906 
Stojowski  was  hailed  by  the  late  H.  E.  Krehbiel  as  "a 
great  intelligence,  able  to  give  expression  to  great 
thoughts." 

No  less  glowing  than  the  many  previous  ones  have 
been  the  tributes  of  the  metropolitan  press  after  Sto- 
jowski's  latest  New  York  recital.  "He  hit  the  target  un- 
mistakably in  Schumann's  Carnaval;  it  was  romantic, 
adventurous,  shot  through  with  high  emprise  and  iridis- 
cent  color,  an  expression  at  once  of  the  author  and  the 
interpreter;  the  audience  was  carried  away  with  it."  As 
a  pedagogue,  Stojowski  brings  to  his  task  two  assets  of 
exceptional  value;  a  composer's  grasp  of  the  intricacies 
of  the  musical  fabric  and  the  unique  privilege  of  his  life- 
long association  with  his  great  countryman  and  master. 
Paderewski,  who  endorses  Stojowski  as  the  most  author- 
itative exponent  of  his  methods  and  ideals.  His  Master 
School  in  New  York  is  promoting  the  Paderewski  prin- 
ciples. 

Particulars  and  reservations  for  time  in  Mr.  Stojow- 
.s'-i's  classes  may  He  made  with  Alice  Seckels,  68  Post 
street,  Douglas  7267. 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 
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LAWRENCE    TIBBETT    GIVEN    OVATION 


Always  a  delightful  occasion  is  assured  when  'tis  an- 
nounced that  the  Woman's  Lyric  Club  will  sing  and  the 
concert  of  last  week,  being  the  closing  number  of  the 
series,  was  no  exception. 

An  interesting  and  varied  program  was  presented  in 
the  usual  artistic  manner  for  which  the  club  is  famed 
Mr.  Poulin,  the  conductor,  draws  forth  delicate  shades 
of  tonal  coloring  and  has  succeeded  in  imiiressing  this 
chorus  with  the  very  important  requistie  of  clean  enun- 
ciation and  perfect  pronunciation.  The  diction  of  this 
chorus  has  always  been  and  outstanding  feature  of  its 
training  and  we  wish  to  commend  their  director  as  well 
as  the  thoughtful  individuals  who  make  up  the  chorus, 
on  this  fine  accomplishment. 

Lawrence  Tibbett  was  greeted  with  much  enthusiastic 
applause  as  was  his  just  desert.  Coming  directly  from 
his  first  season  at  the  Metropolitan  Opera  House  he  ap- 
peared a  trifle  weary,  but  his  friends  and  associates  of 
long  standing  in  Los  Angeles  were  lost  in  admiration 
of  this  young  man's  remarkable  progress  of  the  past 
year  and  only  the  highest  words  of  praise  can  be  given 
for  his  attainments  vocally  and  artistically.  He  is  des- 
tined to  be  one  of  the  great  baritones  of  America  and  we 
shall  expect  him  to  make  big  strides  in  the  next  few 
years  if  he  continues  to  study  seriously  as  he  has  in 
the  past.  ,        ,  ,  .    ,, 

He  sang  a  group  of  old  songs  which  displayed  his  beau- 
tiful voice  and  a  modern  group  including  Rachmaninoff's 
In  the  Silent  Night,  La  Forge's  A  Heart  Mislaid,  Griffes' 
Two  Kings  in  Orkadal,  and  The  Song  of  the  Plea  (Mous- 
sorgsky).  The  latter  furnished  ample  scope  for  his  his- 
trionic ability  and  clever  interpretation  which  met  with 
great  favor  from  his  listeners. 

He  also  sang  the  Toreador's  Song  (Bizet)  with  the 
Orpheus  and  Lyric  Clubs  united  in  the  chorus  accom- 
paniment. Much  of  praise  can  be  said  of  Louise  Kohl- 
mier  Flack's  contribution  to  the  program.  Her  con- 
tralto voice  is  of  lovely  quality  though  not  big.  She 
charmed  her  audience  with  Lieti  Signor  (Meyerbeer), 
At  Parting  (Rogers),  Life  (Curran),  The  Two  Magicians 
(Curran).  ,  ^  , , 

Mrs  M.  Hennion  Robinson,  the  ever-dependable  pian- 
ist-accompanist of  the  Club,  was  accorded  new  honors  in 
the  singing  of  her  own  songs,  both  by  Mr.  Tibbett  and 
by  the  Club.  Two  other  resident  composers  of  national 
repute  were  represented  on  this  program:  Anna  Pris- 
cilla  Risher  (Sail,  White  Dreams)  and  Charles  Wake- 
field Cadman  (The  Thunder  God's  Child).  Mary  A. 
Tietsworth  lent  her  beautiful  soprano  voice  m  Le  Coli- 
bri  (Chausson). 

PONSELLE   DELIGHTS   LOS   ANGELES  AUDIENCE 

Once  more  the  glorious  voice  of  Rosa  Ponselle  was 
heard  by  a  capacity  audience  at  the  Philharmonic  last 
Thursday  evening.  This  was  the  closing  number  on 
the  brilliant  Fitzgerald  Concert  Series  and  a  gala  oc- 
casion for  all,  as  Miss  Ponselle  sang  with  intense  feel- 
ing and  enthusiasm  ran  high  throughout  the  entire  even- 
ing. From  her  first  aria  D'amor  sull  'ali  rosee  from  II 
Trovatore  to  the  last  encore  not  a  dull  moment  was 
felt.  Her  colartura  work  is  astonishingly  light  and 
sparkling  for  a  voice  of  such  magnitude  and  depth;  this 
she  displayed  artfully  in  the  opening  aria. 

Intensely  dramatic  was  her  rendition  of  Pergolesi's 
Tre  giorni  san  che  Nina  as  also  was  the  Ernani  Involani 
from  the  opera  Ernani  (Verdi).  This  latter  was  not 
new  to  Los  Angeles  audiences,  Miss  Ponselle  having 
used  it  last  year  on  her  programs.  The  German  songs 
are  not  so  well  suited  to  Miss  Ponselle's  type  of  voice 
or  manner  consequently  Traume  by  Strauss  failed  to 
arouse  much  interest. 

Quand  'il  tuo  diavol  nacque  by  Donandy  and  Chanson 
Norvegienne  (Felix  Fourdrlan)  were  colorful  spots  on 
the  program  and  Miss  Ponselle  displayed  her  flawless 
diction  and  enunciation  in  the  final  group;  Songs  My 
Mother  Taught  Me  (Dvorak),  Eros  (Grieg),  Lullaby 
(Scott),  and  The  Piper  of  Love.  Her  encores  included 
Annie  Laurie,  Clavelitos,  Spring  Song,  and  The  Lilac 
Tree  all  of  which  met  with  exceeding  great  favor. 

William  Tryoler  furnished  a  satisfying  background  in 
his  artistic  accompanying  and  displayed  his  pianistic 
ability  further  in  a  group  of  solos  which  were  well  ap- 
preciated by  those  who  were  fortunate  enough  to  hear 
above  the  noise  of  the  audience  returning  to  its  place 
after  the  intermission.  The  Waldweben  from  Siegfried 
(Wagner)  was  the  most  enjoyable  offering.  The  Vene- 
tian Love  Song  (Nevin)  seems  too  hackneyed  for  an  up- 
to-date  program. 

Merle  Armitage  is  to  be  commended  on  the  success 
of  this  concert  series  which  furnished  such  distinctive 
programs  throughout  the  past  season. 

* 

SUMMARY    OF    LOS    ANGELES    MUSIC    WEEK 

This  year's  Music  Week  in  Los  Angeles,  according  to 
Alexander  Stewart,  executive  director,  far  exceeded  in 
many  ways  the  Music  Weeks  of  former  years.  While 
(juantity  in  the  matter  of  programs  was  not  sought  par- 
ticularly, a  local  rnusic  statistician  reports  1,380  indi- 
vidual events  during  the  week.     It  is  the  opinion  of  all 
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and  says:    "It  possesses  the  clarity  and  full,  rich  tones  that  both 
inspire  and  thrill  a  singer." 
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those  that  had  to  do  with  this  year's  Music  Week  that 
there  were  many  more  programs  of  a  higher  artistic 
standard  than  ever  before. 

The  attendance  at  the  various  public  programs  was 
generally  very  much  larger  than  during  any  previous 
Music  Weeks.  The  band  and  orchestra  concerts  at 
Pershing  Square  and  the  other  parks  attracted  many 
thousands  of  people  and  furnished  a  splendid  example  of 
the  many  high  class  orchestras  and  bands  which  are 
resident  in  Los  Angeles.  The  co-operation  of  the  Mu- 
sicians' Mutual  Protective  Association,  through  the 
members  of  the  various  motion  picture  theatre  orches- 
tras which  furnished  daily  programs  at  Pershing  Square, 
was  one  of  the  very  splendid  examples  of  the  commun- 
ity spirit  stimulated  through  Music  Week. 

The  Los  Angeles  Philharmonic  Orchestra  and  the 
Philharmonic  Auditorium  management  gave  valued  as- 
sistance at  these  concerts  by  providing  the  platform  and 
music  stands  for  the  orchestras.  The  band  contests  at 
the  Coliseum  were  among  the  outstanding  features  of 
the  week,  and  again  proved  the  adaptability  of  the  Coli- 
seum for  spectacular  musical  events  of  this  character. 
American  composers,  and  especially  resident  composers, 
were  given  a  greater  recognition  than  ever  before  dur- 
ing Music  Week,  and  the  special  programs  devoted  to 
American  music  were  largely  attended  and  enthusias- 
tically received.  Music  Week  was  a  real  community  en- 
terprise made  possible  by  the  united  efforts  of  many 
people  who  performed  valued  service  on  the  various 
committees.  Active  plans  were  hardly  started  before 
March  1st  and  it  is  a  real  testimony  to  the  Los  Angeles 
spirit  that  such  an  event  could  be  successfully  put  over 
in  barely  two  months'  time. 

The  Civic  Music  and  Art  Association  of  Southern  Cali- 
fornia, which  was  entrusted  with  the  executive  work, 
in  connection  with  Music  Week,  are  confident  its  suc- 
cess points  the  way  to  a  successful  outcome  of  the  plans 
which  are  now  being  made  for  a  great  competitive 
music  festival  in  Los  Angeles  next  May,  along  the  lines 
of  the  famous  Welsh  Eisteddfod.  Plans  are  already 
started  to  organize  musical  competitions  in  the  various 
counties  and  districts  throughout  Southern  California 
during  the  fall  and  winter,  the  successful  organizations 
in  these  district  contests  to  compete  in  a  final  event  in 
the  spring. 

* 
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Among  the  noted  artists  and  teachers  who  are  num- 
bered in  Los  Angeles  music  circles  one  of  the  foremost 
is  Miss  Olga  Steeb,  nationally  known  for  her  superior 
musicianship  and  artistic  pianoforte  playing.  The  past 
season  has  been  a  busy  one  for  Miss  Steeb,  who  in  com- 
pany with  Lucy  Gates,  soprano,  and  Sascha  Jacobinoff, 
violinist,  known  as  the  Griffes  Trio,  toured  from  New 
Orleans,  Louisiana,  to  Winnipeg,  Canada,  giving  concerts 
in  California,  Washington,  Oregon,  New  Mexico,  Ari- 
zona, Texas,  Mississippi,  Tennessee,  Iowa,  Minnesota, 
Wisconsin  and  Illinois. 

An  announcement  which  will  doubtless  please  the 
many  admirers  of  this  worthy  artist  is  that  of  her  New 
York  managers  stating  eight  full  weeks  of  concerts  have 
already  been  booked  for  next  season,  including  South- 
ern California  and  Los  Angeles.  Miss  Steeb's  concert 
always  attract  largely,  wherever  she  appears  and  splen- 
did press  tributes  are  continuously  added  to  her  credit. 

Recently  I  had  the  pleasure  of  an  interview  with  Miss 
Steeb  in  her  lovely  home,  where  she  greeted  me  with 
her  usual  enthusiastic  yet  dignified  bearing,  though  clad 
in  sweater  and  sport  togs.  She  had  just  come  in  from 
a  game  of  tennis  which,  she  says,  is  her  favorite  sport, 
next  to  hiking  in  the  mountains.  We  discussed  general 
topics  of  the  day,  the  trend  of  the  times,  woman's  prog- 
ress in  business  and  especially  woman's  great  work  to- 
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ward  national  and  civic  improvement  through  cluhs.  It 
is  gratifying  to  find  so  great  an  artist  as  Miss  Steeb  as 
well  versed  in  the  practical  side  of  life.  Hers  is  a  well 
balanced  outlook  from  a  viewpoint  of  an  unprejudiced, 
well-rounded  education. 

When  asked  about  her  late  hobby  The  Olgo  Steeb 
Piano  School,  she  heartily  replied:  "The  school  has  pro- 
gressed during  this  its  first  year  far  beyond  my  fondest 
expectations  and  the  pupils  are  doing  most  creditable 
work.  Won't  you  please  mention,  too,  that  our  school 
is  indeed  honored  in  having  the  renowned  Poalo  Gallico 
here  who  will  conduct  a  master  class  for  ten  weeks,  be- 
ginning .June  2nd.  This  cla^  too  has  exceeded  our  ex- 
pectations as  the  minimum  enrollment  has  already  been 
filled  and  only  a  few  more  students  may  be  added  to  the 
list." 

"Do  you  care  for  modern  composer's  works?" 

"Yes,  to  an  extent,"  replied  Miss  Steeb,  "though  not 
the  ultra-modern,  which  borders  so  closely  on  American 
jazz.  Scriabin  has  become  popular  to  a  degree  though 
I  cannot  say  I  wholly  appreciate  or  approve  of  all  his 
works."  Of  Debussy  she  said.  "He  can  hardly  be  termed 
a  modern  composer;  his  works  are  almost  classics  now." 

Speaking  of  Griffes  for  which  the  Trio  is  named.  Miss 
Steeb  remarked:  "His  works  are  incomparable.  I  used 
his  White  Peacock  on  my  programs  last  season  with 
tremendous  success." 

Miss  Steeb  will  remain  in  Ls  Angeles  for  the  summer 
to  superintend  the  work  of  the  school  and  her  chief 
recreation  will  consist  of  frequent  week-end  trips  to  her 
mountain  cabin  at  Arrowhead  Lake. 


The  Whitney  Boys'  Chorus,  the  largest  boys'  chorus  in 
the  world  had  its  origin  in  Spokane  only  seven  years 
ago  as  the  outgrowth  of  a  small  group  of  boys  at  a 
Y.  M.  C.  A.  banquet,  where  the  irresistable  impulse  to 
sing,  stimulated  that  growth  until  the  chorus  now  num- 
bers something  over  a  thousand  and  on  a  special  occa- 
sion in  1922  that  number  swelled  to  two  thousand.  A 
contingent  of  this  boys'  chorus  sang  last  Sunday  even- 
ing at  the  First  Baptist  Church  of  Los  Angeles,  giving  a 
varied  program  of  choruses  and  solos.  Great  enthu- 
siasm and  appreciation  are  shown  these  boys  and  their 
leader  everywhere  they  sing,  and  like  choruses  are  be- 
ing formed  in  several  cities.  Los  Angeles  will  have  its 
boys'  chorus,  too,  and  foster  this  great  work  of  develop- 
ing the  American  boyhood  along  the  highest  principles 
of  patriotism,  morality  and  spirituality  through  the  me- 
dium of  song. 

Amandus  Zoellner  and  Joseph  Zoellner,  Jr.,  presented 
several  artist  pupils  in  two  recitals  on  last  Friday  and 
Saturday  evenings  in  the  auditorium  of  the  Hollywood 
Public  library.  The  attendance  was  large  on  both  occa- 
sions, well  demonstrating  the  interest  of  the  community 
in  recitals  fostered  by  the  Zoellner  Conservatory.  Those 
who  participated  were  Helen  Hardstein,  Richard  Ben- 
der, Pauline  Graaf,  Winifred  Carlock,  Robert  Rarthun, 
Dorothy  Hyatt,  Evelyn  Pickerell,  Florence  Duvall, 
Eleanor  Barber,  Betty  Dartnell,  Margaret  Atchison  and 
Olive  Englund. 

Of  special  interest  was  the  playing  of  Chopin's  Bal- 
lade in  A  Flat,  Op.  47  by  the  1.5-year-old  student,  Mar- 
garet Atchison.  A  great  deal  of  real  talent  and  very 
thorough  training  was  evinced  throughout  her  work. 
Florence  Duvall  played  Concerto  in  E  Minor  by  Cecil 
Burleigh  with  excellent  intonation  and  clean  technic. 
Robert  Harthun  gave  an  artistic  rendition  of  Concerto 
in  A  Minor  (first  movement)  by  Rode.  The  entire  group 
of  students  gave  creditable  performances  which  reflect 
glory  to  their  instructors. 

John  Smallman,  well-known  baritone,  appeared  in  reci- 
tal at  Santa  Barbara  on  last  Wednesday  and  at  Glendale 
on  Thursday  eve  with  the  Madrigale  Club.  He  was  as- 
sisted by  Lorna  Gregg,  accompanist. 


The  Los  Angeles  Junior  Symphony  Orchestra,  directed 
by  Leo  Scheer,  appeared  at  a  theatre  in  Alhambra  on 
the  evening  of  May  24th.  The  orchestra  comprises 
twenty-seven  young  instrumentalists  of  considerable 
talent.  Dorothy  Hendricks,  age  11,  gave  cornet  solo 
numbers  and  Mary  Edith  Smith  contributed  numbers  on 
the  harp.  

The  Bickford  Ensemble  of  stringed  instruments,  as- 
sisted by  the  Bickford  Mandolin  Orchestra,  will  give  a 
recital  at  Chickering  Hall  on  the  evening  of  June  16th. 
Zudah  and  Myra  Bickford  lead   the  group. 


Merle  Armitage  in  speaking  of  the  Los  Angeles  Grand 
Opera  Association  says:  "It  is  imperative  that  those 
interested  in  opera  buy  their  tickets  now.  When  the 
campaign  is  closed  all  the  good  seats  will  have  been 
sold,  leaving  no  opportunity  to  secure  seats  this  fall 
Rather  than  ask  donations  for  the  opera,  as  has  been 
done  in  the  past,  we  are  merely  selling  the  seats  in  ad- 


vance.    By  doing  this  there  can  be  no  deficit." 

With  $29,000  already  subscribed,  it  is  expected  that 
the  ticket  committee  will  "go  over  the  top"  this  week 
in  the  campaign  to  raise  $35,000.  Under  the  present 
plan  five  operas  are  to  be  presented  this  fall  in  the 
Philharmonic  Auditorium  with  a  cast  of  -Metropolitan 
Opera  stars.  The  patrons'  and  founders'  books  for  the 
five  operas  are  selling  at  $50  and  $100  each  and  entitle 
the  holders  to  orchestra  seats  to  the  full  value  sub- 
scribed.   

Miss  Hazel  Henderson  of  the  Louise  Gude  Studios  will 
be  heard  on  June  2nd  in  Chickering  Hall  in  a  varied  pro- 
gram of  Italian,  German,  Russian,  Irish,  Hungarian  and 
English  songs.  Several  new  numbers  grace  Miss  Hen- 
derson's program  among  which  are  Nebbie  by  Respighi. 
three  songs  by  Reimann,  In  the  Valley — The  Hour  of 
.Memory  and  Rushing  River — also  two  songs.  Morning 
and  Evening,  by  one  of  -America's  foremost  women  com- 
posers, Mana  Zucca.  Calmon  Luboviski.  popular  young 
violinist,  will  assist  Miss  Henderson  with  a  group  of 
solos  and  several  obligatos.  The  accompaniments  will 
be  handled  by  Rosel  Hill.  Announcement  of  this  ap- 
proaching recital  is  attracting  wide  interest  as  Miss 
Henderson  has  delighted,  in  the  past  two  years,  many 
Los  Angeles  audiences  with  her  lovely  voice  and  charm- 
ing personality. 


Miss  Jennie  L.  Jones,  director  of  the  orchestra  work  of 
the  city  schools,  assisted  by  Mary  Ludlow,  Alma  Stickel. 
Lorna  Reavis  and  Grace  Dering,  presented  some  230 
school  children  ranging  in  ages  frorii  six  to  twelve 
years,  in  a  very  remarkable  exhibition  at  the  Philhar- 
monic Audtiorium  on  last  Friday  evening.  This  Junior 
Orchestra  gave  a  splendid  rendition  of  a  brilliant  rhymi- 
cal  program  doing  credit  to  the  patient  efforts  on  the 
part  of  the  several  orchestra  directors.  The  subject  of 
school  bonds  was  presented  forcibly  to  the  large  audi- 
ence, reminding  it  that  the  orchestra  as  well  as  all 
music  in  the  schools  is  supported  by  school  bonds,  and 
in  order  to  maintain  this  department  there  must  be 
more  money  forthcoming.  Hence,  at  the  pending  elec- 
tion, vote  for  school  bonds!  For  music  is  acknowledged 
as  one  of  the  greatest  factors  for  raising  the  moral 
standard  of  citizenship. 


Edith  Lillian  Clark,  well-known  pianist,  assisted  by  Ida 
Selbey  Donnell  and  the  Xeblett  Concert  Trio  (Leona  Ne- 
blett,  violinist;  Ruth  May  Shaffner,  soprano;  Raymond 
McFeeters,  pianist)  gave  an  interesting  concert  spon- 
sored by  the  Los  Angeles  Music  Teachers'  -A.ssociation 
as  a  contribution  to  Music  Week.  These  artists,  all 
very  well  known,  attracted  a  large  audience  which  gave 
unstinted  demonstration  of  its  appreciation. 


Louise  Hintze  gave  a  recital  of  his  own  compositions  for 
violin,  piano,  and  voice  last  Friday  evening  at  the  EbeM 
Club  House.  He  was  assisted  by  Tilda  Rohr.  contralto; 
Mrs.  L.  W.  Thompson,  soprano;  Harry  Kairow,  bari- 
tone; Irene  Leimer  and  Mildred  Pray,  accompanists. 

The  MacDowell  Club  of  Allied  Arts  gave  a  concert  last 
Monday  afternoon  in  the  club  auditorium  of  the  studio. 
The  music  and  lyrics  were  all  -American,  many  of  the 
composers  being  local  artists.  The  entertainment  was 
in  line  with  the  policy  of  the  club,  to  promote  and  en- 
courage American  art.  This  policy  has  been  the  means 
of  discovering  and  bringing  forward  many  aspiring  and 
talented  workers  in  various  lines  of  art  and  demonstrat- 
ing their  ability.  The  year  has  been  a  successful  one 
for  the  club.  

Raymond  Harmon,  called  the  "tenor  of  re-engagements." 
has  filled  more  than  seventy  bookings  this  season.  He 
not  only  sings  regularly  at  the  First  PresbMerian 
Church  of  Pasadena,  but  also  has  a  well  filled  class  of 
which  he  is  justly  proud  as  some  of  his  pupils  are  hold- 
ing responsible  positions.     Felipe  Delgado.  baritone  stu- 
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(lent  of  Mr.  Harmon,  left  recently  for  an  extended  vaude- 
ville tour.  Proving  that  sound  musicianship  is  coupled 
with  his  pleasing  personality  and  beautiful  voice,  Mr. 
Harmon  at  the  eleventh  hour  was  called  to  sing  the 
tenor  role  in  Haydn's  Creation  with  the  Orange  County 
Oratorio  Society  last  week  without  a  rehearsal.  He  re- 
ceived more  than  ordinary  applause  from  the  large  au- 
dience. Mr.  Harmon  appeared  as  solist  with  the  Whit- 
tier  Male  Chorus  on  May  20th;  this  being  his  second 
engagement  with  the  chorus. 


Joseph  Ballantyne  presented  Miss  Mildred  Ware,  con- 
tralto, in  recital  at  Chickering  Hall  last  Tuesday  eve. 
Miss  Ware  is  an  experienced  singer  having  appeared 
with  the  Ogden  Choral  Society  of  which  Mr.  Ballantyne 
was  director  for  several  years  prior  to  his  coming  to 
Southern  California. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address 
Anonymous  communications  cannot  be  answered.  No 
names  will  be  published.  Address,  Question  Editor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco. 

1.  What  was  the  Guerre  des  bouftons?— J.  C.S. 

An  episode  in  the  history  of  opera  in  Paris.  In  1752 
an  Italian  operatic  troupe  came  to  Paris  with  its  own 
repertoire  and  singers  and  set  up  an  opera  house  in  op- 
position to  the  native  French  opera.  The  Italian  ideal 
was  the  bel  canto  and  the  virtuosity  of  singing;  while 
the  French  was  dramatic  consistency.  After  the  man- 
ner of  the  times,  a  faction  rallied  to  each  theatre  and 
the  strife  between  the  two  was  intense  and  bitter.  Even 
the  court  was  divided  on  the  question;  the  queen,  Maria 
Leszczynska,  sided  with  the  Italians  and  Louis  XV  with 
the  French.  The  latter  party  finally  triumphed,  the 
Italians  being  driven  out  of  Paris  by  the  authorities;  but 
the  opera  bouffe  exerted  a  powerful  influence  upon  the 
future  development  of  French  serious  opera. 

2.  Does  the  term  "largo"  indicate  a  slower  tempo 
than  the  term  "lento"? — S.  A. 

Yes;  custom  has  given  largo  a  meaning  which  implies 
a  slower  tempo  when  compared  with  lento.  Custom 
has  arranged  an  arbitrary  order  for  the  terms  of  tempo 
quite  apart  from  their  literal  meaning;  and  in  the  series 
proceeding  from  slow  to  fast,  largo  comes  before  lento. 

3.  What  is  the  meaning  of  bourdon? — E.  L.Z, 

It  has  several  meaning  in  music.  It  signifies;  (1)  A 
drone  bass,  a  monotonous  undersong  or  accompaniment, 
as  in  the  bagpipe  and  hurdy-gurdy;  (2)  An  organ  stop, 
the  pipes  of  which  are  covered  or  closed  and  produce 
usually  16  feet  tones,  though  sometimes  32  feet  tones. 

4.  What  is  the  source  of  the  story  of  the  opera  "L'Af- 
ricaine"?— M.B.  R. 

The  story  of  "L'Africaine"  deals  with  the  historical 
character  Vasco  da  Gama,  the  Portuguese  explorer.  The 
libretto  was  written  by  Scribe  for  Meyerbeer  and  the 
composer  demanded  so  many  changes  in  the  text  as  to 
lead  to  a  temporary  breach  with  the  librettist.  After 
fourteen  years,  however,  the  book  was  revised  and  in 
eight  more  years  the  opera  was  completed.  Whether 
the  plot  of  the  story  has  a  historical  or  literary  founda- 
tion, 1  cannot  say.     1  suppose  Scribe  invented  it. 

5.  Is  Rubin  Goldmark,  the  New  York  composer,  re- 
lated to  Karl  Goldmark,  the  composer  of  the  Sakuntala 
overture? — E.  J. 

He  is  a  nephew. 
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TERRELL    (TEXAS)    MUSIC  WEEK 

Terrell  (Texas)  observed  Music  Week  for  the  first 
time  in  her  history  on  May  4-10,  1924,  due  to  the 
initiative  of  Mrs.  I.  Levy,  who  is  chairman  of  the 
Music  Committee  of  the  Social  Science  Club,  which 
club  acted  as  sponsor  for  the  undertaking.  They  were 
assisted  by  musicians  of  sister  clubs  and  of  the  city.  A 
pleasing  program  was  arranged  which  was  designed  to 
interest  and  include,  as  far  as  possible  all  citizens,  old 
and  young,  of  all  classes.  On  Sunday  morning,  May 
4,  pastors  of  local  churches  held  a  special  musical 
services,  both  in  sermons  and  choir.  Sunday  afternoon 
the  Sunday  schools  united  in  an  hour  devoted  to  the 
singing  of  the  older  hymns  of  particular  majesty  and 
beauty. 

Monday  afternoon  the  women's  societies  of  the  vari- 
ous churches  united  in  a  service  devoted  entirely  to 
music.  There  were  choruses  by  different  groups,  solos, 
both  voice  and  organ,  interspersed  with  brief  sketches 
of  the  lives  of  some  of  our  noted  hymn  writers.  Monday 
night  was  devoted  to  an  organ  recital,  numbers  being 
given  by  local  organists.  Tuesday  afternoon  the 
students  of  the  high  school  gave  a  varied  program  of 
great  interest.  Tuesday  night  was  known  as  "Visiting 
Artists'  Night."  On  this  occasion  outstanding  musicians 
from  neighborhood  cities  were  presented  in  a  program 
of  particular  excellence,  consisting  of  numbers  in  voice, 
violin  and  piano. 

Wednesday  and  Thursday  the  men's  luncheon  clubs, 
the  Rotarians  and  Lions,  each  featured  special  musical 
programs.  On  Thursday  night,  local  artists  appeared  in 
a  unique  program  wherein  a  number  of  episodes  of 
American  history,  each  symbolized  by  a  flower,  were 
represented  by  musical  numbers,  the  performers  being 
costumed  in  the  style  of  the  period,  Indian,  Colonial,  the 
old  South,  etc.  Friday  night  was  "community  night" 
when  all  assembled  at  the  City  Hall  where  a  rousing 
sing  song  was  conducted  by  a  local  singer  of  more  than 
usual  talent.  Rev.  D.  E.  Grieder,  pastor  of  the  Presby- 
terian Church. 

The  Social  Science  Club  prides  itself  on  the  very  suc- 
cessful observance  of  this  first  Music  Week  in  Terrell, 
the  attendance  throughout  the  week  being  invariably 
good,  and  much  enthusiasm  was  expressed.  It  is  hoped 
the  custom  is  now  established,  and  that  henceforth  the 
celebration  will  become  an  annual  affair. 


FINE    PICTURE   AND   MUSIC    AT   WARFIELD 


Cytherea,  this  is  the  Warfield  Theatre  attraction  for 
the  week  starting  on  Saturday  at  the  matinee.  May  24th. 
Originally  a  book,  and  a  sensational  one,  by  .loseph 
Hergesheimer,  Cytherea  is  sweeping  the  country  as  one 
of  the  really  great  pictures  of  1924.  To  make  it  into 
a  movie  was  deemed  impossible  because  of  the  delicacy 
of  the  subject  but  George  Fitzmaurice,  the  genius  who 
directed  The  Eternal  City,  working  in  conjunction  with 
Samuel  Goldwyn,  has  succeeded  in  not  only  making  a 
good  picture,  an  interesting  drama,  but  one  that  has 
been  praised  by  the  Associated  Women's  Clubs  of 
Southern  California.  A  cast  of  splendid  possibilities 
play  the  important  parts,  Lewis  Stone,  Alma  Rubens, 
Irene  Rich,  Norma  Kerry,  Brandon  Hurst,  Constance 
Bennett,  these  are  but  a  few  of  them. 

On  the  stage  will  be  another  of  the  brilliant  Fanchon- 
Marco  Ideas  with  more  than  a  score  of  players,  Art  Lan- 
dry and  his  Band,  Lipschultz  and  the  Music  Masters  and 
at  the  matinee  performances  only  will  be  the  second 
edition  of  the  Warfield  Matinee  Fashionets,  a  spirited 
parade  of  mannequins  wearing  the  beautiful  wardrobe 
of  the  season.  The  gowns  will  be  by  the  City  of  Paris. 
There  will  be  shorter  film  subjects. 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


TWO    PIANO    RECITALS    BY    KRUGER    PUPILS 


Saturday  evening,  May  24th  at  8:00  o'clock  a  delight- 
ful recital  was  given  by  members  of  the  Kruger  Club  at 
the  residence  studio  of  Mr.  Kruger,  223  Thirtieth  avenue 
(Sea  Cliff).  Following  was  the  program:  The  Drive 
(C.  .Jensen),  Judith  Goodheart;  Pomponnette  (Durand), 
Will  o'  the  Wisp  (.Jungmann),  .Jean  Skelly;  Sonata  (Be- 
rens),  Estelle  Stein;  Tarantelle  (Deunee),  Sketch  (M. 
Sieveking),  Jane  Cooper;  La  Filouse  (Baff),  Etude  C 
Flat  Major  (Chopin),  Tiny  Puccinelli;  Hark,  Hark  the 
Lark  (Lizst),  Over  the  Steps  (Schytte),  Viola  Luther; 
Sonata  G  Major  (Beethoven),  Song  of  the  Lake  (Lack), 
George  Goody;  Rigoletto-Fantasie  (Lizst),  Alice  Meyer; 
Hungarian  Fantasie  (Lizst),  Norman  Smith,  orchestral 
accompaniment  second  piano. 

Sunday  afternoon.  May  25th  at  2:30  o'clock  a  second 
recital  was  rendered  by  other  members  of  the  Kruger 
Club,  also  at  the  residence  studio.  The  following  num- 
bers were  presented:  Three  Duets  (Dillard-Quaille), 
First  Violet  (Behr),  Dance  of  Gnomes  (Poldini),  Alex- 
ander High,  Jr.;  Serenade  (Backer-Gwendahl),  Tillie 
Berger;  Murmuring  Zephyrs  (Jensen-Nieman),  Mari- 
anne Rosales;  Polonaise  (Chopin),  Orientale  (Cui),  Mil- 
dred Berg;  Etude  Mignonne  (Schuett),  Rhondo  Capric- 
ciose  (Mendelssohn),  Viola  Luther;  Arabesque  (Leschet- 
zky).  Etude  (Chopin),  Myrtle  Gable;  Le  Vent  (Aiken), 
Concert  Arabesque  (The  Blue  Danube)  (Schulz-Evler), 
Joseph  Salvato;  Rhapsodie  D'Auvergne  (SaintSaens), 
Norman  Smith. 


LOUIS  GAVEURE  SOON  TO  BE  HERE 


Louis  Graveure,  the  baritone,  who  is  again  to  conduct 
master  classes  in  California,  by  special  arrangement 
with  Selby  C.  Oppenheimer,  arrives  shortly  to  fill  a 
concert  engagement  in  the  Oakland  Auditorium  on 
Tuesday  evening,  June  3,  and  also  to  sing  the  title  role 
in  the  Elijah  at  Stanford  University's  great  musical 
event  on  the  afternoon  of  Sunday,  June  8.  The  Graveure 
classes,  comprising  Master  and  Auditor  divisions  and 
private  pupils,  commence  Monday,  June  7  and  continue 
for  five  weeks.  Mr.  Graveure  then  goes  to  Los  Angeles 
to  conduct  like  classes  in  that  city. 


MR    AND  MRS.  CEDRIC  WRIGHT  GIVE  CONCERT 


The  distinguished  group  of  artists  who  will  give  the 
half-hour  of  music  concert  on  Sunday,  May  25,  at  the 
Greek  Theatre,  includes  one  of  the  best  known  mu- 
sicians in  California.  Mr.  and  Mrs.  Cedric  Wright,  who 
will  play  a  number  of  duets,  have  been  heard  at  various 
times  singlely  and  together  and  have  every  where  been 
received  with  great  enthusiasm.  Irene  LeNoir,  whose 
delightful  contralto  voice  has  made  for  her  many 
friends,  brings  to  this  concert  charming  personality  as 
well  as  trained  musicianship.  Miss  Ellen  Edwards,  the 
distinguished  English  pianiste,  is  winning  for  herself  an 
enviable  position  by  her  fine  artistry.  She  has  played 
but  recently  with  the  San  Francisco  Symphony  Or- 
chestra and  was  heard  in  recitals  both  in  Berkeley  and 
Oakland  during  he  past  winter. 

The  program,  which  is  being  planned  in  honor  of 
the  visiting  delegation  of  the  Drama  League  of  America, 
is  as  follows:  N'avarra  (Sarasate),  Mr.  and  Mrs.  Cedric  j 
Wright;  Nocturne  F  Minor  (Chopin),  Polonaise  A  Flat! 
(Chopin),  Ellen  Edwards;  Psyche  (Paladilhe),  Les 
Larmes  (Massenet),  La  Colomba,  Tuscanny  folk-song 
arranged  by  Kurt  Sdundur  Hopak,  Irene  LeNoir;  Waltz 
(Brahms),  Lullaby  (Roger).  From  the  Caiiebrake  (Gard- 
ner), Mr.  and  Mrs.  Cedric  Wright. 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 
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Pacific  Coast  Musical  Review  Receives  Reports  From  Many  Cities  in  the 
United  States  Which  Set  Aside  a  Period  of  Seven  Days  to  Dedicate 
to  the  Muses — Everywhere  the  Art  Was  Recognized  as  Some- 
thing  Worthy   to   Concentrate   Efforts   of   Community 


The  editor  of  the  Pacific  Coast  Musical 
Review  has  received  a  number  of  reports 
from  various  cities  in  the  United  States 
where  the  National  Music  Week  was  ob- 
served. We  take  pleasure  in  printing 
those  reports  we  have  received  up  to 
date: 

Santa  Cruz  has  just  had  a  whole- 
hearted celebration  of  National  Music 
Week.  There  were  many  concerts.  The 
Monday  Musical  Club  meeting  for  May 
fell  in  this  week,  and  the  program  was 
open  to  the  public.  Mrs.  Josephine  Rit- 
tenhouse  and  Mrs.  Marie  Cain  played  the 
G  minor  Bruch  concerto  for  violin,  and 
Mrs.  Hope  Swinford  played  the  Schu- 
mann A  minor  piano  concerto,  last  two 
movements,  Mrs.  Flora  Cooper  von 
Schuckman  at  the  second  piano.  Miss 
Melba  Hofman  sang  Schumann  and  Grieg 
songs. 

One  evening  the  high  school  and  the 
orchestra  of  the  same  institution,  under 
John  Squires,  gave  a  concert.  Another 
night  an  orchestra  with  members  from 
not  only  Santa  Cruz  but  from  Watson- 
ville  and  Hollister,  forty-five  players  in 
all,  under  Henry  Bossert,  in  conjunction 
with  the  Santa  Cruz  male  chorus,  H.  N. 
Whitlock,  director,  gave  a  program. 

The  Saturday  Afternoon  Club  gave  a 
program  on  Saturday  night,  Mrs.  von 
Schuckman  being  chairman  and  responsi- 
ble for  an  evening  of  unusual  interest. 

Of  particular  and  widespread  interest 
was  the  Music  Memory  Contest  in  the 
schools  of  the  city,  with  preparation  ex- 
tending over  several  months.  This  was 
under  the  direction  of  H.  N.  Whitlock, 
music  supervisor  in  the  grades.  Thirty 
well-known  compositions  were  heard  by 
the  children  until  they  were  steeped  in 
them.  On  Thursday  evening  of  Music 
Week  these  thirty  were  interpreted  by 
the  musicians  of  Santa  Cruz  in  the 
Casino  ballroom,  and  eighty-four  children 
reached  the  required  standing  in  guess- 
ing and  writing  down  the  name  of  the 
composition,  that  of  the  composer,  and 
[lis  nationality.  Prizes  will  be  given  not 
!)nly  to  the  individuals,  but  to  the  classes 
Inaking  the  best  record. 

There  were  organ  recitals,  the  one  on 
[Sunday  being  at  Calvary  Episcopal 
3hurch  by  Hope  Swinford,  A.  A.  G.  O., 
irganist  and  director  at  that  church.  Dur- 
ng  the  week  there  were  others  by  Mrs. 
H.  F.  Edson,  Mrs.  John  Reukema,  and 
3eorge  Wright,  at  their  organs.  First 
VI.  E.,  Presbyterian  and  Congregational 
!  Churches,  respectively.  The  East  Side 
jVI.  E.  Church  had  a  noon-day  musical 
^iervice,  and  almost  every  day  there  were 
i'ecitals  given  by  teachers  of  their  stud- 
mts.  In  fact,  there  was  something  in  the 
jvay  of  music  almost  all  day  every  one 
l)f  the  week. 


NORFOLK    (VA.)   CELEBRATES 


AUSTIN'S   FOURTH    MUSIC   WEEK 


Beginning  on  May  4  at  11  p.  m.  Austin's 
ourth  Music  Week  was  ushered  in  with 
ourteen  church  choirs  having  special 
ausic  programs  and  special  sermons 
vere  given  by  the  pastors  of  the  various 
:hurches.  There  were  thirty  programs 
;iven  in  the  different  department  stores, 
heatres,  cafes,  land  office  and  State  Capi- 
ol.  This  being  a  new  feature  of  this 
ear's  Music  Week.  This  movement  of 
aking  music  to  the  people  who  would 
lOt  otherwise  hear  it,  proved  to  be  suc- 
essful  and  enthusiastically  received 
verywhere. 

Austin's  Music  Week  has  grown  from 
very  small  beginning,  which  was  first 
bserved  by  the  public  schools,  assisted 
_y  Amateur  Choral  Club,  University  of 
"exas  Glee  Club  and  Longhorn  Bank,  to 
most  substantial  organization,  which 
as  incorporated  every  live,  wide  awake 
lusic  organization  and  artist  not  only  in 
^s  C'ty  of  Austin,  but  of  the  University 
t  Texas.  With  the  substantial  backing 
'.the  citizenship  of  Austin  combined 
'ith  the  musicians  there  is  nothing  to 
^®P  Austin  from  having  many  success- 
Jl  Music  Weeks  in  the  future.  There 
ere  over  ninety  programs  given  during 
lusic  Week. 

To  Miss  Willie  Stephens,  President  of 
^e  Austm  Music  Week  Association,  also 
uperyisor  of  Music  in  the  Austin  Public 
cnoois,  much  credit  is  due  for  the  suc- 
lll,.Z  .  "i^'*^  "Week,  also  the  musical 
rowth  of  the  city  of  Austin. 


In  the  community  of  Norfolk,  Vir- 
ginia's beautiful  seaside  city,  it  seemed 
as  if  every  man,  woman  and  child  turned 
themselves  into  one  vast  and  harmonious 
unit  to  celebrate  National  Music  Week. 
The  music  clubs,  conservatories,  choral 
societies,  churches,  schools,  civic  and 
professional  clubs,  department  stores, 
musicians  from  the  U.  S.  Naval  Base  at 
Hampton  Roads  and  bands  from  the 
battleships  in  the  harbor — all  joined 
forces,  and  sponsored  by  the  Norfolk- 
Portsmouth  Chamber  of  Commerce  Na- 
tional Music  Week  Committee,  ren- 
dered a  musical  program  for  seven  days 
and  nights  that  probably  was  not 
equalled  by  any  city  in  our  country. 
There  were  fifty  separate  programs 
given,  and  with  the  exception  of  one 
concert  every  number  was  rendered  by 
volunteer  workers.  At  the  end  of  a 
week  of  marvelous  harmony  the  com- 
mittee found  that  its  expenses  had 
amounted  to  less  than  $30. 

Starting  early  Sunday  morning,  the 
chiming  bells  ringing  forth  their 
beautiful  message,  invited  the  city's 
worshippers  to  the  churches  where  for 
weeks  past  the  choirs  had  been  prepar- 
ing elaborate  and  unusually  beautiful 
programs.  In  the  afternoon,  Norfolk's 
civic  symphony  orchestra  of  a  hundred 
pieces  rendered  Mendelssohn's  Sym- 
phony No.  2,  Opus  52,  Lobgesang,  in  the 
City  Armory  auditorium.  Long  before  the 
leader  lifted  his  baton  for  the  opening 
notes  of  the  inspiring  Pomp  and  Circum- 
stance March  of  Elegar  which  was  played 
as  a  prelude,  the  auditorium  was  filled 
to  capacity,  hundreds  crowding  back  of 
the  aisles  and  standing  throughout  the 
concert.  At  the  same  hour,  through  the 
courtesy  of  the  Commandant  of  the  Fifth 
Naval  District,  Admiral  Roger  Welles, 
the  Naval  Operating  Base  Band  of  fifty 
blue  jackets  gave  a  band  concert  for 
thousands   of  people  in   Lafayette   Park. 

And  again,  at  night,  the  churches  had 
special  music,  while  the  ministers 
preached  on  the  influence  of  music  in  the 
life  of  a  people.  The  committee  in 
charge  of  arrangements  for  Music  Week 
had  engaged  Signor  Mario  Capelli  and 
Madame  Cecil  Arden  of  the  Metropolitan 
Opera  House  to  sing  jointly  in  concert 
on  Monday  night.  Signor  Capelli  arrived 
in  the  city  early  Monday  morning,  and 
sang  before  the  Monday  Club  of  the 
Chamber  of  Commerce  to  a  representa- 
tive gathering  of  professional  and  busi- 
ness men.  The  Monday  night  concert 
was  an  outstanding  event  in  the  social 
and  musical  life  of  the  city,  and  again 
as  on  the  previous  day  the  City  Armory 
was  crowded  with  a  capacity  audience. 
The  artists  responded  sympathetically  to 
the  warmth  and  enthusiasm  of  their  audi- 
ence, and  gave  generously  of  their  music. 

On  Tuesday,  sponsored  by  the  Cham- 
ber of  Commerce,  there  was  a  continuous 
musical  program  given  over  Norfolk's 
radio  station,  WTAR,  from  7  until  11 
p.  m.  The  theatre's  orchestras  broad- 
casted their  numbers,  and  the  various 
choral  societies  sang,  interspersed  with 
songs  by  the  city's  best  soloists.  Wed- 
nesday there  were  three  band  concerts, 
among  them  being  one  given  by  the 
famous  colored  band  of  the  South — Nor- 
folk's Excelsior  Band.  Charles  Courboin 
on  this  night  gave  a  delightful  organ 
recital  and  played  into  the  hearts  of  his 
audience.  He  proved  as  popular  as  any 
artist  ever  heard  in  Norfolk.  All  through 
Thursday  the  clubs  of  Norfolk  arranged 
musical  programs,  and  on  Friday  night 
there  was  a  Community  Sing,  attended 
by  thousands. 

Throughout  the  week  the  business  and 
civic  clubs  of  the  city  had  an  entire 
musical  program  at  their  weekly 
luncheons.  Signor  Capelli  remained  in 
Norfolk  during  the  week  and  sang  at 
several  luncheons.  Each  afternoon  there 
was  a  band  concert  given  on  the  Court 
House  green  in  the  heart  of  the  business 
section,  and  the  Naval  Operating  Base 
Band  played  every  evening  at  LaFayette 
Park.  The  week  of  music  was  closed 
on  Saturday  night  with  a  piano  recital 
by  that  popular  pianist,  Austin  Conradi. 


MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICK    CULTURE 

Studio: 

fl02    KOHI.ER   &   CH.tSE    nLDG., 

San  KranciMCo  I'hone  Kearny  7>4.'>4 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantorum,   ParU.  Or- 
Kanlitt     St.     .Mary'"     CatbedraL      Piano  De- 
partment,     Hamlin      School.        Organ  and 
Piano,  Arrlllasa   Muaical  College 

KURT  VOIS  GRUDZINSKI 

BARITONE   —    VOICE    CULTURE 

Authorized    to    Teach    Mme.   Schoen- 

Rene'a    Method 

1314  Leavenworth  St.    Phone  Prospect  9253 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Howe  St.  Tel.  Piedmont  4008 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

005  Kohler  A  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Kearny  5454 

Madame  Charles  Poulter— Soprano 

Voice    Culture,    Piano 

Residence    Studio,   588   27th    Street 

Oakland — TeL    Oakland   2079 

Mary  Coonan  McCrea 

TEACHER  OF   SINGING 
Studio:  36  Gaffney  Building,  376  Sutter  St. 
Tel.    Douglas   4233.     Res.    Tel.    Kearny   2349 

MRS.  A.  F.  BRIDGE 

TE.\CHER    OP   SINGT^G 
Stndlot    1920  Scott  St.  Phone  Fillmore  1561 

ELSIE  COOK  HUGHES 

SOLO   PIANIST  AND   TEACHER 

Advanced  Pupils  Accepted 

Studio:  1427  Clay  St.     Phone  Prospect  8440 

HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Milvla   St.  Berkeley  7765J 

706  Kohler  &   Chase — Thursday 

Laura  Wertheimber 

Preparatory  Teacher  for 

Mrs.   Noah   Brandt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003   Kohler  •&   Chase    BnUding 

Phone  Kearny  5454 

Joseph  George  Jacobson 

PI.4NO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore  1847 

SIGMUND  BEEL 

Master    Classes    for    Violin 

Studio    Building,    1373    Post    Street 

Tel.  Wnlnut   64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio,    Tuesday    and 
Friday,  Kohler  &  Chase  BIdg..  S.  F.;  Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  .\ve..  Pied- 
mont.    Tel.   Piedmont  304.     Mon.,   Kohler  ,£ 
Chase  Bldg.,   S.  F.    Telephone  Kearny  5454 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  &  'Washington 
Mr.    Noah    Brandt,    Violin 
Mrs.   Noah    Brandt.   Piano 


PIANIST 

Studio:   l.'>37   F:uelld   Avenue,  Berkeley,  CaL 

Phone   Berkeley  WHM 

MRS.  ZAY  RECTOR  BEVITT 
PIANO    and    HARMONY 

Institute   of    Music     of    San    Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

LOUISE  E.  MASSEY 

Mezzo  -  Sopranti.       Home     Acrommodatlona 

for  Limited  .Number  of  Students.    1727  Val- 

lejo    St.,    S.    F'.     Tel.   Walnut    580.     >VedBes- 

day,  Kohler  &.  Chase  Bldg.,  (R.  1005) 

HELEN  COLBURN  HEATH 

Soprano    Soloist.   Temple    Emanu    Fl.     Con- 
cert and  Church  \Vork.     Vocal    Instruction. 
2.539    Clay    Street.     Phone    ^V^•t    4Ht>0 

MARTHA  JALAVA 

SOPRA.NO 
Pupil     of    Rose    Florence.      Vocal    Stndli^— 
28:<7    Rroderlck    St.         Phone    Fillmore   8199 

ISABELLE  MARKS 

CONTRALTO 

1.3.38  26th   Avenue  Phone   Sunset  2005 

Voice    Culture.     Friday    P..M.     1002    Kohler 

&   Chase  Bldg.    Tel.  Kearny  5454 

ARTUR  ARGIEWICZ 

Concert  ViolinlNt  and  Teacher 

.Vsslstant   Concert    Master    S.   F.    Symphony 

Orchestra.    Studio:  191M>  California  St.,  Cor. 

Octavia  St.    Tel.  \\  e«t   1786. 


TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  26» 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARION    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Gal. 

MISS    LORRAINE    EWING 
833  Ashbury  St  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St. Tel.  Bayvlew  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1895 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

ANTOINE    DE   VALLY 

2201   Scott    St.  Phone  ^Vest   134T 

ANDRE   FERRIER 
1470  Washington  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 


JULIUS   HAUG 
798  Post  St  Tel.   Pro*.  926» 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Keamy  6464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

ARRANGER    OF   MfSIC 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

.ACCOMPANISTS 

ANNA  w.  Mccormick 

1380  Taylor  St  Tel.  Pros.  9687 

THEATRICAL  STUDIO  —  Suitable  for 
Vocal  and  Instrumental  Performances, 
Including  Balcony  and  Kitchenette. 
Ceiling  Twenty-five  Feet  High.  Rent, 
$35.00.  Mrs.  A.  W.  Morgan,  818  Grove 
Street.   Telephone  Fillmore  6550. 


12 


PACIFIC  COAST  MUSICAL  REVIEW 


ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(TPiE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  I  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Graven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

2i)1    AI.VAR ADO   ROAD,   BERKELEY 

Ifor  Information 

Phone  Berkeley  7443-J 

MARY    CARR    MOORE    COMPOSITIONS 

"lly  s  terious  Power" — "D"rller  in  My 
Dreams."  Pub.,  ^Vesley  We  >-*iir,  756  47th 
Ave..  S.  F.  Sunc  by  Mnie.  SK--otte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Bruner,  Pearl 
AVhltcoHib,  Norma  Garrett,  Marion  Vecki, 
Philca.'ii   Goulet,   et   al. 


MUSICAL  BLUE  BOOK  of  CALIFORNIA 

NOW  READY  FOR  THE  PRESS 

The  1924-25  edition  of  the  Musical  Blue  Book 
of  California  will  be  published  this  month,  fore- 
casting the  coming  musical  season.  All  advertis- 
ers are  notified  that  copy  must  be  received  in  this 
office  by  May  31  or  copy  will  be  prepared  by  the 
publishers  to  occupy  the  space  contracted  for. 

If  anyone  has  been  missed  in  the  solicitation 
for  this  work  we  shall  be  glad  to  have  them  notify 
us  so  that  a  solicitor  may  call  upon  them  or  send 
in  the  copy  which  they  desire  to  have  published, 
and  they  will  be  billed  accordingly.  The  adver- 
tising pages  are  divided  into  halves,  quarters, 
thirds,  fourths,  sixths  and  twelfths. 

MUSICAL  BLUE  BOOK 
OF  CALIFORNIA 

26  O'Farrell  Street,  San  Francisco 
Phone  Kearny  5454 

Order  for  Copy  of 
MUSICAL  BLUE  BOOK  OF  CALIFORNIA 
26  O'Farrell  Street,  San  Francisco 

For  the  enclosed  $4.25,  please  reserve  one 
copy  of  the  Musical  Blue  Book  of  California, 
1924-25  season,  and  immediately  upon  publica- 
tion mail  same  to 

Name  

Address  

City  

State  


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home — especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


KOHLER- er .  CHASE 

26  O'FARRELL  STREET-  SAN   FRANCISCO 


Hth  and  Clay  Streets 
OAK    LAND 

KNABE 


'(Copyright  1922,  American  Piano  Company) 


SACRAMENTO 
SAN      JOSE 

AMHCO 
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SAN  FRANCISCO  MUSICAL  CLUB  EVENTS 

Under   the    Presidency    of    Mrs.    Horatio    F.    Stoll,    Well 
Known   Organization   Closes  Season   With    In- 
teresting Program  and  a  Merry  Jinks 

Rather  than  delay  any  longer  our  frequently  promised 
publication  of  the  closing  events  of  the  San  Francisco 
Musical  Club,  we  will  quote  from  Redfern  Mason  regard- 
ing the  annual  jinks  today  and  print  a  tew  of  the  more 
recent  programs  (all  of  which  were  throuoghly  enjoyed) 
next  week.  The  San  Francisco  Musical  Club  contributes 
greatly  to  the  musical  progress  of  San  Francisco, 
thanks  to  such  leaders  as  Mrs.  Stoll  and  her  associates, 
and  we  shall  presently  have  an  opportunity  to  comment 
on  their  work  more  fully.  In  the  meantime  we  take  the 
liberty  to  quote  Mr.  Mason  as  follows: 

"The  members  of  the  San  Francisco  Musical  Club 
hold  their  meetings  in  the  cold,  gray  morning,  when 
writing  folk  are  asleep.  That  is  proof  of  the  desperate 
seriousness  of  their  devotion  to  music.  But  they  can  be 
merry  at  need  and  yesterday  afternoon  they  proved  it. 
It  was  the  annual  jinks  and  Mrs.  Horatio  F.  Stoll,  the 
president,  lorded  it  over  as  exuberant  a  crowd  of 
women  on  pleasure  bent  as  ever  gathered  together. 

"Being  music-lovers,  they  extracted  fun  from  the  art 
they  love  best.    Marion  Cummings  had  written  a  play, 


MISS   HARRIETTE    MURTON 

Who  Will    Be  Soloist  at  the  California  Theatre, 
Sunday  Noon,  June  8 

To  Bob  or  Not  to  Bob,  topical,  illusive,  diverting,  and 
Josephine  Aylwin  set  it  to  music  as  clever  as  the  words 
— and  that  is  saying  a  good  deal.  The  orchestra  in  its 
quaint  get-up  would  have  stirred  the  envy  of  Paul  Ash 
himself. 

"It  was  delicious  foiling.  The  devotees  of  Brahms 
and  Beethoven  trolled  verbal  impertinences  to  the  tune 
of  My  Own  Gypsy  Maid.  The  orchestra  gurgled  Remem- 
bering, the  strings  ran  division  on  Yes,  We  Have  No 
Bananas  and  long-haired  mermaids  sang  the  old 
Lorelei  tune  with  words  Heine  never  dreamed  of. 

"Even  the  realm  of  faerie  has  to  be  brought  up-to-date. 
The  Lorelei  falls  in  love  with  a  radio  man,  but  he  will 
none  of  her  till  she  starts  a  beauty  parlor  and  bobs  her 
hair.  There  was  nothing  amateurish  about  it.  These 
clever  women  had  taken  George  Lask  into  counsel,  and 
George  is  a  martinet.  So  the  fun-making  was  racy, 
piqiiaint,  adroit.  Loraine  Sands  Mullin  was  the  Lorelei 
— good  to  look  upon  and  pleasant  to  listen  to.  The  radio 
man  was  Ellen  Page  Pressley,  a  veritable  "broth  of  a 
boy,"  as  the  Irish  say.  An  old-time  Shakespearean  barn- 
stormer strolled  on  and  discoursed  the  vexed  question 
of  bobbing  the  hair  with  the  modern  woman  to  the 
strains  of  'Glou  Glou'  from  La  Mascotte.  Grace  Booth 
Molony  was  the  historian  and  she  did  the  part  capitally. 
The  same  is  true  of  Anna  Short,  the  modern  woman." 


MUSICIANS'  CLUB    HONORS   ALFRED    HERTZ 

One  of  the  largest  assemblages  ever  attending  the 
monthly  dinners  of  the  Musicians'  Club  was  present  on 
Saturday  evening,  May  24,  when  Alfred  Hertz  was  the 
guest  of  honor.  Many  speakers  eulogized  the  wonderful 
work  which  Mr.  Hertz  is  doing  in  San  Francisco,  and 
all  expressed  the  hope  that  he  will  continue  doing  so  for 
many  years  to  come.  The  speakers  were:  Julius  Haug, 
president  of  the  Musicians"  Club;  J.  Emmet  Hayden. 
chairman  of  the  Auditorium  Committee  of  the  Board  of 


Sui)ervisors; Alfred  Hertz,  who  responded  to  the  praise 
bestowed  upon  him  in  his  well  known,  modest  manner, 
expressing  his  gratitude  to  those  who  assisted  him  in 
his  endeavors,  and  specially  to  the  press,  which  he 
claimed  was  necessary  to  achieve  the  results:  Elias  .M. 
Hecht;  Redfern  Mason,  whose  parable  on  Mr.  Hertz 
going  to  Los  Angeles  for  the  summer,  was  thoroughly 
enjoyed;  Glenn  Woods,  choir  director  of  the  Music  Fes- 
tival; Charles  M.  Woodman  of  the  Call:  Roy  Danforth 
of  the  Oakland  Tribune,  who  reminded  all  that  Oakland 
contributed  much  to  the  success  of  the  San  Francisco 
Symphony  Orchestra  and  the  Music  Festival;  Ray  C. 
Brown  of  the  Chronicle,  and  Mackenzie  Gordon,  who 
told  some  very  interesting  and  impressive  stories. 

Prior  to  the  beginning  of  the  Hertz  festivities,  Julian 
R.  Waybur  announced  his  program  for  the  dinner  to  be 
given  on  June  28  in  honor  of  Ernest  Bloch.  the  distin- 
guished composer  and  pedagogue,  who  will  be  lecturing 
at  the  San  Francisco  Conservatory  this  summer.  Miss 
Clement  and  Mr.  Firestone  will  play  a  sonata  by  Mr. 
Bloch,  and  Cantor  Reuben  Rinder  will  sing  some  of  his 
songs.  Elias  M.  Hecht  also  eulogized  the  distinguished 
musician,  while  Mr.  Hertz  urged  everyone  able  to  do  so 
to  attend  the  lectures.  A  very  clever  and  partly  humor- 
ous feature  of  the  dinner  was  the  interpretation  of  three 
short  quartets  by  Nathan  Firestone,  first  violin;  Julius 
A.  Haug,  second  violin;  Edmund  Lichtenstein,  viola,  and 
\\'.  Villalpando,  cello.  Everyone  was  enthusiastic  re- 
garding the  musicianship  displayed  by  these  four 
artists.  A  sort  of  comedy  work  entitled  Cat's  Serenade 
was  specially  effective. 

Alfred  Metzger  acted  as  toastmaster  of  the  evening, 
being  invited  to  occupy  this  position  by  President  Julius 
A.  Haug. 


VICTOR    HERBERT   DIES  SUDDENLY 

The  musical  world  was  shocked  last  Monday  after- 
noon when  the  newspapers  published  an  Associated 
Press  dispatch  to  the  effect  that  Victor  Herbert,  the 
famous  composer,  conductor  and  'cellist,  died  suddenly 
in  New  York,  when  preparing  to  visit  his  physician  on 
account  of  having  felt  indisposed  for  some  time.  His_ 
death  is  reported  to  have  been  due  to  heart  failure. 
Victor  Herbert  is  one  of  the  most  prominent  musicians 
produced  by  America.  P'or,  while  he  was  really  born  in 
Dublin,  Ireland,  on  February  1,  18.59,  and  received  his 
musical  education  in  Germany,  his  artistic  triumphs 
were  achieved  in  this  country.  He  began  his  brilliant 
career  as  'cellist  in  Anton  Seidl's  Orchestra  in  New 
York,  where  we  heard  him  repeatedly  and  where  he 
scored  quite  a  sensational  triumph. 

His  success  as  orchestral  player  and  soloist  was  fol- 
lowed by  his  entry  into  the  light  opera  field,  and  the 
Victor  Herbert  operas,  like  the  Sousa  marches,  became 
household  words  in  this  country.  Songs  from  these 
operas  were  whistled  and  sung  everywhere  and  proved 
even  more  popular  with  the  people  in  those  days  than 
jazz  is  at  the  present  day.  Among  the  better  known  of 
the  Herbert  operas  are  The  Serenade,  The  Fortune 
Teller,  Mile.  Modiste,  The  Idol's  Eye,  The  Wizard  of  the 
Nile,  Prince  Ananias,  The  Viceroy,  Babette,  Babes  in 
Toyland,  The  Only  Girl,  Sweethearts,  and  others.  Her- 
bert shook  comic  operas  out  of  his  sleeve  like  Sousa 
conjured  up  marches. 

When  the  Metropolitan  Opera  House  began  to  seek 
material  for  grand  operas  from  among  American  com- 
posers, Victor  Herbert  wrote  the  music  to  Joseph  D. 
Redding's  libretto  of  Natoma.  and  the  work  received 
several  productions  at  the  Metropolitan  and  with  the 
Chicago  Opera  Association,  Mary  Garden  scoring  quite 
a  triumph  in  the  title  role. 

In  more  recent  years  Victor  Herbert  dedicated  him- 
self to  conducting.  He  began  as  conductor  of  the  Pitts- 
burgh Symphony  Orchestra  some  years  ago,  and  during 
the  Panama-Pacific  International  Exposition  he  con- 
ducted the  excellent  Exposition  Orchestra  in  a  number 
of  concerts.  Only  recently  he  made  a  tour  throughout 
the  United  States,  conducting  the  better  orchestras  in 
the  leading  photoplay  theatres  of  the  country,  contribut- 
ing greatly  to  the  progress  of  music  and  musical  taste 
among  the  masses. 


Jascha  Schwarzmann,  the  brilliant  young  Russian  'cel- 
list, left  for  Europe  some  time  ago  and  will  stay  there 
until  October.  Between  August  and  October  he  will  ap- 
pear as  soloist  with  the  principal  symphony  orchestras 
in  Vienna,  Berlin,  Leipsic,  Dresden,  Munich.  Warsaw, 
in  all  of  which  cities  he  appeared  before,  and  he  will 
make  his  debut  in  Paris  and  London  on  his  return  trip 
to  this  country.  Mr.  Schwarzmann  appeared  as  soloist  at 
the  Pacific  Musical  Society  concert  on  Thursday  eve.- 
ning,  April  24,  arousing  well  justified  enthusiasm,  and 
at  the  California  Theatre  Sunday  morning  concert  on 
.\pril  27,  playing  the  Saint-Saens  coneerto  much  to  the 
delight  of  three  thousand  music  lovers. 


Mary  Carr  Moore,  the  widely  known  and  very  active 
composer  and  vocal  artist,  visited  Los  Angeles  recently 
and  was  warmly  received.  Many  receptions,  teas  and 
dinners  were  given  in  her  honor  and  Mme.  Anna  Buzena 
Sprotte  proved  the  guiding  star  in  the  preparation  and 
rerformance  of  Mrs.  Moore's  opera  Xarcissa.  This  bril- 
liant artist  not  only  selected  splendid  voices,  but  trained 
th?m  in  their  roles  to  a  state  of  great  excellence.  Natu- 
1  ally  Mrs.  Moore  felt  very  grateful  for  this  generosity. 
.Vme  Srrotte  was  the  original  Waskema  in  the  pre- 
miere of  the  opera  at  Seattle.  This  c/pera  should  re- 
ceive an  adequate  presentation  in  San  Francisco  next 
season.  Mrs.  Moore  sang  a  program  at  a  reception 
musicale  in  the  Hotel  Wilshire  Ballroom  and  also  one 
for  the  MacDowell  Club  during  her  visit  in  Los  Angeles. 
Both  events  were  highly  successful. 

Miss  Beatrice  Meltzer  presented  her  pupils  in  a  piano 
rgcital  at  the  Interdenominational  Church  in  Piedmont 
on  Wednesday  evening.  May  28.  The  participants  ac- 
quitted themselves  most  creditably  of  the  various  dif- 
ficult artistic  tasks  imposed  upon  them  and  showed 
thereby  that  they  had  received  adequate  and  thorough 
training.  The  complete  program  was  as  follows:  Sonata, 
Opus  !.■?  (Beethoven),  Blanche  Rochau;  Pantomime 
(Poldini).   Sailor's   Song    (Grieg),   N'atalie   Simon;    Ma- 


DOROTHY  COHEN 

Talented  Young   Pianist,  Who  Will 

Be  a    Feature  of  Lincoln    Batcheld- 

er's  Artist   Pupils'    Recital   on  June 

12  at  Sorosis  Club 

zurka  de  Salon  (Tschaikowsky),  Barcarolle  (Faure), 
Barbara  Piatt:  In  the  Hall  of  the  Mountain  King 
(Grieg),  The  Solitary  Wanderer  (Grieg).  Marjorie  Man- 
heim;  Fluttering  Leaves  (Poldini),  The  Lark  (Tschai- 
kowsky), Elinor  Kahn:  Rigaudon  (MacDowell),  Delia 
Foote;  Nocturne.  Opus  15,  No.  1  (Chopin),  Mazurka, 
Opus  7,  No.  1  (Chopin),  Rose  Etta  Kahn;  Song  (Mac- 
Dowell), Picotazos  (Cervantes).  Bernice  Matthews; 
Mazurka  (Saint-Saens).  Grace  Westphal;  On  Wings  of 
Song  (Mendelssohn).  Prelude  in  G  minor  tRachmanin- 
off),  Blanche  Rochau. 


Martha  Jalva,  the  unusually  endowed  artist  pupil  of 
Mme.  Rose  Florence,  recently  sang  at  the  Auditorium 
during  music  week  and  Redfern  Mason  had  this  to  say 
of  her:  "Finland  was  represented  by  Martha  Jalava  and 
she  sang  two  Finnish  songs  with  a  rare  beauty  of  ex- 
pression and  the  audience  applauded  her  to  the  echo." 
During  the  same  week  Leonore  Keithley.  another  Flor- 
ence pupil,  sang  one  group  of  songs  at  the  Century 
Club.  She  created  an  excellent  impression.  There  was 
a  large  audience  which  waxed  quite  enthusiastic.  Miss 
Keithley  impressed  her  listeners  with  her  charm,  her 
stage  presence,  her  tasteful  interpretation  and  her 
pleasing  voice.  She  sang  French  and  Spanish  songs  by 
request  to  fit  into  the  atmosphere  of  a  Spanish  play 
which  was  given  on  that  day  under  the  masterly  di- 
rection of  George  Lask. 


Elfie  Volkmann, The  well-known  and  successful  soprano 
soloist,  gave  a  concert  in  Palo  Alto  recently  at  the  home 
of  Mrs.  Reynolds.  She  created  quite  a  favorable  im- 
pression thanks  to  her  effective  interpretation  and  con- 
cise enunciation  as  well  as  the  vigor  and  flexibility  of 
her  voice.  Her  accompanist  was  Alfred  Huertgen.  an 
unusually  skillful  and  intelligent  musicians,  who  has  re- 
cently located  here  and  who  is  rapidly  gaining  a  very 
strong  foothold  as  one  of  the  most  astute  musicians 
who  have  chosen  this  city  as  their  home. 


PACIFIC  COAST  MUSICAL   FU<:VIE\V 


"The  Piano  is  the  Steinway" 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


^-^    /I  T  a  great  majority  of  all  concerts  tliis 
\,.y\L     season,  as  for  two  generations  past, 
the   programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen— not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  tlian  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  tlie  last.  Art  does 
not  stand  still;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


■  "m^, 


■mm. 


years  ago,  and  will  only  change  it  in  so  far  as 
'T  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  'T  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
you  now. 


Sherman  play  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory     of      Music — Available     for     Recitals,      Opera, 
Oratorio,   Concert 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

Enroll   NOW    With    Secretary 
3435   Sacramento   Street  Tcl.  Fillmore  898 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.     Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803,    Kohler    &    Chase    Bldg;    Phone    Kearny    5454. 

Residence — 1499  Sutter  Street;  Phone  AValnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

TpI.     Pnc.    (i^l 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST.  MUSICAL,   DIRECTOR, 

COACH,  PIANO   INSTRUCTION 

Studio;   2778  Union   Street Tel.  Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Hay,    at    Franklin.     Tel.   Fill.   1033 


WALLACE  A.  SABIN 

Orgranlst  Temple  Emanu  EI,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franltlin  1307;  Res.  Studio,  3142  Lewiston 
Ave.,  Berlteley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

PreparinfiT  Teacher    for 

MRS.  OSCAR   MANSFELDT,  Pianist 

20T  Cherry  St.,  Bet.  Washington  &  Clay  Tel.  Pac.  9.306 

The  College  of  the  Holy  Names 

LAKE  MERRITT,  OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OP  MME.  LILLIAN  SLINKEY  DURINI 

Italian  Method — Voice   Placement — Oreathine 

Opera— Church — Oratorio 

1072  Ellis  St.  Tel.  West  595 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,  Director 

From   Begrinning;  to  Professional   Activity 

3145  AVashington   St.,   S.  F.  Phone  Fillmore  0146 


LILLIAN  BIRMINGHAM 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

W^edncsday    and     Frichiy     Moriiinfi^s     at     Studio:    902 

Kohler    A    CIi:iNe    Bid:;'.,    San    I'^rancisco.     Telephone 

Kearny    51.'.4.      Residence    Studio:    l.-.O    Slonte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  7<!li. 


NOTRE   I>AME  COLLEGE  OE  MUSIC 

Belmont,  Cal. 

t'onfers  Decrees,  Awards  Certiflcntes,  Complete  CoileKC 
t'onservatory  and  Academic  Courses  In  I'Inno.  Violin. 
Harp,  '('ello.  Voice,  Harmony,  <'oi:nterpolnt.  Canon  and 
FuKue  and  .Science  of  MuHic,  For  pni'tlculars  Apply  to 
Stater    Superior. 


CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4533 

Dominican  College  School  of  Music 

SAN  RAFAEL,   CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  rM(i,  Kohler  t^   Chnse  BIdg..  San   Francisco 

2,-;30     College     Ave.,     Berkeley.      Residence,     281     Alvarado 

Bo:id.    Berkeley 

BEATRICE  MELTZER 

TEACHER    OF    PIANO 

San    Francisco    Studio.   533    Post    St.    Phone   Franklin  8728 
Oakland  Studio,  Kohler  &  Chase.    Oakland  1100 

JULIAN  R.  WAYBUR,  Piano 

San  Francisco  Residence  Studio:  170."  Gough  St.  Phone 
Fillmore  7001.  Berkeley  Studio:  2(>01  I'arker  St.,  corner  of 
Hillegnss  Ave.  Phone  Thornwall  244S.  Tuesday  and  Fri- 
day   afternoons. 

PKARI.  IIOSSACK  WIIITCOMB 

:»ii.:7-/-o-coiVTRAi/ro 

Absolute   Method   of  Voice   I'pon    (he   Breath 

i>lond:iy    and    Thnrsdsiy.    1005    Kohler    .V     ('base    BuildinK. 

Tel.  ivearny  5  l.">4.  Res.  Phone  Prospect  420, 


JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training; 

740   Pine   St.  Phone   Douglas   0024 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San  Francisco 


MME.  S.  P.  MARRACCI 

VOCAL   TEACHER 
Sang    leading    roles    ^vith    Caruso    and    Tetraasjiinl — Thor- 
ough Vocal  and   Dramatic  Training — 2745  Van   Ness  Ave, 
Telephone   Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNINO,   Director 
»a42     Washington      Street Telephone     Fillmore     SIW 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
cur  list  we  will  help  you  to  increase  your  income. 


PACIFIC  COAST  MUSICAL  REVIEW 


THE   OLDEST   MUSICAL  JOURNAL    IN   THE   GREAT   WEST 

MUSICAL   REVIEW   COMPANY 

Suite  801,  Kohler  *  ChaKe  Dldsr-.  26  O'Fnrrell   St., 
San  Francisco,  Calif.    Tel.  Garfield  5350-52.'51 


ALFRED  METZGER 


Editor 


Make  all  clieckn,  drafts,  money  ordera  or  other   forma  of 

remittance  payable  to 

PACIFIC   COAST  MUSICAL   REVIEW 

lUakland-Berkeley-Alameda  Office  1117  Parn   St..  Alameda 

Tel.    Alameda   155 

Mlaa  Elizabeth  Weatsate   In  Cbarse 


San  Joae  Office,  1605  The  Alameda.    Tel.  San  Joae  1581 
Ellta  HuKgrlna   In  Charge 


Seattle  Offlce,  1115  23rd   Ave.  North,   Seattle,  'WaahtnKton 
Mrs.  Abble  Gerrlsh-Jones  In  Charge 


Los    Angelea   Office 

610    Southern    California    Mualc    Co.    Balldlns. 

Blghth  and  Broadway  Tel.,  Metropolitan  4301 
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SUBSCRIPTIONS 
Annually  in  Advance,  Including  Poatagei 

United   States $3.00 

Foreign    Countrlea 4.00 


TWENTY-THIRD  YEAR 


ELIJAH  TO  BE  HEARD  IN  PALO  ALTO  SUNDAY 


The  open-air  performance  of  the  famous  oratorio, 
Elijah,  by  Mendelssohn,  in  the  Stadium  at  Stanford 
University  next  Sunday  afternoon,  promises  to  be  one 
of  the  most  impressive  musical  events  given  in  Califor- 
nia in  recent  years.  Picked  musicians  from  the  San 
Francisco  Symphony  Orchestra,  a  chorus  of  five  hun- 
dred select  voices  from  the  choral  societies  of  cities  be- 
tween San  Francisco  and  San  Jose,  and  a  number  of 
excellent  singers  from  the  Festival  Chorus  partaking  in 
the  recent  San  Francisco  Music  Festival,  together  with 
distinguished  soloists  headed  by  Louis  Graveure,  who 
will  sing  the  title  role,  combine  to  make  this  event  a 
memorable  one.  The  production  will  be  under  the  able 
direction  of  Warren  D.  Allen,  who  has  left  nothing  un- 
done to  make  this  performance  a  very  worthy  one. 

The  chorus  has  been  selected  from  San  Francisco, 
Palo  Alto,  San  Mateo,  Mountain  View  and  San  Jose, 
and  consists  of  capable  vocalists  who  have  had  experi- 
ence in  choral  singing.  The  San  Francisco  section  is 
part  of  the  great  Festival  Chorus,  which  did  such  excel- 
lent work  under  the  direction  of  Alfred  Hertz  at  the 
Exposition  Auditorium  recently.  It  will  prove  an  un- 
usually effective  addition  to  the  singing  forces.  The 
soloists,  besides  Louis  Graveure,  will  include  such  ar- 
tists as  Miss  Constance  Balfour  of  Los  Angeles,  so- 
prano; Miss  Blanche  Hamilton  Fox,  the  distinguished 
contralto,  and  Harold  Procter,  also  of  Los  Angeles, 
tenor.  The  music  lovers  of  this  section  of  the  State 
will  be  pleased  to  hear  the  two  Los  Angeles  artists,  for 
both  are  efficient  and  exceptionally  well  suited  to 
oratorio  interpretation.  Miss  Balfour  is  a  specially  fine 
artist  with  a  splendid  voice  and  intelligence  of  inter- 
pretation, while  Mr.  Procter,  a  tenor  of  exceptional 
force,  is  one  of  the  most  popular  artists  residing  in 
Southern  California.  The  performance  will  begin  at  3 
o'clock  sharp  and  will  prove  a  genuine  musical  treat. 


ALL  OPERAS  TO  BE  GIVEN   EVENINGS 


The  .subscription  serie.s  will  take  plac:e  within  a  period 
of  two  weeks,  with  some  nights  dark  in  between  per- 
formances. Founders  of  the  a.ssociation  have  already 
made  very  large  reservations  and  there  is  every  reason 
to  believe  that  most  of  the  seats  will  be  taken  by  sub- 
scribers. Subscriptions  books  will  be  open  to  the  public 
June  1  and  a  material  reduction  in  the  price  of  the 
best  seats  is  offered  to  subscribers  who  will  be  given 
the  opportunity  of  selecting  their  seats  before  any 
orders  are  filled  for  single  seats  to  individual  per- 
formances. 

The  work  of  constructing  scenery  and  sets  is  pro- 
gressing rapidly  at  the  studios  of  the  association  on 
Ninth  street  near  the  auditorium.  Models  for  every- 
thing connected  with  the  stage  were  brought  by 
Armando  Agnini,  stage  director  of  the  Metropolitan, 
when  he  was  here  this  month  and  the  artists  and  paint- 
ers are  working  on  the  instructions  given  by  him. 


Performances  by  the  San  Francisco  Opera  Company 
will  all  take  place  in  the  evening  this  season,  a  series 
of  eight  subscription  events  to  be  held  at  the  Civic 
Auditorium  beginning  September  22.  This  has  just  been 
officially  announced  by  Director  General  Gaetano  Merola 
of  the  Opera  Association  and  Bradford  Mills,  executive 
manager  of  the  body. 

Matinees  will  not  be  included  in  this  series,  as  con- 
sideration for  the  best  interests  of  all  has  eliminated 
them;  many  music  lovers  were  not  able  to  attend  last 
year  in  the  afternoons  on  account  of  business  interests. 
Two  extra  performances  will  be  given,  however,  apart 
from  the  subscription  series,  one  of  which  will  be  a 
popular  priced  matinee. 

Artists  and  operas  for  the  regular  season  are  an- 
nounced as  follows: 

Monday  night,  September  22,  "Andre  Chenier,"  with 
Claudia  Muzio,  Beniamino  Gigli  and  Giuseppe  De  Luca; 
Wednesday  night,  September  24,  "Lucia  di  Lammer- 
moor,"  with  Toti  Dal  Monte,  Gigli  and  Millo  Picco;  Fri- 
day, September  26,  "Fedora,"  with  Muzio,  Gigli  and  De 
Luca;  Saturday,  September  27,  "Rigoletto,"  with  Dal 
Monte,  Jose  Mojica  and  De  Luca. 

The  second  week  will  open  Monday  night,  September 
29,  with  "Manon"  (Massenet),  with  Thalia  Sabanieva, 
Tito  Schipa  and  Millo  Picco;  Tuesday  evening,  Septem- 
ber 30,  "La  Tosca,"  with  Muzio,  Gigli  and  De  Luca; 
Thursday  evening,  October  2,  a  double  bill,  "L'Amico 
Fritz"  and  "Gianni  Schiccii."  The  cast  for  the  first  will 
contain  Sabanieva,  Doria  Fernanda,  Schipa  and  De 
Luca;  "Gianni"  will  be  sung  by  De  Luca,  Jose  Mojica, 
Myrtle  Claire  Donnelly,  Anna  Young,  Doria  Fernanda 
and  Rena  Lazelle  of  this  city,  minor  roles  to  be  chosen, 
as  last  year,  from  the  ranks  of  the  San  Francisco  Opera 
chorus. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address 
Anonymous  communications  cannot  be  answered.  No 
names  will  be  published.  Address,  Question  Ed'tor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco 

1.  What  is  the  proper  way  for  a  conductor  to  beat  a 
rhythm  of  six  beats? — A.  D.  N. 

There  are  two  ways:  (1)  First  beat  down;  second 
and  third  beats  to  the  left;  fourth  beat  to  the  right; 
fifth  and  sixth  beats  up.  (2)  First  and  second  beats 
down;  third  beat  to  the  left;  fourth  and  fifth  beats  to 
the  right;  and  sixth  beat  up. 

2.  How  long  and  when  was  Dvorak  in  America? — 
T.  U. 

Three  years,  from  1892  to  1895, 

3.  What  is  a  mixed  cadence? — H.  A.  R. 

The  succession  of  the  subdominant,  dominant,  and 
tonic  chords.  It  is  a  mixture  or  combination  of  the 
plagal  and  authentic  cadences;   whence  the  name. 

4.  How  many  strings  does  the  double-bass  have? — 
B.  T.  M. 

Some  double-basses  have  three  strings  and  some  have 
four. 

5.  What  is  the  difference  between  vibrato  and  tre- 
molo in  singing? — C.  M. 

Vibrato  is  a  pulsating  effect  in  which  the  tone  alter- 
nately and  very  rapidly  increases  and  lessens  without 
change  of  pitch;  tremolo  is  a  wavy  tone  with  an  un- 
steady pitch  and  is  usually  caused  by  faulty  breath 
management.  ^ 

MRS.  BANKS    HONORED  BY   MUSICAL  SOCIETY 


The  last  meeting  of  the  season  of  1923-1924  was  held 
at  the  Fairmont  Hotel,  May  22nd,  and  in  appreciation  of 
the  very  interesting  compositions  of  local  composers, 
and  in  honor  of  Mrs.  William  Henry  Banks,  the  retiring 
president  of  the  organization,  the  attendance  was  one 
of  the  largest  during  the  entire  year.  The  hall  was 
packed  with  music  lovers  and  friends  of  the  contribut- 
ing artists.  In  appreciation  of  Mrs.  Banks'  earnest  ef- 
forts in  furthering  the  interests  of  the  Society,  the 
Board  of  Directors  presented  her  with  an  edition  de 
luxe  of  all  the  modern  symphonic  works.  In  retiring, 
Mrs.  Banks  carries  with  her  the  sincere  admiration  and 
well  wishes  of  each  and  every  member  of  the  Board. 


HENRIK    GJERDRUM'S    BUSY    SEASON 


An  unusually  busy  season  is  drawing  to  its  close  for 
Henrik  Gjerdrum,  the  Norwegian  pianist  who  has  given 
a  number  of  informal  musicales  at  his  studios  during 
the  season.  While  his  teaching  schedule  has  been  taxed 
to  capacity,  Mr.  Clerdrum  has  still  found  time  for  pub- 
lic appearances,  one  of  the  most  recent  ones  being  under 
the  auspices  of  the  Norwegian  National  League,  at  its 
annual  concert  on  May  17th.  His  season  is  closing  with 
two  pupil  recitals  to  take  place,  June  13th  and  14th 
at  the  homes  of  Mr.  and  Mrs.  Fritschi.  2.550  Broadway, 
and  Mr.  and  Mrs.  J.  B.  Gantner,  2900  Vallejo  street,  re- 
spectively. 

AT    ARRILLAGA    MUSICAL    Col-LEGE 


Miss  Natalie  Macrum,  soprano,  prominent  in  musical 
circles  at  Los  Altos,  California,  will  be  heard  in  recital 
in  the  auditorium  of  the  .^rrillaga  Musical  College.  Fri- 
day evening,  June  6th,  at  8:15  o'clock.  Miss  Macrum 
will  be  assisted  by  Carl  Rollandi,  pianist,  popular  in- 
structor in  the  school,  who  will  play  several  piano  solos. 
George  Edwards  will  aecomirany.  The  program  in  full 
is   as   follows: 

Vocal — Come  Raggio  di  Sol  (Caldara),  Shepherd! 
Thy  Demeanour  Vary  (Old  Englishl.  Hear  Ye,  Israel! 
(From  Elijah)  (Mendelssohn).  Piano — Midsummer 
(MacDowell),  An  Old  Garden  (MacDowell),  Joy 
of  Autumn  (MacDowell).  Vocal — Morgen  (Strauss), 
Apres  Vn  Reve  (Faure),  Ariette  (Vidal),  Le  Nil  (The 
Nile)  (Leroux).  Piano — Reflections  In  the  Water  (De- 
bussy). Vocal — -O  Sleep  (Edward  Keith  Macrum),  A 
Shepherd  of  Watteau  (George  Edwards).  Midsummer 
Lullaby  (MacDowell),  Lullaby  (Cyril  Scott),  The  Rose 
Leans  Over  the  Pool  (Chadwick),  June  (Rummel).  The 
public  is  cordially  invited  to  attend. 


Lillian  Hoffmeyer  Heyer,  the  Danish  mezzo-soprano, 
scored  a  decided  success  at  her  appearance  with  the 
California  Theatre  Orchestra,  May  25th.  The  singer 
had  a  splendid  opportunity  to  reveal  her  rich  mezzo 
voice  in  the  aria  Amour!  Viens  .-Mder  from  Samson  and 
Dalila.  The  applause  was  most  generous  and  Miss 
Heyer  had  to  add  Yesterday  and  Today  by  Gilbert 
Spross  as  an  encore. 


The  Bel  Canto  Trio,  comprising  Mrs.  K.  J.  Collar,  .Mrs. 
Chailes  Ayres,  and  Miss  Ruth  Hall  Crandall,  is  making  a 
name  for  itself  appearing  before  various  organizations 
with  much  success.  Though  having  sung  together  but 
a  short  time  the  voices  already  blend  well,  and  the 
enunciation  is  well-nigh  perfect. 


KAJETAN  ATTL 

SOLO     HARPIST,     SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

For  Concert  Engagenienta  and 
Instruction  Apply  to  Secretary 
and  .Mana£:rer  of  i\.  .\tll.  Room 
1004  Kohler  &  Chase  Ilullding, 
San   KranciHCO,  California 


Western    Rcp'-esentative   of   Lyon   &    Healy    Harps 
Telephone  Douglas   HITS 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN    F  KAMI  SCO 

Telephone  Fillmore  1624 


BV    .\PPOIXTME-VT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  llfe'.s  devotion  of  uninterrupted  .study  and  labor, 
involving  the  mastery  of  yriuciples  of  musical 
acoustics,  timber  iihyslcs,  and  enisineering.  ha* 
yielded  the  undcrstandinjr  of  those  principles  which 
exemplifv  the  "Stenser  Idea"  in  violin  makin>c.  and 
mark   the   lieKinninsi'   «f  a   new  era   in   this   noble   art. 

W.  C.  STENGER 

INCORPOR.^TED 

^fakt•r  of  Fine  I'iolins 
617-61S  Steinway  Hall,  Chicago 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 
•    Bands  for  Every  Occasion 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 
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IL  TROVATORE   PRESENTED   IN    ENGLISH 


The  amateur  performances  of  II  Trovatore  by  the  Na- 
tional School  of  Opera  at  the  Gamut  Club  House  given 
last  week  would  have  done  credit  to  the  San  Carlo  Opera 
Company  or  the  Chicago  Grartd  Opera  Company  from 
the  point  of  prompt  beginning  and  rapid  scene  shifting. 
No  dull  monotonous  or  disconcerting  moments  detracted 
from  these  well  staged,  well  directed  performances. 

Mme.  Stetzler  who  is  the  founder  of  the  school,  Anna 
Dowdall,  stage  manager,  and  Harry  Girard,  orchestra 
leader  and  general  director,  all  deserve  unstinted  praise 
for  their  efforts  toward  making  this  trio  of  opera  per- 
formances the  most  creditable  we  have  ever  seen  or 
heard  produced  by  any  school. 

The  principal  role  was  sung  by  Dudley  Chambers, 
whose  luscious  tenor  voice  was  heard  to  advantage  in 
the  part  of  Manrico  and  whose  histrionic  ability  was  es- 
pecially noteworthy  inasmuch  as  this  was  his  fir.st  per- 
formance of  opera.  Alma  Statzler  as  Azucena  sang 
with  ease  and  assurance,  making  a  pleasing  impression 
by  her  mature  professional  manner.  Her  voice  is  a 
clear  large  mezzo  which  filled  the  part  adequately. 
Agnes  Cain  Brown,  of  whom  we  expect  to  hear  more  in 
the  music  world,  gave  a  delightful  interpretation  to  the 
role  of  Leonora.  Hers  is  a  lovely  crystal  coloratura 
voice  which  she  uses  skilfully. 

Minor  parts  were  sung  by  Mabel  Roberts,  Margaret 
Hughes  as  Inez,  Charles  Swickard,  Count  di  Luna;  Gil- 
bert Wilson,  Ferrando;  .Jules  Fern,  a  Gypsy;  Orion  Daw- 
son, Ruiz,  who  did  creditable  singing  and  acting  in  their 
respective  roles.  It  is  the  policy  of  the  National  School 
of  Opera  to  produce  operas  only  in  English  and  last 
week's  performances  are  only  the  small  beginning  of 
great  things  which  the  school  intends  to  accomplish  in 
giving  local  talent  opportunity  to  express  itself  and  be 
heard. 


HAZEL    HENDERSON    TO    APPEAR    IN    RECITAL 

Louise  Gude,  who  is  well  known  as  standing  for  the 
highest  in  musicianship  not  alone  in  her  own  singing  but 
alike  in  her  teaching,  will  present  another  of  her  ar- 
tist pupils  Hazel  Henderson,  soprano,  in  what  promises 
to  be  one  of  the  season's  most  interesting  recitals.  Miss 
Henderson  is  not  unknown  to  Los  Angeles  music  circles, 
for  her  glorious  mezzo  soprano  voice  and  gracious  stage 
presence  have  won  her  a  popularity  which  is  indeed  an 
enviable  asset  to  any  artist. 

This  recital  will  take  place  on  June  2nd  at  Chickering 
Hall  when  Calmon  Luboviski,  whose  skillful  playing  has 
placed  him  among  the  foremost  violinists  of  the  West, 
will  assist  with  a  group  of  solos  and  several  obligatos 
for  Miss  Henderson.  Rosel  Hill  will  accompany  both 
artists  at  the  piano. 


SOHMER 


Musicians  appreciate  the 
Sohmer.  Its  rarely  beautiful 
tone— -pure,  full  in  volume 
but  rich  in  sympathetic  love- 
liness, and  its  perfect,  even 
scale,  dependable  for  ex- 
pressiveness from  the  lowest 
to  the  highest  note — these 
qualities  make  it  the  artist's 
piano. 


Ccnplett  Fumisherj  of  Succeisful   Home* 

»ROADWAY    BETWEEN  SEVENTH  AND  EIGHTH 

EXCLUSIVE   SOHMER   REPRESENTATIVES 

LOS  ANGELES 


FITZGERALD'S  ■  for  the  cAd-vancement  of  SMusic 

CAROLYN  ALCHIN 

who  will  conduct  a  series  of  classes  in  the  six  weeks'  summer 
session  of  the  University  of  Southern  California,  beginning 
June  30. 

Miss  Alchin  is  considered  one  of  the  greatest  teachers  of  har- 
mony in  the  world,  and  her  text  books  are  used  universally  in 
schools.     It   is   a   lasting  tribute  that  this  great  teacher  uses   the 

KNABE 

exclusively,  and  says:  "Discriminating  hearing  demands  a  full, 
round,  singing  tone  and  an  even  scale.  The  Knabe  fully  meets 
that  demand." 


CAROI.'i  V    \l  CHIN 


HILL    STREET     ^^T    AT    72.7-72.^ 

LOS     ANGELES 


BRUNO    HUHN  TO  TEACH    IN    LOS  ANGELES 

From  June  23rd  to  August  Sth,  Bruno  Huhn,  dis- 
tinguished voice  instructor  and  vocal  coach  of  New 
York  City,  will  be  in  Los  Angeles  and  will  accept  pupils 
who  desire  a  concentrated  summer  course  of  study  in 
voice  production.  Mr.  Huhn  teaches  the  art  of  singing 
in  all  its  branches:  voice  placement,  correct  breathing 
and  technic  for  elementary,  intermediate  and  advance 
students.  He  gives  repertoire  coaching  as  well,  in  clas- 
sic and  modern  songs,  English,  French  or  German,  also 
traditional  interpretation  of  oratorio. 

In  New  York,  where  Mr.  Huhn  has  been  a  resident  for 
a  number  of  years,  he  is  distinguished  as  a  teacher  of 
artist-pupils,  several  of  whom  are  in  the  Metropolitan 
Opera  Company  of  New  York  City,  and  a  number  are 
filling  splendid  church  positions  throughout  the  East. 
Frank  Deely,  after  much  competition  has  been  appointed 
solo  tenor  of  Madison  Avenue  Baptist  Church,  New  York 
City.  Mrs.  Alexander  Greene  is  solo  soprano.  Com- 
munity Church,  Forest  Hills,  Long  Island.  Mrs.  Mar- 
garet Hornby,  soprano  solist  of  the  Church  in  the  Gar- 
dens, Forest  Hills,  Long  Island,  and  Ollin  Rogers,  tenor 
soloist  to  the  Second  Baptist  Church,  Richmond,  Vir- 
ginia. All  these  pupils  give  entire  credit  for  their  suc- 
cess to  Bruno  Huhn  and  his  teaching  and  can  not  say 
enough  in  praise  of  his  method. 

A  partial  list  of  other  professional  pupils  of  Mr.  Huhn 
follows:  Merle  Alcock,  contralto;  Lila  Robeson,  mezzo 
soprano;  Florence  Wickham,  contralto,  all  of  the  Met- 
ropolitan Opera  Company  of  New  York,  and  Royal  Dad- 
mun,  baritone;  Charlotte  Lund,  soprano;  John  Barnes 
Wells,  tenor.  Many  of  the  pupils  he  taught  last  sum- 
mer during  his  sojourn  in  this  city  will  continue  their 
studies  with  him  this  year  and  Mrs.  Wallace,  Mr.,  Huhn's 
manager,  reports  that  she  has  booked  many  new  pupils 
for  the  forthcoming  classes. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


KEEN    INTEREST  SHOWN   IN  TWO-PIANO   RECITAL 

One  seldom,  if  ever,  hears  programs  of  two  piano 
works  which  are  of  such  value  as  that  which  was  pre- 
sented by  Dr.  Adele  Lauth  on  last  Saturday  evening  at 
Chickering  Hall  with  nine  of  her  advanced  pupils  par- 
ticipating. Aside  from  entertaining,  these  four-  and 
eight-hand  arrangements  of  great  compositions  prepare 
the  way  for  an  appreciation  of  an  orchestral  perform- 
ance of  these  masterpieces  and  broaden  the  musical 
horizon. 

The  program  opened  with  Nevln's  Country  Dance  Op.  6 
No.  2,  played  by  Frances  Bates  and  Avonia  Bates.  This 
was  followed  by  La  Balladine  Caprice  Op.  51  (Lysberg) 
played  by  Jeanette  Snow  at  the  first  piano  and  Mar- 
garet Reed  at  the  second  piano.  Two  very  interesting 
numbers  on  the  program  were  the  eight-hand  arrange- 
ments of  Wagner's  Ride  of  the  Valkyries  and  Slavonic 
March  Op.  31  (Tschaikowsky).  Unity  of  purpose  and 
accuracy  in  technic  and  rhythm  were  especially  note- 
worthy attainments  of  the  several  students  who  par- 
ticipated in  these  numbers. 

Billie  Burke,  the  solist  in  the  Schumann  Concerto  A 
Minor  Op.  .54,  made  a  very  favorable  impression  by  virtue 
of  her  youth  and  by  using  no  notes.  Leta  Knok  Ehmcke 
at  the  second  piano  also  did  very  creditable  work  of  a 
more  professional  character;  she  played  at  the  first 
piano  in  the  final  Grieg  Concerto  A  Minor  Op.  16  with 
Miss  Burke  at  the  second  piano.  Others  who  assisted 
on  the  program  were  Bessie  Loy,  Lorraine  Peck  and 
Helen  Meier. 

As  a  whole  the  work  of  this  group  of  young  artists  dis- 
played very  thorough  musical  training,  musical  educa- 
tion which  refines,  strengthens  and  broadens  character 


GERTRUDE  ROSS 

t  OMI'OSIOH-l'IANISTl!; 
1000  South  Alvarado                                                             Phone  510*13 
SpaniMh-Csilifornia  Folk  Song!) 
J.   Fischer.  IVew    lork.  PubHshero  

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available    for    Concerts    and    Kecltala 

Limited  Number  of  Advanced  Pupils  Accepted 

Violinist    Los   AnKClea   Trio 

Studio:  334  Music  Arts   Studio  BIdg.  Phone:  821181 


SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts  and   Recitals 

Management  Mrs.  Caroline  C.  Smith.  424  Auditorium  Bldg. 

ILYA  BRONSON 

Los     Angeles     Trio,    Philharmonic 

Quartet  Instruction.    Chamber   Music  Recitals 

.5615  La  Mirada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN    MAKER    AND   REPAIRER 

Connoisseur — Appraiser 

503  Majestic  Theatre  BIdg..  Los  Angeles  Phone  e70-J»t 

MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio,  2S50  Leeward  Avenue,  Los  Angeles.    Phone  Drexel 
7;i09.      Composer    of     Many    Numbers    Played    by    Famous 
fn-ni-vTi    Plnnfsfa 

and  outlook  together  with  technical  skill.  To  Dr.  Lauth 
goes  unstinted  praise  for  the  results  she  is  accomplish- 
ing in  her  studio. 

♦ ■ 

Arthur  J.  Hubbard,  vocal  teacher  of  Boston,  whose  com- 
ing to  Los  Angeles  is  awaited  with  great  interest  by  mu- 
sicians, is  very  fortunate  in  keeping  the  close  friendship 
of  his  pupils.  No  matter  where  they  are,  they  are  al- 
ways enthusiastic  about  his  training  and  value  his  teach- 
ing and  inspiration  most  highly.  Thus,  in  a  recent  in- 
terview, Charles  Hackett  said:  "Arthur  Hubbard  of 
Boston  is  the  only  teacher  I  ever  had.  He  gave  me  my 
foundation.  I  owe  him  all  of  my  success  here  and 
abroad.  Naturally  I  have  worked  hard  and  profited  by 
experience.  Hubbard  is  one  of  the  most  able  rational 
men  I  have  ever  met." 

A  tribute  of  similar  nature  was  given  in  a  letter  from 
Roland  Hayes,  the  negro  tenor,  who  has  created  such 
a  sensation:  "Arthur  Hubbard,  the  eminent  maestro  of 
Boston  worked  with  my  talent,  in  season  and  out  of 
season,  and  it  is  to  him  that  I  owe  the  bulk  of  my  suc- 
cess as  an  artist.  It  is  true  that  I  have  consulted  many 
different  masters— all  of  the  finest  that  Europe  affords, 
on  matters  respecting  tradition  in  music  literature — 
but  I  wish  to  say  that  as  far  as  my  study  of  singing  is 
concerned  I  owe  all  to  Mr.  Hubbard.  His  system  o£ 
technic,  his  musicianship,  his  taste  and  judgment  in  'XDi' 
terpretation,  I  have  never  found  excelled  in  any  country 
I  have  visited." 


PACIFIC  COAST  MUSICAL  REVIFAV 


OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE   1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


VIOLIN    RECITAL  GIVEN    BY  LUBOVISKI 


Frederic  Burr  Scholl 

ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 


2809   Vista    St..   Long;  Beach  Phone  ."til 218 


Alexander  Bevani 

AI^L  BRANCHES  OF  THE 

VOCAL  ART 

studio:  G12  So.  Calif.  Music  Co.  Bldg. 
Telephone  822-520 


ALMA  STETZLER 

VOICE   CULTURE — COACHING    IN    REPERTOIRE 


Ignite  004   So.  Calif.  Music   Co.   Bidg. 


Phone  281-803 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     ANGELES 

1250    Windfsor    Boulevard  G318    Hollywood    Boulevard 

Complete    Faculty    of    Artist    Teachers 

JOHN  SMALLMAN 

BARITONE — TEACI1I<;R    OF   SINGING 

Voice  Trial  liy  Appointment,  .fS.OO.    Studio:  80S-804  So.  Cal. 

Music  Co.   Bidg.     Shirley  Tagscrt,  Secretary 


Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Vocal   Art 
Studio:   Southern   Cniifornia   iMusic   Company  Buiiding 
808  South   Broadway 

For  Information  Res.  Phone  74164 


GILDA  MARCHETTI 

DRAMATIC    SOPRANO 

Announces    recital    of    artist    pupils    at    Cliickering 

Hall,  80S   S.    Broadway,   on    Friday   eveninii;,   June   (>, 

1024.     Studio:    712    Southern    California    Music    ItidK. 

Telephone  Vandike  Oiori 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL    COACH 

Director  of 

JAMISON   aUARTETTE 

G02  Southern  California  Music  Co.  Bldgr. 

Studios:  1147  AVest  21st  St.  Telephone  Beacon  77 


CHARLES  BOWES 

TEACHER  OF  VOICE 
44«  S.  Grand  View.    I'hone  .-.j4(i4,-.,  Los  Angeles 


DAVOL  SANDERS  ""gjji^p^^^lj'"''" 

Head  Violin  Dept.,  CoUcbc  of  Music,  U.  S.  C. 
_  Member  I'hilhnrinonic  Orchestra 

saoi  S.  Figueroa  St.,  Los  Angeles  Phone  Main  21i)0 

ADELE  D.  LAUTH 

PIANO — HARMONY — THEORY 

808  South  Broadway  Telephones  )  T""'"'"'  ^*"" 

(  Res.  712:12 


Krifiids  of  Calnion  [^ubovi.ski  cruwdcd  the  Ebell  Clul) 
House  to  hear  his  annual  recital  and  pay  tribute  to  his 
artistic  achievements  on  Monday  evening,  May  19th. 
The  program  of  real  merit,  including  a  Bach  ('oncerto 
for  tvk'O  violins  and  piano  in  three  movements,  a  miscel- 
laneous group,  Recitative  and  Scherzo  Caprice  for  vio- 
lin alone  (Kriesler)  and  Souvenir  de  Moscow  (Wienlaw- 
ski),  all  of  which  are  quite  familiar  to  concert-goers, 
was  rendered  with  finesse. 

Lois  Putlitz,  an  artist  pupil  of  Mr.  T.uboviski,  only 
fourteen  years  of  age,  assisted  in  the  splendid  rendition 
of  the  Bach  Concerto  with  Morris  Wolfson  at  the  piano. 
The  ensemble  plainly  demonstrated  that  much  thought 
and  practice  had  been  exerted  to  make  this  one  of  the 
most  pleasing  and  most  artistically  finished  numbers  on 
the  program. 

In  the  lovely  Bird  as  Prophet  (Schumann-Auer)  Mr. 
Luboviski  produced  beautiful  tonal  effects  and  so  daz- 
zling his  technical  display  in  the  Hungarian  Dance  No. 
1  ( Hrahms-Joachin)  that  the  audience  demanded  its 
repetition.  Neat  phrasing  made  the  Valse  Trieste  (Fe- 
renc  Vecsey)  one  of  the  most  entertaining  numbers  of 
this  group  while  Perpetuum  Mobile  (Novacek)  again 
provided  ample  scope  for  brilliant  technic  and  agile 
bowing. 

Thorough  musicianship,  pleasing  personality  and  spec- 
tacular technic  have  centered  in  this  young  violinist, 
making  him  one  of  the  leading  musicians  of  the  entire 
West  and  we  shall  hear  more  of  his  artistry  in  future 
years. 


Sara  Heidelberg,  Florence  Purdy,  Ruth  Wilson,  Mar- 
garet Salinas  Thatchei — all  sopranos,  and  Nathaneale 
Pench,  baritone  will  appear  in  a  miscellaneous  program 
of  songs  at  Chickering  Hall  on  .June  18th,  presented  by 
the  Louise  Gude  Studios.  A  word  of  the  policy  of  the 
Gude  Studios  might  not  be  amiss  coupled  to  this  an- 
nouncement. That  true  musical  education  provides  cul- 
ture for  the  inmost  being  and  tends  to  enlarge  the  sym- 
pathy, enrich  social  relations  and  invest  daily  life  with 
gracious  dignity  is  continually  evinced  by  the  artist- 
pupils,  who  are  appearing  frequently  in  recital  and  con- 
cert from  Miss  Gude's  studios.  They  not  only  sing,  but 
they  understand  and  feel  what  they  sing.  Verily  such 
honest  effort  will  ever  meet  its  own  reward  even  though 
it  may  not  lead  to  what  the  world  calls  "success." 


Gilda  MarchettI,  well-known  voice  teacher,  will  present 
six  of  her  artist-pupils  in  a  musical  evening,  Friday, 
June  6th,  at  Chickering  Hall,  with  Elsie  Manion,  vio- 
linist; Virginia  Reed,  pianist;  Mary  Josephine  Deur, 
harpist,  and  Ivy  May  Travis  and  Madame  Lucy,  accom- 
panists, as  assisting  artists.  The  program  follows: 
Rhapsody  No.  12  (Liszt),  Virginia  Reed;  Un  Bel  Di  Ve- 
dremo.  Aria  (Puccini),  Vissi  D'Arte  e  D'Amor  (Puccini), 
Ave  Maria  (Mascagni),  Esther  Lindenbaum;  Perpetuum 
Mobile  (Ries),  Nocturne  Op.  9,  No.  2  (Chopin-Sarasate), 
Elsie  Manion;  Goodbye  (Tosti),  Ombra  Mae  Fu  (Han- 
del), Arthur  Lucy;  Serenata  (Tosti),  Musetta  Waltz 
from  La  Boheme  (Puccini),  Gertrude  Coppellino;  Ma- 
zurka (Schueker),  Mary  Josephine  Deur;  Carissima 
(Penn),  Mi  Chiamano  Mimi  from  La  Boheme  (Puccini), 
Floe  Lee  Phelps;  Cradle  Song  (Brahms),  Songs  My 
Mother  Taught  Me  (Dvorak),  The  First  Violet  (Mendel- 
ssohn), Grace  Lillian  Nelson;  La  Partida  (Alvarez),  O 
don  Fatale  from  Don  Carlo  (Verdi),  Ave  Maria  (Bach- 
Gounod  I,  Frances  Ontiveros. 


Barker  Brothers  presented  Melba  French  Barr,  the  bril- 
liant soprano;  Margaret  Monson,  noted  contralto;  Em- 
ory Foster,  the  well-known  bftritone;  Raymond  Harmon, 
the  tenor  whose  voice  is  so  attractive  to  listeners-in, 
and  Claire  Forbes  Crane,  distinguished  pianist,  in  a 
radio  program  Sunday  evening. 


Norman  Rockhold  Robbins,  local  voice  teacher,  pre- 
sented several  of  her  pupils  in  recital  at  Chickering  Hall 
the  other  day.  The  pupils  appearing  were  Willard 
Marsh,  Irene  Ashley,  Enid  Mylne,  Nancy  Loro  Shank, 
Et.jel  Mayer,  Jeannette  Ellingwood  and  Margaret  At- 
water. 


Lucille  GIbbs  appeared  with  Mme.  Pavlowa  last  week  in 
New  York,  singing  the  Bird  Song  from  Pagliacci,  and 
has  been  re-engaged  for  further  appearance.  She  is  a 
pupil  of  Alexander  Bevani,  with  whom  she  worked  up 
to  the  time  of  her  departure  for  the  East. 


The  Hollywood  Woman's  Club  Chorus  gave  a  concert 
last  Friday  evening  at  the  Clubhouse  auditorium,  fea- 
turing Sol  Cohen,  violinist,  as  the  soloist.  Hugo  Kirch- 
hofer  directed  the  chorus  in  a  pi-ogram  of  unusual  merit. 


Miss  Carolyn  Alden  Alchin,  known  as  the  only  woman 
author  of  a  textbook  on  musical  harmony,  will  be  a 
member  of  the  summer  session  faculty  of  the  University 
of  Southern  California,  lecturing  and  conducting  classes 
in  harmony.  Miss  Alchin,  who  is  a  Los  Angeles  musi- 
cian, is  equally  well  known  in  the  East,  having  been  in- 
vited to  address  several  national  music  conventions. 
Her  textbooks  are  used  in  twenty-five  colleges  and  nor- 
mal schools,  as  well  as  in  Canada,  Japan  and  Europe. 


William  Tyroler,  former  chorus  master  of  the  Metropoli- 
tan Opera  in  New  York,  led  the  chorus  of  300  men  and 
women,  representative  singers  of  Bullock's,  in  a  most 
enjoyable  presentation  of  Max  Bruch's  cantata  The 
Cross  of  Fire  at  the  Philharmonic  Auditorium  last  week. 
No  finer  choral  work  has  been  heard  in  Los  .-Vngeles 
than  that  done  by  this  group  of  song-loving  business-folk 
under  the  direction  of  Maestro  Tyroler.  Clifford  Lott, 
baritone,  who  stands  for  the  best  in  the  vocal  art,  and 
Grace  Haver,  widely  recognized  for  her  lovely  voice,  ap- 
peared as  solists.  Forty  instrumentalists  from  the  Phil- 
harmonic Orchestra  also  contributed  toward  making 
this  a  very  remarkable  musical  treat. 


OLGA  STEEB 


and  the 


STEIN  WAY 

n-/iE  /Nsrao/Exr  oi-  the  i>i>ioicr/\LS 


Olga  Steeb  has  come  to  realize  that  to  ob- 
tain the  best  results  and  attain  to  the  highe:>t 
in  pianistic  endeavor,  she  must  use  the  Stein- 
way  Piano.  In  both  concert  and  studio  Miss 
Steeb  uses  the  Seinway. 

South   COMPANY 

Broadway  ^le  Steinway  House 


STOJOWSKI    TO    TEACH    IN    SAN    FRANCISCO 


Another  affirmation  that  San  Francisco  is  assuming 
the  position  of  the  summer  musical  capital  of  .America 
is  the  addition  of  the  name  of  Sigismund  Stojowski  to 
the  list  of  notable  artist-teachers  sojourning  here  be- 
!-vten  June  and  August.  This  distinguished  pianist. 
pedagogue  and  composer  will  be  heard  in  five  Historical 
Recitals  in  Wheeler  Hall,  under  the  direction  of  the 
University  of  California,  and  will  conduct  a  master  and 
auditor  class  and  give  private  lessons  in  San  Francisco 
from  June  23rd  to  July  25th,  under  the  management  of 
Alice  Seckels,  who  has  arranged  that  the  classes  be  held 
in  Sorosis  Club  Hall,  Sutter  street. 

Mr  Stojowski,  as  a  composer,  holds  an  enviable  posi- 
tion. Among  his  larger  works,  his  Symphony  in  D 
-Minor  has  been  programmed  by  leading  orchestras,  in- 
cluding the  Boston  Symphony,  as  too  has  his  Piano  Con- 
certo in  A  Flat.  He  played  the  latter  with  Boston  Sym- 
phony under  Muck's  direction.  In  London  he  played 
the  same  work  with  the  London  Symphony  Orchestra. 
the  late  Arthur  Nikisch,  conducting.  This  concerto  was 
played  by  Paderewski  at  a  concert  of  the  New  York 
Symphony  Society  in  New  York  in  1916. 


HUROK  REPRESENTATIVE  A  VISITOR 


Henry  Block,  vice-president  and  general  manager  of 
the  New  York  management  of  S.  Hurok,  Inc.,  is  in  San 
Francisco  arranging  next  season's  tours  of  the  famous 
artists  and  attractions  under  his  control  with  Manager 
Selby  C.  Oppenheimer  of  this  city. 

Oppenheimer  has  arranged  with  the  Hurok  organiza- 
tion to  present  in  San  Francisco  the  most  notable  at- 
tractions in  their  list,  including  the  famous  .A.nna  Pav- 
lowa and  her  Ballet  Russe.  who  will  present  a  half- 
dozen  entirely  new  programs  in  San  Francisco  and  Oak- 
land during  March.  1925;  Alma  GlucK.  the  noted  so- 
prano, who  returns  to  the  concert  platform  after  an  ab- 
sence of  several  seasons;  the  much-discussed  Ganna 
Walska;  the  peerless  and  unapproachable  Craliapin;  the 
ever-welcome  Ernestine  Schumann-Heink.  and  the  young 
Russian  contralto,  Ina  Bourskaya,  former  star  of  the 
Russian  Opera  Company  and  present  star  of  both  the 
Chicago  and  ."Metropolitan  organizations. 


LOUISE  GUDE 

SOPRANO 

I. ON  An^ele!« 
Western    Hopresentative    Herbert    Witherspoon 

Studios,  \e«*  ^  ork 

Concert  Direction  Hnrry  and  Arthur  Culbertson 

New   ■\ Ork,  Chicnfro.  INvrtland 


€ 


EleanorWoodford 

uKA.n.^rif  soi"U-\NO 

Represented  by 

GU\CE   M.  STIVERS 

tiKtS  Franklin  Ave..  Hollywood 

I.os   .Vngreles,  Calif. 


Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 


PACIFIC  COAST  MUSICAL  REVI]<:VV 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


^  MABEL  RIEGELMAN* 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA   COMPANY.         ADDRESS:    SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST.,  SAN  FRANCISCO 


ALICE  GENTLE 

MANAGESIENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


EDOUARD  DERU 

VIOLINIST  AND  TEACHER 

Available  for  Concert  Engagements 

1302  Taylor  Street  Tel.  Franklin  6113 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared   for   Opera,   Oratorio, 

Church    and    Concert 

New    Address:    HI3IIVE    BLDG.,    408    STOCKTON    ST. 

Tel.  Douglas  025U 


ATTENTION   MUSICIANS 

KIMO  HO:»IE  AT  A  ItUi  HARGAIX 
Front  and  back  parlors  Ki.vKi  each;  spacious  recep- 
tion hall;  seven  rooms  in  all;  abundance  closet 
room;  every  convenience:  two-story,  including 
seven-toot  basement:  iiretty  sarilen.  Price,  !|«(,S00. 
1HI.--.S —  4!^t\ti  »«*.^..  It  j,^  „i.^  or  w.  F.  Atwater  &  Co., 
Street,  San  Frjincisco. 


Mis 


i>n  «i40<i,  aftei 


HENRY  J.  KLAHN 

COIsJSULTING   BUSINESS   MANAGER   FOR   PRO- 
FESSIONAL MUSICIANS,  TAKES  PLEASURE   IN 
ANNOUNCING  THE  ENGAGEMENT  OF 

JOHN  C.  MANNING 

As  Master  Teacher  of  a  Summer  Normal  Class  for 
Piano  Teachers,  to  be  held  at  3242  Washington  Street, 
San  Francisco.  Classes  to  meet  four  days  each  week, 
from  10  a.  m.  to  12  m,  on  each  Monday,  Tuesday, 
Thursday  and  Friday,  for  six  consecutive  weeks,  be- 
ginning on  June  16,  1924. 

Mr.  Manning  will  use  the  University  Course  of  Music 
Study,  now  accepted  as  a  scientific  basis  for  the  grant- 
ing of   School   Credits   for   Piano  Study   under  outside 
teachers  throughout  the  United  States,  as  the  exclusive 
text  material  for  his  Normal  Course. 
For  parlkulars  and  detailed  information    address: 
HENRY  J.  KLAHN 
3242  Washington  Street  San  Francisco 


iOEWOMFIEUM 


LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


I'AXHOX     &    »IAKCO    "IDKAS" 
l>illli:iiit  company  of  sinters,  daiict 

.Mxl   iicdians  with 

Alt!'    I.VNDH^      AM>    IMS     II  \  M) 


ON  THE  SCREEN 


UFHT    l,\  TKI.I <  I.VlHi;    \M\l)SOII 

"A  SON  OF  THE  SAHARA" 


FINE  COMEDY  AT  ALCAZAR 


Julio  and  Romeyette,  a  fascinating  comedy  from  the 
pen  of  Catherine  Chisholm  Gushing,  author  of  Topsy 
and  Eva  and  other  great  successes  will  have  its  pre- 
mier production  at  the  Alcazar  with  Genevieve  Tobin  in 
the  star  role,  beginning  with  the  pertormance  Sunday 
night,  .June  1st.  Suggested  by  Shakespeare's  Romeo 
and  .Juliet,  but  in  no  way  resembling  that  classic,  this 
new  play  which  San  Francisco  will  glimpse  before  it  is 
staged  on  Broadway,  is  said  to  be  a  veritable  comedy 
feast.  Written  in  a  prologue  and  two  acts,  the  play 
is  filled  with  romance  and  abounds  in  unexpected  and 
unusual  situations.  To  disclose  the  plot  would  be  to 
spoil  the  effect  of  the  unique  ending,  but  to  say  that  it 
is  expected  to  be  the  biggest  light  comedy  of  the  year 
in  San  Francisco  will  give  a  clue  to  its  entertainment 
\alue. 

Miss  Tobin  in  the  role  of  Romeyette  will  have  a  char- 
acterization of  the  ingenue  type,  to  which  she  is  so 
well  suited,  and  opposite  her  will  appear  Rex  Cherry- 
man,  whose  work  in  Polly  Preferred  earned  for  him  a 
reputation  in  San  Francisco.  In  the  supporting  cast  will 
be  Vivian  Tobin,  sister  of  the  star,  who  has  just  con- 
cluded an  engagement  heading  the  Chicago  company  in 


THE 

HOUSE  OF 

BALLADS 

CHAPPEIL 

HARMS 


HOSES  OF  PICflROy  WOOD 
ARISE  0  SUN  DdY 

THEWORlOISWfllTINGSSfSUMRRE 
BROWN  BIRO  SINGING  wooo 
SONG  OF  SONGS  wya 
IflND'-MIGHTHflUEBEENwrnw 
THE  WAYSIDE  CROSS  sH,m 
BEAUTY  ,0H>, 

TH£RESflSONGIHMYH[flRI««,f* 
fLOtt/ERFROMMEMORYSG/iROEN 
IF  WINTER  COMES  wmwi 
SMILE  THROOGHYOURTEflRUw™ 


I  OUR  S0N6S  ENDORSED  AND  SUNG  \ 

BY  ALL  PROMINENT 
>^  ARTISTS  -^ 


The  Nervous  Wreck.  John  Ivan  will  have  an  important 
part,  as  will  also  Thomas  Chatterton  and  Symona  Boni- 
face. The  other  supporting  roles  will  include  Henry 
Shumer,  James  Edwards,  John  Wilson,  Helen  Carlyle, 
Helen  Pitt,  Carl  Kroenke,  George  Webster,  Ethel  Mar-, 
telle  and  Laurence  Tullock  Thomas  Wilkes  is  giving 
Julio  and  Romeyette  a  lavish  production  and  it  will  be 
presented    here    exactly    as    it    will    be    seen    later    in 

Gotham. 

♦ 

LOUIS   GRAVEURE    HERE    SOON 


Louis  Graveure,  the  internationally  famous  recital 
baritone  who  for  the  second  time  will  conduct  vocal  mas- 
ter classes  in  California  this  summer,  is  due  in  San 
Francisco  tomorrow,  and  on  next  Tuesday  evening,  by 
special  arrangement  with  his  western  pianager,  Selby 
C.  Oppenheimer,  will  appear  in  recital  in  the  Auditorium 
Opera  House  in  Oakland,  and  on  Sunday  afternoon, 
June  8th,  in  the  title  role  of  Mendelssohn's  Elijah  at 
StanfoVd   University. 

The  Graveure  classes,  which  attained  such  popular 
vogue  last  summer,  will  once  more  comprise  master  and 
auditor  divisions,  and  the  famous  artist  will  also  accept 
a  few  private  pupils.  His  activities  in  San  Francisco 
will  cover  a  i)eriod  of  five  weeks,  beginning  Monday, 
.July  7th.  Following  this  he  will  go  to  Los  Angeles  to 
conduct  like  classes  in  that  city.  Both  of  these  enter- 
i:rises   are   under  Selby  C.   Oppenheimer's   management. 


MARION  BEAUCLAIR 

Voice   Cnlture — Coaching 

Oiicra   Clas.ses   \A  ith   Comiilele  Kt-presenlation 

MMK.   MARION    HEAHCI-AIR 

MK.  JOSIO   ROIIISON 

Studio:  244  Laurel     St.    Tel.  West  3903 


THE  FIRST  GREAT  MUSICAL 
EVENT 

AT 

STANFORD  UNIVERSIH 

IN  THE  STADIUM,  JUNE  8 

AT  3  O'CLOCK  P.  M. 
WITH 

LOUIS 

GRAVEURE 

The  Distinguished  Belgian  Baritone 

IN  ELIJAH 

AND 

Miss  Constance  Balfour,  Soprano 

Miss  Blanche  Fox,  Contralto 

Harold  Procter,  Tenor 

A     CHORIS     OF     5W)     VOICES     AND     SIXTY-FIVE 
SIE.MBERS    OF    THE    SAN    FRANCISCO    SYM- 
PHONY ORCHESTRA,  UNDER  THE 
DIRECTION    OF 

WARREN  D.  ALLEN 


Reserved  Seat.s  in  Center  Section,  $1..'0 
General  Admission,  $1.00 

Tieket.s    now    available    at    Sherman,    Clay    &    Co.'; 

Room    llrothers'    Stores,    San    Francisco;    C'randall"! 

The  .Music  Shop,  Palo  Alto;   Sherman, 

Clay  &  Co.,  San  Jose 


Frank  Moss 

PIANIST 

Residence  Studio,  850  Geary  Street,  Apt.  8 
Tel.  Prospect  3071 

M-VNAGEMENT 

ALICE  SECKELS 


C8   Post   Str 


Phone  Doui^ln 
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rAKKINCj 

BBR.TH.AND  -  SA.OW/V 
PERSONAL  REPRESENTATIVB 
AEOLIAN  HALL  •  NEW  YORK 
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AR  775  75  -  TEA  CHERS  -  S  TUDENTS! 
Voice-SAMOILOFF  -  Piano-STOJOWSKI 


Noted  Voice  Specialist 

Teacher  of   Claire   Dux   and   Other 

Famous  Artists,  as  Well  as  Beginners 

Four  Scliolarsliips 

Six  Weeks,  July  7  to  August  15 


Celebrated  Composer-Pianist 

Teacher  of  Novaes,  Levitzki.   Certi- 
fied Exponent  of  Paderewski 
Principles 

Five  Weeks,  June  20  to  July  25 


MASTER   AUDITOR-PRIVATE    LESSONS 
For  Particulars  Address  Alice  Seckels,  68  Post  St.,  S.  F,   Phone  Douglas  7267 


:RNEST    BLOCH'S    MASTER    COURSE 


One  of  the  most  important  events  of 
he  summer  season,  that  is  interesting 
nusic  lovers,  is  the  coming  to  this  city 
if  Ernest  Bloch,  the  noted  composer, 
vho  will  give  a  Master  Course  at  the 
Jan  Francisco  Conservatory  of  Music. 
Che  plan  of  the  course  will  be  as  follows: 

1.  Pedagogy — How  to  teach  the  ele- 
nents  of  Music  (Sound,  Rhythm,  Ear- 
raining,  Sight-singing)  in  a  direct  and 
)asic  way,  leading  to  analysis  of  the  Mu- 
deal  Sentence  and  preparatory  to  Har- 
nony.  Counterpoint,  Form. 

2.  Harmony — Practical  methods  of 
tudying,  using  from  the  very  beginning 
he  great  musical  works. 

3.  Counterpoint,  as  a  style  or  means 
it  expression,  rather  than  a  mere  set  of 
heoretical  rules.  Analysis  of  master- 
vorks  and  deduction  of  principles  from 
he  works  themselves. 

4.  Form — Tht  Fundamental  principles 
if  art  and  their  application  in  music, 
•specially  in  respect  to  unity,  variety, 
■ontrast,  proportion,  symmetry,  and  pro- 
;ression. 

5.  Fugue — Study  of  the  elements  of 
fugue.  Covers  a  logical  and  deductive 
inalysis  of  The  Well-Tempered  Clavi- 
■hord  of  J.  S.  Bach. 

This  course  will  consist  of  twenty-five 
wo-hour  lessons,  given  every  morning 
roni  10  to  12  o'clock,  Mondays  and  Fri- 
ays  inclusive.  No  previous  knowledge 
branches  taught  is  required. 


if  th 


WARFIELD  THEATRE 


Following  the  current  engagement  of 
^ytherea,  the  Joseph  .  Hergesheimer 
tory,  at  the  Warfield  Theatre  will  come 
Jert  Lytell  and  Claire  Windsor  in  A  Son 
f  the  Sahara,  a  visualization  of  the  novel 
if  the  same  name  by  Louise  Gerard  A 
5on  of  the  Sahara  is  the  First  National 
^icture  which  was  filmed  in  Algiers,  the 
dual  scenes  of  the  orginal  story,  and 
vhich  engaged  a  company  of  American 
ilayers  under  the  direction  of  Edwin 
'arewe  for  more  than  five  months.  After 
he  African  scenes  had  been  "shot"  the 
company  journeyed  to  Paris,  there  to 
ake  the  sequences  which  were  laid  in 
he  French   capital. 

Those  in  a  position  to  know  conceded 
hat  A  Son  of  the  Sahara  is  one  of  the 
liggest  pictures  of  the  year,  as  well  as 
me  of  the  most  dramatic.  The  American 
company,  beside  Lytell  and  Miss  Wind- 
sor, was  made  up  of  Walter  McGrail, 
losemary  Theby,  Montagu  Love  and 
'aul  Panzer.  There  are  more  than  2,500 
latives  in  the  ensemble  scenes,  a  thou- 
sand or  more  camels  and  horses  and  the' 
icenes  in  the  native  quarter  are  tre- 
nendous.  On  the  stage  will  be  another 
)f  the  Fanchon  and  Marco  "Ideas,"  Art 
^andry  and  his  band  and  Lipschultz  and 
he  music  masters.  Several  shorter  film 
iubjects  complete  the  program. 


SAMOILOFF    INTERESTED    IN 
BEGINNERS 


That  the  obligations  of  the  teacher  are 

nanifold  and  do  not  end  with  mere  vocal 

essons,  is  the  belief  of  Lazar  Samoiloff, 

he    distinguished     vocal     teacher     who 

;omes  to   San    Francisco   on    July    1    for 

iix    weeks    of    Master,    Auditor,    and    a 

I  Teacher's  course  as  well  as  private  les- 

I  'Ons.    He  will  spend  a   week  here  inter- 

i  jewing    prospective    applicants    and    ad- 

'  ising   them.     "In   advertising   names    of 

amous  artists  whom  I  have  taught  and 

vho  have  authorized   me   to  do   so   I   do 

lot  want  it  to  be  construed  to  mean  that 

am  so  busy   with  famous   singers   that 

I.   beginner    is    not    welcome.     I    love    to 

each   beginners,"    said   Mr.   Samoiloff  in 

ui  mterview  recently  for  Musical  Amer- 

ca.     ".Many    persons    are    misguided    by 

he  term  'Master,'   I  do  not  expect   only 

|)rofessional  singers  and   teachers.    1   am 

Uways  considering  the  voice  that  needs 

freedom    or    which    is    in    need    of    real 


help.  The  central  idea  in  my  lectures 
will  be  the  voice  but  1  want  musicians  to 
know  about  conditions  in  New  York  be- 
fore they  arrive  thinking  they  are  ready 
for  a  debut  and  expecting  engagements 
to  flow  in.  I  like  to  be  a  guide  to  my 
pupils  and  my  interest  does  not  cease 
when  the  studio  door  closes." 

Mr.  Samoiloff's  lessons  will  commence 
on  Monday,  July  7,  and  Alice  Seckels, 
who  is  arranging  all  the  details,  an- 
nounces that  she  has  secured  Sorosis 
Club  Auditorium  for  all  lessons.  This  is 
centrally  located  and  the  acoustics  are 
splendid. 

Four  scholarships  will  be  given,  one 
each  for  soprano,  contralto,  tenor  and 
bass  or  baritone.  Applications  for  enroll- 
ment for  these  may  address  Alice 
Seckels,  68  Post  street. 


Victor  Lichtenstein,  announces  three 
Friday  Evening  Violin  Recitals  to  be 
given  during  early  summer.  One  of  these 
took  place  on  May  2o,  the  second  on  June 
6  and  the  third  will  be  announced  later. 
The  pupils  who  have  been  instructed  in 
a  manner  to  bring  out  their  artistic  as 
well  as  technical  faculties  have  been 
prepared  to  interpret  three  unhackneyed 
programs.  The  young  violinists  are  high 
school  students  who  are  perusing  music 
most  seriously.  We  shall  publish  the 
programs  together  with  further  comment 
after   the   June   6    recital. 

Miss  Marion  Copeland,  lyric  soprano, 
will  give  the  following  program  at  the 
Greek  Theatre  on  Sunday  afternoon, 
June  8.  for  the  Half  Hour  of  Music,  with 
Miss  Gladys  Boys  at  the  piano:  (a)  Se 
tu  m'ami  (Pergolesi),  (b)  Gotine  Gialle 
(a  lullaby)  (Norgi),  (c)  Prendi  per  me 
sec  libero,  Aria  from  L'Elisire  d'Amore 
(Donizetti);  (a)  Do  Not  Go,  My  Love 
(Hageman),  (b)  Boat  Song  (Harriet 
Ware),  (c)  Rimpianto  (Regret)  (To- 
selli),  (d)  South  Carolina  Croon  Song 
(Gaul);  (a)  As  My  Dear  Old  Mother 
(t)vorak),  (b)  Slumber  Song  (Gretchani- 
noff),  (c)  Un  bel  di,  aria  from  Mme.  But- 
terfly (Puccini).  Miss  Copeland  has  re- 
cently returned  from  two  years'  of  study 
in  Florence,  Italy,  where  she  appeared 
in  concert  and  operetta. 

Mother  WIsmer,  the  well-known  violinist, 
gave  an  evening  of  music  at  his  home 
on  Clay  street  on  Thursday  evening. 
May  29,  the  artists  participating  being 
Mrs.  Gerald  Campbell,  Alice  Bacon 
Washington,  Dorothy  Pasmore,  Willem 
Dehe,-  Rose  Florence,  Helen  McClory, 
Antonio  de  Grassi  and  Hother  Wismer. 
The  String  Quartet,  Op.  74  (Harp  Quar- 
tet) and  Piano  Quartet  Op.  16  by  Bee- 
thoven, Piano  Quartet  Op.  2.5  in  G  minor 
by  Brahms,  duet  for  violin  and  viola  No. 
2  in  B  flat  by  Mozart  and  a  lovely  group 
of  songs  interpreted  by  Mme.  Florence 
made  up  the  splendid  program.  About 
twenty-flve  guests,  including  some  of  the 
city's  most  prominent  musicians  were 
among  those  in  attendance. 


Miss  Harriette  Murton,  colorature  so- 
prano, pupil  of  Mme.  Pearl  Hossack 
Whitconib,  appeared  with  brilliant  suc- 
cess before  the  Pacific  Musical  Society 
and  has  been  selected  to  l)e  soloist  at 
the  Sunday  morning  concert  of  the  Cali- 
fornia Theatre  next  Sunday,  June  8. 

Mrs.  Noah  Brandt,  the  distinguished 
pianist  and  pedagogue,  was  so  over- 
whelmed with  requests  for  a  recital  of 
her  junior  class  that  she  finally  ac- 
ceded to  the  wishes  of  her  friends  and 
gave  a  matinee  and  evening  recital  with 
these  well  trained  and  talented  young 
pianists.  The  young  girls  ranging  from 
eight  to  fouurtecn  years  played  a  pro- 
gram of  difiicult  classics  to  such  a  de- 
gree of  proficiency  that  their  work  would 
have  reflected  credit  upon  students  twice 
their  age.  Mrs.  Brandt  will  gratify  the 
demand  to  hear  these  children  publicly 
next    fall   when   many   more    people    will 


have  an  opportunity  to  admire  their  re- 
markable attainments.  The  students  of 
the  Junior  Class  are:  Martha  Meyers 
Dorothy  Green,  Clare  La  Rue  Meyer- 
stein,  Josephine  Wein,  Frederica  Levin 
Katherine  Conlisk,  Pauline  O'Connor, 
Marcia  Frederick  and  Gertrude  Rennie 
They  interpreted  selections  by  Schu 
mann,  Chopin.  Schubert,  Rachmaninoff 
Albeniz,  Debussy,  and  other  famous  com 
posers.  A  number  of  the  selections  pre 
sented  on  this  occasion  will  be  repeated 
at  the  fall  concert  by  special  request.  Miss 
Marie  Tezina  of  the  senior  class  closed 
the  program  with  a  splendid  performance 
of  Poliehinelle  by  Raciimaninoff. 


Jeanne  Krick,  eleven-year-old  daughter 
and  pupil  of  Mrs.  H.  I.  Krick,  played  from 
tht  KGO,  General  Electric  Co.,  Oakland, 
on  Thursday  morning.  May  8.  Her  se- 
lections were  Dance  of  the  Witches  by 
MacDowell,  and  Le  Papillon  by  Lavalee. 
She  also  played  a  duet  with  Mrs.  H.  I. 
Krick,  Overture  Poet  and  Peasant  by 
Suppe.  The  General  Electric  Co.  were 
delighted  with  the  program,  and  the 
young  musician  received  congratulations 
for  her  excellent  work. 


PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302    Broadway        ....        Oakland 


SIGMUND  BEEL 

MaKter    Classes    for    Violin 

!<tadlo    Oulldlne.    l.'fTS    Post    Street 

T«-l.   W.-ilnut   r.i 

MARY  ALVERTA  MORSE 

SOI'KA.NO 
Teacher    of    Sinelnic;    Studio.    Tuesday    and 
Friday,  Kohler  ^k.  Chase  Bids-  S.  F.;  Resi- 
dence   Studio,    1U6    Santa    Hosa    .tve.,    Oak- 
land.    I'hune    Humboldt    lUl. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(.^da    Clement    .MuhIc    School) 
343S    Sacramento    St.         Pliiine    Fillmore   HUM 

MRS.  CARROLL  NICHOLSON 

t  O.VTR-VI.TO 
Teacher  of  Sini;inK.    '•'•-   l.ori-tta  -\ve..  Pled- 
nionl.     Tel.    I'irUiiionI    .':04.     Mem.,    Kohler   <k 
Chase    Itldg..    S.    1°.     Telephone    Kearny    M.'>4 

Brandt's  Conservatory  of  Music 

::211    Scott  street,  ilel.    (lay  A:   Waohineton 
.^Ir.    .Voah    llrandl,    'Violin 
MrM.    .Noah    llrandt,    I'lano 

ALMA  SCHMIDT-KENNEDY 

i'l.V.MST 

Studio:  1537   Kuclld  Avenu<^.  Herkeley.  Cal. 

Phone   Berkeley  UOMU 

MRS.  ZAY  RECTOR  BEVITT 

PIAKO    and    HARMOXY 

Institute   of    Music     of    San    Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


Mrs.    William    Steinbach       HELEN  COLBURN  HEATH 


VOICE    CULTURE 

Studio: 

n02    KOHLER    &   CHASE    BLDG.. 

San  Francisco  Phone  Kearny  .'H.'M 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schol.T    Cantoruni,   Parljj.  Or- 
ganist    St.     .^Iary'.s     Cathedral.      I'iano  De- 
liartnicnt,      Hamlin      School.       Organ  and 
Piano,  Arrillaga   iMu.sical   ColleRe 

KURT  VON  GRUDZINSKI 

DARITONE    —    VOICE    CULTURE 

Authorized    fo    Teacli    Mme.    S'-hoen- 

Kcne's    Method 

1314  Leavenworth  St.    Phone  Prospect  0253 

EVA  M.  GARCIA 

PI.\]VIST   AND   TEACHER 
4153  Howe  St.  Tel.  Piedmont  490S 


PIERRE  DOUILLET.  PIANO 
NITALIA  DOUILLET,  VOICE 

"Or,   K.ihler  »<    Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMI'OSITIOX   • 

Studio:    (i03-G04    Kohler   &    Chase    Building; 

Phone  Kearny  5454 

Madame  Charles  Pouller— Soprano 

Voice     Culture,    Piano 

Residence    Studio,    5,S.S    271h    Street 

Oakland — Tel.    Oakland   2079 

Mary  Coonan  McCrea 

TE.4CHER    OF    SINGI.NG 
Studio:  3G  GalTney  Building,  37li  Sutter  St. 
Tel.    Douglas   4233.     Res.    Tel.    Kearny   234!t 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    Sl.VGING 
stortio:     inao  Scott  St.  Phone  Fillmore  1561 

ELSIE  COOK  HUGHES 

SOLO   PIAMST  .AND   TE.VCHER 

-Vdvanced   Pupils   .Vcccptcd 

Studio:  1427  Clay  St.     I'lione  Pro.spect  S440 

HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Milvla   St.  Herkeley  77C."SJ 

70«   Kohler  &    Chase — Thursday 

Laura  Werllieiniber 

I'reparatory  Teacher   for 

^Irs.    \onh    Itrandt 

2211    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

l*innist  and  .Vccoinpanist 

Studio:   l<)0:t    Kohler  ,!&    Chase    Kuilding 

J Phone  Kearny  5454 

Joseph  George  Jacobson 

I'l  wo 

2S33   S.-iornnienro   St.  Phono  Fillmore  31S 

ROSE  RELDA  CAILLEAU 

Dperii    Com iq lie,    Paris 

Studio:  3107  Wnsbinfcton  Street 

Phone    Fillmore    1S47 


Soprano    Soloint,    Temple    Kmanu    El.     Con- 

eert    and   Church   Work.     Voral    Inntruction. 

2r*'M\    Clay    Street.     Phone    Went    4Sf»0 

ISABEI.I.E  MARKS 

C<».\TR.4LT«» 

133S  20th  Avenue  Phone  Sunaet  2995 

Voice    Culture.     Friday    P.    .M.     1(»02    Kohler 

A   Chase  Bldg.     Tel.  Kearny  5454 


TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street Phone  Douglas  269 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARiON     FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.   B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 
1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1»95 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  461 

ANTOINE    DE   VALLY 

2201    Scott    St.  Phone   West    134T 

ANDRE   FERRIER 

M7n  Washington  St.       Tel    Franklin  332J 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.   33 

MARTHA   JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS    HAUG 
798  Post  St.  Tel.   Prot.  9261 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  54S4 

G.  JOLLAIN 
376  Sutter  St.  Tel.    Kearny  2637 

.VCCO^IPAMS  rs 

ANNA  W.   McCORMICK  ' 

1380  Taylor  St.  Tel.  Pros.  9687 


PACIFIC  COAST  MUSICAL  REVIEW 


ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
2518^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  1 0th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  wliich  Iiave  never  i>een  increased 

by  mergers  or  consolidations  with  other  Banlcs. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741   Sacramentc  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

::01    AI.VARADO  ROAD,  BERKELEY 

F^or  Information 

Phone  Berkeley  7445-J 

MARY  CARR  MOORE  COMPOSITIONS 

"Mysterious  Power" — "D^veller  In  My 
Dreams."  Pub.,  AVesley  Webster,  756  47th 
Ave.,  S.  F.  Sunc;  by  Mnie.  Sprotte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Bruner.  Pearl 
^Vhitcomb■  Norma  Garrett,  Marlon  Vecki, 
Phileas    Goulet,   et   al. 


Lincoln  Batcheider,  the  unusually  suc- 
cessful pianist  and  teacher,  will  present 
his  pupils  in  two  recitals — the  inter- 
mediate pupils  on  Thursday  evening, 
June  5,  and  his  artist  pupils  on  Thurs- 
day evening,  June  12,  at  Sorosis  Club 
Hall.  The  students  appearing  on  the 
second  program  have  caused  much 
favorable  comment  in  musical  circles  by 
reason  of  their  unusual  talent  and  splen- 
did training,  Robert  Vetlesen  has  ap- 
peared on  numerous  occasions  at  the 
Fairmont  Hotel,  in  a  program  of  his 
own,  in  Palo  Alto,  and  last  summer  he 
gave  three  very  successful  concerts  in 
Honolulu,  causing  much  favorable  com- 
ment. Frances  Sanford.  who  will  also  ap- 
pear on  June  12,  has  been  a  pupil  of 
Lincoln  Batchelder's  for  about  seven 
years,  possesses  a  beautiful  technic  and 
genuine  musical  feeling.  She  is  well 
known  in  the  Junior  Auxiliary  of  the 
Pacific  Musical  Society,  where  she  has 
often  appeared  and  enjoys  much  popu- 
larity in  Burlingame  where  her  many 
appearances  have  delighted  music  lovers 
there.  Dorothy  Cohen  will  also  be  heard. 
Her  splendid  performance  at  the  Civic 
Auditorium  during  Music  Wetk  will  not 
soon  be  forgotten.  Ray  C.  B.  Brown  of 
the  San  Francisco  Chronicle  spoke  of 
her  as  "possessing  unusual  technic  and 
assurance."  Another  talented  performer 
on  this  program  will  be  Louise  Foskett, 
a  brilliant  performer  and  successful 
teacher  in  Oakland.  A  genuine  treat  is 
in  store  for  those  who  decide  to  attend 
these  events. 


on  Thursday,  June  19.  Miss  Ray  has  a 
voice  of  particular  beauty  and  appeal, 
having  studied  in  Paris  with  Marchesi 
and  in  Australia  under  Melba's  direction 
before  coming  to  coach  with  Mme.  Whit- 
comb.  Fernando  Ybarra,  tenor,  will  ap- 
pear at  the  California  Theatre  at  an 
early  date  for  a  week's  engagement  and 
Mme.  Whitcomb  will  present  him  in  an 
interesting  program  at  the  Greek  The- 
atre, Berkeley,  during  August.  These 
students,  together  with  many  others,  are 
demonstrating  the  splendid  work  being 
done  in  Mme.  Whitcomb's  studios  and 
foreshadow  inspiration  for  additional  ef- 
forts during  next  season.  Mme.  Wllit- 
comb  will  coach  all  summer  with  Louis 
Graveure,  this  being  her  second  season 
with  the  eminent  baritone. 


H.  B.  Pasmore's  pupils  from  the  Univer- 
sity of  California  gave  a  most  interest- 
ing and  delightful  concert  at  St. 
Stephen's  Church  for  the  benefit  of  the 
church  on  Friday,  May  16.  The  young 
singers  demonstrated  how  well  the  high 
principles  of  Mr.  Pasmore's  teaching  fit 
in  with  the  higher  education  of  the 
University.  A  large  audience  was  pres- 
ent and  showed  its  appreciation  by 
hearty  applause.  The  participants  were: 
Anita  Aylsworth,  Hattie  Dickie,  H.  J. 
Beckett,  Thelma  Neasham,  C.  E.  Kany, 
Josephine  Brandt,  B.  M.  Griffln,  D.  A. 
Halstead.  Mr.  Pasmore  played  the  ac- 
companiments. 


Mme.  Pearl  Hossack  Whitcomb,  mezzo 
soprano,  concert  artist  and  teacher  is 
closing  a  particularly  gratifying  season 
both  in  regard  to  her  concert  engage- 
ments and  the  success  of  her  pupils.  The 
latter  are  constantly  appearing  before 
the  many  clubs  about  the  bay  and  are 
engaged  professionally  in  various  pro- 
ductions. Harriette  Murton,  colorature 
soprano,  who  has  delighted  many  audi- 
ences this  past  season,  will  be  soloist 
at  the  Sunday  morning  concert  of  the 
California  Theatre  next  Sunday,  June  8. 
Miss  Murton  also  ajjpeared  on  Saturday, 
May  24,  together  with  Louise  Killilea.  be- 
fore the  Pacific  Musical  Society.  Mme. 
Whit<:onib  will  present  Joan  Ray,  mezzo 
soprano  in  a  recital  at  the  Palace  Hotel 


Mildred  Stombs-Warenskjold  presented 
four  of  her  piano  pupils  in  a  recital  at 
her  studio  in  Bi-oadmoor  on  Tuesday  eve- 
ning, May  27.  The  pupils  who  appeared 
on  the  program  were:  Alberta  Capps, 
Harriett  May,  Marie  Garcia  and  Frances 
Harper.  Assisting  on  the  program  were: 
Miss  Ethel  Guyon,  flutist,  and  Miss 
Doris  Smithson,  contralto.  Miss  Guyon  is 
known  as  one  of  the  best  exponents  of 
that  difficult  instrument  in  East  Bay  cir- 
cles. Miss  Smithson  is  a  pupil  of  Mrs. 
K.  N.  Greenway  and  has  appeared  re- 
cently in  a  number  of  programs.  Both 
assisting  artists  were  accompanied  by 
Mme.  Stombs-Warensk,iold  who,  in  ad- 
dition to  being  a  pianist  and  teacher  of 
enviable  reimtation,  is  also  one  of  the 
most  sympath(!tic  of  accompanists. 


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home  —  especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


KOHLER-  er  ♦  CHASE 

26  O'FARRELL  STREET  •  SAN   FRANCISCO 
I4th  and  Clay  Streets         y~^S\.        SACRAMENTO 


OAKLAND 

KNABE 


•(Copyright  1922,  American  Piano  Company) 


SAN      JOSE 

AMPICO 
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$40,000  DONATED  FOR  LOS  ANGELES  MUSIC 

Los  Angeles  Opera  Association  Announces  $35,000  Sub- 
scription for  New  Season  Complete — Miss  Barns- 
dall  Gives  $5000  For  Hollywood   Bowl 

By  BRUNO  DAVID  USSHER 

Los  Angeles,  June  3,  1924. 

Good  things  never  come  alone. 

Los  Angeles  is  fortunate  enough  to  have  two  projects 
of  far-reaching  cultural  value  brought  nearer  realization 
in  one  and  the  same  day.  Aline  Barnsdall,  theatrical 
producer  and  art  lover,  is  offering  a  $5,000  prize  for 
plans  toward  comprehensive  improvements  of  Holly- 
wood Bowl,  which  Initiative  will  be  followed  by  a  pub- 
lic drive  to  finance  these  improvements. 

Presaging  great  operatic  opportunities  of  the  future, 
ultimately  a  permanent  western  opera  company  touring 
the  Coast  and  Western  states,  comes  the  news  that  the 
required  $35,000  guarantee  of  the  Los  Angeles  Opera 
Association  has  been  subscribed  in  full.  This  assures 
definite  arrangements  by  which  the  San  Francisco  and 
Los  Angeles  organization  will  co-operate. 

Herewith  detailed  announcements: 

Five  thousand  dollars  have  been  offered  by  Miss 
Aline  Barnsdall,  noted  theatrical  producer  and  art 
patron  of  Hollywood,  for  the  best  architect's  plan  to- 


MME.   ANNA    RUZENA   SPROTTE 

Noted  Los  Angeles  Contralto  Who  Will  Be  One 

of  the  Soloists  on    Music  Day,  June    11,   During 

the    Convention    of   the    General    Federation    of 

Women's  Clubs 


ward  improvement  of  the  Hollywood  Bowl,  to  make  it 
the  most  beautiful  and  best  equipped  natural  amphi- 
I  theater  in  the  country.  Unofficial  announcement  to  this 
I  effect  was  made  today,  bringing  long  cherished  hopes 
j  of  Bowl  concert  and  play  patrons  a  considerable  step 
I  nearer  realization.  Complete  data  of  the  proposed  con- 
test   for    plans    are    to    be    published    shortly    by    Miss 

■  liamsdall  and  a  committee  of  the  Community  Park  and 
'  Art  Association,  known  as  the  Bowl  Association. 

I     Only    American    or    American-trained    architects    are 
I  eligible  for  the  contest  which  Is  to  afford  opportunity  to 
I  native  talent  for  its  highest  expression.    The  contest  is 
I  to  open  soon  and  is  limited  to  six  months.    Designs  for 
I  improvements  must  include  an  indoor  auditorium  on  the 
I  hill  site  north  of  the  Bowl  entrance,  fronting  on  High- 
I  land    avenue.     Further    designs    for    an    impressive    en- 
trance,   landscape   gardening,   seating   and   stage   facill- 
ties  in  the  Bowl.   Erection  of  a  large  auditorium,  already 
I  popularly   named    "Carter   Hall"    in   recognition    of   the 
;  singular  services  Mrs.  J.  J.  Carter  has  rendered  her  com- 
I  munity,  will  serve  to  make  the  Bowl  an  all-year  center 
of  musical  and   dramatic   life,   with   production   at  cost 
I  price,  i.  e.,  admission  fee  nominal,  as  in  keeping  with 
I  the  principles  that  guide  the  Bowl  undertaking. 
I      Funds   for   this    comprehensive    improvement   accord- 
ing to  well-advanced  plans,  will  be  derived  from  a  public 
fund  drive  which,  it  has  been  indicated,  will  be  gener- 
ously headed  by  Miss  Barnsdall  and  other  art  lovers  of 
means.    The   improvements,  however,   in   keeping   with 
■Miss   liarnsdall's    wishes   should    be    supported    by    the 
.  community  as  a  community's  pledge  to  the  finer  things 

■  in  life,  accessible  to  all.   The  drive  will  be  aimed  at  pub- 


lic subscriptions  as  low  as  one  dollar  to  make  it  a 
project  for  and  by  the  people.  Miss  Barnsdall,  since  the 
beginning  of  the  Bowl  movement  one  of  its  staunchcst 
supporters,  has  won  international  reputation  as  one  of 
the  first  sponsors  of  the  "little  theater"  movement.  Her 
productions  in  New  York  City,  Chicago,  here  and  abroad 
prove  her  an  artist  of  vision. 


S.  F.  LADIES'  STRING  QUARTET  CONCERT 


A  fall  season  of  grand  opera  by  the  Los  .Angeles 
Grand  Opera  Association  was  assured  last  night  when 
it  was  announced  by  United  States  District  Judge 
Bledsoe,  president  of  the  association,  at  a  meeting  of 
the  association  at  the  home  of  Mrs.  R.  D.  Shepherd  in 
Hollywood,  that  the  necessary  sum  of  $35,000  with  which 
to  stage  the  productions  has  been  oversubscribed.  Busi- 
ness affairs  are  in  charge  of  Merle  Armitage. 

In  anticipation  of  a  full  subscription  to  the  fund,  100 
members  of  the  chorus,  under  the  direction  of  Alexander 
Bevani,  have  been  hard  at  work  on  the  five  operas  the 
association  plans  to  present  in  Los  Angeles.  The  operas 
will  be  presented  in  the  Philharmonic  Auditorium.  The 
date  for  the  opening  night  will  fall  some  time  in  October. 
The  words  and  music  of  Andrea  Chenier  have  already 
been  mastered  by  the  chorus  and  the  singers  are  now 
working  on  Manon.  The  other  operas  to  be  presented 
are  Traviata,  Romeo  and  Juliet  and  Rigoletto. 

Most  of  the  principals  are  to-be  imported  from  eastern 
operatic  companies  and  will  include  some  of  the  world's 
greatest  singers,  among  them  being  Benjamino  Gigli, 
Tito  Schipa,  Claudia  Muzio  and  Guiseppe  De  Luca. 
Chorus  rehearsals  are  being  conducted  four  times  a 
week  at  the  Y.  M.  C.  A.  where  a  special  room  has  been 
set  aside  for  the  purpose. 


MANSFELDT  CLUB'S   FIFTIETH    RECITAL 

The  Mansfeldt  Club,  an  unusually  select  organization 
of  artist  students  of  Hugo  Mansfeldt.  gave  its  fiftieth 
piano  recital,  and  incidentally  celebrated  its  twentieth 
anniversary,  in  the  ballroom  of  the  Fairmont  Hotel  on 
Tuesday  evening,  June  3.  There  was  such  a  demand  for 
admission  that  people  crowded  into  the  corridors  and 
many  stood  up  through  the  entire  rendition  of  the  pro- 
gram. The  concerts  of  the  Mansfeldt  Club  are  among 
those  most  sought  by  music  lovers  and  usually  there  is 
a  crowd  that  occupies  every  available  seat  in  the  largest 
hall  in  the  city,  but  on  this  occasion  the  influx  was  even 
greater  than  usual,  and  the  writer  was  unable  to  see, 
but  could  hear  the  various  pianists. 

Miss  Helen  Schneider  and  Mrs.  Hugo  Mansfeldt  began 
the  program  with  a  brilliantly  interpreted  rendition  of 
Tschaikowsky's  Fantasie  de  Concert  Op.  56,  revealing 
their  natural  emotional  instincts  as  well  as  their  impec- 
cable technical  accomplishments.  Miss  Frances  Mar- 
shall received  well  justified  enthusiastic  approval  for 
her  artistic  rendition  of  Aria  (Schumann)  and  Ballade 
A  flat  (Chopin).  Her  poetic  sentiment  as  well  as  her 
romantic  phrasing  was  duly  recognized  by  all  present. 
Miss  Irene  Lee  Hodges  exhibited  splendid  rhythmic  and 
impressionistic  effects  through  her  judicious  interpreta- 
tion of  Hungarian  Etude  by  MacDowell  and  Polonaise 
by  Paderewski,  the  latter  was  specially  arranged  for 
this  occasion  by  Hugo  Mansfeldt. 

Miss  Nelle  Callaghan  distinguished  herself  by  in- 
terpreting Two  Etudes,  E  major  and  G  flat  major,  by 
Chopin  in  a  manner  to  accentuate  the  inherent  beauty 
of  these  works  and  to  color  them  with  fine  touch  and 
elegant  style.  Mrs.  Irene  Faustino  Schwindt  played  with 
considerable  temperament  and  good  taste  Crescendo 
(Per  Lasson),  and  A  flat  Polonaise  (Chopin).  Miss  Mar- 
garet Hyde  aroused  her  audience  to  fine  enthusiasm  by 
playing  with  effective  force  and  depth  of  emotional 
expression  Serenade  in  the  Desert  by  Anls  Fuleihan  and 
Isolde's  Love  Death  by  Richard  Wagner.  The  con- 
cluding number  on  the  program  was  Liszt's  magnifi- 
cent E  flat  Concerto  played  with  sincere  regard  for 
its  numerous  technical  and  musical  difficulties  by  Miss 
.Alma  Helen  Rother  and  Miss  Frances  Marshall,  both 
young  artists  of  distinct  accomplishments  who  evidently 
have  successfully  imbibed  from  the  knowledge  offered 
them  by  Hugo  Mansfeldt.  The  event  was  one  of  the 
most  brilliant  and  most  successful  given  by  the  Mans- 
feldt Club,  famous  for  its  many  artistic  affairs,  and  the 
large  a\idience  remained  to  the  very  end  of  tJie  program 
to  express  its  appreciation  and  approval.  The  partici- 
pants as  well  as  Mr.  and  Mrs.  Mansfeldt  have  reason 
to  feel  proud  of  the  results  obtained  from  this  twentieth 
anniversary  concert. 


William  Edward  Johnson,  baritone,  who  resided  in  San 
Jose  for  some  time  and  who  scored  a  number  of  suc- 
cesses in  various  concerts,  has  returned  from  Europe 
after  five  months'  absence  and  has  opened  a  studio  in 
Oakland  at  l.")3  Athol  avenue.  Mr.  Johnson  has  given  a 
number  of  concerts  since  his  return  in  the  Bay  region 
and  is  looking  forward  to  a  busy  season  next  fall. 


Four  Excellent  Musicians  Delight   Large  Audience  With 

Their  Skillful  Interpretation  of  Standard  Chamber 

Music  Compositions 


By  ALFRED  METZGER 

The  San  Francisco  Ladies'  String  Quartet  gave  a 
inrst  enjoyable  chamber  music  recital  in  Sorosis  Club 
Hal  on  Tuesday  evening,  May  27.  The  audience  was  so 
large  that  it  occupied  every  seat  and  many  enjoyed 
the  program  so  much  that  they  were  willing  to  stand 
up  until  the  conclusion  of  the  event.  The  San  Fran- 
cisco Ladies'  String  Quartet  consists  of:  Harriet 
French,  first  violin:  Miriam  Hall,  second  violin;  Linda 
Pierce,  viola:  and  Joziena  Van  der  Ende,  'cello.  Every- 
one of  these  gifted  young  ladies  do  not  only  possess 
technical  faculties  of  an  unusual  degree  and  a  beautiful, 
flexible  tone,  but  they  give  evidence  of  having  studied 
the  works  they  interpreted  with  exceptional  intelligence 
and  artistic  understanding,  thus  giving  an  unusually 
gratifying  performance  of  classic  compositions. 

The  particular  feature  of  the  performance  of  the  San 
Francisco  Ladies'  String  Quartet  is  a  clear  compre- 
hension of  the  more  emotional  phases  of  classic  litera- 


THE    MINETTI    LADIES'  STRING  QUARTETTE 

Harriet  French,  First  Violin:   Joziena  Van  Der  Ende, 

Cello:    Linda    Pierle,    Viola;    Miriam    Hall, 

Second  Violin 


ture.  They  interpret  with  careful  judgment  of  the  vari- 
ous poetic  and  romantic  phases  of  a  composition  and 
their  intonation  is  specially  clean  and  uniformily  even. 
Their  attacks  are  spontaneous  and  they  give  a  spirited 
reading  of  the  works  they  chose  for  their  programs. 
The  San  Francisco  Ladies'  String  Quartette  was 
founded  and  coached  by  Giulio  Minetti.  himself  an  ex- 
cellent exponent  of  chamber  music  literature,  and  a 
musician  who  has  done  inestimable  good  in  giving 
aspiring  young  artists  their  first  foothold  in  the  musical 
arena  of  San  Francisco.  The  Ladies'  String  Quartette 
is.  like  the  Minetti  Symphony  Orchestra,  a  genuine 
monument  to  the  benefit  which  a  community  may  de- 
rive from  the  presence  of  an  ambitious  and  serious 
musician  who  is  not  too  proud  to  look  after  the  welfare 
of  those  who  make  their  first  steps  in  the  art. 

There  are  plenty  of  musicians  who  constantly  dis- 
courage young  deserving  artists  with  the  severity  of 
their  critical  attitude.  They  do  not  remember  that  every- 
one must  have  a  chance  to  make  a  start.  While  it  is 
necessary  to  be  severe  during  lessons  and  rehearsals, 
the  eventual  public  performance  should  receive  encour- 
agement and  favorable  comment,  at  least  as  far  as  the 
good  points  of  the  performance  are  concerned.  If  the 
director  is  capable,  and  if  the  young  artists  are  gifted, 
the  errors  are  known  to  them,  and  adequate  improve- 
ment is  usually  attended  to.  Thus  the  Pacific  Coast 
Musical  Review  welcomes  this  new  addition  to  San 
Francisco's  artistic  organizations  and  predicts  for  it 
quick  entry  into  the  ranks  of  the  worthwhile  profes- 
sional  institutions  of  this  citv. 


PACIFIC  COAST  MUSICAL  REVIEW 


"The  Piano  is  the  Steinway" 


^-v    /I  T  a  great  majority  of  all  concerts  this 
\_/ X     season,  as  for  two  generations  past, 
the  programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen — not  occasionally,  but  almost  uni- 
versally—to be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
vi'hich  they,  as  painters,  may  fiing  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  iiave 
Paderewski  say :  "Whenever  perfection  is  at- 
tained, progress  is  stopped ;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
vou  now. 


Sherman  Ray  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

BARITONE  .SOLOIST,  TEACHKR  AND  DIKECTOR 
Director  of  Eutcrpean  Club,  AVestiiiinster  Pres.  Church, 
The  B'nai  B'rith  Synasogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
Wednesdays,  Suite  1010  Ivohler  &  Chase  Bids.  Telephone 
Kearny  54rt4:  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone  Mnin    400«.  


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,   Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  808 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

Enroll   NOW   With    Secretary 
343.-,   Sacramento   Street  Tel.  Fillmore  898 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednenday    and     Friday    Mornings    at     Studio:     002 

Kohler    &    Chase    Hid;;;.,    San    Francisco.     Telephone 

Kearny    5454.      Residenee    Studio:    l.'iO    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  7U(l. 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Belmont,  Gal. 

Confem  DegreeB,  Award*  Ortlflcnten,  Complete  Collene 
Conservatory  and  Academic  Courses  In  I'Inno,  Violin, 
Harp,  'Cello,  Voice,  Harmony,  Counterpoint,  Canon  and 
Fugne  and  Selene*  of  Music.  For  pai'tlculara  Apply  to 
SUiter    Superior, 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching; — 

Studio    803,    Kohler    &    Chase    Bldg;    Phone    Kearny    6454. 

Residence — 1400  Sutter  Street;  Phone  W^alnnt  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.    Pwc.    fi32 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,  MUSICAL  DIRECTOR, 
COACH,  PIANO   INSTRUCTION 

Studio:   2778  Union   Street Tel.  Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at    Franklin.     Tel.   Fill,   1033 


LILLIAN  BIRMINGHAM 


CONTRAI-TO 
Teacher  of  SinKin?.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  45.'>3 

Dominican  College  School  of  Music 

SAN   RAFAEL.,   CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  not),  Kohler  &  Chase  Bldg.,  San   Francisco 

2.'>30     College     Ave.,     Berkeley.      Residence,     201     Alvarado 

Road.   Berkeley 

BEATRICE  MELTZER 

TEACHER    OF    PIANO 

San    Francisco    Studio.  .W3   Post    St.    Phone   Franklin  8728 

Oakland  Studio,  Kohler  &  Chase.    Oakland  1100 

JULIAN  R.  WAYBUR,  Piano 

Snn  Francisco  Residence  Studio:  170.',  Gough  St.  Phone 
Fillmore  7091.  Berkeley  Studio:  2001  Parker  St.,  corner  of 
Hlllegnss  Ave.  Phone  Thorn  wall  2448.  Tuesday  and  Fri- 
day  afternoons. 

PEARL  HOSSACK  WHITCOMB 

ME/-/,0-CONTRALTO 

Absolute   Blethod   of  Voice  Upon   the   Breath 

Monday    and    Thursday,    lOO.',    Kohler    A:    Chase    BulldlnK. 

Tel.  Kearny  54.'>4.  Res.  Phone  Prospect  420. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1915  Sacrament) 
Street,  Phone  U'est  3753;  Sat.,  First  Christian  Scleuci 
Church,  Phone  Franklin  1307;  Res.  Studio,  3142  Lewistoi 
Ave.,  Berkeley.  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.   OSCAR   MANSFELDT,   Pianist 

207  Cherry  St.,  Bet.  Washington  &  Clay  Tel.  Pac.  ».30( 

The  College  of  the  Holy  Names 

LAKE   MERRITT,    OAKLAND 

Complete     Conservatory      Course  —  Piano,      Harp,     Violin 

'Cello.    Voice.    Counterpoint.    Harmony.     History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  Tel.  West   59." 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR    LICHTENSTEIN,   Director 
From    Beginning  to  Professional   Activity 


314 

>  Washington   St.,   S.  F.                           Phone  Fillm« 

re  CAM 

JOHANNA  KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

-40  Pine  St,                                            Phone   Douglas 

6024 

MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 

Sani!:    lenditijET    rolew    irith    Caruso    and    Tetra»i7,ini — ThOf- 

oush   Vocal   and   Drnuiatic   Training: — 2745   A'^an    IVess  Av^- 

Telephone    F'illniore   8112 

Manning  School  of  Music 

JOHN   C.  MANNINfi,   Director 
1t94t     >V«»hington      Street Telephone     Fillmore     «W 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
cur  list  we  will  help  you  to  increase  your  income. 
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TWENTY-THIRD  YEAR 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address 
Anonymous  communications  cannot  be  answered.  No 
names  will  be  published.  Address,  Question  Ed'tor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco. 

1.  Could  you  tell  me  the  meaning  of  Airly  Beacon, 
the  title  of  a  song  written  by  Ethelbert  Nevin? — M.  E.  H. 

A  beacon  is  a  hill  near  the  seashore  from  which  sig- 
nals were  flashed.  Airly  Beacon  was  the  name  of  a  par- 
ticular hill  somewhere  on  the  English  coast  known  to 
Charles  Kingsley,  the  author  of  the  words  of  the  song. 
The  poem  in  the  short  space  of  three  stanzas  encom- 
passes the  story  of  a  life — love,  courtship,  and  bereave- 
ment. It  is  a  lyric  of  poignant  tragedy  in  Kingsley's 
characteristic  vein,  in  the  same  style  as  The  Sands  o' 
Dee,  The  Three  Fishermen,  and  The  Merry,  Merry  Lark. 
Nevin  reproduces  the  poignancy  of  the  poem  in  the 
music. 

2.  Please  tell  me  when  and  where  Leopold  Auer  was 
born  and  how  long  he  has  been  In  New  York? — D.  L. 

He  was  born  June  7.  1845,  at  Veszprem,  Hungary,  sixty 
miles  southwest  of  Budapest.  He  came  to  New  York  in 
1918,  where  he  has  since  resided. 

3.  What  is  a  jota?— P.  E.  S. 

A  Spanish  dance  very  popular  in  northern  Spain,  par- 
ticularly Aragon,  where  it  seems  to  have  originated.  It 
is  a  lively  dance  in  three-time,  done  in  couples  face  to 
face.  It  is  somewhat  like  a  waltz,  but  makes  use  of  ca- 
pricious and  extempore  variations  of  step. 

4.  In  modern  music  that  has  no  bar-lines,  how  can 
you  tell  how  far  the  influence  of  an  accidental  extends? 
— n.  L. 

In  such  music  an  accidental  can  affect  only  the  note 
before  which  it  is  placed.  If  the  repetition  of  an  acci- 
I  dentally  altered  note  is  desired,  it  is  necessary  for  the 
composer  to  repeat  the  accidental,  just  as  if  the  repeti- 
tion of  the  note  were  in  a  new  bar.  In  barless  music 
each  chord  must  stand  alone,  just  as  in  barred  music 
each  measure  stands  alone. 

5.  Is  it  all  right  to  lead  an  orchestra  with  the  baton 
in  the  left  hand?— H.  T. 

If  a  person  is  left-handed  and  can  conduct  more  skill- 
fully with  the  left  hand  than  with  right,  there  cer- 
tainly can  be  no  objection  to  doing  so.  Siegfried  Wag- 
ner conducts  habitually  with  the  left  hand.  In  Nau- 
mann's  History  of  Music  there  is  a  reproduction  of  an 
old  manuscript  showing  the  minnesinger  Heinrich  von 
Meissen  conducting  a  group  of  singers  and  players  with 
a  baton  in  his  left  hand.  A  right-handed  conductor  oc- 
casionally changes  the  baton  to  his  left  hand  in  order 
to  allow  his  right  arm  to  recuperate  from  fatigue. 


DEBUT  OF  THE  SPONSORS 


The  first  concert  to  be  given  by  The  Sponsors  will 
take  place  Wednesday  evening,  June  11,  at  Knights  of 
Columbus  Auditorium,  Golden  Gate  avenue,  near  Jones 
street,  at  8:30.  A  choral  of  seventy-five  trained  voices, 
conducted  by  Mr.  Festyn  Davies  will  render  an  interest- 
ing program,  assisted  by  Grace  Marie  Compagno.  A 
feature  of  the  program  will  be  the  Sanctus  from  the 
famous  Missa  Brevis  of  Miss  Grace  Marie  Compagno, 
which  will  1)6  conducted  by  the  composer. 

The  program  will  be  augmented  by  a  double  male 
quartet,  and  a  mixed  double  quartet.  The  tenor  soloist 
will  be  Mr.  Victor  Uetwiler,  and  the  guest  artist  will  be 
.Mildred  Lenore  Epsteen,  soprano. 


John  Whitcomb  Nash,  the  unusually  endowed  baritone 
and  a  vocal  instructor  of  exceptional  merit,  with  Mada- 
line  N.  Hardin  as  his  able  accompanist,  and  assisted 
by  Eva  Smith  Hackett,  dramatic  reader,  gave  an  un- 
usually well  selected  program  at  Y.  M.  C.  A.  Audi- 
torium on  Thursday  evening,  May  22.  The  program  in- 
cluded such  representative  composers  as  Handel, 
Mozart,  Beethoven,  Arne,  Schubert,  Schumann,  Binding 
and  others  equally  distinguished.  Mr.  Nash  is  a  very 
serious  artist  and  one  who  is  very  particular  in  his 
interpretation  and  his  diction.  He  is  a  singer  to  whom 
it  is  a  pleasure  to  listen  and  he  also  is  one  of  the  few 
artists  who  practice  in  their  singing  what  they  preach 
to  their  students.  The  enthusiastic  applause  accorded 
his   interpretations    was   indeed   well   merited. 


PIANIST  TO  VISIT  EUROPE 


Miss  Zannette  W.  Potter,  Oakland  concert  manager, 
is  again  presenting  a  talented  East  Bay  musician  in  con- 
cert before  that  artist  leaves  California  for  larger  fields 
of  study  and  endeavor.  This  time  it  is  none  other  than 
Esther  Hjelte,  gifted  pianist,  who  has  appeared  times 
innumerable  in  concert  in  this  region  during  the  past 
few  years.  Hugo  Mansfeldt  was  once  her  teacher  and 
later  Miss  Hjelte  studied  with  Wager  Swayne,  to  whom 
she  expects  to  return  in  Paris  for  further  guidance  and 
musical  training.  In  preparation  of  this  immediate  re- 
cital to  be  held  in  the  beautiful  Twentieth  Century  Club 
House  of  Berkeley  on  Tuesday  night,  June  10,  Miss 
Hjelte  is  coaching  with  Miss  Elizabeth  Simpson  of 
Berkeley. 

Assisting  talent  include  Miss  Ruth  Hall  Crandall,  con- 
tralto, and  Stella  Howell  Samson,  who  will  accompany 
and  assist  at  a  second  piano  in  the  heavier  concerto  num- 
bers. Follows  the  program:  Fantasia  C  minor  (Mozart), 
(second  piano  arrangement  by  Grieg),  Esther  Hjelte, 
Stella  Howell  Samson  at  second  piano;  (a)  Nocturne  C 
minor  (Chopin),  (b)  Valse  G  flat  (Chopin),  (e)  Etude  C 
sharp  minor  (Chopin),  (d)  Valse  A  flat  (Chopin),  Esther 
Hjelte;  Aria,  Amour,  vilens  aider  from  Samson  et  Da- 
lila  (Saint-Saens),  Ruth  Hall  Crandall;  (a)  Au  Convent 
(Borodin),    (b)    The   Song  of  the   Lark    (Glinka   Balaki- 
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rev),  (c)  Seguildilla  (Albeniz),  (d)  Barcarolle  A  minor 
(Rubinstein),  (e)  Campanella  (Liszt),  Esther  Hjelte; 
(a)  Birds  in  the  Wilderness  (Horsman),  (b)  Trees  (Ras- 
bach),  (c)  I  Came  With  a  Song  (La  Forge),  (d)  The  An- 
swer (J.  Huntington  Terry),  Ruth  Hall  Crandall;  Con- 
certo A  minor  (first  movement)  (Grieg),  Esther  Hjelte; 
Stella  Howell  Samson  at  second  piano.  Stella  Howell 
Samson,  accompanist. 


ELSIE   COOK    HUGHES'   PUPILS    IN    RECITAL 


A  number  of  clever  young  piano  students  of  Elsie 
Cook  Hughes,  the  distinguished  pianist  and  pedagogue, 
created  an  excellent  impression  at  a  recital  given  in 
the  Fairmont  Hotel  on  Monday  evening,  June  2.  The 
program  was  an  exceptionally  serious  and  artistic 
one  and  the  manner  in  which  every  one  of  the  young 
pianists  interpreted  the  various  numbers  proved  beyond 
a  doubt  that  Mrs.  Hughes  understands  not  only  how  to 
develop  the  technical  faculties  of  a  prospective  pianist, 
but  also  how  to  obtain  emotional  results  and  how  to 
build  up  a  decisive  individuality  of  style.  A  large 
audience  assembled  who  expressed  its  gratification  by 
frequent  outbursts  of  sincere  applause  and  a  determina- 
tion to  remain  throughout  the  entire  program.  The 
complete  series  of  compositions  interpreted  on  this 
occasion  was :  Allegro  from  Sonatina  in  G  major 
(Beethoven),  Solfegietto  (Emanuel  Bach),  Sara  Ludwig, 
age  9;  First  Movement  from  Sonata  in  C  major 
(Mozart),  Valse  Mignonne  (Chaminade),  Reah  Sadow- 
ski.,  age  8;  Invention  in  A  minor  (Bach),  The  Butterfly 
(C.  Lavallee),  Victoria  Parsons,  age  9;  Minuet  in  G 
(Paderewski),  Pierrette  (Chaminade),  Albert.  Rovelli, 
age  11.  Senior  Students — Walzer  (Brahms),  Pauline 
Glassgold;  On  Wings  of  Song  (Mendelssohn-Liszt), 
L'Alouette  (Glinka  Balakireff),  Marguerite  Negus; 
Ballade  in  G  minor  (Chopin),  Evelyn  Biebesheimer; 
Moto  Perpetuo  (Weber),  Dorothy  Bradbury;  Polonaise 
in  A  flat  major   (Chopin),  Eleanore  Chabot. 


Miss  Helen  Culver,  contralto,  assisted  by  Andzetta 
Fuller  Biers,  soprano,  are  to  give  a  concert  this  month 
in  the  Hotel  Claremont,  Berkeley.  There  will  be  operatic 
arias  by  Rossini,  David,  Boito,  and  .Meyerbeer. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 


For  Concert  Engagements  and 
Instruction  Apply  to  Secretary 
and  .Manager  of  K.  AttI,  Kuoiii 
1004  Kohler  &  Chase  Building, 
Sau   KranclMco.  California 


Western    Representative   of   Lyon   &    Healy    Harps 
Telephone  Douglas  1078 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAX    FRANCISCO 

Telephone  Fillmore  1624 
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LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  iife'-s  devotion  of  uninterrupted  study  and  labor, 
involving  the  mastery  of  principieM  of  niUKicai 
acoUMticN.  tiniiter  physics,  and  engineering.  ha4 
yielded  the  understanding  of  tho.se  principles  which 
exemplify  the  "Stenger  Idea"  in  violin  malting,  and 
luarlv   the  beginning  of  a  new  era  in  this  noble  art. 

W.  C.  STENGER 

I\C0RP0R.\TED 

Maker  of  Fine  I'iotins 

617-618  Steinway  Hall,  Chicago 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists— Orchestras 

Bands  for  Every  Occasion 

• 

Suite  414  Loew's  Warfield  Theatre  Buildinc 
Telephone  Franklin  814 
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GALLI-CURCI-HERTZ  CONCERT  SELLING  OUT 


I  learn  at  the  last  hour  that  the  open-air  concert  of 
Galli-Curci  and  Alfred  Hertz  with  the  Bowl  Symphony 
Orchestra  of  eighty  players,  to  take  place  June  5,  is 
today,  four  days  previous  to  the  event,  practically  sold 
out.  All  of  the  reserved  seats,  ten  thousand,  have  been 
sold  and  many  of  the  five  thousand  unresei-ved  seats 
in  the  great  open-air  theatre.  This  is  a  splendid  tribute 
to  the  great  coloratura  soprano  and  her  eminent  col- 
league of  the  baton.  Incidentally  this  is  also  an  unsur- 
passed managerial  feat.  Page  Impresario  L.  E.  Behymer 
and  his  resourceful  associate.  Miss  Rena  MacDonald! 


HAZEL  HENDERSON  SONG  RECITAL 


That  Los  Angeles  is  blessed  with  lovely  voices  be- 
came evident  at  the  recital  of  Hazel  Henderson,  given 
under  the  auspices  of  the  Louise  Gude  Studio  at  Chicker- 
ing  Hall.  Woman's  club  convention  activities  prevented 
me  from  hearing  more  than  only  a  part  of  the  program. 
Even  so  this  recitalist  impressed  the  listeners  at  once 
with  the  luscious  quality  of  her  lyric  mezzo  soprano. 
Miss  Henderson  sings  in  decidedly  winning  manner, 
warmth  of  expression  and  ease  of  breath  control.  Most 
sympathetic  is  the  unaffected  spontaneousness  of  well 
conceived  expression  which  roused  the  audience  to  en- 
thusiastic response.  Of  course,  there  are  defects,  cloudy 
diction,  occsaional  impurity  of  tone  (perceptible  if 
minute  in  these  lapses),  and  not  always  sufficient  ad- 
herence to  rhythm.  However,  these  shortcomings  are 
remediable.  Again  there  were  offerings  of  full  artistry 
both  in  lyric  and  vividly  dramatic  style.  Altogether 
Miss  Henderson  possesses  versatility. 

Of  Calmon  Luboviski,  noted  violinist,  assisting  artist, 
little  need  be  said.  He  is  one  of  the  best  fiddlers  in  !he 
West.  His  Beethoven  Romance  in  G  was  exquisitely  in 
tone,  the  double  stops  were  perfect.  The  Spanish  Dance 
of  Sarasate  and  Kreisler's  Tambourin  Chinois  proved 
brilliant  renditions  of  virtuosity.  It  is  a  joy  to  listen  to 
him.  Rosel  Hill  is  a  well-equipped  accompanist  who 
plays  discretely  yet  with  distinction.  Herewith  is  the 
program  in  full:  (a)  Lungi  dal  caro  bene  (Sarti),  (b)  O 
Sleep!  Why  Dost  Thou  Leave  Me?  (Handel),  (c)  Nebbie 
(Respighi),  Hazel  Henderson;  Der  Jager  (Brahms),  Wie 
Melodien  zeiht  es  mir  (Brahms),  Widmung  (Schumann), 
Hazel  Henderson;  Spanish  Dance  (Sarasate)'  Romance 
(Beethoven),  Tambourin  Chinois  (Kreisler),  Calmon 
Luboviski;  In  the  Valley  (Hungarian)  (Reinmann),  The 
Hour  of  Memory  (Irish)  (Reimann),  The  Hammock  (Old 
California)  (Lummis),  Rushing  River  (Russian)  Rei- 
mann), Hazel  Henderson;  Charity  (Hageman),  Morning 
(Mana  Zucca),  Evening  (Mana  Zucca),  My  Heart  to 
Thee  (Gounod),  Hazel  Hederson,  Calmon  Luboviski. 


FEDERATION    OF   WOMAN'S    CLUB    CONVENTION 


Music  will  be  prominent  on  the  programs  of  the  Gen- 
eral Federation  of  Woman's  Clubs  convention  opening 
here  today.  A  brilliantly  diversified  music  schedule  has 
been  arranged  by  Mrs.  Anne  F.  Oberndorffer,  general 
Federation  chairman  on  music,  with  Mrs.  Gertrude  Ross 
and  Mrs.  Grace  Widney  Mabee  as  local  chairmen.  Musi- 
cal selections  and  artists  have  been  chosen  in  a  manner 
to  suit  the  character  of  the  events  in  which  they  are 
included,  same  taking  place  at  Philharmonic  Auditorium. 
Herewith  is  the  music  schedule  day  by  day. 

June  4 — State  President's  Evening.  Organist,  Dr.  Ray 
Hastings;  soloists,  Gertrude  Ross,  composer-pianiste, 
Eleanor  Eastlake  Maginnis,  soprano,  in  songs  by  the 
composer.  June  5 — Legislation  and  Publicity  Day.  Or- 
ganist, Arthur  Blakesley;  soloists,  Jacques  Gordon,  con- 
cert master  of  the  Chicago  Symphony  Orchestra  in  vio- 
lin selections;  Mrs.  M.  Hennion  Robinson,  accompaniste. 
June  6 — Education  Day.  Organist,  David  Wright;  so- 
loists, Zoellner  Qurtet.  June  7 — Play  Day.  No  sessions. 
June  8  (Sunday  afternoon)  at  the  Hollywood  Bowl. 
Hymns  and  community  singing  led  by  Hugo  Kirchhoter, 
Los  Angeles  Oratorio  Society,  John  Small,  conductor,  in 
excerpts  from  The  Beatitudes  by  Cesar  Franck,  Chorals 
by  J.  S.  Bach.  Solos  by  Marcella  Craft  of  Royal  Opera, 
Munich. 

June  9— Foreign  Club's  Day.  Organist,  C.  Albert  Tults. 
Soloist,  Anna  Ruzena  Sprotte,  contralto,  in  excerpts 
from  Cadman's  opera  Shanewis,  his  Odyssee  song  cycle, 
songs  by  Arthur  Farwell.  Both  composers  at  the  piano. 
Mrs.  P.  C.  Beamer,  Hassanan  Nightingale  of  Honolulu 
in  A  Musical  Message  from  Hawaii.  June  10 — Public 
Welfare  Day.  Organist,  Dudley  Warner  Fitch;  soloist, 
Raymond  Koch,  a  gifted  young  baritone  from  Chicago 
in  Three  Prison  Songs,  words  by  Ralph  Chaplin,  while 
prisoner  at  Fort  Leavenworth,  music  by  Anne  F.  Obern- 
dorfer.  June  11— Fine  Arts  Day'.  Music  reports  in  the 
morning,  Mrs.  Oberndorfer,  chairman.  American  Com- 
posers' luncheon  by  the  American  Music  Division  of  the 
General  Federation.  Arthur  Farwell,  Toast  to  American 
Composer.  Charles  Wakefield  Cadman  on  The  American 
Composer's  Place  in  Music.  Amy  Neill  on  .American 
Composer  Abroad  Today.  Gertrude  Ross  on  The  Woman 
Composer.  Carrie  Jacobs  Bond,  The  Popular  Composer. 
Ossip  Gabrilowitsch,  director  of  Detroit  Symphony  Or- 
chestra, The  American  Composer  and  the  Symphony 
Orchestra. 


FITZGERALD'S  ■  for  the  cAd-vancement  of  Music 

EDITH  LILLIAN  CLARK 

'PIANIST 

will  give  a  Recital  of  her  advanced  pupils  on  June 

30  at  the  MacDowell  Club. 

Mrs.  Clark  is  a  Teacher  and  Concert  Artist  of  rare 

note,  and  has  made  recordings  for  the  world  famous 

AMPICO. 

She  says  of  the 


KNABE 


which  she  uses  exclusively  on  all  occasions:  "I  find  from 
past  experience  with  all  the  best  known  makes  of  piano 
that  the  KNABE  is  the  peer  of  them  all.'' 
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Afternoon  Session — Reports  of  Special  Work  of  Music 
Division:  A  Community  Contribution,  Mrs.  Franklin 
Cohenis;  Sunday  School  Hymn  Contests,  Mrs.  F.  H. 
Nichols;  Indian  Music  Saved.  Mrs.  Eugene  Lawson; 
Music  in  Public  Institutions,  Mrs.  Clara  Frost;  Music 
in  Public  Schools,  Mrs.  Agnes  Freyberber;  The  In- 
fluence of  Radio,  Mrs.  Anne  F.  Oberndorfer;  How  Opera 
Sounds  in  English,  illustrated  with  excerpts  from 
French  and  German  operas  by  Raymond  Koch,  bari- 
tone. Evening  Session — Organist,  Sibley  Please.  So- 
loists, Amy  Neill  in  E  minor  violin  concerto  by  Cecil 
Burleigh  and  in  group  of  short  pieces;  Russian  songs  by 
George  Schultesky,  Mrs.  Hennion  Robinson  at  the 
piano;  Chant  of  the  Fire  Hills  by  Homer  Grunn,  com- 
poser-pianist, with  Ruth  May  Schaffner,  soprano;  An- 
toinette Zoellner,  violin:   Josef  Zoellner,  violin-cello. 

June  12 — American  Citizenship  Day.  Organist,  C. 
Albert  Tufts.  Songs  from  many  lands  by  L.  A.  Settle- 
ment Children.  Violin,  Lilli  Mattison;  soprano,  Annie 
Howell  Robinson.  June  Vi — International  Relations  Day. 
Organist,  Carey  McAfee.  Soloist,  Mme.  Olga  Slobods- 
kaya,    principal   with   Ukrainian    National   Chorus. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


BOWL  CONCERTS  HAVE  EDUCATIONAL  VALUE 


Hollywood  Bowl  summer  concerts,  in  their  third  sea- 
son, beginning  July  8,  have  so  firmly  established  them- 
selves as  the  great  uplifting  and  educational  summer 
music  center  in  Southern  California,  that  two  important 
institutions  of  learning  will  include  them  in  their 
courses,  and  give  credits  to  students  for  attendance  at 
the  Bowl.  Dean  Rogers  of  the  University  of  Southern 
California  summer  session,  and  Dean  Bruce  of  the  Uni- 
versity of  California  in  Los  Angeles,  summer  session, 
both  set  the  seal  of  approval  of  their  universities  upon 
the  concerts,  heartily  indorsing  them  as  the  finest  op- 
portunity their  students  can  have  for  practical  musical 
study. 

Alfred  Hertz,  conductor  of  the  concerts,  will  deliver  a 
series  of  noonday  lectures  to  the  entire  student  body  at 
the  University  of  California,  explaining  the  composi- 
tions which  will  be  played  during  the  following  week. 
His  lectures  will  be  on  Mondays.  Donald  Clarke  will  re- 
turn to  the  University  of  California,  Southern  Branch, 
to  conduct  the  summer  classes  in  musical  appreciation, 
much  of  the  preliminary  work  being  done  now  by  Squire 
Coop,  head  of  the  music  department,  and  a  strong  Bowl 
enthusiast. 

Miss  Bonzella  Cross  will  instruct  classes  In  musical 
appreciation  at  the  University  of  Southern  California, 
and  will  require  attendance  at  the  Bowl.  Mrs.  Anthony 
Blanks  is  chairman  of  the  University's  Woman's  Club, 
and  is  preparing  the  way  among  the  students  for  that 
work.  Miss  Jennie  L.  Jones,  with  her  assistants  among 
teachers  in  the  orchestral  departments  of  city  schools, 
will  take  full  charge  of  the  series  of  free  afternoon  con- 
certs for  children,  given  each  alternate  Wednesday  at 
the  Bowl,  starting  the  second  week.  Private  schools 
throughout  the  city,  with  all  parent-teacher  associations, 
have  pledged  to  attend  the  concerts,  believing  in  their 
invaluable  aid  to  all  young  people  who  are  studying  any 
form  of  music  or  art. 

Plans  are  under  way  among  the  grade  school  music 
department  heads  to  establish  radio  lectures  on  musical 
appreciation,  giving  credits  in  music  to  all  pupils  "list- 
ening-in" and  requiring  their  attendance  at  at  least  two 
Bowl  concerts  a  week. 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 
1000  South  Alvarado                                                              Phone  61063" 
Spanish-California  Folic  Songs  ^ 

J.  Fischer,  New   York,  Publishers  . 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   for    Concerts   and    Recitals 

Llialted  Number  of  Advanced  Pupils  Accepted 

VIoltnlat   Los  Angeles   Trio  | 

Studio:  334  Music  Arts   Studio  BIdg.  Phone:  821181; 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts   and   Recitals 

Management  Mrs.  Caroline  C.  Smith,  424  Auditorium  Bidg, 

II  YA  RRONSON  ^»'»  'Ceiiist  ' 

IL.  I  /\    DIW^l-^OV-Fl^      Philharmonic  Orchestra 

Los     Angeles     Trio,     Philharmonic  ■ 

Quartet  Instruction.    Chamber  Mu.<iic  Recitals  I 

S615  La  Mirada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN    MAKER   AND   REPAIRER 

Connoisseur — Appraiser 

SO.t  Majestic  Theatre  BIdg..  Los  Angeles  Phone  670-14 

MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio,  2.S50  Leeward  Avenue,  Los  Angeles.    Phone  Drexel 
7309.     Composer    of     Many    Numbers     Played    by    Famous 
Concert   Plnntsta 

night  as  one  of  1500  delegates  from  practically  every 
state  in  the  country  to  attend  the  convention.  The 
convention  opens  next  Monday  at  the  Waldorf-Astoria 
hotel  and  will  be  marked  by  the  participation  of  men 
known  throughout  the  world.  Among  the  speakers  at  the 
affair  will  be  Theodore  Roosevelt,  Assistant  Secretary 
of  the  Navy,  and  Royal  S.  Copeland,  United  States 
Senator  from  New  York.  Business  sessions  will  occupy 
three  days  of  the  convention  and  entertainment  will  be 
provided  in  a  golf  tournament  and  river  excursion. 


Important  Conferences  looking  forward  to  the  spread  of 
music  in  every  home  in  the  United  States  will  mark 
the  National  Music  Industries  convention  at  New  York, 
according  to  Edward  H.  Uhl,  president  of  the  Southern 
California   Music   company,  who   left  Los  Angeles   last 


Madame  Schumann-Heink,  world-famous  contralto 
singer,  will  arrive  in  Los  Angeles  this  afternoon,  on  the 
California  Limited,  on  her  way  to  Coronado  for  the  sum- 
mer months.  The  diva  has  just  completed  a  successful 
concert  tour  of  the  eastern  cities.  Sunday  afternoon, 
June  15,  Madame  Schumann-Heink  will  donate  her  serv- 
ices to  the  American  Legion  of  Los  Angeles  county, 
which  is  giving  a  concert  at  Hollywood  Bowl.  The  oc- 
casion will  mark  the  sixty-third  birthday  of  Madame 
Schumann-Heink  and  there  will  be  a  combination  con- : 
cert  and  birthday  party  on  that  day.  Madame  Schumann- 
Heink  has  asked  that  there  be  at  least  15,000  seats  at 
50  cents  offered  the  public  for  this  concert  and  the 
Legion  has  complied  with  the  request.  Fifty-five  Legion 
posts  are  sponsoring  the  musicale. 


Musical  Blue  Book  of  California  now/  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 


PACIFIC  COAST  MUSICAL  REVIEW 


OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


MUSICAL   NOVELTY  AT  CALIFORNIA  THEATRE 


Frederic  Burr  SchoU 


ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD,  CALIF. 


ELIZABETH 

O'NEIL 


tOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGELES 

2S0    Windsor    Boulevard  6318    Hollywood    Boulevard 

Complete    Faculty    of    Artist    Teachers 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 


2S09   VlNta    St..    Lons   Beach 


Phone  311218 


Alexander  Bevani 

ALL  BRANCHES  OF  THE 

VOCAL  ART 

studio:  C12  So.  Calif.  Music  Co.  Bldg. 

Telephone  822-520 

ALMA  STETZLER 

VOICE   CULTURE— COACHING    IN    REPERTOIRE 

OPERA   CLASSES    INCLUDING   COMPLETE 
PRESENTATIONS 


ulte  004   So.  Cnlif.  Music   Co.   Bldg. 


Phone  281-805 


JOHN  SMALLMAN 

BARITONE — TEACHER   OF  SINGING 
Dice  Trial  by  Appointment,  $3.00.    Studio:  803-804  So.  Cal. 
MuKic  Co.   BIdgr.     Shirley  Taggrcrt,  Secretary 


Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Vocal   Art 
Studio:   Southern   California   Music   Company  Building; 
808  South   Broadway 

For  Information  Res.  Phone  74164 


GILDA  MARCHETTI 

DRAMATIC    SOPRANO 

Announces    recital    of    artist     pupils    at    Chickering 

Hall,  808   S.   Broadway,   on    Friday   evening,  June  G, 

1924.     Studio:    712    Southern    California    Music    Bldg. 

Telephone  Vandike  G105 


ABBIE  NORTON  JAMISON 

PIANO— HARMONY — VOCAL   COACH 
,  Director  of 

JAMISON    aUARTETTE 
602  Southern  California  Music  Co.  Bldg. 
tndlos:  1147  West  21st  St.  Telephone  Bea 


Telephone  Beacon  7707 


CHARLES  BOWES 

TEACHER   OF  VOICE 
446  S.  Grand  View.    I>lione  .■534645.  Los  Angeles 


DAVOL  SANDERS  ^•?!;',?'p^^^a'^' 

Head  Violin  Dept.,  College  of  Music,  U.  S.  C. 
_„  Member  Philharmonic  Orchestra 

■Wl  s.  Figueroa   St.,  Los  Angeles  Phone  Main  2100 


ADELE  D.  LAUTH 

PIANO — HARMONY — THEORY 
»8  South  Broadway  Telenhonet  I  Trinity  8400 

I  Res.  71232 


111  a  novelty  designed  to  spread  the  message  of  good 
music,  David  Pesetzki,  noted  Russian  pianist,  opened 
an  engagement  at  the  California  Theatre  today  (Satur- 
day) in  Sonia's  Song,  a  Duo-Art  fantasy  based  on  a 
Russian  folk  song  and  expressetl  through  the  medium 
of  the  films  and  the  reproducing  piano.  By  special  ar- 
rangement between  E.  A.  Geissler,  vice-president  of  the 
liirkel  Music  Company,  and  Fred  Miller,  manager  of  the 
California  Theatre,  Pesetzki  has  been  brought  to  Los 
Angeles.  Sonia's  Song  is  the  second  of  these  fantasies 
Pesetzki  has  presented  in  many  cities.  Although  he  is 
but  twenty-five  years  old,  he  has  already  achieved  suc- 
cess on  two  continents  and  as  a  soloist  with  such  or- 
ganizations as  the  Berlin  Philharmonic  and  the  St. 
Louis  Symphony  Orchestra. 

Pesetzki  chose  the  story  of  Sonia's  Song  as  his 
vehicle  because  much  of  it  parallels  events  in  his  own 
life  in  his  native  Russia.  In  this  fantasy  Pesetzki  be- 
lieves he  is  doing  his  greatest  work  along  musical  lines. 
The  film  tells  the  story  of  two  young  Russians,  a  boy 
and  girl,  who  are  separated  by  revolution.  Inspired 
by  his  great  love  for  the  girl,  Sonia,  Sascha  composes 
a  song  and  before  the  separation  each  promises  to  use 
the  song  as  a  means  of  bringing  them  together  again. 
He  becomes  a  great  orchestra  leader;  she  an  opera 
singer.  Both  keep  their  promise  to  use  the  song.  To 
Sonia  comes  the  song  plus  the  artistry  of  her  sweet- 
heart, but  it  is  not  he  playing;  it  is  the  Duo-Art  re- 
producing his  master  touch.  She  asks  to  meet  the  artist 
who  made  the  record  and  finds  in  him  her  childhood 
sweetheart. 

Pesetzki  appears  in  the  film  story  and  then  makes  a 
personal  appearance  in  connection  with  the  fantasy. 
Music  critics  acclaim  his  work  and  several  admit  the 
sheer  artistry  both  on  screen  and  piano  caused  them  to 
attend  two  performances. 

I  have  not  been  able  at  this  writing  to  enjoy  this 
unique  offering,  but  understand  that  as  indicated  it  has 
touched  even  the  proverbially  blase  critic.  Mr.  Pesetzki 
is  a  splendid  pianist,  a  pupil  of  Llievinne  and  one  might 
almost  say  that  the  Duo-Art  recreating  piano  has  been 
taught  by  the  same  master-musician. 


MRS.   JONES'  CROSSING   THE   BAR   GETS    PRAISE 


Abbie  Gerrish  Jones,  the  able  critic  and  composer, 
who  represents  the  Pacific  Coast  Musical  Review  in 
Seattle,  recently  received  a  delightful  letter  from  Emma 
Mesow  Fitch,  the  well-nown  contralto  and  vocal  teacher 
of  Fresno,  concerning  her  use  of  Mrs.  Jones'  song  Cross- 
ing the  Bar.  Mrs.  Fitch  says  in  part:  "You  remember 
a  lovely  afternoon  spent  together  in  San  Francisco, 
when  you  autographed  for  me  a  copy  of  your  Crossing 
the  Bar,  with  the  Taps  effect  through  the  accompani- 
ment? Well,  in  December  I  was  chosen  soolist  at  the 
Elks'  Memorial  of  Fresno,  and  I  sang  your  Crossing  the 
Bar  with  tremendous  success,  with  piano  and  trumpet 
accompaniment.  I  had  the  trumpet  play  the  first  page 
(Taps)  then  I  came  in  with  the  solo  part  and  he  ac- 
companied me  to  the  bottom  of  the  first  page.  Then  at 
the  close  of  this  line — When  I  have  crossed  the  Bar — 
he  again  sounded  taps  but  just  as  an  echo,  and  I  re- 
mained oh,  so  still.  Can  you  imagine  the  atmosphere 
that  created?  I  have  just  sung  it  again  here  in  Fresno, 
for  the  fourth  time  by  request." 

Miss  Elizabeth  Westgate  presented  this  song  through- 
out the  wartime  when  in  her  position  as  choir  director 
of  the  Presbyterian  Church  in  Alameda  she  directed 
concerts  for  the  soldiers  encamped  at  Camp  Fremont 
at  Menlo  Park.  Miss  Westgate  had  a  soloist  sing  the 
song  and  a  bugler  stationed  among  the  trees  a  little 
way  off  to  accompany  the  song  with  the  taps,  which 
forms  a  part  of  the  accompaniment  of  the  first  verse. 
Miss  Westgate  has  always  been  enthusiastic  over  the 
song  and  said  it  was  one  of  the  most  beautiful  things  she 
had  ever  heard  and  that  it  should  be  widely  known 
among  singers.  Miss  Westgate  used  the  song,  also  with 
bugle  accompaniment,  in  the  church  later. 

When  the  song  was  first  published  Mrs.  M.  E. 
Blanchard  said  of  it:  "It  is  the  most  dignified  setting 
of  these  words  I  have  ever  seen."  Mrs.  Jones  sent  the 
song  to  David  Bispham,  who  occasionally  corresponded 
with  her,  and  he  said  the  same  of  it.  The  words  were 
specially  appealing  to  him  and  he  often  sang  them  for 
funerals  and  memorials.  He  wrote  Mrs.  Jones  that  it 
was  a  very  beautiful  setting  and  one  he  should  love  to 
use. 


GREAT  DEMAND  FOR  YEATMAN   GRIFFITH 


Owing  to  the  colossal  success  of  the  Yeatman  Griffith 
summer  vocal  Master  Classes  in  Los  Angeles,  Cal.,  and 
Portland,  Ore.,  last  season  Manager  L.  E.  Behymer  of 
Los  Angeles  announces  the  return  of  this  international- 
ly celebrated  vocal  master  for  a  second  season  on  the 
Pacific  Coast.  His  success  was  of  such  a  sensational 
nature  last  summer,  due  to  the  wonderful  results  accom- 
plished through  actual  demonstration  classes,  that  even 
before  leaving,  petitions  which  had  been  circulated  by 
the  enthusiastic  students  were  so  emphatic  and  flatter- 
ing in  their  appeal  that  Mr.  Griffith  consented  to  return 
for  a  second  class  in  1924.  He  will  consequently  be  in 
Los  Angeles  from  June  25  to  August  6  and  in  Portland 
from  August  12  to  September  9.  Registration  for  the 
Portland  class  is  under  the  direction  of  Otto  Wede- 
meyer.  These  classes  are  for  artists,  teachers  and 
students.  The  Yeatman  Griffith  studios  in  New  York 
are  the  meeting  places  of  artists  from  all  over  the 
world  and  not  only  do  eminent  singers  and  teachers 
seek  the  advice  of  this  master  but  successful  debuts  are 
made  by  young  artists  every  season  both  in  opera  and 
concert.  The  New  York  studios  remain  open  during  the 
summer  in  charge  of  the  assistant  teacher,  Euphemia 
Blunt,  Yeatman  Griffith   returning  October  1. 


BRUNO  HUHN 


Of    Ni»\     ^  ..rk    (it! 


Voice  Instructor  and  Coach 

A\  ill  Teach    in    Los  Angeles 
Six  Meeks 

JUNE  23rd  to  AUGUST  8th 


I>riva(e  Lessons,  «IO.OO  Per  Half-hour 

Early  Registration   .Vdvisable 

CLAItlBEL    P.VTTEN"    \\ALL.\CE,    Manager 

Gamut  Club   Building 

1-1.  Van  Dyke  .S20!>  1044  So.  Hope  Sireet 


ULRICH-WUTHE    JOINT    VOCAL    RECITAL 

Two  charming  young  vocalists  of  San  Francisco  gave 
an  open-air  duet  concert  at  Alma,  near  Los  Gatos,  on 
Sunday  afternoon,  May  2.5.  Every  seat  was  occupied 
by  a  select  audience  that  followed  every  number  on  the 
program  with  much  interest.  The  compositions  selected 
consisted  principally  of  works  of  the  old  school  and 
were  sung  with  much  feeling  and  emotional  expression. 
The  young  artists  were  Ruth  Wuthe,  contralto,  and  Bea- 
trice Ulrich,  mezzo  soprano,  both  possessors  of  appeal- 
ing, flexible  voices,  the  warmth  and  resonance  of  which 
suited  the  romantic  character  of  the  songs  they  inter- 
preted. 

Although  the  original  number  of  compositions  on  the 
program  were  restricted  to  ten,  the  demand  for  encores 
was  so  persistent  that  the  program  became  twice  its 
length  before  the  conclusion  of  the  event.  Among  the 
program  numbers  were  such  familiar  gems  as  Songs  My 
Mother  Taught  Me.  Drink  To  Me  Only  With  Thine  Eyes, 
When  We  Two  Were  Maying.  The  Open  Road.  The 
Cuckoo,  Spring  Song,  specially  composed  for  the  occa- 
sion by  Mr.  Overland,  The  R6ad  to  Mandaly,  Home. 
Sweet  Home.  Two  Hearts  That  Beat  As  One,  and  Good 
Bye  Forever.  The  latter  song  was  specially  enjoyed  by 
the  audience  which  could  hardly  restrain  its  enthusiasm 
at  its  conclusion. 

The  voices  revealed  unusual  carrying  power  in  the 
open  air  and  the  audience,  which  occupied  every  avail- 
able seat,  expressed  a  desire  to  again  listen  to  the  ar- 
tists in  the  near  future.  Among  those  present  was  a 
gentleman  associated  with  musical  affairs  who  offered 
the  two  singers  opportunities  to  appear  in  public  during 
next  season.  Their  voices  blend  neatly  together  and 
their  diction  is  clear  and  distinct.  The  concert  was 
given  for  the  benefit  of  the  feeble  minded,  who  will  re- 
ceive quite  a  little  addition  to  their  endowment  fund, 
thanks  to  the  tickets  sold  on  this  occasion. 


LOUISE  GUDE 

SOPRANO 

I. OS  Angeles 
Western    Representative    Herbert    A\  ilherspoon 

Studios,  \e«-  York 

Concert  Direction  Harry  and  Arthur  Culbertson 

Ne^T   A'ork.  Chicago.  Portland 


#. 


EleanorWoodford 

UKAIIATIC    SOIMIA.NO 

liepreseiited  liy 

GRACF.   M.  STIVF.HS 

613S  Franklin  Ave.,  Hollywood 

Los  Angeles.  Calif. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Teacher  of 

World  Famed 

Artists 

LOS  ANGELES,  CALIF. 
June  25  to  August  6 

I,.    10.    IllOllt  MIDK, 
70.%  AiKlitoi-iiim  lliiildlniB; 


YEATMAN  GRIFFITH 

"Recognized  Authority  on  Voice  Production  and  the  Art  of  Singing" 

Operatic  Stars:   Florence   Machetli,   Marguerite   D'Alvarez,   Lenora   Sjjarkes, 

Elsa  Stralia,  Hazel  Huntington,  Lillian  Palmer,  Marguerite 

Cobbey,  Ralph  Errolle,  Ulysses  Lappas 


Teacher  of  Teachers 

Throughout  Europe 

and  America 

PORTLAND,  ORE. 

August  12  to  September  9 
<».  'I'.  >\  i<:i)K>ii<:i  i<:ii 

nil    lliiNh  nnd  liiiiie  liiiililine 


SECOND  SEASON  SUMMER  VOCAL  MASTER  CLASSES 

ARTISTS  —  TEACHERS  —  STUDENTS 

Associate  Teacher,  MRS.  YEATMAN  GRIFFITH 
New  York  Studios  Open  During  Summer  in  C  harge  of  Euphemia  Blunt,  Assistant  Teacher 


NEW  YORK  STUDIOS— 318  WEST  82D  STREET 


PHONE  8144  ENDICOTT 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


*  MABEL  RIEGELMAN  *  ^ 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA   COMPANY.         ADDRESS:    SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST.,  SAN  FRANCISCO 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared   for   Opera,   Oratorio, 
Chiireli    and    Coneert 
Address:    HEINE    HLDG.,    408    STOCKTOX    ST. 
Tel.  Dou!;las  02S(i 


GRACE  CAMPBELL'S  PUPILS  GIVE  RECITAL 


ATTENTION   MUSICIANS 

EI\E  HOME  AT  A  HlCi  IIAUGAIX 
Front  nnd  back  parlors  Ki.vK!  each;  sparious  recep- 
tion hall;  seven  rooms  in  all;  nbiindanee  closet 
room;  every  convenience:  two-story,  including 
seven-foot  basement:  pretty  garden.  Price,  *«(,S00. 
Mission  (i40(!,  after  <J  p.  m.,  or  W.  F.  Atwater  *  Co., 

2.'(>."  Mission  Street,  San  Francisco.  


Grace  Campbell,  the  successful  teacher  of  pianoforte, 
presented  her  pupils  in  the  third  annual  recital  at 
Sorosis  Club  Hall  on  Saturday  evening.  May  31.  The 
extensive    program,    which    was    presented    before    an 
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HENRY  J.  KLAHN 

CONSULTING  BUSINESS   MANAGER   FOR   PRO- 
FESSIONAL MUSICIANS,  TAKES  PLEASURE   IN 
ANNOUNCING  THE  ENGAGEMENT  OF 

JOHN  C.  MANNING 

As  Master  Teacher  of  a  Summer  Normal  Class  for 
Piano  Teachers,  to  be  held  at  3242  Washington  Street, 
San  Francisco.  Classes  to  meet  four  days  each  week, 
from  10  a.  m.  to  12  m,  on  each  Monday,  Tuesday, 
Thursday  and  Friday,  for  six  consecutive  weeks,  be- 
ginning on  June  16,  192+. 

Mr.  Manning  will  use  the  University  Course  of  Music 
Study,  now  accepted  as  a  scientific  basis  for  the  grant- 
ing of  School  Credits  for  Piano  Study  under  outside 
teachers  throughout  the  United  States,  as  the  exclusive 
text  material  for  his  Normal  Course. 
For  particulars  and  detailed  information    address: 

San  Francisco 


HENRY  J.  KLAHN 
3242  Washington  Street 


R.05ES  OF  PICflROy  moo 
ARISE  0  SUN 
THEWORlDISWOniNGISSUNRISf 
BROWN  BIRD  SINGING  vvooo 
SONG  OF  SONGS  wy^ 
lflND°'MI6HTH(lUEBEENwi'fiw 
THE  WAYSIDE  CROSS  smpi 
BEAUTY  <„«« 

rnKmrnimnmumif/, 

FIOU/ER  FROM  MEMORYS  GARDEN 
IF  WINTER  COMES  rmwrn 
SMILE  THROUGH  YOUR  T[flR5«M« 


Zannette  W.  Potter 

Presents 

MISS  ESTHER  HJELTE 

PIAMST 
IN    FAHEWKI.I,    C()i\(  ERT   KEflTAi, 

TUESDAY   EVE.,  JUNE   10,   1924 

Twentieth  Century  Club  House 

Derby  Street,  Berkeley 

Assisting':   Ruth    Hall    Crandall.   t'on<r:ilto 
Stella  HoHcll   Samson.  IManist 

The    Ticket,   .$1.00,   at    Sherman,    {lay    At    Company's. 
Oakland;  Tuimer  *    Reed,    llerlieley 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


I  OUR  SONGS  ENDORSED  AND  SUN6  J 

BY  ALL  PROMINENT 
"^  ARTISTS  ^ 


mwmmvm 


LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


audience  that  filled  the  hall,  consisted  of  twenty-one 
numbers  of  compositions  specially  suited  to  the  young 
pianists  who  all  gave  an  excellent  account  of  them- 
selves. Those  who  were  represented  on  the  program 
included:  Phyllis  Cox,  Elaine  Seaton,  Ruth  Tamlin,  Tom 
Lorge,  Michel  Marculesque,  Harry  Westfall,  Elizabeth 
Lienau,  Sylvia  Jacobs,  Stella  Bernstein,  Laura  Goodwin. 
Elsa  Wall,  Cora  Phelps,  Dorothy  Labowitch,  Blanche 
Smith.  Viola  Goldsmith,  Leila  Grant  and  Laura  Good- 
win. 

'  While  every  one  of  these  young  musicians  acquitted 
herself  or  himself  most  creditably,  both  as  to  their  own 
efforts  as  well  as  to  the  training  of  their  teacher,  we 
would  like  to  speak  specially  of  Dorothy  Labowitch  who 
showed  exceptional  temperament  and  brilliancy  of  tech- 
nical execution.  She  was,  indeed,  worthy  of  the  ovation 
which  was  accorded  her.  The  audience  was  very  en- 
thusiastic and  the  solo  numbers  as  well  as  the  ensemble 
compositions  for  two  pianos  were  thoroughly  enjoyed. 
Mrs.  Ward  Dwight,  contralto,  rendered  a  group  of  songs 
with  excellent  musicianship  and  style  and  was  ably 
accompanied  by  Mrs.  Campbell  at  the  piano. 


three  months  in  Paris  where  she  coached  French  opera 
repertoire  with  Henry  Danges,  the  distinguished  bari- 
tone of  the  Paris  Grand  Opera.  Miss  Lancel  gave  a 
concert  in  Paris  which  brought  her  a  number  of  ex- 
cellent press  comments  from  leading  critics  on  a  pro- 
gram containing  Italian,  French  and  English  songs  of 
both  the  old  and  modern  schools.  She  was  assisted  on 
this  occasion  by  Mme.  Chardon  d'Estournelles,  violon- 
cellist. On  her  return  to  London  she  gave  a  concert  in 
Steinway  Hall  on  May  12  which  also  proved  a  brilliant 
success  according  to  the  opinion  of  critics  of  the 
leading  newspapers.  Her  triumph  was  so  pronounced 
that  she  was  engaged  for  another  concert  for  May  25 
which  was  one  of  the  events  of  the  well-known  Sunday 
League  concerts.  Miss  Lancel  had  started  her  career  so 
well  that  the  impending  season  would  have  brought  her 
many  concerts,  but  she  preferred  to  come  home  to  again 
see  her  family  and  her  host  of  friends. 


COMEDY    AND    REFINED   SHOW    AT  WARFIELD 


ON  THE  SCREEN 


SHERLOCK, 


Emille  Lancel,  the  well-known  California  contralto,  after 
more  than  two  years'  absence  in  Europe,  will  return  to 
her  home  in  San  Francisco  on  June  20.  Miss  Lancel 
spent  most  of  her  time  in  London  studying  with  Mr. 
Blackburn,  a  famous  vocal  pedagogue,  and  a  pupil  of 
Sabatini  and  Lamperti.  She  also  studied  with  Mme. 
Estelle  D'Argo,  a  former  noted  Australian  operatic 
artist.  She  coached  with  Mme.  Tornaghi,  like  Mr.  Black- 
burn a  pupil  of  Sabatini  and  Lamperto,  and  became 
famous  singing  for  years  in  Italy  and  other  European 
music  centers.  Miss  Lancel  spent  five  months  in  Milan, 
Italy,  where  she  coached  Italian  opera  repertoire  with 
tho'  ("niincnt   conductor,   V.    M.   Vanze.     She   also  spent 


Following  the  current  engagement  of  A  Son  of  the 
Sahara  at  the  Warfield  Theatre  this  popular  playhouse 
will  present  a  triple  program  of  diversified  entertain- 
ment. The  feature  picture  will  be  the  solemn  faced 
Buster  Keaton  in  his  latest  comedy  success,  Sherlock, 
Jr.  This,  according  to  Los  Angeles  reports,  is  the 
funniest  thing  Buster  has  ever  attempted  for  it  com- 
bined both  comedy  and  drama,  a  succession  of  amusing 
thrills.  Second  in  importance  on  the  bill  will  be  the 
Fanchon  and  Marco  presentation,  a  scene  from  Irving 
Berlin's  Music  Box  Revue  of  1924.  Through  the  associa- 
tion of  the  West  Coast  Theatres  and  the  famous  com- 
poser it  is  possible  for  the  theatre  to  present  this  UB- 
usual  stage  attraction.  There  will  be  an  unusually  large 
company  of  musical  comedy  players.  The  third  will 
be  the  splendidly  staged  "Farewell  Week  to  Art  Lan- 
dry.". Landry  and  his  troupe  of  jazzists  have  been 
exceptionally  successful  at  the  Warfield  and  now  they 
leave  to  complete  contracts  for  the  making  of  phono- 
graph records.  Lipschultz  and  his  Music  Masters  will 
be  heard  in  concert,  there  will  be  the  "Fashionets"  * 
the  matinees  from  Monday  to  Friday,  news  weekll 
cartoons,  digest  and  comedies. 


PACIFIC  COAST  MUSICAL  REVIEW 


LOUIS  GRAVEURE   HERE 

)  Louis  Graveure,  the  internationally 
famous  recital  baritone,  is  now  in  San 
^  Prancisco,  having  been  brought  to  Cali- 
fornia to  sing  the  title  role  of  the  Elijah 
'in  Stanford  University's  great  open-air 
Uvent  Sunday.  Mr.  Graveure  is  accom- 
'panied  by  his  wife,  who  is  professionally 
Unown  as  Eleanor  Painter  and  who  was 
';he  past  season  the  star  of  the  delight- 
j:ul  Broadway  musical  comedy  success, 
The  Chiffon  Girl. 

'  The  talented  couple  will  go  to  Carmel 
Highlands  for  rest  and  recreation  pre- 
iparatory  to  the  commencement  of  Mr. 
3raveure's  Master  Classes  in  Singing, 
ivhich  in  San  Francisco  will  be  held 
hroughout  a  five-weeks'  period  com- 
-nencing  July  7.  Those  in  Los  Angeles 
jegin  August  2.5.  Sessions  in  both  cities 
consist  of  Master  and  Auditor  Divisions 
md  are  under  the  management  of  Selby 
2.  Oppenheimer.  A  limited  amount  of 
;ime  is  set  aside  for  those  who  wish  pri- 
/ate  lessons. 

From  widely  different  parts  of  this 
;ountry  and  from  Honolulu  vocalists  and 
teachers  are  enrolling  for  study  with 
;his  Master  Teacher  and  all  indications 
ire  for  a  full  attendance  in  all  depart- 
ments. Mr.  Graveure  is  himself  an  ex- 
imple  of  that  to  which  the  concert  artist 
ispires  and  moved  no  less  a  critic  than 
Herman  Devries  (Chicago  Evening 
/American),  to  write:  "I  do  not  recollect 
3ver  having  heard  such  phrasing,  such 
in  interpretation  of  nobility  and  poise, 
5uch  tonal  suavity  and  wonderful  con- 
;rol  of  the  mechanical  manipulation  of 
;he  voice." 

Mr,  Graveure's  1924  concert  tour  is  to 
start  in  California  in  the  early  fall,  and 
ilready  twenty  appearances  in  Pacific 
;:!oast  cities  have  been  booked  for  this 
loted  singer. 


ALCAZAR   THEATRE 


Julio  and  Romyette,  the  very  enjoyable 
;omedy  by  Mrs.  Catherine  Chisholm 
;^ushing,  remains  for  a  second  glorious 
veek  at  the  Alcazar  Theatre  beginning 
vith  the  performance  Sunday  night,  June 
!.  This  will  mark  the  final  week  of  the 
engagement  of  adorable  Genevieve  Tobin 
md  her  excellent  company  at  the  O'Far- 
■ell  street  theatre,  as  next  Sunday,  June 
.5,  sees  the  premiere  production  of  The 
3aliph  with  Raymond  Hitchcock  as  the 
itar. 

There  is  almost  continuous  fun  in  Julio 
md  Romyette.  It  is  filled  with  surprises 
md  its  characters  are  unusually  interest- 
ng.  Miss  Tobin,  youthful  and  vivacious, 
las  another  ingenue  role  and  smiles  and 
captivates  her  audience  in  it,  in  a  way  to 
vin  her  a  still  greater  following  of  San 
">ancisco  amusement  lovers. 

Mrs.  Gushing  has  peopled  her  play  with 
'oung  folks.  The  girls  are  of  the  flapper 
ype  and  they  fascinate  and  bewitch  the 
spectator  as  they  laugh  their  way  through 
I  series  of  cleverly  conceived  episodes. 
Her  hero,  in  the  hands  of  Rex  Cherry- 
nan,  is  a  very  human  young  man.  His 
lash  and  nerve  and  his  courting  of 
langer,  all  have  their  appeal,  while  his 
■omance  with  the  Lovely  Valentine  Mead 
s  a  joy  forever. 

Thomas  Wilkes  has  done  everything 
Jossible  to  make  this  premiere  pro- 
luction  the  best  possible  entertainment. 
The  supporting  players,  including  Vivian 
robin,  sister  of  the  star,  are  excellent, 
ncluded  in  the  cast  are  Thomas  Chatter- 
on,  John  Ivan,  Henry  Shumer,  Carl 
Kroenke,  Helen  Carlyle,  Symona  Boni- 
ace,  Helen  Pitt,  George  Webster,  James 
Edwards,  John  Wilson,  Arthur  Clement, 
Sthel  Martelle,  Edna  Elamere  and  Frank- 
in  Nash. 


Miss  Cecil  Arden  of  the  Metropolitan 
3pera  Company  will  be  heard  in  Dublin, 
-ork  and  Relfast  during  the  latter  part 
3t  August  and  in  London  in  July.  She 
tias  had  to  delay  her  sailing  because  of 
engagements  during  the  latter  part  of 
June,  but  will  leave  tor  Europe  July  9 
rt'hen  she  is  sailing  on  the  Paris. 

the  Jenkins  School  of  Music  of  Oakland 
presented  Miss  Muriel  Macdonald  and 
-harles  Gushing,  pupils  of  Samuel  Savan- 
nah, Miss  Benita  Helmund,  pupil  of 
Miss  Beatrice  Meltzer,  and  Miss  Carol 
Haherty,  pupil  of  Allan  Bier,  at  a  de- 
hghtful  violin  and  piano  recital  in  the 
■jchool's  auditorium,  41  Randwick  avenue, 
Uakland,  on  Friday  evening.  May  23.  The 
program  efficiently  interpreted  on  this 
occasion  was  as  follows:  Sonata— A 
Major  for  Violin  and  Piano  (Handel), 
■"r.  Gushing  and  Miss  Macdonald:  Con- 
certo for  Two  Violins  and  Piano  (Bach), 
^iiss  Macdonald  and  Mr.  Gushing.  Miss 
(ora  \V.  Jenkins  at  the  piano;  Piano 
sou— (a)     Barcarolle    Neapolitaine     (Lo- 


schetizky),  (b)  Novelette  (Schumann), 
Miss  Helmund;  Concerto  No.  22  (Ca- 
denza by  Ferd.  David)  (Viotti),  Miss 
Macdonald,  accompanied  by  Mr.  Gush- 
ing; Violin  Soli — (a)  Andante  Cantabile, 
(b)  Serenata  Neapolitana  (Sgambati), 
Mr.  Gushing,  accompnied  by  Miss  Mac- 
donald; Piano  Soli — (a)  Landing  of  the 
Pilgrims  (Macl)owell),  (b)  Spanish 
Caprice  (Moszkowski),  Miss  Flaherty; 
Violin  Soli — (a)  Viennese  Melody  (Kreis- 
ler),  (b)  Spanish  Dance  (Rehfeld),  Miss 
Macdonald,  accompanied  by  Mr.  Gush- 
ing; Serenade  for  Two  Violins  and  Piano 
(Godard),  Miss  Macdonald,  Mr.  Gushing 
and  Miss  Jenkins. 

Miss  Beatrice  Colton,  pupil  of  Allan  Bier, 
a  student  at  the  University  of  California 
and  member  of  the  Chi  Omega  Sorority, 
entertained  a  large  number  of  friends  at 
a  concert  on  Friday  evening,  April  4,  at 
the  Jenkins  School  of  Music  in  Oakland. 
She  was  assisted  by  Bolton  White,  violin- 
ist, of  Stanford  University,  pupil  of 
Samuel  Savannah.  Mr.  White  was  accom- 
panied by  Miss  Helen  Lehmer,  talented 
daughter  of  Prof.  D.  N.  Lehmer  of  the 
University  of  California.  One  of  the  most 
interesting  features  of  Miss  Colton's  pro- 
gram was  the  presentation  of  a  number 
of  original  compositions,  her  gift  of  self- 
expression  having  been  developed  since 
early  childhood.  Following  is  the  pro- 
gram: Piano  Soli — (a)  Prelude  and 
fugue,  C  minor  (Bach),  (b)  Prelude  and 
fugue,  B  minor  (Bach);  Sonata  for  Violin 
and  Piano,  G  major  (Grieg),  First  Move- 
ment— Miss  Helen  Lehmer  at  the  piano; 
Piano  Soli — (a)  Intermezzo,  Op.  117,  No. 
2  (Brahms),  (b)  Prelude,  F  sharp  minor. 
Op.  28,  No.  8  (Chopin),  (c)  Prelude,  G 
sharp  minor.  Op.  45  (Chopin),  (d)  Etude, 
Op.  25,  No.  11  (Chopin) ;  Violin  Soli— 
(a)  Rondino  (Beethoven-Krelsler),  (b) 
Introduction  and  Rondo  Capriccioso 
(Saint-Saens) ;  Piano  Soli — (a)  Three 
Dutch  Songs,  Transcribed  (Hofman),  (b) 
Lento  (Cyril  Scott),  (c)  Intermezzo,  By 
the  Sea,  Water  Sprite  (Original). 


Miss  Mabel  Mansfeldt  presented  Miss 
Thelma  Olin  in  a  piano  recital  in  the  Red 
Room  of  the  Fairmont  Hotel  on  Friday 
evening.  May  23.  The  following  program 
was  enjoyed  by  a  large  and  appreciative 
audience  and  was  interpreted  in  a  man- 
ner that  denoted  ability,  good  training 
and  industry:  Etude  D  Minor,  Op.  45 
(Heller),  Poupee  Valsante  (Poldini),  To 
a  -Water-lily  (MacDowell),  Scherzino 
(Ornstein),  Pierrette  (Chaminade); 
Valse,  G  Flat,  Op.  70  (Chopin),  Nocturne, 
F  Major,  Op.  15  (Chopin),  Impromptu,  A 
Flat,  Cp.  29  (Chopin),  Le  Coucou  (Aren- 
sky),  Scherzino  (Moszkowski);  Spring- 
tanz  (Grieg),  Little  Bird  (Grieg)  Prelude, 
C  Sharp  Minor  (Rachmaninoff),  Romance 
(Mansfeldt),  Rondo  Capliccioso  (Men- 
delssohn. 

Hother  Wismer,  the  well-known  violinist, 
was  responsible  for  an  excellent  concert 
given  at  the  Ansgar  Danish  Lutheran 
Church  on  Saturday  evening.  May  3.  A 
most  enjoyable  and  carefully  selected 
program  of  a  representative  artistic 
character  was  delightfully  interpreted  by 
artists  of  such  prominence  as  Mme.  Rose 
Florence,  soprano;  Miss  Esther  Deiu- 
inger,  pianist;  Austin  Sperry,  baritone; 
G.  N.  Krull,  baritone;  Hother  Wismer, 
violinist;  Miss  Helen  McClory,  accom- 
panist; Mrs.  E.  M.  Stensrud,  accompanist. 

Edna  Drynan  Carlson  presented  a  number 
of  her  pupils  in  a  piano  recital  at  Berke- 
ley Piano  Club  Hall,  2724  Haste  street, 
on  Thursday  evening.  May  29.  A  program 
of  twenty-three  numbers  was  gratifyingly 
interpreted  by  the  following  accom- 
plished young  students:  Margaret  Aid- 
rich,  Nell  Aiken,  Betty  Lowden,  Kathryn 
Coats,  Anita  Barker,  Alan  Nelson,  Edgar 
Weymouth,  Dorothy  Damm,  Wilhelmien 
Jensen,  Leontine  Traganee,  Jean  Ran- 
kine,  Carrie  Isabel  Brakebill,  Hermia 
Brown,  Marian  Letson,  Catherine  Brown, 
Florence  Traganee,  Madeline  Eldridge, 
Hazel  Petteys,  Genevieve  Daneri,  Mrs. 
Cattell,  Milton  Biscay.  This  recital  will 
be  followed  by  a  second  one  on  June 
15  at  the  Berkeley  Piano  Club  Hall  with 
Miss  Catherine  Brown  as  soloist,  assisted 
by  pupils  of  the  Junior  Class. 

Lorraine  Ewing,  pianist,  gave  a  musicale 
and  party  for  her  junior  pupils  Saturday 
afternoon.  May  31,  at  her  studio.  The 
selections  played  by  the  young  pianists 
were  studied  in  two  and  one-half  months 
as  Miss  Ewing's  annual  concert  was  held 
in  March  at  the  Century  Clubhouse  and 
different  numbers  were  played  at  that 
time.  The  program  on  tliis  occasion  in- 
cluded: Tiddlewinks  (Orth),  Merry 
Farmer  (Schumann),  Edwin  Bartlett; 
Menuet      (Mozart),      Helen      Hoffmann; 


Snow  Man  (Gurlitt),  March  (Gurlitt), 
Hunter  McLaughlin;  Shadow  March 
(Cramm),  Marie  Motney;  March  of  the 
Dwarfs  (Lynne),  Billy  McWood;  Pan 
(Godard),  Golliwogs  Cakewalk  (De- 
bussy), Laura  Burke;  Russian  Romance 
(Friml),  .Menuet  (Paderewski),  Dorothy 
Dammerel;  .Albumblatt  (Grieg),  Waltz 
A  minor  (Grieg),  Jack  Belz;  Gobblins' 
Frolics  (Heller),  Kathleen  Peary; 
Poupee  Valsante  (Poldini),  Butterfly 
(Lavalee),  Mildred  Shay;  Le  Papillon 
(Grieg),  The  Secret  (Gauthier),  Eliza- 
beth McWood,  and  other  selections  by 
Lois  Hlumenthal,  Rose  Smithhurst  and 
Norman  Gill. 

PAUL  STEINOORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

5302   Broadway       ....       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTIUE 

Studio: 

003   KOIILER   &   CH-*SE    niAUi.. 

San  Franci.sco  I'hoiie  Kearny  .'>4.'>4 

ACHILLE  L.  ARTIGUES 

Graduate   of   Sohola    Cantoruni,    I'ari.i.  Ur- 

ganist     St.     Mary'M     Cathedral.      I'iaiio  Oe- 

partment,      Hamlin      School.       Origan  and 

Piano.  Arriilagra   MuHical   Colle{;e 

KURT  VON  GRUDZINSKI 

BARITONE   —    VOICE    CULTURE 

Authorly.ed    to    Teach    Mme.    Schoen- 

Rene's    Method 

1314  Leavenvrorth  St.    Phone  Prospect  Oa.'iS 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Howe  St.  Tel.  Piedmont  4»08 

PIERRE  DOUILLET.  PIANO 
NITALIA  DOUILLET,  VOICE 

BO.-i  Kohler  <»;  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMiOSITION 

Studio:    603-604    Kohler    &    Chase    Building 

Phone  Kearny  54ri4 

Madame  Charles  Poulter-Soprano 

Voice     Culture,    Piano 

Residence    Studio,    58S    27th    Stree< 

Oakland — Tel.    Oakland   2079 

Mary  Coonan  McCrea 

TEACHER  OF   SINGING 
Studio:  36  Gaffney   Buildini;.  37C  Sutter   St. 
Tel.    Douglas   4233.     Res.   Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
<«tndlo:    1020  Scott   St.  Phone  Fillmore  I.IAI 

ELSIE  COOK  HUGHES 

SOLO   PIANIST  AND  TE.\CHER 

Advanced  Pupils  Accepted 

Studio:  1437  Clay  St.     Phone  Prospect  S440 

HENRIK  GJERDRUM 

Fillmore  32,-.0 

DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Mil  via   St.  Berkeley  776r.J 

706   Kohler  *    Chase — Thursday 

Laura  Wertheimber 

Preparatory  Teacher  for 

Mrs,  Noah  Brandt 

2211    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003    Kohler  a^   Chase   lluihling 

I'hone  Kearny  .%454 

Joseph  George  Jacobson 

pia.no 

3.S.33   Sacramento  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comique.   Paris 

Studio:  3107  \Vasbington  Street 

I'hone   Fillmore   1,^47 

THEATRICAL  STUDIO 

I  NFl  RNISHED 

Suitable  for  \Ocal  and  Instrumental  st.-ise. 
Balcony,  Kitchenette.    Ceiling  .'fO  feet  high. 


Bent  S3.-..O0 — .SIS  (; 


St.     IMionc  l"il.  (i.-..-)0. 


If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 


SIGMUND  BEEL 

Master    Classes    for    Violin 

Stndlo    BuildInK,    1373    Post    Street 

Tel.   Wnlnut   <H 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    SInKinK;    Studio,    Tuesday    and 
Friday,  Kohler  <&  (jhase  Bids.,  S.  F.;  Resi- 
dence   Studio,    IMO    Santa    Rosa    Ave.,    Oak- 
land.    Phone    llumliuldt    101. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

<.4da    Clement    Music    School) 
3435   Sacramento   St.         I'bone    Fillmore  8*« 

MRS.  CARROLL  NICHOLSON 

(  OVTIt Al.'l  <) 
Teacher  of  SinKinK.    32   i.urrtla  .Vve..  Pied- 
mont.    Tel.    I'iedmonl   .'SUI.     >lon.,   Kohler  A: 
Chase   Bide.,   S.  F.    Telephone  Kearny  54.V4 

Brandt's  Conservatory  of  Music 

2211    Scolt    Street,   Ilcl.    (lay   A:    WuxhinKton 
>lr.    Noah     Ilrandl.    >l<.lin 


ALMA  SCHMIDT -KENNEDY 

PI.\NIST 

Studio:   1.'37   Euclid  Avenu^,  Berkeley,  CaL 

Phone    Berkeley  ««W« 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMO.NY 

Institute   of    Music     of    San    Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


HELEN  COLBURN  HEATH 

.Soprano    Soloist,   Temple    Enianu    El.     Con- 
cert and  Church  Work.     Vocal   Instruction. 
2.'>30    Clay    Street.     Phone    nest    4S00 

iSAHi<:LLr:  marks 

«-ONTR.VI.TO 

1.338  26th   Avenue  I'hone   Sunset  2905 

Voice    Culture.     Friday    I".    M.     1<M>2    Kohler 

&    Chase   Bid;;.    Tel.   Kearny  MM 


TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARiON    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    8.   ATWOOD 

2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 

1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1895 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

ANTOINE    DE   VALLY 
2201    Scott    St.  Phone  West  134T 

ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone   Pac.  33 

MARTHA   JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS    HAUG 
798  Post  St.  Tel.   Pros.  926i 


HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 


.vrroMP.VNisTS 


ANNA   W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 
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lEltzab^tli  i'tmpson  -  Ptattn 

ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:   700  Kohler  &  Chase  Building,  San  Francisco 
25I814  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th.  1858. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  wliich  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banlis. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cah 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  1  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (434)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

201   AI.VARADO  ROAD,  BERKELEY 

Vor  Information 

Phone  Berkeley  7445-J 

MARY  CARR  MOORE  COMPOSITIONS 
"Mysterious  Power" — "Dweller  in  My 
Dreams."  Pub.,  Wesley  'Webster,  756  47th 
Ave..  S.  F.  Sunc:  by  Mme.  Sprotte,  Esther 
Hauk  Allen.  Mrs.  E.  E.  Bruner,  Pearl 
AVhitcomb,  IVorma  Garrett,  Marion  Vecki, 
Phileas   Goulet,   et   al. 


The  Half-Hour  of  Music  given  at  the 
Greek  Theatre  Sunday  afternoon,  .June  8, 
was  presented  by  Miss  Marion  Copeland, 
lyric  soprano.  Miss  Copeland  has  but  re- 
cently returned  from  Italy  where  she 
spent  two  years  studying,  singing  and 
training  for  both  operatic  and  concert 
work.  Miss  Gladys  Boys  was  her  accom- 
panist. Her  program  was  as  follows:  (a) 
Se  Tu  M' Ami  (Pergolesi),  (b)  Gotine 
Gialle  (Lullaby)  (Brogi),  (c)  Prendi,  per 
me  soi  libero  (aria  from  L'Elisir  d'Amore) 
(Donizetti);  (a)  Do  Not  Go,  My  Love 
(Hageman),  (b)  Boat  Song  (Ware),  (c) 
Rimpianot  (Toselli),  (d)  South  Caroline 
Croon  Song  (Gaul),  (a)  As  My  Dear  Old 
Mother  (Dvorak),  (b)  Slumber  Song 
(Gretchaninow),  (c)  Un  Bel  Di  (Aria 
from  Madame  Butterfly)    (Puccini). 

Miss  Caroline  Breuner,  a  pupil  of  Mme. 
Rose  Relda  Cailleau,  has  been  singing 
with  great  success  at  different  musicales 
and  receptions.  The  most  recent  of  these 
events  was  at  Hotel  Rafael  at  a  musicale 
and  luncheon  given  by  Mrs.  Treschow. 
Miss  Corinne  Keefer,  another  artist  pupil 
of  Mme.  Cailleau's,  has  been  engaged  to 
sing  at  the  leading  photoplay  theatre  in 
Berkeley.  Miss  Hazel  Wilson,  also  a  suc- 
cessful Cailleau  pupil,  has  been  singing 
with  the  Pacific  Operette  Company,  both 
in  San  Francisco  and  Oakland  and  is  re- 
ceiving quite  a  measure  of  applause  in 
Sweethearts  and  Irene. 


Audrey  Beer  Sorel  presented  a  number 
of  her  pupils  in  piano  recital  at  her 
studio  in  Oakland,  Saturday  afternon. 
May  24.  Assisting  artist,  Ethel  Isaacs, 
violinist,  played  Ceasar  Frank's  Sonata, 
with  Mrs.  Sorel  at  the  piano.  The  fol- 
lowing was  the  program :  Duet,  Mid- 
summer Night's  Dream  (Mendelssohn), 
Daphne  Mathes,  Wade  Thomas,  Jr.: 
Giants  (Rogers),  Arthur  Lyman;  Reverie 
(Maxim),  Stanley  Maguire;  Turkish 
Rondo  (Kretzlin),  Robin's  Return  (Fish- 
er), Dorothy  Dulfer;  La  Boheme  (Puc- 
cini), Gypsy  Dance  (Behr),  James  Ly- 
man; Mazurka  (Meyer-Helmut)  Russian 
Song  (Tschaikowsky),  Mildred  Wagner; 
Alabama  Cabin  (Cadman),  L'Avalanche 
(Heller),  Normandie  Biss;  March  of  the 
Dwarfs  (Grieg),  Tarantella  (Karganoff), 
Elsie  Radke;  Menuet  (Paderewski),  To 
Spring  (Gounod),  Marie  Cassetta;  Pre- 
lude (Rachmaninoff),  Impromptu  (Le- 
schetizky),  Catherine  Howatt;  Andante 
Finale  (Leschetizky)  (left  hand  alone), 
Danse  Macabre  (Saint-Saens),  Wade 
Thomas,  Jr.:  Hungarian  Etude  (Aufoldy), 
Evelyn  Dulfer;  Liebestraveme  (Liszt), 
Concert  Etude  (Schytle),  Evelyn  Reeve; 
Melody  (Dalhousie),  Polinchinelle  Rach- 
maninoff), Helen  Heidt;  Cracovienne 
(Paderewski),  Emily  Jones;  Landler 
(Sgamboti),  Polonaise,  Op.  53  (Chopin), 
Elsie  Pope:  Duet — March  Tannhauser 
(Wagner),  Emily  Jones,  Helen  Heidt. 


Irving  Krick,  the  talented  boy  pianist, 
played  five  selections  from  KGO,  General 
Electric  Co.,  Oakland,  on  Tuesday  eve- 
ning, April  15,  several  compositions  in  the 
Masonic  Temple  on  April  25,  and  on  April 
29  he  played  to  an  enthusiastic  audience 
in  the  Oakland  Auditorium  Theatre.  On 
April  30  he  played  five  piano  solos  on  a 
Boys'  Week  program  from  the  Hotel 
Claremont  wireless  station.  On  May  1  he 
played  several  nunil)ers  on  a  Fathers' 
and  Sons'  program  given  in  the  Berkeley 
High  School  Auditorium,  and  on  Friday 
evening.  May  2,  he  was  represented  on  a 
request  program  given  over  the  wireless 
from  the  Oakland  Tribune  tower  by  the 
most  popular  artists  who  appeared  at 
that  station.  On  Tliursday  evening.  May 
8,  Irving  Kritk  played  for  the  Ko(kridg(! 
Woman's  Club  ontertainmcnit  held  in 
Century    Club   Hall,    Berkeley. 


Helen  Goodfellow^  talented  pupil  of  Mrs. 
Kricks,  played  three  selections  from 
KGO  on  April  14.  Another  pupil,  Evelyn 
Boston,  played  several  selections  from 
there  on  April  21,  and  Elsie  Ingalls 
played  from  there  on  April  30,  playing 
three  numbers. 


Helen  Huroni,  ten-year-old  pupil  of  Mrs. 
H.  I.  Krick,  played  fine  selections  from 
KLX  on  March  12,  and  on  April  30  Lloyd 
Kramer,  who  was  requested  to  play  again 
by  the  Oakland  Tribune,  played  four 
selections  from  Rachmaninoff,  Chopin, 
Godard  and  Adams.  He  played  for  them 
in   February. 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy   in?    Have  you   registered? 


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home — especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 
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26,000  CHEER  GALLI-CURCI  AND  HERTZ        SEVEN  THOUSAND  HEAR  ELIJAH  AT  STANFORD 


OS  Angeles  and  Southern  California  Make  Additional  Musical  History 
When  the  Famous  Diva  and  the  Eminent  Conductor  Give  a  Concert 
of  Matchless  Artistic  Splendor  at  Hollywood  Bowl — L.  E.  Be- 
hymer  and  Rena  MacDonald  Share  in  Results  of  Enterprise 


BY  BRUNO  DAVID  USSHER 


LOS  ANGELES,  June  6.— Amelita  Galli- 
irci,  supreme  coloratura,  made  addi- 
mal  history  and,  with  her,  Los  Angeles 
d  Southern  California,  because  more 
an  26,000  people  listenel  to  her  last 
?ht  rapturously  from  the  large  Bowl 
en-air  theatre  and  its  surrounding  hills. 
)thing,  indeed,  can  compare  with  this 
snt  when  two  artists  of  musical  royalty 
3alli-Curci,  queen  of  coloratura,  and 
ered  Hertz,  sovereign  of  the  orchestra 
nade  old  art  new,  and  brought  high 
:  to  the  soul  of  the  man  in  the  street. 


bowed  their  thanks.  The  mass  of  the 
people  remained,  cheering,  applauding, 
lifted  for  an  entire  evening  and  undoubt- 
edly for  many  an  hour  to  come  beyond 
the  weary  hours  of  everyday  life.  Finally, 
the  singer  consented  and  again  a  wave 
of  thanks  rose  and  fell  from  this  human 
lake  of  hearts  stirred,  enthralled  by  the 
glories  of  music,  voice  and  interpretation. 
And  Galli-Curci,  who  already  had  hu- 
manized the  musical  make-belief  of 
coloratura  opera,  drew  still  closer  the 
hearts  of  the  throng  with  Suwanee  River, 


Chorus  of  Five  Hundred  Excellent  Voices,  Orchestra  of  Sixty-Five  and 
Soloists  of  Prominence  Together  With  Louis  Graveure  in  the  Title  Part 
Delights  Thousands  of  Music  Lovers  With  Impressive  Interpre- 
tation— Warren  D.  Allen  Acquits  Himself  Worthily 

BY  ALFRED  METZGER 


Seven  thousand  music  lovers  availed 
themselves  of  the  opportunity  to  hear 
Mendelssohn's  impressive  oratorio  Elijah 
interpreted  at  the  huge  Stanford  Stadium 
in  Palo  Alto,  under  the  auspices  of  Stan- 
ford University  and  under  the  direction 
of  Warren  D.  Allen  last  Sunday  after- 
noon, June  8.  We  believe  that  there 
■would  have  been  a  much  larger  attend- 
ance, specially  from  San  Francisco  and 
the  bay  region  in  general  had  the  event 
taken  place  on  Saturday  afternoon,  for 
the   Sunday  congestion  of  traffic   on   the 


cumstances.  We  admire  Warren  D.  Allen 
for  his  initiative,  his  musicianship,  his 
ability  to  dominate  a  large  body  of  sing- 
ers and  players,  his  enthusiasm,  his  en- 
terprise, and  his  loyalty  to  the  great  uni- 
versity with  which  he  is  associated.  In- 
deed we  admire  anyone  who  wants  to  do 
big  things  and  who  is  willing  to  chance 
defeat  in  case  his  ambitions  do  not  be- 
come realized.  And  so  we  do  not  be- 
grudge Mr.  Allen  a  great  share — yea, 
even  the  greatest  share — of  whatever  suc- 
cess,   artistic    or    financial,   this    venture 


,     C' r\:K     \vv      ..     -..-t,.  •,.,,1  i_      \:iN. 

Mine  music  .i-urnal.    Everyone  re> 
letters  with  pleasure  and  never  f- 
..nu  In  Uicjn  .sumethinj;  worthy  of  ;     ■ 
he  «anie  time  s'^methin^'  v^luahl, 


•iVu:    ne.vi"    -an    ii'   I'l.u    .;.    . 
tits  sofiKthing  that  they  ar«. 
.mxious  to  have. 


\'  writer  on  musical  .subjects  v.'h() 
'.  who  takes  his  task  seriously,  v?  i 
Ks  to  speak  out  in  meeting,  will  oc.in 
iid  those  who  have  reason  to  dislike 
,  '.  vho  would  prefer  to  see  published 
;'ients  of  a  flattering  nature  ra) 
ictive  views  on  important  niu.^ 
:~.     .After   Mr.  Us>-'  ■    ' 

<\  a  half  uijo  from  •. 
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ERNEST  BLOCH 

The  Eminent  Pedagogue,  Composer  and  Lecturer 
Who  Will  Give  a  Master  Course  at  the  San  Fran- 
cisco Conservatory  of  Music  From  June  23  to  July  25 


ROSE  FLORENCE   PUPILS 

A  Group  of  Gifted  Young   Singers   Who   Appeared   at 

the    Half-Hour    of    Music    in    the    Greek    Theatre    in 

Berkeley  Recently 


pping,  indeed,  that  mighty  wave  of 
py,  glorious  tiiniult  that  rollod  down 
slopes  of  the  Bowl,  like  a  greeting  of 
eople  to  their  feudal  leaders,  as  the 
1,  radiantly  happy,  together  with 
■ed  Hertz,  entered  the  festively  decor- 
1  large  stage,  from  where  the  wel- 
le  of  the  orchestra  harked  back  the 
rwhelming  ovation  of  the  monster 
ience ! 

'ifflcult,  indeed,  to  give  an  account  of 
event  where  the  population  of  a  city 
;et  everything  to  hear  a  glorious 
36,  to  be  held  by  the  magic  wand  of  an 
plred  baton.  When  thousands,  and 
usands  sat  on  the  bare,  hard  ground 
the  hills,  as  all  seats  had  been  sold 
e  reserved  seats  three  days  before  the 
cert)  and  yet  listened  rapturously, 
aking  into  outbursts  of  applause, 
ich  rose  to  a  storm  of  gratitude  as  the 
gram  closed, 
'gain    and    again    diva    and    director 


f 


Home  Sweet  Home,  Carrie  Jacob  Bond's 
Were  I,  a  fourth,  fifth  and  sixth  encore, 
until  the  enraptured  gathering  realized 
that  they  were  asking  too  much.  But 
even  then  the  ovations  in  which  now 
Homer  Samuels,  accompanist  par  excel- 
lence, shared,  continued. 

I  doubt  whether  Galli-Curci  has  ever 
sung  more  beautifully,  whether  her  tones 
have  been  more  luscious  and  mellow  in 
all  their  crystaline  clearness  and  silver 
sheen.  Galli-Curci  had  more  than  ever 
become  the  singer  of  and  for  the  people. 
As  she  told  me  during  the  intermission, 
she  was  almost  shocked  by  the  surprise 
of  the  sight  of  the  gigantic  audience. 
But  it  took  her  only  a  moment  after  she 
stepped  on  to  the  stage  to  recover  her 
poise.  "I  knew  that  I  must  not  strain 
my  voice  for  I  had  ascertained  the  extra- 
ordinary acoustics  of  the  Bowl,"  she 
confessed,  "so  I  utilized  every  possible 
(Continued  on  Page  8,  Col.  1) 


return  trip  most  assuredly  kept  several 
thousand  people  away.  Under  these  cir- 
cumstances the  attendance  was  indeed 
most  gratifying. 

Another  difficulty  to  overcome  when 
giving  such  productions  in  Palo  Alto  is 
the  railroad  fare  which  is  nearly  $2 
round  trip  and  the  bus  fare,  which 
is  $1.60  round  trip.  When  you  add 
this  transportation  to  the  price  of  ad- 
mission and  when  you  add  thereto  the 
three  or  four  hours  consumed  in  going 
there  and  coming  home,  you  have  a  se- 
ries of  obstacles  that  require  great  effort 
and  a  long  time  to  overcome.  Consider- 
ing, therefore,  the  fact  that  the  manage- 
ment had  a  comparatively  short  time  to 
prepare  its  announcements  and  to  spread 
the  publicity,  we  think  that  the  attend- 
ance of  from  six  to  seven  thousand  peo- 
ple was  mighty  fine. 

The  artistic  end  of  the  production  was 
all  that  could  be  expected  under  the  cir- 


will  have  produced. 

It  was  in  a  way  a  first  venture,  and  for 
this  reason  problems  naturally  were  pre- 
sented which  no  one  could  have  foreseen. 
And  any  shortcomings  in  artistic  com- 
pleteness resulting  from  such  unexpected 
problems  will  undoubtedly  be  rectified 
whenever  another  effort  of  this  nature 
will  be  attempted,  and  we  know  Mr. 
Allen  well  enough  to  be  convinced  that 
another,  if  not  greater,  effort  in  this  di- 
rection will  be  inaugurated  by  him  at 
some  olher  time.  Two  features,  specially- 
worthy  in  their  artistic  character,  stood 
out  among  the  production.  The  first  was 
the  ensemble  work  between  chorus  and 
orchestra,  and  the  second  the  incompar- 
able interpretation  of  the  part  of  Elijah 
by  Louis  Graveure. 

To  obtain  adequate  ensemble  effects 
was  more  difficult  for  Mr.  Allen,  than  to 
sing  his  part  with  artistic  precision  was 
tContinued  on  Page  7,  Col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


"The  Piano  is  the  Steinway" 


What  this  oft-used  phrase  means  to  me 

AS  EXPLAINED  BY  THE  STEINWAY  PIANO 


^^    /I  T  a  great  majority  of  all  concerts  this 
\,.yjL     season,  as  for  two  generations  past, 
the  programs  state:    "The  piano  is 
the  Steinway." 

I  am  the  Steinway  piano.  I  do  not  believe 
that  Sherman,  Clay  &  Co.,  my  Pacific  Coast 
representatives,  print  this  statement  in  a  spirit 
of  boastfulness.  I  believe  that  they  use  it,  as  I 
accept  it,  in  a  spirit  of  deep  responsibility. 

For  consider  what  it  means  to  me,  the  piano, 
thus  chosen — not  occasionally,  but  almost  uni- 
versally— to  be  the  companion  of  all  these 
artists  on  the  concert  stage.  Violinists  and 
vocalists  trust  me  to  provide  the  canvas  against 
which  they,  as  painters,  may  fling  the  colors  of 
their  art.  Pianists  invite  me  to  render  into 
gracious  sound,  those  vast  chords  and  melodies 
which  exist  only  within  their  own  brains  and 
souls— until  I  speak  for  them. 

Far,  far  more  than  the  audiences  realize,  do 
the  triumphs  of  the  artists  depend  upon  the 
fidelity  of  their  instruments. 

Nor  is  it  sufficient  that  I  simply  perform  as 
well  on  this  occasion  as  on  the  last.  Art  does 
not  stand  still ;  neither  may  I.  Every  concert 
on  every  occasion  is  a  new  test,  a  new  crisis, 
and  a  glorious  new  opportunity  for  me. 
That  is  why  it  meant  so  much  to  me  when  the 
great  Theodore  Thomas  wrote  of  me  in  1879, 


to  say  that  the  superiority  of  the  Steinway 
piano  to  all  others  that  I  know  of  is  even  more 
apparent  today  than  it  was  nineteen  years 
ago." 

That  is  why  it  means  so  much  to  me  to  have 
Paderewski  say:  "Whenever  perfection  is  at- 
tained, progress  is  stopped;  for  there  is  no 
room  for  climbing  when  the  summit  has  been 
reached.  And  yet,  in  your  case,  this  law  of 
nature  seems  to  have  been  defied  .  .  .  Such  a 
thing  can  only  be  accomplished  by  a  sincere 
love  of  profession,  and  it  is  to  this  love  of  pro- 
fession that  I  wish  to  pay  my  tribute  of  high 
esteem  and  admiration." 

This  is  my  responsibility,  to  see  that  every  con- 
cert season  finds  me  more  gracious,  more  re- 
sponsive, more  endearing  than  the  last.  And 
always,  I  hope,  shall  I  continue  to  be  a  very 
human  piano. 

Such  is  the  meaning  of  the  phrase,  "the  piano 
is  the  Steinway,"  and  such  is  the  spirit  in 
which  I  stand  upon  this  concert  stage  before 
you  now. 


years  ago,  and  will  only  change  it  in  so  far  as 
"I  consider  the  Steinway  piano  the  best  at 
present  made,  and  that  is  the  reason  why  I  use 
it  in  private  and  also  in  all  my  public  con- 
certs," and  was  able  to  say  of  me  again  in 
1898,  "I  gave  the  above  testimonial  nineteen 


EDWARD  PEASE 

BARITONE  SOLOIST,  TEACHER  AIVD  DIRECTOR 
Director  of  Euterpean  CInb,  Westminster  Pres.  Church, 
The  B'nal  B'rlth  Synagogue,  and  Director  ol  The  Pease 
Music  Studios  at  Sacramento.  StuiUos — San  Francisco. 
Wednesdays,  Suite  1010  Kohler  &  Chase  Bldg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
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LAZELLE 

SOPRANO 
San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  ConserT- 

atory     of     Music — Available     for     Recitals,     Opera. 

Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

Enroll  NOW  AVith   Secretary 
3435   Sacramento  Street  Tel.  Fillmore  808 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803,    Kohler    •&    Chase    Bldg;    Phone    Kearny    54M. 

Residence — 1499  Sutter  Street;  Phone  AValnnt  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.    Par.    fi32 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,  MUSICAL,   DIRECTOR, 
COACH,  PIANO   INSTRUCTION 
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HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at   Franklin.     Tel.   FllL   1033 


LILLIAN  BIRMINGHAM 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednesday    and     Friday    Mornings    at     Studio:     902 

Kohler    &    Chase    Bldg.,    San    Francisco.     Telephone 
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Confers  Decrees,  Awards  Certldcates.  Complete  College 
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Harp,  'Cello,  Voice,  Harmony,  Counterpoint,  Canon  and 
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Dominican  College  School  of  Music 

SAN   RAFAEL,,   CALIFORNIA 
Music   Courses   Thorough  and   Progressive.     Public   School 
Music,  Accredited  Diploma  

PASMORE  VOCAL  STUDIOS 

Suite  500,  Kohler  &  Chase  Bids-  San  Francisco 
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Road.   Berkeley 

BEATRICE  MELTZER 

TEACHER    OF   PIANO 
San   Francisco    Studio.  5.'{3   Post    St.    Phone   Franklin   8728 
Oakland  Studio,  Kohler  &  Chase.    O.-ikland  1100 

JULIAN  R.  WAYBUR,  Piano 

San  Francisco  Residence  Studio:  170."  Gough  St.  Phone 
Fillmore  7091.  Berkeley  Studio:  2601  Parker  St.,  corner  of 
Hlllegass  Ave.  Phone  Thornwall  2-148.  Tuesday  and  Fri- 
day  afternoons. 
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MEZZO-CONTRALTO 
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MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    leading    roles    with    Caruso    and    Tetrazzini — Tho 
ough   Vocal  and   Dramatic   Training — 2745   Van   Ness  Ail 
Telephone    Fillmore   8112  | 

Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
nZ42    Washington     Street Telephone     Fillmore    »' 
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TWENTY-THIRD  YEAR 


(BRUNO  DAVID  USSHER  WITH  US  AGAIN 


Readers  of  tlie  Pacific  Coast  Musical  Review 
will  be  happy  to  know  that  Bruno  David  Ussher, 
the  brilliant  critic  and  raconteur  of  Los  Angeles, 
is  again  a  member  of  this  paper's  stafif.  After  a 
year  and  a  half  absence  from  our  columns  his 
refreshing  style  and  his  fearless  attitude,  coupled 
with  his  thorough  knowledge  of  music  and  musi- 
cal subjects,  make  him  a  particularly  valuable 
asset  to  a  genuine  music  journal.  Everyone  reads 
Mr.  Ussher's  letters  with  pleasure  and  never  fails 
to  find  in  them  something  worthy  of  interest  and 
at  the  same  time  something  valuable  in  the  way 
of  educational  merit.  Those  who  are  eager  to 
gain  by  suggestions,  those  who  want  to  receive 
honest  advice  will  never  fail  to  find  in  Mr.  Us- 
sher's comments  something  that  they  are  really 
seeking  and  anxious  to  have. 


Every  "writer  on  musical  subjects  who  is  s^in- 
cere  and  who  takes  his  task  seriously,  in  short 
who  seeks  to  speak  out  in  meeting,  will  occasion- 
ally offend  those  who  have  reason  to  dislike  the 
truth  and  who  would  prefer  to  see  published  in- 
sincere comments  of  a  flattering  nature  rather 
than  constructive  views  on  important  musical 
problems.  After  Mr.  Ussher  resigned  about  a 
year  and  a  half  ago  from  this  publication  on  the 
plea  that  he  had  undertaken  so  much  work  that 
he  was  compelled  to  curtail  some  of  his  duties,  we 
wanted  to  discover  whether  one  or  two  dissatis- 
fied members  of  the  musical  colony  really  meant 
what  they  said;  namely  thatthey  would  like  and 
support  the  paper  more  without  being  put  in  the 
position  to  stand  the  test  of  Mr.  Ussher's  honest 
pen. 


We  discovered  very  soon  that  while  Mr.  Us- 
sher was  always  sincere  those  who  pretended  to 
dislike  his  worthy  reviews  were  not  sincere  to 
say  the  least,  and  naturally  Mr.  Ussher's  honesty 
of  purpose  proved  so  much  more  forceful  in  our 
eyes.  We  have  always  felt  that  he  is  a  strong 
force  in  the  musical  life  of  Southern  California. 
His  work  is  constructive  and  he  strikes  fearlessly 
from  the  shoulder.  Naturally  there  are  certain 
phases  of  one's  attitude  toward  music  and  those 
active  in  musical  endeavor  wherein  two  writers 
invariably  will  disagree,  and  there  are  between 
Mr.  Ussher  and  the  editor  problems  which  we 
view  from  different  angles.  But  in  the  main  we 
regard  Mr.  Ussher  as  one  of  the  important  musi- 
cal figures  in  the  Pacific  West  and  we,  like  our 
readers,  rejoice  in  again  finding  his  weekly  dis- 
course among  the  contributions  to  this  publica- 
tion. A.  M. 


A  recital  will  be  given  at  Bush  Conservatory  on 
Thursday,  June  26,  by  Harold  Triggs,  pianist,  and  Olga 
Eitner,  violinist,  winners  in  the  recent  prize  contest 
of  Bush  Conservatory. 


'i'hc  editor  of  the  Pacific  Coast  Musical  Review 
read  with  si)ocial  interest  the  announcement  that 
the  San  Francisco  Bulletin  had  been  purchased 
by  a  group  of  representative  newspaper  and  busi- 
ness men  who  were  to  devote  this,  one  of  the 
oldest  newspapers  in  the  Pacific  West,  to  a  fear- 
less and  consistent  policy  in  the  interest  of  prog- 
ress. We  presume  to  include  political,  social  and 
artistic  phases.  We  are  specially  interested  in  the 
Bulletin,  for  the  writer  was  fortunate  enough  to 
spend  five  of  his  best  years  as  music  critic  on  that 
journal,  and  we  trust  that  in  its  loyalt)'  to  serve 
the  various  interests  in  San  Francisco  the  new 
administration  of"  the  Bulletin  will  not  forget 
music.  Ever  since  the  writer  located  in  San  Fran- 
cisco he  has  read  with  unabating  interest  the 
editorial  articles  in  the  Argonaut,  and  this  is  now 
a  matter  of  twenty-six  years.  And  among  those 
wha  presided  over  the  editorial  policy  of  the 
Argonaut  we  found  no  editor  more  congenial  to 
our  taste  than  Alfred  Holman.  There  were  times 
when  we  could  not  conscientiously  follow  Mr. 
Holman  in  his  judgment  of  matters  musical,  but 
politically  he  echoed  our  sentiments  precisely. 
His  uncompromising  attitude  toward  that  which 
is  right,  and  his  invariable  opposition  to  that 
which  is  wrong,  won  him  our  loyalty.  His  splen- 
did trenchant  and  brilliant  literary  style  that  said 
much  in  few  words  earned  him  our  admiration. 
^Ve  do  not  know  Mr.  Holman  personally,  but  we 
are  glad  to  find  him  at  the  editorial  desk  of  the 
Bulletin.  We  shall  read  the  Bulletin  henceforth 
with  greater  interest  than  ever.  May  the  new 
regime  experience  many  prosperous  and  fruitful 
years. 

• 

SAN   FRANCISCO  CONSERVATORY  GRADUATION 


The  graduation  recital  of  the  San  Francisco  Conser- 
vatory of  Music  was  held  on  Friday  evening,  May  30. 
Those  who  have  finished  the  normal  course  are:  Eliza- 
beth Bentley,  Sarah  Boekenoogen,  Grace  Hodghead,  La 
Verne  Kuhlman,  Irene  Manning,  and  Elizabeth  McCoy. 
There  was  given  an  interesting  demonstration  of  the 
work  of  the  members  of  this  graduating  class,  who  pre- 
sented their  pupils  in  a  fine  program  at  a  recital  on  Sat- 
urday morning,  May  31. 


HOMER  HENLEY  PUPIL  RECITAL 


The  concluding  recital  of  the  spring  season  in  the 
Henley  studios  will  occur  on  Sunday  afternoon,  June  15. 
Those  who  will  participate  are:  Mrs.  Albert  W.  Lawson, 
Mrs.  Adnee  Hall,  Mrs.  Flora  Wilson  Zimmerman,  Mrs. 
J.  C.  Lehman,  Mrs.  Katherine  Marion,  Miss  Genevieve 
O'Hare,  sopranos;  Miss  Maxine  Sinimen,  mezzo  so- 
prano; Knowles  J.  Walsh,  tenor;  Rev.  Luther  E.  Stein, 
baritone;  accompanist,  Miss  Ella  Lawrie. 


FASCINATING  ENTERTAINMENT  AT  WARFIELD 


Fascinating  Mae  Murray  in  Mile.  Midnight,  this  is  the 
coming  attraction  at  the  Warfield  Theatre  to  follow  the 
current  engagement  of  Buster  Keaton  in  Sherlock,  Jr. 
Mile.  Midnight  is  a  different  type  of  story  for  Miss  Mur- 
ray for  it  is  intensely  dramatic,  indeed  almost  melo- 
dramatic. Monte  Blue  and  Robert  Edeson  are  chief  in 
support  of  the  dainty  star. 

On  the  stage  Fanchon  and  Marco  will  offer  La  Fiesta, 
suite  the  most  colorful  and  lavish  thing  they  have  given 
to  the  patrons  of  the  Warfield.  An  unusual  cast  of  prin- 
cipals will  interpret  the  roles  of  this  miniature  musical 
comedy  and  the  scenic  effects  will  be  of  an  unusual  na- 
ture. Lipschultz  and  the  Warfield  Music  Masters  will 
have  a  new  and  inspiring  concert  and  Boyce  Combe, 
the  American  Prince  of  Wales,  a  new  bundle  of  amus- 
ing stories.  Several  shorter  films  will  complete  the 
program. 


The  San  Francisco  Music  Teachers'  Association  will 
hold  its  regular  monthly  meeting  on  Monday  evening, 
June  16,  at  the  home  of  Mad.  Sofia  Neudstadt,  2434 
Jackson  street.  Details  of  the  State  convention,  which 
opens  in  Santa  Barbara,  July  1,  will  form  the  chief  topic 
of  the  business  meeting.  This  will  be  followed  by  a 
short  program  in  which  Mad.  Neustadt,  who  has  just  re- 
turned from  a  year's  sojourn  abroad,  will  talk  on  com- 
petitive Community  Chorus  work,  as  she  has  heard  it. 
Mme.  Annae  K.  Blotcky.  mezzo-contralto,  will  follow  with 
a  group  of  songs.  The  program  will  close  with  Capric- 
cioso  Brilliante  by  Mendelssohn,  arranged  for  two 
pianos,  and  presented  by  Miss  Elza  Naess  and  Frank 
Walter  Wenzel. 


The  Half-Hour  of  Music  at  the  Greek  Theatre  Sunday 
afternoon,  June  l.o,  will  be  given  by  the  Columbia  Park 
Boys'  Band  of  San  Francisco  under  the  direction  of  Jo- 
seph Weiss.  The  program  will  be  as  follows:  March, 
Dallas  (R.  B.  Hall) ;  selection,  Songs  of  Erin  (C.  W.  Ben- 
nett);  overture.  Festal  (E.  Hazel),  waltz,  June  (L.  Bax- 
ter); march,  Old  Comrades  (Teicke). 


Alfred  Wallenstein,  gifted  young  'cellist,  favorably  re- 
membered in  San  Francisco  and  Los  Angeles  for  his 
associations  with  the  symphony  orchestras  of  these 
cities,  is  now  a  visitor  in  the  Bay  City.  Mr.  Wallenstein 
will  spend  the  summer  months  with  his  parents  in  Los 
Angeles,  his  home  town.  Wallenstein  has  been  for  the 
last  three  years  solo-cellist  with  the  Chicago  Symphony 
Orchestra,  a  position  he  will  again  occupy  next  season. 
The  present  visit  is  also  in  the  nature  of  a  honeymoon 
as  Mr.  Wallenstein  was  married  a  few  weeks  ago  in 
Chicago.  While  in  Los  Angeles  he  may  appear  as  soloist 
with  the  Bowl  symphony. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

For  Concert  Engagements  and 
Instructk>n  Apply  to  Secretary 
and  Manager  of  K.  Atti,  Room 
1004  Kohler  &  Chase  Building, 
San   Francisco,  CailfornLa 


Western    Representative  of   Lyon   A.   Healy   Harps 
Telephone  Douglas  1GT8 


BENJAMIN 

MOORE 

2636  UNION  STREET 

SAX   FRANCISCO 

Telephone  Fillmore  1624 

BY   APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engineering,  ha« 
yielded  the  understanding  of  those  principles  ivhich 
exemplify  the  "Stenger  Idea"  In  violin  making,  and 
mark  the  beginning  of  a  neir  era  In  this  noble  art. 

W.  C.  STENGER 

IXC0RP0R.\TED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

• 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 
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MEMORIAL  SERVICE  AT  BOWL 


Thanks  to  the  Los  Angeles  Oratorio  Society  the  Me- 
morial service  held  by  the  General  Federation  of 
Women's  Clubs  was  given  a  musical  background,  true  in 
spirit  and  artistic  in  selections  and  performance.  The 
week  has  been  too  crowded  with  events  to  allow  even 
time  for  lengthy  comment.  Suffice  to  say  that  these 
singers  sounded  more  than  music,  struck  a  spiritual  note 
in  their  excerpts  from  Gounod's  Redemption,  a  work 
that  easily  sounds  superficial  but  had  strength.  A  happy 
surprise  were  the  Bach  Chorales  from  the  Christmas 
Oratorio,  which  already  Indicate  that  the  Los  Angeles 
Oratorio  Society  under  their  director  are  well  entering 
into  this  great  work  they  are  rehearsing  for  the  coming 
Christmas  season.  It  will  be  the  first  time  that  this 
oratorio  is  to  be  heard  here  and  I  feel  sure,  from  what 
I  heard  at  this  event,  it  will  be  sung  well.  Bach  orato- 
rios have  been  missing  too  long  from  the  local  concert 
repertoire  and  the  musical  profession  in  general  should 
see  to  it  that  their  advent,  through  the  means  of  the  Los 
Angeles  Oratorio  Soicety,  happens  before  a  duly  sized 
audience.  Marcella  Craft  on  the  same  occasion  sang 
arias  from  Mendelssohn's  Elijah  impressively,  Gertrude 
Ross  sharing  honors  at  the  piano.  Hugo  Kirchhofer 
changed  his  musical  subject  and  one  heard  stirring 
hymnal  singing  from  about  eight  thousand  people. 


L.  A.  CHAMBER  MUSIC  SOCIETY 


Perhaps  this  heading  is  not  quite  appropriate  as  the 
program  played  following  the  reception  the  Los  Angeles 
Music  Federation  gave  to  Mrs.  Marx  E.  Oberndorfer, 
national  music  chairman  of  the  General  Federation  of 
Women's  Clubs  at  the  Ambassador  Hotel,  included 
several  other  artists.  However  the  musical  climax  hap- 
pened when  three  artists  associated  with  the  L.  A. 
Chamber  Music  Society,  Blanche  Rogers  Lott,  pianiste; 
Sylvain  N'oack,  concert  master  of  the  Philharmonic 
Orchestra,  and  Alfred  Brain,  first  French  horn,  rendered 
the  Horn  Trio  by  Brahms.  This  all  too  rarely  heard 
work  is  difficult  to  play,  particularly  for  the  reason  that 
each  of  the  three  instruments  differ  from  the  others  so 
greatly  in  tone  production.  Yet  the  violin,  the  piano,  the 
horn  united  in  a  degree  of  mellow  blending.  The  mellow 
glow  of  the  first  movement,  like  sunshine  at  a  late 
hour,  the  jocose  rhythm  and  thematic  juxtaposition  in 
the  second  movement  with  its  pensive  middle  part, 
where  the  piano  part  flows  along  softly,  the  violin  sang, 
and  in  the  horn  rises  a  folkwise  melody  which  made  one 
think  of  that  German  song.  Oh  Love,  While  Thou  Canst 
Love.  I  felt  that  here  the  three  artists  did  unusually 
beautiful  work.  Again  the  grave  third  movement,  where 
interchange  of  phrases  make  each  thematic  passage 
more  meaningful,  as  the  phrasing  was  finely  coherent 
between  the  players.  A  part  of  a  theme  may  come  from 
the  French  horn,  like  a  green  bud,  the  violin  takes  it  up 
and  it  blossoms  into  a  flower.    True  Brahmsian  art  of 


Soamer 

In  the  Studio 
Concert  Hall  and  Home 

Matchless  performance  .  .  .  even,  perfect 
scale  .  .  .  resonance,  power  and  sympa- 
thetic loveliness  from  the  lowest  to  the  high- 
est note  .  .  .  these  characteristics  of  the 
Sohmer  Grand  meet  the  demands  of  artist, 
student  and  music  lover. 
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FiTZGERALD'S  -  for  the  cAd-vancement  of  SMusic 

DeVere  Nicholson 

Noted  Teacher  and  Violinist 

The  great  success  accorded  this  splendid  Artist  and  Teacher 
is  due  to  his  thorough  Itnowledge  of  fine  musicianship  and  his 
constant  efforts  for  the  advancement  of  music  in  its  highest 
form.   He  is  also  a  composer  of  note.  • 

He  uses  the  superb 

KNABE 

exclusively  in  all  his  worlc  and  says:  "I  consider  the  Knabe 
unsurpassed.  The  richness  and  depth  of  tone,  wonderful 
resonance,  perfect  action,  truly  malces  this  instrument  a  per- 
fect medium  of  expression." 
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development  in  this  trio!  The  last  movement  is  the 
least  gratifying  of  the  work.  Clifford  Lott,  noted  bari- 
tone, with  Mrs.  Lott,  piano,  and  Mr.  Brain  in  horn  obliga- 
tos  appealed  with  Dvorak's  Biblical  songs. 

Two  piano  selections  by  Arensky,  Bizet  and  Arensky, 
played  by  Edna  Gunnar  Peterson  and  Corolotta  Comer 
Wagner  opened  the  program  pleasantly,  following  intro- 
ductory remarks  of  Ruth  Antoinette  Sobel,  secretary  of 
the  Music  Federation,  and  of  Mrs.  Grace  Widney  Mabee, 
local  music  chairman  of  the  National  Women's  Clubs, 
Convention. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705   Auditorium    BIdg.,    Los   Angeles 


PROMINENT  CLUB   LEADER   INTERVIEWED 


Mrs.    Marx    E.    Oberndorfer    Chats    Interestingly    About 

Musical    Conditions    Condemning    Clubs    for    Cheap 

Practices  and  Indorsing  National  Conservatory 


By  BRUNO  DAVID  USSHER 

Introducing  Mrs.  Marx  E.  Oberndorfer  (better  known 
under  her  pen  name  of  Anna  Shaw  Faulkner),  music 
chief  of  the  General  Federation  of  Women's  Clubs.  Of- 
ficially speaking,  she  is  the  chairman  of  the  music 
division,  an  office  filled  by  her  brilliantly  for  the  past 
four  years.  Summing  up  her  work  briefly  I  would  quote 
the  two  slogans  signifying  her  aims:  "To  make  good 
music  popular  and  popular  music  good." 

"Hear  America  first." 

Mrs.  Oberndorfer  is  a  busy,  very  busy  woman,  but 
she  found  it  possible  to  leave  her  office  at  Chicago 
early  enough  to  arrive  here  more  than  a  week  before 
the  biennial  convention  of  the  General  Federation  of 
Women's  Clubs. 

"I  am  to  lecture  before  a  number  of  clubs,  and  I  am 
starting  today.  Much  as  I  would  like  to  I  cannot  spend 
much  time  with  you  now.  Friends  are  taking  me  to 
Pasadena  this  morning  and  to  Glendale  this  afternoon. 
They  should  be  here  in  a  quarter  of  an  hour,"  she  said, 
as  she  gave  me  a  glimpse  of  her  mode  of  working  as 
we  sat  in  the  Biltmore  hotel  lounge. 

"You  must  understand,"  she  continued,  "that  the 
music  department  is  only  one  of  a  number  of  activities 
in  the  General  Federation  of  Women's  Clubs.  I  am  not 
working  for  and  with  music  clubs.  The  woman's  clubs 
today,  generally  speaking,  stands  for  the  best  in  the 
community.  That  means  much  to  music.  The  scope  of 
the  music  department  is  so  wide  I  can  hardly  touch  on 
the  outstanding  features  of  the  work.  In  short,  we  are 
trying  to  make  good  music  popular  and  popular  music 
good.  Then  we  stand  strongly  for  our  own  American 
artists. 

"Right  here  I  would  say  I  am  absolutely  against  the 
practice  in  which  so  many  clubs  indulge  of  asking  mu- 
sicans  to  appear  without  offering  them  a  fee.  It  means 
little  to  the  American  recitalists  or  composers  to  be 
heard  without  just  financial  recognition.  This  is  a  seri- 
ous menace  to  American  music.  Even  large  clubs  im- 
pose on  the  musicians  of  their  city. 

"Altogether  American  composers  have  not  yet  found 
their  true  place.  Most  orchestras  neglect  them.  I  am 
proud  oC  our  own  Chicago  symphony  under  Frederick 
Stock.  Last  year  he  included  an  American  work  in 
every  one  of  the  twenty-eight  symphony  concerts  of 
the  season.  Response  to  American  music  depends  on 
performances.  A  man  must  be  heard  fully  to  be  judged. 
That  is  the  only  justice  in  music,"  she  smiled. 

"Do  1  believe  radio  has  bettered  musical  taste?  Most 
decidedly  so.  I  know  of  business  men  who  heard  their 
first  good  concerts  on  the  radio.  Before  they  would  buy 
trashy  selections  for  their  phonographs  or  player  pianos. 
Now  they  want  classic  records,  or  at  least  light  music 
which  is  good  music.  We  have  made  our  slogan  come 
true. 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 
1000  South  Alvarado                                                            Phone  61063 
Spanlsh-Cullforiila  Folk  Songs 
J.  Fischer,  New  York,  PnblUhera 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

AvaUable   for   Concerts   and   Recitals 

LlBilted  Number  of  Advanced  Pupils  Accepted 

Violinist   Los  Angeles  Trio 

Studio:  334  Music  Arts  Studio  Bids.  Phone:  821181 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts  and  Recitals 

Hanagrement  Mrs.  Caroline  C.  Smith,  424  Auditorium  Bids. 

ILYA  BRONSON  *"'"  ceiiist 

ILiIA.    DIV*-/110V^11     Philharmonic  Orchestra 

Los     Angeles     Trio,    Philharmonic 

Quartet  Instruction.    Chamber  Music  Recitals 

5616  La  Mirada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN   MAKER   AND   REPAIRER 

Connoisseur — Appraiser 

803  Majestic  Theatre  Bldg.,  Los  Angeiea  Phone  OTO-Oa 

MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio.  2850  Leevrard  Avenue,  Los  Angeles.    Phone  Drexel 
7300.     Composer    of    Many    Numbers    Played    by    Famous 
Concerf  PlnnlMtw 

"Public  taste  for  music  is  much  better  than  a  few 
years  ago.  Interest  has  grown.  Many  people  still  hold 
the  misconception  they  are  unmusical  because  they  can 
not  play  an  instrument  or  sing.  It  takes  two  to  make 
music;  music  lovers  as  well  as  music  makers." 

"What  do  you  think  of  the  campaign  for  a  national 
conservatory  now  being  carried  on?"  I  asked,  changing 
the  subject. 

"Of  course  a  national  conservatory  is  a  good  thing,  but 
I  doubt  whether  the  time  is  ripe  for  it,  as  long  as  this 
country  lacks  a  department  of  education  in  keeping 
with  the  needs  of  the  nation.  Such  a  department  would 
include  a  music  and  arts  division  under  the  supervision 
of  which  a  national  music  school  would  have  to  come. 
But  as  long  as  the  federal  appropriation  for  the  culti- 
vation of  reindeer  in  Alaska  is  larger  than  that  for  the 
education  of  our  children  I  think  we  should  concentrate 
our  efforts  along  other  lines." 

"For  instance,"  I  interrupted. 

"For  instance?  Take  the  very  work  the  music  depart- 
ment of  the  General  Federation  of  Women's  Clubs  is 
carrying  on.  Just  before  leaving  Chicago  we  completed 
plans  for  a  circulating  music  library  of  rolls,  records, 
sheet  music  and  books  among  childreen  in  rural  dis- 
tricts. One  firm  already  has  donated  1,000  rolls;  two 
other  nationally  known  manufacturers  of  phonographs 
and  player  pianos  ordered  their  agents  in  rural  dis- 
tricts to  place  an  instrument  of  each  kind  at  the  dis- 
posal of  the  music  centers  established  by  us. 
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OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


Frederic  Burr  SchoU 

ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE -PIANO 
AMPICO  RECORDS 


2809  Vista   St..   Lone  Beach 


Phone  311218 


Alexander  Bevani 

ALL,  BRANCHES  OF  THE 

VOCAL  ART 

Stndlo:  612  So.  Calif.  Music  Co.  Bldf. 
Telephone  822-520 


ALMA  STETZLER 

VOICE    CULTURE — COACHING    IN    REPERTOIRE 

OPERA   CLASSES   INCLUDING   COMPLETE 
PRESENTATIONS 


olte  604  So.  Caltf.  Music   Co.  Bldg. 


Phone  281-805 


(OELLNER  CONSERVATORY  OF  MUSIC 

;  LOS    ANGELES 

'fiS4t  Windsor    Boulevard  6318    Hollywood    Boulevard 

Complete    Facultr    ot    Artist    Teachers 

JOHN  SMALLMAN 

BARITONE — TEACHER   OF  SINGING 

I'Olce  Trial  by  Appointment,  $3.00.    Studio:  803-804  So.  Cal. 

Music  Co.  Bldg.     Shirley  Taggert,  Secretary 

Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Vocal  Art 
•  Stndlo:  Southern  California  Music  Company  Building 
808  South  Broadway 

For  Information  Res.  Phone  74164 


GILDA  MARCHETTI 

DRAMATIC   SOPRANO 

Announces    recital    of    artist    pupils    at    Chlckerlng 

Hall,  808   S.  Broadway,  on    Friday   evening.  June  6. 

1924.     Studio:    712    Southern    California    Music    Bldg. 

Telephone  Vandike  6105 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL  COACH 

Director  of 

JAMISON    QUARTETTE 

602  Southern  CnlUornla  Music  Co.  Bldg. 

Qdlos:  1147  West  21st  St.  Telephone  Beacon  7707 


CHARLES  BOWES 

TEACHER  OF  VOICE 
446  S.  Grand  View.    Phone  554045,  Los  Angeles 

DAVOL  SANDERS  ^^gJillTp^^^Ji^^^ 

Head  Violin  Dept.,  College  of  Music,  U.  S.  C. 
^  Member  Philharmonic  Orchestra 

Wl  g.  PIgneroa  St.,  Los  Angeles  Phone  Main  2100 

ADELE  D.  LAUTH 

PIANO — HARMONY — THEORY 


"But  that  is  only  one  item  of  our  activities.  The 
General  Federation's  music  department  includes  a  num- 
ber of  divisions  devoted  to  aid  American  musicians, 
community  opera,  community  singing,  education,  folk 
music,  musical  legislation  (we  carried  through  a  cam- 
paign to  defeat  the  bill  on  taxation  of  music  instru- 
ments), encouragement  of  the  government  to  retain  gov- 
ernment research  in  Indian  music,  a  campaign  against 
jazz,  another  for  better  music  in  motion  pictures.  Then 
we  edited  two  sets  of  song  books,  worked  out  good 
lists  of  music  for  church  services,  for  music  in  the 
home  and  last  but  not  least  supply  the  clubs  with  a 
music  study  curriculum  for  every  month.  You  see  the 
music  department  is  doing  a  little  work,"  Mrs.  Obern- 
dorfer  counted  off,  "but  I  jnust  look  for  my  friends." 

"And  what  do  you  think  is  the  result?"  I  asked, 
taking  leave  while  Mrs.  Oberndorfer  gathered  a  portfo- 
lio stout  with  papers  presaging  a  busy  day. 

"More  music  and  music  recognized  as  a  civic  asset. 
More  singing  in  English  and  more  American  music  on 
programs.  And  financial  recognition  of  our  artists.  Peo- 
ple have  come  to  know  that  it  is  worth  while  seeing 
America  first.  They  realize  gradually  that  it  also  is 
worth  hearing  Amerfca  first." 


GRIFFITH    VOCAL    MASTER    CLASS. 


Yeatman  Griffith,  internationally  noted  master  of 
voice,  will  hold  his  second  summer  master  class  here 
June  25  to  August  6,  under  Impresario  Behymer.  Last 
summer's  class  was  literally  "sold  out,"  with  more  than 
ninety  class  and  private  students,  including  a  good 
number  of  leading  singers  and  teachers  as  well  as  artist 
students  from  eleven  states  in  the  West  and  Southwest. 
This  summer  the  class  had  to  be  extended  two  weeks  to 
meet  enrollments  and  will  last  six  weeks.  Another  of 
Mr.  Griffith's  students,  Ralph  Errole  of  San  Francisco 
and  Los  Angeles,  has  stepped  from  his  studio  into 
Metropolitan  Opera,  as  he  has  been  given  a  five  years' 
contract  assuring  him  leading  roles  and  a  good  fee, 
according  to  word  received. 


RUFF  AT  ZOELLNER  CONSERVATORY 


Albert  Ruff,  the  noted  New  York  voice  specialist,  will 
hold  a  vocal  master  class  beginning  June  23  at  the  fast- 
growing  Zoellner  Conservatory.  One  of  the  very  im- 
portant and  unusual  features  of  Mr.  Ruff's  class  will  be 
a  series  of  lectures  by  himself  on  problems  pertaining 
to  the  voice.  The  plan  of  the  class  is  to  have  all  lessons 
private  while  the  lectures  will  be  for  auditors  being 
open  to  the  public  as  usual  and  pupils  of  the  class. 
The  lectures  will  be  as  follows:  The  Vocal  Muscular 
System,  The  Cause  of  Geraldine  Farrar's  Breakdown 
and  the  Means  of  Restoration,  The  Removal  of  the 
Nodula  and  the  Cause  of  the  Same,  Breathing  from  a 
Point  of  Nature  as  Well  as  for  Voice  Culture.  Another 
lecture  is  one  which  will  interest  the  medical  fraternity. 
This  is  on  "The  Fibreous  Continuation  of  Muscles  Con- 
trolling the  Action  of  the  Different  Muscles  as  Well  as 
Their  Relationship  to  Vocal  Chords  Proper." 


STOJOWSKI    PIANO  MASTER  CLASS 


Sigismund  Stojowski,  teacher  of  Levitzki,  Novaes  and 
a  goodly  number  of  successful  pianists,  will  hold  a  mas- 
ter class  here  under  the  Behymer  auspices  July  28  to 
August  30.  No  less  a  great  player,  such  as  Paderewski, 
endorses  Stojowski  who  was  his  pupil  and  whom  he 
considers  the  best  exponent  of  his  method. 


BLOCH'S  MASTER  COURSE  IN  DEMAND 


The  announcement  by  the  San  Francisco  Conserva- 
tory of  Music  of  the  master  course  to  be  given  person- 
ally by  Ernest  Bloch,  the  distinguished  composer,  and 
director  of  the  Cleveland  Institute  of  Music,  from  June 
23  to  July  25,  is  attracting  statewide  attention,  and  a 
number  of  outside  applications  have  already  been  re- 
ceived. Special  emphasis  will  be  laid  on  the  study  of 
masterpieces,  and  on  aiding  the  student  to  develop  his 
own  powers. 

His  plan  of  study  is  enthusiastically  endorsed  by  Har- 
old Bauer,  the  eminent  pianist,  who  has  this  to  say  in  a 
letter  to  Bloch:  "The  opportunity  for  study  on  so  com- 
prehensive a  scale,  under  the  direction  of  so  great  a 
scholar  and  master  as  yourself,  is  one  of  which  I  can 
only  say  that  I  wish  I  could  avail  myself  of  it,  but  my 
engagements  oblige  me  to  leave  for  Europe  early  in 
May.  No  earnest  student,  however,  can  afford  to  neg- 
lect it."  Equally  high  words  of  praise  came  also  from 
Arthur  Bodanzky  of  the  New  York  Philharmonic  Orches- 
tra, Pierre  Monteux  of  the  Boston  Symphony,  Leopold 
Stokowski  of  the  Philadelphia  Symphony,  the  members 
of  the  Flonzaley  Quartet,  Ossip  Gabrilowitsch  of  the  De- 
troit Symphony,  and  our  own  Alfred  Hertz,  who  ac- 
claims Bloch  as  "one  of  the  foremost  musicians  of  our 
time." 


Anna  Ruzena  Sprotte  was  the  much  feted  soloist  at 
one  of  the  most  important  meetings  of  the  General  Fed- 
eration of  Women's  Clubs,  the  international  night.  Mme. 
Sprotte  was  in  lovely  voice  and  carried  songs  of  Charles 
Wakefield  Cadman  and  Arthur  Farwell  to  high  success. 
Whether  lyric  or  dramatic  her  interpretations  always 
ring  true. 


South  Broadway 


Telephone*  |  Trinity  8460 
<  Res.  71S82 


Gertrude  Ross  apparently  is  much  better  known  in 
women's  clubs  from  all  parts  of  the  counti-y,  for  when 
she  appeared  on  President's  Night  of  the  General  Feder- 
ation of  Women's  Club  convention  she  was  greeted  like 
an  old  acquaintance  by  the  audience.  Her  Spanish  Cali- 
fornia songs  and  Roundup  Lullaby  were  greatly  liked. 
She  will  appear  as  accompaniste  to  two  of  the  visiting 
singers  appearing  on  the  convention  programs. 


STEINWAY 

t/iE  INSTRUMENT  OF  THE  IMMORTALS 


THE  superb  beauty  of  the  Steinway's 
mechanism,  linked  with  its  marvelous 
tonal  qualities,  have  made  this  Jiianoforte 
a  tradition.  Masters  of  all  ages — both  past 
and  present — unite  the  years  of  achieve- 
ment with  continuous  tribute  to  the  Stein- 
way,    the    Instrument    of    the    Immortals. 

^^BIRKEL 

South  COMPANY 

Broadway  ^m?  Steinw^ay  House 


Seth  E.  Evans,  solo  tenor  of  the  College  Avenue  Metho- 
dist Church  choir  of  Berkeley,  was  recently  promoted 
to  the  directorship  of  the  choir  of  some  thirty  voices. 
He  is  doing  excellent  work  with  his  body  of  singers  and 
the  church  officials  are  highly  gratified  with  their  choice. 
Mr.  Evans  has  studied  with  Homer  Henley  for  three 
years  and  has  developed  a  very  fine  tenor  voice  of  much 
dramatic  power,  which  is  heard  to  fine  advantage  in 
rratorio  work.  Mr.  Evans  is  also  the  first  tenor  of  the 
Olympic  Male  Quartet,  an  organization  well  known  in 
the  bay  cities. 


The  Sigma  Alpha  Iota  members  of  the  Bush  Con- 
servatory Chapter  will  give  a  recital  Wednesday,  July 
2,  at  the   Conservatory  Recital  Hall. 


LOUISE  GUDE 

SOPRANO 

Los  ,\ngeleM 
Western    Representative    Herbert    AVitherspoon 

Studios,  Ne^T  York 

Concert  Direction  Harry  and  Arthur  Culbertson 

Ne^v   York,  Chicago,  I'ortland 


Just  Returned  From  a  Triumphant 
Concert  Through  Germany 

SMaazel 


IN   LOS   ANGELES   FOR   FOUR 

MONTHS,  WILL  ACCEPT  A 

LIMITED  NUMBER  OF  PUPILS 

FOR  THIS  PERIOD 


WILL  RETURN  IN  OCTOBER  TO  EUROPE  FOR 
A  CONTINENTAL  CONCERT  TOUR  THROUGH 
THE  PRINCIPAL  CITIES  OF  ITALY,  AUSTRIA, 
GERMANY,     HUNGARY,      FRANCE,     ENGLAND 


Address  Communications  in  Care  of 

GEO.  J.  BIRKEL 

446  SO.   BROADWAY 
LOS  ANGELES 


Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 
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SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


**  MABEL  RIEGELMAN  *  ^ 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA   COMPANY.         ADDRESS:   SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST.,  SAN  FRANCISCO 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prei>are<l   for   Opera,   Oratorio, 

Church   and    Concert 

New    Address:    HEINE    BLDG.,    408    STOCKTOIW    ST. 

Tel.  Douglas  025ti 


GRAVEURE  INVITED  TO  LECTURE  IN  BERLIN 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


HENRY  J.  KLAHN 

CONSULTING  BUSINESS   MANAGER   FOR  PRO- 
FESSIONAL MUSICIANS,  TAKES  PLEASURE   IN 
ANNOUNCING  THE  ENGAGEMENT  OF 

JOHN  C.  MANNING 

As  Master  Teacher  of  a  Summer  Normal  Class  for 
Piano  Teachers,  to  be  held  at  3242  Washington  Street, 
San  Francisco.  Classes  to  meet  four  days  each  week, 
from  10  a.  m.  to  12  m,  on  each  Monday,  Tuesday, 
Thursday  and  Friday,  for  six  consecutive  weeks,  be- 
ginning on  June  16,  1924. 

Mr.  Manning  will  use  the  University  Course  of  Music 
Study,  now  accepted  as  a  scientific  basis  for  the  grant- 
ing of  School  Credits  for  Piano  Study  under  outside 
teachers  throughout  the  United  States,  as  the  exclusive 
text  material  for  his  Normal  Course. 

For  particulars  and  detailed  information    address: 

HENRY  J.  KLAHN 
3242  Washington  Street  San  Francisco 


Frank  Moss 

PIANIST 

Residence  Studio,  850  Geary  Street,  Apt.  8 
Tel.  Prospect  3071 

M,\NAGEMENT 

ALICE  SECKELS 


68  Po.st  Street 


Phone  Douglas  7267 
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Louis  Graveur'e,  the  internationally  famous  baritone, 
whose  master  classes  in  San  Francisco  are  awakening 
paramount  interest  among  vocalists  here  and  through- 
out the  country,  has  just  received  a  unique  invitation 
from  the  High  School  of  Music  in  Berlin,  Germany's 
greatest  music  conservatory,  to  lecture  for  them  upon 
his  original  vocal  principles  at  the  earliest  possible 
date.  It  is  stated  that  this  offer  lias  never  before  been 
tendered  a  foreign  artist,  and  Graveure  has  advised  the 
directors  of  the  noted  school  that  he  will  accept  their 
invitation  and  is  now  planning  to  visit  Europe  and  Ger- 
many following  his  American  recital  tour  in  the  spring 
of  1925. 

Graveure's  activities  in  San  Francisco,  as  has  been 
announced,  start  on  Monday  morning,  July  7,  his  Master 
and  Auditor  classes  to  last  for  a  period  of  five  weeks. 
Manager  Selby  C.  Oppenheimer,  who  is  directing  the 
business  department  of  this  venture,  reports  that  this 
second  summer  season  of  Graveure  teaching  in  San 
Francisco  will  eclipse  the  successful  first  year  spent 
here  by  the  great  artist.    • 

As  a  teacher  Graveure's  work  is  totally  unique,  he 
being  the  only  internationally  famous  singer  who  is 
lecturing  and  instructing  while  actively  engaged  in  his 
profession  as  a  recitalist,  and  while  at  the  height  of  his 
fame  as  an  artist,  equipping  him  with  a  practical  view- 
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point  vitally  different  from  that  of  other  teachers,  who 
have  either  never  been  singers  or  are  singers  whose 
careers  are  long  past. 

During  his  stay  in  San  Francisco  Graveure  will  accept 
a  limited  number  of  Master  pupils  in  class  work  and  a 
few  students  for  private  instruction,  as  well  as  Auditor 
pupils  in  class. 


SAMOILOFF  TO  LECTURE  ON  WAY  HERE 


Lazar  Samoiloff.  noted  voice  specialist,  will  leave  New 
York  this  week  for  San  Francisco,  where  he  will  hold 
Master,  Auditor  and  Teacher's  classes  as  well  as  give 
private  lessons.  He  will  lecture,  en  route  in  Buffalo, 
Detroit,  Chicago  and  Salt  Lake  and  reach  here  about 
July  1.  This  will  give  him  time  to  interview  prospective 
pupils,  who  have  registered  with  Alice  Seckels,  who  is 
representing  him  in  San  Francisco.  As  Chaliapin  says  of 
him,  "He  is  a  great  baritone  and  a  great  teacher,"  and 
his  reputation  as  a  teacher  of  such  famous  pupils  as 
Claire  Dux,  Rosa  Raisa  and  Julia  Claussen  is  vouched 
for  by  their  work. 

Mr.  Samoiloff  is  very  sincere  in  his  work,  his  motto 
being  "discouraging  mediocrity  just  as  important  as 
encouraging  talent."  As  he  says:  "The  first  principle  of 
my  teaching  is  never  to  encourage  people  to  study,  if 
I  am  in  doubt  as  to  the  outcome  of  their  hard  work." 
On  the  other  hand  he  gives  freely  of  his  time  and  energy 
to  encourage  those  with  talent,  as  is  evidenced  in  the 
four  scholarships  he  is  so  generously  offering  in  San 
Francisco  and  applications  for  whicli  are  coming  in 
from  various  parts  of  the  United  States. 

All  arrangements  for  this  summer's  session  which 
begins  on  July  7  in  Sorosis  Club  Hall  are  in  the  hands 
of  Alice  Seckels  and  application  for  particulars  should 
be  addressed  to  her. 
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STOJOWSKI  TO  ARRIVE   NEXT  WEEK 


Sigismund  Stojowski,  noted  pianist  and  pedagogue 
who  is  coming  under  the  auspices  of  the  University  ol 
California,  to  give  a  series  of  historical  recitals  on  five 
consecutive  Wednesday  evenings  in  Wheeler  Hall 
Berkeley,  will  arrive  in  San  Francisco  this  week.  While 
here  he  will  also  conduct  repertoire  and  auditor  classes 
as  well  as  give  private  lessons  to  a  limited  number  ol 
advanced  piano  students. 

That  the  privilege  of  studying  with  this  great  mastei 
is  appreciated  is  evident  from  the  enrollments  whicl 
are  coming  from  all  parts  of  the  United  States  and  thai 
Mr.  Stojowski  ranks  among  the  really  great  teachers 
is  fully  verified  through  a  recent  letter,  dated  May  13 
1924,  from  Paderewski  to  him,  as  follows:  "It  has  beer 
my  privilege  and  my  joy  to  assist  Sigismund  Stojowsk 
in  his  studies  as  a  pianist  for  a  number  of  years.  Rei 
markable  pianist  and  composer,  extraordinary  musician 
highly  educated  and  refined  man,  he  has  done  me  the 
honor  of  adopting  my  method  and  style  to  such  an  ex! 
tent  that  whenever  listening  to  some  young  people  wh( 
had  enjoyed  his  guidance  and  tuition,  I  have  the  im 
pression  to  hear  my  own  pupils." 

Among  the  few  really  great  piano  pedagogues  of  thi 
present  day  Mr.  Stojowski  occupies  a  very  importan 
position,  for  he  has  no  superior.  Alice  Seckels,  68  Pes 
street  is  enrolling  applicants  and  will  be  pleased  ti 
give  further  information. 


RAYMOND    HITCHCOCK   AT  ALCAZAR 


Raymond  Hitchcock,  prince  of  musical  comedy  stars 
in  the  premiere  of  a  sparkling,  tuneful  musical  comedj 
The  Caliph  by  Maurine  Montague,  a  San  Francisco  gir 
supplemented  by  a  New  York  cast  and  a  chorus  of  tw 
dozen  glorious  California  peaches,  comes  to  the  .41caza 
beginning  with  the  performance  Sunday,  June  15.  Ga3 
glittering,  gorgeous  in  its  costuming  and  its  sceni 
features,  brilliant  in  its  dialogue,  delightful  in  its  son 
specialties  and  generous  in  its  comedy  The  Caliph  i 
said  to  be  the  last  word  in  spectacular  oiferings  wit 
Hitchcock  in  the  heart  of  the  fun  making. 

Thomas  Wilkes,  in  presenting  this  new  and  elaborat 
piece,  is  seeking  to  duplicate  the  success  that  was  hi 
one  year  ago  when  he  produced  in  this  city  Topsy  an 
Eva,  featuring  the  Duncan  Sisters,  which  is  now  th 
reigning  sensation  of  Chicago  where  it  has  been  playin 
for  six  solid  months.  To  that  end  he  brought  direc 
from  Broadway  New  York's  most  talented  directo 
Oscar  Eagle,  to  supervise  the  staging  of  The  Calipl 
and  from  the  metropolis  also  he  gathered  the  membei 
of  the  great  cast  to  be  seen  in  the  support  of  the  sta 

Hitchcock,  as  was  so  well  stated  here  recently  by  ^ 
Jolson,  is  the  foremost  comedian  on  the  American  stag' 
He  should  be  at  his  best  in  the  new  play,  which  is  r 
ported  to  give  him  exceptional  opportunity  for  mirt 
making.  Theodora  Warfield,  the  prima  donna,  is  sai 
to  have  a  wondrous  voice,  and  great  ability  as  a 
actress.  Seconding  Hitchcock's  comedy  efforts  will  l< 
Marie  Horgan  in  a  dominating  character  role. 

Basil  Ruysdael,  borrowed  from  the  Topsy  and  Bv 
company,  will  appear  again  in  a  negro  role  and  will  t 
heard  in  a  great  song  number,  I've  a  Longin'  For  Yo' 
This  and  at  least  two  other  songs.  My  Desert  Roe 
and  Oriental  Eyes  should  begin  to  be  whistled  aroun 
town  before  the  week  is  over.  Other  important  roles  i 
the  support  will  be  assumed  by  Henry  Hanlin,  Coopf 
Lawly,  Roland  Bottomley,  Ethel  Cattus  and  Helen  Ca* 
The  chorus  is  said  to  be  the  embodiment  of  frminii' 
pulchritude,  the  most  beauteous  array  of  girl 
in  one  production. 


PACIFIC  COAST  MUSICAL  REVIEW 


ELIJAH    AT  STANFORD 


(t'diitinucd  from  Page  1,  Col.  4) 
for  Mr.  Graveure,  hence  we  mentioned  the 
ensemble  feature  first.  There  was  one 
handicap  which  in  a  way  favored  and  in 
a  way  injured  the  i)erformance.  We  refer 
to  the  lack  of  background  for  the  produc- 
tion, that  is  to  say  singers  and  instru- 
mentalists were  on  a  platform  without 
any  backing  nor  any  covering.  In  this 
way  the  sound  was  distributed  to  such  an 
extent  that  the  volume  was  greatly  re- 
duced and  whenever  a  particularly  strong 
gust  of  wind  blew,  parts  of  the  perform- 
ance  were   entirely   inaudible   where   we 

This  condition  favored  certain  phases 
of  the  production,  because  it  covered  up 
many  defects  in  vocal  timbre  or  intona- 
tion that  might  have  been  heard  in  a  hall 
or  under  better  acoustic  conditions.  It 
injured  the  performance  in  spots,  because 
it  covered  up  certain  beauties  that  would 
have  been  emphasized  under  more  favor- 
able acoustic  circumstances.  The  or- 
chestra, for  instance,  was  rarely  heard  in 
a  measure  conformant  to  Its  size  of  sixty- 
five  pieces.  The  same  was  true  of  the 
chorus  of  five  hundred.  But  as  we  said 
before,  the  ensemble  sounded  uniform 
and  precise  both  as  to  phrasing  and  at- 
tacks. Mr.  Allen  had  splendid  control 
of  this  huge  body  of  performers. 

Louis  Graveure's  voice  rang  out  with 
fine  resonance  and  flexible  quality.  In- 
deed, we  have  never  heard  Mr.  Graveure 
to  better  advantage.  We  have  never 
heard  the  part  of  Elijah  sung  with  finer 
artistry  nor  better  intellectual  grasp.  It 
was  one  of  the  greatest  treats  we  have 
had  when  listening  to  oratorio,  and  it  in- 
troduced Mr.  Graveure  to  us  in  a  new 
light,  wherein  he  shed  a  brilliance  hith- 
erto not  observable  in  any  of  his  concerts 
we  have  attended.  We  are  glad  to  have 
had  the  chance  to  hear  Mr.  Graveure  in 
Elijah.  Harold  Proctor  of  Los  Angeles 
possesses  a  fine,  clear  tenor  voice.  We 
have  heard  him  occasionally  in  concert 
and  rejoiced  in  his  temperament  and  his 
clean  diction.  On  this  occasion,  however, 
he  exhibited  a  tendency  to  strain,  and 
this  may  have  been  due  to  the  vastness 
of  the  place.  In  some  respects  he  was 
obliged  to  strain  or  else  he  would  not 
Have  been  heard,  and  this  strain  inter- 
fered with  his  usually  gratifying  intona- 
tion and  the  flexible  timbre  of  his  voice. 

The  same  may  be  said  of  Constance 
Balfour.  Mnie.  Balfour  is  unquestionably 
an  experienced  artist.  Furthermore  she 
possesses  a  soprano  voice  of  fine  vigor 
and  vitality  which  carries  very  far.  She 
also  seems  to  understand  the  value  of 
oratorio  interpretation.  In  short  she  un- 
derstands her  work.  But  evidently  due  to 
a  necessity  to  make  herself  heard  in  this 
vast  open-air  place,  without  background 
or  cover,  her  voice  sounded  strident  and 
at  times  deviated  from  the  pitch.  It  must 
have  been  as  annoying  to  the  artist  her- 
self, as  it  was  surprising  to  some  of  her 
hearers. 

Of  course,  it  is  impossible  to  express 
oneself  definitely  on  this  subject,  because 
of  the  unfavorable  conditions,  and  we  do 
not  wish  to  infer  that  these  two  artists 
are  always  employing  these  means  when 
singing  in  great  performances.  We  pre- 
fer to  reserve  definite  judgment  until  we 
can  hear  them  again  within  more  favor- 
able surroundings.  Blanche  Hamilton  Fox 
has  always  impressed  us  as  a  dependable 
vocal  artist,  but  she,  too,  seemed  to  be- 
come a  victim  of  these  conditions.  She, 
too,  felt  obliged  to  strain,  and  conse- 
quently the  voice  assumed  a  noticeable 
vibrato  which  constantly  forced  the  voice 
off  pitch.  There  may  not  have  been  any 
necessity  to  strain,  but  we  presume  the 
temptation  was  greater  than  could  have 
been  resisted. 

The  excellent  chorus  was  moulded  from 
the  College  of  the  Pacific  Chorus,  includ- 
ing the  well  known  A  Cappella  Choir, 
contributing  110  voices,  a  part  of  the  fa- 
mous San  Francisco  Festival  Chorus,  con- 
tributing 100  voices,  the  Loring  Club  and 
Choral  Union  of  San  Francisco  adding 
some  valuable  vocal  material,  the  San 
Mateo,  Mountain  View,  Stanford  and  Palo 
Alto  choral  societies  making  up  the  rest 
of  the  500  voices.  Artur  Argiewicz  was 
the  concert  master  of  the  sixty-five  mu- 
sicians selected  from  the  personnel  of 
the  San  Francisco  Symphony  Orchestra. 
Musicians  like  Mr.  Allen  are  doing  one 
great  thing,  they  tell  us  where  the  mate- 
rial is  with  which  to  eventually  create 
huge  music  festivals,  not  only  in  San 
Francisco,  but  throughout  this  section  of 
California.  There  are  musicians  of  equal 
enterprise  and  executive  force  who  do 
Hii^  work  in  Southern  California.  Any- 
''K  worth  while  d(me  for  music  helps 
sreat  cause.  If  only  the  finished  and 
perfect  article   were   worthy   of   recogni- 


tion, there  would  be  no  incentive  and  no 
encouragement  for  those  who  wish  to 
strive  for  greater  things.  In  this  spirit 
we  congratulate  Mr.  Allen  and  the  Uni- 
versity of  Stanford  for  pointing  the  way 
and  for  having  gained  gratifying  results 
after  difficult  and  tedious  preparation. 

-♦ 

HERMAN  GENSS'  OPERA  EVENING 


Under  the  direction  of  Herman  Genss 
an  exceptionally  Interesting  and  artis- 
tically arranged  program  of  scenes  from 
well  known  operas  was  given  at  Sorosis 
Club  on  Tuesday  evening,  May  13.  The 
participating  vocalists  were  all  pupils  of 
Mr.  Genss  and  proved  by  their  histrionic 
as  well  as  vocal  accomplishments  that 
they  had  been  thoroughly  prepared  to 
give  these  scenes  an  adequate  and  mu- 
sicianly  interpretation.  The  first  part  of 
the  program  consisted  exclusively  of 
scenes  from  Der  Freischutz  by  Weber 
and  the  cast  included  Ruth  Mullen  as 
Agathe,  Greta  Lagerholm  as  Aennchen 
and  Albert  E.  Gross  as  Max.  Everyone 
of  these  artists  merited  the  warm  ap- 
plause which  the  audience  readily  be- 
stowed upon  them.  Their  voices  were 
true  and  clear  and  their  phrasing  un- 
usually intelligent.  It  was  an  exceptional- 
ly efficient  performance. 

Rose  Piazzoni,  soprano,  sang  an  aria 
from  Puccini's  Mme.  Butterfiy  and  also 
an  aria  from  Handel's  Joshua  with  ring- 
ing voice,  fine  emotional  phrasing  and 
gratifying  adherence  to  technical  facility. 
In  addition  to  her  personal  charm  and 
musical  equipment  Miss  Piazzoni  possess 
artistic  temperament  in  an  unusually 
well-developed  degree.  Flora  Shennan, 
an  exceptionally  fine  vocalist,  sang 
Romanza  from  Rossini's  opera  Otello  and 
also  Liszt's  Mignon  in  a  manner  to 
justify  optimistic  predictions  for  a  bril- 
liant operatic  future.  She  seems  to  pos- 
sess all  the  requisites  to  make  a  fine 
artist.  Mrs.  Edna  May  Tuttle  and  W.  E. 
Hayes,  sang  with  good  judgment  and 
pleasing  voices  a  Barcarolle  and  duet  by 
Guglielmo  and  Campana. 

The  concluding  part  of  the  program 
consisted  of  the  third  act  of  Verdi's 
opera,  Aida,  interpreted  by  Ruth  Mullen 
as  Aida,  Albert  E.  Gross  as  Radames 
and  Maximiliano  Lorenzini  as  Amonasro. 
Again  the  proficiency  of  Mr.  Genss  both 
as  pedagogue  and  stage  director  was 
manifested  in  the  excellent  manner  in 
which  this  act  was  interpreted  both 
vocally  and  histrionically  investing  the 
performance  with  a  spirit  and  ease  de- 
cidedly professional  in  character.  Mr. 
Genss  played  the  piano  part  with  his 
well-known  musicianship  and  creative 
art. 


Margo  Hughes,  the  exceptionally  success- 
ful pianist  and  accompanist,  who  during 
the  last  two  seasons  had  gained  special 
distinction  throughout  the  United  States 
as  accompanist  of  Mmc  Johanna  Gadski, 
is  spending  her  summer  vacation  in  San 
Francisco.  Thanks  to  her  practical  ex- 
perience with  Mme.  Gadski,  and  other 
distinguished  artists  like  Mary  Garden 
and  others,  she  is  specially  well  equipped 
to  coach  concert  artists  in  repertoire. 
Some  of  our  ambitious  singers  could  not 
do  better  than  take  advantage  of  Mrs. 
Hughes'  presence  here  and  prepare  a 
repertoire   for   the   next   concert  season. 


Miss  Eva  Lastreto,  violinist,  pupil  of  Sig- 
mund  Beel,  gave  an  enjoyable  violin  re- 
cital at  the  Dominican  College,  San 
Rafael,  on  Monday  evening.  May  19.  She 
created  an  excellent  impression  together 
with  Miss  Corinne  Gelinas,  accompanist. 
The  program  presented  on  this  occasion 
was  as  follows:  Concerto  D  minor,  Ro- 
mance, A  la  Zingara  (Wieniawski;  (a) 
Ancient  Irish  Air  (Kreisler),  (b)  Sere- 
nade (d'Ambrosio),  (c)  Hungarian  Dance 
No.  5  (Brahms);  Interlude  (Pipe  Organ), 
Lavenia  Sawyer;  (a)  Ave  Maria  (Schu- 
bert-Wilhelmj),  (b)  Indian  Snake  Dance 
(Cecil  Burleigh),  (c)  The  Old  Refrain 
(Fritz  Kreisler),  (d)  Caprice  A  minor 
(Wieniawski-Kreisler). 


Edouard  Deru,  the  distinguished  Belgian 
violinist,  professor  of  the  Liege  Con- 
servatory in  Belgium,  announces  a  series 
of  three  educational  recitals  to  be  given 
at  the  Berkeley  Piano  Club  on  Tuesday 
evenings,  July  1,  8  and  15,  at  8  o'clock. 
Beatrice  Anthony  will  be  the  pianist  on 
these  occasions.  The  program  for  the 
first  of  this  series  will  be  as  follows: 
Sonata  (Tartini);  Concerto  (Vivaldi- 
Nachez) ;  (a)  Priere  (Martini),  (b) 
Scherzo  (Dittersdorf)  (c)  Tempo  Mar- 
tiale  (Pugnani);  Suite  (Leclair).  For 
the  second  event  the  following  program 
has  been  prepared:  Sonata  D  major 
(Mozart);  Concerto  (Bach);  Sonata 
(Sjorgren). 


Marvine  Maazel,  the  brilliant  young 
pianist  of  international  reputation,  who 
played  with  the  San  Francisco  Symphony 
Orchestra  season  before  last,  has  just  re- 
turned from  an  extended  concert  tour  in 
Europe  and  will  spend  the  summer  in 
Los  Angeles.  After  the  close  of  his  va- 
cation he  will  return  Europe,  play- 
ing in  the  most  important  countries  in- 
cluding an  appearance  with  Arturo  Tos- 
canini  in  Milan.  He  will  make  his  debut 
in  Vienna,  Budapest,  Paris  and  London. 
He  may  be  induced  to  accept  a  few  pri- 
vate pupils  during  his  stay  in  Los  An- 
geles. More  particulars  regarding  Mr. 
Maazel's  European  triumphs  will  appear 
in  our  next  issue. 


PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In  All    Language* 

5302   Broadway       .       ■       ■       ■       Oakland 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902   KOHLER  &  CHASE    BLDG., 

San  Francisco  Phone  Kearny  MM 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantoruni,   Paris.  Or- 
ganist    St.     Mary's     CatliedraL      Piano  De- 
partment,     Hamlin      School.       Organ  and 
Piano,  Arrillaga   Musical   College 

KURT  VON  GRUDZINSKI 

BARITONE   —    VOICE    CULTURE 

Authorized    to    Teach   Mme.    Schoen- 

Rene's    Method 

1314  Leavenvrorth  St.    Phone  Prospect  0253 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Ho^e  St.  Tel.  Piedmont  4008 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

nO."i  Kohler  &  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Kearny  5454 

Madame  Charles  Poulter— Soprano 

Voice    Culture,    Piano 

Residence    Studio,    588   27th    Street 

Oakland — Tel.    Oakland   2079 

Mary  Coonan  McCrea 

TEACHER  OF   SINGING 
Studio:  36  Gaffney  Building.  376  Sutter  St. 
Tel.    Douglas   4233.     Res.   Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER   OF    SINGING 
Stndloi    1020  Scott  St.  Phone  Fillmore  1561 

ELSIE  COOK  HUGHES 

SOLO   PIANIST  AND  TEACHER 

Advanced  Pupils  Accepted 

Studio:  1427  Clay  St.     Phone  Prospect  S440 


HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Milvia   St.  Berkeley  7765J 

706  Kohler  &   Chase — Thursday 

Laura  Wertlieimber 

Preparatory  Teacher  for 

Mrs.    Noah   Brandt 

2211  Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003   Kohler  &   Chase   Building 

Phone  Kearny  .%454 

Joseph  George  Jacobson 

PIANO 

2S33  Sncrnmento  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Coiuique,   Paris 

Studio:  3107  Washington   Street 

Phone   Fillmore   1,S47 

THEATRICAL  STUDIO 

UNFURNISHED 

Suitable  for  Vocal  and  Instrumental  Stage, 
Ilalcony,  Kitohenettr.    Ceiling  30  feet  high. 

Rent  S3.-.00 — ,S1S  firove  St.     IMiono  Fil.  (!,"i(l. 

If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 


SIGMUND  BEEL 

Master    Clasoes    for    Violin 

Studio    Building,    1373    Post    Street 

'IVi.   Wnlnul    <;4 

MARY  ALVERTA  MORSE 

SC»I'KA\<) 
Teacher    of    .Singing;    .Studio,    Tuesday    and 
Friday,  Kohler  A  Chase  lllds.,  S.  K.;  Resi- 
dence   Studio,    1)10    Santa    itusa    Ave.,    Oak- 
land.     I'hone    llumholdt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    .Music    School) 
3435    Sacramento    M.         Phone    Killiuore    SWi 

MRS.  CARROLL  NICHOLSON 

tO.VTRALTO 
Teacher  of  Singing.    32  Loretta  .4ve.,  Pied- 
mont.    Tel.   Piedmont   :S04.     .Mon.,   Kohler  A 
Chase   Uldg.,   S.   F.    Telephone  Kearny   .%4.V« 

Brandt's  Conservatory  of  Music 

2211   Scott  Street.  Bet.   Clay  &   Washington 
.Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Ilrundt.    Piano 

ALMA  SCHMIDT -KENNEDY 

1*1. WIST 

Studio:  1537  Enelid   Aveni^,  Berkeley,  CaL 

Phone   Berkeley  OOOU 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute   of    Music     of    San    Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple    Enianu    101.     Con- 
cert and  Church  \Vork.     Vocal   Instruction. 
253!)    Clay    Street.     Phone    West    4S{»0 

ISABELLK  MARKS 

CONTRALTO 

1.3.38  26th  Avenue  Phone   Sunset  2095 

Voice    Culture.     Friday    I*.    >l.     ll)02    Ixobier 

&    Chase  Bldg.    Tel.   Kearny  .V154 


TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS     MAR. ON     FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1895 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  457 

ANTOINE   DE  VALLY 

2201   Scott    St.  Phone  Vest   134T 

ANDRE   FERRIER 
147n  Washington  St.       Tel.  Franklin  332J 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 

601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS   HAUG 
798  Post  St  Tel.  Pro*.  926f 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

G.  JOLLAIN 
376  Sutter  St.  Tel.    Kearny  2637 

ACCOMPANISTS 

ANNA  w.  Mccormick 

1380  Taylor  St.  Tel.  Pros.  9687 
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iEltzabrtlj  i>tmjis0n  -  f  ta«0 

ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:   700  Kohler  &  Chase  Building,  San  Francisco 
2518J^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haightand  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  I  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (41^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

29t   ALVARADO  ROAD,  BERKELEY 

Kor  Information 

Phone  Berkeley  7445-J 

MARY  CARR  MOORE  COMPOSITIONS 
"Mysterions  Power"--"D^TeUer  In  My 
Dreams."  Ptjb.,  AVesley  Webster,  756  47th 
Ave.,  S.  F.  Sune  by  Mme.  Sprotte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Bruner,  Pearl 
Whltcomb.  IVorma  Garrett,  Marlon  Vecki, 
Phileas   Goulet,  et   al. 


GALLI-CURCI-HERTZ    CONCERT 


(Continued  from  Page  1,  Col.  2) 

means,  of  tone  projection  within  my 
body  without  being  extreme.  I  made 
every  nook  of  my  mouth  a  sounding 
board," 

And  with  her  voice  her  heart  welled 
up  and  found  the  hearts  of  her  listeners. 
The  triumph  of  Filene  in  the  Polonaise 
from  Mignon,  the  sweet  yearning, 
pensive  Care  Nome  from  Rigoletto,  the 
exquisite  interchange  of  coloratura  bril- 
liance with  its  bell-like  effects  and  soft 
melodies,  in  Lakme's  Bell  song  (on  the 
part  of  Director  Hertz  a  master  offering 
of  accompaniment),  and  finally  the  vir- 
tuosity and  Passion  of  Lucia  in  the  Mad 
Scene.  They  will  remain  unforgettable. 
It  was  wonderful  singing,  notwithstand- 
ing defection  of  pitch  in  the  Rigoletto 
aria.  Rarely  has  coloratura  art  been  dis- 
played with  such  inwardness  and  per- 
fection, even  and  audible  in  the  wide  ex- 
panse of  the  vast  theatre.  They  floated 
like  a  musical  fairy  apparition  through 
the  darkness  of  these  hills,  casting  a 
spell  over  the  audience  which  at  the  end 
of  each  selection  awoke  us  from  a  happy 
dream. 

Dreamlike,  indeed,  was  this  concert  in 
the  spirit  it  breathed  and  the  unforget- 
table reality  it  left  with  the  public.  For 
weeks  the  Galli-Curci  concert,  with  Hertz 
and  an  orchestra  (the  diva  had  never 
been  heard  here  with  an  orchestra)  was 
anticipated.  Today  conversation  turns 
first  to  the  concert  and  the  joy  it  has 
given,  one  may  say  it  will  sweeten  many 
a  future  hour  of  wearniess  when  the 
memory  of  this  night  comes  back.  As 
early  as  5  o'clock  in  the  afternoon  a 
steady  stream  of  music  lovers,  many  in 
touring  cars  that  bore  the  dust  of  a  long 
journey  (some  bore  the  license  plates  of 
Arizona),  turned  into  the  Bowl.  It  was 
a  musical   pilgrimage. 

And  the  name  of  Hei'tz  was  on  many 
lips.  And  they  were  not  disappointed. 
Rossini's  William  Tell  overture  had  the 
strength  of  tone  poem  less  old  than  this 
operatic  music.  Two  Hungarian  Dances 
(No.  5  and  6)  of  Brahms  thrilled  as  they 
had  done  two  years  ago.  Theil  the  con- 
ductor's own  heart-true  orchestration  of 


Kreisler's  Caprice  Viennois,  its  sweet- 
ness and  undercurrent  of  sadness  touch- 
ed. For  a  moment  there  was  no  applause, 
only  an  "ah,"  which  hung  at  the  master's 
baton,  went  up  from  the  audience.  The 
Tannhauser  overture  found  in  Hertz  the 
true  Wagnerian  whose  pilgrim  chorus 
rose  and  fell  in  devotion,  whose  Baccha- 
nale  pulsed  with  passion,  yet  surmounted 
by  that  glorious  finale.  Hertz  in  the 
accompaniments  was  fascinating.  He 
brought  out  details,  interwove  and  sub- 
dued them  which  made  the  singer's  art 
doubly  attractive.  Had  Galli-Curci  the 
operatic  style,  Hertz  with  the  orchestra 
provided  the  full  elements  of  atmosphere 
and  setting.  Rarely  have  two  artists 
found  each  other  more  ideally  in  the 
realm  of  art. 

Congratulations  are  due  to  Impresario 
Behymer,  his  associate,  Rena  MacDonald, 
Messrs.  Evans  and  Salter,  the  diva's  New 
York  managers,  represented  here  by  that 
resourceful  and  sympathetic  gentleman 
of  executive  ability,  Lawrence  Evans.  It 
was  a  colossal  task,  untried  before,  which 
they  carried  with  refined  brilliance  of 
managerial  technic  to  complete  consu- 
mation.  Great  art  in  all  its  dignity  had 
been   democratized. 


Ernest  Bloch,  the  eminent  composer,  and 
director  of  the  Cleveland  Institute  of 
Music,  who  is  personally  to  conduct  a 
class  from  June  23  to  July  25  at  the  San 
Francisco  Conservatory  of  Music,  3435 
Sacramento  street,  will  give  a,  short  talk 
at  the  school,  setting  forth  the  aims  and 
purposes  of  his  master  course,  on  Satur- 
day morning,  June  21,  at  11  o'clock, 
which  will  be  free  to  the  public. 


Miss  Susane  Cole,  an  exceptionally  gifted 
violin  student  of  Victor  Lichtenstein, 
gave  a  recital  at  her  teacher's  studio  on 
Friday  evening,  June  6,  which  was  at- 
tended by  a  number  of  music  lovers.  She 
was  assisted  by  Anita  Holcenberg, 
pianist  and  accompanist,  a  pupil  of  Allan 
Bier.  The  concert  was  a  decided  success 
and  we  shall  speak  in  more  detail  re- 
garding this  event  next  week. 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 


IT  IS  generally  known  in  the 
musical  world  that  the  Knabe 
is  to-day  the  favorite  instru- 
ment of  Leopold  Godowsky — 
greatest  living  pianist — and  also  of 
a  group  of  super-artists  whose 
careers  are  untainted  by  any  sus- 
picion of  commercialism. 

Through  sheer  merit,  unaided  by 
sensational  publicity,  Knabe  has 
become  the  chosen  medium  for  the 
highest  expression  of  the  pianistic 
art.  It  is  acknowledged  by  leading 
authorities  to  be  "the  world's  su- 
preme pianoforte." 

The  same  qualities  that  have  won 
pre-eminence  in  select  musical 
circles  make  the  Knabe  the  ideal 
piano  for  the  home  —  especially  in 
combination  with  the  marvelous 
Ampico  Re-enacting*  Piano. 

The  Ampico  re-creates  in  your 
home  the  playing  of  the  master 
musicians,  on  the  very  instru- 
ment— the  Knabe — preferred  by 
them  for  their  personal  and  public 
work. 


KOHLER-  er  •  CHASE 

26  O'FARRELL  STREET-  SAN   FRANCISCO 
14th  and  Clay  Streets         >      ._\.        SACRAMENTO 


OAKLAND 

KNABE 


•(Copyright  1922,  American  Piano  Company) 


SAN      JOSE 

AMPICO 
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STOJOWSKI    AT    UNIVERSITY    NEXT    WEDNESDAY 

One  of  the  most  important  events  musically  and  one 
I  which  is  attracting  the  attention  of  musicians  and  music 
[lovers  in  general  is  the  first  concert  appearance  in 
California,  of  the  noted  Polish  pianist,  Sigismund 
Stojowski,  who  comes  to  California  under  the  auspices 
of  the  University  of  California  Music  Department,  di- 
rected by  Prof.  Modeste  Alloo.  This  concert  will  take 
place  next  Wednesday  evening  at  8:15  p.  m.  in  Wheeler 
Hall  on  the  campus  and  is  open  to  the  public.  Tickets 
may  be  secured  at  the  door  preceding  the  concert.  There 
will  be  five  recitals  given  by  Mr.  Stojowski  on  five 
consecutive  Wednesday  evenings  and  these  are  in  the 
nature  of  Historical  Recitals.  Mr.  Stojowski  will  devote 
the  time  between  recitals  in  coaching  advanced  students 
privately  and  in  Master  and  Auditor  Classes.  The  de- 
tails of  these  are  being  handled  by  Alice  Seckels,  68 
Post  street,  who  states  that  nearly  all  his  time  has  been 
spoken  for,  since  pianists  are  coming  from  different 
parts  of  the  United  States  to  be  with  him  here.  Those 
who  wish  to  confer  with  Mr.  Stojowski  may  do  so  to- 
morrow (Monday)  morning  at  11  o'clock,  at  Sorosis 
Club.  The  following  program  will  be  given  by  Mr. 
Stojowski  in  Wheeler  Hall,  Berkeley,  next  Wednesday 
evening,  June  2.5:  G.  F.  Haendel  (1685-1759)— Air  and 
Doubles  from  Suite  in  D  Minor,  Gigue  from  first 
Partita;  J.  S.  Bach  (1685-1750)— Bourees  from  first  Eng- 
ish  Suite,  Chromatic  Fantasie  and  Fugue;  Henry  Pur- 
:ell  (1658-1695) — Hornpipe  in  D,  Minuet  in  G;  Francis 
^ouperin  (1668-1733) — Les  Harricades  Mysterieuses; 
lean  Philippe  Rameau  (1683-1764) — Gavotte  Vai-iee; 
Ulaude  Daquin  (1694-1772) — Le  Coucou;  Domenico  Scar- 
atti  (1685-1757) — Pastorale,  Capriccio;  Pietro  Domenico 
Paradisi  (1712-1795)— Toccata. 


THE  SORAE  MELODIC  CLUB  RECITAL 


Although  the  recital  of  the  Sorae  Melodic  Club  took 
jjlace  as  long  ago  as  Saturday  afternoon.  May  3,  the 
pews  of  its  success  is  not  too  late  even  now.  The  seven 
j/oung  ladies,  who  were  the  participants,  were  so 
iarnest  in  their  work  and  so  sincere  in  their  artistic 
nood  that  the  sympathetic  attitude  of  their  audience 
Uas  easily  comprehended.  Miss  Phyllis  Meyer  began 
he  program  with  Rachmaninoff's  Prelude  in  G  minor 
ind  made  an  excellent  impression  with  her  precise  at- 
]  acks,  her  firm  touch  and  fluent  phrasing.  Miss  Luisa 
Jerlach  gained  well  justified  applause  for  her  graceful 
nterpretation  of  Weber's  Waltz  No.  2.  Miss  Anne  Porter 
|icquitted  herself  most  nobly  by  playing  Grieg's  noc- 
I  urne  in  a  manner  to  justify  the  enthusiasm  which  her 
I  acile  and  poetic  interpretation  aroused.  Miss  Sue 
;  ["home  sang  Totsi's  Last  Song  with  a  mellow  soprano 
voice  and  an  ease  which  brought  out  the  sentiments  of 
,  he  composition  in  no  small  degree.  Miss  Marion  Boyle 
:  )roved  a  specially  intelligent  young  artist.  She  played 
;  he  accompaniments  with  precision  and  artistic  adapta- 
i)ility  and  her  solo,  Chopin's  Third  Ballade,  was  phrased 
vith  a  poetic  instinct  far  beyond  one  so  youthful  in 
experience.  The  first  part  of  the  program  was  concluded 
vith  an  effectively  rendered  vocal  solo  by  Miss 
ifohnetta  Marshall,  consisting  of  Woodford-Finden's 
]vell  known  Kashmiri  Song.  Miss  Hallie  Keating  played 
'.  much  appreciated  accompaniment  on  the  banjo,  adding 
I  itmospheric  color.  This  ended  the  first  part  of  the  pro- 
'  ;ram,  and  the  second  part,  which  we  were  unfortunately 
I  inable  to  hear,  was  no  doubt  presented  with  equal  pro- 
iciency.  It  was  as  follows:  Vocal  Solo— Legende 
Wieniawski),  Miss  Luisa  Gerlach;  Piano  Solo — Liebes- 
j  raume  (Liszt),  Miss  Phyllis  Meyer;  Piano  Solo— The 
I  kittle  Shepherd  (Debussy),  Miss  Anne  Porter;  Vocal 
,>olo— Se  tu  m'ami  (Pergolesi),  Miss  Sue  Thorne;  Piano 
iolo— Scherzo  (Mendelssohn),  Miss  Mildred  White; 
I'^ocal  Solo — By  the  Waters  of  Minnetonka  (Lieui-ance),- 
l-Iiss  Johnetta  Marshall;  Violin  Obligato,  Miss  Luisa 
I  ierlach.    Miss  Marion  Boyle  at  the  piano. 


GJERDRUM  CLOSES  STUDIO  SEASON 


The  luxurious  and  spacious  home  of  Dr.  and  Mrs.  A. 
I.  Fritschi,  2550  Broadway,  was  a  beautiful  setting  for 
ienrik  Gjerdrum's  final  pupils'  recital  of  the  season  on 
une  14.  Both  pupils  in  the  early  grades  and  advanced 
upils  appeared  on  this  occasion  and  all  acquitted  them- 
elves  in  a  highly  creditable  manner.  Rudolpho  Caffaro, 
he  Italian  tenor,  was  the  assisting  artist.  He  sang 
vith  deep  feeling  a  group  of  English  and  French  songs 
nd  was  enthusiastically  applauded  by  the  large  number 
'f  guests  present.  The  following  pupils  took  part  in  a 
aned  and  unusually  interesting  program:  David 
'ntschi,  Billy  Moore,  Jr.,  Kathryn  Edwards,  Mary 
^jerdrum,  Edward  Salt,  Emily  Le  Compte  Rogers, 
^athan  Rogers,  Robert  Castberg,  Claire  WeidenmuUer 
^olveig  Wetteland.,  Ray  and  Roslyn  Levin,  Helen  Gra- 
lam,  Vallejo  Gantner,  Constance  Ramacciotti,  Herbert 
^nudsen,    Maud    WeidenmuUer,    John    Gantner,    Adela 

arillo  Gantner   and   Violet   Johnson. 


GREEK  THEATRE  CONCERT 


The  half-hour  of  music  at  the  Greek  Theatre  Sunday 
afternoon,  June  22,  was  under  the  direction  of  H.  Bick- 
ford-Pasmore  who  presented  Rosabelle  Scott,  Theresa 
Zahnatyn,  Otis  Marston  and  a  chorus  of  thirty-four  of 
his  pupils  in  a  program  of  original  compositions  and 
was  assisted  by  Dorothy  Pasmore,  cellist;  Mrs.  E.  H. 
Garthwaite,  Suzanne  Pasmore-Brooks  and  Vera  W. 
Frazier.  The  Pasmore  part-songs  were  sung  under  Mr. 
Pasmore's  direction  by  these  young  singers  at  a  recent 
Pacific  Musical  Club  concert  at  the  Fairmont  Hotel 
in  San  Francisco.  Both  singers  and  compositions  made 
a  profound  impression.  The  success  then  made  was  re- 
peated over  the  Hale's  radio  (KPO).  On  this  occasion 
Rosabelle  Scott  sang  The  Mountains  and  What  Can 
Little  Baby  Do?;  Mrs.  Chas.  S.  Ayres  "My  Love  Is  Not 
as  Your  Love  Is  and  Harmony,  and  Therese  Zahnatyn 
The  Shi  Lin  Tree.  It  will  also  be  of  interest  to  Mr.  Pas- 
more's friends  to  learn  that  his  daughter  (and  pupil) 
Harriet  Pasmore,  recently  sang  some  of  his  songs  in 
concert  in  London,  evoking  great  enthusiasm.  The  pro- 
gram yesterday  afternoon  is  as  follows:    Part-songs  (A 
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Capella),  Words  Anonymous;  Song  to  words  by  Charles 
Keeler — Where  Cowslips  Grow,  What  Can  Little  Baby 
Do?,  The  Mountains,  Rosabelle  Scott;  Suzanne  Pasmore- 
Brooks,  accompanist;  Part-song  with  piano  accompani- 
ment— The  Treasures  of  the  Deep,  words  by  Felicia 
Hemans,  Vera  W.  Frazier,  accompanist;  songs  with 
cello  obligato — I  Arise  from  Dreams  of  Thee,  words 
by  Shelley;  Dolly,  Austin  Dobson,  Otis  Marston  and 
Dorothy  Pasmore;  songs — Harmony,  words  by  Dryden, 
The  Shin  Lin  Tree,  translated  from  the  early  Chinese  by 
Chas.  Budd,  Therese  Zahnatyn,  Mr.  Pasmore,  accompan- 
ist; Part-song  (A  Capella)  Wedlock,  words  by  Jean  Inge- 
low. 


MUSICAL  COMEDY  A   HIT  AT   ALCAZAR 


Raymond  Hitchcock  has  come  to  San  Francisco  in  a 
blaze  of  glory  in  The  Caliph,  Maurine  Montague's  color- 
ful musical  comedy  now  playing  at  the  Alcazar,  and 
is  beginning  its  second  week  with  the  performance  Sun- 
day night,  June  22.  Gorgeous  in  the  extreme  this  great 
production  has  given  a  new  meaning  to  the  word  "spec- 
tacular." It  has  been  staged  upon  a  scale  of  lavishness 
that  causes  the  audience  to  gasp  in  wonderment 

Hitchcock  is  the  country's  supreme  fun  maker  and 
since  the  premiere  of  The  Caliph  last  Sunday  he  has 
been  contsantly  adding  to  the  comedy  in  the  piece, 
which  portrays  him  in  a  mirth-provoking  role.  Indeed. 
Oscar  Eagle,  the  New  York  director,  who  supervised 
the  production  has  been  adding  the  finishing  touches 
and  sharpening  the  fine  points  of  the  piece  until  jt  has 


become  a  world  beater  from  the  entertainment  stand- 
point. 

Thomas  Wilkes  has  provided  a  capital  company  to 
support  his  star.  Marie  Horgan  is  not  far  behind  Hitch- 
cock in  the  merry  making.  She  is  a  comedienne  of 
talent  and  was  specially  selected  for  the  parts  that  suits 
her  admirably.  Basil  Ruysdael  likewise  has  a  comedy 
role  as  "Sam."  His  fine  bass  is  heard  also  in  one  of 
the  song  hits  of  the  piece.  The  prima  donna,  Theodora 
Warfield,  delights  with  her  vivacious  nlanner  and  her 
sweet  voice,  and  all  of  the  other  principals  are  excellent. 

The  Caliph  is  alive  with  tuneful  melodies  and  catchy 
songs  and  is  dressed  with  a  big  chorus  of  California 
/girls.  All  can  sing  and  dance  to  perfection  and  are  seen 
in  an  array  of  costumes  designed  to  dazzle  and  delight. 
Not  since  Topsy  and  Eva  has  there  been  assembled  such 
an  aggregation  of  youth  and  charm  and  no  show  girls 
were  ever  dressed  so  elaborately.  Scenery  and  effects 
are  of  the  sort  seldom  seen  off  Broadway.  They  were 
designed  by  Dickson  Morgan  and  executed  in  mag- 
nificent fashion.  In  the  cast  is  Cooper  Lawlev.  Ethel 
Cattus,  Helen  Case,  Henry  T.  Hanlin,  Roland  Bottom- 
ley,  Carl  Kroenke  and  Henry  Caubison. 


FINE   ACTING   AND   CHOICE   MUSIC    AT   WARFIELD 


Characterized  as  "one  of  the  finest  motion  picture 
dramas  ever  produced"  by  the  New  York  Evening 
World,  The  Enchanted  Cottage  comes  to  the  Warfield 
Theatre  on  Saturday,  June  28,  for  an  engagement  of 
--even  days  only.  With  Richard  Barthelmess  as  the 
star  and  May  McAvoy  as  the  leading  woman  The  En- 
chanted Cottage  becomes  the  most  important  cinema 
production  of  the  year.  Not  in  point  of  mammoth  pro- 
duction or  of  the  number  of  people  engaged  in  the 
playing — rather  from  the  acting  standpoint  of  voung  Mr 
Barthelmess  and  the  equally  clever  plaving  of  beautiful 
Miss  McAvoy. 

The  Enchanted  Cottage  is  from  the  pen  of  Sir  Arthur 
Wing  Pinero.  First  a  very  successful  stage  plav  The 
Enchanted  Cottage  is  today  the  outstanding  dramatic 
hit  of  the  year.  There  is  nothing  of  the  "jazz"  about 
The  Enchanted  Cottage,  it  is  just  a  really  beautiful 
story  splendidly  told.  The  management  of  the  Warfield  ' 
Theatre  consider  the  booking  of  The  Enchanted  Cottage 
as  the  most  important  of  the  year. 

On  the  stage  Fanchon  and  Marco  will  present  Arabian 
Nights.  Gloriously  colorful,  beautiful  in  scenery  and 
costume,  this  intimate  revue  will  quite  measure  up  to 
the  high  standard  set  by  the  Warfield  Theatre  in  stage 
presentation.  The  cast  will  be  headed  by  the  Hadj 
Desert  Dervishes— a  group  of  whirling  sons  of  the 
burning  sands.  There  will  be  other  screen  attractions 
to  complete  the  program. 


MRS.  JESSIE  TAYLOR  LEAVES  FOR  ENGLAND 

In  appreciation  of  Mrs.  Jessie  Taylor's  earnest  efforts 
in  furthering  the  interests  of  music  and  to  bid  her  bon 
voyage.  Alma  Du  Four  Harris  graciously  opened  her 
home  for  an  afternoon  of  song  last  Sunday.  Miss  Marie 
\\ithrow,  of  international  renown;  Gerald  Campbell 
British  consul,  and  many  friends  were  treated  to  an  in- 
teresting and  varied  program  presented  in  the  usual  ar- 
tistic manner  by  the  artist  pupils  of  Miss  Helen  Culver 
The  participants  acquitted  themselves  most  creditably 
of  the  various  difficult  artistic  tasks  imposed  upon  them 
and  showed  thereby  that  they  had  received  adequate 
and  thorough  training. 

Merle  Floyd,  dramatic  soprano,  the  possessor  of  a 
voice  of  extraordinary  range,  in  its  lower  register  of 
true  diapason  quality,  in  its  upper  registers  firm  round 
mellow,  and  of  great  nobility,  delighted  her  listeners' 
with  a  clever  interpretation  of  the  aria  Ritorno  Vincitor 
from  the  opera  Aida.  Song  of  the  Open,  bv  Frank  La 
Forge,  as  sung  by  Merle  Floyd  proved  that  she  is  a  re- 
markable  dramatic   soprano. 

Roy  Meyer,  destined  to  be  a  brilliant  baritone  sang 
Invictus  with  a  voice  of  uncommon  range  and  richness 
Miss  MacDonalds  coloratura  work  was  astonishingly 
light  and  sparkling,  capable  of  manv  shades  of  expres- 
sion. A  whistling  solo  by  Miss  Margaret  Spruance  was 
a  rare  treat,  her  clever  interpretation  of  bird  songs  im- 
pressed her  listeners.  She  displayed  musicianship  and 
artistic  intelligence.  Mr.  De  Bernardi,  a  pure  and  bril- 
lant  tenor,  artist-pupil  of  Miss  Marie  Withrow,  was  at 
his  best  in  Celeste  Aida. 

Miss  Lena  Frazee  and  Miss  Florence  Ringo  also  con- 
tributed with  delightful  voices  ending  a  splendid  dav  of 
music.  Miss  Helen  A.  Culver,  responsible  for  this  'dis- 
play of  enjoyable  examples  of  tone  production  is  to  b» 
conimended.  Mrs.  Jessie  Taylor,  who  leaves  for  an  ex""- 
tended  trip  to  England,  will  ever  remember  this  delieht- 
ful  display  of  talent. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  years  bear  witness 


Zj/n    . 


The  story  that  is  told  by  the  Steinway 


.  ' n    a    position    of    honor,    standing    among    the 

famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.^  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board---in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  k  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case— - 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet---and  the  only 
—-third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  Hay  6c  Go. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

?he  u"nai  Brith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios— San  Francisco. 
Wednesdays,  Suite  1010  Kohler  &  Chase  BIdg.  Telephone 
Kearny  5454;  Sacramento.  Odd  Fellows'  Temple.  Tele- 
phone  Mnin   4000^ ^ . 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department.  San  Francisco  Conserv- 
atory    of     Music— Available     for     Recitals,     Opera. 
Oratorio.  Concert 

3435  Sacramento  St..  San  Francisco 
Tel.  Fillmore  898 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

Enroll   NOW   With    Secretary 
3435   Sacramento   Street  Tel.  Fillmore  808 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir   Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803.    Kohler    &    Chase    BIdg;    Phone    Kearny    K454. 

Residence — 1490  Sutter  Street;  Phone  W^alnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.    Pnc.   fi32 

ALFRED  HURTGEN 

PIANIST.  ACCOMPANIST.  MUSICAL   DIRECTOR, 

COACH,  PIANO   INSTRUCTION 

Studio:  2778  Union   Street Tel.  Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SIXGIXG — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Autliority 

Residenoe    Studio:    1249    Bay,   at   Franklin.    Tel.   Fill.   1033 


WALLACE  A.  SARIN 

Organist  Temple  Emanu  FI,  First  Church  of  Christ  Scl 
entist.  Director  Loring  Club.  S.  F.,  Wed..  1015  Sacrament' 
Street.  Phone  West  3753;  Sat..  First  Christian  Scienc 
Church,  Phone  Franklin  ]S07j  Res.  Studio,  3142  Lewistoi 
A\-e.,  Berkeley,  Phone  Piedmont  242S 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFELDT.  Pianist 

207  Cherry  St..  Bet.  Washinston  &  Clay  Tel.  Pac.  930i 

The  College  of  the  Holy  Names 

LAKE  MERRITT.  OAKLAND 

Complete     Conservatory     Course  —  Piano.      Harp.     Vtolln 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY  DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  Tel.  AVest  BW 

THE  LICHTENSTEIN  VIOLIN  SCHOOI 

VICTOR    LICHTENSTEIN.    Director 
From    Beginning  to  Professional 
3145  AVashington   St.,   S.   F.  Ph<i 


LILLIAN  BIRMINGHAM 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednesday    and     Friday     Mornings    at     Studio:     902 

Kohler    &    Chase    BIdg.,    San    Francisco.     Telephone 

Kearny    6454.      Residence    Studio:    150    Monte    Vista 

Ave..  Oakland.    Telephone  Piedmont  700. 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Belmont,  Cal. 

Confers  Degrees.  Awards  Certificates.  Complete  College 
Conservatory  and  Academic  Courses  In  Piano.  Violin, 
Harp,  'Cello,  Voice,  Harmony,  Counterpoint,  Canon  and 
Fugue  and  Science  of  Music.  For  pai'ticniara  Apply  to 
Slater    Superior. 


CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4553 

Dominican  College  School  of  Music 

SAN  RAFAEL,  CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music.  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  SOU,  Kohler  &  Chase  BIdg..  San  Francisco 

2530     College     Ave.,     Berkeley.      Residence,     201     Alvarado 

Road.  Berkeley 

BEATRICE  MELTZER 

TEACHER   OF  PIANO 

San   Francisco    Studio.  5.33   Post    St.     Phone   Franklin  8728 

Oakland  Studio.  Kohler  i«:  Chase.    Oakland  1100 

JULIAN  R.  WAYBUR,  Piano 

San  Franoisco  Residence  Studio:  1705  Gough  St.  Phone 
Fillmore  7091.  Berkeley  Studio:  2G01  Parker  St.,  corner  of 
Hillei^ass  Ave.  Phone  Thornwall  2448.  Tuesday  and  Fri- 
day  afternoons. 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute  Method  of  Voice  Upon  the   Breath 

Monday    and    Thursday,    1005    Kohler    &    Chase    Building. 

TeL  Kearny  5454.  Res.  Phonfe  Prospect  426. 


JOHANNA  KRISTOFFY 

PRIMA   DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

740   Pine   St.  Phone   Douglas  6624 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    lending    roles    with    Caruso    and    Tetraaijiinl — Thor 
ough  Vocal  and   Dramatic  Training — 2745   Van   Ness  Av«i 
Telephone   Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNINfs,   Director 
g842     Washington      Street Telephone     Fillmore    S» 

The   larger  the  circulation  of  a   Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.    If  you  help  us  to  add  3000  subscribers  to    ' 
cur  list  we  will  help  you  to  increase  your  income. 
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TWENTY-THIRD  YEAR 


GEO.  HUGHES'  ACTIVE  CAREER  ENDED 


On  his  return  trip  home,  after  being  elected  the 
National  President  of  the  Piano  Merchants'  As- 
sociation   at   the   recent   Annual    Convention    in 
New   York,   George   R.   Hughes,    Secretary   and 
Member  of  the  Board  of  Directors  of  the  Wiley 
B.  Allen  Co.,  was  taken  sick  with  pneumonia  and 
died  in  a  Chicago  hospital  on  Tuesday,  June  17, 
at  the  age  of  fifty-eight  years.  This  news  came  to 
those  familiar  with  the  leading  figures  in  music 
trade  and  professional  circles  with  a  suddenness 
doubly   shocking   on   account   of   the   continuous 
activity  and  vitality  that  accompanied  his  efforts 
on  the   Pacific   Coast.    Specially  in  recent  years 
Mr.   Hughes  took  much   interest   in  the  various 
movements   instituted  for  the  progress  of  com- 
mercial and  artistic  endeavors.   He  had  been  iden- 
tified  during   twenty   years    with   the    Wiley    B. 
Allen  Co.,  and  he  was  known  to  the  profession 
for  his   contagious  enthusiasm   and   his  untiring 
support  of  the  Mason  &  Hamlin  piano,  which  he 
I  tried  to  introduce  to  every  teacher  and  student, 
I  and  of  which  he  was  very  fond.    Through  this 
I  association  Mr.  Hughes  became  accjuainted  with 
I  our  resident  artists  and  pedagogues  to  such   an 
j  extent    that    his    big,    commanding    figure    was 
;  familiar  to  many  attending  our  local  concerts. 


j      In  recent  years  he  also  identified  himself  with 
j  the  radio  innovation  and  thanks  to  him  the  K  P  O 
j  station  at   Hale's   has  found   many  a  competent 
I  resident   artist   whose   efforts   have   proved   suc- 
]  cessful  in  broadcasting.    Mr.  Hughes  prohpesied 
i  a  great  future  for  the  radio  and  also  for  the  pro- 
fession which  would  eventually  earn  considerable 
financial  means  through  radio  growth  and  expan- 
ion.    Mr.   Hughes   was   one   of  the   most   active 
forces  in  the  successful  conduct  of  Music  Week. 
Indeed,  he  was  usually  selected  as  treasurer  be- 
cause  of   his   emphatic   knack   of    being   able   to 
j  secure   funds   from   the   music   houses   and   from 
other  sources  usually  not  very  anxious  to  con- 
tribute to  afifairs  of  this  nature.    During  the  last 
two  seasons  Mr.  Hughes  has  been  of  inestimable 
value  to  the  Music  Week  committees.    He  was 
the  President  of  the  San  Francisco  Retail  Mer- 
chants' Association  and  also  of  the  Music  Trade 
Association    of    Northern     California.     He    was 
prominently  identified  with  the  Down  Town  As- 
sociation,  the  Ad   Club   and   the   San   Francisco 
Chamber  of  Commerce.   This  gives  a  fairly  good 
idea  of  Mr.  Hughes'  tireless  energy. 


The  writer  considered  Mr.  Hughes  one  of  his 
best  and  most  esteemed  friends.  He  was  not 
afraid  to  tell  the  truth  as  he  saw  it,  but  on  the 
other  hand  he  was  always  ready  to  bestow  en- 
couragement where  he  thought  it  deserved. 
Many  an  artist  just  settling   in   San   Francisco 
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owed  his  eventual  success  to  Mr.  Hughes'  efforts 
to  introduce  him  or  her.  He  was  on  intimate 
terms  of  friendship  with  such  distinguished  ar- 
tists as  Ossip  Gabrilowitsch  and  Harold  Bauer, 
and  every  prominent  artist  in  San  Francisco  was 
f)n  intimate  terms  with  Mr.  Hughes.  He  was  an 
indefatigable  worker,  spending  many  an  evening, 
Sunday  or  holiday  in  his  office  to  finish  some 
work  which,  owing  to  pressure  of  business,  he 
was  unable  to  do  in  the  daytime  or  on  week  days. 
He  always  lent  a  willing  ear  to  those  seeking 
advice,  and  his  office  was  unlocked  for  everyone 
who  wished  to  see  him. 


One  of  our  regrets  is  that  in  the  last  year  or 
eighteen  months  we  were  not  able  to  associate 
with  Mr.  Hughes  as  frequently  as  we  were  in 
the  habit  of  doing  on  account  of  conditions  which 
tied  us  down  to  our  office,  but  we  recollect  with 
great  satisfaction  the  many  interesting  chats  we 
had  with  Mr.  Hughes  about  musical  subjects 
and  the  truly  remarkable  talent  he  possesses  in 
employing  the  player  piano  to  its  best  artistic 
advantage.  We  heard  him  play  many  a  program 
about  to  be  performed  by  a  distinguished  artist 
and  were  surprised  at  the  invariable  artistic  judg- 
ment with  which  he  imbued  his  interpretations. 
We  know  few  men  associated  with  the  music 
trade  so  thorough  musical  as  George  R.  Hughes 
was.  And  with  it  all  he  had  so  many  human 
traits  that  endeared  him  to  everyone  with  whom 
he  came  in  contact.  We  are  certain  that  his  sud- 
den demise  at  the  prime  of  his  life  leaves  a  va- 
cancy in  San  Francisco's  musical  colony  which 
will  never  be  filled  completely. 


JOHN  C.  FREUND  CALLED  BY  DEATH 


In  the  death  of  John  C.  Freund,  editor  of  Musi- 
cal America  and  The  Music  Trades  of  New  York, 
American  music  loses  one  of  its  staunchest  de- 
fenders. From  the  very  beginning  of  Mr. 
Freund's  activity  in  musical  journalism  he 
fought  the  battle  of  the  American  artist  and 
teacher,  and  in  later  years  he  has  increasingly 
put  more  effort  into  these  campaigns,  which  re- 
sulted in  most  gratifying  movements  for  the 
improvement  of  recognition  of  the  American 
artist  and  composer.  Mr.  Freund  was  very  ag- 
gressive in  his  work.  We  met  him  in  San  Fran- 
cisco during  1905,  just  before  the  fire,  when  he 
had  established  Musical  America,  and  he  was 
then  endeavoring  to  launch  his  fight  for  the 
recognition  of  American  music  and  musicians. 
The  writer  did  not  know  IMr.  Freund  sufficiently 
intimately  to  tell  much  about  his  personal  traits, 
but  we  found  him  an  honest,  sincere  and  above 
all  a  sensitive  craftsman.  He  was  so  thoroughly 
imbued  with  the  spirit  of  giving  unhampered  ex- 
pression to  his  convictions  that  we  fear  at  times 
he  went  just  a  bit  too  far  in  this  rugged  and 
uncompromising  attitude  of  expressing  his  honest 
opinion.  But  in  the  end  he  benefitted  music  in 
America  to  a  considerable  degree.  His  position 
on  Musical  America  will  not  be  easy  to  fill  for  a 
time  at  least. 


MONTAGUE  GLASS  HEARS  MACKENZIE  GORDON 


Mackenzie  Gordon,  the  distinguished  tenor  and  peda- 
gogue, sang  at  a  luncheon  given  by  leading  members 
of  the  Bohemian  Club  in  honor  of  Montague  Glass,  the 
famous  humorist,  and  created  an  exceptional  amount  of 
enthusiasm  with  a  group  of  songs  that  elicited  numerous 
encores.  He  was  in  splendid  voice  and  acquitted  himself 
with  that  artistic  finish  which  always  characterizes  his 
vocal  interpretations.  Mr.  Gordon  will  close  his  vocal 
studio  on  July  1  to  enjoy  his  usual  summer  vacation  and 
will  return  about  September  1.  Mr.  Gordon  had  an 
exceptionally  busy  season  this  year.  His  class  of  pupils 
has  not  only  grown  to  greater  dimensions,  but  the 
material  he  has  been  able  to  obtain  is  far  superior  to 
that  of  preceding  seasons.  A  number  of  his  pupils  are 
sought  by  managers  for  professional  services  and  in- 
variably make  good.  They  are  well  trained  and  do  not 
only  give  satisfaction  because  of  their  technical  equip- 
ment but  equally  so  because  of  their  emotional  depth. 


BUSH     CONSERVATORY    SUMMER    ACTIVITIES 


The  opening  of  the  Summer  School  at  Bush  Conserva- 
tory on  June  25  will  be  signalized  by  a  piano  recital  by 
Jan  Chiapusso,  noted  pianist  who  is  on  the  faculty  of 
this  progressive  institution.  The  eminent  artist  who 
will  give  the  program  on  Friday  evening.  June  27.  at 
the  Bush  Conservatory  will  play  the  Bach-Busoni 
Tacatta,  Adagio  and  Fugue,  a  Schumann  group  and 
some  interesting  novelties  by  Abeniz,  Scribbine, 
Metdner  and  Liapounoff. 
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MR.  AND  MRS.  HERTZ  ARRIVE  FOR  SUMMER 

Los  Angeles  this  week  welcomed  Mr.  and  Mrs.  Alfred 
Hertz  upon  their  arrival  to  take  possession  of  a  summer 
residence  in  Hollywood.  The  beautiful  home  is  situated 
at  7237  Franklin  avenue,  in  the  midst  of  beautiful  gar- 
dens and  quite  close  to  the  Hollywood  Bowl — an  ideal 
spot  for  the  popular  San  Francisco  maestro  to  plan  the 
coming  Symphony  Concerts  which  he  will  conduct  in 
the  Bowl,  and  to  find  relaxation  between  rehearsals 
and  concerts. 

The  entire  household  was  moved  south,  including  a 
large  portion  of  Dr.  Hertz'  own  musical  library.  This, 
with  the  entire  library  of  the  old  Los  Angeles  Symphony 
Orchestra  which  the  Bowl  Association  purchased  re- 
cently, assures  summer  concerts  patrons  of  compre- 
hensive and  varied  programing.  Rehearsals  will  start 
next  week,  and  the  "Symphonies  under  the  Stars"  on 
July  8,  continuing  to  August  30. 

The  Bowl  Concerts  management,  including  Dr.  Hertz, 
Mrs.  J.  J.  Carter,  F.  W.  Blanchard,  Dr.  T.  Perceval 
Gerson  and  William  E.  Strobridge,  announce  a  contest 
open  to  singers,  pianists  and  violinists  from  15  to  25 
years  old.  Auditions  with  Mr.  Hertz  and  a  special 
committee  will  determine  the  young  artist  of  greatest 
talent,  who  will  be  given  a  debut  as  soloist  with  the 
Bowl  Symphony  Orchestra.  This,  with  free  afternoon 
concerts  for  children,  such  as  were  given  last  year  so 
successfully,  will  spread  the  gospel  of  good  music 
among  those  who  will  make  the  audiences  and  mu- 
sicians of  the  future,  and  is  thoroughly  in  accordance 
with  the  Bowl's  ideals  for  a  more  general  knowledge 
and  love  of  music. 


SCHUMANN-HEINK  LEGION  BENEFIT 

LOS  ANGELES,  June  16. — Ernestine  Schumann- 
Heink  yesterday  sang  before  an  audience  estimated  at 
20,000  people  in  the  Bowl  to  aid  the  relief  fund  of  the 
American  Legion  in  Southern  California.  Not  only  ex- 
soldiers  but  thousands  of  the  diva's  innumerable  ad- 
mirers paid  her  homage  during  that  sunny  Sunday  after- 
noon. Escorted  by  an  honor  guard  "Mother"  Schumann- 
Heink  entered  the  amphitheater  cheered  by  the  large 
throng.  Robert's  Golden  State  Band  joined  in  the 
ovation. 

Schumann-Heink  upon  entering  the  stage  was  wel- 
comed by  S.  Capodice  of  the  Los  Angeles  Council  of 
the  American  Legion.  A  large  birthday  cake  with  sixty- 
three  lighted  candles  awaited  her  as  a  surprise  which 
touched  the  singer  into  happy  emotion.  For  a  few 
moments  unable  to  speak  that  wonderful  sunny  smile 
again  radiated  and  she  acknowledged  this  to  be  the 
loveliest  birthday  gift  she  had  reecived,  as  it  came 
from  her  "boys." 

"This  is  my  June  vacation,  but  I  am  happy  and  proud 
to  be  able  to  devote  it  to  singing  for  the  benefit  of  the 
disabled  veterans  of  the  American  Legion.  I  love  not 
only  the  Los  Angeles  Legion  boys,  but  all  the  Legion 
boys.  So  long  as  I  can  walk  and  talk,  I'll  fight  for  the 
betterment  of  the  conditions  of  those  who  have  given 
their   best   for   their   country." 

Then  followed  those  inimitable  revelations  of  song 
which  have  so  distinctly  become  Schumann-Heink's  own 
which  defy  description.  Needless  to  say  at  length  the 
diva  sang  with  that  consummate  art  which  carried  her 
heart-winning  tone  wide  into  the  Bowl,  each  time 
evoking  outbursts  of  applause  which  grew  into  a  mighty 
ovation  as  the  concert  drew  to  a  close.  Of  course  there 
had  to  be  added  encore  after  encore.  Briefly,  Schumann- 
Heink  could  not  have  spent  her  birthday  in  a  more 
characteristic  manner,  true  to  her  pledge  in  aid  of  her 
"boys."  Lieutenant  Edward  Collins,  Chicago  pianiste, 
proved  a  likeable  assistant  artist.  Mrs.  Katherine  Hoff- 
mann was,  as  always,  finely  adaptable  in  the  accompani- 
ments. 


1925  EISTEDDFOD  IN  SOUTHERN  CALIFORNIA 

Community  and  recreational  leaders  from  various 
parts  of  Southern  California  met  at  the  residence  of 
Mr.  B.  F.  Pearson,  president  of  the  Civic  Music  and  Art 
Association,  for  the  purpose  of  organizing  an  Eisteddfod, 
or  series  of  music  and  art  competitions.  This  plan  will 
embrace  all  the  outlying  communities  in  its  scope  of 
musical  activities.  The  movement  has  already  gained 
general  approval  and  bids  fair  to  become  an  outstanding 
success  during  the  coming  year. 

Mr.  Frederick  J.  Hokin,  executive  secretary  of  the 
Oxnard  Community  S'ervice,  who  organized  the  recent 
successful  Eisteddfod  for  Ventura  county,  was  elected 
chairman  of  the  organization  committee. 

It  is  proposed  to  hold  these  competitions  of  a  dramatic 
and  music  nature,  in  the  various  districts  throughout 
Southern  California,  under  local  auspices,  the  successful 
competitors  to  come  together  for  a  final  contest  in 
Los  Angeles  next  May.  The  movement  is  receiving 
hearty  endorsement  by  community  leaders  of  Los 
Angeles,  Glendale,  Long  Beach,  Sierra  Madre,  San 
Pedro,  Oxnard,  Ventura,  Fillmore,  Beverly  Hills,  Santa 
Monica,  Santa  Paula,  and  others  are  considering  the 
project  favorably. 


FITZGERALD'S  -  for  the  cAd-vancement  of  ^usic 

DeVere  Nicholson 

Noted  Teacher  and  Violinist 

The  great  success  accorded  this  splendid  Artist  and  Teacher 
is  due  to  his  thorough  knowledge  of  fine  musicianship  and  his 
constant  efforts  for  the  advancement  of  music  in  its  highest 
form.   He  is  also  a  composer  of  note. 
He  uses  the  superb 

KNABE 

exclusively  in  all  his  work  and  says:  "I  consider  the  Knabe 
unsurpassed.  The  richness  and  depth  of  tone,  wonderful 
resonance,  perfect  action,  truly  makes  this  instrument  a  per- 
fect medium  of  expression." 
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Representatives  of  the  music  departments  in  the  Uni- 
versity of  California,  southern  branch,  and  the  Univer- 
sity of  California,  and  the  music  department  of  Pomona 
College,  have  heartily  endorsed  the  Eisteddfod  idea, 
promising  full  co-operation. 

The  organization  committee  will  hold  its  next  meet- 
ing at  Santa  Monica,  Saturday  afternoon  and  evening, 
June  28.  Plans  will  be  adopted  for  organizing  com- 
munity Eisteddfod  units.  Music  leaders  of  Santa  Monica 
will  act  as  hosts  to  members  of  the  Civic  Music  and  Art 
Association  in  attendance  at  this  meeting.  This  will  be 
the  first  of  a  series  of  regional  conference  meetings 
which  the  Civic  Music  and  Art  Association  will  hold  in 
those  communities  which  affiliate  in  the  Eisteddfod 
movement.  

Discussing  the  Eisteddfod  idea,  Alexander  Stewart, 
executive  director  of  the  Civic  Music  and  Art  Associa- 
tion, stated:  "The  competitive  idea  is  one  which  is 
growing  throughout  America.  New  York  City,  as  an  out- 
growth of  its  music  week  of  last  year,-  organized  musical 
contests  in  the  different  borough  districts  of  the  city, 
which  were  carried  on  throughout  the  year.  The  final 
contests  were  held  during  the  recent  nation-wide  Music 
Week.  The  principal  college  glee  clubs  of  the  East  have 
also  organized  for  competitive  purposes,  and  the  con- 
tests have  proven  to  be  very  interesting  to  the  public,  as 
well  as  stimulating  to  the  organizations  themselves. 

Music  memory  contests  have  been  so  successful  that 
they  have  been  incorporated  in  the  regular  music- 
appreciation  work  of  many  public  schools.  The  amateur 
band  contests  held  under  the  auspices  of  the  Civic  Music 
and  Art  Association  during  the  recent  Los  Angeles 
Music  Week,  proved  the  worth  of  the  contest  idea. 
Some  remarkably  fine  playing  by  these  bands  was  heard, 
largely  stimulated  by  the   competitive  idea. 

The  competitive  instinct,  if  it  may  be  so  called,  is  in- 
herent in  human  nature.  If  the  value  of  good  sportman- 
ship  could  be  sufficiently  stressed  in  organizing  these 
contests,  they  might  be  made  exceedingly  valuable  from 
a  social  as  well  as  a  musical  standpoint.  I  believe  that 
the  Eisteddfod  idea,  carried  out  on  the  broad  lines  in 
which  it  was  originally  conceived,  will  do  much  to  pro- 
mote not  only  musical  development  but  wholesome  civic 
and  art  competitions  between  the  various  communities 
of  Southern  California.  It  may  even  be  expected  that 
in  time  a  great  biennial  music  festival  for  all  of  Cali- 
fornia, in  which  choruses,  orchestras  and  bands  repre- 
senting the  northern  and  southern  setcions  of  the  state 
will  compete. 

ALEXANDER    BOWL   GUEST    DIRECTOR 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 
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Summer  concerts  in  the  Hollywood  Bowl  are  to  offer 
a  greater  variety  in  their  music  and  personalities  than 
ever  before,  according  to  announcement  made  by  Alfred 
Hertz,  conductor,  and  Mrs.  J.  J.  Carter,  president  of 
the  Bowl  Association.  Although  the  personality  of  the 
San  Francisco  maetsro  is  of  the  powerful  type  that  per- 
vades the  entire  Bowl  series,  yet  he  will  step  aside  on 
several  occasions  so  that  the  art  of  many  guest  con- 
ductors may  be  brought  to  the  music  lovers  of  Southern 
California.  In  this  way,  and  by  introducing  a  number 
of  comparatively  recent  American  compositions,  this 
season  will  make  a  real  step  forward  in  western  concert 
history. 

Arthur  Alexander,  a  young  American  who  by  his  versa- 
tile musical  talent  has  been  making  a  splendid  name  for 
himself  in  the  East,  is  announced  as  one  of  the  first 
great  conductors.  Mr.  Alexander  studied  abroad  with 
De  Roszke,  then  concertized  in  Europe  before  appear- 
ing in  New  York  and  the  East  in  a  series  of  song  re- 
citals. He  is  a  finished  singer,  pianist,  organist  and 
conductor,  and  has  been  hailed  as  one  of  the  few  men 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 
1000  South  Alvarado                                                             Phone  51063 
SpaniNh-Culifornia  Folk  Songs 
J.   Fischer.  New   ^  ork.   Publishers  

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   for   Concerts   and    Recitals 

Liimlted  Namber  of  Advanced  Papila  Accepted 

ViollnlBt    Los   AnKcies   Trio 

Studio:  .t.H4  Music  Arts   Studio  Bide.  Phone:  821181 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts   and    Recitals 

Management  Mrs.  Caroline  C.  Smith,  424  Auditorium  Bid*. 

ILYA  BRONSON 

Los     Angeles     Trio,     Philharmonic 

Quartet  Instruction.    Chamber   Mu.sic  Recitals 

rMXTi  La  Mirada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN    MAIvER   AND   REPAIRER 

Connoisseur — Appraiser 

60.t  Majestle  Theatre  BIdE..  Los  Aneeies  Phone  OTO-Pl 

MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio,  2.S50  Leevrard  Avenue,   Los  Angeles.    Phone  Drcxel 
7309.     Composer    of    Many    Numbers    Played    by    Famous 

ro»»«.er*    Piinii««« 

fitted  to  advance  the  many  phases  of  American  music 
today. 

Each  Saturday  evening,  except  in  the  first  and  last 
weeks  of  the  concerts,  will  find  guest  conductors  at  the 
conductor's  stand.  Mr.  Alexander  will  be  presented  on 
July  19,  and  later  in  the  season  Ernest  Bloch  and  Ernest 
Scholling,  two  leading  thinkers  in  present-day  music, 
will  appear.  Each  will  conduct  a  program  of  his  own 
compositions. 

Another  way  in  which  the  Bowl  concerts  are  seeking 
to  encourage  American  music,  particularly  "young 
America,"  is  in  the  contest  open  to  all  young  singers, 
violinists  and  pianists  in  Southern  California. 

Auditions  will  be  arranged  for  the  contestants  with 
Alfred  Hertz,  who,  with  a  committee  of  critics,  will 
select  the  young  musician  with  the  most  promise,  to 
appear  as  soloist  with  the  Bowl  Symphony  Orchestra, 
and  to  be  given  a  recital  in  the  autumn  in  Los  Angeles. 
This  contest  will  have  rules  similar  to  those  laid  down 
in  the  New  York  Stadium  Concerts  last  year,  whose 
winner  was  a  young  man  found  to  be  so  talented  as  to 
merit  and  win  the  position  of  concertmaster  with  the 
New  York  Symphony  Orchestra. 


Calmon  Lubovlski  has  been  heard  over  the  Los  Angeles 
Times  Radio  four  Sundays  in  succession  at  special  con- 
certs financially  sponsored  by  leading  business  houses 
of  the  city.  This  brilliant  violinist  has  been  kept  ex- 
ceedingly busy  as  is  shown  by  his  unusual  number  of 
regular  concert  engagements  in  the  capacity  of  recital- 
ist,  altogether  eighty-six  during  the  season  just  closing. 
This  Friday  Mr.   Luboviski  will  be  the  soloist  at  the 
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OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


Frederic  Burr  Scholl 

ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


ELIZABETH 

O'NEIL 


Direction 
ABBY  DE  AVIRETT 
KNABE  PIANO 
PIANIST  AMPICO  RECORDS 

2809  Vista   St.,  Lonjr  Deach  Phone  311218 


Alexander  Bevani 

ALL  BRANCHES  OP  THE 

VOCAL  ART 

studio:  612  So.   Calif.  Music  Co.  Bide. 
Telephone  822-S20 


ALMA  STETZLER 

VOICE    CULTURE — COACHING   IN    REPERTOIRE 


Dite  604  So.  Calif.  Music  Co.  Bids. 


Phone  281-805 


IIOELLNER  CONSERVATORY  OF  MUSIC 

'i  LOS    ANGELES 

V250    Windsor    Boulevard  6318    Hollyrrood    Boulevard 

Complete    FacultT    of    Artist    Teachers 

I       JOHN  SMALLMAN 

BARITONE — TEACHER  OF  SINGING 

'olce  Trial  by  Appointment,  «3.00.    Studio:  803-804  So.  Cal. 

Music  Co.   Blilg.     Shirley  Taseert,  Secretary 

Anna  Ruzena   Sprotte 

CONTRALTO     School  of  Vocal   Art 
Studio:  Southern   California   Music   Company  Building; 
808  South   Broadway 

For  Information  Res.  Phone  74164 


GILDA  MARCHETTI 

DRAMATIC   SOPRANO 

Announces    recital    of    artist    pupils    at    Chlckerlng 

Hall,  808   S.   Broadway,   on    Friday   evening,  June  6, 

U»24.     Studio:    712    Southern    California    Music    BIdg. 

Telephone  Vandike  6105 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL   COACH 

Director  of 

JAMISON   QUARTETTE 

602  Southern  California  Music  Co.  Bldg. 

tndlos:  1147  West  21st  St.  Telephone  Beacon  7707 


CHARLES  BOWES 

TEACHER   OF  VOICE 
440  S.  Grand  View.    Phone  554U45,  Los  Angeles 


DAVOL  SANDERS  '^•?{i'>?'r^gig^^^ 

Head  Violin  Dept.,  College  of  Music,  U.  S.  C. 
_„  Member  Philharmonic  Orchestra 

^'  ^-  Figueroa  St.,  Los  Angeles  Phone  Main  2190 

ADELE  D.  LAUTH 

PIANO — HARMONY — THEORY 
OS  South  Broadway  Telephone*  !  Trinity  8460 

I  Rea.  71232 


Bullock  Chorus  concert.  His  teaching  work  too  has 
proved  of  high  quality.  Among  his  advanced  students 
Miss  Lois  Putlitz  was  heard  recently  on  several  oc- 
casions in  the  Bach  double  concerto  with  Mr.  Luboviski, 
also  in  G  minor  Handel  sonata  for  two  violins.  Miss 
Putlitz  is  exceptionally  gifted  and  plays  with  notable 
musicanship  as  well  as  strength  of  technic  far  beyond 
her  fourteen  springs.  She  will  well  bear  generous  ex- 
pectations for  a  successful  career. 


Garce  Adele  Freebey  is  presenting  her  piano  students, 
including  Isabel  Nave  and  Lynne  Merrell  in  recital. 
Alfred  Wallenstein,  solo  celist  of  the  Chicago  Sym- 
phony, will  be  guest  artist. 


Charles  Wakefield  Cadman  is  opening  a  master  class  in 
composition  next  week  at  home. 


Gilda  Marchetti,  dramatic  soprano  and  teacher,  pre- 
sented an  interesting  program  of  music  at  Chickering 
Hall  Friday  evening.  She  offered  six  of  her  advanced 
pupils,  some  of  whom  have  had  marked  success  in  sing- 
ing before  clubs.  The  students  exhibited  splendid  poise 
and  stage  presence.  Their  diction  was  especially  praise- 
worthy. Assisting  artists  included  Elsie  Manion,  violin- 
ist; Virginia  Reed,  pianist;  Mary  Deur,  harpist;  and 
Ivy  Mae  Travis,  accompanist.  Complete  program  and 
names  of  students  were  announced  in  this  column  two 

weeks  ago.  

Lawrence  TIbbett,  gifted  Los  Angeles  baritone,  now 
with  the  Metropolitan  Opera  Company,  will  be  the 
soloist  June  19  with  the  Orpheus  Club.  Tibbett  won 
notable  reviews  and  public  favor  during  his  first  season 
at  the  Metropolitan  Opera. 


BLOCH   INVITED  TO  CONDUCT  IN  HOLLYWOOD 

The  visit  of  Ernest  Bloch,  the  celebrated  composer 
and  director  of  the  Cleveland  Institute,  who  is  giving  a 
master  course  at  the  San  Francisco  Conservatory  of 
Music,  is  creating  an  expectant  stir  throughout  the 
state.  Bloch  has  been  engaged  by  the  University  of 
California  to  deliver  a  lecture  in  Berkeley,  which  is  to 
be  repeated  at  the  Southern  California  Branch. 

At  the  completion  of  his  master  course  here  Bloch 
has  been  invited  by  Alfred  Hertz  to  direct  some  of  his 
own  compositions  at  the  Hollywood  Bowl  in  Los  Angeles. 
Bloch's  compositions  were  a  big  success  in  New  York 
this  past  season  where  both  his  Schelomo  and  the 
Quintette  received  highest  praise.  A  critic  speaks  of 
"the  glowing  humanity"  of  Bloch  manifest  in  the  former 
composition,  and  the  "emotional  tensity,  utter  freedom 
and  sincerity  in  this  music,  balance,  coherent  form,  a 
Burning  Bush  of  personal  flame  to  light  the  way  to  a 
newer  road  of  music."  The  Bloch  Quintette  won  this 
encomium:  "The  best  contribution  to  chamber  music 
of  the  decade — perhaps  longer.  It  is  a  work  one  wants 
and  hopes  to  hear  again." 


LICHTENSTEIN'S  THREE    PUPILS'   RECITALS 


Victor  Lichtenstein,  the  well-known  violinist  and 
teacher,  gave  three  Friday  evening  violin  recitals  at 
his  studio,  3145  Washington  street,  on  May  23,  June 
6  and  June  13,  all  of  which  were  decided  successes.  The 
first  of  these  recitals  introduced  to  the  audience  Mabel 
Joost,  an  exceptionally  well  endowed  and  well  trained 
young  violinist  who  made  an  excellent  impression,  be- 
cause of  her  clean  technic  and  flawless  interpretation. 
She  has  a  brilliant  tone  and  assisted  by  Ruth  Joost.  a 
very  intelligent  accompanist,  she  gave  a  well  chosen  and 
representative  program  in  a  manner  to  justly  earn  for 
her  the  hearty  appreciation  of  her  audience.  Among  the 
compositions  she  played  was  one  entitled:  Crinoline 
(Menuet)  by  Albert  Stoessel,  which  received  its  first 
performance  on  this  occasion  and  was  warmly  received. 
The  complete  program  was  as  follows:  Eighth  Con- 
certo,  Op.   99    (Chas.   de   Beriot);    (a)    Poeme    (Fibich), 

(b)  Crinoline  (Menuet)  (Albert  Stoessel),  (c)  Moto 
Perpetuo  (Cecil  Burieigh) ;  Piano  Solo— Ruth  Joost; 
Danse  Tzigane  (Tivadar  Nachez). 

The  second  recital  took  place  on  Friday  evening, 
June  6,  and  the  soloist  was  Susane  Cole,  a  young  violin- 
ist possessing  much  artistic  temperament,  and  inter- 
preting the  well  selected  and  unusually  representative 
program  with  a  style  and  fire  rarely  observed  in  one 
so  youthful.  Miss  Cole  made  the  impression  of  being 
an  unusually  conscientious  and  serious  student  devoting 
much  industry  and  judgment  to  the  preparation  of  her 
program.  Technically,  also,  she  is  splendidly  equipped. 
She  was  assisted  by  Miss  Anita  Holcenberg,  pianist,  an 
exceptionally  accomplished  pianist  and  soloist.  She 
plays  with  finesse  and  fine  color  effects  and  her  touch  is 
unusually  limpid  and  singing.  Among  the  solos  she 
played  was  a  composition  of  her  own  which  revealed 
originality,  fertility  of  thought  and  skillful  harmonic 
treatment.  The  complete  program  on  this  occasion  was 
as  follows:  La  Folia  (Corelli-Leonard),  a  very  difficult 
work  most  skillfully  interpreted;  (a)  Nocturne  in  E 
flat  (Chopin-Sarasate),   (b)  Caprice  Viennois  (Kreisler), 

(c)  Liebesfreud  (Kreisler);  piano  solo,  Anita  Holcen- 
berg; Romanza  Andalouse  and  Jota  Navarra(  Sarasate) 

The  third  event  took  place  on  June  13  and  Grace  Lus- 
combe  was  the  artist  of  the  evening.  This  young  violin- 
ist possesses  a  brilliant  tone,  exhibits  a  fine  artistic 
spirit  and  is  unusually  successful  in  the  attainment  of 
effective  emotional  phrasing.  She  was  assisted  by  Mabel 
Joost,  violinist,  and  Margaret  Abel,  pianist,  both  of 
which  young  musicians  acquitted  themselves  in  con- 
formance with  the  serious  atmosphere  of  the  event. 
There  were  two  new  compositions  on  this  program, 
namely.  Serenade  a  Mitelyne  (Blanchet-Pochon)  and 
Suite  (In  Seville)  for  two  violins  (Alberto  Bachmann). 
Both  these  works  received  a  very  cordial  welcome.  Mr. 
Lichtenstein  deserves  a  great  deal  of  credit  for  intro- 
ducing so  many  new  compositions  on  these  programs 
which  are  in  no  way  stereotyped  or  commonplace. 


QUESTION  COLUMN 

Edited    By    Karl    Rackie 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address 
Anonymous  communications  cannot  be  answered.  No 
names  will  be  published.  Address,  Question  Editor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco. 

1.  What  is  a  Singspiel? — U.  V. 

A  kind  of  play  indigenous  to  Germany,  of  spoken 
dialogue  interspersed  with  music — solos,  duets,  and  part- 
songs.  The  music  is  of  a  type  akin  to  folk-song,  is  often 
in  stophic  form,  and  never  attempts  to  carry  on  the 
dramatic  progress  of  the  play.  The  early  singspiel  grew 
out  of  the  medieval  Mystery  and  Miracle  Play.  It  was 
something  in  the  vernacular  for  the  purpose  of  appeal- 
ing directly  to  the  uncultured  layman.  Later  on  it  came 
into  competition  with  imported  Italian  opera  and  was 
worsted  in  the  contest  until  it  was  revived  and  de- 
veloped to  a  higher  standard  by  Johann  .\dam  Hiller  in 
the  second  half  of  the  eighteenth  century.  An  analogous 
form  had  sprung  up  in  England  in  the  ballad  opera  and 
was  making  great  headway  in  that  country.  Hiller  re- 
ceived his  impulse  from  the  English  form.  Haydn's 
"Krumme  Teufel"  and  *SIozart's  "Entfuehrung  aus  dem 
Serail"  are  singspiele. 

2.  Please  make  clear  the  distinction  between  time, 
tempo,  and  rhythm. — A.  K.  , 

Time  has  to  do  with  pulsation — the  number  of  beats 
in  a  natural  group,  i.  e ,  a  measure,  and  the  placing  of 
the  natural  accent.  Thus  we  speak  of  two-four  time, 
three-two,  six-eight,  or  four-four,  etc.  Tempo  is  how 
fast  or  how  slow  a  composition  is  performed.  It  is  in- 
dicated by  such  terms  as  Lento,  Andante,  Allegro,  and 
Presto,  or  by  a  metronome  mark.  Rhythm  is  the  manner 
in  which  the  time  is  broken  up — the  disposition  of  the 
duration-value  of  the  notes  between  the  pulsations.  It 
is  possible  for  each  measure  of  a  composition  to  have  a 
different  rhythm,  though  properly  there  should  be  a 
rhythmical  unity,  a  "prevailing  rhythm,"  to  give  co- 
herence to  the  music.  Some  musical  forms,  particularly 
dances  have  characteristic  rhythms;  as  the  polonaise, 
the  bolero,  and  the  fox  trot. 

3.  What  is  the  Darwinian  theory  of  the  origin  of 
music — H.  I.  S. 

Darwin  argued  that  music  arose  from  the  vocal  sounds 
made  by  the  male  of  certain  species  during  the  excite- 
ment of  courtship,  that  these  sounds  were  consciously 
uttered  to  charm  the  female,  and  that  there  was  vocal 
rivalry  among  the  males  for  this  purpose.  Thus,  from 
•ne  Darwinian  point  ef  view,  our  entire  elaborate  art  of 
music,  by  which  we  now  express  every  emotion,  grew 
originally  out  of  love  cries  of  the  male  sex.  Female 
cries  seem  to  have  been  negligible  to  Mr.  Darwin.  It 
might  be  in  place  here  to  give  a  music  critic's  criticism 
of  this  theory.  Ernest  Newman  says:  "Darwin's  brief 
excursion  into  the  alien  field  of  musical  aesthetic  was 
as  humorous  and  unprofitable  as  a  discussion  of  bi- 
metallism by  Tchaikovsky  would  have  been." 

4.  Who  is  the  present  director  of  the  Paris  Con- 
servatoire?— G.  G. 

Rabaud,  who  succeeded  Faure  in  1920. 


SUNDAY   MORNING   CONCERT 


Another  large  and  enthusiastic  audience  attended  the 
Sunday  .Morning  Concert  at  the  California  Theatre  on 
June  15,  when  M.ax  Dolin,  the  skillful  violinist  and  con- 
ductor, had  prepared  another  delightful  program.  Emil 
Breitenfeld,  the  unusually  endowed  organist,  played  the 
Angel  Scene  from  Humperdinck's  Haensel  und  Gretel 
with  every  attention  to  its  poetic  expression.  The  or- 
chestra interpreted  Grand  .March  and  Cortege  from 
Gounod's  La  Reine  de  Saba,  a  very  appealing  waltz  en- 
titled Bad'ner  Madl'n  by  Komzak,  Saint-Saens'  ever  ef- 
fective Danse  Macabre  and  Rubinstein's  Kamenoi  Os- 
trow  Overture,  wherein  the  orchestra  was  supplement- 
ed by  a  boys'  choir  of  thirty  voices.  Every  oae  of  these 
numbers  was  accentuated  with  splendid  rhythmical 
force  and  interpreted  with  impressive  emotional  color. 
Mr.  Dolin  played  a  violin  solo  entitled  Legende  by 
Wieniawski,  wherein  he  displayed  his  musicianship  and 
artistry  in  a  very  high  degree.  There  was  a  change  in 
the  program,  and  not  being  able  to  understand  the 
name  of  the  soloist  substituted  for  the  one  that  had 
been  announced  we  shall  have  to  forego  the  pleasure 
of  commenting  on  this  number. 


The  Greek  Theatre  Management  has  just  completed  ar- 
rangements for  a  series  of  five  concerts  to  be  given  dur- 
ing the  summer  session  at  Wheeler  Hall  Auditorium  by 
Sigisnumd  Stojowski.  His  fame  as  composer  and 
teacher  is  international  and  his  piano  pieces  have  been 
on  the  programs  of  the  world's  famous  virtuosi  such  as 
Hofman.  Friedmann,  Samaroff,  Schelling.  Grainger, 
Ganz,  etc.  His  songs  were  included  in  the  repertoire  of 
piano  recitals  which  aroused  such  tremendous  interest 
in  New  York.  When  Mr.  Stojowski  gave  these  concerts 
in  New  York  it  was  greeted  as  an  historic  event  of  tre- 
mendous significance  in  the  music  world.  The  concerts 
under  the  Greek  Theatre  management  will  be  held  at 
the  Wheeler  Hall  .\uditorium  on  five  consecutive 
Wednesday  evenings  of  the  summer  season  beginning 
June  25  and  through  July  23. 
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Concert  Direction  Harry  and  .\.rthnr  Culbertsoi 

New   York.  ChicaRO.  Portland 
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PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA   COMPANY.         ADDRESS:    SECRETARY  TO  MABEL    RIEGELMAN,  485  CALIFORNIA  ST.,  SAN  FRANCISCO 
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LOUIS  GRAVEURE  VOCAL  CLASSES 


ALICE  GENTLE 

MAX  AGESIENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


THEODORE 

SPIERING 

Celebrated  Violinist 
and  Conductor 


Teacher  of  CALMON  LUBOVISKI,  Los 
Angeles;  ORLEY  SEE,  San  Francisco; 
RUSSELL  J.  KEENEY,  Sacramento; 
SUSIE  FENNELL  PIPES  and  TED 
BACON,  Portland;  JULIA  RISEGARI, 
Seattle 


\Vill   Hold   Master  Class 
at  the 

CORNISH  SCHOOL 

SEATTLE,  WASH. 

From  July  7  to  August  16 


For  All  Particulars  Address  Resistrar  of  The 
Cornish  School,  Seattle.  Wash. 


IMWOniFIEUM 


LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


I'unohon 

and      Marco      Present      "Arabian 

.\ishts." 

With    a    Company    ot    30,    Includ- 

inn      the 

lludj      Desert      Oervishes— Helen 

HiiKhes. 

Ilojce   Conilie  and   Heaiity   Chorus 

ON  THE  SCREEN 


RICHARn  RARTIIKLMKSS   and   MAY    McAVOY 
in    Sir  Arthur  Wiii):^  I'lnero's 

''The  Enchanted  Cottage" 


As  the  time  approaches  for  the  commencement  of 
Louis  Graveure's  Master  Classes  in  San  Francisco  en- 
rollments indicate  that  the  famous  baritone  will  be 
kept  busy  to  the  fullest  of  his  rapacity  during  the  five 
weeks  he  is  to  spend  in  this  city. 

Under  Selby  C.  Oppenheimer's  direction  a  full  quota 
of  master  pupi's  will  answer  the  call  of  the  noted  vocal- 
ist on  Monday  morning,  July  7,  and  the  chairs  in  his 
studio  will  be  well  filled  with  auditors  enrolled  to  listen 
to  the  doctrines  of  the  great  master.  In  addition  to  com- 
pletely filled  classes  every  available  moment  of  Grave- 
ure's time  will  be  occupied  with  students  wanting  pri- 
vate instruction. 

The  master  will  remain  in  San  Francisco  for  the  five 
weeks  beginning  July  7,  and  ending  August  8,  during 
which  time  he  promises  to  expound  many  new  theories 
on  vocalism  gained  from  his  international  experience  as 
one  of  the  world's  foremost  recital  stars. 


SCHOOL  CHILDREN    AWARDED   MEMORY   PRIZES 


The  third  annual  Music  Memory  Contest  for  San 
Francisco  school  children,  which  started  February  11, 
has  finally  drawn  to  a  close  after  five  months  of  earnest 
effort  on  the  part  of  teachers  and  pupils,  with  Chester 
Rosecrans  as  general  chairman,  and  under  the  able 
guidance  of  Miss  Estelle  Carpenter,  director  of  music  in 
the  San  Francisco  public  schools,  and  chairman  of  the 
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music  memory  test  in  the  San  Francisco  Schools.  The 
music  memory  test  was  given  in  the  Golden  Gate  The- 
atre on  May  24,  with  1465  children  attending.  Miss 
Carpenter  directed  this  assembly  and  the  response  was 
wonderful.  On  Saturday,  June  14,  the  grand  final  was 
held  in  the  rotunda  of  the  City  Hall  at  10  o'clock  under 
the  auspices  of  the  San  Francisco  Community  Service 
and  Recreation  League,  where  the  prizes  were  awarded. 

Four  victrolas  were  to  be  given — two  going  to  the  pub- 
lic schools  and  two  to  the  parochial,  under  the  leader- 
ship of  Father  Ralph  Hunt,  but  instead  of  being  four 
winning  teams — two  in  the  high  schools  and  two  in  the 
grammar,  there  were  twelve  winning  teams — nine  in 
the  public  schools  and  three  in  the  parochial,  there  being 
forty-seven  winners  in  all.  The  winning  teams  were 
presented  with  four  Victrolas  and  twenty  records  each, 
by  Sherman,  Clay  &  Company,  who  also  presented  the 
remaining  eight  winning  teams  with  twenty  records 
each. 

The  children  did  so  well  that  Miss  Carpenter  felt  as 
if  each  team  who  had  won  500  points  should  be  given  a 
Victrola,  so  she  donated  eight  Victrolas  for  the  remain- 
ing eight  winning  teams. 

Each  child  who  won  received  one  dollar  from  the 
Bank  of  Italy,  and  one  ticket  to  any  of  a  selected  list 
of  concert  attractions,  offered  during  winter  season, 
1924-1925,  by  the  following  managements:  Selby  C. 
Oppenheimer,  Elwyn  Concert  Bureau,  Frank  W.  Healy, 
San  Francisco  Symphony  Orchestra,  Auditorium  Com- 
mittee and  Board  of  Supervisors.  The  teachers  of  these 
children  have  worked  faithfully  in  school  and  after 
and  it  is  a  great  satisfaction  that  so  many  children 
should  have  made  such  a  fine  showing  and  thanks  are 
extended  to  all  who  have  co-operated  in  this  wonderful 
work. 


MUSIC 
ANNOUNCEMENT 


We  take  pleasure  in  announcing  tliat  we 
have  taken  over  the  Sheet  Music  Depart- 
ment of  Kohler  &  Chase,  at  26  O'Farrell 
Street. 

The  Department  has  been  entirely  restocked 
with  a  large  assortment  of  the  very  best 
music  of  all  publishers — both  American  and 
European. 

We  are  especially  prepared  to  supply  the 
needs  of  Music  Teachers,  Professionals, 
Schools  and  Colleges. 

The  Classical  and  Teachers'  Department  is 

under  the  personal  supervision  of  Mr.  Karl 
Fuhrman. 

Import  Departnient— Mr.  Fuhrman  is  famil- 
iar with  the  Catalogs  of  European  publish- 
ers and  offers  you  excellent  service  and  best 
prices  On  foreign  music. 

Mr.  Arthur  Reece,  formerly  of  Hale's  sheet 
music  department,  is  in  charge  of  the  popu- 
lar music  section. 

Mrs.  Henderson,  an  excellent  Pianist,  for- 
merly with  the  Remick   Song  Shop,  is  the 

demonstrator  of  popular  music. 

k 

The  Common  Sense 
of  Music 

By  Sigmund  Spaeth 

Music  remains  a  mystery  to  far  too  many  of 
us  in  spite  of  the  tremendous  literature  on 
the  subject. 

You  will  enjoy  reading-  The  Common  Sense 
of  Music.    Price,  $2.00. 


The  Music  Supply  Company 

Main  Floor  at  Kohler  &  Chase 
26  O'Farrell  Street 

KARI.  FUHRMAN  and  AKTIll  R  RHIiCK,  Props. 

Phone  Kearny  5454 

(Formerly   Located  at  IMt.S  Market   St.,  Third   Floor) 


The  San  Francisco  Conservatory  of  Music  is  conducting 
a  summer  normal  course  in  pirno  at  the  College  of  Notre 
Dame  at  Belmont. 
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PACIFIC  COAST  MUSICAL  REVIEW 


LOUIS 

GRAVEURE 

DISTINGUISHED  FAMOUS 

CONCERT  MASTER 

BARITONE  TEACHER 

Pioneer  Director  of  Vocal  Master  Classes  in  California 

THE  THE 

FIRST  AND  FOREMOST 

A  Limited  Number  of  "Master  Class"  Reservations  ' 

and  Private  Tuition  Periods  Still  Available 


SAN  FRANCISCO 


FIVE  WEEKS 
JULY  7  to  AUGUST  8,  1924 


MASTER  CLASS 

Limited  Number 

Artists-Teachers-Students 

AUDITOR  CLASS 

Attend  and  Audit  All  Sessions 

PRIVATE  TUITION 

Half-hour  and  Hour  Periods 
of  Coaching 


FIVE  WEEKS 
AUGUST  25  to  SEPT.  26,  1924 


LOS   ANGELES 


For  Particulars,  Rates,  Reservations,  Arrangements 
and  Details,  Address 

SELBY  C.  OPPENHEIMER 

Manager 
Foxcroft  Building,  68  Post  Street  San  Francisco,  California 


PAUL  STErNDORFF 

MASTER   COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

^0?   Broadway       ....       Oakland 


HENRIK  GJERDRUM 


Fillmore  325« 


Vlrs.    William    Steinbach 

VOICE    CUI/rURE 

studio: 

002   KOHLER  &  CHASE    BLDG., 

•an  Francisco  Phone  Kearny  .'>454 


DAISY  O'BRIEN 

VOICE — GUITAR 
2428  Mllvia   St.                                Berkeley  7765J 
70(;   Kohler  &    Chase — Thursrtay 

Laura  Wertheimber 

Preparatory  Teacher  for 

Mrs.  Noah  Draudt 

2211    Scott  St.  Telephone  Fillmore  1522 


ACHILLE  L.  ARTIGUES         Evelyn  Sresovich  Ware 


'  jrraduate   of   Sohola    Cantoruiu,   Paris.  Or- 

l^anist     St.     Mary's     Cathedral.      Piano  De- 

•  mrlinent.      Haniliu       School.        Organ  and 

•  Piano.   Arrillapra    Musical  Collepre 

jKURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Authorized    to    Teach    Mnie.    Schoen- 

Rene's    ^letbod 

1314  Leavenworth  St.    Phone  Prowpect  92.5.S 


Pianist  and  Accompanist 

Studio:   lUOa   Kohler  &   Chase    Building 

I*hone  Kearny  54.^4 

Joseph  George  Jacobson 

PIANO 
28.33  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Coniique*   Paris 

Studio:  3107  Washington  Street 

Phone    Fillmore    1847 

THEATRICAL  STUDIO 

UNFURNISHED 

Suitable  for  A^ocal  and  Instrumental  Stage, 
Balcony,  Kitchenette.    Ceiling  30  feet  high. 

I  xtK  Kohler  «  Chase  Bid.       Tel.  Sutter  7387        Rent  $35.00 — SIS  Grove  St.     Phone  Fil.  «550. 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 
|itadio:    003-004    Kohler   &    Chase    Building 
I  Phone  Kearny  r»4.'>4 


EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
1152  Hovre  St.  Tel.  Piedmont  4908 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 


Madame  Charles  Poulter— Soprano 

Voice    Culture,    Piano 

Residence    Studio,    588   27th    Street 

Oakland — Tel.    Oakland   2079 

Mary  Coonan  McCrea 

TEACHER   OF    SINGING 
Studio:  36  Gailney  Building.  376  Sutter  St. 
rel.   Douglas  4233.     Res.   Tel.   Kearny   2349 


MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
^tndloi    11120  Scott  St.  Phone  Fillmore  1501 

ELSIE  COOK  HUGHES      MRS.  CARROLL  NICHOLSON 


If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 

SIGMUND  BEEL 

Master    Claasea    for    Violin 

Studio    Building,    1.S73    Poat    Street 

Tel.  Walnut  64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher   of    Singing;    Studio.   Tuesday    and 
Friday,  Kohler  &  Chase  BIdg.,  S.  F.;  Resi- 
dence   Studio,    160    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    101. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
S435    Sacramento    St.         Phone    Fillmore   898 


SOLO  PIANIST  AND  TEACHER 
]  Advanced  Pupils  Accepted 

;  Studio:  1427  Clay  St.     Phone  Prospect  8440 


CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave..  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler  & 
Chase  Bids-.  S.  F.    Telephone  Kearny  5454 


Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  •&  AVashington 
Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Brandt.   Piano 

ALMA  SCHMIDT -KENNEDY 

PIANIST 

Studio:  1537  Euclid  Avenue,  Berkeley,  Cal. 

Phone   Berkeley  6006 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute    of    Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple    Enianu    El.     Con- 
cert and  Church  \Vork.    Vocal   Instruction. 
25.39    Clay    Street.     Phone   West    4.SnO 

ISABELLE  MARKS 

CONTRALTO 

1338  26th   Avenue  Phone  Sunset  2005 

Voice    Culture.     Friday   P.   M.     1002    Kohler 

&   Chase  Bldg.    Tel.  Kearny  5454 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street Phone  Douglas  269 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARiON    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone   Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena   Vista    Avenue — Park    341 

LOUIS  FELIX   RAYNAUD 
1841   Fulton  St. Tel.  Bayvlew  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1S95 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  457 


ANTOINE   DE   VALLY 

2201  Scott  St.  Phone  West  134T 


ANDRE  FERRIER 
1470  Washington  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.      Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS   HAUG 
798  Post  St.  Tel.   Pro*.  926t 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

.ACCOMPANISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

THE    MUSIC   SUPPLY  COMPANY 


Karl  Fuhrman  and  Arthur  Reece.  for- 
merly conducting  an  extensive  mail  order 
music  business  on  the  Pacific  Coast,  have 
bought  the  Kohler  &  Chase  Sheet  Music 
Department.  An  entire  new  and  large 
stock  has  been  added  and  it  is  the  en- 
deavor of  these  energetic  members  of  the 
music  trade  to  give  the  best  possible  ser- 
vice to  the  musical  profession  and  public 
of  San  Francisco  and  vicinity.  They  are 
both  well  known  for  their  courtesy  and 
their  enterprise  and  surely  they  will  find 
many  friends  and  patrons  who  will  assist 
them  in  fulfilling  their  ambition  to  con- 
duct another  first-class  sheet  music  de- 
partment besides  those  already  existing 
on  the  Pacific  Coast. 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 
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ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:   700  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  In  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banlfs. 

Member  Associated  Savings  Banl^s  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haieht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (434)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 
Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

201   ALVARADO  ROAD,  BERKELEY 

Vor  Information 

Phone  Berkeley  7445-J 

MARY  CARR  MOORE  COMPOSITIONS 

"Mysterious  Poiver"--"D¥veUer  in  My 
Dreams."  Pub.,  Wesley  'Webster,  756  47tl» 
Ave..  S.  F.  Sune  by  Mme.  Sprotte,  Esther 
Haulc  Allen,  Mrs.  E.  E.  Bruner,  Pearl 
AVhltcomb,  Norma  Garrett,  Marlon  Veclcl, 
Phileas    Goulet,   et   al. 


LINCOLN   BATCHELDER'S  PUPILS 


Lincoln  Batchelder  presented  his  inter- 
mediate pupils  at  a  recital  in  Sorosis 
Club  Hall  on  Thursday  evening,  June  5. 
They  were  assisted  by  Fernando  Ybarra, 
tenor.  On  the  following  Thursday,  June 
12,  Mr.  Batchelder's  artist  pupils  gave  a 
concert,  which  will  be  reviewed  in  detail 
next  week.  At  the  first  recital  the  follow- 
ing program  was  interpreted  in  a  manner 
to  reflect  much  credit  on  teacher  and  par- 
ticipants: Will  o'  Wisp  (Jungman),  Mar- 
tha Pedersen;  Scarf  Dance  (Chaminade), 
Dorothy  Dorn;  On  the  Meadow  (Lich- 
ner),  Dorothy  Easton;  Salut  D'Amour 
(Elgar),  Dorothy  MacGruer;  Country 
Dance  (Beethoven),  Doris  Godday;  Polo- 
naise (Chopin),  George  English;  Valse'in 
E  Minor  (Chopin),  Marjorie  Barney; 
Songs— Crying  of  Water  (Campbell-Tip- 
ton), Princessita  (Padilla),  Homing  (Del 
Riego),  Fernando  Ybarra  (pupil  of  Pearl 
Hossack  Whitcomb);  Eccosaises  (Bee- 
thoven), Impromptu  (Schubert),  Isobel 
Sanford;  Romance  (Wagner-Liszt),  Love 
Song  (Grieg),  Doris  Kaul;  Waltz  Ca- 
price, Stanley  Streeter;  Solvieg's  Song 
(Grieg),  Waltz  (Chopin),  Kathleen  Dun- 
bar; Etude  de  Concert  (Moszkowski), 
Maybelle  Schord;  Hungarian  (MacDow- 
ell).  Waltz  Caprice  (Newland),  Vera  Fer- 
azzi;  Prelude  (Chopin),  Novelette  (Mac- 
Dowell),  Alice  Easton. 


GREVEN  PUPILS  IN  CONCERT 


Joseph  Greven's  pupils  gave  a  delight- 
ful concert  at  the  close  of  the  season  be- 
fore an  enthusiastic  audience  and  showed 
remarkable  results  for  the  time  they  have 
devoted  to  their  studies,  namely,  since 
Mr.  Greven  returned  from  his  ten  years' 
successful  activity  in  Berlin.  Among  the 
prominent  guests   who   were   in   attend- 


ance was  F.  Leebold,  president  of  the 
Central  European  Aid  Society,  who 
voiced  his  enthusiastic  appreciation,  say- 
ing that  he  had  been  under  the  impres- 
sion to  hear  a  pupils'  recital,  but  that  he 
actually  heard  an  artists'  concert.  He 
requested  Mr.  Greven  and  his  students  to 
repeat  the  program  for  the  benefit  of  the 
starving  children  of  Europe,  to  which  re- 
quest all  participants  cheerfully  assented. 
However,  since  the  vacation  time  will 
take  a  number  of  the  artists  out  of  the 
city,  and  since  plans  for  an  operatic 
costume  recital  have  already  been  start- 
ed, Mr.  Greven  thought  it  wise  to  post- 
pone this  concert  until  the  latter  part  of 
August,  when  it  will  be  given  at  a  local 
theatre,  with  the  assistance  of  his  pro- 
fessional and  artist  pupils. 

The  program  of  this  delightful  closing 
recital  of  the  season  was  as  follows: 
Duet,  Lurel  and  Rose,  Erna  Duggan  and 
Betty  Hicks;  Spirto  gentil,  Fred  Hahn; 
Three  Volkslieder,  Marie  Nicklas;  Duet, 
Thou  Knowest,  from  Mignon,  Ruby  Pow- 
ers; La  Paloma,  William  Lilly;  Dream  of 
Love,  May  Mogan;  II  Bacio,  Edith  Gal- 
lagher; Schubert's  Serenade,  Marjory 
Gallagher;  Ocean  Air  from  Oberon,  Rita 
Ford;  Parla,  Ethel  Sweeney;  Trio  from 
The  Beggar  Student,  M,  Mogan,  R.  Ford 
and  E.  Sweeney;  Irish  and  Welsh  Folk 
Songs,  R.  H.  Hodge;  Love  Pipes  of  June, 
Elisabeth  Reynolds;  Voce  di  prima  vera, 
Aida  D.  Martini;  Despondency — Scene 
and  complete  Act  II  from  Frieschutz: 
Agathe,  Gertrude  Weidemann;  Aenn- 
chen,  Peggy  Stumpf;  Max,  Frank  Otto. 
Tha  artistic  rendition  of  this  act  sur- 
prised everyone.  Besides  the  particip- 
pants  of  this  concert  the  following  ad- 
vanced and  artist  pupils  will  participate 
in  the  August  concert:  Mae  Tunison, 
Adrienne  Michel,  Esther  Olson,  Mae 
Metz,  Anette  Haskins,  Frances  Brown- 
ing-Beaid,  Beatrice  Bobridge,  Mae  Mu- 
sette, H.  W.  Beyer,  W.  Friesendorf,  C. 
Nystrom,  B.  Frossun  and  others. 


THE  AMPICO 


THE  FINAL  TEST 

"To  me  the  real  Test  of  the  Ampico  is  in  its 
accompaniment  for  the  singer.  If  there  is 
any  place  where  a  mechanical  quality,  or  a 
musical  weakness  would  appear  it  would  be 
in  this  direct  contrast  with  a  living  thing — 
the  human  voice.  But  they  never  appear.  I 
have  sung  with  the  Ampico  many,  many 
times,  and  to  me  it  is  like  a  living  being.  As 
a  matter  of  fact,  it  does  one  thing  that  few 
professional  accompanists  can  do — hold  me 
with  absolute  fidelity  to  a  constant,  and  to 
the  highest  standard  of  interpretation. 

"As  I  listen  to  the  recordings  conducted  by 
Bodanzky,  I  feel  myself  again  under  his  mas- 
terly baton,  as  I  am  accustomed  to  have  him 
lead  me,  faithfully,  through  the  mazes  of 
grand  opera  at  the  Metropolitan. 

"And  is  it  not  wonderful  that  all  this  wealth 
of  music  may  be  had  through  the  Knabe? 
To  many  of  us  artists  that  is  the  crowning 
glory  of  the  Ampico. 

"ROSA  PONSELLE." 


KOHLER- er  •  CHASE 


26  O'FARRELL  STREET 

)4th  and  Clay  Streets 
OAKLAND 

KNABE 


SAN  FRANCISCO 
SACRAMENTO 
SAN      JOSE 

AlvIPICO 


LOS  ANGELES  MUSICAL  REVIEWSEE  PAGES  4  AND  5 


THE  OLDEST  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 


/OL.  XLVI.     No.  13 


SAN  FRANCISCO,  MONDAY,  JUNE  30,  1924 


PRICE  10  CENTS 


;HAMBER  music  society's  eighth  season  music  teachers  meet  in  SANTA  BARBARA 


Announcement  of  Assisting  Artists  and  Character  of  Programs  Justifies 
the   United   Patronage    of    All    Music    Lovers,    Including    Music 
Clubs — After  Seven  Years'  of  Continuous  Activity  Organiza- 
tion   Gains    International    Reputation — Elias    M.    Hecht 
Has  Reason  to  be  Proud 


Fourteenth   Annual    Convention   of   the    Music   Teachers'   Association    of 

California  Promises  to   Result  in   Important  Plans  for  Educators. 

Problems  of  Conflicts  Between  Public  School  and  Private  Music 

Teachers  to  Occupy  Prominent  Places  For  Discussion 


BY  ALFRED  METZGER 


BY  ALFRED  METZGER 


The  impending  season  of  the  Chamber 
ilusic  Society  of  San  Francisco  will  be 
he  eighth  since  it  first  appeared  before 
:ur  musical  public  with  the  present  per- 
onnel,  excepting   of  course   Walter  Fer- 
ler  who  has  taken  the  place  of  Horace 
Jritt,  now  a  member  of  the  Lett  Quartet 
f    New    York.      The     organization    has 
;rown  in  the  affections  of  the  public  from 
ear  to  year  and  has  gradually  attained 
or  itself  first  a  local,  then  a  statewide, 
jhen    a   coastwide,    then    a    national   and 
jinally  an  international  reputation  as  an 
.'ensemble    organization    which    may    well 
lake  its  place  beside  the  leading  institu- 
I  ions  of  its  kind  now  before  the  public. 
I  The    measure     of    equality     with     other 
amous  chamber  music  quartets  does  not 
jlepend    solely    upon    individual    musical 
iroficiency,  but  rests  mainly  upon  the  re- 
mits   achieved    from    practical    achieve- 
nent.    No  ensemble  organization  that  is 
ust  making  its  bow  before  the  public,  no 
natter  how  efficient  the  individual  mem- 
)ers  may  be,  can  claim  comparison  with 
)rganizations  that  have,  through  years  of 
ictual  experience,  gained  artistic  results, 
wen  though   the  personnel  of  the   older 
)rganization  may  not  be  as  proficient  as 
he  personnel   of  the  new  one. 
The    Chamber    Music    Society    of    San 
[""rancisco,  through  its  seven  years  of  ar- 
istic  service,  has  been  tested  and  its  re- 
mits   speak    eloquently    for    its    artistic 
nerit.    A  trip  East,  where  serious  critics 
heartily  welcome  anyone  who  is  entitled 
.0   recognition,    the    Chamber    Music    So- 
ciety aroused   surprise    that   such   an   in- 
|ititution  could  come  from  what  had  been 
thought  the  "wild  and  woolly"  West.  And 
•  his  surprise   proved   of  no   small  impor- 
;ance  to   San   Francisco  and   the   Pacific 

■  West  in  general,  for  it  automatically 
j raised  the  musical  standard  of  this  sec- 
j;ion  of  the  country  in  the  eyes  of  the 
pognoscenti,  which  means  in  the  eyes  of 
(:he  musical  public.  Finally  the  moment 
jthat  a  musical  organization  has  proved 
I  sufficiently  important  to  attract  the  seri- 
hus  attention  of  Eastern  critics  its  repu- 
Itation  becomes  international,  because  in 
jthe  East  there  exist  the  mediums  that 
]  3an  make  artistic  accomplishments 
(familiar  to  European  readers.  This  the 
jc;hamber  Music  Society  of  San  Francisco 
.has  accomplished. 

The  presentation  to  the  musical  world 
jit   large    of    this    excellent    organization 

■  lias  been  made  possible  through  the 
^  munificence  of  Elias  M.  Hecht,  its 
j  founder  and  flutist.  The  writer  never 
I  discussed  with  Mr.  Hecht  the  expense  of 

bringing  this  organization  to  its  present 
i  standard    of    proficiency.     We    dare    say 
'  that    although    the    present    organization 
has  now  appeared   during  the   course   of 
seven  years   Mr.   Hecht  has   devoted  his 
i  time  and  money  to  the  proper  cultivation 
j  of   serious    chamber   music    for    possibly 
'  twice  that  time.   A  rough  estimate  would 
justify  us  to  say  that   something  in  the 
neighborhood  of  $150,000  has  been  neces- 
sary to   accomplish   this   greatly   desired 
j  artistic  result.    Most  of  this  amount  has 
:  come  from  the  pocket  of  Elias  M.  Hecht. 
While    no    doubt   in    recent    years    Mr. 
Hecht   has   not   been   obliged    to    pay   as 
much  out  of  his  own  pocket  as  he  used  to 
<lo  in  the  earlier  periods   of   the  organi- 
zation,   nevertheless    we    believe,    if    we 
take  into  consideration  the  fact  that  the 
four   string    members    are    retained    on 


salary  throughout  the  entire  year  (not 
merely  through  the  season),  that  he 
still  is  contributing  out  of  his  own  pocket 
a  large  measure  of  the  financial  require- 
ments. Since  there  already  exists  an 
audience  averaging  one  thousand  people 
per  concert  it  should  not  be  difficult  to 
increase  this  audience  to  a  sufficient 
number  to  totally  eliminate  the  necessity 
for  Mr.  Hecht  to  pay  any  more  toward 
the  maintenance  of  this  splendid  cham- 
ber music  organization.  We  believe  the 
time  has  come  when  San  Francisco 
should  show  its  appreciation  of  its  Cham- 
ber Music  Society  by  supporting  it  en- 
tirely and  thus  the  first  muncipality  in 
the  world  which  supports  its  own  cham- 
ber music  society  without  endowment  or 
guarantee  on  the  part  of  any  individual 
music   patron.    The  assisting  artists   an- 


The  fourteenth  annual  convention  of 
the  Music  Teachers'  Association  of  Cali- 
fornia, will  convene  at  Santa  Barbara  to- 
day (Monday),  June  30,  and  remain  in 
session  for  five  days,  the  business  meet- 
ing being  announced  for  July  4.  No 
doubt  the  music  teachers  will  then  an- 
nounce a  Declaration  of  Independence  of 
their  own  which  we  all  shall  be  glad  to 
hear  about.  The  official  headquarters  of 
the  convention  will  be  the  Arlington 
Hotel,  while  the  convention  activities 
will  take  place  at  the  Recreation  Center, 
Carillo  and  Anapaca  street,  Santa  Bar- 
bara. We  are  in  receipt  of  the  official 
program  which  is  neatly  printed  on  buffl 
colored  paper  and  which  does  not  make 
the  appearance  of  too  lengthy  proceed- 
ings which  has  characterized  the  pro- 
grams of  so  many  precedin.,  •  onventions. 


'y 

1 

KAJETAN    ATTL 

The  Distinguished  Bohemian  Harp  Virtuoso,  Solo  Harpist  of  the  San  Francisco 

Symphony  Orchestra  Whose   Ingenious   Harp  Method   Has  Just  Been 

Published  by  Carl   Fischer  of  New  York 


nounced  for  next  season  are:  Felix  Sal- 
mond,  the  eminent  English  violoncello 
virtuoso;  Efna  Dohnanyi,  the  celebrated 
Hungarian  pianist-composer,  and  Ger- 
maine  Schnitzer,  the  distinguished 
French  pianist.  Last,  but  not  least,  it  is 
announced  that  negotiations  are  under 
way  to  obtain  the  services  of  the  Phil- 
harmonic Quartet  of  Los  Angeles  for  a 
joint  appearance  with  the  Chamber 
Music  Society  of  San  Fi-ancisco.  The 
Pacific  Coast  Musical  Review  sincerely 
trusts  that  these  negotiations  will  come 
to  a  successful  termination,  for  the 
artists  constituting  the  Philharmonic 
Quartet  —  Sylvain  Noack,  first  violin: 
Henry  Svedrofsky,  second  violin,  Emil 
Ferir,  viola,  and  Ilya  Bronson,  cellist — 
are  among  the  finest  musicians  in  the 
world  and  their  efforts  will  afford  pleas- 
ure to  every  music  lover  of  San 
Francisco. 


We  still  find  that  programs  overbalance 
discussions  and  we  wonder  how  many 
more  years  it  will  take  for  music  teach- 
ers to  summon  up  sufficient  courage  to 
tell  right  out  in  their  meetings  that 
they  hear  music  all  year  'round,  that 
they  give  lessons  from  beginning  to  the 
end  of  the  year,  that  they  diligently  a- 
tend  concerts  and  that  once  a  year — at 
their  convention — they  ought  to  get  a  va- 
cation and  exercise  their  gifts  of  oratory 
instead  of  continuing  to  play,  sing  and 
listen   to   music. 

We  believe  that  one  or  two  concerts 
should  be  enough  during  a  convention. 
We  find  on  this  year's  program  not  less 
than  twelve  recitals  in  four  days.  My, 
but  these  teachers  are  gluttons  for  pun- 
ishment! By  this  we  do  not  mean  to  in- 
fer that  all  these  programs  can  possi- 
bly be  inartistic,  but  surely  they  can 
not  all  prove  of  distinct  enjoyment  to  the 


delegates  who  hear  music  all  the  time. 
We  like  to  congratulate  the  Santa  Bar- 
bara program  committee  for  their  judg- 
ment in  making  these  programs  shorter 
than  they  used  to  be.  We  have  attended 
convention  programs  that  lasted  from  8 
o'clock  until  11  in  the  evening,  and  we 
heard  programs  to  the  extent  of  two  in 
the  morning  and  two  in  the  afternoon 
and  one  in  the  evening  during  a  four- 
day  session,  which  meant  twenty  pro- 
grams in  four  days.  Can  you  imagine 
anything  more  tedious  for  a  music 
teacher,  no  matter  how  he  may  enjoy 
listening  to  music?  Santa  Barbara  has 
broken  the  record  and  is  announcing 
only  twelve  concerts  in  four  days,  nearly 
a  fifty  per  cent  reduction.  We  trust  that 
the  next  convention  city  will  make  an- 
other eut  in  this  direction. 

There  will  be  a  number  of  interesting 
discourses,  including:  Addresses  by 
Eugene  Bayliss.  president  of  the  Santa 
Barbara  Music  Teachers'  Association; 
C.  M.  Andera,  mayor  of  Santa  Barbara; 
Frank  Carroll  Giffen,  president  of  the 
Music  Teachers'  Association  of  Cali- 
fornia; Editors'  Symposium  by  Charles 
Woodman  of  the  San  Francisco  Call,  and 
Miss  Cora  Winchell  recently  of  the  San 
Francisco  Journal;  Lecture,  The  Prac- 
tical Foundation  of  Musical  Culture,  by 
Donald  Francis  Tovey,  Professor  of 
Music,  University  of  Edinburgh,  and 
Director  of  Music  Classes  in  the  Sum- 
mer School  of  the  Community  Arts'  As- 
sociation of  Santa  Barbara;  Some  Books 
in  Review  by  Mrs.  H.  M.  Albery,  County 
vice-president  of  Colusa;  Violin  Round 
Table  lead  by  Samuel  Savannah  of  San 
Francisco;  Address,  Foundations  for 
Music  Study,  by  A.  J.  Gantvoort,  former 
president  of  the  National  Music  Teach- 
ers' Association  of  America;  Relations  of 
Music  Teachers  to  Community  Music  by 
Mrs.  H.  Roy  Stovel  of  San  Francisco; 
WTiy  Is  Music  an  Economic  Asset  to  the 
Community?  by  Miss  Antoinette  Sabel  of 
Los  Angeles,  founder  and  director  of  the 
Bureau  of  Industrial  Music,  Los  Angeles; 
Some  Impressions  of  Oriental  Music  by 
Henry  Eicheim. 

Again  congratulations  are  due  to  the 
Music  Teachers'  Association  of  Santa 
Barbara  for  including  so  many  in- 
teresting discourses,  and  confining  the 
"speeches'  to  three  important  ones. 
There  are  ten  lectures  and  discussions 
by  leading  authorities,  almost  as  many  as 
programs.  Here  again  a  splendid  forward 
step  has  been  made.  On  Monday  eve- 
ning. June  30.  will  take  place  the  custo- 
mary reception  to  delegates  which  will 
be  followed  immediately  by  the  annual 
banquet.  In  Santa  Barbara  eating  comes 
first.  That's  another  laudable  thing 
about  the  Santa  Barbara  convention. 
The  writer  is  sorry  that  he  can  not  be 
able  to  come,  specially  when  he  dis- 
covers that  Samuel  Savannah  is  to  be 
the  toastmaster.  He  will  make  a  big  hit. 
of  that  we  are  sure.  We  shall  enumerate 
and  comment  on  the  programs  after  the 
convention,  where  we  shall  have  Miss 
Cora  Winchell  as  our  representative. 
The  proceedings  of  the  convention  will 
be  recorded  in  the  Musical  Review  of 
June  14  as,  owing  to  the  holiday  this 
week,  copy  for  the  next  issue  must  reach 
the  printer  Wednesday. 

Mr.    Savannah    informs   us    that    there 

will  be  discussion  of  the  problem  that  has 

arisen   between  the  public  school  music 

teacher    and    the    private    instructor.     It 

(Continued  on  Page  7,  Col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  years  bear  witness 


(^n 


The  story  that  is  told  by  the  Steinway 


n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  utider  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano--- 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive   action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  k  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case--- 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— -and  the  only 
---third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  l|iiay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

¥he  B'nal  B'rtth  Synagogue,  and  Director  of  The  Pease 
M>.«i<>^  Studios  at  Sacramento.  Studios— San  Francisco, 
Wednesdays,  Sufte  1010  Kohler  &  Chase  Bldg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
nhone  Main   4006. 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

S435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCiSCO,    CALIF. 
Telephone  Graystone  1925 


SUMMER  COURSE 
San  Francisco  Conservatory  of  Music 

JUNE  23— JULY  25 

ERNEST  BLOCH 

The  Eminent  Composer 

ElnroU   NOW   W'lth    Secretary 
3435  Sacramento  Street  Tel.  Fillmore  808 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    SO.S,    Kohler    &    Chase    Blilg;    Phone    Kearny    5454. 

Residence — 1499  Sutter  Street;  Phone  ^Valnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.    Pnf.    n?.2 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,  MUSICAL  DIRECTOR, 

COACH,  PIANO  INSTRUCTION 

Studio:   2778  Union    Street Tel.  Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGl^f;— CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at   Franklin.     Tel.   Fill.   1033 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Scl 
entist.  Director  Loring  Club.  S.  F.,  \Ved.,  1915  Sacrament 
Street,  Phone  West  3753;  Sat.,  First  Christian  Selene 
Church,  Phone  Franklin  ]o07;  Res.  Studio,  3142  Lovlstoi 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  AVashington  &  Clay  Tel.  Pac.  930' 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin 

'Cello,    Voice.    Counterpoint.     Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  Tel.  West  B8! 

THE  LICHTENSTEIN  VIOLIN  SCHOOl 

VICTOR   LICHTENSTEIN,   Director 

From    Beginning  to  Professional   Activity 

3145  AVashingfon   St.,   S.  F.  Phone  Fillmore  0I4( 


LILLIAN  BIRMINGHAM 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednesday    and     Friday    Mornings    at     Studio:     902 

Kohler    &    Chase    Bldg.,    San    Francisco.     Telephone 

Kearny    5454.     Residence    Studio:    IM    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  700. 


NOTRE   DAME  COLLEGE  OF  MUSIC 

Belmont,  Cal. 

Confers  Dec'ces,  Avrards  Certlfleatea.  Complete  Collese 
Conacrvatory  and  Academic  Courses  In  Piano,  Violin. 
Harp,  'Cello,  Voice,  Harmony,  Cocnterpolnt,  Canon  and 
Fosne  and  Science  of  Hnslc.  For  pai'tlculars  Apply  to 
Slater    Superior. 


CONTRALTO 
Teacher  of  Singing.    Comidete   Course   of  Operatic  Train- 
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ERNEST  BLOCH'S  SUMMER  COURSE 

By  Karl  Rackle 

The  lectures  on  the  theory  and  science  of  music,  tliat 
lave  been  announced  to  be  given  by  Ernest  Bloch  at 
Jie  San  Francisco  Conservatory,  have  begun.  Miss 
Element's  enterprise  in  bringing  Mr.  Blocli  to  San  Fran- 
cisco has  been  amply  justified  and  the  response  to  the 
ectures  on  the  part  of  San  Franciscans  has  been  gen- 
3rous  enough  to  place  the  course  on  a  solid  financial 
oasis.  This  is  gratifying.  But  still  more  gratifying  is 
t  that  Ernest  Bloch  is  here  among  us — Ernest  Bloch, 
with  all  his  magnetism,  his  electrifying  ardor,  his  mas- 
;ery  of  the  arcana  of  music,  and  his  profound  ability  to 
present  the  simple  realities  of  a  complex  subject.  He  is 
aere  among  us  and  moreover  is  glad  to  be  here  and 
is  enthusing  over  our  city. 

Mr.  Bloch  is  first  of  all  a  thinker,  or  a  wonder,  if  I 
may  be  allowed  to  use  the  rather  clumsy  word.  It  de- 
scribes him  accurately.  He  observes  facts  and  then 
wonders  why  they  are  so  and  why  they  are  not  different, 
or  what  would  happen  if  they  were  different.  He  is  a 
true  son  of  Thales,  a  modern  type  of  the  early  Greek 
thinkers,  who  brushed  aside  the  elaborate  superstition 
and  presumptuous  dogma  of  the  priests,  endeavored  to 
penetrate  to  simple  realities,  and  thus  laid  the  founda- 
tion of  exact  science  for  all  succeeding  generations.  The 
attitude  of  such  a  man  cannot  fail  to  stir  the  imagina- 
tion and  incite  the  thinking  of  the  most  phlegmatic. 
And  such  is  Mr.  Bloch's  direct  aim.  He  wants  first  of 
all  to  get  his  students  to  think.  When  they  are  really 
able  to  think  for  themselves  they  will  begin  to  learn 
how  to  do  things,  and  not  until  then.  He  insists  upon 
keeping  to  elements  until  their  possibilities  have  been 
exhausted,  until  they  have  been  sucked  dry.  Few  tools, 
but  all  manner  of  uses  made  of  them,  is  his  method. 
And  it  is  amazing  what  he  can  do  with  three  notes  and 
three  beats.  It  is  so  simple  and  yet  so  unutterably  pro- 
found. 

Mr.  Bloch  is  a  thinker  and  a  musician.  So  much  the 
better  for  music.  He  is  in  touch  with  the  latest  phases 
of  thought.  The  findings  of  the  contemporary  move- 
ment of  psycho-analysis  are  intimate  matter  to  him  and 
he  quotes  Freud  as  he  quotes  Beethoven.  By  all  means 
hear  Mr.  Bloch  while  he  is  here.  If  you  cannot  take  in 
the  entire  five  weeks,  go  for  one  week.  Such  arrange- 
ments can  be  made.  If  you  go  for  one  week  you  will 
continue  to  the  end  and  regret  that  you  did  not  start 
at  the  beginning. 


STOJOWSKI'S    HISTORICAL   PIANO    RECITALS 

•  By  Karl  Rackle 

The   first   of   the   Five   Historical    Piano   Recitals    by 
j  Sigismond    Stojowski    under   the    auspices    of    the    Uni- 
I  versify   of  California,   took   place   last   Wednesday   eve- 
ning in  Wheeler  Hall  Auditorium.    The  five  recitals  will 
cover  the  entire  range  of  piano  literature  and  the  pro- 
I  grams  as  announced  make  one  fairly  gasp  at  the  volume 
]  of  Mr.  Stojowski's  repertoire.    The  first  recital  was  de- 
I  voted  to  the   masters   of  the   polyphonic   style.    Before 
I   beginning  to  play  ]\Ir.  Stojowski  gave  a  discourse  on  the 
I   composers  represented  on  his  program — a  discourse  un- 
I   folding    the     most     penetrating     scholarship     and     yet 
chatoyant  with  wit  and   genial  fancy.    The  charm  and 
amiability  of  the   man   were   apparent  at  once   and  by 
the  time  he  began  to  play  the  audience  was  so  intensely 
enrapport  that  it  responded   immediately  and  enmasse 
to  the  artist's  every  move. 

The  program  ranged  from  Henry  Purcell  to  Domenico 
Paradisi,  including,  of  course,  those  two  titans  of  the 
period,  the  "palace"  Handel  and  the  "cathedral"  Bach, 
as  Mr.  Stojowski,  quoting  Rubinstein,  called  them.  The 
whole  program  was  played  exquisitely.  Delicacy  is  the 
keynote  of  Mr.  Stojowski's  playing,  though  his  interpre- 
tations run  the  entire  gamut  of  tonal  volume.   Yet  there 


was  not  a  single  forced  tone  in  the  whole  program.  If 
any  jiarticular  number  can  be  said  to  have  stood  out 
from  the  others  by  way  of  more  memorable  performance 
it  was  the  Chromatic  Fantasia  and  Fugue.  Mr.  Stojow- 
ski's series  of  recitals  is  one  of  the  most  important 
musical  contributions  in  the  bay  region  for  many  a 
season  and  no  musician  or  lover  of  music  can  afford  to 
miss  it. 


KAJETAN    ATTL'S   METHOD    FOR   THE    HARP. 


An    Ingeniously   Compiled   and    Intelligently  Constructed 

Teaching  System  for  an  Instrument  Whose  Difficulty 

Taxes  Students'  Resources 


By   ALFRED   METZGER 

One  of  the  most  useful  publications  ever  presented 
to  the  music-studying  people  is  a  Method  for  the  Harp 
by  Kajetan  Attl  just  from  the  press  of  Carl  Fischer,  the 
famous  New  York  publishing  house.  It  is  a  work  of 
such  vast  information  concentrated  in  such  a  compara- 
tively small  space  that  the  price  charged  for  it  is  indeed 
very  moderate.  In  order  to  obtain  the  knowledge  con- 
tained in  this  book  a  pupil  would  have  to  spend  several 
thousand  dollars  in  lessons,  for  Mr.  Attl  has  not  only 
recorded  everything  he  personally  learned  during  the 
course  of  his  education,  but  he  has  added  thereto  his 
experiences  during  years  of  professional  activity  as  one 
of  the  most  distinguished  harpists  before  the  musical 
world. 

Furthermore  Mr.  Attl  has  succeeded  in  making  his 
lessons  so  easily  comprehended  that  there  is  no  diffi- 
culty whatever  for  anyone  seeking  information  regard- 
ing the  adequate  use  of  the  harp  to  thoroughly  under- 
stand what  Mr.  Attl  has  jotted  down.  The  text  is  lavish- 
ly supplemented  by  illustrations  so  that  the  reader  does 
not  only  depend  upon  the  printed  word  but  can  actually 
see  how  a  special  phrase  is  played  by  studying  the 
position  of  the  hand  as  plainly  designated  by  the  illus- 
tration. It  is  the  most  comprehensive  text  book  on  harp 
study  we  have  yet  come  across.  Indeed,  we  know  of  no 
work  like  it  in  existence.  It  is  impossible  to  describe 
the  entire  book  in  a  manner  to  give  an  exact  idea  of 
its  immense  value.  We  can  only  give  here  a  cursory 
description  of  it. 

Very  valuable  is  Mr.  Attl's  use  of  certain  compositions 
to  help  certain  executive  faculties.  After,  by  means  of 
proper  exercises,  Mr.  Attl  has  succeeded  to  lay  a  firm 
foundation  for  technic,  he  selects  compositions  appro- 
priate for  the  practical  employment  of  the  technic  thus 
far  obtained.  Finally  he  includes  an  extensive  reper- 
toire of  standard  harp  literature  which  represents  a 
most  valuable  library  in  itself  that  could  not  be  pur- 
chased for  many  times  the  price  asked  for  the  book.  In 
this  volume  is  concentrated  a  new  and  easily  compre- 
hended study  of  the  harp,  a  gradual  and  natural  develop- 
ment of  technic  and  a  library  of  the  best  harp  com- 
positions illustrated  in  a  manner  to  impart  to  the  pupil 
every  possible  knowledge  of  the  instrument.  The 
volume  should  be  in  the  possession  of  every  harp  student 
and  teacher. 


ESTHER    HJELTE    PLAYS   BRILLIANTLY 


The  concert  given  by  Esther  Hjelte  at  the  Twentieth 
Century  Club  in  Berkeley  on  Tuesday  evening,  June 
10,  was  a  brilliant  triumph  for  this  gifted  young  pianist, 
attracting  a  large  audience  that  showed  its  appreciation 
in  no  uncertain  manner.  Miss  Hjelte's  pianistic  art  has 
grown  in  a  marked  degree  since  her  last  public  appear- 
ance, and  her  playing  has  deepened  and  broadened  on 
the  poetic  side.  She  played  the  great  C  minor  Fantasie 
by  Mozart  with  fine  dignity  and  power,  while  in  her 
Chopin  group  she  showed  remarkable  poetic  insight  and 
delicacy  of  sentiment,  particVilarly  in  the  C  sharp  minor 
Etude  and  the  Nocturne. 

There  is  a  certain  temperamental  warmth  in  Miss 
Hjelte's  playing  that  reveals  great  musical  depth  and  a 
rich  emotional  nature:  and  these  rare  qualities  gave  to 
her  interpretations  an  appealing  charm  that  won  her 
audience  completely,  and  earned  for  her  a  genuine 
ovation.  Miss  Hjelte,  assisted  by  Ruth  Crandall,  con- 
tralto, who  sang  two  groups  of  songs  with  good  diction, 
excellent  tone  quality,  and  fine  interpretative  skill,  and 
Stella  Howell  Samson,  who  played  Miss  Crandall's  ac- 
companiments with  taste  and  sympathy,  and  also  did  the 
second  piano  parts  in  the  Mozart-Grieg  Fantasie  and  the 
Grieg  Concerto.  The  Swayne  Piano  Club,  Satiro  Nes  and 
Senza  Ritmo  Clubs  sponsored  the  concert,  which  was 
managed  by  Zanette  W.  Potter. 

Miss  Hjelte  is  leaving  soon  for  Paris  to  continue  her 
musical  studies,  which  have  been  pursued  up  to  this 
time  with  Mansfeldt,  Wagner  Swayne,  and  Elizabeth 
Simpson,  under  whose  coaching  this  concert  was  pre- 
pared, and  good  wishes  from  a  host  of  friends  go  with 
her.  The  program  was  as  follows:  Fantasia  C  minor 
(Mozart)  (Second  piano  arrangement  by  Grieg),  Esther 
Hjelte,  Stella  Howell  Samson  at  second  piano;  (a)  Noc- 
turne C  minor  (Chopin),  (b)  Valse  G  flat  (Chopin),  (c) 
Etude  C  sharp  minor  (Chopin),  (d)  Valse  A  flat  (Cho- 
pin), Esther  Hjelte:  Aria.  Amour,  vilens  aider  from 
Samson  et  Dalila  (Saint-Saens),  Ruth  Hall  Crandall:  (a) 
Au  Couvent  (Borodin),  (b)  The  Song  of  the  Lark 
(Glinka  Balakirev),  (c)  Seguidilla  (Albeniz),  (d)  Bar- 
carolle A  minor  (Rubinstein  (e)  Campanella  (Liszt), 
Esther  Hjelte:  (a)  Birds  in  the  Wilderness  (Horsman), 
(b)  Trees  (Rasbach),  (c)  I  Came  With  a  Song  (La 
Forge),  (d)  The  Answer  (J.  Huntington  Terry),  Ruth 
Hall  Crandall;  Concerto  A  minor  (First  movement) 
(Grieg),  Esther  Hjelte.  Stella  Howell  Samson  at  second 
piano. 
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Civic  opera  had  its  first  successful  inning  when 
Cavalleria  Rusticana  was  presented  twice  at  the  Ocean 
Park  Municipal  Auditorium  last  week  under  the  auspices 
of  the  Bay  City  Music  Association,  Mrs.  Josef  Zucker- 
man  as  the  moving  spirit.  Vacation  time  found  the  re- 
viewer too  far  away  to  attend  the  performance,  yet 
not  too  far  to  hear  of  the  decided  achievement  pro- 
duced by  deep  love  for  music,  hard  work  and,  last  but 
not  least,  a  good  array  of  our  own  artists,  headed  by 
Alice  Gentle  as  guest  star.  A  review  proper  cannot  be 
penned  until  the  presentation  will  be  repeated  at  the 
Bowl,  an  announcement  in  itself  indicative  of  artistic 
quality   prevailing   during  those   debut  performances. 

Community  opera  or  civic  opera,  in  fact  musical  com- 
munity activities  in  one  form  or  another,  have  been  the 
very  soil  and  root  whence,  in  European  countries,  those 
great  institutions  have  sprung  which  now  flourish  as 
municipally  endowed  opera  or  play  houses  and  sym- 
phony orchestras.  If  one  will  go  to  the  historic  begin- 
ning of  civic  presentations,  a  thousand  years  will  have 
to  be  skipped.  We  saw  the  Mystery  Play  enacted  and 
sung  in  the  churches,  and  when  those  proved  too  small, 
in  the  market  place.  Oberammergau  came  into  being. 
England,  a  few  years  ago,  revived  the  Glastonbury  Ab- 
bey festivals  where  this  summer  weeks  of  lectures  on 
various  branches  of  art  preceded  a  fortnight's  festival 
of  orchestral,  choral  and  operatic  music.  A  new  English 
opera  will  be  produced.  But  this  digression,  only  by  the 
way,  to  indicate  merely  that  the  Bay  City  Music  Asso- 
ciation has  been  shown  the  right  trail  by  their  inspired 
leader,  Mrs.  Zuckerman.  I  said  to  skip  one  thousand 
years.  Two  thousand  as  well.  The  drama  of  classic 
Greece  was  spoken,  enacted,  sung,  danced  by  and  for  the 
people.  No  need  to  prophesy  how  far  this  first  Civic 
Opera  season  in  the  Crescent  Bay  district  may  lead. 
Very  far,  just  as  Bowl  music  movement,  the  latter  at 
present  devoted  mainly  to  orchestral  music. 

Outstanding  in  the  entire  production  was  the  conduct- 
ing of  Meastro  Fulgenzio  Guerrieri,  whose  volunteer 
chorus  sang  with  well-disciplined  freedom  that  formed 
the  essential  basis  for  music-dramatic  success.  Guer- 
rieri must  be  mentioned  even  before  Alice  Gentle's  de- 
lightful impassioned  Santuzza,  because  his  was  not 
only  the  training  of  this  chorus,  but  of  the  entire  en- 
semble (excepting  Miss  Gentle)  which  on  this  occasion 
took  its  operaitc  "baptism  of  fire"  with  Impressive 
grace.  Astonishing,  indeed,  was  the  effectiveness  the 
director  drew  from  his  orchestra  (for  reasons  of  econ- 
omy as  yet  limited  to  twenty  or  more  members  of  the 
Philharmonic  Orchestra).  Guerrieri,  directing  without 
a  score,  proved  the  musical  "Atlas"  for  this  young 
operatic  cosmos. 

Alice  Gentle,  as  was  to  be  expected,  captured  her 
audience,  singing  very  well.  She  is  one  of  the  few 
prima  donnas  who  act  with  manifold  detail  of  meaning 
in  jesture  and  mimically. 

To  Victor  Edmunds,  tenor,  in  the  part  of  Turridu, 
however,   it   was   left   to   create   the   artistic    sensation. 
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This  well-known  Artist  has  a  beautiful  Baritone  voice  of  rare 
quality,  and  he  sings  with  much  fervor  and  feeling. 

He  is  one  of  the  most  popular  and  well  known  musicians  in  Los 
Angeies,  and  is  much  in  demand  for  recitals,-  club  programs  and 
other  functions. 

Like  over  forty-four  of  the  leading  concert  artists  and  teachers 
of  Southern  California,  he  owns  and  enthusiastically  endorses 
that  glorious  masterpiece---the 

KNABE 


y^ 


FITZGERALD 


HILL    STREET 


MUSIC  CO. 


AT    73.7-72.^ 


LOS     ANGELES 


Edmunds  is  a  Welshman,  who  came  here  last  year  with 
his  teacher  Signor  Morando  from  Toronto  so  as  to  con- 
tinue studies  under  the  same  master.  Edmunds,  Editor 
Colby  of  the  Pacific  Coast  Musician,  assures  me,  pos- 
sesses a  gorgeous  voice  which  he  uses  to  much  advan- 
tage. During  both  performances  Edmunds  was  encored, 
literally  "stopping  the  show."  Apparently,  he  is  a  born 
singer-actor,  judging  from  the  praise  bestowed  also  on 
his  histrionical  abilities,  though  this  was  a  debut  per- 
formance at  short  notice  and  naturally  encumbered  by 
such  conditions.  There  seems  no  diversion  of  opinion 
among  the  professional  wiseacres  in  music  land  that 
Edmunds  should  win  more  than  local  laurels  in  the 
future. 

Ettore  Campana,  Los  Angeles  baritone,  was  a  strong- 
ly conceived  Alfio  as  could  be  expected  from  this  vet- 
eran opera  singer.  Maurene  Dyer  as  Lola  was  pleasing, 
Mrs.  Elizabeth  Minter  was  cast  as  Lucia.  Scenic  and 
lighting  effects  were  largely  supplied  through  the  co- 
operation of  Impresario  L.  E.  Behymer,  incidentally  but 
another  proof  of  this  manager's  readiness  to  aid  music 
as  a  community  movement. 

Finally,  a  special  salutation  to  little  "Queen  Bess  of 
Music  by  the  Sea,"  Mrs.  Bessie  (Josef)  Zuckerman. 
She  has  in  truth  mothered  music  in  her  community,  and 
travailed  until  the  child  of  her  dream  came  to  live. 
Happily,  it  was  born  with  the  star  Mercury  smiling,  as 
box  ofljce  receipts  left  a  surplus,  a  rare  occasion  indeed 
in  ventures  such  as  this.  Now,  it  is  the  opportunity  of 
her  municipality  and  her  fellow  citizens  to  rear  the 
child.    It  well  can  be  the  "savior"  of  a  community. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


HERTZ  TO  START  REHEARSALS 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 
1000  South  Alvarado  Phone  SlOeS) 

•  Spanish-California  Folli  Sonss 

J.  FlBoher.  New   York,   Puliltshem 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST  i 

ATallable    for    Concerts    and    Recitals 

Ltmlted  IVnniber  of  Advanced   Pupils  Accepted 

Violinist    Los    AnKeles   Trio  i 

Studio:  ?a*  Music  Arts   Studio  nidc  Phone:  S2118l! 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts   and   Recitals 

Managrement  Mrs.  Caroline  C.  Smith,  424  Auditorium  Bids. 


Los     Angeles     Trio,    Philharmonic 

Quartet  Instruction.     Chamber   Music  Recitals 

.■>R1.'>  La  Mlrada.    Phone  Holly  3044 

A.KOODLACH 


VIOLIN    MAKER   AND   REPAIRER 


Rehearsals  for  the  Bowl  concert  season  will  begin 
Tuesday  morning.  Conductor  Alfred  Hertz  will  have 
ninety  players  under  his  baton,  practically  the  Phil- 
harmonic Orchestra  "as  is,"  so  that  also  orchestrally 
the  basis  for  highly  enjoyable  programs  has  been  as- 
sured. Purchase  of  the  library  of  the  former  Los  An- 
geles Symphony  Orchestra  and  additions  from  the 
library  of  Mr.  Hertz  and  the  San  Francisco  Symphony 
Orchestra  give  full  assurance  of  an  interesting  reper- 
toire, all  of  which  make  it  superfluous  to  dwell  in  antici- 
pations of  a  momentous  season,  for  that  it  will  be. 

Mishel  Piastro,  Russian  violinist  of  prominence  will 
be  heard  during  the  second  program,  July  10,  the  season 
opening  with  a  brilliant  offering  of  two  days  before,  in- 
cluding Tschaikowsky's  Fourth  Symphony.  Hertz  is 
singularly  happy  in  his  interpretations  of  this  master. 
Again  of  Piastro,  suffice  to  recall  his  lovely  playing  of 
the  Goldmark  concerto  three  years  ago  during  the  Phil- 
harmonic Orchestra  winter  season. 


Connoisseur — Appraiser 
S0»  Majestic  Theatre  Ride..  Los   Antceles 


Phone  STO-ra 


MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio,  2S50  Leeivard   Avenue,  lios  Angeles.    Phone  Drexel 
7309.      Composer    of     Many     Niinibers     Played    by    Famous 


occupying  on  Broadway  at  Eighth  street  since  last  falL 
His  many  friends  among  musicians  will  be  glad  to  learn 
of  these  recent  appointments. 


Mrs.  John  X.  MacDonald,  soprano,  assisted  by  Mrs.  J.  A. 
Whitworth,  pianist,  were  much  liked  in  a  Spanish  pro- 
giam  before  the  Los  Angeles  Branch  of  the  League  of 
American  Pen  Women,  repeating  the  same  program  be- 
fore the  Scribblers'  League  and  at  the  garden  fete  of 
Judge  and  Mrs.  W.  A.  Strong  in  San  Gabriel. 


F.  L.  GRANNIS  HONORED 


F  L  Grannis,  the  "Colonel  House"  of  the  Southern 
('alif  rinia  Music  Company  (he  was  nicknamed  thus 
bec:iuse  of  his  position  without  a  title  but  which  implied 
tasks  of  resourcefulness  and  discretion),  within  a  short 
time  has  been  honored  with  two  distinct  appointments, 
to  the  office  of  vice-president,  and  soon  after  to  that  of 
general  manager  of  all  departments  here  and  in  the 
•out-of-town  stores  of  the  firm.  One  of  Mr.  Grannis'  out- 
standing achievements  was  to  aid  in  planning  and  con- 
structing   the    beautiful   home    his    company    has   been 


Gratifying  singing  of  the  Broadway  Department  Store 
Choral  Soicety  bids  fair  to  make  this  town  indeed  a 
"singing  city."  "Saturday  Night"  has  always  con- 
tended the  true  musical  culture  of  community  is  not 
measured  alone  by  the  number  of  tickets  sold  to  con- 
certs of  visiting  celebrities,  but  rather  by  the  "making" 
of  music.  Hence  the  existence  of  a  chorus  as  this  is 
actually  and  potentially  noteworthy.  Ruth  Antoinette 
Sabel  already  last  year  guided  the  chorus  during  an 
auspicious  debut  program.  Both,  leader  and  singers, 
have  grown.  This  year  a  diversified  program  proved 
versatility  of  all  that  goes  toward  charming  ensemble 
singing.  These  three  hundred  men  and  women  singers 
apparently  know  what  their  director  intends  and  they 
respond  with  a  joyous  virility  and  alertness  that  offsets 
minor  defects  unavoidable  in  a  comparatively  young 
chorus.  Of  course,  this  would  not  be  possible  but  for 
the  definiteness  of  Miss  Sabel's  musical  airs.  In  Mrs.  M. 
Hennion  Robinson  the  chorus  possesses  an  indispensa- 
ble accompanist.  Calmon  Luboviski,  violinist,  added 
much  to  the  artistic  success  of  the  evening.  Josef 
Diskay,  tenor,  winning  the  vocal  solo  honors  of  the 
event. 


Those  who  visited  Loew's  State  Theatre  this  week 
were  rewarded  with  especially  good  music,  program  and 
playing.  Brahm  van  den  Berg  played  the  first  movement 
of  the  Grieg  concerto  well,  very  well.    And  Arthur  Kay 
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OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


Frederic  Burr  Scholl 


ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 


2809   Vista    St..   Lone   Beach 


Phone  311 21S 


Alexander  Bevani 

ALL  BRANCHES  OF  THE 

VOCAL  ART 

studio:  G12  So.  Calif.  Music  Co.  Bide. 
Telephone  822-520 


ALMA  STETZLER 

VOICE   CULTURE — COACHING   IN    REPERTOIRE 

OPERA   CLASSES    INCLUDING   COMPLETE 
PRESENTATIONS 


I  Suite  604  So.  Calif.  Music   Co.  Bldg. 


Phone  281-805 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGELES 

M250   Windsor    Boulevard  6318    Hollywood    BonleTard 

Complete    Faculty    of    Artist    Teachers 

JOHN  SMALLMAN 

BARITONE — TEACHER   OF  SINGING 

Voice  Trial  by  Appointment,  «3.00.    Studio:  803-804  So.  Cal. 

Music  Co.   Bldg.    Shirley  Taggert,  Secretary 

Anna  Ruzena   Sprotte 

CONTRALTO      School  of  Vocal   Art 
Studio:   Southern   California   Music   Company  Bulldlug 
808  South  Broadway 

For  Information  Res.  Phone  74164 


GILDA  MARCHETTI 

DRAMATIC   SOPRANO 

Announces    recital    of    artist    pupils    at    Chickering 

Hall,  808   S.   Broadway,   on    Friday  evening,  June  0, 

1B24.     Studio:    713    Southern    California    Music    BIdg. 

Telephone  Vandike  6105 


ABBIE  NORTON  JAMISON 


Stndlos:  1147  VV 


PIANO — HARMONY — VOCAL   COACH 

Director  of 

JAMISON   ftUARTETTE 

602  Southern  California  Music  Co.  BIdg. 

t  21st  St.  Telephone  Beacon  7707 


CHARLES  BOWES 

TEACHER   OF  VOICE 
446  S.  Grand  View.    Phone  554645.  Los  Angeles 


i     DAVOL  SANDERS  ^'gJjiJV^^^Ji^*'" 

Head  Violin  Dept.,  College  of  Music,  V.  S.  C. 
-  Member  Philharmonic  Orchestra 

J^l  S.  Flgneroa   St.,  Loa  Angeles  Phone  Main  2190 


ADELE  D.  LAUTH 

PIANO — HARMONY — THEORY 


kept  pact?  with  tlie  orclicslral  accoinpaninient.  Van  den 
lierg  is  not  heard  as  often  as  his  due,  for  he  is  an 
excellent  artist.  When  he,  therefore,  does  emerge  from 
his  teaching  activities  he  pours  all  his  musicality  and 
brilliancy  into  forceful  performances.  As  for  Arthur 
Kay,  this  director,  usually  does  notable  work  in  the  pit 
of  the  picture  house,  be  it  with  a  well-worked  out  over- 
ture, rarely  heard,  poignant  excerpts  during  a  scenic,  or 
a  thoughtful  synchronization  whence  again  he  shows 
his  wide  and  good  taste  of  musical  literature. 


Marriage  bells  rang  in  piano  land  when  Edna  Gunner 
Peterson  became  Mrs.  Bjoern  Foss.  Miss  Peterson  is 
one  of  the  all  too  few  piano  teachers  who  remain  con- 
cert artists  despite  the  weariness  of  teaching.  Mr.  Foss, 
besides  being  fond  of  music,  spends  his  day  to  the  tune 
of  dollars.  He  is  the  manager  of  the  foreign  depart- 
ment of  the  Continental  Bank. 


TIME    EXTENDED  FOR    MUSIC   COMPETITION 


Time  for  the  entry  of  compositions  in  the  competition 
for  the  prize  of  $1,000  offered  for  the  best  symphony  or 
symphonic  poem  for  orchestra  by  W.  A.  Clark,  .Ir., 
founder  and  sole  guarantor  of  the  Philharmonic  Or- 
chestra of  Los  Angeles,  has  been  extended  to  May  1, 
1925. 

This  prize  was  originally  offered  by  Mr.  Clark  in  con- 
junction with  one  of  five  hundred  dollars  offered  for  the 
best  chamber  music  composition  and  the  closing  date 
was  set  for  May  1,  1924.  It  will  be  recalled  that  the 
chamber  music  composition  was  won  by  Domenico 
Brescia,  native  of  Italy  though  a  resident  of  San  Fran- 
cisco for  many  years  past,  with  a  quintet  for  piano  and 
strings  in  three  movements  founded  on  South  American 
Indian  themes  and  rhythms  and  negro  themes. 

Contestants  for  the  major  prize  were  not  so  fortunate 
though  because  the  judges,  Messrs.  Walter  Henry  Roth- 
well,  Henry  Schoenfeld,  Charles  Wakefield  Cadman, 
Homer  Grunn,  and  Dr.  Humphrey  J.  Stewart,  after  due 
consideration  of  the  various  compositions  tendered 
came  to  the  decision  that  none  of  them  were  of  sufficient 
merit  to  warrant  the  bestowing  of  the  prize.  Mr.  Clark, 
upon  being  informed  of  this  decision  by  the  judges  was 
of  the  opinion  that  an  extension  of  time  would  result  in 
the  entering  of  compositions  by  composers  new  to  the 
competition  and  that  the  granting  of  more  time  might 
serve  the  double  purpose  of  permitting  original  com- 
petitors an  opportunity  of  working  over  their  original 
entries  at  their  leisure  and  possibly  bring  out  to  the  full 
the  latent  possibilities  of  their  compositons. 

Other  than  the  extension  of  the  closing  date  for  en- 
tries to  May  1,  1925,  the  conditions  of  the  contest  re- 
main the  same. 


BIBLE  PLAY  TO  USE  MRS.  ROSS'  MUSIC 


The  musical  accompaniment  for  the  presentation  of 
the  pilgrimage  play,  "Life  of  the  Christ,"  as  arranged 
by  Mrs.  Gertrude  Ross  for  the  setting  last  year,  will  be 
used  again  this  season.  The  melody  of  the  music  car- 
ries an  atmosphere  of  the  old  Gregorian  modes  and  the 
ancient  Hebraic  music,  both  of  which  serve  to  color  the 
musical  setting  for  this  world  famous  drama.  The  pil- 
grimage play  will  open  its  fifth  annual  season  in  the 
Canyon  Theatre  in  the  hills  of  Hollywood,  Monday  eve- 
ning, July  7,  and,  for  the  most  part,  the  same  cast  of 
players  will  assume  the  roles. 


ERNEST    BLOCH    ENTHUSIASTICALLY    WELCOMED 


Ernest  Bloch,  the  famous  composer,  was  greeted  with 
tremendous  enthusiasm  by  a  capacity  audience  at  the 
San  Francisco  Conservatory  of  Music  in  his  first  talk 
during  which  he  outlined  the  purpose  of  his  master 
course,  to  be  conducted  by  him  at  the  school  until  July 
25.  Following  the  lecture  a  number  of  new  enrollments 
were  made.  Among  those  well  known  in  San  Francisco 
music  circles  who  are  attending  the  course  of  lectures 
are:  Alice  Bacon  Washington,  Miss  Eleanor  Drew,  .Mrs. 
Julius  Blackley,  Mr.  Patterson,  and  Lajos  Spenster,  of 
the  San  Francisco   Symphony  Orchestra. 


808  South  Broadway 


Telephone*  I  Trinity  8460 
I  Rea.  712S2 


HOLLYWOOD  BOWL 
Summer  Concerts 

An  Orchestra  of  100 
ALFRED  HERTZ,  Conductor 


Concerts  Tuesday,  Thursday,  Friday, 

Saturday  Nights  at  8:30 
JULY  8th  to  AUGUST  30th,   1924 

Tickets  ."iOc— Boxes  $I.0O 

Season  Books  (40  tickets)  !jll0.m> 

All  Music  Stores  and  Hollywood  Bowl 


STEINWAY 

TH£  INSTRUME>/1  OF  THE  IMMORTALS 


THE  superb  beauty  of  the  Steinway's 
mechanism,  linked  with  its  marvelous 
tonal  qualities,  have  made  this  'pianoforte 
a  tradition.  Masters  of  all  ages — both  past 
and  present — unite  the  years  of  achieve- 
ment with  continuous  tribute  to  the  Stein- 
way,    the    Instrument    of    the    Immortals. 

South  COMPANY 

Broadway  '^xe  Steinway  House 


SUMMER  CONCERTS  AT  BUSH  CONSERVATORY 
Two  distinguished  artists.  Arthur  Middleton,  the 
famous  American  baritone,  and  Jan  Chiapusso,  well- 
known  and  popular  pianist,  will  give  recitals  during  the 
first  week  of  the  Bush  Conservatory  Summer  School, 
which  opens  on  June  25.  The  Chiapusso  concert  is 
booked  for  Friday  night,  June  27,  at  8  p.  m.,  while  the 
recital  by  Middleton  has  been  arranged  for  Tuesday 
evening,  July  1.  Both  concerts  will  take  place  in  the 
Recital  Hall  of  the  Conservatory,  839  North  Dearborn 
street. 

Many  other  notable  artists  are  listed  in  the  Summer 
recital  series  at  Bush  Conservatory,  among  them  being 
Richard  Czerwonky,  violinist:  Louis  Kreidler.  baritone; 
Boza  Oumiroff,  .Mme.  Ella  Spravka  and  Mme  Xelli  Gar- 
dini,  soprano;  John  J.  Blackmore  and  Bruno  Esbjern.  a 
two-piano  recital  by  Jan  Chiapusso  and  Adolph  Ruzicka, 
and  a  joint  recital  by  Jan  Chiapusso  and  Arthur  Middle^ 
ton. 


Just  Returned  From  a  Triumphant 
Concert  Through  Germany 

zMaaiel 


IN   LOS   ANGELES    FOR   FOUR 

MONTHS,  WILL  ACCEPT  A 

LIMITED  NUMBER  OF  PUPILS 

FOR  THIS  PERIOD 


WILL  RETURN  IN  OCTOBER  TO  EUROPE  FOR 
A  CONTINENTAL  CONCERT  TOUR  THROUGH 
THE  PRINCIPAL  CITIES  OF  ITALY,  AUSTRIA, 
GERMANY,     HUNGARY,      FRANCE,     ENGLAND 


Address  Communications  in  Care  of 

GEO.  J.  BIRKEL 

446  SO.   BROADWAY 
LOS  ANGELES 


LOUISE  GUDE 

SOPRANO 

I. OS  .Vngclcs 
Western    Kriiresentalivc    Herbert    ^\  itherspoon 

■Studios.  New  ^  ork 

Concert  Dirertion  Harry  and  Arthur  Culbertson 

New   York,  Chiraeo.  Portland 
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SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


MABEL  RIEGELMAN^ 

PRIMA  DONNA  SOPRANO,  CHICAGO  GRAND  OPERA  COMPANY.         ADDRESS:   SECRETARY  TO  MABEL    RIEGELMAN.  485  CALIFORNIA  ST.,  SAN  FRANCISCO 


MARGARET  TILLY 


CONCERT  PIANIST 


TOURING  PACIFIC  COAST— SEASON  1924-1925 
Studio  Now  Open  For  Advanced  Pupils 

ALL  COMMUNICATIONS  CARE  ELWYN  CONCERT  BUREAU 

PHELAN    BUILDING,    SAN    FRANCISCO,    CALIFORNIA 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils   Prepared   for   Opera,   Oratorio, 

Church    anil    Concert 

New    Address:    HEINE    DI-DG.,   408    STOCKTON    ST. 

Tel.  Douglas  U25(> 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 
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CECIl 


rAMKiKc; 

BER.rR.AND  -  BP~OV/N 
PERSONAL  REPRESENTATIVE 
AEOUAN  HALL  ■  NEW  yORK 


Frank  Moss 

PIANIST 

Residence  Studio,  850  Geary  Street,  Apt. 
Tel.  Prospect  3071 

MANAGEMENT 

ALICE  SECKELS 


«8  Post  Street 


Phone   Douglas  726 


lOEWISjnRFIElIN 


LIPSCHULTZ 

AND     HIS 

MUSIC  MASTERS 


K.-iiK'hoii   and    >l:ir<Mi   "l<lc-a.s"  of 

■•Tlic    >Ii:i(l<\     ^\  IKOW  " 

AA  ith   Iloyi-e  <  <iiiili>-.  II  <-l<'n<-   llnKhcs,  Harold 

Slanton.    Siinkist    <;  lris--.;(i    Clever    I'eople. 


ON  THE  SCREEN 


COI.MIKN    MOOIIE 
A  Story  of  the  <;irl  of  11)24 

"THE  PERFECT  FLAPPER" 

\\  ilh    Sydni-j    Chaplin 


MERRY  PICTURE  AND   MUSIC  AT  WARFIELD 


Following  the  engagement  of  Richard  Barthelmess 
and  May  McAvoy  in  the  Sir  Arthur  Wing  Pinero  drama, 
The  Enchanted  Cottage,  at  the  Warfield  Theatre  is  now 
being  presented  Colleen  Moore  in  The  Perfect  Flapper. 

Today  Colleen  Moore  is  recognized  as  the  most  popu- 
lar of  all  the  younger  screen  players.  This  popularity 
has  been  brought  to  her  first  by  her  work  in  the  Warner 
Fabian  story,  Flaming  Youth  and  later  in  Painted  Peo- 
ple. The  Perfect  Flapper  is  a  story  of  a  girl  of  today. 
The  quiet,  home-loving  girl  who  comes  to  the  realiza- 
tion that  the  popular  girl  is  one  who  is  able  to  step  a 
bit,  to  dance  the  new  dances,  to  be  original  in  idea  and 
dress,  to  think  quickly  and  act  suddenly — in  fact,  to  be 
a  "flapper."  This  the  home  girl  tries — instant  popularity 
comes  to  her.  But  the  cigarette  smoking,  the  cock-tail 
drinking,   the  fast-moving   crowd  into   whose   company 
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she  is  thrown  sickens  her  and  she  is  only  saved  by  the 
love  of  a  splendid  man  who,  after  all,  wanted  the  girl 
who  was  to  be  his  wife  an  old-fashioned  girl.  The  sup- 
porting cast  includes  Sydney  Chaplin,  PYank  Mayo, 
Lydia  Knott  and  Phylis  Haver. 

On  the  stage  of  the  Warfield  Fanchon  and  Marco  will 
offer  Ideas  of  the  Merry  Widow,  the  most  Important  of 
all  the  stage  presentations  and  the  one  with  the  most 
imposing  list  of  principals,  scenic  effect  and  costume. 
The  shorter  film  subjects  will  include  the  Yale  Uni- 
versity production  of  The  Signing  of  the  Declaration  of 
Independence  with  the  news,  digest  and  cartoon.  Lip- 
schultz,  for  Fourth  of  July  week,  will  have  a  program  of 
inspiring  patriotic  numbers. 


SCHMITZ  ACTIVE    IN    PARIS  CONCERTS 


At  the  second  concert  of  the  Franco-American  Musical 
Society,  given  in  the  Salle  Malakoff,  Paris,  on  May  28, 
E.  Robert  Schmitz  conducted  an  exotic  orchestra  of 
seventeen  pieces  in  the  Entenraku,  a  transcription  of 
Chinese  ceremonial  music  made  by  H.  Eichmann,  an 
Anverican  composer  from  Santa  Barbara,  Cal.  Schmitz 
was  given  an  ovation  for  his  skillful  handling  of  a 
bizarre  composition  having  its  roots  in  the  eighth 
century. 

After  Mr.  Schmitz  completes  his  European  tour  he 
will  return  to  America  to  conduct  his  master  classes  at 
Madison  for  six  weeks,  from  July  15  to  August  26,  in- 
clusive. At  the  completion  of  this  session  he  will  spend 
a  month  in  the  mountains  preparatory  to  the  opening 
of  his  concert  season  which  will  begin  early  in  October 
with  a  private  engagement  in  the  fashionable  summer 
colony  outside  of  Boston. 


JACK   EDWARD  HILLMAN   HAS  BUSY  SEASON 


Among  the  busiest  singers  and  teachers  of  San  Fran- 
cisco is  Jack  Edward  Hillman  who  in  quite  a  consistent! 
manner  fills  numerous  engagements  and  teaches  a  large 
class  of  pupils.  Mr.  Hillman  is  always  greatly  in  de-l 
mand  because  of  his  judgment  in  preparing  interesting! 
and  artistic  programs  and  his  sincerity  and  care  with! 
which  he  interprets  them.  He  always  sees  to  it  thati 
American  composers  are  represented  and  he  sings  thei 
modern  songs  with  an  enthusiasm  and  virility  thatI 
never  fails  to  earn  him  long  and  enthusiastic  applause.| 
One  of  his  most  successful  appearances  was  before  thel 
San  Francisco  Musical  Club  where  he  presented  an  un-i 
usually  well  chosen  program  of  representative  composi-l 
tions  which  was  heartily  applauded  by  serious  muslci 
lovers  who  are  members  of  this  organization.  Mr.  Hill-| 
man  is  preparing  a  new  repertoire  for  next  season  and 
no  doubt  his  services  as  artist  and  teacher  will  again  bei 
greatly  in  demand. 

♦ 

IN   MEMORY  OF  MME.  VIRGINIA  FERRARI 


An  exceptionally  impressive  and  beautiful  ceremony- 
took  place  at  the  Catholic  cemetery  near  San  Rafael 
when  Glulio  Minetti,  the  nephew  of  Mme.  Virginia  Fer-i 
rari,  one  of  San  Francisco's  well-known  vocal  teachers 
and  one  time  a  distinguised  concert  and  opera  artist  iUj 
Europe,  dedicated  a  mausoleum  to  the  memory  of  his' 
aunt.  In  addition  to  appropriate  religious  services  there! 
was  adequate  music  by  a  chorus  and  orchestra  under 
the  direction  of  Mr.  Minetti.  Antoine  de  Vally,  the  noted 
Belgian  tenor,  was  the  soloist  and  his  voice  rang  out 
with  beauty  of  tone  and  Intensity  of  emotion  in  the! 
open  air.  The  blending  of  chorus  and  orchestra  gave  the' 
scene  a  church-like  solemnity.  'The  members  of  the 
choi-us  were:  Miss  Flosslta  Badger,  Miss  Marion  Mc-' 
Kinnon,  sopranos;  Mme.  Ada  Allen,  Mile.  Marie  L. 
Boutin,  Miss  Sally  Osborn,  altos;  Charles  B.  Main  war- 
ing Edward  G.  McKenna,  Henry  Reed,  tenors;  Edwardi 
Feret,  George  G.  Davis,  basses.  The  orchestra  con-' 
sisted  of:  Josephine  Finnell,  Tania  Akounine,  Madeleine 
Varney,  Antonio  Perotti,  Madaleine  Goldsmith,  F.  Alex-, 
ander,  Linda  Pierce,  Alvin  Bergstrom,  A.  Landerson,i 
Joziena  von  der  Ende.  ' 


SIMPSON    PUPIL  TO   CONCERTIZE    IN    EAST         | 

Barnabe  R.  Solis,  the  gifted  young  Filipino  pianiat, 
who  is  well  known  in  San  Francisco  musical  circles, 
has  left  for  the  East  on  an  extended  tour,  which  wlUl 
include  concert  appearances  in  Washington  and  other' 
important  cities.  He  has  been  a  member  of  Elizabeth 
Simpson's  coaching  class  during  this  season  and  has 
prepared  a  splendid  program  which  he  plays  with  fine 
style  and  temperamental  abandon,  and  which  won  great 
praise  for  him  when  he  played  it  by  special  request  as' 
one  of  the  events  in  San  Francisco's  music  week  cele- 
bration. 

Mr.  Solis  is  also  extremely  gifted  as  a  composer,- 
having  won  an  enviable  reputation  from  his  clever  and 
original  settings  of  the  traditional  mountain  melodies! 
of  the  Philippines.  He  is  going  East  at  the  request  of 
the  Philippine  government  to  present  the  claims  Of| 
Philippine  art.  and  is  especially  honored  by  being  tne| 
only  representative  chosen  from  California  for  this  im- 
portant mission.  He  will  return  in  August,  and  wUl 
immediately  take  up  his  studies  again,  preparatory  to! 
concert  appearances  next  season. 

♦ 

SHAVITCH   CONDUCTS  IN    LONDON    AND  PARIS 

Word  has  just  been  received  in  this  city  that  at  the 
London  Symphony  concert  given  the  middle  of  J'^ne.l 
with  Vladimir  Shavitch  as  conductor,  the  soloist  of  tne: 
occasion  was  Joseph  Hofmann,  the  eminent  pianist. 
During  the  first  part  of  July  when  Mr.  Shavitch  will  Del 
the  guest  conductor  of  the  Paris  Orchestra,  he  will  pro- 
duce the  Faust  symphon;'.  with  Arthur  Hackett  as  tenor 
soloist.  Mr.  Shavitch  will  return  to  this  country  m 
September  and  immediately  begin  rehearsals  as  tne 
regular  conductor  of  the  Syracuse  Symphony  Orchestra. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC   TEACHERS'   CONVENTION 

(Contiiuiid  from  Page  1,  Col.  4) 
eems  a  number  of  public  school  music 
I  eachers  arc  taking  unfair  advantage  of 
he  private  teachers  by  giving  private 
essons,  notwithstanding  the  fact  that 
hey  are  already  paid  a  salaiT-  The 
(lusic  Teachers'  convention  will  be  asked 

0  pass  a  resolution  condemning  this 
iractice  which  will  be  followed  by  a  well- 
rganized  campaign  against  the  en- 
roachraent  of  the  public  school  music 
eacher  on  the  preserves  of  the  private 
eacher.  We  shall  comment  on  the  reso- 
jtion   when   it  has   been   passed. 

And  now  we  wish  the  Music  Teachers' 
association  of  California  a  pleasant 
ime  ill  beautiful  Santa  Barbara  and  may 
tiey  gain  inspiration  from  the  balmy 
limate  and  the  refreshing  sea  breezes! 
'he  following  convention  committees 
ave  the  arrangements  in  charge:  Re- 
eption — Miss  Florence  Fernald,  chair- 
lan;  Mrs.  Carrie  Barnett,  Mrs.  Annie 
iarron,  Rudolph  Fritsch;  Hotel  Reserva- 
ion  and  Banquet — Mrs.  Carol  Townsend 
lomstock,  chairman;  Mrs.  Caroline  Kel- 
)g  Dunshee,  Rudolph  Fritsch;  Badge — 
'liss  Alice  Gross,  chairman;  Mrs.  Carrie 
liarnett,  Mrs.  Annie  Barron;  Door — Mrs. 
Iharles  Tomlinson,  chairman;  Mrs. 
'laroline  Kellogg  Dunshee;  Printing — 
Irs.  Helen  Barnett,  chairman;  Mrs. 
I'.arol   Townsend    Comstock,    Roger   Cler- 

1  ois.    Well,  then,  more  on  July  14. 


Warfield  is  gathering  a  large  following 
in  the  prima  donna  role,  while  the  sing- 
ing of  Cooper  Lawley  has  gained  for  him 
a  great  reputation  in  the  two  weeks  he 
has  been  heard  here.  His  resonant  tones 
have  proved  a  hit  at  every  performance 
and  his  singing  numbers  have  been  more 
generously  encored  than  any  others  in 
the  piece.  "Oriental  Eyes,"  "My  Desert 
Roso"  and  "Goodnight  My  Beloved"  are 
three  of  the  song  successes  rendered  by 
Lawley. 

The  gorgeous  costumes,  the  magnifi- 
cent scenery,  the  beautiful  and  attractive 
chorus  and  the  Egyptian  atmosphere  of 
the  production  are  all  assets  which  will 
linger  long  in  the  memory. 


AR  TIS  TS  ■  TEA  CHERS  ■  S  TUDENTS! 
Voice-SAMOILOFF  --  Piano-STOJOWSKI 


Noted  Voice  Specialist 

Teacher  of   Claire   Dux  and  Other 
'amous  Artists,  as  Well  as  Beginners 
Four  Scholarships 
Six  Weeks,  July  7  to  August  15  Five  Weeks,  June  20  to  July  25 

MASTER   AUDITOR-PRIVATE    LESSONS 
r  Particulars  Address  Alice  Seckels,  68  Post  St.,  S.  F.    Phone  Douglas  7267 


Celebrated  Composer-Pianist 

Teacher  of  Novaes,  Levitzki.   Certi- 
fied Exponent  of  Paderewski 
Principles 


H.  B.  PASMORE  AT  GREEK  THEATRE 


HITCHCOCK   AT  ALCAZAR 


Raymond  Hitchcock  in  his  great  char- 
cterization  of  the  title  role  in  The  Caliph 
ontinues  as  the  Alcazar's  attraction  for 

third  week  beginning  with  the  per- 
jrmance  Sunday  night,  June  29.  The  in- 
jrest  of  amusement  lovera  through- 
ut  Northern  California  has  been  stimu- 
ited  by  this  great  fun  show  produced 
1  noteworthy  fashion  by  Thomas  Wilkes 
nd  with  Hitchcock  adding  jokes  and 
ew  antics  at  every  performance  the 
Cfering  has  been  playing  to  packed 
ouses  nightly.  There  is  much  more  than 
le  fun-making  of  the  star  in  The  Caliph, 
•hich  was  written  by  Maruine  Montague. 
.  is  filled  with  song  hits  and  lilting 
lelodies  and  the  New  York  principals, 
athered  here  by  Wilkes  and  drilled  by 
scar  Eagle,  has  given  it  a  finish  seldom 
jen  in   music  comedies   in   the   West. 

Coming     here      unheralded      Theodora 


PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In  All   Languages 

302   Broadway       ....       Oakland 


H.  Bickford  Pasmore's  concert  at  the 
Greek  Theatre  of  the  University  of  Cali- 
fornia, on  Sunday  afternoon,  June  22, 
drew  a  large  audience  that  evinced  the 
highest  appreciation  of  Mr.  Pasmore's 
works  and  also  of  his  work  with  the 
young  artists.  The  largest  choral  work. 
The  Treasures  of  the  Deep,  was  repeated, 
also  Dolly,  a  bright  song  to  words  by 
Austin  Dobson,  admirably  sung  by  Otis 
Marston.  The  cello  obligato  was  played 
by  Dorothy  Pasmore  which  added  much 
artistic  finish  to  the  song.  Rosabelle 
Scott  gave  a  spirited  rendition  of  the 
Mountains  and  a  most  sympathetic  in- 
terpretation of  What  Can  Little  Baby 
Do?  Both  songs  are  written  to  words  by 
Charles  Keeler.  What  Can  Little  Baby 
Do?  was  composed  for  the  Duncan 
dancers,  when  they  were  little  children 
in  Berlin  and  Mr.  Pasmore  was  their 
singing    master. 

Theresa  Zhanatyn  again  showed  her 
remarkable  power  to  "grip"  her  audience. 
Those  who  had  heard  her  before  in  the 
Greek  Theatre  were  astounded  to  hear 
the  remarkable  development  of  both 
power  and  beauty  of  tone.  Mrs.  E.  H. 
Garthwaite,  Suzanne  Pasmore-Brooks, 
and  H.  B.  Pasmore  were  the  accompa- 
nists. Mr.  Pasmore  will  give  the  Half 
Hour  of  Music  at  the  Greek  Theatre 
on  Sunday  afternoon,  July  20.  The  sing- 
ers will  be  Gladys-Mary  Campbell,  so- 
prano; Cleo  Nash,  mezzo  contralto;  Wil- 
son Taylor,  tenor;  James  McKenzie, 
baritone,  and  H.  B.  Pasmore,  basso 
cantante.  The  program  will  consist  of 
solos,  duets  and  quartets. 


Mr.  and  Mrs.  Giulio  MinettI  will  spend 
their  vacation  at  the  Montezuma  School, 
near  Los  Gatos,  as  the  guests  of  Prof, 
and  Mrs.  E.  H.  Rogers.  Prof.  Rogers  is 
the  head  of  the  school  which  he  has 
gradually  built  up  until  it  has  become  one 
of  the  leading  preparatory  schools  to  the 
University.  It  is  a  school  for  boys  and 
at  present  there  are  1.30  pupils.  Prof. 
Rogers  is  entertaining  plans  to  add  a 
Temple  of  Music  to  the  school  wherein 
he  will  establish  an  ideal  conservatory 
of  music.  This  magnificent  estate  is 
located  four  miles  south  of  Los  Gatos  in 
the  Santa  Cruz  mountains  just  a  little 
off  the  State  Highway.  Prof.  Rogers  is  a 
distinguished  pedagogue  and  a  scholar 
of  high  attainments  whose  ingenuity  and 
intelligence  has  created  an  abode  of 
learning  known  throughout  the  United 
States. 


GRAVEURE  CLASSES  START  SOON 


Louis  Graveure,  the  great  master  vocal- 
ist and  one  of  the  most  popular  of  the 
world's  recitalists,  is  in  San  Francisco 
completing  final  arrangements  for  his 
second  annual  Vocal  Master  Class,  which 
is  scheduled  to  begin  Monday  morning, 
July  7.  in  this  city.  The  famous  artist 
will  preside  over  Master  and  Auditor 
classes  for  a  five-week  s'"-..ion  which 
will  be  filled  to  their  capacilie.=?.  Artists, 
teachers  and  advanced  students  are 
gathering  here  from  all  sections  of  the 
country  to  avail  themselves  of  the  rare 
opportunity  of  working  and  coaching 
with  so  splendid  a  teaching  guide  as 
Louis  Graveure.    Under  the   direction   of 


PIANIST  Brandt's  Conservatory  of  Music 


liilrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902  KOHLER  &  CHASE    BLDG., 

I  an  Francisco  Phone  Kearny  54S4 


PIANIST 
2321  Jackson  Street  Fillmore  .3250 

DAISY  O'BRIEN 

VOICE — GUITAR 
2428  Mllvia   St.                                Berkeley  7765J 
706  Kohler  <fe   Chase — Thiir.s<lay 

Laura  Wertheimber 

Preparatory  Teacher  for 

Mrs.   Noah   Draudt 

2211    Scott  St.  Telephone  Fillmore  1522 


ACHILLE  L.  ARTIGUES         Evelyn  Sresovich  Ware 


;  iraduate   of   Schola    Cantoruni,   Paris.  Or- 
ganist    St.     Mary's     Cathedral.      Pijino  De- 
artnient,      Hamlin      School.       Organ  and 
'           Piano,  Arrillaga   Musical  College 

iURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 
Authorized    to    Teach    Mme.   Schoen- 
,  Rene's    Method 

314  Leavenworth  St.    Phone  Prospect  9253 

I  EVA  M.  GARCIA 

i  PIANIST  AND   TEACHER 

1 152  Howe  St.  Tel.  Piedmont  4908 

I    PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

«.%  Kohler  &  Chase  Bid.       Tel.  Sutter  7387 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

tndio:    603-604    Kohler   <&    Chase    Building 

I'hone  Kearny  5454 


Madame  Charles  Poulter— Soprano 

Voice     Culture,    Piano 

Residence    Studio,    5.S8    27th    Street 

Oakland — Tel.    Oakland   2079 


Mary  Coonan  McCrea 

TEACHER   OF    SINGING 
tudio:  36  GaiTney   Building,  37G  Sutter  St. 
'«l.   Douglas  4233.     Res.   Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TE.\CHER    OF   SINGING 
tndloi    1020  Scott  St.  Phone  Fillmore  1561 


Pianist  and  Accompanist 

Studio:   1003   Kohler  &   Chase   Building 

Phone  Kearny  54.'>4 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:  3107  Washington  Street 

Phone    Fflliiiorc    1847 

THEATRICAL  STUDIO 

UNFURNISHED 

Suitalde  for  A'ocal  and  Instrumental  Stage, 
Balcony,  Kitchenette.    Ceiling  30  feet  high. 

Rent  $35.00 — SIS  Grove  St.    Phone  Fil.  6,-j50. 

If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 

SIGMUND  BEEL 

Master    Classes   for   Violin 

Studio    Building,    1373    Post    Street 

Tel.  ^Valn^t  64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio.    Tuesday    and 
Friday.  Kohler  &  Chase  Bids.,  S.  F.;  Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone   Humboldt    101. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
.1435   Sncrnmento   St.        Phone    Fillmore  SON 


3LSIE  COOK  HUGHES      MRS.  CARROLL  NICHOLSON 


SOLO   PIANIST  AND   TEACHER 

Advanced   Pupils  Accepted 

ludio:  1427  Clay  St.     Phone  Prospect  8440 


CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave..  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler  ,& 
Chase  Bldgr.,  S.  F.    Telephone  Kearny  5454 


2211   Scott  Street,  Bet.   Clay  &  'Washington 
Mr.    Noah    Brandt,    Vi<illn 
Mrs.   Noah    Brandt.   I'iano 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:  1537   Euclid  Avenue,  Berkeley,  Cal. 
Phone   Berkeley  6006 

MRS,  ZAY  RECTOR  BEVITT 

PIANO   and    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple    Emnnu    El.     Con- 
cert and  Church  AVork.    Vocal   Instruction. 
2530    Clay    Street.     Phone    West    4Sn0 

ISABELLE  MARKS 

CONTRALTO 

1.33S  26th   Avenue  Phone   Sunset  2995 

Voice    Culture.     Friday    1".    >l.     1002    Kohler 

Jt   Chase  Bld^i.    Tel.   Kearny  5454 


TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
37fi  Sutter  Street Phone  Douglas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MAR. ON    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury   St.  Phone   Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue— Park    341 

LOUIS   FELIX   RAYNAUD 
1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1J95 


MACKENZIE  GORDON 
2832  Jackson  Street  ^        Phone  West  467 


Selby  C.  Oppenheimer  students  have  been 
selected  from  an  available  list  of  many 
hundred,  and  this  year's  Master  class  has 
been  carefully  restricted  in  membership 
to  those  advanced  in  their  arf  sufficiently 
to  become  extraordinary  examples  for 
the  Auditor  pupils. 

Graveure  has  evolved  what  may  be 
considered  an  entirely  original  method 
of  imparting  the  knowledge  he  has 
gained  from  his  concert  a^d  operatic  ex- 
perience to  his  students.  Lectures  and 
discourses  form  a  large  part  of  his  curri- 
culum and  at  each  of  the  four  weekly 
sessions,  which  take  place  from  9  o'clock 
in  the  morning  until  1  o'clock  on  Mon- 
days, Tuesdays,  Thursdays  and  Fridays 
of  the  five  weeks  he  remains  in  this  city, 
these  talks  cover  the  widest  possible 
scope  of  vocal  tuition,  touching  generally 
on  such  angles  of  voice  production  as 
technique,  diction,  breath  control,  place- 
ment, tone  control,  interpretation,  etc. 
The  Master  pupils,  the  number  of  which 
is  limited  to  a  dozen,  and  the  standard  of 
their  selection  has  been  set  high,  are  at 
liberty  to  use  in  class  any  standard' or 
first-class  composition — ballad,  lieder  or 
aria. 

It  is  on  the  method  of  the  Master 
pupil  that  the  entire  Graveure  system 
is  based,  and  his  corrections  and  sug- 
gestions form  perhaps  the  most  interest- 
ing vocal  development  yet  devised.  Man- 
ager Selby  C.  Oppenheimer  states  that 
there  are  still  two  Master  places  avail- 
able and  that  a  few  more  .\uditor  and 
private  pupils  can  still  be  enrolled,  and 
he  solicits  last-minute  inquiries  to  him  at 
his  office  in  the  Foxcroft  building,  68 
Post  street,  this  city. 

ANTOINE    DE   VALLY 

2201    Scott    St.  Plione  TTest   134T 

ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONl 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS    HAUG  X 

798  Post  St.  Tel.   Pros.  926«* 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  64(4 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

.\CCOMP  AMSTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 


•||E   SV\    FK.\NClSlO    S.V\IN*;S    A\D 
I.t>.V\    SOCIETV 

(The  San  Francisco  Bank> 

526  California  Street  (and  Branches) 

San  Francisco. 


Fpr  the  quarter  year  ending:  June  30, 
1924,  a  dividend  has  been  declared  at  the 
rate    of    four    and    one-qaarter    »4V4>     per 

cent  per  annum  on  all  deposits,  payable  on 
and  after  July  1.  1924.  Dividends  not  called 
for  are  added  to  the  deposit  account  and 
earn  interest  from  July  1.  1924.  Peposits 
ni.ide  on  or  before  July  10.  1924,  will  earn 
interest  from  July  1.  1924. 

.\.  H.  Mri.T.KR.  Secretary. 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 


PACIFIC  COAST  MUSICAL  REVIEW 


ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Bnnks  in  California, 

the  Assets  of  whicli  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1923 

Assets $89,174,468.57 

Capital,  Reserve  and  Contingent  Funds 3,850,000.00 

Employees'  Pension  Fund 430,275.37 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haightand  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  1  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (4^^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 


MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.       Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

2f»1   AI.VARADO  ROAD,  BERKELEY 

l^or  Tnfornintlon 
Phone  Berkeley  7445-J 

MARY  CARR  MOORE  COMPOSITIONS 

**Mysterious  Po-wer"--**Dweller  tn  My 
Dr*am.s."  Pub.,  AVesley  AVebster,  756  47th 
Ave.,  S.  P.  Sune  by  Mme.  Sprottc,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Br^ner,  Pearl 
AVhltoonib,  Norma  Garrett,  Marion  Vecki, 
Philea.s    Goulet,   et    al. 


THE  FINAL  FORTNIGHTLY 


By  Karl  Rackle 

The  first  season  of  the  Fortnightlies, 
under  the  direction  of  Ida  G.  Scott,  was 
concluded  last  Monday  afternoon  with  a 
piano  recital  by  Henry  Cowell,  the  ultra- 
modernist.  We  are  indebted  to  Miss 
Scott  for  presenting  a  man  like  Cowell 
and  also  to  Cowell  himself  for  his  sin- 
cere endeavor  to  say  something  new  in 
piano  music.  I  am  in  favor  of  new  things. 
The  usual  piano  program  with  the 
Funeral  March  Sonata  and  the  Sym- 
phonic Etudes  makes  my  very  soul 
weary.  We  have  heard  these  things  so 
constantly  at  the  hands  of  every  virtuoso 
that  their  intrinsic  beauties  are  smother- 
ed in  tedium  and  their  spontaneity  has 
long  since  died.  We  cry  out  for  some- 
thing new  and  we  really  should  show 
our  gratitude  to  a  man  like  Cowell  who 
endeavors  to  Invent  new  meanings  and 
new  modes  of  expression  in  the  field  of 
piano  music.  First  of  all,  in  discussing 
anything  in  the  realm  of  art,  is  the  mat- 
ter of  taste.  "Tutti  ga  1  so  gusti."  Im- 
mediately one  will  say:  "I  like  it,"  or  "I 
do  not  like  it."  That  is  mere  personal 
preference  and  has  nothing  to  do  with 
the  merit  of  the  thing  so  lightly  liked 
or  disliked. 

Beyond  is  the  consideration  of  the 
thing  for  what  it  purports  to  be  or  to  do. 
We  need  to  have  open  minds  and  should 
not  condemn  a  new  thing,  because  it 
might  happen  to  jar  us.  We  should  re- 
member that  all  the  elements  of  our 
oldest  culture  were  at  one  time  new — 
ultra-modern  even — and  were  for  a  while 
hounded  and  decried  by  reactionaries. 
We  should  consider  new  things  in  the 
spirit  of  St.  Augustine  when  he  said,  "Let 
others  wrangle;  I  will  wonder."  There  is 
enough  to  wonder  at  in  Henry  Cowell's 
work.  To  me  his  program  was  interest- 
ing from  beginning  to  end  and  I  derived 
more  en.ioyment  and  stimulation  from 
hearing  him  do  his  ultra-modern  stuff, 
than  I  would  from  hearing  Paderewski 
do  the  A  flat  Polonaise  or  the  Second 
Rhapsody  for  the  thousandth  time.  What 
value  his  work  holds  for  the  future  of 
piano  music  only  the  future  can  tell. 
Personally  I  think  it  is  merely  a  passing 
phase — experimentation  rather  than  a 
solid  foundation  on  which  to  build. 


Perhaps  he  is  contributing  a  perma- 
nent element  to  piano  music  in  his  use 
of  harmonics.  He  certainly  cannot  be 
the  first  one  to  think  of  using  harmonics 
on  the  piano,  for  such  a  possibility  wou'd 
naturally  be  suggested  by  their  use  on 
other  instruments,  which  is  today  an  old 
story.  But  he  for  the  first  time  is  show- 
ing their  entire  practicability  on  the 
piano  and  is  making  artistic  use  of  them 
is  his  work. 

He  speaks  a  good  deal  about  tone- 
clusters  and  seems  to  Jay  much  store  by 
them.  But  they  seem  to  me  the  most 
trivial,  the  least  important,  of  his  ideas. 
He  presses  as  many  keys  at  once  as  the 
length  of  his  forearm  from  elbow  to 
finger  tips  can  covgr — between  two  and 
three  octaves:  and  stops  there  apparent- 
ly, because  his  forearms  are  no  longer. 
There  is  no  logical  reason  why,  to  follow 
out  his  scheme,  he  should  not  play  all 
the  eighty-eight  keys  at  once.  The  real 
reason  is  his  inadequacy  of  arm  length. 
I  wonder  whether  he  has  thought  of 
using  his  legs.  Our  faith  in  evolution 
might  lead  us  to  hope  that  some  day 
man  might  evolve  an  arm  long  enough 
to  encompass  the  whole  keyboard.  But 
why  should  we  go  to  the  fuss  of  creating 
a  new  type  of  performer  when  it  would 
be  so  easy  and  so  ready  to  change  the 
type  of  instrument  to  suit  the  unevolved 
human  anatomy?  This,  as  a  matter  of 
fact,  has  been  done  in  the  Duplex-Coupler 
pianoforte  of  Emanuel  Moor.  On  that  in- 
strument Mr.  Cowell's  tone-clusters  are 
brought  within  the  easy  span  of  one 
hand.  These  tone-clusters,  moreover,  are 
monotonous;  their  possibilities  are  ex- 
hausted in  half  a  dozen  swipes  of  the 
forearm.  They  are  like  the  reverbera- 
tions of  a  gong  and  give  a  kind  of  dron- 
ing accompaniment  to  the  melodies. 
That,  it  seems  to  me,  is  the  most  that 
can  be  said  for  them. 

In  spite  of  the  ultra-modern  ideas  of 
Mr.  Cowell  there  is  a  good  deal  of  con- 
ventionality in  his  rhythm  and  melody. 
One  of  the  most  ambitious  numbers  of 
the  program  was  a  very  palpable  reminis- 
cence of  the  opening  theme  of  the 
Egmont  Overture  with  the  boom-boom 
accompaniment  of  tone-clusters.  But  Mr. 
Cowell  is  really  accomplishing  what  he 
set  out  to  do — to  say  something  new  in  a 
new  way  on  the  p.iano. 


THE  AMPICO 


THE  FINAL  TEST 

"To  me  the  real  Test  of  the  Ampico  is  in  its 
accompaniment  for  the  singer.  If  there  is 
any  place  where  a  mechanical  quality,  or  a 
musical  weakness  would  appear  it  would  be 
in  this  direct  contrast  with  a  living  thing — 
the  human  voice.  But  they  never  appear.  I 
have  sung  with  the  Ampico  many,  many 
times,  and  to  me  it  is  like  a  living  being.  As 
a  matter  of  fact,  it  does  one  thing  that  few 
professional  accompanists  can  do — hold  me 
with  absolute  fidelity  to  a  constant,  and  to 
the  highest  standard  of  interpretation. 

"As  I  listen  to  the  recordings  conducted  by 
Bodanzky,  I  feel  myself  again  under  his  mas- 
terly baton,  as  I  am  accustomed  to  have  him 
lead  me,  faithfully,  through  the  mazes  of 
grand  opera  at  the  Metropolitan. 

"And  is  it  not  wonderful  that  all  this  wealth 
of  music  may  be  had  through  the  Knabe? 
To  many  of  us  artists  that  is  the  crowning 
glory  of  the  Ampico. 

"ROSA  PONSELLE." 


KOHLER-  er  •  CHASE 
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HOLLYWOOD    BOWL    READY    FOR    THIRD    SEASON 


Reservations  Justify  Prediction  That  the   Ensuing  Sea- 
'       son  Will   Be   Best  Attended  of  All — Rehearsals 
Guarantee  the  Artistic   Pre-eminence 


By  Bruno  David  Ussher 
Tuesday  evening  the  third  season  of  open-air  sym- 
)hony  concerts  at  the  Bowl  will  open.  Predictions  point 
0  capacity  attendance,  judging  from  the  growing  in- 
erest.  Altogether  a  greater  third  season,  surpassing 
he  successes  of  the  preceding  concert  series  may  be 
ixpected.  When  a  few  art-lovers  saved  the  Bowl  from 
he  growing  demands  for  hillside  lots  a  few  years  ago, 
hey  hardly  dared  to  think  that  they  were  laying  the 
oundation  for  one  of  the  truly  democratic  art  move- 
nents.  The  Bowl  concerts  originated  by  Mrs.  J.  J. 
Jarter,  with  the  aid  of  F.  W.  Blanchard,  have  made  their 
nark  in  the  world  of  music.  From  an  idea  and  an  ideal 
hey  have  grown  into  practicable  reality,  successfully 
rem  every  angle,  artistically,  financially,  educationally 


dent  of  the  Community  Park  and  Art  Association,  a  non- 
profit making  body,  who  holds  fifty-eight  odd  acres  in 
trust  for  the  people  until  they  become  State  or  county 
property.  It  must  have  been  a  relief  to  him  from  a 
responsibility  that  weighed  on  him,  when  he  could,  to- 
gether with  Mrs.  J.  J.  Carter,  declare  the  Bowl  free  of 
debt,  and  vacate  his  presidential  chair  of  worries.  It 
would  be  repeating  an  old  story  were  I  to  delve  back 
into  earlier  days  of  symphonic  struggle,  that  of  the  Los 
Angeles  Symphony  Orchestra  which,  too,  had  in  Fred 
Blanchard  one  of  its  devoted  aids.  Not  to  forget  the 
Brahms  Quintet,  fathered  by  his,  and  other  organiza- 
tions who  looked  to  Blanchard  for  aid  in  one  form  or 
another.  The  only  Municipal  Band  Los  Angeles  ever 
possessed  was  the  work  of  F.  W.  Blanchard.  The  Blan- 
chard Hall  (now  Music  Arts  Studio  Building)  was  one 
of  the  first  studio  buildings  in  the  country  and  did 
much  to  crystallize  musical  efforts  and  solidarity  among 
the  profession.  But,  "enough  of  this,"  as  Mr.  Blanchard 
himself  would  exclaim.  It  is  good  to  know  that  this  year 
again,  as  in  the  past,  he  has  taken  his  place,  his  seat, 


pleasure:  Tuesday  Concertmaster  Xoack,  who  always 
plays  with  finesse  the  Saint-Saens  solo  from  The  Deluge, 
will  be  the  attraction.  Mischel  Pianstro,  in  the  Bee- 
thoven concerto  on  Thursday,  will  be  the  first  visiting 
soloist  of  note.  This  Russian  is  an  exceptional  player, 
as  was  shown  several  years  ago.  Andre  Maquarre,  solo 
flutist  of  the  Philharmonic  Orchestra,  will  have  his  op- 
portunity Friday  in  Gluck's  Dance  of  the  Blessed  Spirits 
from  Orpheus. 

Tschcaikowsky's  Fourth  Symphony,  selections  by 
Wagner,  Liszt  and  Saint-Saens  form  the  Tuesday  pro- 
gram. Wagner's  overture.  Flying  Dutchman,  is  one  of 
Thursday  night's  features.  Many  will  find  much  enter- 
tainment in  Dvorak's  overture.  Carnival,  and  the  Rim- 
sky-Korsakow  suite,  Scheherazade.  Highlights  for  Sat- 
urday night  are  the  popular  and  beautiful  Caprice  Vien- 
nois,  Schubert's  Marche  Militaire,  Wagner's  Dreams, 
and  the  overture,  Gypsy  Baron,  by  Strauss.  Season 
books  are  on  sale  at  $10  for  forty  tickets,  a  rate  of  25 
cents  an  admission.  Admission  at  the  gate  will  be  50 
cents. 
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Class  of  Teachers  Taking  the  John  M.  Williams  System  of  Fundamental  Training  For  Teachers  of  Pianoforte,  Now  Being  Held  by  Mr.  Williams  at  the  Congress 
Hotel   in  Chicago.    The  Above  Photograph   Shows  the   Importance  Attached   by  Teachers  of  Today  to  the   Reading  of   Music   Magazines.     (See   Page   5,  Column   2) 


and  civically.  The  civic,  unifying  aspect  of  these  con- 
certs, offered  at  a  minimum  fee  based  on  cost  price, 
though  as  important  an  influence  as  the  others  is  often 
overlooked.  If  music  does  make  a  people  better,  then 
these  concerts  under  the  stars,  where  rich  man  and 
poor  man  mingle,  made  alike  in  their  search  for  the 
thing  beautiful,  will  make  Los  Angeles  a  better,  a  more 
refined,  a  more  homogeneous,  a  more  public  spirited 
community.  It  is  to  the  strains  of  music,  amidst  those 
dark  hills,  vivid  in  their  quiet,  that  the  great  Brother- 
hood of  Man,  which  unifies  beyond  all  religious,  social 
and  political  diversities,  finds  new  recruits.  There  a 
League  of  Nations,  based  on  the  individual,  beyond 
the  bondage  of  political  or  national  creed,  is  formed. 
In  the  Bowl  as  in  few  places  blessed  by  those  mystic 
forces,  one  senses,  but  cannot  fathom  the  Christ  mess- 
age, which  lives  in  music,  enters  the  hearts  of  thou- 
sands. There  at  the  Bowl  under  that  agency  outer 
wounds  and  strife  of  every-day  life,  and  inner  wounds 
man  Vvould  often  hide  before  himself,  are  healed. 


in  the  management  committee  of  the  concerts,  an  addi- 
tional assurance  of  their  success. 


SAN    FRANCISCO    MUSICAL  CLUB   CONCERTS 


Rehearsals  for  the  Bowl  open-air  concert  season,  to 
open  Tuesday,  are  in  full  swing.  Conductor  Alfred 
Hertz  is  receiving  enthusiastic  support  from  his  ninety 
players  who  enjoy  working  under  this  eminent  maestro. 
Administrative  detail  in  charge  of  the  executive  com- 
mittee, composed  of  Mrs.  J.  J.  Carter,  F.  W.  Blanchard 
and  Dr.  Perceval  Gerson,  with  W.  E.  Strobridge  as  man- 
ager, too,  promise  a  "big"  season,  as  ticket  book  sales 
increase  as  the  opening  night  draws  near.  The  new 
traffic  rules  utilizing  the  enlarged  double  drive-way 
leading  into  the  Bowl  proved  satisfactory  at  the  Schu- 
mann-Heink  concert,  when  about  20,000  people  attended. 
Altogether  things  have  progressed  in  a  manner  so  that 
Mrs.  J.  J.  Carter,  who  again  bore  the  most  strenuous 
burden  of  making  the  season  financially  feasible,  can 
show  her  star-gazing  smile,  in  which  one  sees  reflected  a 
great  out-door  organ  and  a  large  indoor  auditorium  at 
the  Bowl. 


F.  W.  Blanchard  belongs  to  those  who,  when  the  Bowl 
was  nothing  but  one  among  a  thousand  canyons  around 
this  city,  recognized  its  mission.  Those  were  years, 
four  or  five  of  them  of  hard  financial  sledding,  when 
"P.  W.  B.,"  as  his  many  friends  call  him,  guided  the 
financial  destinies  of  the  Bowl  in  his  capacity  as  presi- 


Conductor  Hertz  has  arranged  a  colorful  program  for 
the  opening  concert  and,  indeed,  for  the  Thursday,  Fri- 
day and  Saturday  evening  concerts.  Apropos,  there  will 
be  four  concerts  on  these  days  during  the  coming  eight 
weeks.    Soloists   for  the   first  week  should   add   much 


Although  the  Pacific  Coast  Musical  Review  published 
all  programs  given  by  the  San  Francisco  Musical  Club 
during  the  season  1923-1924  just  closed  we  were  unable 
to  attend  any  of  the  concerts  owing  to  the  fact  that 
these  excellent  events  are  given  during  a  time  of  day 
when  the  editor  is  at  his  busiest.  However,  we  do  not 
like  to  permit  this  past  season  to  fade  into  oblivion 
without  congratulating  Mrs.  Horatio  F.  Stoll  and  her 
associate  officers  for  the  splendid  work  they  have  ac- 
complished during  the  season  and  for  the  energetic 
manner  with  which  they  conducted  the  meetings.  Mrs. 
Olga  Block  Barrett  attended  to  the  publicity  work  very 
intelligently  and  carefully,  while  Mrs.  C.  W.  Camm,  as 
chairman  of  the  program  committee,  proved  of  valuable 
assistance  to  the_club.  The  delightful  jinks  which  was 
given  at  the  close  of  the  season  also  created  a  most  ex- 
cellent impression  and  we  already  quoted  what  Redfem 
Mason  had  to  say  about  this  brilliant  affair.  No  doubt 
the  San  Francisco  Musical  Club  will  add  its  share  to 
the  city's  musical  life  next  season  with  equal  enthu- 
siasm and  artistic  results. 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 


PACIFIC  COAST  MUSICAL  REVIEW 


The  years  bear  witness 


^J/n   . 


The  story  that  is  told  by  the  Steinway 


n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  k  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
V\'hen  1  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
"What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— -in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  sijuare  grand,  with  its  rosewood  case-- 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— and  the  only 
"-third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano.' 


Sherman  Kay  &  Go. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


EDWARD  PEASE 

BARITONE  SOLOIST,  TEACHER  AND  DIRECTOR 
Director  of  Euterpean  Club,  Westminster  Pres.  Church, 
The  B'nai  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco. 
Wednesdays,  Suite  1010  Kohler  &  Chase  BIdg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone Main   4006. 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


KARL  RACKLE 

1330   PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engineering,  ha» 
yielded  the  understanding  of  those  principles  ivhich 
exemplify  the  "Stenger  idea"  in  violin  making,  and 
mark  the  beginning  of  a  new  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

W^edneaday    and     Friday    Mornings    at     Studio:     fi02 

Kohler    &    Chase    BIdg.,    San    Francisco.     Telephone 

Kearny    0454.      Residence    Studio:    LW    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  706. 


FLORA  HOWELL  BRUNER 

Soprano.    Director  of  Choir  Seventh  Avenue  Presbyterian 

Church.     Soloist    Temple    Beth    Israel.     Vocal    Coaching — 

Studio    803,    Kohler    &    Chase    Bldg;    Phone    Kearny    S454. 

Residence — 1499  Sutter  Street;  Phone  AValnut  500. 

AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recital* 

Address:  471  37th  Avenue 

Tel.   Pac.   e.S2 

ALFRED  HURTGEN 

PIANIST,  ACCOMPANIST,  MUSICAL   DIRECTOR, 
COACH,  PIANO  INSTRUCTION 

Studio:  2778  Union   Street  Tel.   Fillmore  8240 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at    Franklin.    Tel.   Fill.   1033 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  EI,  First  Church  of  Christ  Scl, 
entlst.  Director  Loring  Club.  S.  F.,  Wed.,  1915  Sacramentc 
Street,  Phone  West  3753;  Sat..  First  Christian  Sclencf 
Church,  Phone  Franklin  1307;  Res.  Studio,  3142  Lewiaton 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  Washington  &  Clay  Tel.  Pac.  930fl 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 
Complete     Conservatory     Course  —  Piano,     Harp,     Violin, 
'Cello.    Voice.    Counterpoint.    Harmony.     History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St. Tel.  West  598 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR    LICHTENSTEIN,    Director 
From    Beginning  to  Professional   Activity 


314n  Washingt 


LILLIAN  BIRMINGHAM 


The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
cur  list  we  will  help  you  to  Increase  your  income. 


CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4553 

Dominican  College  School  of  Music 

SAN   RAFAEL,  CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

PASMORE  VOCAL  STUDIOS 

Suite  500,  Kohler  &  Chase  BIdg..  San  Francisco 

2530     College     Ave.,     Berkeley.      Residence,     291     Alvarado 

Ronil.   Ilerkeley 

BEATRICE  MELTZER 

TEACHER    OF    PIANO 

San   Francisco    Studio,  533   Post    St.    Phone  Franklin  8728 

Oakland  Studio,  Kohler  &  Chase.    Oakland  1100 


Phone  Fllli 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

will  Resume  Teaching   About  August  1 

New   Address:    HEINE    BLDG.,   408    STOCKTON    ST. 
Tel.  Douglas  9256 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    lending    roles    with    Caruso    and    Tetrazzlnl — Thor- 
ough  Vocal   and    Dramatic   Training — 2745   Van   Ness  Ave. 
Telephone    Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
SS42     Washington     Street  Telephone     Fillmore    S»il 

PEARL  HOSSACK  WHITCOMB 

MEZ/.O-CONTRALTO 

Absolute  Method   of  Voice  Upon  the   Breath 

Monday    and    Thursday,    1005    Kohler    &    Chase    Bulldlns. 

TeL  Kearny  5454.  Res.  Phone  Prospect  426. 
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TWENTY-THIRD   YEAR 


QUESTION  COLUMN 

Edited    By    Karl    Rackte 


Readers  are  invited  to  send  in  any  question  relating 
0  music  and  musicians.  Give  name  and  address 
Anonymous  communications  cannot  be  answered.  No 
lames  v^rill  be  published.  Address,  Question  Editor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
Jan  Francisco. 

l.What  is  meant  by  complement  in  music? — T.  L. 

A  complement  is  the  interval  which,  added  to  a  given 
nterval,  completes  the  octave.  A  fourth  is  the  comple- 
nent  of  a  fifth;  a  third  of  a  sixth;  a  second  of  a  seventh. 

2.  Which  is  the  proper  way  of  spelling  the  following 
lame:  Tschaikowski  or  Chaikovsky?  I  have  seen  it 
jpelled  both  ways. — L.  A.  L. 

It  has  been  spelled  in  half  a  dozen  or  more  different 
vays  in  English,  and  it  cannot  be  said  that  any  one  of 
hem  is  proper  and  the  others  improper.  It  is  a  case  of 
ietermining  which  combination  of  letters  in  English 
)est  represents  the  phonetic  equivalent  of  the  Russian 
jronunciation,  and  this  leaves  much  room  for  differ- 
mces  of  opinion.  There  are  34  letters  in  the  Russian 
ilphabet,  i.  e.,  8  more  than  in  the  English;  so  it  can 
•eadily  be  seen  that  there  can  be  no  such  thing  as  alpha- 
Detic  transliteration  letter  by  letter,  between  the  two 
anguages.  In  addition  to  this  difficulty,  the  matter  has 
3een  still  further  confused  by  the  fact  that  this  particu- 
lar name  has  come  into  English  through  German  and 
ilso  through  French  channels,  and  has  been  colored  by 
the  peculiarities  of  those  languages.  There  is  not  even 
uniformity  of  spelling  of  the  name  in  the  writings  of 
Rosa  Newmarch,  who  may  be  regarded  as  an  authority 
on  the  life  of  the  composer.  From  the  spelling,  Tchai- 
kovsky, she  turned  to  Chaikovsky.  The  former  of  these 
last  two  spellings  seems  to  be  used  oftener  than  any 
other  and  is  probably  the  best  English  spelling  of  the 
name. 

3.  Are  mutes  used  on  the  double-bass? — B.  N. 

No;  they  are  not  practical  on  that  instrument.  As  Mr. 
Henderson  says:  "An  effective  mute  for  a  double-bass 
would  weigh  about  two  pounds  and  would  be  very  in- 
convenient to  carry  in  the  pocket." 

4.  Explain  what  is  meant  by  tonality. — D.  V.  S. 

In  answer  to  this  question  I  will  quote  from  Prof. 
Gehrkens'  recent  book,  "The  Fundamentals  of  Music": 
"By  tonality  is  meant  the  feeling  that  a  certain  tone  is 
the  central  one  of  a  group;  the  resting  point  or  'home- 
tone'  to  which  the  melody  has  a  tendency  to  return  and 
which  almost  always  constitutes  its  final  tone.  This 
center  of  the  key  is  referred  to  as  the  'tonic'  and  con- 
stitutes the  first  tone  of  the  scale  in  which  the  melody 
is  written." 

5.  Was  Victor  Herbert  American  born? — P.  R. 
No;  he  was  born  in  Dublin,  Ireland. 


Madame  Johanna   Kristoffy,  in  private  life  the  wife  of 
Dr.  Sylvio  Onesti,  with  her  husband  and  little  daughter, 
]  Sylvia,  has  left  San  Francisco  for  a  four  months'  visit 
I  in  Europe.   The  principal  reason  for  Madame  Kristofty's 
I  departure  is  for  the  purpose  of  visiting  her  mother,  who 
I  resides  in  Italy.    It  is  also  Madame  Kritoffy's  intention, 
1  while  abroad,  to  do  a  little   coaching  with  her  former 
teacher,  after  which  she  will  fulfill  a  number  of  Euro- 
pean engagements.    Madame   Kristoffy  and   her  family 
will  return  to  San  Francisco  about  November,  when  she 
will  resume  her  studio  activities.    It  is  to  be  hoped  that 
this  fine  artist  may  have  the  opportunity  of  appearing 
either  in   opera  or  concert   in   the  fall,   thereby   giving 
local  music  lovers  the  privilege  of  again  admiring  her 
vocal  artistry  along  with  her  dramatic  gifts. 


(Old  English);  La  Pluie  (Georges),  Tez  Youx  (Rabey), 
Marins  d'lsland  (Fourdrain);  Schoon  Ist's  in  Die  Nacht, 
(Burgert),  Erda's  Warning  (Rheingold)  (Wagner);  I 
Am  Thy  Harp  (Woodman),  A  Page's  Road  Song  (No- 
velle),  I  Heard  the  Gull  (Norwegian)  (Binding),  My 
Love  Is  a  Muleteer  (Nogero). 

Mrs.  Olive  Reed  Cushman,  the  well  known  voice  teacher 
of  Oakland,  introduced  a  group  of  five  students  from 
her  intermediary  class  on  June  20  at  her  artistic  studio 
on  Edward  avenue.  The  following  program  was  given: 
(a)  The  Wood  Fairies  (Wilfrid-Jones),  (b)  Song  of  the 
Open  (La  Forge),  (c)  Just  Been  Wondering  (Canning), 
Mrs.  W.  N.  Jenkins;  (a)  Lullaby  (Dennee),  (b)  Sing, 
Birds  on  the  Wing  (Nutting),  (c)  The  Damozel  (Xo- 
vello),  Mrs.  D.  Glenn  McElhinney;  (a)  Cracovienne  Fan- 
tastique  (Paderewski),  (b)  Tarantella  (Thome),  Miss 
Virginia  Spencer;  (a)  Jean  (Burleigh),  (b)  The  Rosy 
Morn  (Ronald),  (c)  Sunshine  and  Butterflies  (Bunning), 
Mrs.  J.  A.  Plunkett;  (a)  Shepherd's  Cradle  Song  (Som- 
ervell), (b)  When  Song  Is  Sweet  (Sans-Souci),  (c)  The 
Spring  Has  Come  (White),  Mrs.  W.  R.  Parker;  (a)  Bar- 
carolle Neapolitain  (Leschestizky),  (b)  Novelette  (Schu- 
mann), (c)  Mazurka  (Tschaikowsky),  Miss  Benita  Hel- 
mond;  (a)  When  I'm  With  You  (Robison),  (b)  Curly 
Headed  Babby  (Clutsame),  Miss  Ida  Nielsen. 

Fine  tone  quality,  ease  of  manner  before  the  audi- 
ence, and  precision  of  attack  were  among  the  virtues 
noted.  Mrs.  McElhinney  made  her  first  appearance, 
and  her  flexible  voice  proved  charming.  Indeed,  all  the 
students  were  warmly  received.  The  guests,  to  the 
number  of  fifty,  remained  for  tea  and  an  informal  re- 
ception. 

The  singers  were  assisted  by  Miss  Helmond  and  Miss 
Spencer,  pianists,  students  of  the  Jenkins  School  of 
Music.  Miss  Spencer,  in  particular,  showed  much  talent, 
revealing  individuality  of  style  and  true  musical  feeling. 
Mrs.  Laura  Baker  Fake  was  the  accomplished  accom- 
panist. Mrs.  Cushman  plans  frequent  similar  programs 
when  she  reopens  her  studio  after  the  summer  vacation. 

E.  W. 

William  Franceso  Laraia  and  Elsie  Cook  Hughes  were 
married  in  San  Francisco  on  Saturday,  June  28.  Both 
are  among  the  most  prominent  artists  and  teachers  of 
this  city.  Mr.  Laraia  is  a  violinist  of  exceptional  merit, 
being  a  member  of  the  San  Francisco  Symphony  Or- 
chestra and  the  first  violinist  of  the  San  Francisco  Trio. 
Mrs.  Hughes  is  a  distinguished  pianist  locating  in  San 
Francisco  after  gaining  distinction  in  England  as  a  solo 
and  ensemble  player  of  the  first  rank.  No  doubt  the 
numerous  friends  of  these  able  musicians  will  read  this 
news  with  surprise  and  pleasure.  The  newly  married 
couple  will  be  at  home  at  their  residence,  3325  Octavia 
street,  after  August  1. 


Faith  Merriman,  dramatic  soprano,  with  Edgar  A. 
Thorpe  at  the  piano,  will  give  the  Half  Hour  of  Music 
at  the  Greek  Theatre  next  Sunday  afternoon,  July  13. 
The  following  excellent  program  has  been  prepared  for 
this  occasion:  I  .^^ttempt  From  Love's  Sickness  to  Fly 
(Purcell),  Willow  (Old  English),  Come,  Let's  Be  Merry 


SUMMER  CONCERTS  AT  BUSH  CONSERVATORY 


Lecture  recitals  will  be  given  by'Mme.  Julie  Rive- 
King  and  Mme.  Justine  Wegener  and  two  by  the  di- 
rectors of  the  Department  of  Expression — Mae  Riley 
McKinley  and  Lester  Luther.  Vittorio  Trevisan  and 
Charles  W.  Clark  will  present  their  pupils  in  recital. 
The  complete  list  of  artist  recitals  for  the  summer 
session  follows:  June  27,  at  8  p.  m.,  Recital  by  Jan 
Chiapusso,  pianist;  July  1,  at  8  p.  m.,  Recital  by  Arthur 
Middleton,  baritone;  July  2,  at  4  p.  m..  Piano  composi- 
tions of  Edgar  Brazleton,  played  by  pupils  of  Eva 
Shapiro;  July  2,  at  8  p.  m.,  Program  by  Omega  Chapter, 
Sigma  Alpha  Iota  Sorority;  July  3,  at  4  p.  m.,  Lecture 
Recital  by  Mae  Riley  McKinley,  dramatic  reader;  July 
7,  at  4  p.  m.,  Letcure  Recital  by  Mme.  Julie  Rive-King; 
July '8,  at  8  p.  m..  Recital  by  Louis  Kreidler,  baritone, 
and  Richard  Czerwonky,  violinist;  July  9,  at  4  p.  m..  Re- 
cital by  Glenn  Drake,  tenor;  Walter  Brauer,  cellist,  and 
Robert  Yale  Smith,  pianist;  July  10,  at  4  p.  m..  Lecture 
Recital  by  Lester  Luther,  on  Speech  Arts;  July  10,  at  8 
p.  m..  Recital  by  Boza  Quiroff,  baritone,  and  Ella 
Spravka,  pianist;  July  14,  at  4  p.  m.,  Lecture  Recital  by 
Mme.  Jutsine  Wagenor;  July  14,  at  8  p.  m..  Program  by 
artist  students  of  Vittorio  Trevisan;  July  15,  at  8  p.  m.. 
Joint  program  by  Harold  Triggs,  pianist,  and  Olga 
Eitner,  violinist,  prize  winners  in  recent  contest;  July 
16,  at  8  p.  m..  Ensemble  Class  program,  under  direction 
of  Richard  Czerwonky;  July  17,  at  8  p.  m.,  Joint  Recital 
by  Richard  Czerwonky,  Mme.  Ella  Spravka,  pianist,  and 
Mme.  N'elli  Gardini,  soprano;  July  18,  at  8  p.  m..  Joint 
Recital  by  Maude  Bonslough,  soprano,  and  John  Min- 
nema,  baritone,  master  school  graduate;  July  19,  at  10 
a.  m.,  Visit  to  Quigley  Memorial  Chapel  with  short  pro- 
gram by  Edgar  Nelson,  organist;  July  22,  at  8  p.  m.. 
Program  by  artist  students  of  Charles  W.  Clark;  July 
23,  at  4  p.  m.,  Joint  Recital  by  Mme.  Esmy  Ohl,  soprano, 
and  Ebba  Sundstrom,  violinist;  July  23,  at  8  p.  m..  Two- 
piano  recital  by  Jan  Chiapusso  and  Adolph  Ruzicks; 
July  24,  at  4  p.  m.,  Joint  recital  by  John  J.  Blackmore, 
pianist,  and  Bruno  Ezbjorn,  violinist;  July  25,  at  8  p.  m.. 
Program  by  artist  students;  July  28.  at  8  p.  m.,  Joint 
Recital  by  Arthur  Middleton,  baritone,  and  Jan  Chia- 
pusso, pianist. 


Andrew  Bogart  is  taking  a  six  weeks'  trip  to  Xova 
Scotia  and  will  resume  teaching  about  August  1.  Mr. 
Bogart  has  had  a  very  busy  season  and  his  trip  East 
is  for  pleasure  only.  On  June  12  Mr.  Bogart  introduced 
six  of  his  artist  pupils  over  the  KPO  and  was  informed 
that  this  was  the  best  concert  ever  put  over  Hale's. 
The  star  on  this  program  was  his  seventeen-year-old 
Italian  pupil,  Emilia  Da  Prato.  A  brilliant  future  by  all 
who  have  heard  this  voice  is  predicted.  Other  pupils 
of  Mr.  Bogart  singing  at  this  concert  were:  Mildred 
Hessian  Hair,  Isabelle  Brissett,  Judge  J.  G.  Walker,  C. 
R.  Bach  and  Jerome  Devoto. 


Blanche  Ashley,  the  well  known  pianist  and  teacher, 
gave  a  recital  of  her  pupils  at  the  home  of  Mrs.  Nicholas 
Lohse,  22  Monta  Vista  street.  Piedmont,  on  Saturday 
afternoon,    May    10.     The    participants,    who    acquitted 


themselves  most  creditably,  were:  Marjorie  Stebbins, 
Elma  Vorhees,  Margaret  Sisson,  Arthur  Victor,  Florence 
Gillam,  Meredith  Hinton,  Eleanor  Hinton,  Theresa  Ry- 
land,  Kermit  Korn,  Virginia  Barker,  Ernestine  McGuire, 
June  Cochran,  Wallace  Shaw,  Eleanor  McCharles,' 
Emma  Morgan,  Ethel  Hutchinson,  Constance  Trutner, 
Jessie  Ufkess,  Jean  Goodwin,  Harriet  Lohse,  Bill  Tonjes, 
Marjorie  Eadie,  Dorothy  Merrill,  Emily  Lehman,  Ce- 
celia Hearther,  Dorothy  Cooke,  Sylvia  Lippow,  Marion 
Korn,  .Margaret  Soronsen,  Irma  Naderer,  Juanita  Mur- 
doch, Janet  Tyrrell,  Kathryn  Smith,  Arthur  Victor,  Nova 
Mallon.  The  program  consisted  of  thirty-eight  numbers, 
including  solos  and  ensemble  numbers  and  including 
such  composers  as  Liszt,  Schytte,  Chopin,  Beethoven, 
Paderewski,  Grainger,  Schubert,  Schumann,  Kuhlau, 
Borodin,  Pickhert,  Binding,  Bach,  Harold  Bauer  Bocca, 
Palmgren,  Rubinstein,  Wollenhaupt,  MacDowell,  Rach- 
maninoff and  Grieg. 
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AN    INTERVIEW   WITH    HERTZ 


We  were  discussing  the  question  of  musical  taste, 
occupying  a  corner  in  the  busy  office  of  the  Bowl  con- 
cert management.    Mused  Conductor  Alfred  Hertz: 

"Really,  I  do  not  think  there  are  unmusical  people  in 
the  fullest  sense  of  the  word  unmusical.  It  is  a  matter 
of  taste  and  that  again  a  matter  of  hearing  certain 
types  of  music.  Call  it  educating  the  public,  if  you  like, 
but  I  think  the  word  'educating'  smacks  of  the  school- 
master. I  hope  to  reach  the  hearts  of  the  public  during 
the  coming  open-air  concerts  at  the  Bowl.  Touch  the 
heart  of  an  audience  and  they  will  respond  quicker  than 
to  any  other  approach.  Of  course,  musical  education 
must  be  and  that  is  why  we  will  have  children's  con- 
certs. At  the  Municipal  Music  Festival  in  San  Fran- 
cisco this  Spring,  as  you  saw  yourself,  we  had  audiences 
of  ten  and  twelve  thousand  listening  to  Mahler  and  Bee- 
thoven works  they  had  never  heard  before,  which  they 
enjoyed,  and  which,  judging  from  letters,  they  wish  to 
hear  again.  People  do  not  like  a  poorly-playing  dance 
band,  no  matter  how  popular  the  tune.  And  be  music 
rich  or  uncommon  in  language,  profound  in  feeling,  if 
it  echoes  in  the  heart  of  the  listeners,  I  know  they  will 
like  it,  because  of  this  human  quality." 

He  had  hardly  finished  when  an  husky  American  Rail- 
way Express  delivery  man  walked  into  the  office  with 
parcels  of  scores.  Looking  around  while  waiting  for  his 
receipts,  he  espied  Alfred  Hertz.  Off  came  his  cap,  as  he 
stepped  up  to  the  maestro,  asking  with  smiles  and 
blushes  of  a  girl:  .       .       ,       *u     «ftu 

"Oh,  Mr.  Hertz,  when  are  you  going  to  play  the  nttn 
symphony  of  Beethoven?" 

Director  Hertz,  astonished  a  bit,  then  beaming,  an- 
swered    And  continuing  the  man  in  overalls  went  on: 

"And  will  you  give  us  the  Schubert  and  Brahms  and 
Tschaikowsky  symphonies?" 

And  Alfred  Hertz  looked  at  me  with  a  thoughttul 
smile  for  a  moment,  and  then  nodded,  that  meant  "I 
told  you  so." 

A  strange  coincidence! 

^ • 

PRESIDENT  SO.  CAL.   MUSIC  CO.   RETURNS 

The  National  Music  Industries  convention,  at  its  re- 
cent meeting  in  New  York,  adopted  plans  for  bringing 
before  the  country  the  important  part  music  plays  in 
.  modern  life,  according  to  Edward  H.  Uhl,  president  of 
the  Southern  California  Music  Company,  who  returned 
today  from  attending  the  convention. 

This  was  stressed,  he  said,  in  a  message  received  by 
the  National  Association  of  Music  Merchants,  one  of  the 
seven  branches  of  the  industry  meeting,  in  which  he 
said:  ^,      .  , 

"Let  me  express  the  hope  that  your  gathering  may  be 
productive  of  the  inspiration  for  the  highest  taste  and 
wide  interest  in  music.  Music  is  one  of  the  oldest 
modes  by  which  man  has  expressed  his  emotions  and 
aspirations.  It  brings  pleasure  to  more  people  probably 
than  any  other  of  the  arts.  Whatever  contributes  to  a 
wider  dissemination  of  interest  in  it  is  entitled  to  be 
regarded  as  a  real  public  service." 

At  the  convention  the  complaint  that  proper  provision 
was  not  made  for  placing  pianos,  phonographs  and  other 
musical  equipment  in  the  certain  types  of  homes  and 
apartments,  was  given  consideration  from  the  viewpoint 
of  architect,  builder,  furnisher  and  home  planner,  Mr. 
Uhl  said. 

Mr.  Uhl  said  the  Music  Industries'  chamber  of  com- 
merce has  been  successful  in  exposing  the  "song  swin- 
dle," a  fraud  whereby  companies,  studios  or  composers 
take  money  from  thousands  of  would-be  song  writers, 
promising  fame  and  fortune.  The  postofflce  department 
has  begun  to  take  up  active  prosecution  of  this  class  of 
swindlers,  he  said. 

-♦ 

ELLIS  CLUB  PROGRAM 


Bruch's  dramatic  cantata,  Frithjof,  was  revived 
to  fine  effect  by  the  Ellis  Club,  under  J.  B.  Poulin's 
thoughtful  baton.  Few  concert  cantatas  have  been  writ- 
ten which  despite  their  brevity  radiate  so  much  the  epic 
heroism  of  the  Scandinavian  people  of  mythical  times 
as  this  old  work.  Its  musical  charm,  so  essentially 
suited  in  technic  to  the  male  chorus,  was  well  brought 
out  by  the  chorus.  In  fact,  this  performance  was  a  true 
climax  of  the  season.  Clifford  Lott,  baritone,  who  needs 
no  introduction  to  readers  of  these  columns,  was  a 
vocally  statuesque  Frithjof.  One  thought,  while  listen- 
ing to  him,  of  that  inspiring  monument  which  looks  out 
over  the  waters  of  a  North  Sea  fjord.  No  one  could  help 
contemplating  from  whence  this  statue  came.  Kaiser 
Bill,  who  evidently  saw  in  Frithjof  nothing  but  a  war 
lord  after  his  taste,  while  he  was  a  truly  human  leader 
of  his  race.  A  tender  Frithjof,  in  truth,  as  Mr.  Lott 
could  give  him.  Vivian  Strong  Hart,  a  young  Los  An- 
geles soprano,  is  taking  her  place  with  good  vocal  com- 
posure among  our  established  concert  singers.  Her 
Ingeborg  sounded  sweetly  and  offered  a  good  contrast 
to  Mr.  Lott's  sonority.  Other  duties  kept  me  from  hear- 
ing the  various  incidental  selections  of  shorter  dura- 
tion which  completed  the  program.  I  understand  that 
the  soli  by  Ralph  Laughlin  and  J.  H.  Anderson  gave  de- 
cided pleasure  to  the  large  audience.  Mrs.  M.  Hennion 
Robinson  won  her  usual  honors  as  accompanist. 


FITZGERALD'S  ■  for  the  cAd-vancement  of  SMusic 

Suzanne  Joyce-Spear 

prominent  Hollywood  musician,  who  has  for  the  past  ten  years 
been   closely   allied   with   a  broad   field   of  musical    activity.    A 
teacher  of  piano,  she  is  winning  for  herself  an  enviable  reputa- 
tion and  is  also  an  accompanist  of  well-known  ability. 
This  Artist  has  become  an  ardent  exponent  of 

The  KNABE 

delighting  in  the  use  of  it  in  her  home  and  studio. 


llFITZGERAlJ)fBiiMU5lC  CO. 

HILL   STREET    XP'^AT    72.7-72^9 
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PERSONAL   NOTES 


Fanny  Dillon  may  well  be  pleased  with  the  views  of 
Edwin  Hughes,  the  noted  pianist-pedagogue  and  editor, 
holds  of  her  work.  Mr.  Hughes,  in  an  interview  with  a 
musical  writer  of  the  Christian  Science  Monitor,  re- 
ferred to  her  in  a  most  complimentary  manner.  Writes 
the  C.  S.  M.  interviewer:  "...  Another  composer  whom 
Mr.  Hughes  referred  to  in  terms  of  high  praise  is  Fanny 
Dillon  of  Los  Angeles,  and  inasmuch  as  he  is  an  editor 
of  music  as  well  as  an  interpreter  of  it,  I  have  no  doubt, 
he  spoke  as  from  the  editorial  chair  when  he  remarked: 
'I  count  Fanny  Dillon  among  composers  who  take  the 
piano  seriously.  There  are  those  who  write  with  intent 
primarily  to  make  a  hit,  but  she  is  one  who  holds  her 
ideals  high  who  turns  out  works  worthy  an  artist's 
study  and  performance.'  " 

Apropos,  Miss  Dillon  is  very  busy  at  present.  Her 
summer  music  class  (including  private  study)  in  nor- 
mal training,  which  opens  July  i  and  will  last  one 
month,  covering  piano  and  composition,  already  is  of 
capacity  size. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


Impresario  L.  E.  Behymer  is,  as  this  reaches  the  reader, 
leaning  over  the  side  of  a  ship,  Europe  bound.  Mrs. 
Behymer,  presumably,  is  in  her  stateroom.  Waves  will 
be  wates  in  the  Atlantic,  even  in  June. 


The  Cecillan  Chorus,  founded  by  May  MacDonald  Hope, 
made  an  impressive  debut  with  Gounod's  Gallia  Mass 
before  the  convention  of  Catholic  Women's  Clubs. 


Fulgenzio  Guerrieri  conducted  the  chorus,  which  had 
had  the  little  choir  of  the  Cathedral  Chapel  where  Mrs. 
Hope  is  organist,  as  its  nucleus.  Mrs.  Hope  is,  together 
with  Maestro  Guerrieri,  laying  plans  for  a  public  con- 
cert of  sacred  music. 
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CONCERT  VIOLINIST 
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SYLVAIN  IVOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts  and   Recitals 

Management  Mrs.  Caroline  C.  Smith,  424  Anditorinm  BldK- 

ILYA    BRONSON     p„„/r"„l"„„Jc^li'r''c*hestra 

Los     Angeles     Trio,     Philharmonic 

Quartet  Instruction.    Chamber  Music  Recitals 

5615  La  Mirada.    Phone  Holly  3044 

A.KOODLACH 


VIOLIN    MAKER   AND   REPAIRER 
Connoisseur — Appraiser 
r>03  Majestic  Theatre  BIdg.,   Los  Angeles 


Tucker  4010 


Joseph  Zoellner,  Sr.,  of  the  Zoellner  Conservatory  of 
Music,  presented  several  of  his  artist  pupils  in  recital  in 
Chickering  Hall,  Wednesday  evening,  July  2,  to  which 
the  public  was  invited.  Among  those  who  have  made 
successful  professional  appearances  are  Lily  Latison 
and  Fred  Clint.  Joseph  Zoellner,  Jr.,  was  the  accom- 
panist. Mr.  Zoellner's  pupils  acquitted  themselves  ex- 
cellently. 

Rosa  Ponseiie's  managers,  the  National  Concerts,  Inc., 
write  us  that  Miss  Ponseiie's  tour  next  March  in  the 
southwest  and  Southern  California  will  be  under  the 
exclusive  direction  of  L.  E.  Behymer  and  that  Miss  Pon- 
seiie's only  appearance  in  Los  Angeles  will  be  on  Mr. 
Behymer's  Philharmonic  course.  Mr.  Behymer's  associ- 
ates, Selby  C.  Oppenheimer  of  San  Francisco  and  Lois 
Steers  of  Portland,  are  in  charge  of  the  balance  of  Miss 
Ponseiie's  Pacific  Coast  tour. 


MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio,  2850  Leevrard  Avenue,  Los  Angeles.    Phone  Drezel 
7309.      Composer    of     Many    Numbers     Played    by    Famous 
ro»«.erf    Plnnlsti 

Charles  Warfield  Cadman  has  been  given  the  honorary 
doctor  degree  by  Wolcitt  College  of  Denver.  What 
pleases  him  undoubtedly  much  more  is  that  the  Chi- 
cago Civic  Opera  Company  is  considering  production  of 
his  latest  opera.  The  Witch  of  Salem,  which  he  is  now 
orchestrating. 


Amandus  Zoellner,  too,  won  teaching  laurels  as  his 
artist  pupil,  Florence  Duvall,  played  a  professional 
violin  program  in  well  nigh  professional  manner.  Al- 
together, the  Zoellner  Conservatory  has  in  little  time 
forged  in  the  forefront  of  our  musical  institutions. 


Anna  Priscllla  RIsher,  gifted  writer  of  songs  and  many 
teaching  pieces,  will  guide  the  destinies  of  the  Holly- 
wood Musicians'  Club  next  year  in  the  capacity  of 
president.  Miss  Risher's  piano  trio  arrangement  of  the 
Sea  Pieces  by  MacDowell  is  an  exceptionally  happy  in- 
stance of  arrangement.  In  fact,  there  is  very  little  ar- 
ranging done.  The  essentials  of  the  compositions  have 
not  been  altered.  They  are  not  difficult  to  play  and 
teachers  in  charge  of  school  music  departments  looking 
for  trio  music  will  consider  these  arrangements  (pub- 
lished by  A.  P.  Schmidt)  as  a  "find." 


John  Smallman  presented  his  artist  pupil,  Eleanor 
Bryan,  contralto,  in  a  recital  at  Chickering  Hall  recently 
before  an  audience  which  received  the  young  singer 
with  great  approval.  Robert  Alter,  violoncellist  of  ar- 
tistic appeal,  was  the  assisting  soloist,  and  Miss  Lorna 
Gregg  presided  at  the  piano. 


Homer  Grunn  has  been  awarded  the  Los  Angeles  Mac- 
Dowell Club  fellowship  and  will  spend  the  summer  at 
the  MacDowell  Colony  of  Peterborough.  Homer's 
homeric  laughter  will  be  all  the  more  classic  as  he  is  by 
himself  in  the  New  Hampshire  woods  free  to  compose. 


SIgismond  Stojowski,  the  noted  pianjst,  will  hold  a  mas- 
ter class  here  under  the  Behymer  auspices  from  July 
28  to  August  30. 


Merle  Armitage  announces  that  his  office  and  that  of 
the  Los  Angeles  Grand  Opera  Association,  of  which  he 
is  business  manager,  is  located  at  1121  Loew's  State 
Building.  Merle  always  has  to  be  where  the  traffic  is 
heaviest. 
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OLGA  STEEB  PIANO  SCHOOL 
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By 
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Direction 
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2809   Vista    St.,   Lone   Beach 
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Alexander  Bevani 

ALL  BRAIVCHES  OF  THE 

VOCAL  ART 

studio:   612  So.   Calif.  Music  Co.  Bldgr. 
Telephone  822-520 


ALMA  STETZLER 

VOICE    CULTURE — COACHING   IN    REPERTOIRE 

OPERA   CLASSES    INCLUDING   COMPLETE 
PRESENTATIONS 


I'Suite  0O4   So.  Caltf.   Munlc   Co.  Bldg. 


Phone  281-805 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     ANGEI>ES 

1250    Windsor    Boulevard  6318    Hollywood    Boulevard 

Complete    Faculty    of    Artist    Teachers 

I        JOHN  SMALLMAN 

BARITONE — TEACHER  OF  SINGING 

!  Voice  Trial  by  Appointment,  $».00.    Studio:  803-804  So.  Cal. 

Music  Co.   Bids.     Shirley  Taggcrt,  Secretary 

Anna  Ruzena   Sprotte 

CONTRALTO     School  of   Vocal    An 
Studio:   Southern   California  Music   Company  Building 
808  South   Uroadnay 

For  Information  Res.  Phone  74164 


LOUISE  GUDE 

SOPRANO 

I^os  Ani;el-es 
Western    Representative    Herbert   Witherspoon 

Studios,  New  York 

Concert  Direction  Harry  and  Arthur  Culbertson 

New    York,   Chicago,   Portland 


ABBIE  NORTON  JAMISON 

PIANO — HARMONV — VOCAL   COACH 

Director  of 

JAMISON    aUARTETTE 

002  Southern  California  Music  Co.  BIdg. 

Studios:  1147  \>  est  21st  St.  Telephone  Beacon  7707 

CHARLES  BOWES 

TEACHER   OF  VOICE 
446  S.  Grand  View.    Phone  554645,  Los  Angeles 
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Newspaper  Night  will  be  that  of  Saturday,  .July  12,  at 
the  Howl.  May  be  Mrs.  Carter  thinks  some  critics,  and 
certainly  some  of  the  editorial  bosses,  would  not  come 
at  all  but  for  this  congenial  bait.  The  critical  fraternity 
will  be  served  a  luncheon  at  noon  after  the  opening 
night.  A  perfectly  safe  thing  to  do,  for  there  is  not  a 
critic  in  town  who  would  not  bet  that  the  concert  is 
going  to  be  a  success  in  every  respect,  or  for  that  mat- 
ter the  season.  Critics,  however,  are  advised  to  improve 
their  table  manners  as  the  luncheon  will  be  served  at 
the  University  Club,  thanks  to  Dr.  Carter.  One  has  to 
manipulate  the  implements  there  with  the  elbow  at  your 
ribs,  for  not  only  is  the  dining  room  crowded,  but  there 
are  few  newspaperpeople  (even  though  they  be  dyspep- 
tic as  shown  by  their  writings)  who  would  come  to  that 
luncheon  though  some  of  them  still  think  the  Bowl  is 
the  name  of  a  place  where  you  try  to  knock  over  skit- 
tles with  a  wooden  ball.  Kegelbahn,  they  call  in  the 
German  "Wirtschaft." 


SAMOILOFF  STARTS  SUMMER  COURSE 


Lazar  Samolloff,  who  has  achieved  fame  as  a  vocal 
teacher  on  three  continents,  arrived  this  week  from 
New  York  and  is  at  the  Fairmont  Hotel.  He  has  inter- 
viewed prospective  pupils,  heard  scores  of  applicants  for 
the  free  scholarships  and  in  conference  with  Alice  Seck- 
els,  who  has  arranged  the  details  for  his  lessons,  ex- 
presses himself  as  highly  pleased  with  the  splendid  ma- 
terial he  will  work  with.  All  is  in  readiness  for  the 
class  and  private  lessons,  which  will  open  today,  Mon- 
day morning,  at  Sorosis  Club,  continuing  for  six  weeks. 
Miss  Seckles  states  that  any  persons  interested  in 
studying  may  still  reserve  time  by  communicating  with 
her  either  at  Sorosis  Club  or  at  68  Post  street. 

Samoiloff  says  four  things  are  essential  to  musical 
success:  "Voice,  intelligence,  personality- and  persever- 
ance." "Intelligence  is  something  that  is  born  in  you," 
he  says.  It  is  the  soul,  the  something,  as  you  say  in 
America,  that  puts  it  over.  Personality  is  the  some- 
thing the  people  feel  in  you.  And  the  perseverance — 
that  is  something  that  says,  a  little  more  patience,  that 
you  can  overcome  that,  that  you  can  develop  that,  that 
you  will  make  good. 

Sixteen  years  ago  Samoiloff  came  to  this  country  with 
his  close  friend,  Chaliapin,  after  singing  as  leading 
baritone  in  Russia  and  Italy.  He  opened  the  Bel  Canto 
studios  in  New  York  City  and  has  trained  some  of  the 
most  famous  of  the  operatic  and  concert  artists.  Kind- 
liness and  a  personal  interest  in  the  success  of  each 
pupil  is  the  keynote  of  his  success  and,  coupled  with  a 
knowledge  and  unusual  ability  to  make  his  principles 
plain  to  others,  has  achieved  for  him  fame,  so  that  he 
can  handle  but  a  small  percentage  of  the  applicants 
who  seek  instruction  from  him  in  New  York.  From  all 
parts  of  the  country  they  have  gathered  in  San  Fran- 
cisco to  work  again  under  his  guiding  genius. 


JOHN    M.   WILLIAMS'   FAITH    IN    PUBLICITY 


.John  M.  Williams,  the  distinguished  pedagogue,  who 
will  conduct  classes  at  the  Jenkins  Music  School  in 
Oakland,  is  a  firm  believer  in  publicity,  specially  by 
means  of  the  music  journals,  as  the  front  page  picture 
of  his  class  in  Chicago  testifies.  He  is  the  author  of 
Child's  First  Music  Book  (Schirmer),  Nothing  Easier  or 
Adventures  of  Ten  Little  Fingers  in  Mother  Goose  Land 
(Schirmer),  First  Year  at  the  Piano  (Presser),  Tunes 
For  Tiny  Tots  (Presser),  and  the  splendid  series  of 
articles  that  appeared  in  the  January,  February,  March, 
April  and  May  issues  of  The  Etude,  entitled  What  to 
Teach  at  the  Very  First  Lessons. 

In  one  of  the  lectures  to  teachers  taking  his  course 
Mr.  Williams  says:  "I  do  not  know  how  other  teachers 
feel  about  it — but  to  me — magazines  on  and  about  music 
and  musicians  are  a  NECESSITY.  Every  business  man 
subscribes  to  his  trades  papers — so  why  should  not  the 
musician?  They  should  be  supported  actively — not  pass- 
ively— and  naturally  your  local  music  magazine  de- 
serves your  first  allegiance — altho  there  is  no  reason 
why  a  teacher  cannot  afford  several.    Personally,  I  sub- 
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scribe  to  every  masic  magazine  in  the  United  States 
and  read  them  all. 

"Juicy  tit-bits  about  the  great  and  the  near  great — 
a  few  educational  articles,  splendid  ideas  from  well 
known  teachers,  etc.,  constitute  the  bulk  of  the  news 
items.  Every  teacher  owes  it  to  himself  or  herself  to 
keep  abreast  of  the  times  and  we  can  best  do  this  by 
knowing  what  other  musicians  are  doing  as  well  as  our 
own  activities.  There  are  many  things  besides  the  mere 
advertising  value  to  be  gained  from  carrying  space  in 
one  of  these  papers." 

Mr.  Williams'  present  tour  will  include  Chicago,  New- 
York  City,  Seattle,  San  Francisco,  San  Diego,  Los  An- 
geles, Salt  Lake  City,  Denver,  San  Antonio,  Dallas,  El 
Paso,  Houston  and  New  Orleans,  with  full  classes 
already  booked  in  every  city  that  he  will  visit.  He  will 
sail  for  Europe  in  February,  where  he  will  conduct 
classes  on  the  continent  and  in  London,  England,  and 
Edinborough,  Scotland — later  returning  to  America  for 
classes  in  Philadelphia,  Boston,  Providence,  New  York 
City,  Chicago  and  other  cities. 


GRAVEURE  BEGINS  MASTER  CLASSES 


Over  one  hundred  vocal  students,  among  them  many 
of  the  foremost  singers  and  artists  in  San  Francisco 
and  California  as  well  as  a  number  of  prominent  eastern 
entrants,  will  assemble  at  the  Graveure  studio  in  the 
Press  Club  Building  this  morning  to  accept  their  first 
instruction  of  this  the  second  season  that  the  famous 
master  baritone  recitalist  will  give  in  San  Francisco. 

Much  has  been  said  and  written  regarding  the  Grav- 
eure teaching  enterprise.  His  master  classes  have  un- 
doubtedly focused  the  attention  of  the  entire  nation 
upon  San  Francisco  as  the  summer  musical  capital  of 
the  country.  Unlike  other  pedagogues,  Graveure  has 
established  a  standard  of  teaching  which  brings  instruc- 
tor and  pupil  in  close  accord.  No  small  feature  of  this 
method  is  the  Graveure  lecture  system,  each  morning 
of  class  assembly  having  some  part  devoted  to  illus- 
trative talks  on  the  various  phases  of  vocal  develop- 
ment. 

There  is  no  teacher  other  than  Graveure  holding  so 
unique  a  position  as  this  famous  baritone.  He  is  today 
at  the  height  of  his  recital  career,  last  season  having 
given  in  America  alone  over  a  hundred  concert  pro- 
grams. To  his  pupils,  therefore,  he  brings  first-hand 
experience  from  the  recital  platform.  His  theories  on 
singing  in  many  cases  may  be  considered  revolutionary, 
yet  his  doctrines  are  always  solid  and  their  practice 
has  rapidly  forged  Graveure  to  the  front  rank,  not  only 
as  a  singer  but  as  a'  teacher. 

The  ranks  of  his  present  San  Francisco  class  are 
practically  filled.  Manager  Selby  C.  Oppenheimer  states 
that  not  over  two  more  master  pupils  will  be  enrolled 
and  that  he  has  selected  the  master  class  of  twelve  ad- 
vanced singers  from  a  list  of  over  seventy-five.  Audi- 
tors can  be  accepted  in  unlimited  numbers  at  any  time 
during  the  five  weeks  the  master  remains  in  this  city. 
During  this  period  Graveure  will  teach  privately  for  a 
few  hours  each  day,  but  these  periods  are  entirely  sub- 
scribed, according  to  Oppenheimer. 

The  classes  assemble  on  Monday,  Tuesday,  Thursday 
and  Friday  mornings  from  9  until  1  o'clock,  the  last  ses- 
sion being  on  Friday,  August  8. 

Following  his  activities  here,  Graveure  will  devote 
five  weeks  to  teaching  in  Los  Angeles,  where  under 
Selby  C.  Oppenheimer's  direction  another  large  class 
will  await  him. 


SCHOOL  CHILDREN    IN    MEMORY  CONTEST 


At  a  recent  Memory  Contest  of  two  thousand  school 
children  a  large  audience  enthsiasticaly  applauded  the 
astonishing  efforts  of  these  youthful  musicians.  Un- 
fortunately the  editor  of  this  paper  was  detained  from 
attending  this  event  and  so  he  takes  the  liberty  to  quote 
what  the  San  Francisco  Examiner  of  May  25  had  to  say 
of  this  affair: 

"Not  even  Houdini  held  an  audience  more  intent  at 
the  Golden  Gate  Theatre,  San  Francisco,  Uian  did 
Estelle  Carpenter  yesterday  morning,  w^hen  she  tested 
the  musical  memory  of  2,000  children  of  the  public  and 
parochial  schools,  all  competing  for  the  prizes  they  had 
been  training  for  ever  since  February.  A  brightly 
lighted  garden  set  graced  the  stage.  A  player-piano  and 
a  large  phonograph  were  the  "props,"  and  the  Musical 
Director  of  tlie  Public  Schools  the  cynosure  of  all  eager 
eyes.  The  Andante  from  Beethoven's  Fifth  Symphony 
was  set  playing,  then  Chopin's  Minute  Waltz,  Paderew- 
ski's  Minuet  in  G,  and  so  down  the  list  of  thirty  or  so 
pieces.  A  rattle  of  examination  papers  as  soon  as  each 
piece  began,  and  a  business  of  2,000  pencils  scribbling 
the  names. 

"The  conditons  were  these:  Recognize  the  composi- 
tion, state  the  composer's  name,  and  write  and  spell 
both  correctly.  Musical  teams  from  73  schools  took  part, 
and  the  competiton  was  eager,  both  through  rivalry  and 
the  stimulation  of  rewards,  which  consist  of  phono- 
graphs as  school  trophies,  and  bank  accounts  in  the 
school  savings  system  and  tickets  to  concerts  for  the 
coming   season. 

"The  motion  picture  houses,  radio  stations,  the  bands 
and  all  the  music  shop  houses  have  played  these  test 
pieces  almost  incessantly  for  weeks,  and  if  any  child 
flunked  in  spotting  Yradier.  Gounod  or  Handel  at  the 
first  note,  he  must  have  been  tone-deaf.  Chester  W. 
Rosekrans,  general  contest  chairman,  announces  that 
the  prizes  will  be  awarded  early  in  June  just  before  the 
schools  close,  in  the  rotunda  of  the  City  Hall. 


The  San  Francisco  Conservatory  of  Music  is  conducting 
a  summer  normal  course  in  piano  at  the  College  of  Notre 
Dame  at  Belmont. 
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PRIZE   FOR  AMERICAN   COMPOSITION 


American  composers  who  have  hidden  their  cherished 
■works  in  the  privacy  of  desks  may  now  brush  the  dust 
off  their  manuscripts  and  get  them  ready  for  presenta- 
tion. Josiah  Zuro,  announces  that  his  orchestra,  the 
Sunday  Symphony  Society,  will  be  glad  to  consider  for 
performance  the  meritorious  symphonic  music  of  native 
musicians.  The  compositions  should  be  original  and 
new,  though  there  is  no  objection  to  pieces  that  have 
been  played  once  or  twice  before. 

Zuro  plans  to  include  several  worth-while  American 
selections  in  his  fall  series  of  free  concerts,  and  at  the 
end  of  the  season  he  will  award  a  prize  of  $100,  to  the 
piece  of  music  that  has  been  most  favorably  received. 
Those  contributions  which  are  not  deemed  important 
enough  for  a  public  performance  may  be  heard  by  their 
authors  at  rehearsals  which  will  be  arranged  by  Mr. 
Zuro. 


"This  not  so  much  to  prove  to  the  world  at  large  that 
America  has  creative  musicians,"  he  said,  "as  it  is  to 
encourage  potential  artists  to  greater  productivity.  The 
value  of  an  audition  to  a  musician  is  not  to  be  under- 
estimated. In  the  anxiety  of  conductors  to  search  for 
novelties  I  believe  that  many  extant  compositions  may 
be  overlooked.  There  have  been  a  number  of  American 
works  produced  once  and  then  laid  saide,  though  they 
have  warranted  better  treatment.  While  American 
music  is  being  criticized  it  is  not  fair  to  lose  sight 
of  the  fact  that  much  of  the  foreign  music  we  hear  is 
not  of  the  highest  type,  either.  The  world  is  merely 
going  through  an  artistic  period  that  is  marked  by  a  lack 
of   great   revelation. 

"The  Sunday  Symphonic  Society  wants  to  include  in 
its  programs  the  American  music  that,  with  the  ex- 
ception of  Natoma,  played  as  a  tribute  to  Victor  Her- 
bert's memory,  was  missing  from  its  first  eight  concerts 
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Assets — 

United  States  Bonds  and  Notes,  State,  Municipal  and  Other  Bonds  and 

Securities  (total  value  $25,184,661.75)  standing  on  books  at $23,156,351.53 

Loans  on  Real  Estate,  secured  by  first  mortgages 60,512,097.36 

Loans  on  Bonds  and  Stocks  and  other  Securities 1,381,051.01 

Bank  Buildings  and  Lots,  main  and  branch  offices  (value  $1,550,000.00), 

standing  on  books  at l-*)** 

Other  Real  Estate  (value  $50,000.00),  standing  on  books  at 1-00 

Employees'  Pension  Fund  (value  $446,024.41)  standing  on  books  at 1-00 

Cash  on  hand  and  checks  on  Federal  Reserve  and  other  banks 8,148,724.06 

Total $93,198,226.96 

Liahililies — 

Due  Depositors $89,298,226.96 

Capital  Stock  actually  paid  up 1,000,000.00 

Reserve  and  Contingent  Funds 2,900,000.00 

Total $93,198,226.96 

GEO.  TOURNY,  President  A.  H.  MULLER,  Secretary. 

Subscribed  and  sworn  to  before  me  this  30th  day  of  June,  1924. 

[SEALJCHAS.  F.  DUISEN BERG,  Notary  Public 

A  Dividend  to  Depositors  of  FOUR  AND  ONE-QUARTER  (4/^)  per  cent  per 
annum  was  declared,  Interest  COMPUTED  MONTHLY  and  COMPOUNDED 

QUARTERLY, 

AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 

Deposits  made  on  or  before  July  10th,  1924,  will  earn  interest  from  July  1st,  1924. 


in  the  George  M.  Cohan  Theatre.  We  wanted  in  our  first 
series  to  acquaint  our  audiences  with  classical  music 
and  to  provide  ourselves  with  the  tradition  associated 
with  the  works  of  the  master."  Manuscripts  should  be 
sent  to  Josiah  Zuro  at  the  Rivoli  Theatre,  Broadway  and 
Forty-seventh  street. 
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ERNEST    BLOCH    HONORED 


I  Ernest  Bloch  was  the  guest  of  honor 
I  at  the  last  monthly  dinner  of  the  season 
I  of  the  Musicians'  Club  at  the  Clift  Hotel 
1 90  Saturday  night.  An  interesting  pro- 
I  »rain  was  arranged  for  the  guests,  con- 
isisting  principally  of  Bloch's  composi- 
tions. Ada  Clement  and  Nathan  Fire- 
stone played  Bloch's  suite  for  viola  and 
piano. 

In  his  master  course  at  the  San  Fran- 
cisco Conservatory  of  Music,  Bloch 
stresses  the  necessity  of  learning  to 
:hink,  to  see,  to  compare,  to  discriminate; 
for  it  is  only  when  these  are  learned  that 
one  can  judge. 

In  teaching  music  "there  is  too  much 
belief  in  the  rule,  but  not  in  the  life. 
Music  does  not  begin  with  the  piano,  nor 
and  there — it  is  part  of  life,  and  if  it  does 
not  come  from  the  heart  it  is  dead.  Find 
the  potentiality  in  each  pupil;  not  in 
what  he  has  been  taught,  but  in  what  he 
has  not  been  taught.  The  important 
I  thing  is  to  find  the  simplest  and  the  tru- 
est method." 

Upon  complaint  one  time  that  his  com- 
positions contained  nothing  new,  Bloch 
j  replied: 

"I  have  never  tried  to  say  something 
!new;  but  I  have  tried  to  say  something 
■true,"  which  is  the  keynote  of  the  man, 
I  for  his  sincerity,  together  with  the  un- 
usual quality  of  his  musicianship,  make 
^ot  his  lectures,  delivered  with  simplicity 
;and  clearness  and  frequent  touches  of 
humor,  an  outstanding  event  in  the  musi- 
cal history  of  the  city. 


cess,  "Sunkist."  Boyce  Combe,  Helene 
Hughes,  Harold  Stanton  and  the  Sunkist 
Beauty  Chorus,  together  with  other  prin- 
cipals, will  make  merry  in  a  scene  picture 
that  will  be  unusual.  Among  the  shorter 
film  subjects  will  be  Family  Life,  a  Mer- 
maid comedy,  the  news,  digest  and  car- 
toon. Lipschultz  and  the  Music  Masters 
will  be  heard  in  concert. 


FOURTH  WEEK  OF  THE  CALIPH 


'SUNKIST"  AT  WARFIELD 


America's  gravest  problem  —  prohibi- 
tion— is  the  theme  of  the  latest  Thos.  H. 
Ince  drama.  Those  Who  Dance,  which 
Romes  to  the  Warfield  Theatre  on  Satur- 
day to  follow  Colleen  Moore  in  The  Per- 
fect Flapper.  Those  Who  Dance  tells  of 
rum  makers,  whiskey  runners,  hi-jackers 
and  the  evil  bootlegger.  The  story  is 
timely,  melo-dramatic  and,  all  in  all, 
mighty  good  entertainment.  An  unusual 
cast  is  headed  by  Blanche  Sweet,  Warner 
Baxter,  Bessie  Love  and  Mathew  Betz. 

On  the  stage  Fanhcon  and  Marco  will 
present  a  revival  of  the  beautiful  "gypsy 
scene"   from   their   musical   comedy  suc- 


Thomas  Wilkes  has  outdone  himself  in 
the  lavishness  of  The  Caliph,  starring 
Raymond  Hitchcock,  which  begins  its 
fourth  week  at  the  Alcazar  with  the  per- 
formance Sunday  night,  July  6.  Never 
has  a  musical  comedy  been  staged  here 
with  such  gorgeous  costumes,  wondrous 
scenic  effects  and  uniformly  attractive 
girls.  Indeed,  the  music,  gowns  and  girls 
have  unanimously  been  praised  by  the 
critics,  and  the  comely  etiorts  of  Hitch- 
cock himself  are  always  worth  going  a 
long  way  to  see.  The  Caliph  has  been 
drawing  continuously  increasing  crowds 
since  the  premiere  three  weeks  ago.  The 
piece  was  written  by  Maurine  Montague, 
who  also  composed  the  music  and  lyrics. 

Besides  the  fun-making  of  Hitchcock, 
there  is  much  to  commend,  including  the 
wonderful  singing  of  Cooper  Lawley  and 
the  vivacious  work  of  the  prima  donna, 
Theodora  Warfield.  Among  the  song  hits 
in  the  piece  are  Goodnight  My  Beloved, 
My  Desert  Rose,  Some  One  Just  For 
You,  Egypt,  When  It's  Moonlight  on  the 
Nile  and  Where  the  Mississippi  Flows. 

The  principal  supporting  roles  are  in 
the  hands  of  Marie  Horgan,  a  comedienne 
of  national  reputation;  Basil  Ruysdael, 
Henry  Hanlin,  Ethel  Cattus,  Roland  Bot- 
tomley,  Helen  Case  and  Carl  Kroenke. 


LAZAR  S.  SAMOILOFF 

Teacher  of  These  Famous 

Artists   Who    Publicly 

Endorse  Him: 


Claire  Dux,  Julia  C'lauMNen,  Curt 
Tauoher,  Renee  Th<>rntf»n  (MrH. 
Ria-hardHaKfnian),<>abriell«  Uex- 
anxoiii,  KoNa  ItaiMa,  Giacoino  HI- 
minl,  .Aneelo  Menehftti,  lilanca 
Saroya,  Marie  KMrohar,  Sonya 
\  ery^in,   ConHuelo   KMCohar. 


A  Summer  Master  Class  and  Private 

Lessons  Are   Being  Given 

by  Mr.  Samoiloff  at 

SOROSIS  CLUB  HALL 

San  Francisco,  Calif. 

For  Six  Weeks — Beginning  July  7 

For  Artists,  Teachers  and  Students.    Teach- 
ers'   Course — Repertoire    and    Interpretation 
Classes.    Private  Lessons.    A   Few  More 
Pupils  May  Be  Accommodated. 

For  Information  .Address  ALICE  SECKELS 
68  Post  Street,  San   Francisco 


SYMPHONIC    SOCIETY   CONCERT 


SIgiamond  StojowskI,  who  brought  to  the 
East  Bay  district  a  new  level  of  musical 
achievement  last  week,  gave  his  second 
concert  of  the  series  of  five  at  the 
Wheeler  Hall  Auditorium  on  Wednesday 
evening,  July  2.  These  five  historical  con- 
certs are  nationally  known  and  created  a 
great  deal  of  interest  when  they  were 
given  In  New  York.  The  program  for  the 
forthcoming  concert  will  be:  W.  A. 
Mozart — Sonata  A  Major;  Joseph  Hadyn 
— Andante  in  F  minor;  L.  van  Beethoven 
— Sonata  Op.  57  (appassionata). 


With  its  eighth  free  concert  in  the 
George  M.  Cohan  Theatre,  New  York,  on 
June  1,  the  first  season  of  the  Sunday 
Symphonic  Society  was  brought  to  a 
close.  Josiah  Zuro,  conductor,  estimated 
that  more  than  10,000  persons  have  heard 
the  program  in  the  twelve  weeks  of  the 
society's  existence. 

The  Sunday  Symphonic  Society  was  or- 
ganized on  March  23  as  a  "temple  of 
music"  where,  in  the  words  of  its  creator, 
"men  and  women  might  derive  from 
music  the  same  spiritual  truth  that  an 
inspired  preacher  gives  in  words."  While 
its  avowed  intent  was  religious,  the  pro- 
grams have  not  been  confined  to  sacred 
music,  nor  have  the  speakers  who  ad- 
dressed the  audiences  delivered  sermons 
in  the  strict  sense  of  the  word.  Zuro  de- 
clared at  the  first  performance  that  he 
hoped  for  esthetic  rather  than  moral  up- 
lift. 

The  early  concerts  of  the  society  were 
weekly,  but  it  was  found  that  this  ar- 
rangement left  insufficient  time  for  re- 
hearsals, and  fortnightly  performances 
were  agreed  upon.  From  the  first,  the 
concerts  were  highly  successful,  and  at 
the  Criterion  Theatre,  where  they  were 
begun,  hundreds  were  turned  away  every 
week.  Even  at  the  George  M.  Cohan  Thea- 
tre, with  its  increased  seu.^Dg  capacity, 
standees  crowded  all  the  available 
space. 

Programs  have  included  selections 
from  the  symphonies   of  Schubert,  Dvo- 


PAUL  STEINDORFF 

MASTER  COACH 

ORATORIO— CONCERT— OPERA 

In   All    Languages 

^0?   Broadway       ....       Oakland 


HENRIK  GJERDRUM  aLMA  SCHMIDT-KENNEDY 


Fillmore  3256 


Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

002   KOHLER   &  CH.\SE    BLDG., 

San  Francisco  Plioue  Ivcarny  545-1 


DAISY  O'BRIEN 

VOICE — GUITAR 
2428  Milvia   St.                                Berl«^Iey  7765J 
700   Kohler  &   Chase — Tliursday 

Laura  Wertheimber 

Preparatory  Teacher  (or 

Mrs.    Noah    Brandt 

2211    Scott  St.  Telephone  Fillmore  1522 


ACHILLE  L.  ARTIGUES         Evelyn  Sresovicb  Ware 

iflimtf.    nt    Sclinin     Cnntnnini.    PnriH        Or-  *^ 


Graduate   of   Schola    Cantorum,   Paris.  Or 

ganist     St.     Mary'.s     Cathedral.      Piano  De 

parlnient,      Hamlin      School.       Organ  and 

Piano,  Arriliasa   Musical  College 


Pianist  and  Accompanist 

Studio:   10O3   Kohler  <&   Chase   Building; 

Phone  ICearny  5454 


(KURT  VON  GRUDZINSKI    Joseph  George  Jacobson 


BARITO.NE    —    VOICE    CULTURE 

\uthori/,ed    to    Teach    Mnie.    Schoen. 

KeneS    ^lelhod 

1314  LeavenTTortb  St.    Phone  Prospect  9253 


EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
«1B2  Howe  St.  Tel.  Piedmont  4908 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

«0K  Kohler  *  Chase  Bid.       Tel.*  Sutter  7387 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

l*hone  Kearny  5454 

Madame  Charles  Poulter— Soprano 

Voice    Culture,    Piano 

Residence    Studio,   588    27th    Street 

Oakland — Tel.   Oaliland  2079 


PIANO 
2S33  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore  1847 

SIGMUND  BEEL 

Master   Classes   for   Violin 

Studio    Building,    1.373    Post    Street 

Tel.  Walnut  64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio.    Tuesday    and 
Friday,  Kohler  &  Chase  BIdg.,  S.  F.;  Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone   Fillmore  898 


Mary  Coonan  McCrea        MRS.  CARROLL  NICHOLSON 


TEACHER   OF    SINGING 

Stodio:  36  GalTney  Building,  376  Sutter   St. 

Tel.   Douglas  4233.     Res.   Tel.    Ivearny   2349 


MRS.  A.  F.  BRIDGE 

TEACHER    OF   SINGING 
Studio  I    1920  Scott  St.  Phone  Fillmore  1.561 


CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave..  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler  <& 
rhnne    nidg..    S.   F.    Telephone    Kenrny   ■54.'i4 

FAITH  MERRIMAN 

DRAMATIC  SOPR.VNO 

7.">0  Pine  Street  Kearny  890 


ELSIE  COOK  HUGHES    Brandt's  Conservatory  of  Music 


SOLO   PIANIST  AND  TEACHER 

Advanced  Pupils  Accepted 

Studio:  1427  Clay  St,     Phone  Prospect  8440 


2211   Scott  Street,  Bet.   Clay  &  Washington 

Mr.    Noah    Brandt,    Violin 

Mrs.  Noah   Brandt,  Piano 


PIANIST 

Studio:  1537  Euclid  Avenue,  Berkeley,  CaL 

Phone   Berkeley  6006 

MRS.  ZAY  RECTOR  BBVITT 

PIANO    and    HARMONY 

Institute   of    Music     of    San    Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 

HELEN  COLBURN  HEATH 

Soprano    Soloist.   Temple   Emanu    El.     Con- 
cert and  Church  \Vork.    Vocal   Instruction. 
2530    Clay    Street.     Phone   West    4890 

ISABELLE  MAKKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2005 

Voice    Culture.     Friday   P.   M.     1002    Kohler 

&   Chase  Bldg.    Tel.  Kearny  5454 


TEACHERS'  DIRECTORY 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  »6» 

JANET  ROWAN   HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARION    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way Berl<eley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St  Phone  Park  1974 

RUTH    VIOLA   DAVIS 
515    Buena    Vista   Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St. Tel.  Bayvlew  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1S9S 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

ANTOINE   DE   VALLY 

2201    Scott   St.  Phone  West   134T 

ANDRE  PERRIER 
1470  Washington  St.      Tel.  Franklin  3321 


rak,  lalo,  Goldmark,  Beethoven  and 
Cesar  Franek,  as  well  as  the  works  of 
Bizet,  Bach,  Wagner,  Tschaikowsky, 
Liszt,  Handel.  .Mendelssohn  and  the  other 
masters.  Each  concert  had  its  assisting 
artist,  among  who  were  Marguerite 
D'Alvarez,  Marcel  Salzinger,  Anne  Ro- 
selle,  Willy  Stahl,  conductor  of  the 
Rialto  Theatre  orchestra:  .Maximilian 
Pilzer,  and  Peter  Meremhlum,  a  pupil  of 
Leopold  Auer.  Dr.  John  Haynes  Holmes, 
Dr.  Charles  Fleischer,  Mi4s  Sophie  Irene 
Loeb,  Lieut.-Governor  George  R.  Dunn 
and  Dr.  Alexander  Lyons  have  been 
among  the  prominent  persons  who  spoke 
at  the  concerts. 

From  the  start,  the  Sunday  Symphonic 
Society  has  made  no  attempt  to  solicit 
funds  for  its  support,  although  contribu- 
tions were  generously  donated,  particu- 
larly by  the  theatrical  folk  of  Broadway, 
most  of  whom  have  promised  financial 
support  for  the  fall  season,  when  the 
concerts  will  be  resumed.  Mr.  Zuro  plans 
to  present  his  second  series  along  the 
same  lines  as  the  first,  with  a  speaker 
and  a  soloist  at  each  concert.  The  per- 
formances will  continue  to  be  given  on 
alternate  Sundays. 

Mr.  Zuro  expressed  his  indebtedness  to 
Dr.  Hugo  Riessenfeld  and  to  the  Famous 
Players-Lasky  Corporation  for  permit- 
ting him  to  use  their  theatres  for  his  re- 
hearsals  and   performances. 


Norman  Simon  was  heard  on  Sunday, 
July  6,  at  the  Half-hour  of  -Music  at  the 
Greek  Theatre.  Mr.  Simon  has  just  come 
to  California  from  Chicago,  where  his 
splendid  baritone  voice  has  been  heard  in 
many  recitals.  During  the  past  two  years 
Mr.  Simon  has  given  a  number  of  recitals 
throughout  the  continent  and  has  been 
received  everywhere  with  a  great  deal  of 
enthusiasm.  In  his  concert  at  the  Greek 
Theatre  Mr.  Simon  presented:  Lungin 
dal  caro  bene  (Secchi),  Non  piu  andrai 
(from  Le  Nozac  di  Figaro)  (Mozart) :  Die 
Zwei  Grenadiere  (Schumann),  Wohin 
(Schubert),  Obstination  (de  Fontonail- 
les),  Promesse  de  mon  avenir  (from  King 
of  Lahore)  (Massenet):  Cargoes  (Dob- 
son),  Sea  Fever  (Sabin),  Song  of  Love 
(from  The  Twilight  of  the  Kings) 
(Sabin),  The  Old  Shepherd's  Song 
(Fisher),  There  Is  Xo  Death  (O'Hara). 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5464 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.      Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone   Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS    HAUG 
798  Post  St.  Tel.   Proa.  926t 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRAD! 
906  Kohler  &  Chase  Bldg.  Tel.  Kaamy  6464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

ACCOMP.tMSTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 


PACIFIC  COAST  MUSICAL  REVIEW 


ADVANCED  COACHING  FOR  CONCERT  WORK 
NORMAL  COURSES  FOR  TEACHERS 

Studios:    700  Kohler  &  Chase  Building,  San  Francisco 
25183^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (4^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Graven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

291    ALVARADO  ROAD,  BERKELEY 

For  Information 

Phone  Berkeley  7445-J 

MARY  CARR  MOORE  COMPOSITIONS 

**Mysterlous  Power*'--**Diveller  In  My 
Dreams."  Pub.,  AVesley  Webster,  750  47th 
Ave.,  S.  F.  Sunc:  by  I^Ime.  Sprotte,  Esther 
Hauk  Allen,  Mrs.  E.  E.  Qruner,  Pearl 
Whltconib,  IVornia  Garrett,  Alnrion  Vecki, 
Phileas    Goulet.  et   al. 


MISS  MILLER'S  STUDIO    RECITAL 


Letitia  Anna  Miller  presented  her 
pupils  in  an  annual  program  before  a 
large  audience,  which  took  great  interest 
in  the  affair.  Among  the  features  of  this 
program  were  a  number  of  ensemble 
works  interpreted  by  very  youthful  play- 
ers, who  astounded  their  hearers  with 
their  talent.  Miss  Miller  specializes  in 
ensemble  work  in  the  compilation  of 
these  programs,  partly  to  do  away  with 
the  monotony  of  individual  solos,  which 
those  who  attend  these  events  have  heard 
at  home  time  and  time  again,  and  partly 
to  give  all  a  chance  to  co-operate  and 
work  together.  Although  this  requires 
tedious  preparation  and  hard  work,  the 
result  is  such  that  it  thoroughly  repays 
for  any  inconvenience  or  annoyance  that 
might  have  been  associated  with  the 
numerous  rehearsals. 

There  were  many  teachers  present  at 
this  concert  and  all  voiced  their  ap- 
proval regarding  the  excellent  training  of 
these  children.  Although  the  program 
extended  over  more  than  two  hours  the 
audience  was  just  as  enthusiastic  at  the 
conclusion  of  the  program  as  it  was  in 
the  beginning,  and  everyone,  except  those 
who  had  to  catch  a  boat  to  return  to  San 
Francisco,  remained  until  the  end.  Those 
who  were  compelled  to  leave  did  so  re- 
luctantly,   expressing  their  regret. 

In  the  ensemble  numbers  it  was  grati- 
fying to  note  that  the  violins  all  bowed 
alike.  Everyone  acquitted  himself  so 
creditably  that  it  would  be  unfair  to  pick 
out  special  ones  for  praise.  They  all  re- 
flected credit  upon  their  teacher.  The 
complete  program  was  as  follows: 
Piano — Menuet  (Paderewski),  Charles 
Dull;  Piano  Trio — (in  costume) — March 
Militaire  (Schubert-Tausig),  Edith  Ohler, 
Ruth  Broklehurst,  Florence  Mulgrew; 
Shawl  Dance — Beatrice  Rommel;  Piano 
Duet — La  Chasse  au  Lion  (The  Lion 
Hunt)  (Kolling),  Loretta  Hyde  and  Mary 
Connolly;  Violin  —  Kuiawiak  (Wieniaw- 
ski),  Winifred  Connolly;  Piano  Trio — ■ 
Tarn  O'Shanter  (Warren),  Richard,  Doro- 
thy and  Tom  Stevenson;  Piano — Faust 
(Gounod  -  Favarger),  Herbert  Ingham; 
Two  Pianos  (12  hands),  (in  costume) — 
Anvil  Chorus,  From  "II  Trovatore" 
(Verdi),  Dorathea  Asman,  Constance 
Hopkinson,    Ladeane    Moore,    Helen    Mc- 


Donnell, Helen  Libbey,  Grace  Sweitzer; 
Anvils — Herbert  Ingham,  Harrison  Lib- 
bey, Richard  Stevenson,  Charles  Dull. 
Pianologue — A  Pink  Petty  From  Peter 
(Rubens),  From  the  Opera,  "Miss  Hook 
From  Holland,"  Loris  Erma  Royce;  Piano 
Trio — Overture  "Lustpiel"  (Keler-Bela), 
Lillian  Foster,  Mary  Connolly,  Lorraine 
Severy;  Piano — Kammenoi  Ostrow  (Ru- 
binstein), Tyyni  Malmstrom;  Viola — G 
String  Solo  (Bach),  Yngve  Christiansen; 
Two  Pianos — 1st  Arabesque  (Debussy), 
1st  Piano,  Tyyni  Malmstrom,  Beatrice 
Rommel,  2nd  Piano,  Mrs.  Lobenstein, 
Mary  Connolly:  Ensemble — (6  Violins 
and  Piano) — Sextette  From  "Lucia" 
(Donizetti),  William  Zuerner,  Ernest 
Perry,  Ralph  Davidson,  Lucille  Attebury, 
Lillian  Forster,  Alton  Hollenbeck;  Two 
Pianos — Sonata  III  (Mozart),  Mary  Alli- 
son; Accompaniment  for  Second  Piano 
(Grieg),  Mrs.  Ford;  Finale— Connolly 
Quartette.  Piano — (a)  Jolly  Little  Rain- 
drops (Spaulding),  (b)  The  Fife  and 
Drum  (Spaulding),  Marion  Tronsen; 
Piano  Trio — (in  costume) — Bloom  and 
Blossom  (Hoist),  Loris  Royce,  Myrle 
Severy,  Catherine  Connolly;  Piano — (in 
costume) — Menuet  (Beethoven),  Helen 
McDonnell;  Song — The  Buzzing  Bee 
(Spaulding),  Betty  Tronsen,  Marion 
Tronsen  at  the  piano;  Violin — (in  cos- 
tume)— Hispania  (Kern),  Alden  Olsen, 
Grace  Sweitzer  at  the  piano;  Piano  Trio 
— (in  costume) — The  Chirping  Sparrow 
(Behr),  Elva  Dimpfel,  Margaret  Klink, 
Evelyn  Forster;  Piano — The  Mountain 
Stream  (Smith),  Ladeane  Moore;  En- 
semble— 5  Violins  and  Viola — Sacred 
Number  —  Lead  Kindly  Light  —  Arthur 
Malmstrom,  Alden  Olsen,  Gertrude  As- 
man, .James  Gallagher,  1st  Violin,  Wini- 
fred Connolly,  Viola,  Yngve  Christiansen, 
arr.  by  Mrs.  Pauline  S.  Miller;  Piano — • 
Evening  Chimes  (Lange),  Albert  Severy; 
Piano  Quartette — (in  costume) — Taps, 
Military  March  (Engleman),  Marion 
Tronsen,  Marjorie  Angell,  Herbert  .Juell, 
Gertrude  Smogrow;  March  of  the  Wood- 
en Soldiers,  Second  Piano,  Josephine  Mc- 
Dermott;  Piano — Aragonaise  (Massenet), 
Edith  Ohler;  Piano  Duet — The  Antelope 
Hunt  (Calvini),  Helen  and  Harrison  Lib- 
bey; Piano — (in  costume) — Danse  Flor- 
entine (Lack),  Dorothy  Stevenson; 
Cello — (a)  In  Dreamland  (Squire),  (b) 
Cradle  Song  (Squire),  Catherine  Con- 
nolly. 


THE  AMPICO 


THE  FINAL  TEST 

"To  me  the  real  Test  of  the  Ampico  is  in  its 
accompaniment  for  the  singer.  If  there  is 
any  place  where  a  mechanical  quality,  or  a 
musical  weakness  would  appear  it  would  be 
in  this  direct  contrast  with  a  living  thing — 
the  human  voice.  But  they  never  appear.  I 
have  sung  with  the  Ampico  many,  many 
times,  and  to  me  it  is  like  a  living  being.  As 
a  matter  of  fact,  it  does  one  thing  that  few 
professional  accompanists  can  do — hold  me 
with  absolute  fidelity  to  a  constant,  and  to 
the  highest  standard  of  interpretation. 

"As  I  listen  to  the  recordings  conducted  by 
Bodanzky,  I  feel  myself  again  under  his  mas- 
terly baton,  as  I  am  accustomed  to  have  him 
lead  me,  faithfully,  through  the  mazes  of 
grand  opera  at  the  Metropolitan. 

"And  is  it  not  wonderful  that  all  this  wealth 
of  music  may  be  had  through  the  Knabe? 
To  many  of  us  artists  that  is  the  crowning 
glory  of  the  Ampico. 

"ROSA  PONSELLE." 
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'MUSIC  TEACHERS  ENJOYED  ANNUAL  STATE  CONVENTION 

Although  the  Infant  Branch  of  Music  Teachers'  Association  of  California,  The  Santa 

Barbara  Association  Harbors  Three  Internationally  Famed  Musicians  Among 

Twenty-one  Members — Numerous  Interesting  and  Instructive  Lectures  Were 

Features  of  Proceedings — Programs  Were  Short  and  of  Highest  Artistic 

Character — President  F.  C.  Giffen  Proved  an  Ideal  Presiding  Officer 


By  ANNA  CORA  WINCHELL 


The  fourteenth  annual  state  convention  of  the  Music 
Teachers'  Association  of  California,  held  at  Santa  Bar- 
bara June  30  to  July  4,  brought  to  light  features  not 
experienced  at  previous  gatherings  of  this  body.  The 
convention  was  marked  throughout  its  proceedings  by 
expeditiousness,  excellence  of  programs  and  the  pres- 
ence of  distinguished  men  who  added  informative  value 
and  high  artistry. 

The  meeting  places  included  the  Arlington  Hotel, 
which  was  official  headquarters  of  the  convention; 
Recreation  Center,  where  the  main  sessions  were  held; 
the  Presbyterian  Church  for  an  organ  round  table  and 
recital  and  El  Paseo  de  la  Guerra  of  historic  note.  The 
latter  was  the  scene  of  the  opening  banquet  Monday 
evening,  when  delegates  and  guests  enjoyed  a  feast, 
scintillating  toasts  and  intellectual  remarks  and  were 
set  happily  upon  their  way  for  the  more  serious  duties 
of  the  coming  days. 

The"  Santa  Barbara  branch,  as  the  host  body,  presided 
at  the  official  opening  of  the  convention  Tuesday  morn- 
ing at  Recreation  Center.  Following  prayer,  Eugene 
Bayliss,  president,  made  the  welcoming  address  and 
was  succeeded  by  Mayor  C.  M.  Andera  of  the  city,  who 
placed  the  hospitality  and  co-operation  of  the  city  at 
the  disposal  of  the  visitors.  Mr.  Bayliss  introduced 
Frank  Carroll  Giffen,  state  president,  who  in  turn  made 
known  the  state  officers,  and  the  convention  was 
launched. 

Programs  will  be  referred  to  later;  for  the  moment 
there  are  high  lights  worthy  of  mention  before  proceed- 
ing to  details.  It  was  a  conspicuous  fact  that  Santa 
Barbara,  the  infant  branch,  twenty-one  members  strong 
— and  very  strong — should  be  in  a  position  to  offer  what 
no  other  branch  has  been  privileged  to  offer  in  the  line 
of  notable  musicians.  No  doubt  the  salubrious  climate 
of  that  part  of  our  state  is  responsible  for  such  resi- 
dential musicians  as  Eugene  Bayliss,  Arthur  Bliss  and 
Henry  Eichheim,  added  to  whom,  on  programs,  were 
Donald  Francis  Tovey  of  Edinburgh  and  A.  J.  Gant- 
voort  now  of  Los  Angeles,  a  Hollander  who  has  lived 
many  years  in  the  United  States,  and  a  former  president 
of  the  National  Music  Teachers'  Associations.  All  these, 
with  one  exception,  are  members  of  the  California  As- 
sociation through  its  respective  branches  and  it  was  a 
tribute  to  the  enthusiasm  and  good  standards  of  this 
convention  that  Mr.  Bliss  and  Mr.  Eichheim  desired  to 
become  members.  All  these  were  active  participants 
during  the  sessions. 

Mr.  Tovey  is  professor  of  music  at  the  University  of 
Edinburgh  and  came,  at  the  solicitation  of  the  Com- 
munity Arts'  Association  of  Santa  Barbara,  to  conduct 
the  music  classes  of  the  summer  school.  His  qualifica- 
tions are  wide,  thorough  and  entirely  delightful. 

Mr.  Bayliss,  organist  of  All  Saints'  Church,  Montecito, 
carries  degrees  and  experience  second  to  none.  His 
educational  career  accredits  him  Master  of  Arts  and 
Bachelor  of  Music,  Oxford  University;  Associate  Royal 
College  of  Music,  London;  Fellow  of  Royal  College  of 
Organists,  London;  Fellow  of  American  Guild  of  Or- 
ganists, New  York,  and  Certified  Teacher  under  British 
Board  of  Education.  Many  exemplifications  of  his 
thoroughness  were  given. 

Mr.  Eichheim,  as  an  expert  in  the  music  and  musical 
instruments  of  the  Orient,  is  not  a  stranger  to  San 
Francisco.  Mr.  Bliss,  the  English  modernist  in  composi- 
tion, was  here  last  summer  lecturing  during  the  sum- 
mer session  of  the  University  of  California. 

In  the  main,  the  convention  bent  itself  to  work  in 
earnest  contemplation  of  matters  or  phases  which 
might  be  for  the  continued  progress  of  the  association 
and  the  teachers  who  comprise  it.  It  was  again  note- 
worthy that  no  inharmony  arose,  no  matter  the  discus- 
sion, subject  nor  disagreement  of  opinion.  There  seemed 
a  well  developed  determination  to  learn,  and  profit  by 
the  various  contributions,  and  a  more  healthy  sign  can- 
not be  implored.  It  is  a  too  well  known  condition  that 
musicians  and  music  teachers,  exponents  of  harmony 
in  its  theoretical  aspects,  have  made  little  attempt — or 
at  least,  success — to  produce  consolidated  personal 
harmony. 

Today's  general  teachings   point  to  the  necessity  of 


harmony  between  human  beings  for  growth  and  useful- 
ness, and  musicians  should  be  the  first,  instead  of  the 
last,  to  understand  and  promote  such  necessity.  An 
excellent  example  was  manifested  at  Santa  Barbara  and 
bore  out  the  statement  of  President  Frank  Carroll  Gif- 
fen, during  his  banquet  speech,  that  he  had  encoun- 
tered little  of  that  ugly  thing  called  jealousy  in  the 
State  Association.  "If  there  has  been  any,  it  is  now  In 
its  death  throes." 

Other  points  in  his  remarks  were  that  "California, 
far  from  the  centers  of  culture,  has  worked  with  the 
pioneer  spirit  in  music.  Tonight  we  have  three  Doctors 
of  Music  here,  and  there  are  over  40,000  teachers  in  Cali- 
fornia.   Behind  all  music  stands  the  teacher,  drudging. 


MARGARET  TILLY 

The  Internationally  Known  Pianist  Who  Will   Be  in 

California    From    Now    Until    the    End    of    Next 

Season  (See  P.  3,  Col.  2) 

but  the  spine  of  all  music  activity.  A  music  club  pre- 
sents to  the  public  but  the  teacher  is  back  of  the  club. 
Conceit  is  a  danger  of  all  artists  and  teachers  but  the 
relationship  between  music  and  the  public  must  be 
realized  and  the  fate  of  the  artist  rests  on  quality. 
Teachers  must  associate  and  give  forth  a  rule  of  con- 
duct, for  their  position  and  attitude  go  back  to  moral 
courage." 

President  Giffen  decried  the  teacher  who  teaches  for 
bread  alone,  without  regard  for  the  attributes  of  music 
or  the  welfare  of  his  pupil.  "You  must  eliminate  from 
your  mind  other  people's  pupils  and  reframe  your  code 
of  ethics.  We,  the  association,  are  a  dignified  body  of 
simple,  democratic  people  with  standardization.  While 
there  is  but  little  of  culture  in  California,  that  which 
we  have  is  second  to  none." 

This  occasion  also  offered  speakers  in  Mayor  Andera. 
Messrs.  Bayliss,  Tovey,  Gantvoort  and  Frank  Morley 
Fletcher,  the  latter  director  of  the  Community  Arts; 
Mrs.   A.   H.   Willson,    president   of   the    San    Francisco 


branch,  who  was  toastmaster;  Mrs.  Carol  Comstock, 
vice-president  of  the  Santa  Barbara  branch;  Victor 
Lichtenstein,  San  Francisco,  who  became  a  member 
during  the  convention;  Mrs.  Caroline  Dunshee.  Santa 
Barbara;  Miss  Alice  Eggers,  president  of  the  Alameda 
County  branch;  Mrs.  Frank  Thompson,  president  of 
Sacramento  branch. 

Mrs.  Mary  Brown  of  Hanford,  Kings  County,  whose 
white  hairs  testified  to  advanced  years,  was  warmly 
greeted  as  the  only  member  of  the  asscfciation  who  has 
never  missed  a  state  convention.  She  is  still  active  in 
the  music  field  of  her  community. 

The  round  tables  yielded  good  harvests.  Miss  Eliza- 
beth Simpson  of  the  Alameda  branch,  leading  the  piano 
section.  She  read  from  Tobias  Matthay's  Musical  In- 
terpretation, and  was  assisted  by  Mrs.  H.  M.  Alberry, 
county  vice-president  of  Colusa;  Miss  Florence  Femald 
of  Santa  Barbara  and  Miss  Ford. 

The  organ  round  table,  conducted  by  Mr.  Bayliss,  was 
followed  by  a  recital  by  him  in  the  Presbyterian  Church. 
He  deplored  so  wide  a  misunderstanding  of  the  true 
nature  and  intent  of  the  organ  and  its  subjugation  to 
usage  both  commonplace  and  untimely. 

Joseph  A.  Farrell  of  San  Diego  led  the  vocal  round 
table,  his  talk  on  the  placement  of  voice  arousing  a 
general  interested  discussion.  He  referred  emphatically 
to  the  racial  qualities  of  voice,  which  he  said  must 
always  have  their  individual  effect  upon  the  singer.  The 
Italian  "A"  was  discussed  with  great  fervor.  Samuel 
Savannah  conducted  the  violin  round  table. 

The  speakers  on  Public  School  Music  and  Community 
Music  were  most  interesting.  The  former  was  handled 
by  Miss  Annie  M.  Clark  of  San  Diego;  Charles  M.  Den- 
nis, San  Jose,  and  Miss  Alice  Eggers,  Piedmont.  Miss 
Clark  quoted  her  pupils  as  loving  their  work  more  at 
the  close  of  the  period  than  at  the  beginning.  Mr.  Den- 
nis spoke  for  more  a  cappella  work,  saying  the  piano,  as 
an  accompaniment,  is  more  often  a  crutch  than  a  sup- 
port. Miss  Egggers  of  the  high  school  grades  gave  much 
credit  to  private  teachers  for  their  work  with  public 
school  music  students  and  said  the  ages  from  13  to  18 
are  most  important  for  training. 

Mrs.  H  Roy  Stovel  of  the  San  Francisco  Community 
Service  on  Relation  of  ;\Iusic  Teachers  to  Community 
Music  brought  out  valuable  points  and  gave  credit  to 
the  press  for  assistance  toward  community  ideals.  Miss 
Josephine  Sabel  of  Los  Angeles,  founder  and  director 
of  the  Rureau  of  Industrial  Music,  gave  a  stirring  talk 
on  Why  is  Music  an  Economic  Asset  to  the  Community? 
She  said  it  is  the  business  of  the  -state  and  country  to 
point  the  economic  value,  as  individuals  are  not  thus 
concerned.  "The  teacher  is  the  fundamental  factor  and 
must  be  taught  in  America,"  she  said. 

Contrary  to  custom,  the  music  programs  were  second 
ary  in  length  to  those  involving  talks  and  discussion. 
The  participants  had  been  well  chosen  and  there  was 
versatility  of  type  and  style.  Lincoln  Batchelder, 
pianist,  San  Francisco,  and  Z.  Earl  Meeker,  baritone, 
Los  Angeles,  opened  the  music  numbers.  The  offering 
was  excepionally  high  in  standard  and  gave  great  satis 
faction.  Mr.  Batchelder,  a  pupil  of  Lhevinne  and  Sto 
jowski,  has  feeling  back  of  his  technique  and  Mr, 
Meeker's  voice  is  one  of  the  best  of  its  type,  with  a 
range  touching  basso  and  tenor  and  blessed  by  warmth 

Esther  Hjelte  and  Elizabeth  Simpson,'  pianists 
Berkeley,  gave  on  Tuesday  the  first  movement  of  the 
Grieg  A  minor  Concerto  for  two  pianos,  followed  by 
solos  by  Miss  Hjelte,  all  being  high  grade  work.  Juanita 
Tennyson,  soprano,  Santa  Clara  County,  gave  an  excel- 
lent list  well  sung,  with  a  voice  of  power  and  richness. 
She  was  accompanied  by  Mr.  Batchelder. 

Incidentally  much  praise  is  due  Ra>-mond  McFeeters 
of  Los  Angeles,  pianist,  for  his  faithful  and  unerring 
work  as  accompanist  throughout  the  convention.  He  is 
primarily  a  soloist  but  gave  his  services  freely  and 
filled  breaches,  gaining  deserved  commendation. 

Mme.  Manuela  Budrow,  Spanish  soprano,  gave  the 
Wednesday  afternoon  program,  accompanied  by  Mabel 
Woodworth,  Orange  County  being  represented.  The 
singer  gave  Hungarian  Folk  Songs  besides  those  of  her 
own  country,  showing  a  well  trained  voice  with  pleasing 
accents  in  which  her  native  idiom  served  piquantly 
without  intruding  upon  that  of  other  tongues.  The  Los 
Angeles  branch  was  presented  that  evening  through  Ida 
Selby  Donnell,  pianist,  and  Florence  Xorman'shaw, 
violinist,  accompanied  by  Mr.  McFeeters.  Mrs.  Donnell 
showed  technicaj  equipment  and  force  and  Mrs.  Shaw 
did  her  work  with  clear-toned  freedom. 

The  Sacramento  and  San  Joaquin  branches  gave  the 
Thursday  morning  program,  with  Miss  Marion  Johnson, 
pianist,  of  the  former  city  and  Mme.  Helene  Murray, 
contralto,  of  Stockton.  Miss  Johnson,  a  young  girl,  gave 
evidence  of  good  foundations  and  creditable  "technical 
ability  though  not  yet  attuned  to  the  finished  interpre- 
tation of  an  ambitious  list.  Mme.  Murray  supplied  a 
novel  note,  singing  with  s>-mpathetic,  suave  tones  a 
list  of  Scottish  Folk  Songs  new  to  the  audience.  She 
(Continued  on  Page  3,  Col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  years  bear  witness 


<^n   , 


The  story  that  is  told  by  the  Steinway 


It  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hail,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— -in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case--- 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  oflF,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
difl^erent  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— and  the  only 
-—third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  jllay  &  Go. 
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Director  of  Euterpean  Club,  Westminster  Pres.  Church, 
The  B'nal  B'rlth  Synagogue,  and  Director  of  The  Pease 
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LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 
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Oratorio,  Concert 
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MANAGEMENT 
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MRS.  OSCAR  MANSFELDT,  Pianist 
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LAKE   MERRITT,   OAKLAND 
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DURINI  VOCAL  STUDIO 

DIRECTION  OP  MME.  LILLIAN  SLINKEY  DURINI 
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STENGER  VIOLINS 
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Tele|>lione    Fillmore   S112 
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JOHN    C.  MANNINGS,   Director 
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MUSIC  TEACHERS'  CONVENTION 

(Continued  from  Page  1,  Col.   3) 


showed   her   further   equipment   in    classics    and   arias, 
accompanied  by  Nina  H.  Kilmer. 

The  San  Diego  branch,  in  the  afternoon,  exposed 
Edythe  Reilly  Rowe,  cello,  with  Ellen  B.  Babcock,  ac- 
companist, and  Lester  H.  Castle,  bass  baritone,  of  Los 
Angeles.  The  two  former  gave  the  Brahms  B  minor 
Sonata  most  acceptably,  after  which  Miss  Rowe's  work 
stood  out  well  in  the  list  of  master  composers.  Mr. 
Castle  has  a  voice  of  depth  with  a  quality  not  yet 
brought  to  its!  best  form,  his  tones  needing  to  be  freed. 
He  sang  from  oratorio  and  modern  works. 

If  space  permitted,  there  should  be  a  detailed  ac- 
count of  the  fine  addresses  given  by  the  guests  of  the 
convention.  It  is  only  possible  to  give  a  word.  Mr. 
Tovey  on  The  Practical  Foundations  of  Musical  Culture, 
spoke  of  the  too  frequent  misplacing  of  ideals.  "Com- 
posers have  the  right  ideals  but  put  them  in  the  wrong 
place.  Counterpoint  is  an  ejigineer's  device,  often  sac- 
rificing the  end  to  the  means.  It  is  the  business  of  the 
work  of  art  to  see  that  its  ideal  is  realized  and  every 
work  of  art  is  a  study  of  the  nature   of  things." 

Mr.  Gantvoort,  on  Foundations  for  Music  Study,  laid 
great  emphasis  on  foundation.  "It  is  the  basic  principle 
in  every  structure  in  life,  whether  bridges,  faith  or  any- 
thing else,  but  the  larger  percentage  of  people  possess 
no  foundation  nor  know  the  necessity  for  such.  Music, 
art,  language,  science  carry  ideals,  but  teachers  persist 
In  their  efforts  to  teach  in  defiance  of  these  self-evident 
facts." 

Mr.  Eichheim  gave  his  comprehensive  lecture  on 
Some  Impressions  of  Oriental  Music,  illustrated  by  his 
gifted  wife,  Ethel  Roe  Eichheim,  at  the  piano;  and  a 
Trio,  played  on  foreign  instruments,  was  engaged  in 
by  Arthur  Bliss. 

A  new  program  note  was  that  of  a  symposium  con- 
ducted by  music  writers  of  the  daily  press.  President 
Giffen  having  stated  that  musicians  often  wish  to  know 
in  what  light  they  are  regarded  by  the  press.  The  par- 
ticipants included  Charles  Woodman  of  the  San  Fran- 
cisco Call;  Miss  Flavia  Gaines,  of  the  Los  Angeles 
Examiner,  and  Miss  A.  C.  Winchell  recently  of  the  San 
Francisco  Journal.  Ray  C.  B.  Brown,  of  the  San  Fran- 
cisco Chronicle,  sent  notes.  His  phase  was  that  of  the 
editor  who  says  that  "news  is  news,  no  matter  the  topic 
or  place.  The  news  of  the  day  in  the  music  world  is 
the  same  as  that  of  any  event  though  it  carries  the 
added  responsibility  of  giving  expert  testimony  upon 
the  merits  or  demerits  of  a  professional  display." 

Mr.  Woodman  said  some  editors  have  refused  to  con- 
sider music  as  news,  though  allowing  it  a  fair  share 
of  importance.  He  stressed  its  advertising  values  to 
teachers  and  the  necessity  for  advertising  all  wares. 
Miss  Gaines  spoke  frankly  with  pride  of  her  interest  in 
yellow  journalism,  saying  that  sensation  has  its  value 
in  interesting  the  reading  public  and  that  music,  to  hold 
attention,  must  also  have  exploitation  beyond  that  of  its 
artistic  value. 

The  writer,  pro  tem,  of  this  column,  whose  mission 
in  Santa  Barbara  was  to  take  part  in  the  symposium, 
repeats  here  her  belief  in  the  rapidly-growing  interest  in 
music,  not  only  as  news  but  because  of  its  influence  in 
life  and  upon  lite. 

During  the  business  session  of  Friday  the  final  hour 
was  devoted,  among  other  consideraions,  to  that  of 
closer  co-operation,  not  alone  between  members  but  be- 
tween teachers  of  music  in  the  public  schools  and  pri- 
vate music  teachers,  the  statements  being  to  the  effect 
that  where  co-operation  is  working,  public  school 
students  are  benefiting. 

It  also  went  on  record  that  hereafter  delinquents  in 
dues. are  to  be  shown  no  quarter.  A  quantity  of  "dead 
Wood"  was  reported,  teachers  who  have  not  paid  dues  for 
two  and  three  years.  The  Association,  in  its  constantly 
increasing  aspiration  towards  the  highest  standard,  will 
hereafter  countenance  no  derelicts.  It  means  to  push 
forward  and  refuses  to  be  held  back  by  the  incompetent 


or  the  indifferent.  Dues  are  payable  in  March  of  each 
year.  Increasing  co-operation  and  amity  was  also  re- 
ported between  the  public  school  music  teachers  and 
the  State  Board  of  Education. 

But  the  delegates  were  not  too  superior  for  nonsense. 
Each  noon  at  the  Arlington  Hotel,  luncheon  was  given 
over  to  a  "Frolic"  (the  capital  "F"  is  necessary).  Wit 
and  fun  were  plentiful  and  inspiring.  Problems  were 
side-tracked  and  even  the  Muse  put  on  the  mask  of 
Pierrette  or  Judy  and  swung  into  the  gay  rhythm  of 
the  hour.  As  leaders  of  frolic.  Miss  Dolce  Grossmayer 
of  San  Diego  and  Samuel  Savannah  of  San  Francisco 
were  prominent. 

The  Association  will  hold  its  fifteenth  convention  in 
San  Francisco  in  1925,  seven  invitations  from  this  city 
alone  being  presented  at  the  business  meeting,  coming 
from  the  San  Francisco  Music  Teachers'  Association, 
the  Convention  and  Tourist  League,  Mayor  Rolph,  the 
Down  Town  Association,  the  San  Fraicisco  Advertising 
Club,  the  Chamber  of  Commerce  and  the  Rotary  Club. 

Election  of  officers  resulted  in  the  unanimous  verdict 
to  return  to  their  duties  next  year  the  present  of- 
ficers and  directors  who  are  F.  C.  Giffen,  president; 
Mrs.  Etta  Smith  Snyder,  vice-president;  Mrs.  A.  H.  Will- 
son,  treasure;  Misses  Dolce  Gossmayer  and  Alice 
Eggers,  Messrs.  Samuel  Savannah  and  Charles  M.  Den- 
nis, directors,  the  secretary  to  be  appointed.  Miss 
Louise  Massey  serving  for  1924. 

Special  tribute  was  paid  by  President  Bayliss  to  Mrs. 
Carol  Comstock,  vice-president,  for  her  long  and  ener- 
getic efforts  in  preparing  for  the  Santa  Barbara  con- 
vention, giving  her  virtually  all  the  credit. 

Additional  hospitality  was  shown  the  delegates  by  an 
automobile  trip  and  tea  at  the  beautiful  Samarkand. 
♦ 

MARGARET  TILLY,  NOTED  ENGLISH  PIANIST 


Another  distinguished  artist  has  been  added  to  San 
Francisco's  musical  colony,  at  least  for  the  time  being. 
We  refer  to  Margaret  Tilly,  a  pianist  of  international 
reputation.  Miss  Tilly  came  to  Canada  as  a  child  and 
for  four  consecutive  years  was  awarded  the  gold  medal 
offered  annually  by  the  Associated  Board  of  Music  of 
the  Royal  College  and  Royal  Academy  of  London,  Eng- 
land, for  the  most  talented  musician  in  all  Canada.  On 
the  fourth  occasion  Miss  Tilly  was  also  awarded  a 
scholarship  entitling  her  to  three  years'  free  tuition  at 
the  Royal  College  of  Music  in  London.  The  outbreak  of 
the  war  prevented  Miss  Tilly  making  use  of  this  dis- 
tinction. 

Miss  Tilly  made  a  very  successful  debut  in  New  York 
in  1919  and  then  returned  to  England  where  she  hp" 
been  concertizing  ever  since.  Her  teachers  includea 
Arnold  Samuel,  the  famous  Bach  exponent,  who  will 
tour  America  next  season,  Isidor  Philipp  of  the  Paris 
Conservatory  and  Harold  Bauer,  the  eminent  piano 
virtuoso.  Miss  Tilly  has  been  resting  in  California  dur- 
ing the  past  few  months,  following  a  protracted  illness, 
and  during  the  fall  she  will  tour  the  Pacific  Coast  under 
the  direction  of  the  Elwyn  Concert  Bureau,  opening  with 
a  recital  in  San  Francisco  next  November. 

This  distinguished  artist  appeared  in  a  concert  in 
Chico  recently,  after  but  a  few  days'  notice,  taking  the 
place  of  Jeanne  Gordon,  who  was  unable  to  appear  and 
her  playing  elicited  extraordinary  demonstrations  of 
enthusiasm,  the  general  concensus  of  opinion  being  that 
the  concert  was  the  finest  ever  heard  in  Chico.  Miss 
Tilly  has  received  numerous  press  comments  of  a  highly 
complimentary  nature  from  leading  authorities  and. also 
the  highest  personal  testimonials  from  noted  peda- 
gogues regarding  her  teaching  faculties.  Miss  Tilly  has 
opened  a  studio  in  San  Francisco  and  will  be  pleased  to 
accept  a  few  ambitious  students. 


MUSICAL  ARTS  INSTITUTE'S  FIRST  CONCERT 


The  Musical  Arts  Institute,  a  new  conservatory  of 
music,  recently  founded  by  Artur  Argiewicz  and  Carel 
Van  Hulst,  celebrated  its  inauguration  with  a  faculty 
concert  in  its  home,  1990  California  street,  on  Thursday 
evening,  June  5.  The  faculty  of  the  Musical  Arts  Insti- 
tute consists  of  the  following  representative  and  well 
known  musicians:  Violin — Artur  Argiewicz;  'Cello — 
Willem  Dehe;  Piano — Charles  Hart,  Anna  Dehe  and 
Violet  Fenster  Blagg;  Organ — Wallace  Sabin;  Theory — 
Julius  Gold;  Voice  (opera  and  concert) — Carol  Van 
Hulst;  French — Claire  Werleman;  Italian — Mario  de 
Sena;  German,  Spanish,  English,  Dancing — To  be  an- 
nounced later;  Dalcroze  Eurhythmies — Elsie  Hewitt  Mc- 
Coy: Director-Manager — Carel  Van  Hulst. 

'The  program  given  on  this  occasion  was  interpreted 
by  Willem  Dehe,  'cellist;  Claire  Werleman,  recitalist; 
Charles  Hart  and  Anna  Dehe,  pianists;  Carel  Van 
Hulst,  baritone;  Artur  Argiewicz,  violinist,  and  Violet 
Fenster  Blagg,  accompanist.  The  names  of  these  artists 
alone  guarantee  artistic  proficiency  and  taste  in  the  in- 
terpretation of  classic  compositions.  Their  inclusion  in 
a  faculty  naturally  adds  prestige  and  dignity  to  any  edu- 
cational institution  they  may  be  associated  with.  And 
so  nothing  could  have  been  done  to  aid  the  establish- 
ment of  a  music  school  more  than  the  inclusion  in  its 
faculty  of  such  able  artists  and  pedagogues  as  those 
apiiearing  at  this  concert. 

The  program,  too,  consisted  of  representative  com- 
positions of  a  serious  nature.  They  were  interpreted 
with  musicianship  and  skill  and  they  represented  works 
of  a  dignified  and  sincere  character.  All  of  which  may 
be  ascertained  from  the  following  program :  'Cello  Con- 
certo in  D  major  (Joseph  Haydn),  Willem  Dehe;  Anna 
Dehe  at  the  piano;  (a)  Les  Elfes — Poem  de  (Leconte 
de  Lisle),  (b)  Le  Vent — Poem  de  (Emile  Verhaeren), 
Claire  Werleman:  (a)  Vecchio  Minuetto  (Sgambati), 
(b)  Allegro  de  Concert  (Spernberg),  Charles  Hart;  (a) 
Spirit-Flower  (Campbell-Tilton),  (b)  Deux  poems  (Guy 
Roparts),  (c)  Caecilie  (Strauss).  Carel  Van  Hulst; 
Violet  Fenster  Blagg  at  the  piano;  Sonatina  (Dvorak), 
(for  violin  and  piano),  Artur  Argiewicz  and  Charles 
Hart.  ^ 
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Tel.  Bayview  1461 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


LIPSCHULTZ 
SAN  FRANCISCANS 

A-^New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

— ■• 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 


PACIFIC  COAST  MUSICAL  REVIEW 


WEEKLY  LOS  ANGELES  MUSICAL  REVIEW 

LOS    ANGELES    OFFICE:    610    SOUTHERN    CALIFORNIA    MUSIC    CO.    BLDG.,    EIGHTH    AND    BROADWAY— TEL.    METROPOLITAN    4398 

BRUNO  DAVID  USSHER  IN  CHARGE 
Notice  to  Contributors  and  Advertisers:    All  copy  should  be  in  the  Los  Angeles  office  not  later  than  Monday  noon  of  each  week. 


MUSIC   IN  FEDERATION  OF  WOMEN'S  CLUBS 


[Editorial  Note: — Through  the  co-operation  of  the 
press  department  of  the  General  Federation  of  Women's 
Clubs  which  met  here,  we  are  able  to  offer  Pacific  Coast 
Musical  Review  readers  exclusively  the  report  of  Mrs. 
Marx  E.  Oberndorffer,  whose  remarkable  work  as  na 
tional  music  chairman  had  done  much  to  further  musical 
interests  among  her  3,000,000  members.  Mrs.  Obern- 
dorfer's  report,  omitting  minor  details,  finds  here  its 
first  publication  on  the  coast.] 

When  your  present  chairman  came  into  office  four 
years  ago  the  General  Federation  of  Women's  Clubs 
had  just  passed  a  resolution  pledging  its  support  to  all 
good  American  music.  The  music  division  of  this  or- 
ganization therefore  chose  as  its  motto,  "To  Make  Good 
Music  Popular,  and  Popular  Music  Good."  Our  slogan  is, 
"Hear  America  First." 

Realizing  that  America  is  now  building  the  greatest 
school  of  music  which  the  world  has  ever  known,  and 
that  we  all  must  be  a  part  of  its  development,  whether 
we  are  technically  trained  musicians  or  not,  your  chair- 
man began  a  campaign  to  convince  our  club  women  that 
everyone  is  musical  and  that  all  must  work  for  the  bet- 
terment of  the  music  of  their  own  communities. 

Realizing  that  music  must  be  a  force  in  the  life  of 
every  citizen  in  the  country  and  that  our  music  work 
must  be  so  correlated  to  our  other  club  activities,  that 
it  will  be  a  vital  part  of  the  daily  life  of  the  community, 
this  division  suggested  a  program  for  every  month  of 
the  year,  as  follows: 

September — Planning  the  music  selections  for  the 
year  so  that  programs  will  be  correlated. 

October — A  musical  symposium  where  the  music  of 
the   community    shall    be    discussed. 

November — National  music  shower  where  music  shall 
be  collected  to  be  donated  to  public  institutions. 

December — Community    Christmas    carols. 

January — The  MacDowell  memorial  week. 

February — The  celebration  of  Lincoln's  and  Wash- 
ington's birthdays  by  Colonial  and  Civil  War  programs. 

March — Music  memory  contest  in  the  schools. 

April — Sunday   School    hymn    memory   contest. 

May — National  music  week. 

June — Community  opera  given  out  doors. 

July — Citizenship  day  music. 

August — Summer  concerts. 

Special  programs  and  outlines  of  how  these  activities 
may  be  conducted  were  distributed  and  our  state  reports 
show  that  these  programs  have  been  followed  by  thous- 
ands of  clubs. 

Illinois  featured  the  music  shower  and  made  a  most 
successful  affair  of  the  same  as  did  also  Massachusetts. 
Almost  every  state  carried  on  community  Christmas 
music.  And  the  MacDowell  memorial  week  was  univer- 
sally popular.  Over  six  hundred  clubs  celebrated  the 
first  year  and  fully  double  that  many  the  past  year. 
The  demand   for   the   February   programs   was   greater 
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FITZGERALD'S  ■  for  the  cAd-vancement  of  .SMusic 

Rosa  St.  Ember 

During-  the  pa.st  tlirfc  year.s  that  thi.s  noted  Teacher  of  Voice 
lia.s  been  in  L.o.s  Angeles,  she  has  developed  many  remark- 
ably fine  voices.  Her  great  success  is  due  to  her  thorough 
knowledge  of  the  human  voice. 

Among  her  pupils  is  eleven-year-old  Ma.\ine  Carlo,  who  has 
startled  local  critics  with  her  marvelous  voice,  and  about 
whom  (jalli-Curci  said:  "She  has  resonance,  intuition  and  the 
head.    She  shows  proper  training." 

Mme.  Ember  specializes  in  tone,  because  it  is  the  funda- 
mental of  glorious  singing.    She  says  of  the 

KNABE 

"In  my  many  years  of  experience  as  a  teacher  of  voice,  I 
am  convinced  that  the  Knabe  is  without  an  equal  in  tone 
quality." 
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than  ever  before,  over  10,000  having  been  distributed. 

The  music  memory  contest  has  become  a  national  in- 
stitution and  the  music  supervisors  and  instructors  who 
have  been  carrying  on  this  work  claim  that  the  influence 
of  the  Women's  Clubs  has  been  of  tremendous  im- 
portance. Several  states  are  now  conducting  state  con- 
tests and  the  influence  of  the  club  women  is  most  notice- 
able where  state  contests  are  being  carried  on.  Mon- 
tana and  Indiana  are  outstanding  states  in  this  work. 

Two  years  ago  we  started  the  Sunday  school  memory 
contests,  in  which  we  have  been  associated  with  the 
National  Federation  of  Churches.  Hundreds  of  such  con- 
tests have  been  conducted  the  last  season  and  it  is  hard 
to  choose  the  states  which  have  done  the  best  work.  In 
order  to  make  these  hymn  contests  practical  your  chair- 
man edited  last  summer  a  little  hymnal  called  "The 
Best  Hymns  of  America,"  which  contained  seventy-five 
of  our  good  old  hymns  arranged  in  simple  two-part  form, 
for  child  voice.  A  simple  story  of  each  hymn  is  also  in 
this  book. 

National  music  week  has  been  very  popular  with  the 
club  women.  In  many  places  no  work  in  this  activity 
would  have  been  possible  without  the  aid  of  the  clubs, 
and  in  many  places  our  women  inaugurated  the  plan. 

Many  of  our  clubs  who  participated  in  MacDowell 
memorial  week  have  become  interested  in  aiding  the 
artists  of  the  Peterborough  Colony.  It  gives  me  great 
pleasure  to  announce  that  the  State  of  Massachusetts 
is  raising  now  a  scholarship  for  Peterborough  in  memory 
of  their  wonderful  leader,  Mrs.  George  Minot  Baker. 

The  music  of  the  motion  picture  theatre  is  now 
recognized  as  of  the  greatest  importance.  We  have  re- 
cently found  it  necessary  to  arrange  a  special  list  of 
simple  inexpensive  music,  graded  according  to  the  needs 
it  represents,  so  that  motion  picture  organists  may 
have  suitable  music  to  play.  Such  a  circular  is  now 
available  for  our  club  women  as  well  as  for  the  motion 
picture  houses. 

Over  twenty  thousand  lists  of  music  books  which  we 
recommend  for  public  libraries  have  been  given  out. 
Our  clubs  are  all  working  hard  to  see  that  these  books 
on  music  are  placed  on  the  shelves  of  every  library  in 
the  country.  We  need  very  much  more  music  reference 
books  in  our  libraries. 

Each  state  has  been  asked  to  collect  the  native  folk 
music  of  the  state  and  to  furnish  a  list  of  its  composers. 
From  lists  which  have  already  been  sent  in  we  realize 
that  this  colossal  task  when  completed  will  be  of  im- 
mense value  to  the  future  American  school  of  music. 

Community  singing  has  become  very  popular  with  our 
club  women,  since  we  have  had  our  own  Federation 
song  book.  Unfortunately,  we  sold  this  book  at  cost 
and  although  our  publisher  reports  that  over  35,000 
books  have  been  published  the  department  has  had  no 
revenue  from  the  same,  as  we  at  one  time  had  hoped. 

During  the  four  years  that  our  chairman  has  been  in 
office  her  department  has  issued  over  180,000  pieces  of 
printed  matter  pertaining  to  club  music  work. 

Of  our  outstanding  achievements  possibly  the  most 
important  are: 

1.  Campaign  against  jazz  conducted  at  the  suggestion 
of  and  with  the  co-operation  of  the  National  Dancing 
Masters'  Association.  The  Ladies'  Home  Journal  gave 
us  several  articles  on  this  subject. 

2.  Campaign  against  obscene  songs  in  co-operation 
with  the  National  Publishers'  Association  and  Music 
Publishers'  Protective  Association.  This  was  greatly 
augmented  by  the  women's  magazines  and  the  co-opera- 
tion of  the  music  dealers  all  over  America.  Massa- 
chusetts led  in  this  work,  but  all  the  states  have  worked 
hard,  and  the  results  are  certainly  most  apparent.  The 
two  letters  which  I  shall  now  read  you  gives  some  idea 
of  the  attitude  of  the  publishers  toward  our  efforts. 

3.  Our    influence    was    sought    and    used    with    the 
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United  States  government  to  defeat  the  bill  on  taxation 
on  musical  instruments.  Although  this  was  some  time 
ago  the  effect  has  been  more  far-reaching  than  we  first 
realized.  The  music  trade  appreciating  our  help  to  them 
in  their  time  of  need  have  been  most  helpful  in  offering 
their  support  and  in  actively  co-operating  with  us. 

4.  Two  years  ago  we  were  informed  that  the 
United  States  government  intended  to  establish  the 
collection  by  its  authorized  agents  of  the  native  Indian 
material.  We  immediately  established  a  committee  on 
government  research  in  American  music  under  the 
chairmanship  of  Mrs.  Eugene  Lawson  of  Oklahoma.  Mrs. 
Lawson  has  located  the  famous  collection  of  American 
folk  music  made  by  the  German  government  previous  to 
1914,  which  we  hope  soon  to  bring  back  to  its  own 
native  land,  America. 

5.  We  have  had  much  valuable  publicity  from  the 
dally  papers  and  the  magazines  of  the  country.  Since 
January,  1924,  your  music  department  has  had  its  own 
page  in  "Fruit,  Garden  and  Home,"  a  publication  which 
reaches  many  small  town  and  rural  communities.  Your 
chairman  edits  a  department  in  this  paper  under  the 
caption  "Music  for  Every  Home,"  and  each  month  car- 
ries a  club  music  program,  which  the  publishers  have 
been  glad  to  furnish  gratis  for  distribution  to  the  Gen- 
eral Federation. 

6.  The  use  of  the  radio  to  broadcast  programs  for 
club  study  on  "Hearing  America  First,"  and  the  music 
memory  contest,  has  been  carried  on  for  the  past  two 
years  by  your  chairman  from  station  WMAQ,  Chicago 
Daily  News.  The  use  of  the  radio  has  convinced  her 
that  this  medium  is  the  most  important  in  America  for 
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the  building  up  of  musical  taste.  It  is  our  greatest  de- 
fense against  bad  music  if  we  insist  on  having  only 
good  music  broadcast.  It  is  bringing  good  music  into  the 
homes  of  people  in  rural  communities  as  well  as  the 
big  cities,  and  is  oi)ening  up  an  entirely  new  field  of 
endeavor  for  this  organization. 

7.  The  founding  of  a  music  library  which  shall  be 
loaned  to  clubs  in  small  communities  for  the  use  of 
rural  women  and  children.  The  needs  for  this  library 
have  been  growing  on  your  chairman  ever  since  she 
took  office.  But  in  the  past  four  years  so  many  thous- 
ands of  letters  have  come  to  her  begging  for  help  in  the 
arranging  of  musical  programs  and  asking  where  ma- 
terial may  be  obtained,  that  she  has  been  most  desirious 
to  put  in  a  practical  form  these  programs  and  material. 

To  obtain  this  fund  we  offered  tlie  clubs  in  the  large 
cities  an  opportunity  to  secure  free  Ampico  concerts  last 
season.  The  money  to  be  raised  from  these  concerts  was 
to  be  contributed  to  this  fund.  The  American  Piano 
Company  offer  us  the  same  opportunity  this  year  and 
also  are  offering  us  the  chance  of  placing  their  instru- 
ments in  smaller  clubs  to  present  definite  programs  for 
study. 

But  a  few  hundred  dollars  will  not  purchase  musical 
equipment  and  a  library  too,  and  as  the  library  seems 
to  be  the  most  important  your  chairman,  in  order  to  put 
it  into  immediate  operation,  has  taken  up  the  matter  of 
providing  five  sets  of  eight  programs  of  American  music 
to  be  loaned  this  coming  season.  She  has  met  with  an 
enthusiastic  response  from  the  manufacturers  of  rolls 
and  records  and  the  publishers  of  sheet  music  and 
books.  Provided  these  libraries  are  loaned  only  to  clubs 
in  small  communities  and  to  endow  the  plan  and  to  put 
into  immediate  operation  the  Q.  R.  S.  Roll  Company 
has  presented  to  the  music  division  one  thousand  rolls 
to  be  chosen  from  any  number  in  their  catalogues  to 
form  the  neucleus  of  the  player  roll  library.  As  this 
gives  us  many  more  rolls  than  are  necessary  for  our 
eight  programs  we  shall  offer  the  selections  of  the  music 
memory  contest  to  rural  children  though  this  medium. 
Now  on  what  will  they  play  these?  Choosing  the  firm 
having  the  greatest  number  of  dealers  in  rural  com- 
munities, your  cahirman  asked  the  Gulbransen,  Dicken- 
son Player  Piano  Company  to  co-operate.  Their  800 
dealers  in  rural  places  have  promised  to  place  at  the 
disposal  of  our  women  in  practically  every  locality  in 
our  country  instruments  which  may  be  used  so  that 
these  rolls  may  be  put  into  immediate  operation  for 
clubs  and  for  the  children  of  the  community. 

The  American  Piano  Company  offers  a  similar  propo- 
sition to  larger  towns  and  bigger  cities  with  a  set  of 
programs  which  your  chairman  has  been  asked  to  pre- 
pare which  will  correlate  literature  and  history  with 
music  and  all  be  especially  desirable  for  use  in  high 
schools. 

All  the  publishers  of  sheet  music  are  making  dona- 
tions and  offering  us  collections  at  very  low  figures. 
The  publishers  of  books  are  all  giving  us  the  regular 
library  discount  (in  most  cases,  even  more  than  is 
customary),  and  we  are  expecting  the  same  from  the 
record  manufacturers.  We  shall  have  to  buy  some  col- 
lections of  music,  practically  all  our  books  and  many 
of  our  records.  But  the  plan  is  meeting  with  strong 
approval  from  the  entire  music  trade  and  will  prove 
to  be  of  the  greatest  advantage  to  the  future  work  of 
the  organization. 

8.  The  exhibit  of  American  music  now  being  shown 
at  the  Southern  California  Music  Company  in  Los  An- 
geles, which  I  hope  everyone  of  you  will  see.  This  col- 
lection shows,  by  means  of  photographs  and  actual 
records  how  the  Government  collects  folk  material.  It 
shows  a  few  Indian  instruments  from  the  collection  of 
Mrs.  Eugene  Lawson.  It  shows  the  development  of  the 
first  American  piano,  made  in  this  country  over  one 
hundred  years  ago  by  Jonas  Chickering.  It  shows 
the  first  music  books  published  in  America,  the  manu- 
scripts of  some  of  our  American  composers,  the  best 
collections  of  American  folk  music  published,  the  work 
of  the  MacDowell  Colony  at  Peterborough,  and  the  pro- 
posed plan  for  the  Operatic  Institute  at  Stoney  Point. 

9.  Through  the  influence  of  our  president,  Mrs. 
Thomas  G.  Winter  of  the  General  Federation,  the  Presi- 
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dent  of  the  United  States  of  America,  gave  his  personal 
endorsement  to  the  American  Institute  of  Operatic  Art, 
founded  by  Max  Rabinoff  at  historic  Stoney  Point,  N.  Y. 
This  institute  will  give  American  students  an  oppor- 
tunity to  study  the  greatest  operas  of  the  world  right 
in  their  own  country.  It  gives  our  composers  an  op- 
r'ortunity  for  laboratory  study  in  opera  production.  It 
teaches  our  dancers, 'our  scenic  artists,  our  costumers. 
how  opera  should  be  produced.  From  every  stage  of 
mechanism  to  the  performers  in  the  orchesta,  the  chorus 
and  the  principal  artists,  opera  will  be  taught  and 
American  opera  will  be  produced.  It  plans  to  collect 
and  have  at  the  disposal  of  the  American  composer  all 
the  folk  music  of  this  country.  It  is  the  culmination  of 
tlie  idea  of  our  slogan,  "Hear  America  First."  and  it 
seems  fitting  that  this  organization  should  be  the  first 
to  recognize  and  endorse  it. 

10.  But  the  most  important  achievement  of  all  is 
the  fact  that  3,000.000  club  women  have  changed  their 
point  of  view  regarding  music.  They  realize  that  it 
must  be  given  a  fitting  place  upon  their  club  programs; 
professional  artists  must  be  paid;  that  English  is  a 
good  singing  language;  that  we  have  the  greatest  folk 
music  in  the  world  in  America;  that  our  local  musicians 
are  ofttimes  better  than  our  American  artists;  that 
music  must  be  made  a  vital  part  of  the  community,  and 
last,  but  not  least,  that  whether  we  have  technical 
training  or  not,  we  are  all  musical  and  have  an  im- 
portant part  to  play  in  the  building  of  the  American 
School  of  Music  which  will  be  the  greatest  the  world  has 
ever  known. 


ULDERICO  MARCELLI  FETED 


Ulderico  Marcelli.  composer-conductor,  well  remem- 
bered in  San  Francisco,  now  director  of  music  at  Grau- 
man's Egyptian  Theatre,  was  given  an  ovation  at  the 
last  performance  of  "The  Ten  Commandments"  which 
had  a  run  of  more  than  seven  months.  The  writer  at- 
tended one  of  the  last  performances  and  was  impressed 
(as  under  similar  circumstances  when  a  previous  show- 
ing of  record  length  closed)  how  much  musical  finesse 
in  presentation  Mr.  Marcedli  has  preserved  in  his 
directions  and.  the  playing  of  his  orchestra.  It  reveals 
the  artist  in  him.  who  despite  the  weary  repetitions  has 
not  lowered  the  standard.  Incidentally.  'The  Ten  Com- 
mandments" open  with  a  characteristic  overture — fan- 
tasia arranged  and  partly  composed  by  Marcelli.  It  is 
based  on  Jewish  traditional  themes,  developed  in  a 
manner  to  emphasize  their  plaintive  and  again  resilient 
character,  depicting  the  woe  of  bondage  and  struggle. 
The  overture  leads,  just  as  the  prologue  does  in  mo- 
ments of  the  Saviour's  life.  Here  Marcelli  uses  the 
Handel  "Largo"  effectively  interspei^sed  with  passages 
of  the  brass  and  organ  or  military  and  ultimately 
triumphant  nature.  This  version  of  the  "Largo"  gives  it 
a  "dramatic  angle  which  proves  unique.  Mention  must 
be  made  also  of  the  good  singing  in  the  prologue  of  a 
group  of  John  Smallman  pupils:  Loren  Robinson,  bari- 
tone; George  Gramlich.  tenor;  Mildred  Messer  and 
Alarian  Badenoch.  sopranos,  when  the  Jews  are  shown 
in  captivity.  The^'straius  sung  too  are  traditional,  the 
"Eli,  eli  lama  sa  batani"  (Lord  forgive  them,  they  know 
not  what  they  are  doing).  Especial  regard  is  due  to 
Messrs.  Robinson  and  Gramlich  for  good  use  of  fine 
voices  and  expressiveness.  Apropos,  the  four  singers 
have  been  re-engaged  for  "The  Thief  of  Bagdad"  pro- 
duction. 

The  San  Francisco  Conservatory  of  Music  is  conducting 
a  summer  normal  course  in  piano  at  the  College  of  Notre 
Dame  at  Belmont. 
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MARGARET  TILLY 


CONCERT  PIANIST 


TOURING  PACIFIC  COAST— SEASON  1924-1925 
Studio  Now  Open  For  Advanced  Pupils 

ALL  COMMUNICATIONS  CARE  ELWYN  CONCERT  BUREAU 

PHELAN    BUILDING,    SAN    FRANCISCO,    CALIFORNIA 


Philip  Tronitz,  well-known  Norwegian  pianist,  is  round- 
ing out  his  first  season  as  virtuoso  and  instructor  and  is 
looking  forward  to  a  busy  season.  Mr.  Tronitz  will  play 
before  the  Fine  Arts  Club  of  San  Pedro.  September  4 
and  will  be  soloist  with  the  Notre  Dame,  Ind.,  Symphony 
Orchestra  the  same  month.  He  will  head  the  piano  de- 
partment of  the  Ho  lywood  conservatory  next  season. 


BLOCH    LECTURES    IN    BERKELEY 


GOLDFISH    AND    POWELL    STREET    AT    WARFIELI 


Frederick  Hermann,  popular  vocalist,  announces  that 
during  the  summer  he  will  conduct  special  classes  in 
voice  correction  and  dictian  and  other  points  for  the 
fuller  freedom  of  the  individual  in  this  channel. 

♦- 

SAMOILOFF    AWARDS    SEVEN    SCHOLARSHIPS 

Lucky  Winners  Selected  from  Thirty  Applicants — Entire 

Six  Weeks  in  San  Francisco   Filled. 

Students    Enthusiastic 

Lazar  S.  Samoiloff,  internationally  famous  vocal  peda- 
gogue, has  taugtht  one  week  of  the  six  arranged  for 
him  by  his  manger,  Alice  Seckels.  He  comes  from  the 
season  of  his  greatest  success  in  New  York,  followed 
by  the  gratitude  of  many  world-famous  stars.  No  period 
now  remains  open  for  the  entire  six  weeks  in  San  Fran- 
cisco. From  Philadelphia,  Honolulu,  Vancouver,  Port- 
land, Salt  Lake  and  points  closer  home  they  have 
gathered  for  the  principles  of  vocalism  as  expounded  by 
Mr.  Samoiloff.  After  the  first  day  filled  with  pupils  Mr. 
Samoiloff  laughingly  said:  "Now  I  feel  at  home;  this 
is  like  New  York,  I  shall  be  happy  with  my  work." 

Scholarship  awards  were  made  last  week  by  Mr. 
Samoiloff  to  seven  of  the  thirty  applicants  for  that 
honor.  The  original  intention  was  to  give  four  scholar- 
ships, one  each  to  a  soprano,  contralto,  tenor  and  bass, 
but  owing  to  the  beauty  of  so  many  of  the  voices  Mr. 
Samoiloff  generously  decided  to  divide  the  lessons  be- 
tween three  of  the  sopranos,  and  between  two  of  the 
contraltos  since  both  possessed  a  rare  quality  of  voice. 

The  scholarships  were  awarded  to;  Sopranos — Eula 
Grandberry,  San  Francisco,  Calif.;  Lela  Gordon  Saling, 
San  Francisco,  Calif.;  Norma  Garrett,  Mill  Valley,  Calif. 
Contraltos— Regina  LeRoux,  Fresno,  Calif.;  Edna  May 
Hamilton,  Oakland,  Calif.  Bass— Albert  Gillette,  Mo- 
desto, Calif.  Tenor — James  Stevens  Gerard,  Lodi,  Cali- 
fornia. 


Mr.  and  Mrs.  LeRoy  V.  Brant,  connected  with  the  In- 
stitute of  Music  of  this  city,  are  absent  on  a  concert 
tour  of  the  South  and  Middle  West  for  the  summer. 
They  appeared  in  New  Orleans  Wednesday,  giving  a 
very  successful  recital,  and  Mr.  Brant,  organist,  is  to 
play  in  the  Hyde  Park  Presbyterian  Church  tomorrow 
evening,  giving  a  recital  on  the  new  four  maunal  Skin- 
ner organ  in  that  edifice.  The  Brants  expect  to  remain 
in  Chicago  for  some  weeks,  coaching  with  some  of  the 
master  teachers  who  are  to  be  at  the  Chicago  Musical 
College  this  season.  Notably  the  celebrated  New  York 
singing  teacher,  Herbert  Witherspoon,  is  there,  from 
whom  Mrs.  Brant  will  take  work,  while  her  husband 
will  study  with  Clarence  Eddy,  the  great  organist,  Felix 
Barowski,  the  great  composer,  and  Xaver  Scharwenka, 
dean  of  all  piano  teachers.  The  San  Joseans  will  return 
late  in  August,  after  giving  recitals  in  Denver,  Colorado 
Springs,  and  Ogden  on  their  return  trip.  , 
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ON  THE  SCREEN 


CONSTANCE  TALMADGE 

"THE  GOLDFISH" 


Ernest  Bloch,  whose  master  course  at  the  San  Fran- 
cisco Conservatory  of  Music  is  attracting  widespread 
attention,  delivered  a  lecture  to  a  large  audience  at 
Wheeler  Hall  in  Berkeley,  last  Thursday  evening. 

Bloch  is  keenly  interested  in  Chinatown  and  spends  a 
great  deal  of  time  there.  The  Chinese  music  appeals  to 
him,  and  he  considers  that  we  have  much  to  learn  from 
it.  He  says  that  we  have  flattered  ourselves  that  music, 
in  its  highest  manifestations,  is  the  creation  of  Europe 
and  America,  yet  there  is  a  beauty  in  the  realm  of  tone 
in  the  music  of  this  older  civilization,  which  our  oldest 
composers  might  have  loved. 

In  one  of  his  lectures  Bloch  compared  ultra-modern 
composers  with  persons  who  might  mix  all  the  in- 
gredients of  a  dinner — from  soup  to  nuts,  in  one  dish 
and  think  it  fine;  so  with  most  modern  music,  "it  is 
without  law,  without  order,  without  progression,  har- 
mony, anything;  an  indigestible  hodgepodge.  In  this 
day  there  is  so  much  cry  for  novelty  when  there  is  no 
need  for  it."  Bloch  is  himself  rated  a  modernist  but  he 
advises  studying  Bach  and  Beethoven  for  modernism 
since  no  one  has  appeared  with  a  message  to  supercede 
theirs. 

His  lectures  stir  his  students  to  think  and  to  the 
realization  that  real  technique  comes  not  from  books, 
but  from  the  inner  feeling  of  life. 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon ...Rolt 

Come   to    My    Heart English 

Wood  Fairies Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land   of   Might   Have   Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market ..Carew 

Among  the  Willows Phillips 

A  Good   Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet    Navarre   Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little   Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


Irene  Howland  Nicoll,  who  has  .iust  returned  to  San 
Francisco  after  two  years  spent  concertizing  in  New 
York  and  through  out  the  East,  has  announced  her  in- 
tention of  spending  the  coming  season  in  California.  The 
possessor  of  a  naturally  beautiful  voice,  a  good  mu- 
sician, it  needed  but  the  experience  gained  by  frequent 
concert  appearances  to  add  a  finish  and  artistry  that 
can  be  gained  no  other  way.  Her  success  should  be  a 
great  stimulus  and  encouragement  to  all  singers  in  that 
it  proves  that  earnest  effort  and  intelligent  work  do  not 
go  unrewarded.  Miss  Alice  Mock,  a  former  pupil,  who 
went  abroad  several  years  ago  to  prepare  herself  for 
opera,  has  met  with  brilliant  successes  both  in  France 
and  Italy.  Mrs.  Nicoll  will  be  heard  in  recital  early  in 
the  Fall  under  the  management  of  Ida  G.  Scott. 


STOJOWSKI   AT  GREEK  THEATRE 


The  two  supreme  romantic  masters  of  the  piano  is 
how  Sigsmond  Stojowski,  a  master  pianist  himself,  en- 
titled the  program  to  be  given  for  the  fourth  concert  of 
the  series  he  is  giving  at  the  Wheeler  Hall  Auditorium 
on  Wednesday  evenings.  The  music  of  Frederic  Chopin 
and  Robert  Schumann,  whose  compositions  will  be 
played  by  Mr.  Stojowski  on  Wednesday  evening,  July 
16,  evoke  thoughts  of  the  most  beautiful  waltzes,  quiet 
nocturnes  and  tender  love  songs  and  bring  to  the  music 
lover  the  realizalion  of  a  brilliancy  in  music  abounding 
with  romance  and  sentiment.  The  program  for  this 
forthcoming  concert  will  be:  Fi-ederic  Chopin — Fantasie 
in  F  minor  (O.p.  48),  Three  Etudes  (Op.  25,  7,  8,  9), 
Ballade  in  G  minor,  Two  Nocturnes  (G  major,  C  minor). 
Polonaise  in  A  flat  (Op.  53) ;  Robert  Schumann — Three 
Fantasiostucke  (Op.  12),  Dos  Abends-Grillen-Warum, 
Carnaval  (Op.  9). 


Blanche  Sweet  in  the  George  Kibbe  Turner  story  oj 
rum  and  the  rum  runners.  Those  Who  Dance,  drew 
capacity  audiences  to  the  Warfield  Theatre  and  lasl 
Saturday  was  followed  by  Constance  Talmadge  in  hei 
latest  comedy  success.  The  Goldfish.  It  will  be  remam 
bered  that  The  Goldfish  was  played  in  San  Francisco  M 
Marjorie  Rambeau  and  at  that  time  it  was  one  of  tu 
hits  of  the  year.  The  story  is  by  Gladys  linger,  thi 
screen  version  has  been  directed  by  Jerome  Storm  and 
It  is  said  to  be  just  the  sort  of  light  comedy  in  whicB 
Miss  Talmadge  excels.  In  the  supporting  company  aw 
Jack  Mulhall,  Jean  Hersholt,  Za  Zu  Pitts,  Edward  Con 
nelly  and  a  splendid  company  of  favorite  players. 

Among  the  short  subjects  is  The  Chase,  a  scenic-drami 
that  has  been  accorded  a  wonderful  reception — it  is  < 
story  of  the  daring  ski-jumpers  in  and  around  St.  Moritz 
Switzerland.  On  the  stage  Fanchon  and  Marco  will  pre 
sent  So  This  Is  Powell  Street.  The  famous  San  Fran 
Cisco  corner  about  which  swirls  every  nationalitiy  0 
the  globe  will  be  faithfully  reproduced  with  a  compan; 
of  clever  principals  and  Boyce  Combe  leading  them  all 
Lipschultz  and  the  Music  Masters  will  have  a  nev 
concert  of  classical  and  popular  numbers. 


FAREWELL    WEEK    OF   THE   CALIPH    AT   ALCAZAF 


The  last  week  of  Raymond  Hitchcock  and  the  me 
lodious  musical  comedy.  The  Caliph,  by  Maurine  Mon 
tague,  began  at  the  Alcazar  with  the  performance  Sun 
day  night,  July  13  This  pretentious  show  with  itf 
galaxy  of  girls  and  its  generous  sprinkling  of  song  hlti 
will  say  goodbye  next  Saturday  night  and  goes  intact  tt 
the  new  Biltmore  Theatre,  Los  Angeles,  where  anothej 
long  run  is  predicted  for  it.  The  Alcazar  has  beer 
crowded  ever  since  the  premiere  performance  of  thi; 
entrancing  offering.  The  fact  that  this  is  the  vacatioii 
season  with  many  people  in  and  out  of  the  city  is  ro 
sponsible  for  a  continuation  of  the  steady  patronage.  ' 

This  week  will  be  the  last  opportunity  to  witness  tho 
piece  and  many  of  those  who  saw  it  at  the  start  wil^ 
want  to  pay  another  visit  to  the  Alcazar  and  listeii 
once  again  to  the  numerous  entertaining  song  numberi 
before  its  departure.  Hitchcock  is  a  riot  of  mirth  in  Tht 
Caliph.  His  fun  making,  always  provocative  of  laughs 
is  of  the  sort  which  pleases  every  class  of  theatregoers 
Marie  Dorall,  the  Egyptian  dancer,  who  made  her  firs 
appearance  last  week  is  an  added  attraction  in  the  show 
The  principals  include  Theodora  Warfield,  Lawlej 
Cooper,  Ethel  Cattus,  Roland  Bottomley,  Carl  Kroenke 
Henry  Hanlin,  Leu  Lubin,  Marie  Horgan,  Henry  Caubi 
son,  Betty  Chapin  and  Alizar. 


FAITH  MERRIMAN  AT  GREEK  THEATRE 


The  Half-Hour  of  Music  on  July  13  at  the  Greel 
Theatre  was  given  by  the  dramatic  soprano,  Faith  Mer 
riman,  who  was  recently  heard  in  Santa  Barbara  and 
San  Jose  with  great  success.  Miss  Merriman,  who  is  f' 
native  of  Chicago,  has  been  in  California  for  a  numbei 
of  years  and  studied  in  Santa  Barbara  under  Miss  Plor 
euce  Fernald,  a  pupil  of  Godowski.  Later  she  took  £ 
course  at  Vassar,  specializing  in  music,  studying  the 
violin  and  singing  in  the  college  choir.  After  graduating 
from  Vassar  she  spent  two  winters  in  New  York  takinf 
a  master's  degree  in  Musical  Education  at  the  Teachers 
College  of  Columbia  and  studying  voice  with  Frederict 
Winant.  The  following  year  she  taught  music  and  Eng 
lish  in  Japan  and  returned  to  California  to  study  undei 
Mrs.  Parrish  Moyle  and  later  with  Mr.  Winant  in  Sar 
Francisco.  In  the  fall  of  1922  she  was  presented  in  a 
private  recital  at  Sorosis  Hall,  where  she  was  very  well 
received.  The  following  year  she  spent  the  winter  in 
Washington  with  her  aunt.  Miss  Alice  M.  Robertson' 
Congresswoman  from  Oklahoma.  While  there  she  gave 
a  number  of  recitals  and  also  went  to  New  York  to  sini 
before  Mme.  Olive  Fremstad,  who  was  very  enthusiastic 
about  Miss  Merriman's  voice  and  musicianship. 

In  her  concert  at  the  Greek  Theatre,  Miss  Merriman 
was  assisted  by  Edgar  Thorpe  as  accompanist,  and  hei 
program  for  the  afternoon  included:  I  Attempt  From 
Love  Sickness  to  Fly  (Purcell),  Willow  (Old  English) 
Come,  Let's  Be  Merry  (Old  English),  La  Pluie 
(Georges),  Tes  Yeux  (Rabey),  Marins  d'Islande  (Four 
drain);  Schon  Ist's  in  der  Nacht  (Bungert),  Erda's 
Warning  (Rheingold)  (Wagner);  I  Am  Thy  Harf 
(Woodman),  A  Page's  Road  Song  (Novello),  I  Heard 
the  Gull  (Sinding),  My  Love  Is  a  Muleteer  (Nogero). 

Musical  Blue  Book  of  California  now  ready  for  the 
press.  Is  your  advertising  copy  in?  Have  you  regis- 
tered? 
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FRANK  MOSS 

PIANIST 
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MANY  PUPILS'  RECITALS  CLOSE  SEASON 


During  End  of  May  and  Throughout  the  Month  of  June  Leading  Music 
Teachers  Presented  Talented  Students  Before  Interested  Audiences 


Irs.    William    Steinbach  ^Jlf^mtorf  xo^.f/r^,  ^' 


VOICE    CULTURE 
Studio: 
903   KOHI.ER   &  CHASE    DLDG., 
n  Francisco  Phone  Kearny  54,'>4 

ACHILLE  L.  ARTIGUES 

'nduate   of    Schola    Cantoruni,   Paris.  Or- 

nist     St.     aiary's     Cathedral.      Piano  IJe- 

rtinent.      Hamlin      School.       Or^^an  and 
Pi:kno.  Arrilla;;:a   Mufnical   College 

URT  VON  GRUDZINSKI 

BARITOIS'E    —    VOICE    CULTURE 
Anthorii'.ed    to    Teach    Mnie.   Schoen- 
Rene's    .>lethod 
14  Leavenworth  St.    Phone  Prospect  9253 

EVA  M.  GARCIA 

PIANIST   AIVD   TEACHER 
52  Howe  St.  TeL  Piedmont  4908 


PIERRE  DOUILLET,  PIANO 
IITALIA  DOUILLET,  VOICE 

R  Kohier  *   Chase  Rid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 
adio:    603-C04    Kohler   &    Chase    Building 
l*hone  Kearny  54.'»4 

Madame  Charles  Poulter— Soprano 

Voice     Culture.     Piano 

Residence    Studio,    .'>S8    27th    Street 

Oakland — TeL    Oakland   2070 

Mary  Coonan  McCrea 

TEACHER    OF    SINGING 
Ddio:  30  GafTney   Uuilding,  37C  Sutter  St. 
I.   Douglas  4233.     Res.   Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
■«oi    ig20  Scott  St.  Phone  Fillmore  1,"S«1 

LSIE  COOK  HUGHES 

SOLO    PIANIST    AND   TEACHER 
Advanced   I*u|ifls  Accepted 
iidlo:  1427  Clay  St.     Phone  Prospect  8440 

HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GUITAR 
*8  Mllvia   St.  Berkeley  7765J 

706  Kohler  &  Chase — Thursday 


rt-eparatory  Teacher  for 

Mrs.    Noah    Brandt 

2211    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003   Kohler  &   Chase   Building 

I'hone  Kearny  5454 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:  3107  VVashington  Street 

Phone    Fillmore    1847 

SIGMUND  BEEL 

Master    Classes    for    Violin 

Studio    Building,    1373    Post    Street 

Tel.  ^Valnut  1>4 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio,    Tuesday    and 
Friday,  Kohler  ai:  Chase  Bldg.,  S.  F.;  Resi- 
dence   Studio,    Ititi    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phoue    Fillmore  898 

MRS.  CARROLL  NICHOLSON 

tX>NTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.   Piedmont  304.     9lon.,   Kohler  t& 
Ch.Tso   nidg-    S.   V.    Tcl<-i>hone    Ke.Trny   ■'i4.%4 

FAITH  MERRIMAN 

DRAMATIC   SOPRANO 
T.'.O  Pine  Street  Kearny  890 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  A:  AVashington 


ALMA  SCHMIDT -KENNEDY 

PIANIST 
Studio:  l.">37  Euclid  Avenue,  Berkeley,  Cal. 
Phone    Berkeley   >i(>0(i 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute   of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


During  the  end  of  the  regular  music 
season  many  teachers  introduce  their 
students  before  audiences  consisting  of 
relatives  and  friends  in  order  to  show  the 
progress  made  during  the  course  of  the 
term  just  about  to  close.  The  Pacific 
Coast  Musical  Review  is  specially  eager 
to  keep  track  of  these  events  and  encour- 
age both  teachers  and  students  in  their 
important  tasks.  Unless  the  beginner 
and  the  educator  is  receiving  recognition 
for  that  which  he  or  she  contributes  to- 
ward "musical  progress  a  great  deal  of 
the  incentive  to  do  necessary  pioneer 
work  is  discouraged  and  much  that  would 
be  done  is  left  undone.  The  editor  per- 
sonally can  not  attend  all  the  events  he 
wishes  to  notice,  but  we  always  try  to  do 
as  much  of  this  part  of  our  work  as  is 
possible.  In  default  of  our  personal  at- 
tendance we  usually  publish  the  pro- 
grams, and  we  shall  in  this  and  following 
issues  publish  the  various  programs  we 
have  received  during  the  last  month  or 
two,  beginning  with  the  middle  of  May 
and  ending  with  the  middle  of  July. 
Here  are  some  of  the  excellent  season- 
end  recitals  given  by  a  number  of  well 
known  teachers  active  in  the  Bay  cities: 
Miss  Edith  Caubu  introduced  a  number 
of  her  excellently  prepared  pupils  in  the 
Italian  Room  of  the  St.  Francis  Hotel  on 
Friday  evening,  May  16,  and  the  follow- 
ing program  was  thoroughly  enjoyed  by 
a  large  and  appreciative  audience:  Valse 
(Kronke),  The  Clock  (Maxim),  Suzanne 
Van  Schaick;  March  of  the  Goblins 
(Barth),  Joseph  Finigan;  Watchman's 
Song  (Grieg),  Norwegian  Melody  (Grieg), 
Albert  Curley;  The  Lark  (Tschaikow- 
sky),  Russian  Dance  (Reinhold),  Billy 
Rousseau;  First  Loss  (Schumann),  Sicil- 
ienne  (Schumann),  Knight  Rupert  (Schu- 
mann), Ruth  Siemer;  Albumisuf  (Grieg), 
Valse  (Grieg),  Carolyn  SmiLh;  Gypsy 
Rondo  (Haydn),  Moment  Musical  (Schu- 
bert), Helen  Ogle;  Serenade  (Pierne), 
Minuet  (Paderewski),  Virginia  Wardell; 
Minuet  (Boccherini),  Butterfly  (Grieg), 
Margaret  O'Connor;  Valse  (Chopin), 
Country  Gardens  (Grainger),  Marion 
Roddy;  Three  Scenes  from  an  Imaginary 
Ballet  (Coleridge  -  Taylor),  Golliwog's 
Cakewalk  (Debussy),  Lenore  Martin; 
Valse  (Chopin),  Hungarian  (MacDowell). 
Eva  Worst;  Nocturne  (Chopin),  Spinning 
Song  (Mendelssohn),  Florence  Magner; 
Valse  (Chopin),  Impromptu  Valse  (Liszt), 
Edith  Boge;    Suite  for  Two   Pianos — Ro- 


mance, Valse,  Polonaise  (Arensky),  Edith 
Boge,  Eva  Worst. 


Miss  Eva  M.  Garcia  presented  three  of 
her  talented  pupils  in  a  piano  recital  at 
Plymouth  Center  in  Oakland  on  Monday 
evening.  May  26,  when  the  following 
well  selected  program  was  interpreted  in 
a  manner  showing  the  industry  of  the 
students:  Sonata,  Op.  27,  Xo.  2  (Bee- 
thoven), Miss  Marion  Douglass;  Sere 
nade  (Drdla),  Orientale  (Cui),  Mr.  Earl 
Throckmorton;  Prelude,  Op.  28,  No.  6 
(Chopin),  Waltz,  Op.  .34,  No.  1  (Chopin), 
Miss  Cornelia  Sturges;  Dutch  Dance 
(Beethoven),  Prelude,  C  Sharp  .Minor 
(Rachmaninoff),  Mr.  Earl  Throckmorton; 
Waltz,  A  Flat,  Op.  42  (Chopin),  .May 
Night  (Palnigren),  Miss  Marion  Doug- 
lass; Gavotte  (Gluck-Brahms),  Polichin- 
elle  (Rachmaninoff),  .Miss  Cornelia  Stur- 
ges; Hejre  Kati  (Hubay),  Mr.  R.  Throck- 
morton, Earl  Throckmorton  at  the  piano; 

Mme.  Jeanne  G.  Ferrier,  one  of  San  Fran- 
cisco's foremost  artists  and  vocal  peda- 
gogues, gave  a  most  enjoyable  pupils'  re- 
cital on  Tuesday  evening,  June  10,  at  La 
Gaite  Francaise,  1470  Washington  street, 
when  the  following  program  aroused 
much  enthusiasm  before  a  large  audi- 
ence: Florian's  Song  (B.  Godard),  Pre- 
miere Danse  (J.  Massenet),  Blanche  Cou- 
derc;  Pan  dans  ses  rustiques  retraites 
(XV'II)  (Mouret),  Gloria  Douglas;  Where 
You  Walk  (Handel),  The  Star  (H.  Rodg- 
ers),  Laurel  Zink;  Herodiade  (J.  Mas- 
senet), Do  Not  Go,  My  Love  (Hellman), 
Sarah  Hagan;  Tes  Yeux  (R.  Rabey), 
Will-o'-the-Wisp  (Ch.  G.  Spross),  Camille 
Weissich;  Solveig  Song  (Grieg),  Es-tu 
bien  sur  (A.  Locher),  Evelyn  Barbara  De 
Marta;  Lakme  (L.  Delibes),  Theophile 
De  Bouj-g;  Alessandro  (1776)  (Handel), 
Albertina  Tovani;  Fetes  Venitiennes 
(Campra),  Yvonne  Campergue;  Chanson 
de  Barherine  (.M.  Duhamel),  Les  Hugue- 
nots (.Meyerbeer),  Paulette  Alexandre; 
O  Sleep  (Handel),  Hopak  (.Moussorksky), 
Claire  Kenna;  L'Amour  Venge  (Gervais), 
Rondel  of  Rest  (C.  Scott),  Kathryn 
Myers;  La  Procession  (C.  Frank),  Mar- 
the  Combettes;  Manon  (ler  acte)  (J.  Mas- 
senet), Juliette  Leger;  Musette  Valse 
(Puccini),  Florence  Wenngren;  La  Par- 
tida  (Alvarez),  When  I  Was  Seventeen 
(arr.  Kramer),  Constance  Moncla;  Calin- 
erie  (L.  Moreau),  Constance  Hart  Wylie; 
Mireille  (Ch.  Gounod),  Ensemble. 


HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple   Fnianu    El.     Con- 
cert and  Church  Work.    Vocal   Instruction. 
2539    Clay    Street.     Phone    West    4S90 

ISABELLE  MAl^KS 

CONTRALTO 

1338  2«th  Avenue  Phone   Sunset  2995 

Voice    Culture.     Friday   P.    M.     10tl2    Kohler 

&   Chase  Bldg.    Tel.  Kearny  5454 


TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARION    FRAZER 
2027  California   St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841   Fulton  St.  Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1S95 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 


ANTOINE    DE   VALLY 

2201    Scott    St.  Phone   West   134T 


ANDRE   FERRIER 

1470  Washington  St.       Tel.  Franklin  332J 


MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS   HAUG 
798  Post  St.  Tel.   Pros.  926« 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

.\CCOMP.AMSTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

ARR  Wr.KR    t>F    ^U  SIC 

C.    B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield   1334 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
2518^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  wliich  have  never  been  increased 

l>y  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Halpht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  I  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.      Tel.  Bayvlew  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

29t   ALVARADO  ROAD,  BERKELEY 

For  Information 

Phone  Berkeley  7445-J 

TKACHER.S'    ATTENTION 

'I'liree    Excellent    Sonss    for    Beginners 

Medium    Ran^e,    Simple    SusfaJned 

YOIT    (a    Keys),    Sehirmer;   AVINTER,   THE 

BROOKLET.  Wesley  Webster,  750  47th  Av. 

San  Eranciseo 


On  Tuesday  Evening,  June  10,  Miss  Gar- 
cia gave  her  fourth  annual  musical  eve- 
ning at  the  Berkeley  Elks'  Hall,  which 
was  crowded  to  capacity  on  that  occa- 
sion. The  following  extensive  and  varied 
program  was  interpreted  before  enthusi- 
astic music  lovers:  Hark,  Hark!  the 
Lark!  (Geibel),  Marie  Thornally;  Cha- 
conne  (Durand),  .4gnes  Bischoff;  Goblin's 
Frolic  (Heller),  Katherine  Swenson; 
Birdling  (Grieg),  Edna  Adrian;  Sur  la 
Glace  (Crawford),  Helen  Glendinning; 
Oriental  March  (Rubinstein),  Constance 
Reymann;  Bird's  Frolic  (Pontana), 
Dorothy  Benn;  Air  de  Ballet  (Chamin- 
ade),  Inez  Gushing;  Butterfly  (Grieg), 
Jeanne  Mauerhan;  The  Besetting  Sin, 
Master  Dick  Stultz;  The  Pair  (Gurlitt), 
Margaret  Thornally;  Allegro  (Seiss), 
Betsy  Pembroke;  Norwegian  Bridal  Pro- 
cession (Grieg),  Virginia  Stultz;  Prelude 
(Nearing),  Clarice  Hughes;  Minuet 
(Paderewski),  Edward  O'Dell;  Sonata,  G 
Major  (Beethoven),  Ethel  Lauterbach; 
Gypsy  Rondo  (Haydn),  Prances  La 
Vergne;  Waltz  Chromatique  (Godard), 
Miss  Marion  Gale;  Butterfly  (Merkel), 
Alice  M'Keegan;  Dutch  Dance  (Bee- 
thoven), Miss  Rosemary  Healy;  Kam- 
ennol  Ostrow  (Rubinstein).  Miss  Lyn- 
ette  Grimes;  Prelude,  G  Minor  (Rach- 
maninoff), Miss  Carmelita  Dinneen;  See- 
in'  Things,  Master  Dick  Stultz;  Valse 
Triste  (Sibelius),  Londonderry  Air  (Grain- 
ger-Kreisler),  Tarantelle  (Heller),  The 
Arion  Trio.  Assisting  ArtistS — Master 
Dick  Stultz,  Reader;  The  Arion  Trio — • 
Joyce  Holloway  Barthelsen,  piano;  Jo- 
sephine Holub,   violin;    Margaret  Avery, 

'cello.  

Mme.  Charles  Poulter,  the  well-known 
soprano  and  vocal  teacher,  gave  a  studio 
recital  on  Friday  evening,  June  13,  at  her 
Oakland  studio,  588  Twenty-seventh 
street,  at  which  some  of  her  pupils  gave 
the  following  excellent  program:  Over- 
ture— Der  Barbier  von  Seville  (Rossini), 
Madame  Poulter,  Alfred  Poulter;  Charge 
of  the  Uhlans  (Bohm),  William  Gurney; 
Songs— (a)  The  Love  Piper  of  June  (M. 
E.  Day),  (b)  The  Market  (Carew),  Ger- 
trude Mae  Thaler;  (a)  Moon  Dawn 
(Rudolf  Friml),  (b)  Overture — Zampa  (F. 
Herold),  Henry  Charles  McCulIough; 
Songs— (a)  To  My  First  Love  (H.  Lohr), 
(b)  A  Bag  of  Whistles  (B.  Crist),  Ber- 
nice  Blondin;  Prcdude,  Op.  3,  No.  2  (Rach- 
maninoff), Charles  Gurney;  Songs — (a) 
At     Parting      (Rogers),      (b)      Shadows 


(Bond),  Mrs.  Charles  Flammer;  (a)  Play- 
ing Tag  (.Magstein),  (b)  Blinking  Moon 
(Powell),  Nancy  Milet;  Songs — (a)  Sun- 
rise and  You  (Penn),  (b)  June  Brought 
the  Roses  (Openshaw),  Mary  Schreck; 
(a)  Barcarolle  (Hoffman-Conrad),  (b)  A 
Sole  mio  (Du-Capua),  Percy  Freeman 
Betts;  Songs — (a)  June's  First  Rose 
(Coates),  (b)  E'en  as  the  Flower 
(Logan)!,  (c)  The  Kingdom  Within  Your 
Eye  (Nicholls),  Lillie  F.  Baxter;  (a) 
Second  Valse,  Op.  56  (Godard),  (b) 
Melody  in  F  (Rubinstein),  Alfred  F. 
Poulter;  Song — II  Bacio  (Arditi),  Mary 
Schreck;  Moonlight  Sonata  (Beethoven), 
Alfred  Feary  Poulter;  Song — Chanson 
Provencals  (Dell-Acqua),  Lillie  Baxter; 
Songs  (a)  I  Passed  by  Your  Window 
(Taylor),  (b)  Sylvia  (Oley  Speaker), 
Charles  E.  Poulter,  accompanied  by 
Alfred  Poultier;  Duette — Venetian  Boat 
Song  (Blumenthal),  Lillie  Baxter,  Mrs. 
C.  Flammer;  Song — Haymaking  (Need- 
ham),  Madame  Charles  Poulter,  accom- 
panied by  Alfred  Poulter;  Amerika, 
William   Stewurt. 


Miss  Dorothea  Mansfeldt,  a  very  intelli- 
gent and  experienced  young  teacher  and 
pianist,  made  an  excellent  impression 
upon  a  large  audience  with  a  number  of 
her  pupils  who  gave  a  splendid  program 
at  their  teacher's  residence  studio,  207 
Cherry  street,  on  Saturday  evening,  June 
14,  as  follows:  Scenes  from  Childhood 
(Robert  Schumann),  Dorothy  Scholz,  12- 
year-old  child;  To  a  Wild  Rose  (Mac- 
Dowell),  Barcarolle  (Offenbach),  Flor- 
ence Costello;  Prelude  No.  7  (Chopin), 
Cradle  Song  (Hauser),  The  Invitation 
(Friml),  Charlotte  Pierce;  Minute  Waltz 
(Chopin),  Impatience  (Heller),  Betty 
Dempsey;  Dance  of  the  Doll  (Poldini), 
Goblins  Haunt  (Heller),  Betty  Jen- 
sen; Goblins  Frolic  (Heller),  War- 
rior's Song  (Heller),  Billle  Sullivan;  A 
Reading — The  Happy  Prince  (Story  by 
Oscar  Wilde.  Music  by  Liza  Lehmann), 
(a  Fairy  Tale),  Miss  Irene  McSwain,  Miss 
Dorothea  Mansfeldt  at  the  piano;  Pre- 
lude No.  15  (Chopin),  Country  Gardens 
(Grainger),  Eleanor  Hovey;  Witches 
Dance  (MacDowell),  Polonaise,  A  Major 
(Chopin),  Marie  Clavere;  Cracrovienne 
Fantastique  (Paderewski),  Erl  King 
(Schubert-Liszt),  Evelyn  Kamp;  Spring 
Song  (Mendelssohn),  Liebestraume 
(Liszt),  Prelude  C  Sharp  Minor  (Rach- 
maninoff), Dorothy  Scholz. 


THE  AMPICO 


THE  FINAL  TEST 

"To  me  the  real  Test  of  the  Ampico  is  in  its 
accompaniment  for  the  singer.  If  there  is 
any  place  where  a  mechanical  quality,  or  a 
musical  weakness  would  appear  it  would  be 
in  this  direct  contrast  with  a  living  thing— 
the  human  voice.  But  they  never  appear.  I 
have  sung  with  the  Ampico  many,  many 
times,  and  to  me  it  is  like  a  living  being.  As 
a  matter  of  fact,  it  does  one  thing  that  few 
professional  accompanists  can  do — hold  me 
with  absolute  fidelity  to  a  constant,  and  to 
the  highest  standard  of  interpretation. 

"As  I  listen  to  the  recordings  conducted  by 
Bodanzky,  I  feel  myself  again  under  his  mas- 
terly baton,  as  I  am  accustomed  to  have  him 
lead  me,  faithfully,  through  the  mazes  of 
grand  opera  at  the  Metropolitan. 

"And  is  it  not  wonderful  that  all  this  wealth 
of  music  may  be  had  through  the  Knabe? 
To  many  of  us  artists  that  is  the  crowning 
glory  of  the  Ampico. 

"ROSA  PONSELLE." 
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14,000  CHEER  ALFRED  HERTZ  IN  THE  HOLLYWOOD  BOWL 

'Mayor  Cryer  of  Los  Angeles  Officially  Opens  Great  Summer  Symphony  Season— Mrs.  J.  J.  Carter 

Shares  in  Ovation  and  Expresses  Pleasure  Over  Support  Given  the  Community  Music 

Movement  in  Southern  California— Conductor  and  Orchestra  Receive  Enthusiastic 

Ovation— Tschaikowsky's    Fourth    Symphony   Feature    of   Event 


BY  BRUNO  DAVID  USSHER 


LOS  ANGELES,  July  14-.— Stirring  strains  of  Wagner 
and  Tschaikowsky  poured  forth  by  a  super-orchestra  of 
100  players  under  Maestro  Alfred  Hertz,  amidst  the 
deep  and  at  once  lovely  silence  of  the  Hollywood  hills 
held  an  audience  of  about  14,000  people  under  their  ban 
as  the  third  open-air  concert  season  began  at  the  Bowl. 
Attendance  and  applause  in  themselves  remarkable, 
broke  all  records  for  an  inaugural  performance,  which 
speaks  well  for  the  success  of  the  coming  concerts.  In- 
troduced by  Mrs.  J.  J.  Carter,  founder-president  of  the 
Bowl  concerts,  Mayor  George  E.  Cryer  hailed  the  Bowl 
concerts  as  a  civic  enterprise  of  which  this  community 
may  well  be  proud.  "It  is  a  democratic  music  move- 
ment for  which  the  people  and  the  city  are  grateful  to 
those  whose  labor  of  love  and  good  judgment  made  it 
possible,"  the  mayor  said  in  part. 

Mrs.  J.  J.  Carter  greeted  and  often  interrupted  with 
applause,  sounded  the  ideal  keynote  of  the  season  in  a 
brief  speech  tinged  with  spontaneous  humor.  Paying 
profound  tribute  to  the  "pioneer  director,  Alfred  Hertz, 
who  two  summers  ago  dared  and  did  lay  the  foundation 
for  an  ideal  which  he  now  brought  to  greater  heights," 
the  "musical  godmother  of  Los  Angeles,"  then  compared 
the  gathering  to  "a  convention  in  which  we  all  are 
delegates,  free  from  politics,  a  great  musical  convention 
that  has  elected  without  a  deadlock,  its  leader,  Alfred 
Hertz,  a  convention  partisan  only  to  the  love  of  music." 
Following  this  welcome  to  the  public  Mrs.  Carter  intro- 
duced the  guest  of  honor,  Dr.  Koltenborn,  associate 
editor  of  the  Brooklyn  Eagle,  who  expressed  in  elo- 
quent terms  his  admiration  for  the  concerts,  their 
musical  and  administrative  leaders,  in  particular  for 
"the  vision  of  a  woman  who  led  the  way  and  found  the 
means,  Mrs.  J.  J.  Carter. 

"Los  Angeles  is  blessed  to  possess  the  Bowl  where 
nature  gave  her  best,  where  you  honor  yourself  by  hav- 
ing a  master  director  such  as  Alfred  Hertz  honor  you 
with  great  music.  ...  I,  as  one  from  the  east,  am 
sitting  in  admiration  at  the  feet  of  the  west  and  shall 
tell  at  homa  that  Los  Angeles  knows  how  to  make  music." 
As  if  to  thank  him  in  advance  for  the  tonal  glories  that 
were  to  be  theirs  the  great  public  welcomed  Conductor 
Hertz  with  a  prolonged  ovation  as  the  maestro  entered. 
And  Hertz  did  not  disappoint  them.  He  gripped  his 
listeners  as  he  did  the  orchestra  from  that  rallying  call 
of  the  brass  which  opens  Tschaikowsky's  Fourth  Sym- 
phony (in  F  minor  Opus  36)  until  the  last  heroic  chords 
of  Wagner's  "Rienzi"  overture  had  been  submerged  in  a 
tidal  wave  of  bravos  and  a  shouting,  whistling,  hand- 
clapping  public  who  could  repress  themselves,  but  had 
to  thank  from  their  hearts  that  musical  patriarch  who 
not  only  had  shown  them  from  afar  the  promised  land 
of  summer  music,  but  made  them  at  home  therein. 

There  were  moments  in  the  symphony  when  one 
sensed  that  closer  acquaintance  between  conductor  and 
performers  will_ yield  the  fullness  and  variety  in  detail 
of  technic  and  expression  which  have  made  famous 
the  Hertz  baton.  It  was  a  performance  all  the  more 
remarkable,  often  exquisite,  despite  the  strain  that  ac- 
companies a  debut.  It  was  the  grandiose  leadership  of 
Hertz  which  will  keep  resounding  long  in  the  memory 
of  the  first  and  last  movements  where  boisterous  happi- 
ness, mingle  with  grief,  so  typical  a  trait  of  the  Rus- 
sian composer.  Tone  quality  and  phrasing  of  the  string 
sections  was  exquisite  in  Saint-Saens  Prelude  to  The 
Deluge,  Concertmaster  Noack  rendering  the  solo  finely. 
Luscious  richness  of  Liszt's  Love  Dream  and  the  dra- 
matic tone-pageant  of  medieval  Rome  which  Wagner 
paints  in  the  "Rienzi"  overture  found  Hertz  and  orches- 
tra in  brilliant  mood.  Altogether  an  auspicious  open- 
ing concert,  which,  by  the  way,  proved  a  success  also 
from  a  viewpoint  of  automobile  traffic.  Wider  drive- 
ways in  the  Bowl,  and  well-planned  parking  and  routing 
there  and  on  the  streets  solved  the  problem. 

Dead  and  buried  the  better  part  of  the  last  ninety-six 
years,  the  late  Franz  Schubert,  Austrian  composer  by 
the  grace  of  God,  celebrated  a  double  resurrection  which 
will  long  be  remembered  in  that  earthly  heaven  of 
music— the  Bowl.  Thus  Schubert  fared  well.  Director 
Alfred  Hertz  according  an  exquisite  performance  to  the 
Unfinished  Symphony,  giving  it  lite  which  had  nothing 


of  the  hackneyed.  Paolo  Gallico,  the  New  York  com- 
poser-pianist, joined  in  this  Schubert  festival  by  playing 
the  Wanderer  Fantasy  with  the  orchestral  accompani- 
ment arranged  by  Ftanz  Liszt.  This  was  Gallico's  first 
concert  appearance  here,  and  a  distinct  success.  Like- 
wise the  opus  has  never  been  heard  here  before  with 
orchestral   surrounding,   only   in   piano   recital.    Gallico, 


MISS  EMILIE    LANCEL 

The    Richly    Endowed    Operatic    Mezzo    Soprano    Who, 

After    a    Prolonged    Absence    In    Europe,    Has 

Returned  to  California  to  Fill  a  Few  Concert 

Engagements  (See  P.  6,  Col.  1) 


who  is  here  as  guest  teacher  at  the  Olga  Steeb  Piano 
School,  is  a  consummate  player.  He  caught  the  spirit 
of  Schubert's  Wanderer  song  which  forms  the  main 
motif  for  the  fantasy  and  gave  it  the  singing  quality, 
the  sparkle  or  darker  mood,  as  the  case  was  with  a 
tone  and  phrasing  that  "sang."  It  was  finely  relaxed 
playing,  as  such  artistically  deliberate  "wandering" 
should  be. 

From  a  popular  viewpoint  Schubert,  notwithstanding 
the  delicate  fragrance  and  poetic  inwardness  of  his 
feelings,  seemed  one  of  the  "most  alive"  classics.  It  is 
another  instance  of  a  large  audience,  more  than  10,000, 
accepting  highly  symphonic  music  with  pleasure.  If 
anything,  these  Bowl  concerts  would  demonstrate  that 
the  much  maligned  American  public  is  not  a  mere  crowd 
of  jazz-hunting  low  brows.  Nor  is  Schubert  high-brow. 
He  is  profoundly  human.  Which  accounts  for  his  re- 
ception   on    this    occasion.     Hertz    also    proffered    the 


Oberon  overture  of  Weber  and  the  prelude  to  The  Fly- 
ing Dutchman  of  Wagner.  The  dramatic  propensities 
of  the  latter  seemed  to  cast  their  shadow  ahead  and 
while  Weber  taught  musical  dramatics  to  Wagner,  this 
Oberon  overture  is  more  romantic  than  dramatic.  Hertz 
as  a  Wagnerian  conductor  is  ideal.  So  was  the  reading 
of  Wagner's  storm  music  in  which  motifs  of  love  are 
woven  as  only  that  music-maker  has  conceived  them. 
Altogether  the  concert  showed  director  and  orchestra 
working  with  mutual  intimacy  which  alj;'eady  surpassed 
the  achievement  of  Tuesday,  the  opening  concert. 
There  are  times  when  trombones  and  trumpets  need 
toning  down  and  in  the  accompaniment  to  the  Wanderer 
Fantasy  the  ensemble  as  a  whole  was  repeatedly  ob- 
trusive. On  the  other  hand  one  could  greatly  enjoy 
the  elaborate  net-work  of  variation,  incidental  solos  and 
counter  melodies  Liszt  gives  to  the  orchestra. 


Extremely  clever  as  the  effect  of  the  magic,  flying 
carpet  is  in  The  Thief  of  Bagdad,  yet  Alfred  Hertz 
considerably  outdid  Douglas  Fairbanks  at  Saturday 
afternoon's  open-air  concert  in  the  Bowl.  Fairbanks  has 
only  two  people  travel  on  his  flying  carpet.  Hertz  took 
some  seven  or  eight  thousand  people  with  him  to  Bag- 
dad and  other  places  in  the  Near  East,  including  flights 
over  the  Mediterranean  where  the  water  and  the  sky 
are  as  blue  as  down  at  the  beach.  Judging  from  the  ap- 
plause the  passengers  were  more  than  satisfied.  They 
had  seen  a  lot  in  a  very  short  time. 

Hertz  used  as  his  "flying  carpet"  the  mag:nificently 
imaginative  symphonic  suite  Scheherazade,  a  fasci- 
nating fantasy  basfed  on  1001  Night  Tales.  The  in- 
terpretation was  highly  characteristic  of  the  director 
and  the  composition.  Hertz  takes  the  first  two  move- 
ments of  the  Sea  Journey  and  the  Adventures  of  the 
Prince  with  more  fire  than  it  is  heard  on  occasions.  The 
love  scene  of  the  young  princely  couple,  however,  he 
saturates  with  an  intensity  of  feeling,  a  lusciousness 
of  tone  and  a  truly  oriental  freedom  of  rhythm  and 
phrasing,  avoiding  all  haste,  which  enraptured  the 
listener.  The  happy  tumult  of  the  festival  of  Bagdad 
was  bewikleringly  beautiful  in  rendition  and  splendidly 
surmounted  by  the  fantastic  realism  of  the  shipwreck. 
Concertmaster  Noack,  Henri  de  Busscher,  oboe.  Alfred 
Brain.  French  horn,  to  mention  only  a  few  of  the  in- 
cidental solos,  fitted  themselves  well  into  the  interpre- 
tative "travel"  direction  of  Mr.  Hertz.  The  latter  and 
orchestra  were  feted. 

Altogether  the  program  was  one  of  many  lands  and 
various  people.  The  Bohemian  composer  Dvorak  and  his 
Carnival  Overture,  an  eclectic,  rather  Wagnerian,  but 
sparklingly  orchestrated  piece,  was  well  liked.  Brahms' 
Hungarian  Dances  may  well  be  back  shelved  for  the  rest 
of  the  season.  Director  and  public,  me  thinks,  agree  on 
that.  Last,  but  not  least,  come  The  Dance  of  the 
Blessed  Spirits,  with  the  lovely  flute  solo  of  Andre 
Maquarre.  This  music  by  Gluck  was  brought  out  with 
a  peculiar  blending  of  eerieness  and  serenity,  floating 
like  "blessed  spirits"  in  purest  colors.  It  bespoke  ex- 
cellent ensemble  work  and  was  much  liked.  It  proved 
that  the  public  '(and  these  crowds  of  eight  and  ten  and 
twelve  thousand  people  are  not  the  regular  concert 
habitues  of  the  winter  season)  does  appreciate  purely 
classic  music. 

I  cannot  but  return  for  a  moment  to  the  very  ex- 
cellent work  exhibited  by  the  orchestra,  its  adaptability 
to  their  present  director.  Of  course,  not  a  little  of  this 
is  due  to  the  heads  of  the  various  instrumental  sections. 
Concertmaster  Noack,  who  contributed  largely  to  the 
success  of  Scheherazade  with  his  suave  playing  is 
proving  a  favorite,  and  more  than  once  has  the  present 
writer  been  asked  as  to  who  played  the  oboe  solo 
(Henry  de  Busscher),  the  cello  solo  (Ilya  Bronson)  the 
French  horn  (Alfred  Brain).  Last  but  not  least,  a  line 
on  behalf  of  the  librarian.  Otto  Kegel,  who  came  down 
from  San  Francisco  with  Mr.  Hertz  to  serve  him  also 
here  as  librarian.  With  the  place  of  concert  far  from 
the  office  Mr.  Kegal  "meets  himself  coming  and  going." 
Thus  his  life  is  a  regular  musical  Kegelbahn. 


Did  Hertz  stir  and  touch  his  hearers  with  major 
offerings  of  the  first  three  programs,  he  kept  them 
smiling  Saturday  evening  which  offered  popular  music. 
He  possesses  an_  uncanny  knack  of  fetching  the  noblest 
from  within  the  core  of  a  lighter  composition.  Thus  the 
Marche  Militaire  of  Schubert  glittered.  It  was  military 
music  without  militarism.  The  dance  measures  of  the 
Sylvia  ballet  by  Delibes.  the  daintiness  of  Luigini's 
Aubade  and  Boccherini's  Minuet,  the  broad  weaving  of 
The  Gypsy  Baron  music  by  Strauss,  all  sounded  anew, 
unhackneyed.  Twice,  however.  Hertz  went  to  the  heart 
of  his  public.  In  Wagner's  Dreams,  a  revery  in  Tristan 
style,  and  during  Kreisler's  Caprice  Viennois  so  lusci- 
ously orchestrated  by  the  conductor.  It  was  a  fine 
tribute  to  Hertz,  master  of  the  instruments,  that  this 
offering  had  to  be  repeated. 
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The  years  bear  witness 
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The  story  that  is  told  by  the  Steinway 


n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Ei^ht  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board---in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  1  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case— 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet---and  the  only 
---third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 
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EXPANSION  OF  THE  ARGONAUT 


The  Pacific  Coast  Musical  Review,  having- 
always  entertained  the  highest  regard  for  South- 
ern California,  and  having  endeavored,  during 
many  years  of  constructive  policy,  to  bring  the 
South  closer  to  the  North  in  musical  affairs,  is 
glad  to  note  that  Samuel  Travers  Clover,  owner 
of  Saturday  Night  of  Los  Angeles,  has  bought  the 
Argonaut  and  has  combined  it  with  his  splendid 
weekly,  thus  creating  a  Statewide  circulation, 
and  demonstrating  the  feasibility  of  combining 
Southern  and  Northern  interests.  Mr.  Clover 
frankly  admits  that  he  understands  the  difficuties 
he  labors  under  to  maintain  the  high  standard 
set  by  The  Argonaut  during  so  many  years  when 
such  authorities  as  Frank  Pixley,  Jerome  Hart, 
Alfred  Holman  and  Ambrose  Bierce  wielded  their 
pen  through  its  columns.  But  we  know  that  Mr. 
Clover,  recognizing  the  wide  horizon  of  his  field 
and  the  great  cosmopolitan  character  of  his  au- 
dience, will  direct  the  editorial  policies  of  the 
enlarged  Argonaut  in  a  manner  to  suit  the  taste 
of  his  thousands  of  readers. 

We  are  particularly  pleased  with  the  following 
extract  from  Mr.  Clover's  Salutatory:  "Above  all, 
it  will  be  the  aim  of  the  editor  to  advocate  an  un- 
divided California,  a  glorious  commonwealth  of 
diversified  interests,  of  varying  pursuits,  but  a 
unified  Golden  State  whose  historic  past  and  allur- 
ing future  shall  ever  be  the  common  pride  of  its 
citizens."  W'e  note  in  the  first  edition  under  Mr. 
Clover's  editorship  a  splendid  music  page  by 
Bruno  David  Ussher,  which  is  of  Statewide  inter- 
est. Since  weekly  journals,  like  The  Argonaut, 
are  of  inestimable  value  to  community  life  and 
progress,  we  extend  to  Mr.  Clover  a  hearty  wel- 
come to  'Northern  California  and  trust  that  he 
will  long*  guide  the  destinies  of  a  paper  of  which 
any  commonwealth  has  just  reason  to  feel  proud. 

A.  M. 
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WESTERN    MUSIC  TRADES  CONVENTION 


The  Music  Trades  Associations  of  California  have  been 
instrumental  to  inaugurate  the  first  annual  convention  of 
the  Western  Music  Merchants.  This  important  event 
will  take  place  in  San  Francisco  this  week  at  the  St. 
Francis  Hotel.  Philip  T.  Clay  of  Sherman,  Clay  &  Co., 
Is  the  Convention  Chairman  and  Ed.  H.  Uhl  of  the 
Southern  California  Music  Co.,  of  Los  Angeles  is  the 
Chairman  of  the  Executive  Committee.  Since  this  event 
is  of  great  interest  to  the  musical  public  we  take 
pleasure  in  quoting  the  following  from  the  announce- 
ment of  the  Executive  Committee  to  the  members  of 
the  various  music  trade  institutions: 

The  need  has  existed  for  years,  for  an  annual  "get- 
together"  of  the  Western  Music  Merchants — those 
selling  Pianos,  Talking  Machines,  Phonographs,  Band 
and  Orchestra  Instruments.  Sheet  Music,  etc.  Tentative 
plans  were  formulated  early  in  1924  by  the  Music  Trades 
Association  of  Southern  California  and  the  Music  Trades 
Association  of  Northern  California.  There  are  many 
problems  which  are  common  to  the  Music  Merchants 
of  the  west,  and  which,  by  reason  of  the  remotness  of 
the  western  territory  from  the  sources  of  manufacture, 
cannot  be  readily  understood  or  appreciated  by  those 
whose  spheres  of  activity  lie  either  in  the  extreme  East. 
or  even  in  the  Middle  West.  It  is  too  much  to  expect  that 
the  dealer  who  is  within  truck  hauling  distance  of  the 
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factory,  and  whose  distribution  is  entirely  local,  can 
appreciate  the  problems  of  the  merchant  who  has  a  haul 
of  ;iOOO  miles  by  land  or  8000  miles  by  sea,  before  his 
merchandise  reaches  him;  and  whose  operations  and 
distribution  cover  hundreds  of  miles  of  territory.  The 
elements  of  time,  of  interest,  of  insurance  while  goods 
are  in  transit,  do  not  exist  with  the  Eastern  dealer,  but 
to  the  Western  merchant  they  are  of  vital  importance. 

This  Convention's  activities  will  be  confined  to  those 
States  west  of  the  Rockies  or  what  is  more  appropriately 
termed,  the  States  of  the  Pacific  Slope.  The  problems 
of  the  smaller  merchants  and  those  operating  in  the 
smaller  interior  cities  will  have  the  same  careful  atten- 
tion that  is  accorded  the  larger  merchants  and  the  larger 
cities.  Undoubtedly  out  of  this  Convention  of  the  West- 
ern Music  Merchants  will  grow  a  permanent  organization 
that  will  be  of  very  material  service  to  the  entire  Trade 
on  the  Pacific  Slope.  This  Convention  should,  and  will 
stimulate  greatly  the  operations  of  local  Associations. 
It  will  be  of  assistance  in  tackling  some  of  their  pro- 
blems. It  can  be  made  to  centralize  sources  of  in- 
formation which  should  be  available  to  every  Western 
merchant  at  any  and  all  times.  Finally  it  should  bring 
that  cooperation  and  friendliness  beween  dealers  which 
has  so  great  an  influence  on  the  betterment  of  Trade 
conditions. 

In  certain  sections  of  the  Pacific,  local  Music  Trade 
organizations  have  been  started,  but  few  are  alive  today. 
Most  of  them  have  died  a  natural  death  by  inaction. 
And  why?  Mainly  because  their  members  had  failed: 
first,  to  submit  their  problems  to  general  open  meeting, 
and  secondly,  because  these  same  members  did  not 
possess  the  "know  how"  of  organization,  deliberation, 
and  action  It  is  hoped  that  a  tremendous  stimulus 
will  be  given  to  the  "local  association  idea"  by  the 
success  of  this  general  convention.  If  the  smaller  local 
associations  feel  the  support  of  a  General  Western  As- 
sociation, which  in  turn  is  endorsed  by  the  National 
Association  of  Music  Merchants,  there  is  every  reason  to 
believe  that  there  will  be  greater  association  activity 
all  along  the  line.  A  trade  association  is  like  insurance 
— you  never  know  when  you  will  need  it,  but  need  it  you 
will.  And  therefore,  the  machinery  must  always  be 
ready  to  function,  and  it  can  function  only  when  alive, 
well  handled  and  well  manned. 

The  Convention  will  be  held  in  the  Colonial  Room 
and  in  the  Italian  Room,  of  the  St.  Francis  Hotel.  The 
Business  Sessions  will  be  held  Tuesday,  Wednesday  and 
Thursday,  July  22nd.  2.3rd  and  24th.  There  will  be  two 
sessions  each  day — from  9:30  to  12  and  from  2  to  4:30. 
There  will  be  no  set  speeches — anybody  can  speak  on 
the  subject  before  the  session — full  discussion  is  invited. 
Luncheons  will  be  held  on  the  three  Business  Session 
days,  at  the  Hotel  St.  Francis  at  which  men  prominer.i 
in  the  trade  will  speak.  Radio  Night  will  be  held  on 
Wednesday,  July  23,  at  7:4.5  p.  m. — all  those  interested 
in  Radio  are  invited  to  K.  P.  O.  Station  (Hale  Bros.)  to 
see  how  broadcasting  is  done.  A  Banquet  with  unusual 
entertainment  will  be  held  on  Thursday  evening,  July 
24th  in  the  Colonial  Ball  Room  in  the  St.  Francis  Hotel. 
A  dance  will  follow  the  banquet.  The  Golf  Tournament 
will  be  held  Friday,  July  2.5th. 


QUESTION  COLUMN 

Edited    By    Karl    Rackle 


Readers  are  invited  to  send  in  any  question  relating 
to  music  and  musicians.  Give  name  and  address 
Anonymous  communications  cannot  be  answered.  No 
names  will  be  published.  Address,  Question  Editor, 
Pacific  Coast  Musical  Review,  Kohler  &  Chase  Building, 
San  Francisco. 

1.  What  is  a  ribatuta?  B.  T. 

This  term,  signifying  literally  re-striking,  has  several 
meanings  in  music:  (1)  A  beat;  (2)  A  passing  tone; 
(3)  An  old-fasioned  way  of  beginning  a  trill  slowly  with 
a  dotted  principal  note  followed  by  a  short  auxiliary, 
and  accelerating  the  tempo  until  the  trill  has  reached 
its   full  rapidity. 

2.  What  is  the  distinction  between  an  aria  and  an 
arioso?  D.  A. 

An  aria  is  a  large  and  ambitious  musical  form  usually 
of  three  divisions,  for  solo  voice  with  instrumental 
accompaniment,  or  occasionally  without  accompaniment. 
The  arioso,  somewhat  like  the  aria  in  style,  is  shorter, 
less  pretentious,  and  less  symetrical  in  form.  Some- 
times it  contains  recitative,  which  the  aria  never  does. 
"But  the  Lord  is  Mindful,"  from  Mendelsohn's  "Saint 
Paul,"  is  an  example  of  an  arioso. 

3.  Are  harmonics  and  partial  tones  identical?  P.  L. 
Harmonics  and  upper  partial  tones  are  identical:   but 

the  first  partial  tone  corresponds  to  the  fundamental 
tone  of  a  vibrating  medium,  while  the  second  partial 
tone  is  the  first  harmonic,  the  third  partial  the  second 
harmonic,  and  so  on. 

4.  In  regard  to  violin  bowing,  I  should  like  to  know 
the  correct  movement  and  functioning  of  both  the  arm 
and  wrist.  How  should  the  fingers  be  placed  on  the 
bow?   S.   A. 

"The  arm  and  wrist  must  preserve  entire  flexibility 
in  manipulating  the  bow.  All  movements  of  the  bow- 
must  be  directed  solely  by  the  wrist  and  forearm,  never 
by  the  upper  arm  or  shoulder.  The  elbow  must  always 
be  held  lower  than  the  stick,  that  the  arm  may  not 
weigh  upon  the  strings."  (Quoted  from  Casorti's  "Bow 
Technic  for  the  Violin")  The  correct  way  to  hold  the 
bow  consists  in  placing  the  second  and  third  fingers 
opposite  the  thumb,  which  is  slightly  bent.  The  tip 
of  the  thumb  should  be  half  on  the  stick  and  half  on 
the  nut  of  the  bow.  The  fourth  finger  merely  aids 
in  balancing  the  bow  and  should  never  press  too  much, 
or  remain  in  a  constrained  position. 

5.  Where  in  San  Francisco  can  I  get  these  two  books: 
"The  Art  of  Violin  Bowing."  by  Paul  Stoeving;  and 
"Studies  in  Musical  Rhythm,"  by  Justis?  S.  A. 

These  books  may  be  obtained  either  through  Sherman, 
Clay  &  Co.,  Kohler  &  Chase  or  Henry  Grobe. 
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CIVIC   MUSIC  AND  ART  ASSOCIATION 


The  first  annual  meeting  of  the  Civic  Music  and  Art 
Association  was  held  in  the  Blue  Triangle  club  rooms 
of  the  Y.  W.  C.  A.  Reports  of  the  past  twelve  months' 
activities  were  given  by  Alexander  Stewart,  executive 
director,  who  presided  in  the  absence  of  the  president, 
Ben  P.  Pearson. 

Mr.  Stewart  spoke  briefly  of  the  work  accomplished 
among  international  groups,  results  of  the  second  music 
week  celebrated  in  Los  Angeles,  attainments  of  com- 
munity singing  in  various  localities  which  has  been 
fostered  by  the  association,  and  outlined  several  ob- 
jectives to  be  pursued  this  coming  year. 

James  G.  Warren,  president  of  the  Orpheus  Club,  gave 
a  very  able  address  on  the  necessity  for  agitating  and 
keeping  alive  the  municipal  auditorium  project,  spon- 
sored by  the  association  a  year  ago.  He  spoke  of  the 
profit  to  be  derived  from  having  such  a  building  in  our 
midst,  especially  stressing  the  value  which  Cleveland, 
his  home  city,  has  sustained  from  pushing  forward  to  a 
successful  conclusion  this  great  objective  of  the  people. 
Mr.  Warren  stated  that  Cleveland,  by  having  an  audi- 
torium adequate  to  the  occasion,  had  won  the  honor  of 
entertaining  the  national  presidential  convention  over 
Chicago,  which  has  hitherto  been  conceded  as  having 
the   largest   seating   capacity  for  such   an   event. 

J.  Leslie  Forster,  chairman  of  the  music  department 
of  the  recent  Oxnard  Eisteddfod,  briefly  reported  these 
activities  from  a  business  man's  standpoint,  urging  co- 
operation of  all  Southern  California  communities  in 
holding  these  musical  competitions  the  coming  year. 
His  daughter,  Miss  Frances  Forster,  one  of  the  recent 
prize  winners  in  violin,  contributed  several  musical 
numbers.  Mr.  Victor  Edmunds,  noted  tenor,  also  favored 
the  meeting. 

The  organization  committee  meeting  on  Eisteddfod 
plans  for  1925,  held  last  Saturday  at  Santa  Monica,  was 
represented  by  twenty-five  communities,  all  enthusiastic 
over  the  prospect  of  a  Southern  California  musical 
competition. 

The  annual  membership  campaign  of  the  association 
received  fresh  impetus  from  a  report  submitted  by  Miss 
Gladys  Caldwell,  one  of  the  team  captains  for  member- 
ship. 

At  least  a  thousand  people  attended  the  annual  picnic 
of  the  association  held  on  June  28  at  Santa  Monica 
Beach.  Alhambra  contributed  200  members  to  the  com- 
munity sing,  and  supplied  the  song  leader,  Hugo  Kirch- 
hofer,  for  the  evening.  Santa  Monica  Community 
Chorus  was  well  represented  as  well  as  adjacent  com- 
munities. 

General  regret  was  expressed  over  the  continued 
illness  of  Ben  F.  Pearson,  president  of  the  association, 
which  prevented  his  attendance  at  the  picnic  amd 
meeting. 


INDUSTRIAL  BUREAU  OF  MUSIC 


With  forty  states  requesting  advice  and  instruction 
regarding  development  of  industrial  music  as  a  part  of 
civic  culture  and  community  economics,  and  fourteen 
states  having  adopted  the  plan  for  its  leading  cities, 
Los  Angeles  boasts  effective  pioneering  in  launching 
music  in  industry  throughout  the  United  States,  accord- 
ing to  a  report  just  issued  by  the  Chamber  of  Commerce, 
which  organization,  it  is  said,  was  the  originator  of  the 
movement  in  this  country.  The  subject  will  be  presented 
before  all  the  communities  in  California,  it  is  announced. 
Miss  Antonette  Sabel,  director  of  the  local  bureau,  ad- 
dressing, by  invitation,  the  convention  of  the  Music 
Teachers'  Association  of  California  in  Santa  Barbara. 
An  interesting  feature  of  Miss  Sabel's  campaign  to  en- 
list all  sections  of  the  country  in  industrial  music  is 
shown  by  a  letter  just  received  from  Mrs.  Charles  D. 
Marckres,  president  of  the  Iowa  Federation  of  Music 
Clubs  and  a  radio  fan.  Mrs.  Marckres  reports  that  she 
"listened  in"  one  evening  at  her  home  in  Perry,  Iowa, 
while  Miss  Sabel  was  speaking  over  the  air  and,  clear- 
ly getting  her  talk  on  industrial  music,  decided  to  incor- 
porate it  in  the  State  Federation.  A  few  days  there- 
after she  appointed  Mrs.  J.  W.  Rawson  of  Perry,  Iowa, 
as  state  director  of  music  in  industry. 

Many  phases  of  human  interest  have  cropped  up  in 
proselyting  for  industrial  music  converts,  says  Miss 
Sabel,  one  stone  wall  being  thrown  up  by  a  lady  in 
Richmond,  Ky.,  who  asks  how  "industrial  music  can 
thrive  where  there  are  no  industries?"  However,  there 
being  many  big  commercial  plants  throughout  her  state, 
Mrs.  O.  Olive  Green  of  Richmond  is  now  state  chair- 
man of  industrial  music  for  Kentucky.  Another  letter 
comes  from  Nathan  H.  Alterman,  who  gave  up  in  des- 
peration his  self-organized  cloak-makers'  orchestra  in 
the  Bronx,  New  York,  owing  to  what  he  called  "the 
union's  real  lack  of  appreciation  for  what  industrial 
music  meant"  and  is  now  developing  a  workers'  music 
club  in  the  organization  known  as  the  Workmen's  Circle. 
The  union  men  now  realize  the  necessity  and  efficiency 
of  music  among  the  workers  of  the  nation.  Mr.  Alter- 
man's  efforts  are  being  supported  by  the  music  bureau 
of  the   Chamber  of   Commerce   in   Los   Angeles.    Miss 
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Sabel  says  this  is  just  a  bit  of  evidence  indicating  that 
the  local  bureau  is  becoming  national  in  scope. 

The  states  definitely  taking  up  industrial  music  and 
having  state  chairmen  affiliated  with  the  National  Fed- 
eration of  Music  Clubs  are:  California,  Ohio,  Missouri, 
Washington,  Virginia,  Washington,  D.  C,  Massachu- 
setts, Iowa,  Indiana,  Alabama,  Maine,  Michigan,  Texas, 
Kentucky  and  Illinois.  The  work  in  Southern  California 
has  been  given  a  tremendous  impetus,  according  to  Miss 
Sabel,  by  the  bureau's  affiliation  with  the  Los  Angeles 
Music  Federation. 

Women's  Clubs,  such  as  the  National  Federation  of 
Music  Clubs  and  the  General  Federation  of  Music  Clubs 
were  not  slow  to  realize  what  an  educational  factor  this 
"music  in  industry"  movement  represents.  Miss  Sabel 
has  been  officially  recognized  by  both.  So  have  the 
executive  heads  of  numerous  concerns  who  acknowledge 
that  work  plus  music  makes  for  happier  workers,  better 
and  more  work.  But  the  cultural,  hence  in  every  respect 
social  aspect  of  the  movement  is  which  lends  to  it  a 
final  and  noble  approval.  Music-loving  people  represent 
a  higher  citizenship.  Miss  Sabel  is  now  on  a  state-wide 
tour  spreading  her  gospel  and  will  include  the  bay  city. 
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Forty  thousand  people,  it  is  estimated,  attended  the 
four  concerts  held  during  the  first  week  of  the  summer 
season  in  the  Hollywood  Bowl.  It  is  estimated  that 
more  than  300,000  people  will  hear  the  concerts  for  the 
season.  Last  summer  224,000  people  attended,  doubling 
the  attendance  of  the  year  previous.  More  than  3,500 
season  books  and  174  boxes  for  the  season  have  been 
sold.  A  feature  of  this  week's  program  is  the  first  of  the 
three  concerts  for  school  children.  This  will  be  held  at  3 
o'clock  on  Wednesday  afternoon  and  will  be  free  to 
children  and  their  elders.  Others  will  be  admitted  for 
25  cents. 
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2273  Holly  Drive  Hollywood,  California 

Spanlsh-Culifornia  Folk  Songs 

J.  Fischer,  Ne^v   York,  Publishers 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   for   Concerts   and   Recitals 

Limited  Number  of  Advanced  Pupils  Accepted 

Violinist   Los   Angeles   Trio 

Studio:  .334  Music  Arts   Studio  Bldg.  Phone:  821181 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts  and  Recitals 

Management  Mrs.  Caroline  C.  Smith,  424  Auditorium  BlAg. 

II  YA  BRONSON  *»'»  'Ceiust 

IL.  1  /^    DlWJi-tjyjl-^      Philharmonic  Orchestra 

Los     Angeles     Trio.    Philharmonic 

Quartet  Instruction.    Chamber  Music  Recitals  ' 

5615  La  MIrada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN   MAKER   AND  REPAIRBR 

Connoisseur — Appraiser 
503  Majestic  Theatre  BIdg.,   Lo.s   Angeles 


Tucker  4019 


Many  applications  have  been  made  by  young  artists  for 
entrance  in  the  contest  for  appearance  in  the  Holly- 
wood Bowl  with  the  summer  symphony,  and  the  plan 
has  attracted  national  attention.  The  contest  is  open 
to  artists  between  the  ages  of  15  and  25,  inclusive.  'The 
contest  is  for  piano,  violin,  'cello  and  voice,  the  instru- 
mental composition  to  be  a  standard  concerto,  the  one 
for  voice  an  aria  of  equal  merit.  The  preliminary  try- 
outs  will  be  held  during  the  third  and  fourth  weeks  of 
July,  the  final  tryouts  will  occur  during  the  first  week  in 
August. 

The  judges  will  be  carefully  chosen  and  will  be  the 
most  representative  that  can  be  secured.  The  com- 
mittee reserves  the  right  to  reject  any  or  all  of  the 
applicants,  if  they  do  not  reach  the  high  standard  ex- 
pected at  the  Bowl  concerts.  Only  musicians  who  have 
not  appeared  with  an  orchestra  before  are  eligible.  The 
successful  contestants  will  be  given  separate  presenta- 
tions with  the  Hollywood  Bowl  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz,  some  time  in 
August.  Applicatons  may  be  made  through  communi- 
cation with  Charles  C.  Draa,  438  Music  Arts  Building, 
233  South  Broadway. 

Another  of  Hertz's  plans  to  interest  the  young  folks 
in  good  music  is  the  children's  concert  idea.  Three  con- 
certs free  to  school  children  and  their  elders  are  to  be 
held  on  alternate  Wednesday  afternoons.  The  first  of 
these  will  be  held  at  3  o'clock  this  Wednesday.  Many 
of  the  schools  are  giving  credit  for  attendance  at  these 
concerts  and  are  holding  music  memory  tests. 


MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio,  2850  Leeward  Avenue,  Los  Angeles.    Phone  Drexel 
7309.     Composer    of    Many    Numbers    Played    by    Famous 
Concert   Pianists 

class  in  an  attractive  Hollywood  studio-residence.  Mr. 
Mirovitch  is  a  cosmopolitan  in  every  sense  of  the  word, 
and  his  press  books  disclose  the  fact  that  he  has  given 
in  excess  of  340  concerts  in  the  past  eight  years  in  more 
than  eighteen  nations.  Leaving  Russia  at  the  time  of  the 
revolution,  he  has  made  two  tours  of  the  Orient,  two  of 
Europe  and  three  in  the  United  States  during  that  pe- 
riod. After  his  class  here,  he  again  departs  for  a  world 
tour. 


Dorothy  Jackson,  a  former  pupil  of  Lillian  Backstrand 
of  the  College  of  Music  of  the  University  of  Southern 
California,  recently  won  a  scholarship  at  the  McPha,il 
School  of  Music  in  Minneapolis.  The  scholarship  con- 
sisted of  a  course  of  vocal  lessons  with  Mr.  Southwick, 
guest  teacher  at  the  McPhail  School.  Lillian  Back- 
strand,  a  teacher  of  voice  at  the  College  of  Music  of  the 
University  of  Southern  California,  has  just  returned 
from  a  trip  to  Chicago  and  Minneapolis  where  she  at- 
tended the  annual  convention  of  the  Mu  Phi  Epsilon, 
national  music  sorority,  being  a  delegate  from  Mu  Nu 
chapter  of  the  university. 


The  Bertha  Vaughn  Studios  will  remain  open  the  entire 
summer. 


Serious  students  of  the  piano  and  artists  from  all  parts 
of  the  United  States  and  Canada  have  been  attracted  to 
Los  Angeles  this  summer  by  the  presence  of  Alfred 
Mirovitch,  a  Russian  pianist,  who  is  holding  a  master 


The  First  Congregational  Church  Chorus  Choir,  directed 
by  John  Smallman,  gave  an  exceptionally  fine  program 
recently  in  the  assembly  hall  at  the  Pacific  Palisades 
Chautauqua.  Mr.  Smallman's  girl  trio,  the  Criterion 
Trio,  also  assisted  with  the  program. 


PACIFIC  COAST  MUSICAL  REVIEW 


ORDER   NOW!! 

MUSICAL   BLUE   BOOK   OF  CALIFORNIA 

OUT  AUGUST  FIRST 

!jt4.::5  WitU  Order  Kefore  I'ulilifution 

!Hr>.<M>  After  I'lililteation 

Three  hundred  iiuK'eN  <>f  valuable  information  aI>out 

Californlu*s  iiiuNieal  activities 

MliSIt:AI>   RKVIEW   CO. 

SOI  Ivoliler  &  Chase  Itldt;.,  San  Francisco 


OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


Frederic  Burr  SchoU 


ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 


2809   Vista    St..   Lone  Beach 


Phone   311218 


Alexander  Bevani 

ALL  BRANCHES  OF  THE 

VOCAL  ART 

studio:  612  So.  Calif.  Music  Co.  Bldg. 
Telephone  822-520 


ALMA  STETZLER 

VOICE   CULTURE — COACHING    IN    REPERTOIRE 

OPERA   CLASSES   INCLUDING   COMPLETE 
PRESENTATIONS 


iSnlte  604   So.  Cnltf.  Music   Co.  Bldg. 


Phone  281-805 


IZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     ANGELES 

<12S0    Windsor    Boulevard  6318    Hollyvrood    Boulevard 

Complete    Faculty    of    Artist    Teachers 

JOHN  SMALLMAN 

BARITONE — TEACHER   OF  SINGING 
'  Voice  Trial  by  Appointment,  $3.00.    Studio:  803-804  So.  Cal. 
<  Music  Co.   Bids.     Shirley  Taggert,  Secretary 


LOUISE  GUDE 

SOPRANO 

L.OS  Angeles 
Western    Representative    Herbert   AVitherspoon 

Studios,  Xen'  York 

Concert  Direction  Harry  and  Artliur  Culbertaon 

Kew   York,   Clilcago,   Portland 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL  COACH 

Director  of 

JAMISON    QUARTETTE 

602  Southern  CnlUornia  Music  Co.  Bldg. 

Studios:  1147  West  2l8t  St.  Telephone  Beacon  7707 

k  CHARLES  BOWES 

,  TEACHER  OF  VOICE 

446  S.  Grand  View.    Phone  554645.  Los  Angeles 

DA  VOL  SANDERS  ^'gJi'.J'pS^^S'*^ 

Head  Violin  Dept.,  College  of  Music,  V.  S.  C. 

Member  Philharmonic  Orchestra 

3201  8.  Flaraeroa  St.,  Los  AnK«les  Phone  Main  2190 


Harold  Hurlbut,  New  York  vocal  teacher  now  holding 
his  second  Los  Angeles  class,  will  spend  every  summer 
in  this  city  hereafter.  This  is  the  tenth  De  Reszlte 
master  class  he  lias  held  in  important  cities  in  the 
United  States;  he  has  also  taught  in  Paris,  Rome  and 
Nice. 


GRIFFITH  FORMS  EXTRA  VOCAL  CLASS 


Arthur  J.  Hubbard,  vocal  coach,  is  now  teaching  Tues- 
day, Wednesday,  Thursday  and  Friday  of  each  week. 
Prance  Goldwater,  his  manager,  has  opened  studios  in 
the  Southern  California  Music  Building,  where  she  is 
booking  engagements  for  the  coming  season. 


Thomas  Egan,  internationally  famous  tenor  and  teacher 
who  concluded  his  transcontinental  concert  tour  with  a 
recent  recital  in  Los  Angeles  at  Trinity  Auditorium,  will 
devote  the  summer  season  to  teaching  voice  and  coach- 
ing operatic  roles  at  the  Hollywood  Conservatory  of 
Music  and  Art.  Mr.  Egan,  who  was  among  the  first 
English-speaking  tenors  to  achieve  success  in  opera  in 
Italy,  has  concertized  extensively  in  this  country,  ap- 
pearing in  more  than  a  hundred  cities  and  towns,  his 
recent  tour  being  the  fourth  extending  from  coast  to 
coast.  His  European  achievements  in  grand  opera,  in 
Italy,  France,  and  later  as  principal  tenor  of  the  Drury 
Lane  Opera  of  London,  attracted  attention  of  the  mu- 
sical world  and  furnished  inspiration  and  encourage- 
ment to  the  goodly  number  of  his  American  colleagues 
now  occupying  high  places  in  opera. 


Mishel  Piastre  has  been  delayed  in  reaching  the  Coast, 
and  his  appearance  with  the  Hollywood  Bowl  concerts 
has  been  postponed.  His  classwork  in  violin  will  start 
July  21  and  he  will  give  private  instructions  before  as 
well  as  after  the  class  starts. 

Salvador  Ordenez-Ochoa  and  Mile.  Vilma  Eremji,  emi- 
nent pianists,  are  recent  arrivals  from  Leipsic.  They 
have  concertized  throughout  European  art  centers.  Mr. 
Ordenez-Ochoa  will  be  soloist  at  the  Hollywood  Bowl 
August  1,  under  the  baton  of  Arthur  Alexander. 


Frederic  Huttman,  tenor,  and  teacher  of  voice,  has 
moved  his  residence  studio  to  1551  North  Edgemont 
avenue. 


The  College  of  Music  of  the  University  of  Southern 
California  recently  has  taken  over  the  luxurious  home 
at  the  corner  of,  West  Adams  street  and  Grand  avenue. 
The  college  expects  to  occupy  its  new  quarters  this 
fall. 


John  Claire  Monteith,  concert  baritone  and  teacher  of 
singing,  has  recently  arrived  from  New  York  City  wit'i 
Yeatman  Griffith,  and  has  opened  his  studio  in  Los 
Angeles.  Mr.  Monteith  is  a  distinguished  addition  to 
musical  circles  in  this  city,  as  he  is  not  only  a  concert, 
church  and  oratorio  singer  of  note,  but  a  teacher  of 
considerable  experience.  He  has  added  to  his  talent  the 
inspiration  and  the  touch  of  the  Yeatman  Griffith 
method. 


PIASTRO   VIOLIN    MASTER   CLASS 


Mischel  Piastre,  celebrated  Russian  violinist,  who  fol- 
lowing the  guidance  of  his  great  teacher  has  been  de- 
clared "a  second  Auer."  will  hold  a  Master  Class  in  Los 
Angeles  beginning  July  21.  Enrollments  and  inquiries 
received  by  Manager  L.  E.  Behymer  upon  preliminary 
announcement  of  Mr.  Piastre's  coming  already  indicate 
that  Mr.  Piastro's  visit  is  welcomed  by  progressive 
violinists. 

Piastro  is  well  remembered  in  Los  Angeles  since  his 
remarkable  performance  of  the  difficult  Goldmark  con- 
certo with  the  Philharmonic  Orchestra,  although  this 
happened  three  seasons  ago.  Altogether  he  is  one  of  the 
few  artist  teachers  who  are  not  only  eminent  peda- 
gogues, but  also  performers  par  excellence  who  can 
share  the  experience  of  concert  technic  as  well  as  great 
interpretative  secrets  with  their  pupils.  Indeed  a  rare 
combination. 


HOLLYWOOD  BOWL 
Summer  Concerts 

An  Orchestra  of  100 
ALFRED  HERTZ,  Conductor 


Concerts  Tuesday,  Thursday,  Friday^ 

Saturday  Nights  at  8 :30 
JULY  8th  to  AUGUST  30th,   1924 

Tickets  50c~Boxes  $1.00 

Season  Books  (40  tickets)  «10.00 

All  Music  Stores  and  Hollyn-ood  Bowl 


Enrollments  for  the  Yeatman  Griffith  Vocal  Master 
Classes,  the  first  two  of  which  opened  recently  in  Los 
Angeles,  have  proved  larger  even  than  those  of  last 
summer  when  all  the  class  and  private  lesson  time  of 
the  internationally  famous  maestro  was  taken  up,  Man- 
ager L.  E.  Behymer  announces.  As  a  result,  a  third 
study  group  is  being  formed  including  artist  teachers 
from  out  of  town  who  have  not  yet  closed  their  studios 
or  are  about  to  finish  their  vacation. 


VITAGRAPH    WANTS    OLD    SEA    TUNES 


"Captain  Blood,"  the  nautical  romance  by  Rafael 
Sabatini,  which  Vitigraph  Is  picturizing  on  a  heroic 
scale,  is  to  have  a  special  score  created  by  one  of 
America's  foremost  composers.  Vitagraph  is  collecting 
old  English,  French  and  Spanish  nautical  tunes;  old 
Yankee  sea  chanteys  and  legendary  pirate  songs,  whose 
airs  will  be  woven  into  this  proposed  "symphony  of  the 
sea,"  and  used  as  its  theme  and  motif. 

Vitagraph  is  now  engaged  in  exhaustive  research  for 
this  "marine  musical  material"  and  will  welcome  sug- 
gestions and  information,  which  may  be  addressed  to 
the  Musical  Director,  "Captain  Blood,"  Vitagraph  Pic- 
tures, 1400  Locust  avenue,  Brooklyn,  N.  Y.  Digging 
up  and  dusting  off  scrap  books  will  probably  be  a 
favorite  pastime  of  music  lovers  for  the  next  few  weeks. 


BLOCH   DISCUSSES  ELEMENTS  OF  FUGUE 


The  fundamental  principles  of  art  and  their  applica- 
tion in  music,  especially  in  respect  to  unity,  variety, 
contrast,  proportion,  symmetry,  and  progression,  and 
the  study  of  the  elements  of  fugue  are  the  subjects 
covered  by  Ernest  Bloch  during  the  last  week  of  his 
master  course  at  the  San  Francisco  Conservatory  of 
Music.  He  says:  "The  greatest  books  to  be  had  on  form 
are  the  sketches  of  the  great  composers.  By  studying 
the  masters  will  one  be  able  to  find  his  own  method,  his 
own  freedom.  The  only  important  thing  is — to  think; 
any  teacher,  any  system  that  does  not  teach  that  is 
worthless;  a  thing  learned  just  for  the  theory  is  worth 
nothing  at  all.  We  are  taught  by  labels  what  we  see,  but 
not  what  is  at  the  back  of  it.  yet  we  must  beware  of 
thinking  that  analysis  is  study;  one  may  be  able  to 
analyze  a  flower,  an  insect,  without  knowing  what  gives 
them  life.  In  all  real  art  there  is  always  symmetry, 
progression;  music  is  not  made  of  harmony,  but  of 
melody  and  rhythm."  An  opportunity  to  meet  Mr.  Bloch 
socially  will  be  given  the  members  of  his  class  on 
Friday  evening,  Jul^  25,  when  an  informal  farewell  re- 
ception will  be  held  at  the  school. 


SAMOILOFF  EXTENDS  TEACHING  TIME  HERE 


Having  taught  two  weeks  of  his  Master  Classes  Lazar 
S.  Samoiloff.  noted  vocal  pedagogue  of  New  York,  whose 
every  period  has  been  filled  with  lessons  for  the  six 
weeks  closing  August  15,  has  consented  to  remain  in  San 
Francisco  two  additional  weeks. 

"I  do  not  remember  having  enjoyed  teaching  in  my 
life  more  than  here  in  San  Francisco  this  summer," 
said  Lazar  S.  SamoilofC  recently.  "Judging  from  the  de- 
mand of  my  time  those  who  come  are  enjoying  it  as 
much  as  I."  Notwithstanding  that  Mr.  Samoiloff  has 
planned  to  stop  in  Chicago,  Detroit  and  Buffalo  on  his 
return  to  New  York,  he  has  wired  them  that  he  will  re- 
main in  San  Francisco  until  August  30.  Miss  Alice 
Seckels,  who  is  manager  for  these  Master  Classes  of 
Jlr.  Samoiloffs'  is  happy  that  this  extension  of  time  is 
possible  to  meet  the  demand  for  additional  lessons. 


DE  VALLY  AND  RACKLE  IN  PROGRAM 


Professor  Bacon  gave  a  reception  to  the  faculty  and 
students  of  the  summer  session  of  the  University  of 
California,  at  the  home  of  Professor  Hart,  Sunday  after- 
noon. July  13.  The  reception  took  the  form  of  an  hour 
of  music,  and  the  following  program  was  given  by  An- 
toine  de  Vally,  Belgian  lyric  tenor,  and  Karl  Rackle, 
American  pianist:  Comfort  Ye,  My  People  (Handel), 
Recitative  and  Aria  from  Iphigenie  en  Tauride  (Gluck), 
Prayer  from  Oberon  (Weber),  Fantaisie,  C  Minor 
(Bach),  La  Bandoline  (Couperin).  Group  of  Flemish 
Folk  Songs,  12th  to  20th  centuries;  Nocturne  (Chopin), 
Rhapsody  No.  13  (Liszt). 


THE  ARAB  AND  ROY  GIUSTI  AT  WARFIELD 


Rex  Ingram,  the  man  who  made  The  Four  Horsemen 
and  Scaramouche,  went  to  Tunis,  northern  Africa,  for 
his  latest  motion  picture.  The  Arab,  which  brings 
Ramon  Novarro  and  Alice  Terry  to  the  Warfield  screen 
for  the  week  starting  with  the  matinee  on  Saturday, 
July  19. 

It  was  the  ambition  of  Marcus  Loew,  the  man  who 
controls  the  Metro  Pictures,  to  make  the  outstanding 
cinema  triumph  of  the  1924-25  season  and  in  the  beauti- 
fully photographed  and  finely  acted  The  Arab  Marcus 
Loew  has  attained  his  ambition.  The  Arab  is  one  of  the 
most  ably  directed  and  carefully  played  attractions  the 
screen  has  presented  for  some  time — the  scenic 
grandeur  of  the  story  places  it  in  a  class  by  itself  and 
the  story  bring?  all  the  romance  and  drama  of  the 
country  in  which  it  was  made.  The  Arab  is  the  second 
attraction  of  the  Warfield  for  "Greater  Movie  Season" 
and  it  will,  no  doubt,  be  one  of  the  best  plays  of  the 
year. 

On  the  stage  Fanchon  and  Marco  will  present  one  of 
their  original  and  intimate  musical  revues  and  for  a 
new  personality  in  San  Francisco  will  present  Roy 
Giu.sti  as  the  chief  attraction.  The  Lipschultz  Music 
Masters  will  be  heard  in  concert  and  there  will  be 
other  screen  and  stage  attractions. 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


MISS  EMILIE  LANCEL  BACK  FROM  EUROPE 


H.  B.  PASMORE  AT  GREEK  THEATRE 


Highly     Accomplished     and     Widely     Known     California 

Vocal  Artist  Returns  After  Two  Years 

Absence  in   Italy,  France  and 

England. 

After  two  years'  absence  in  Italy,  France  and  England 
Miss  Emilie  Lancel  is  home  again  and  expects  to  re- 
main lor  the  present,  after  which  she  may  go  East  to 
continue  her  concert  work.  During  her  two  years  ab- 
sence Miss  Lancel  studied  oratorio  in  England,  opera 
in  Italy,  and  French  concert  repertoire  in  France,  her 
sojourn  in  the  former  countries  giving  her  a  splendid 
opportunity  to  perfect  herself  in  the  Italian  and  French 
languages  which  she  used  like  a  native.  According  to 
newspaper  reviews  and  the  report  of  those  who  heard 
her  lately  Miss  Lancel  has  made  rapid  strides  forward 
both  as  to  her  voice  and  interpretative  art. 

She  gave  a  concert  in  Paris  at  the  Maison  Gaveau 
on  Tuesday,  April  29th,  and  in  London  at  Steinway  Hall 
on  Monday,  May  12th.  The  Paris  program  was  as 
follows;  Airs  Anciens — (a)  Dimmi  Amor  (del  Leuto), 
(b)  Non  posso  disperar  (di  Luca),  (c)  Vezzossette  e 
care  (Falconieri),  (d)  Amarilli  (Caccini),  (e)  Dormi 
bella  (Bassani),  Emilie  Lancel;  (a)  Romance  en  la 
majeur  (Faure),  (b)  Sicilienne  (Faure),  (c)  Chant 
elegiaque  (Florent  Schmitt),  (d)  Chanson  a  bercer 
(Florent  Schmitt),  Mme.  Chardon  d'Estournelles;  (a) 
Legende  de  Ste-Dorothee  (Fourdraln),  (b)  Serenade 
italienne  (Chausson),  (c)  Apres  un  reve  (Faure),  (d) 
Malgre  moi  (Pugno),  Emilie  Lancel;  (a)  Lament  of  Isis 
(Bantock),  (b)  Marsh  Hymn  (Petiss),  (d)  Morning 
Hymn  (Henschel),  Emilie  Lancel;  (a)  Grave  ef  Cour- 
ante  (Eccles).  (b)  Old  Chinese  Folk-song  (Eiig.  Goos- 
sens),  (c)  Danse  des  Syphes  (Jenkinson),  Mme.  Char- 
don d'Estoui-nelles;  Airs  de  Dalila  (Saint-Saens),  (a) 
Printemps  qui  commence,  (b)  Amour,  viens  aider,  (c) 
Mon  coeur  s'ouvre,  a  fa  voix,  Emilie  Lancel. 

The  London  program  was  as  follows:  Ah!  rendiml  quel 
cuore  (Mitrane)  (Rossi),  Dimmi  Amor  (del  Lento),  Vez- 
zosette  e  care  (Falconieri),  Amarilli,  mia  bella  (G. 
Caccini),  Dormi  Bella  (B.  Bassani),  Legende  de  Sainte 
Dorothee  (Foudrain),  Serenade  Italiene  (Chausson), 
La  Captive  (Lalo),  Sonnet  D'Amour  (Thome),  Apres  un 
Reve  (Faure),  Lament  of  Isis  (Granville  Bantock), 
Marsh  Hymn  (Ashley  Pettis),  O  That  It  Were  So 
(Frank  Bridge),  Geisha  Song  (Albert  Elkus),  A  Lullaby 
(Hamilton  Harty),  Morning  Hymn  (George  Henschel). 
The  various  Paris  newspapers  commented  on  the 
concert  most  favorably  and  all  spoke  of  the  beauty  of 
her  voice  and  the  intelligent  use  she  made  of  it  in  her 
interpretations.  The  London  Daily  Telegraph  had  this 
to  say  of  her  London  concert:  "The  first  group  of  old 
Italian  songs  showed  clearly  enough  that  she  can  vitalise 
such  things  into  something  more  personal  than  a  dry 
formula.  The  Italian  songs  were  given  just  as  much 
emotional  feeling  as  they  could  carry  without  any  sug- 
gestion that  the  singer  was  trying  to  modernize  them. 
The  Frenchmen  represented  had  really  very  little  to  say 
and  admitted  of  as  little  variety  on  the  part  of  the  inter- 
pretor.  Attractive  though  Miss  Lancel's  voice  is,  the 
color  changes  from  that  which  we  associate  with  the 
rich  notes  of  a  contralto  to  a  soprano  timbre  apt  to  be- 
come a  trifle  hard.  Even  with  this  handicap.  Miss 
Lancel  managed  to  give  her  songs  continuity,  an  achieve- 
ment to  which  her  well  controlled  phrasing  contributed 
not  a  little.  Among  contemprorary  English  and  Ameri- 
can songs  Hamilton  Harty's  Lullaby  moved  with  the 
requisite  grace  and  the  setting  of  Stevenson's  Requim 
by  the  singer's  own  countryman,  Sidney  Homer,  clearly 
made  a  special  appeal." 

Such  an  intelligent  criticism  from  such  a  source  is  a 
compliment  which  no  one  but  an  artist  receives  in  the 
European  press. 
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H.  Bickford  Pasmore,  the  well-known  Berkeley  teacher, 
gave  the  concert  at  the  Half-hour  of  Music  on  Sunday 
afternoon,  July  20th,  at  the  Greek  Theatre.  Mr.  Pasmore 
presented  Mary-Gladys  Campbell,  soprano,  Cleo  Rorden 
Nash,  mezzo-soprano,  Wilson  Taylor,  tenor,  James  Mc- 
Kenzie,  baritone,  and  was  assisted  by  Mary  Pasmore, 
violinist  and  Suzanne  Pasmore  Brooks,  accompanist. 
The  quartette  presented  at  this  concert  is  one  of  Sir 
Michael  Costa's  most  famous  compositions.  It  is  in 
cannon  form,  each  voice  singing,  in  succession,  ex- 
actly the  same  melody  with  an  elaborate  counterpoint 
also  largely  in  cannon,  the  effect  being  very  beatuiful. 
In  the  Spirito  Gentil,  William  Taylor  took  the  high 
C.  Mr.  Pasmore  tells  us  that  the  words  to  the  duet 
called  at  first  sight  were  taken  from  In  Lighter  Vein 
which  was  for  so  long  the  feature  of  Harper's  Monthly 
and  are  anonymous. 

Program  for  this  unusually  interesting  halt-hour  was 
as  follows:  Ungeduld  (Impatience)  (Schubert),  Spirito 
Gentil  (Donizetti),  Wilson  Taylor;  O  Divine  Redeemer 
(Gounod),  Summer  (Chaminade),  Mary-Gladys  Camp- 
bell, Violin  obligato  by  Mary  Pasmore;  The  Brown  Bird 
Singing  (Wood);  Wohin?  (Wither)  (Schubert),  H.  Bick- 
ford Pasmore;  Romanza  (Mascagni),  Daffodil  Gold 
(Hodgeson),  Cleo  Rorden  Nash;  Duette-Per  Valli  per 
Broschi  (Blangini),  At  First  Sight  (Pasmore),  Miss 
Campbell  and  Mr.  Taylor;  Povera  Mavinav  (Milolotti), 
Hear  the  Wild  Wind  Blow  (Matte),  James  McKenzie; 
Quartette-Ecco  quel  Fiero  Istante  (Sir  Michael  Costa), 
Miss  Campbell,  Mrs.  Nash,  Mr.  Taylor  and  Mr.  Pasmore. 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come   to    My    Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land   of  Might    Have    Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market Carew 

Among  the  Willows Phillips 

A  Good   Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet    Navarre   Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little   Island  Home Baden 

Ragged  Vagabond   Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


FINAL  STOJOWSKI   RECITAL  AT  U.  C. 


In  announcing  the  program  for  the  last  Stojowski  con- 
cert on  Wednesday  evening,  July  23rd,  at  Wheeler  Hall 
Auditorium,  one  almost  wishes  that  one  could  also  an- 
nounce another  program  of  purely  modern  composers. 
Sigismund  Stojowski  has  done  tremendously  fine  work 
in  bringing  the  five  historical  concerts  to  Berkeley. 
It  has  been  most  illuminating  to  follow  the  beginning 
of  music  from  Bach  and  Scarlatti  right  through  to  the 
beginning  of  the  twentieth  century.  In  this  last  con- 
cert the  modern  epigones  and  fore-runners  of  music 
will  be  played.  One  is  looking  forward  impatiently 
to  Mr.  Stojowski's  talk  on  this  period  and  one  hopes 
that  he  might  be  induced  to  give  his  opinion  on  the 
modern  movement  in  music  which  has  created  so  much 
discussion.  No  one  who  has  heard  any  or  all  of  these 
extraordinary  fine  musical  treats  can  help  but  wish 
that  Mr.  Stojowski  could  give  a  lecture  course  in  music 
and  musical  development  at  the  University,  because 
aside  from  being  a  musician  of  delicate  touch  and 
sincere  interpretation,  he  is  also  a  scholar  whose  mes- 
sage and  understanding  of  music  is  unuusal  in  its  broad- 
ness and  significance.  The  program  for  the  forthcoming 
concert  will  be:  Johaness  Brahms — Variations  and 
Fugue  on  a  Theme,  by  Raendel;  Cesar  Franck — Prelude, 
Choral  and  Fugue;  C.  Saint-Saens — Romance  B.  Minor; 
Edward  Grieg — Danse-Caprice;  Claude  Debussy — Re- 
flects dans  I'Esau;  Edward  MacDowell — In  Autumn 
(from  Woodland  Sketches);  I.  J.  Paderewski — Caprice 
(Genre  Scarlatti) ;  Anton  Rubinstein — Barcarolle  A 
Minor;   Franz  Liszt — XII  Hungarian  Rhapsody. 

♦- 

WARFIELD  AUDIENCES  ENJOY  GOOD   MUSIC 


stands  so  well  how  to  please  the  hearers  with  music 
of  a  light  nature,  and  yet  sufficiently  "classy"  to  gratify 
the  taste  of  those  who  despise  the  cheap  counterfeit 
that  passes  for  music,  has  established  for  himself  a 
lasting  popularity  which  naturally  reflects  creditably 
upon  the  Warfield  management. 

During  last  week  Mr.  Lipschultz  conducted  a  selection 
from  Lehar's  famous  comic  opera  The  Count  of  Luxem- 
burg at  the  conclusion  of  which  he  played  one  of  the 
arias  as  a  violin  solo.  Both  the  orchestral  interpreta- 
tion and  the  solo  were  thoroughly  musicianly  and  artis- 
tic. Mr.  Lipschultz's  pure  and  flexible  tone,  his  poetic 
instinct  and  his  sincerety  as  an  artist  endear  him  to  a 
great  degree  to  his  thousands  of  eager  auditors,  and  last 
week  he  added  another  victory  to  his  many  since  hts 
first  advent  at  the  Warfield  Theatre. 

Not  less  important  than  the  concert  numbers  is  the 
musical  setting  to  the  picture,  and  here  George  Lip 
schultz  and  the  Warfield  Music  Masters  set  a  splendid 
example  to  other  photoplay  theatres.  The  score  is 
tastefully,  and  ingeniously  arranged  and  fits  closely  the 
action  of  the  play.  Only  the  best  of  music  is  selected 
and  the  scenes  are  always  strengthened  by  the  inge- 
nuity displayed  in  selecting  the  musical  setting.  Indeed 
excellence  of  music  and  cinametic  are  are  so  closely 
interwoven  at  the  Warfield  Theatre  that  everyone  with 
artistic  sensitiveness  need  not  fear  to  attend  a  per- 
formance at  this  theatre,  for  at  no  time  during  the  eve- 
ning will  his  taste  be  offended. 


While  everyone  with  the  least  grain  of  intelligence 
will  admit  that  cheap  and  glaringly  low  grade  music 
can  not  be  of  any  value  in  attracting  audiences  to  a  place 
of  amusement,  it  is  also  evident  that  music  of  too 
severe  a  character  taxes  patience  of  an  average  the- 
atre audience  to  an  extent  that  does  not  contribute 
toward  the  entertainment  of  the  listeners.  Therefore 
at  the  Warfield  Theatre,  where  George  Lipschultz  under- 


CALIFORNIA  THEATRE'S  SUNDAY  CONCERT 

The  popularity  of  good  music  at  San  Francisco's  photo-  ; 
play   theatres    is   still    further   being   vindicated   at  the  I 
California  Theatre  where  the  Sunday  morning  concerts 
are    enjoing   continuous    success.      Max    Dolin    and   the  I 
California   Theatre   Orchestra  presented   another  inter- 
esting and  well  chosen  program  last  Sunday,  July  13th, 
when  Emil  Breitenfeld  introduced  the  event  with  God- 
ard's  Adagio  Pathetique  intepreted  in  splendid  style  and 
with  discriminating  musicianship  on  the  organ.     Elgar's 
March  The  Crown  of  India  was  then  played  by  the  or- 
chestra  which   gave    a   spirited    version   of   this   wort 
Strauss'     ever-exhilarating     waltz.     Voices     of     Spring, 
proved  a  source  of  inexhaustible  joy  to  the  enthusiastic 
hearers  under  Mr.  Dolin's  eloquent  baton. 

A  very  charming  and  effective  reading  of  Schubert's 
famous  Unfinished  Symphony  gave  this  program  an  ex- 
ceptionally dignified  atmosphere.  Mme.  Katherine  Malo- 
va,  a  Russian  dramatic  soprano,  sang  a  Tschaikowsky 
composition  with  spirit  and  romantic  emphasis.  Max 
Dolin  played  Drigo's  Valse  Bluette  with  delightful  sen- 
souness  and  poetic  instinct.  The  closing  number  of  ihe 
program  consisted  of  Litolff's  brilliant  and  climateric 
Robbespierre  Overture  which  was  given  a  dramatic 
and  thrilling  interpretation.  The  audience  expressed  its 
enthusiasm  by  frequent  and  prolonged  outbursts  of  ap- 
plause.   ^ 

ELIZABETH    SIMPSON'S   SUCCESS  AT   THE    SOUTH 


Elizabeth  Simpson  attended  the  State  Music  Teachers' 
Convention  in  Santa  Barbara,  to  which  she  was  a 
delegate,  and  in  which  she  led  the  piano  round  table 
on  the  opening  day,  her  subject  being:  "The  Needs  of 
the  Artist  Pupil."  On  the  same  day  Esther  Hjelte,  one 
of  the  most  brilliant  members  of  Miss  Simpson's  coach- 
ing class,  was  heard  in  the  Greig  A  minor  Concerto, 
with  Miss  Simpson  at  the  second  piano,  winning  great 
applause  for  her  poetic  and  finished  interpretation. 
Miss  Hjelte  left  that  evening  for  Los  Angeles  to  fill  an- 
other concert  engagement,  and  she  sailed  for  Europe  on 
July  15th  for  a  year's  stay. 

Miss  Simpson  will,  with  her  sister  Emma  L.  Simpson 
of  Los  Angeles,  spend  a  month  in  General  Grant  National 
Park  in  the  high  Sierras,  resuming  her  studio  activities 
on  August  11th.  She  reports  a  year  of  the  most  inten- 
sive work  in  her  coaching  class  which  has  grown  to 
great  proportions.  During  the  past  season  she  has  pre- 
sented three  artist  pupils  in  concerts  that  attracted  wide 
and  favorable  comment,  Elwin  A.  Calberg,  Madame 
Regis  Michaud,  Esther  Hjelte,  all  gifted  young  artists 
of  high  promise.  Her  pupils  have  also  been  heard  in 
three  recitals  at  the  Claremont  Hotel,  in  six  excellent 
studio  musicales,  at  the  Berkeley  Violin  Club,  the  Junior 
Club  of  the  Alameda  County  Music  Teachers'  Associa- 
tion and  in  numerous  radio  concerts  in  Oakland  and  Saa 
Francisco. 

Eleanor  Chamberlain,  a  gifted  young  pianist,  gave  a 
delightful  studio  recital  early  in  the  Spring,  and  alto- 
gether the  year  has  been  one  of  the  most  interesting  and 
vital  of  her  whole  teaching  experience. 


Miss  Marie  Withrow  has  been  kept  busy  in  her  studio 
so  far  this  vacation,  with  visiting  artists,  and  coaching 
professionals.  Several  eastern  teachers  have  stopped 
over  in  San  Francisco  on  their  way  south,  to  meet  and 
talk  with  the  author  of  "Some  Staccato  Notes  for  Sing- 
ers." Young  Cooper  Lawley  who  has  made  such  a  suc- 
cess as  leading  tenor  in  the  Caliph — the  papers  speaking 
of  him  as  "a  rising  star  in  the  tenor  world,"  has  been 
working  daily  with  Miss  Withrow,  and  several  others 
are  taking  intensive  study. 


PACIFIC  COAST  MUSICAL  REVIEW 


.EADING  TEACHERS  PRESENT  GIFTED  PUPILS 

'he  Closing  Months  of  the  Season  Followed  by  the  Summer  Months  Are 
Characterized  by   Enjoyable    Studio   Events— Many    Embryo    Artists 
Have  Here  Their  First  Opportunity  to  Obtain  Public  Recognition. 
■  Much  Interest  Shown  by  Parents  and  Friends 


(Moszkowski),  Rhapsody,  F-sharp  minor 
(Dohnanyi),  Scherzo  (Pascal),  Etude  en 
Forme  de  Valse  (Saint-Saens) ;  Arabes- 
que on  Blue  Danube  (Strauss-Schultz- 
Evler),  Hark!  Hark!  The  Lark  (Schu- 
bert-Liszt), Second  Rhapsodie  (Liszt/, 
(by  request). 


In  last  week's  issue  of  the  Pacific 
oast  Musical  Review  we  published  a 
timber  of  interesting  programs  by  pupils 
:  prominent  teachers.  These  events 
lOk  place  during  May  and  .June.  It  has 
ways  been  the  policy  of  this  paper  to 
icourage  young  people  who  earnestly 
ideavor  to  make  music  their  principal 
jcation.  Unfortunately  during  the 
jurse  of  the  regular  music  season  the 
jace  of  the  Pacific  Coast  Musical  Re- 
ew  is  limited,  owing  to  the  many  im- 
jrtant  professional  events,  and  oc- 
isionally  pupil  recitals  are  delayed  for 
irther  issues.  During  the  summer  we 
Ish  to  give  the  students  that  recogni- 
on  which,  at  times,  we  are  forced  to 
ithhold  from  them  during  the  winter. 
nd  so  we  take  pleasure  to  publish  here 
aether  group  of  delightful  programs 
resented  by  ambitious  students  late  last 
jason  and  during  the  summer. 


he  Durini  Vocal  Studio  will  present 
jveral  of  its  pupils  at  1072  Ellis  street, 
ear  Gough,  next  Saturday  evening,  July 
5.  Mine.  Lillian  Slinkey  Durini  will  play 
16  accompaniments,  and  refreshments 
ill  be  served  after  the  recital.  The  pro- 
ram  will  be  as  follows:  Duet — Lyric 
oprano  and  Mezzo  Soprano — (a)  By  the 
Waters  of  the  Minnetonka  (Lieurance), 
1)  Where  My  Caravan  Has  Rested 
Liohr),  Alice  Bradley  and  Mrs.  Shirley 
oppin  Porter;  Lyric  Baritone — (a)  Her 
ose  (W.  Coombs),  (b)  Thy  Beaming 
yes  (MacDowell),  (c)  Values  (Vander- 
30l),  George  E.  Smith;  Lyric  Soprano — 
i)  Somewhere  a  Voice  Is  Calling  (Tate), 
})  At  Dawning  (Cadman),  Mrs.  Ruth 
hilips:  Basso  Cantante — (a)  The  Heart 
ow'd  Down  (Balfe),  (b)  Dreams  (Bart- 
tt),  Howard  Peck;  Mezzo  Soprano  Con- 
alto — (a)  Absent  (Metcalf),  (b)  Love 
ends  a  Little  Gift  of  Roses  (Openshaw), 


Mrs.  May  Millradt;  Duet — Lyric  Soprano 
and  Lyric  Tenor — (a)  Un  di  felice 
(Traviata)  (Verdi),  (b)  Parigi  o  cara 
(Traviata)  (Verdi),  Alice  Bradley  and 
Louis  Leimbach;  Dramatic  Soprano 
Mezzo — (a)  Vaga  Donna  (Gli  Ugonotti) 
(Meyerbeer),  (b)  Soupir  (L.  Stern),  Mrs. 
Shirley  Hoppin  Porter;  Dramatic  Bari- 
tone— (a)  Non  e  ver  (Mattel),  (b)  Duna 
(McGill),  Thomas  R.  Tracy;  Mezzo  So- 
prano Dramatic — (a)  Strida  La  Vampa 
(Trovatore)  (Verdi),  (b)  Rose  of  Picardy 
(Wood),  Mrs.  Violet  Whelan;  Lyric 
Dramatic  Tenor — (a)  Una  Furtiva  la- 
grima  (Elisor  D'Amore)  (Donizetti),  (b) 
Because  (d'Hardelot),  Micaelo  Maule; 
Lyric  Dramatic  Baritone — (a)  II  Balen 
(Trovatore)  (Verdi),  (b)  The  Star 
(Rogers),  Earl  Ellis;  Lyric  Soprano — (a) 
Caro  Nome  (Rigoletto)  (Verdi),  (b) 
Birthday  (Woodman),  Alice  Bradley; 
Duet — Mezzo  Soprano  and  Baritone — O 
Sole  Mio  (d'Capua),  Mrs.  Violet  Whelan 
and  Thomas  Tracy;  Dramatic  Soprano 
Mezzo — (a)  Esser  Mesto  il  mio  cor 
(Martha)  (Plotow),  (b)  On  the  Steppe 
(Gretchianoff),  Mrs.  Shirley  Hoppin  Por- 
ter; Lyric  Tenor — (a)  Mi  par  didur 
(Pearl  Fishers)  (Bizet),  (b)  Mary  of 
Argyle,  Louis  Leimbach;  Quartette — 
Mezza  Notte  (Martha)  (Flotow),  Alice 
Bradley,  Mrs.  Shirley  Hoppin  Porter, 
Louis  Leimbach  and  Earl  Ellis. 


Lillian  Steuber,  an  exceptionally  gifted 
child  pianist,  gave  a  recital  at  the  First 
Methodist  Church,  1701  Truxton  avenue, 
Bakersfield,  on  Friday  evening,  April  4- 
scoring  a  decided  triumph.  The  pro- 
gram was  as  follows;  Toccata  and  Fugue, 
D  minor  (Bach-Tausig),  Gavotte  A 
(Gluck-Brahms),  Scherzo  (Mendelssohn); 
Nocturne  in  G,  Etude  Op.  25  No.  3,  Etude 
Op.  25  No.  8,  Etude  Op.  25  No.  9,  Ballad,  G 
minor     (Chopin);      Caprice     Espagnol 


^rs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

002  KOHLER  &   CHASE    BLDG., 

itn  Francisco  Phone  Kearny  5454 

ACHILLE  L.  ARTIGUES 

Toduate   of   Schola    Cantoruni,   Paris.  Or- 

lanist     St.     Mary's    Cathedral.      Piano  De- 

trtment,      Hamlin      School.       Org;in  and 
I          Piano.  Arrillagra    Musical   College 

jtURT  VON  GRUDZINSKI 

i        BARITONE   —    VOICE    CULTURE 
i     Authorized    to   Teach    Mnie.    Schoen- 
I  Rene's    Method 

il«4  Leavenvrorth  St.    Phone  Prospect  9253 

j. ^ 

I         EVA  M.  GARCIA 

{  PIANIST  AND   TEACHER 

fl62  Howe  St.  Tel.  Piedmont  4908 

'   PIERRE  DOUILLET,  PIANO 
UlTALIA  DOUILLET,  VOICE 

j  W  Kohler  «   Chase  Hid.       Tel.  Sutter  7387 

1     DOMENICO  BRESCIA 

!    VOICE    SPECIALIST— COMPOSITION 
tadio;   603-604    Kohler   &    Chase    Building 
Phone  Kearny  5454 

I'  Madame  Charles  Poulier— Soprano 

i  Voice    Culture,    Piano 

Residence    Studio,    5,S8   STth    Street 
'  Oakland — TeL    Oakland  2079 

• 

I  Mary  Coonan  McCrea 

I  TEACHER  OF   SINGING 

:  tDdlo:  36  Gailney  BuildinK,  37G  Sutter   St. 
el.   Douglas   4233.     Res.   Tel.    Ivearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
tndlo)    1920  Scott  St.  Phone  Fillmore  15A1 

jilLSIECOOK  HUGHES 

!  SOLO    PIANIST    AND   TEACHER 

I  Advanced   Pupils  Accepted 

ludio!  1427  Clay  St.      Phone  Prospect  S440 

HENRIK  GJERDRUM 


DAISY  O'BRIEN 

VOICE — GUITAR 

128  Mllvla   St.  Berkeley  7705J 

706  Kohler  &   Chase — Thursday 


Laura  Wertheimber 

Preparatory  Teacher  for 

Mrs.   Noah   Brandt 

2211    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1U03   Kohler  &   Chase   Building 

Phone  Kearny  5454 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore   1S47 

SIGMUND  BEEL 

Master    Classes   for    Violin 

Studio    Building,    1373    Post    Street 

Tel.  ^V;llnut   64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio,   Tuesday   and 
Friday,  Kohler  &  Chase  Bldg.,  S.  F.;  Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.   Tel.   Piedmont  304.     Mon.,   Kohler  •& 
Ch.TMC   niilg..    S.   F.    Teleiihone    Kearny   .■i4.'»4 

FAITH  MERRIMAN 

DRAMATIC  SOPRANO 
7."0  Pine   Street  Kcurnoy  SO!) 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  iV  AVashlngton 
Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Brandt.   Piano 

ALMA  SCHMIDT-KENNEDY 

PI.\NIST 
Studio:  1537  Euclid  Avenue,  Berkeley,  Cal. 
Phone   Berkeley  60O6 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY' 

Institute   of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


Mrs.  John  Creighton,  a  leading  piano 
teacher  of  Bakersfield,  presented  her 
pupils  in  their  fifth  annual  piano  recital 
at  the  High  School  Auditorium,  Bakers- 
field, on  Saturday  evening,  April  5.  Three 
hundred  people  were  in  attendance,  prov- 
ing that  great  interest  was  shown  in  this 
event  by  the  people  of  Bakersfield.  The 
daily  paper  paid  considerable  attention 
to  the  program.  A  number  of  the  pupils 
on  this  program  appeared  for  the  fifth 
time  at  these  events  and  showed  such  ex- 
cellent improvement  that  Mrs.  Creighton 
has  reason  to  feel  proud  of  the  result. 
The  complete  program  was  as  follows: 
Part  One — (a)  Duet,  My  Country  'Tis  of 
Thee,  LeRoy  and  Billie  Rankin;  (b) 
Fairy  Fingers    (Stanley),   Marjorie   Hay; 

(c)  Etude    in   G    (Bertini)    Marion   Thu; 

(d)  Album  Leaf  in  D  (Koelling),  Mar- 
guerite Grimmaud;  (a)  Childhood  Days 
(Loth),  Katherine  Langdale;  (b)  Duet, 
Learning  to  Dance  (Rungee),  .Jane  and 
Wanda  Walser;  (c)  An  Alsatian  Dance 
(Thome),  Marian  Pipkin;  (d)  Don  Juan 
Minuet  (Mozart),  Mengia  Mattly;  (e) 
Faust  Waltz  (Gounod-Krug),  Louise 
Johnson;  (a)  Rondino,  from  a  Sonatina 
(Kuhlau),  David  Bacon;  (b)  Adagio,  from 
a  Sonatina  (Gurlitt),  (bb)  A  Merry  Game 
(Kinscella),  Howard  Shomate;  (c)  Danc- 
ing Daisy  Fields  (Mokrejs),  Marion  Colm; 
(d)  Farewell  to  the  Piano  (Beethoven), 
Jean  Harvey;  (e)  Etude  Novelette  (Hor- 
vath),  Dorothy  Zimmerman  (a)  Hunting 
Song  (Spindler),  Charlotte  Ann  Moore; 
(b)  Pizzicati  (Delibes),  Elizabeth  Paint- 
er; (c)  Parting  (Pfefferkorni,  Wanda 
Walser;  (d)  Goldfish  Mazurka  (Heins) 
Richard  Brothers;  (e)  Butterfly  (Merkel) 
Elizabeth  Sabichi  (f)  Gondellied  (Oes- 
ten)  Rosalind  Tupman.  Part  Two— (a) 
Tarantelle  (Heller),  Barbara  McGinn; 
(b)  Idilio  (Lack),  Doroth;'-  Crites;  (a) 
In  Autumn  (MacDowell),  (b;  Red  Rose 
(Hadley),  Alberta  Wishon;  (a)  Spring 
Song  (Henselt),  (b)  First  Mazurka  (Saint- 
Saens),  Marian  Copeland;  Duet,  Coun- 
try Dance  (Nevin),  Misses  Fulton  and 
Wishon;  (a)  Adagio,  from  Sonata,  Op.  2, 
No.  1  (Beethoven),  (b)  March  (Hollaen- 
der),  Mrs.  C.  M.  McCormac. 


he  interpreted  them  with  an  assurance 
and  artistic  perception  that  astounded 
his  hearers  and  netted  him  an  enthusias- 
tic ovation.  He  predominated  in  tech- 
nical brilliancy,  ease  of  phrasing  and  in- 
telligence of  interpretation.  He  certain- 
ly possesses  the  requisite  necessary  for  a 
genuine  artistic  career.  Mabelle  Sher- 
wood-Willis and  Ursa  Lloyd  Warren  were 
the  accompanists  and  pianists,  while 
Ediberto  G.  Anderson,  an  exceptionally 
endowed  baritone  soloist,  possessing  a 
beautiful  voice,  was  the  assisting  artist. 
The  complete  program  was  as  follows: 
Sonata  E  Major  (Handel);  Concerto  B 
Minor  (Saint  Saens) ;  Romance  A  Major 
(Lieurance),  Romance  G  Major  (Bee- 
thoven), at  the  piano  Ursa  Lloyd  War- 
ren; (a)  A  Tus  Ojos  (To  Your  Eyes), 
(F.  Fuster),  (b)  Un  Pajarito  from  Five 
Spanish  Californian  Folk  Songs  (ar- 
ranged my  Gertrude  Ross)  (To  Your 
Eyes),  (c)  Mi  Pobre  Reja  (A.  Tabuyo). 
(The  Closed  Gate),  Edilberto  G.  Ander- 
son, at  the  piano  Elizabeth  Alexander; 
(a)  Sicilienne  Et  Rigaudon  (Francoeur- 
Kreisler),  (b)  Ave  Maria  (Schubert- 
Williamj),  (c)  Caprice  Viennois  (Kreis- 
ler). 

. f 

The  San  Francisco  Junior  Musical  Club 
gave  its  closing  program  of  the  season 
on  Wednesday,  .May  7,  when  the  follow- 
ing excellent  program  was  charmingly 
presented  by  talented  members  of  this 
organization:  -Morning,  from  Peer  Gynt 
(Grieg),  Sunway  Mackie;  Pasquinade 
(Gottschalk),  Amelia  Suastegui;  Robins 
Lullaby  (Krogman),  Caroline  Jones; 
Canzonetta  (Schuett),  Noctourne  (Hel- 
ler), Virginia  Weaver;  (a)  Rustle  of 
Spring  (Sin'ding),  (b)  Crescendo  (Las- 
sen), Julia  Dodd  Merrill;  Gypsy  Rondo 
(Haydn),  Dorothy  Selix;  Hark!  Hark! 
The  Lark  (Schubert-Liszt),  Margery 
Moss;  Two  Studies  -No.  1  and  3  (Heller), 
Lenore  Williams;  Etude  (Reamsky), 
Helen  Cullen;  (a)  Hunting  Song  (Men- 
delssohn), (b)  Consolation  (Mendels- 
sohn), Dorothy  Bostwick;  Song  of  The 
Lark  (Tschaikowsky),  .Marion  English. 


Alexander  M.  Murray,  an  unusually  ac- 
complished and  splendidly  prepared 
young  violinist,  was  presented  by  his 
teacher,  Giuseppe  Jollain,  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel,  on 
Saturday  evening,  April  26.  His  program 
consisted  of  standard  classical  works  and 


Sigmund  Anker,  assisted  by  a  Juvenile 
String  Orchestra,  composed  of  his  pupils, 
gave  his  tenth  annual  pupils"  recital  at 
Scottish  Rite  Auditorium  on  Friday  eve- 
ning, May  16,  before  a  completely  crowd- 
ed hall  seating  more  than  1,500  people. 
There  were  twenty  numbers  on  the  pro- 
gram which  lasted  over  two  hours.  Natu- 
rally it  was  impossible  for  the  writer  to 
hear  all  pupils,  but  we  heard  sufficient  of 
them  to  realize  how  well  they  have  been 
trained.  Some  of  them  doing  exceptional- 
ly fine  work.  They  all  revealed  brilliant 
technic,  played  with  expression  and 
showed  easy  bearing  before  the  foot- 
lights.   Frances  Wiener,  .\lvin  .\ttell  and 


HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple   Emanu    El.     Con- 
cert and  Church  Work.    Vocal   Instruction. 
2539    Clay    Street.     Phone    West    4890 

ISABELLE  MAUIvS 

CONTRALTO 

1338  2«th  Avenue  Phone  Sunset  2995 

Voice    Culture.     Friday    P.   !»l.     1002    Kohler 

&   Chase  Bldg.    Tel.  Kearny  5454 


TEACHERS*  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

MISS    MARION    FRAZER 
2027  California  St.         Tel.   Fillmore  3827 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St.  Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1S95 


MACKENZIE  GORDON 
2832  Jackson  Street  ,        Phone  West  467 


ANTOINE   DE  VALLY 

2201    Scott    St.  Phone  West   134T 

ANDRE   FERRIER 
1470  Washington  St.       Tel.  Franklin  3321 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS    HAUG 
798  Post  St.  Tel.   Proa.  926t 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  64(4 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

.ACCOMPANISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

ARR  V\»;F.R    OF    111  SIC 

C.   B.  FRANK 
400  Pantages  Bldg.  Tel.  Garfield   1334 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 


PACIFIC  COAST  MUSICAL  REVIEW 


iEltzab^tli  i'tmps0«  -  f  tattn 

Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
25181/^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Bantcs. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION   BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 


MARY  PASMORE 

Concert  Violinist  and  Teacher 

2f»1    ALVARADO  ROAD,  HERKELEY 

For  Information 

Phone  Berkeley  7445-J 

TEACHKRS'    ATTE.XTIOiX 

Three    Excellent    Songs    for    ISeginners 

]>Ie<liiiin    Range,    Simple    Sustained 

YOU    (2    Keys),    Schlrmer;   VVIIVTER,   THE 

BROOKLET.  Wesley  Web.sler,  738  47th  Av. 

S;in   Francisco 


Sarah  Kreindler  were  specially  tri- 
umphant, receiving  a  veritable  ovation 
and  playing  with  fire  and  temperament. 
Evelyn  Biebesheimer  gave  a  splendid  in- 
terpretation of  Liszt's  Rigoletto  Para- 
phrase. She  was  an  assisting  artist.  Mr. 
Anker  has  every  reason  to  feel  gratified 
with  the  result  of  this  concert.  Three 
medals  were  awarded  to  deserving  stu- 
dents at  the  close  of  the  program,  be- 
stowed upon  them  by  a  committee  of 
eighteen  well  known  musicians.  The 
complete  program  was  as  follows:  Part 
I — Tannhauser,  March  (Wagner),  Or- 
chestra of  fifty-six;  Gypsy  Airs  (Sara- 
sate),  Tillie  Brown,  Second  Assistant 
Teacher  to  Mr.  Anker;  Serenade  (Drigo- 
Auer),  Donna  Anderson,  accompanied  by 
Idel  Anderson;  Minuet  (Paderewski), 
David  Schneider,  six  years  of  age,  study- 
ing ten  months,  accompanied  by  Lillian 
Schneider;  Le  Trille  Du  Diable  (Tartini), 
(composer  in  1730),  Eunice  Jupgens,  first 
assistant  teacher  to  Mr.  Anker;  Hom- 
mage  a  I'Amitie,  Reverie  (Dancla),  Sarah 
Marks;  Meditation  from  Thais  (Masse- 
net), Verne  Macfarlan;  Scenes  de  Ballet 
(De  Beriot),  Esther  Heller;  Concert  in 
Two  Movements  (Viotti),  Alice  Aston,  ac- 
companied by  string  orchestra  arranged 
by  Sigmund  Anker;  Czardas  (Monti), 
Israel  Rosenbaum.  Part  II — Symphony 
No.  1,  First  Movement  (Beethoven), 
Orchestra  of  thirty-eight;  Der  Sohn  der 
Haide  (K.  Bela),  Bertha  Schwartz:  He- 
brew Melody  (Achron-Zimbalist),  Nettie 
Rubenstein;  Concerto  No.  9,  in  Two 
Movements  (De  Beriot),  Roy  Haus; 
Rigoletto  —  Paraphrase  (Liszt),  piano 
solo  by  Evelyn  Biebesheimer;  Spanish 
Dance  (Rehfeld),  Doris  Malitz;  Concerto 
in  B  Minor — Third  Movement  (Saint- 
Saens),  Frances  Wiener;  Mazurka  (Mly- 
narski),  Alvin  Attell;  Polonaise  Brillante 
(Wieniawski),  Sarah  Kreindler,  accom- 
panied by  Lottie  Kreindler. 

Janet  Rowan  Hale,  one  of  San  Fran- 
cisco's specially  endowed  pianists  and 
pedagogues,  introduced  several  of  her 
well-trained  pupils  in  a  tasteful  program 
given  in  the  Italian  Room  of  the  St.  Fran- 
cis Hotel  on  Saturday  afternoon,  .Tune 
14,  before  a  very  representative  audi- 
ence, which  enjoyed  the  following  num- 
bers thoroughly:  Minuet  (James  Rog- 
ers),    Edward     Lacey;      Gnome     Dance 


(Poldini),  Mazel  Overton;  Plantation 
Melody  (Hannah  Smith),  Benjamin 
Baum;  Catch  Me  (Martin),  Mary  Trap- 
hagen;  Soldier's  March  (Schumann), 
Frederick  Lurmann;  (a)  Jack  in  Pulpit 
(Morkejs),  (b)  Butterfly  Chase  (Hannah 
Smith),  Betty  Clark;  Moccasin  Dance 
(Francis  Terry),  Helen  Bartlett;  Sil- 
houett  (Reinhold),  Evelyn  Lacey;  Song 
of  the  Lark  (Tschaikowsky),  Helen 
Ebey;  Buds  and  Blossoms  (Gurlitt), 
Carolyn  Bartlett;  Curious  Story  (Heller), 
Lois  Campiglia;  Waltzer  (Grieg),  Jane 
Traphagen;  Chasing  Butterflies  (Lege), 
Charlotte  Mannon;  Papillons  Roses 
(Thome),  Constance  Overton;  Fur  Elise 
(Beethoven),  Harriet  Long;  (a)  Bouree 
(Bach),  (b)  Elfin  Dance  (Jensen),  Alice 
Lumgair;  Elfin  Dance  (Grieg),  Marian 
Clark;  Butterfly  (Merkel),  Nancy  Over- 
ton; Zephyr  (Heller),  Dorothy  Hubbard; 
Birdling  (Grieg),  Glen  Gold;  (a)  Scarf 
Dance  (Chaminade),  (b)  Dance  Caprice 
(Grieg),  Ralph  Campiglia;  (a)  Wander- 
ing Iceberg  (MacDowell),  (b)  Romance 
(Rubinstein),  Edward  Cosad;  Nocturne 
(Grieg),  Elizabeth  Shaw;  (a)  Song  of 
.the  Brook  (Lack),  (b)  To  the  Rising 
(Torjussen),  Murray  Richards;  Andante 
(for  two  pianos)  (Chaminade),  Claire 
Colding  and  Carolyn  Baader;  (a)  To  the 
Sea  (MacDowell),  (b)  Au  Convent 
(Borodin),  (c)  Prelude  (C  major)  (Cho- 
pin, (d)  Prelude  (G  minor)  (Chopin),  (e) 
Cantique  d'Amour  (Liszt),  Helen  Thomas; 
(a)  Scherzo  (Mendelssohn),  (b)  Pastorale 
Variee  (Mozart),  (c)  Ecossaise  (Bee- 
thoven-Beethoven), (d)  Japanese  Etude 
(Poldini),  (e)  Gavotte  and  Musette 
(D'Albert),  Georgia  Bailie  Van  Fleet. 

Two  of  the  participants  were  specially 
worthy  of  comment.  They  include  Helen 
Thomas  and  Georgia  Bailie  Van  Fleet. 
The  former  possesses  a  brilliant  and  a 
very  effective  technical  equipment,  while 
the  latter  exhibits  splendid  taste  in  phras- 
ing, accuracy  and  finish  in  her  technical 
expression  and  produces  a  very  beautiful 
tone. 


(Publication  of  Summer  Students'  Re- 
cital Programs  will  be  continued  in  the 
next  issue.) 


"MUSIC     IN     EVERY     HOME" 

Free  Piano  Lessons 

during  the  6  Summer  weeks  for  children,  8  to 
14,  who  have  no  piano  in  the  home 

OlOUR  child  may  be  musically  inclined;  may 
vj  even  have  really  good  musical  talent: — but 
this  taste  for  Music  has  not  been  discovered  or  cul- 
tivated because  there  has  not  been  a  piano  in  the 
home.  Now  such  a  child  can  have  Free  instruc- 
tion which  will  bring  out  hidden  musical  talent  and 
make  happier  the  child  and  the  home. 

G^OMMENCING  Monday,  July  7,  Kohler  & 
V-^  Chase  will  inaugurate  the  First  Free  Summer 
Course  in  Piano  Playing,  under  the  supervision  of, 
and  in  cooperation  with,  W.  Otto  Miessner,  whose 
songs  are  sung  by  children  all  over  America,  who 
for  24  years  has  been  engaged  in  Public  School 
music  work,  who  for  9  years  was  head  of  the  De- 
partment of  Music  at  the  Milwaukee  State  Normal 
School,  and  who  is  the  author  of  "The  Melody  Way 
to  Play  the  Piano." 

CjTjR.  MIESSNER  is  so  interested  in  this  Kohler 
J\l  &  Chase  project  of  "giving  a  musical  chance" 
to  children  whose  homes  contain  no  piano,  that  he 
has  sent  his  principal  assistant,  Miss  Naomi  Evans, 
to  personally  conduct  the  classes.  The  course  is 
most  scientific  and  practical.  If  the  child  has  musi- 
cal talent  or  a  taste  for  Music,  it  will  be  discovered. 
It  will  teach  any  child  to  actually  play  the  piano. 

Enrollment  Fee  is  $1.  Charge  for 
music  and  materials  (which  the 
child  will  keep)  is  $1.  No  other 
cost.  Tuition  is  Free.  There  is  no 
obligation  of  any  sort  in  connec- 
tion with  Course. 

•Z]-^  HE  Course  is  so  valuable  that  people  would 
Vl^  gladly  pay  to  have  their  children  attend  this 
Summer  session,  but  the  plan  of  Mr.  Miessner  and 
Kohler  &  Chase  is  to  limit  the  enrollment  to  chil- 
dren (between  8  and  14)  who  for  various  reasons 
have  not  had  music  lessons  and  who  have  no  piano 
in  the  home.  Such  children  need  to  be  "given  a 
musical  chance."  This  is  their  opportunity. 


Elementary  Instruction  in  Classes 
— creating  pupils  for  teachers. 
Regular  Music  Teachers  get  the 
children  afterwards. 


KOHLER-  er  •  CHASE 

26  O'FARRELL  STREET  •  SAN   FRANCISCO 


]4th  and  Clay  Streets 
OAK    LAND 

KNABE 


SACRAMENTO 
SAN       JOSE 

AMPICO 


LOS  ANGELES  MUSICAL  REVIEW-SEE  PAGES  4  AND  5 


THE  OLDEST  MUSICAL  TOURNAL  IN  THE  GREAT  WEST 


/OL.  XLVL     No.  17 


SAN  FRANCISCO,  MONDAY,  JULY  28,  1924 


PRICE  10  CENTS 


iAMOlLOFF  ENTHUSED  ABOUT  SAN  FRANCISCO  MUSIC  TRADES  CONVENTION  GREAT  SUCCESS 


Distinguished  Pedagogue  Praises  the  Climate,  the  People,  and  the  Students 
Who  Display  Remarkably  Fine  Voices  and  Unusually  Attractive  Per- 
sonality and   Style-Instead  of  Vacation  He   Fmds   Hard  Work 
Which  He  Enjoys— Is  Here  to  Help  Competent  Teachers 

BY  ALFRED  METZGER 


Representatives  From  All  Pacific  Coast  States  Discuss  Weighty  Problems 

Regarding  the  Music  Trade— Phillip  T.  Clay  of  Sherman,  Clay  &  Co. 

Proves  Able  Convention  Chairman— Radio  Regarded  as  Important 

Addition  to  the  Music  Business— New  Officers  Elected 


BY  ALFRED  METZGER 


The  other  day  we  had  such  an  interest- 
ag  chat  with  Lazar  Samoiloff  that  we 
eel  our  readers  will  be  interested  to  hear 
(fhat  he  has  to  say  about  San  Francisco, 
low  he  has  conquered  for  himself  such 
n  enviable  reptuation  as  a  vocal  peda- 
;ogue,  how  he  spends  his  working  and 
eisure  hours  and  explaining  his  attitude 
oward  other  teachers.  Here  are  a  lew 
mpressions  gained  from  chatting  with 
At.  Samoiloff: 

"I  was  never  so  much  delighted  with 
my  city  or  country  I  have  lived  in  than 
vith  San  Francisco  and  California.  And 
his   is   no    flattery    or   insincere    enthu- 


quests  for  lessons  from  all  parts  of 
Europe  and  America  that  I  could  easily 
have  filled  all  my  time  there,  had  I  de- 
cided to  go  abroad  again  this  year.  But 
last  winter  I  made  up  my  mind  that  I 
wanted  to  see  California,  of  which  I  had 
heard  so  much,  but  had  never  seen.  I 
considered  it  my  duty  to  visit  the  beauty 
spots  of  America  before  seeing  any  more 
of  Europe.  I  wanted  to  combine  business 
with  pleasure.  After  having  taught  so 
many  pupils  from  the  West  with  such 
sp'-endid  voices  and  magnetic  personali- 
ties, I  felt  sure  where  such  material  came 
from  there  must  be  many  people  who  can 


One  of  the  most  interesting  and  most 
important  events  we  have  attended  since 
our  association  with  musical  journalism 
on  the  Pacific  Coast  was  the  first  annual 
convention  of  the  Music  Trades  Associa- 
tions of  the  Pacific  Coast  at  the  St.  Fran- 
cis Hotel,  beginning  Tuesday.  July  22, 
and  ending  Friday,  July  25.  Although  the 
transactions  were  principally  confined  to 
matters  of  interest  to  the  music  trade 
only,  the  results  of  this  convention  will 
prove  of  unusual  importance  to  the  mu- 
sical profession  and  the  musical  public.  A 
specially  noteworthy  action  of  music  deal- 
ers,   who    assembled    on    this    occasion. 


LAZAR   SAMOILOFF 

The  Noted  Vocal  Pedagogue  Whose  Success  Neces- 
sitates Extending  His  San  Francisco  Visit 
Two  Weeks 


PHILIP  T.  CLAY 

Who  Presided  Over  the  First  Annual  Conven- 
tion of  the  Pacific  Coast  Music  Trades 
Associations  Last  Week 


siasm.  I  have  lived  twenty  years  in  Rus- 
sia, four  years  in  Vienna,  four  years  in 
France  and  Italy,  and  sixteen  years  in 
America.  There  is  no  place  where  I  have 
met  such  courteous  and  attentive  people, 
nowhere  have  I  experienced  such  de- 
hghtful  climate  and  nowhere  are  there  so 
many  students  with  unusually  fine  voices 
and  artistic  temperament.  Evidently  the 
country,  the  atmosphere  and  the  pros- 
pective artists  harmonize. 

"In  New  York  I  have  been  teaching 
from  9  o'clock  in  the  morning  until  7  in 
the  evening,  giving  twenty-five  lessons 
every  day.  During  the  beginning  of  the 
season  I  barely  take  a  half  hour  for 
luncheon  and  at  times  no  luncheon  at  all. 
During  May  and  June  I  reserve  Friday, 
Saturday  and  Sunday  for  recreation, 
playing  golf  or  riding  horseback.  I  never 
teach  during  the  summer  beginning  with 
June  15th  and  ending  with  September 
15th.  It  is  impossible  to  work  In  the 
East  during  these  months,  the  heat  be- 
ing, as  a  rule,  oppressive. 

"Last  year  I  went  to  Italy  and  Switz- 
erland. Near  Lake  Como,  at  the  border 
between  Italy  and  Switzerland,  I  bought 
a  villa,  which  news,  after  being  reported 
in  the  newspapers,  brought  so  many  re- 


not  or  will  not  go  East  for  purposes  of 

study.  J     T^     •« 

■T     advertised     my     proposed     Pacific 
Coast  trip  in  the  music  journals  and  se- 
cured  the   services   of  Alice   Seckels   as 
manager,    figuring   that   while    I   was    in 
California   I   might   just   as   well   give   a 
few   lessons — trial   lessons— to   introduce 
my    work    to    teachers    and    professional 
singers    rather   than   pupils.    In    case    of 
necessity  I  thought  I  might  even  give  a 
lesson  or  two  daily,  devoting  most  of  my 
time  to  golfing  and  enjoying  the  bracing 
climate.    But  imagine  my  surprise  when 
after    the    announcement    in    the    music 
papers  I  received  many  letters  from  Buf- 
falo,   Detroit,   Chicago,   Denver   and    Salt 
Lake  City,  besides  California  cities,  ask- 
ing me  to  come  and  give  lectures  on  the 
voice,  which  I  had  done  for  many  years 
under  the  auspices  of  the  Board  of  Edu- 
cation of  New  York,  and  incidentally  to 
give  a  few  lessons  to  teachers,  advanced 
singers  as  well  as  beginners.  So  I  stopped 
at  Buffalo  for  three  days,  giving  twenty- 
five  lessons  and  one  lecture.    In  Detroit  I 
met  a  number  of  teachers  and  gave  voice 
trials.  In  Chicago  I  gave  thirty  lessons  in 
three  days.    In  Denver  I  gave  a  number 
(Continued  on  Page  7,  Col.  3) 


was  the  successful  organization  of  a 
Pacific  Coast  Music  Trades  Association. 
Herein  the  music  dealers  set  a  splendid 
example  to  the  music  teachers  who  at 
present  are  only  enjoying  separate  state 
associations.  They,  too,  should  organize 
a  Pacific  Coast  association.  For,  as  Alex 
MacDonald,  the  representative  of  the 
National  Association  of  Music  Merchants, 
in  his  eloquent  address  at  the  Tuesday 
luncheon,  so  ably  set  forth,  these  are 
days  of  co-operation  when  every  one 
needs  the  help  of  his  colleagues,  both  as 
a  protection  against  unjust  legislation 
and  an  incentive  to  start  and  conclude 
movements   of   importance   to   music. 

We  were  specially  delighted  with  the 
dignified  and  thoroughly  parliamentary 
conduct  of  the  presiding  office  by  Phillip 
T.  Clay,  president  of  Sherman,  Clay  &  Co. 
He  proved  himself  a  fluent  and  tactful 
speaker,  an  organizer  of  effective  force 
and  a  humorist  who  knew  exactly  when 
seriousness  should  be  tempered  with  a 
little  merriment.  In  this  manner  Mr.  Clay 
succeeded  in  fusing  interest  into  a  meet- 
ing that  might  easily  have  degenerated  in- 
to a  monotony,  and  thus  defeated  the  pur- 
pose for  which  thege  meetings  were  held. 

We  have  never  attended  a  convention 


where  the  social  features  were  so  ably 
and  ingeniously  handled.  Many  of  the 
dealers  brought  their  ladies  who  were 
not  qualified  to  attend  the  business  ses- 
sions. Ample  provisions  were  made  by 
the  committees  to  see  that  these  ladies 
did  not  suffer  from  lonesomeness.  A 
ladies'  committee  was  always  on  hand 
to  see  that  interesting  trips  were  made. 
The  committee  who  so  ably  entertained 
the  ladies  consisted  of:  Mrs.  Ed.  L. 
Berg,  chairman;  Mrs.  B.  P.  Sibley,  Miss 
Helen  ONeill,  of  Sherman,  Clay  &  Co., 
and  Miss  Ann  Baggs,  Wiley  B.  Allen  Co. 
We  wish  to  compliment  specially  the 
program  committee  consisting  of:  E.  P. 
Tucker,  chairman,  Wiley  B.  Allen  Co., 
Los  Angeles;  Shirley  Walker,  Sherman, 
Clay  &  Co.,  San  Francisco;  A.  D.  La- 
motte,'  Thearle  Music  Company,  San 
Diego;  Geo.  Q.  Chase,  Kohler  &  Chase, 
San  Francisco;  C.  Hyatt,  Hyatt  Talking 
Machine  Co.,  Portland,  Ore.;  and  Ed. 
Kelly,  Hopper-Kelly  Co.,  Seattle,  Wash. 
The  programs,  as  announced,  were  given 
and  hardly  any  changes  were  necessary. 
This  is  unusual  at  conventions  of  this 
kind,  when  so  many  visitors  are  asked  to 
address  the  members. 

The  Entertainment  and  Banquet  Com- 
mittee also  acquitted  itself  nobly  of  a 
most  difficult  and  important  task.  This 
committee  consisted  of  James  J.  Black, 
chairman,  Wiley  B.  Allen  Co.,  San  Fran- 
cisco; Fred  R.  Sherman,  Sherman.  Clay 
&  Co.,  San  Francisco;  I.  H.  Lyons, 
Wurlitzer  Co.,  San  Francisco;  Ed.  L. 
Berg,  Western  Music  Trades  Journal,  San 
Francisco.  Thanks  to  this  committee  the 
programs  for  the  luncheons  and  the  ban- 
quet were  musically  excellent  and  de- 
lighted everyone  who  attended  them. 
And  this  brings  us  to  a  most  important 
point,  namely,  the  astonishingly  fine  at- 
tendance  at   this   convention. 

We  have  attended  music  clubs  conven- 
tions, music  teachers'  conventions  and 
similar  events  in  most  of  which  we  had 
the  honor  to  take  an  active  part.  At  no 
time  have  we  ever  observed  an  attend- 
ance that  showed  such  a  remarkable  ratio 
to  the  membership  of  the  organizations 
as  at  this  convention  of  the  Music  Trades 
Associations.  Mr.  McDonald,  in  liis  ad- 
dress alreadv  referred  to,  stated  it  was 
a  HUNDRED  PER  CENT  ATTEND- 
ANCE. Surely  we  say,  hats  off  to  the 
music  dealers!  This  is  the  reason  why 
the  music  dealers  of  the  Pacific  Coast 
stand  so  high  in  the  country  and  accom- 
plish so  much  for  the  trade  and  the  mu- 
sical public.  Such  attendance  is  well 
worthv  of  emulation  by  every  organiza- 
tion in  the  Pacific  West  whether  musical 
or  not. 

We  were  fortunate  enough  to  attend 
one  of  the  meetings  wherein  the  radio 
situation  was  discussed,  and  were  pleased 
to  note  that  there  is  going  to  be  a  closer 
relation  between  the  radio  and  music 
than  there  has  been  in  the  past.  With 
the  music  dealers  adding  the  radio  to 
their  merchandise  there  will  necessarily 
arise  a  more  intimate  association  be- 
tween the  musical  profession  and  the 
radio.  So  far  the  musical  profession  has 
not  looked  very  favorably  upon  radio 
entertainment,  because  it  found  no  re- 
turn for  services  rendered.  For  the  pub- 
licitv  which  is  supposed  to  form  such  re- 
turn did  not  actually  prove  of  as  great 
advantage  as  the  profession  was  made  to 
understand.  But  that  eventually  means 
will  be  found  to  reconcile  the  best  ele- 
ments in  the  profession  with  the  musical 
(Continued  on  Page  8,  Col.  1) 
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The  years  bear  witness 


n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
family  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board---in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 
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SOPRANO 
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STENGER  VIOLINS 
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Pre-eminently  Superior 
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Involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engineering,  has 
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The  story  that  is  told  by  the  Steinway 
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my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-- 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case— 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  ofl^,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
diflFerent  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— and  the  only 
—third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  ami 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  Hay  &  Co. 
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CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 
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SUMMER  MASTER  CLASSES 


The  Music  Teachers'  Association  of  California 
discussed  the  problem  of  summer  master  classes 
rather  heatedly  at  its  convention  in  Santa  Bar- 
bara recently,  and  a  number  of  teachers  are  occa- 
sionally trying  to  induce  us  to  publish  editorials 
censuring  visiting  teachers  for  coming  to  Cali- 
fornia, give  a  few  weeks'  lessons,  charge  high 
prices  and  then  return  to  the  East.  Such  teachers 
say  that  pupils  cannot  learn  much,  if  anything, 
in  such  a  short  time  and  that  consequently  they 
are  being  imposed  upon.  Besides,  they  claim, 
these  summer  master  classes  are  injuring  the 
prospects  of  the  resident  teachers,  reducing  their 
income  at  a  time  when  they  need  it  most,  namely 
during  the  summer. 

Now,  the  writer  wishes  to  emphatically  deny 
the  justice  of  such  contentions.  In  the  first  place 
each  teacher  must  stand  upon  his  or  her  own 
feet.  He  must  be  able  to  impart  knowledge  to  a 
student  for  which  the  student  is  willing  to  pay 
exactly  what  the  teacher  charges.  When  such 
knowledge  is  imparted  the  teacher  has  done  his 
duty  by  the  pupil,  and  when  the  latter  has  paid 
for  his  lessons  the  pupil  has  discharged  his  obli- 
gation toward  the  teacher.  No  pupil  should  or 
can  be  tied  down  to  one  teacher  all  his  life.  No 
teacher  should  object  to  his  pupil  trying  to  obtain 
as  much  information  as  possible  by  studying  with 
another  teacher.  If  the  original  teacher  has  given 
something  to  the  pupil  which  no  other  teacher 
can  give,  the  pupil,  if  he  is  intelligent,  will  dis- 
cover that  and  return  to  the  teacher  that  does  him 
the  most  good.  If  he  is  not  sufficiently  intelligent 
to  realize  the  diiTcrence,  he  is  not  a  pupil  worth 
ha\ino". 


Xo  one  can  force  a  pupil  to  study  with  one 
teacher  all  his  life.  This  would  not  be  advisable 
if  such  pupil  intends  to  become  a  versatile  artist. 
On  the  other  hand,  if  a  teacher  has  done  his  duty 
by  such  pupil  and  has  taught  him  what  he  knows, 
has  succeeded  in  obtaining  artistic  results,  such 
pupil  will  be  welcomed  by  any  distinguished  ped- 
agogue who  may  come  here  during  the  summer 
and  give  master  classes.  Usually  such  pedagogue 
compliments  his  pupils  for  the  work  they  have 
done  with  their  resident  teachers,  and  as  long  as 
such  has  been  the  case  the  student's  local  teacher 
should  be  proud,  for  he  has  done  what  possibly 
can  be  expected  of  him  and  the  student  is  certain 
that  he  has  received  one  hundred  per  cent  worth 
of  instruction  for  the  money  he  lias  spent.  To  try 
to  regain  such  a  pupil  against  his  will,  against 
his  convictions,  and  contrary  to  his  idea  as  to  the 
op])ortunities  he  should  have  to  progress,  is  futile. 
The  pupil  will  not  l)e  better  and  the  teacher  will 
not  gain  anything.  The  satisfaction  to  have  done 
good  work  with  a  pupil  is  the  greatest  reward  a 
real  pedagogue  can  have  in  this  world. 

If  there  is  any  blame  to  be  placed  regarding 
high  prices  and  short  periods  of  tuition  to  pay 


them  in,  no  one  is  responsible  but  the  pupil  and 
those  who  furnish  the  means  for  him  to  take 
advantage  of  such  opportunities.  No  teacher  can 
blame  another  teacher  for  receiving  the  fees  he 
tliinks  his  services  are  worth.  No  pupil  can  blame 
anyone  for  charging  certain  prices  as  long  as  he 
pays  them.  The  only  remedy  against  high  prices 
is  not  to  pay  them.  But  on  the  other  hand  a 
musical  performance  or  a  lesson  is  worth  exactly 
as  much  as  the  one  who  pays  for  them  is  able  to 
get  out  of  them.  One  lesson  from  Mr.  Brown  may 
be  worth  to  a  pupil  ten  times  as  much  as  a  lesson 
from  Mr.  Jones  or  Mr.  Smith.  It  is- for  the  pupil 
to  judge.  One  thing  is  certain,  EVERY  teacher 
who  understands  his  art  is  bound  to  teach 
EVERY  pupil  with  intelligence  SOMETHING. 
And  it  depends  upon  that  SOMETHING  as  to 
whether  or  not  the  charges  are  reasonable  or 
e.xhorbitant. 


P'urthermore,  a  dissatisfied  pupil  will  not  con- 
tinue to  study  with  his  resident  teacher  all  the 
time.  If  these  teachers  did  not  come  to  the  Pa- 
cific Coast,  hundreds  of  pupils  would  go  East  to 
study  with  them.  By  these  teachers  coming  here 
the  exodus  of  pupils  to  the  outside  is  reduced. 
The  pupils  save  the  expenses  of  traveling  to  and 
living  in  Eastern  cities.  Therefore,  whatever  the 
increased  prices  for  les.sons  will  be  they  never 
amount  to  more,  if  to  as  much,  as  they  would  in 
case  the  pupils  had  to  go  away  for  the  rest  of 
their  musical  education.  A  resident  teacher  has 
as  little  right  to  condemn  a  visiting  teacher  as  he 
has  to  condemn  a  colleague,  unless  he  absolutely 
KNOWS  his  facts  to  be  true.  Many  problems 
may  be  solved  by  various  means.  Many  results 
may  be  attained  by  going  after  them  in  dififerent 
ways.  If  the  student  in  the  end  does  his  work 
CORRECTLY  he  has  been  taught  right,  no  mat- 
ter how  such  knowledge  was  obtained.  There- 
fore, no  one  method  can  bp  placed  above  another 
method  that  eventually  brings  the  same  satis- 
factory results. 

We  believe  the  visits  of  distinguished  artists 
and  pedagogues  to  California  during  the  summer 
to  teach  will  prove  of  immense  artistic  benefit  to 
teachers  and  students.  If  these  visitors  under- 
stand their  business  they  will  add  prestige  to  the 
State  and  will  help  other  teachers  to  improve,  if 
they  need  improvement.  They  will  help  resident 
teachers  to  train  a  higher  class  of  pupils.  They 
will  help  to  establish  a  more  dignified  and  more 
severe  standard.  Nothing  can  help  more  to  raise 
the  musical  standard  of  our  State  than  the  influx 
of  worthy  and  competent  instructors  and  artists 
who,  together  with  those  able  pedagogues  already 
located  here,  will  improve  conditions  from  year 
to  year.  Instead  of  condemning  the  visits  of  well 
known  pedagogues  from  the  East,  our  teachers 
should  greet  them  with  rejoicing.  They  need  not 
be  afraid  of  the  charlatan,  and  they  will  be  bene- 
fited from  the  competent  instructor. 


MABEL  RIEGELMAN  AND  FRANK  MOSS  ON  TOUR 


Mabel  Riegelman  of  the  Chicago  Grand  Opera  Com- 
pany will  make  a  tour  in  concerts  this  coming  fall,  in 
company  with  Frank  Moss,  the  well  known  pianist.  The 
two  artists  will  be  heard  in  many  joint  recitals,  in  addi- 
tion to  which  Miss  Riegelman  will  give  recitals  in 
which  she  furnishes  the  entire  program. 

While  Miss  Riegelman  has  attained  great  prominence 
as  an  operatic  singer,  having  won  most  enthusiastic 
plaudits  from  the  critics  in  all  of  the  Eastern  cities 
during  her  appearances  with  the  Chicago  Grand  Opera 
Company,  she  is  equally  at  home  on  the  concert  stage. 
Miss  Riegelman  has  an  extensive  repertoire  of  song 
literature  of  the  Italian,  German,  French  and  Eng- 
lish school,  and  during  the  summer  has  been  busy  pre- 
paring programs  which  will  be  of  unusual  interest"  Miss 
Riegelman's  concert  tour  is  being  arranged  by  Bradford 
Mills  Concert  Direction  of  New  York. 


Ethel  Johnson,  former  San  Fi-ancisco  soprano  is  now 
spending  a  few  weeks  here  with  her  parents.  Mr.  and 
Mrs.  Joseph  A.  Johnson.  Miss  Johnson  and  her  husband, 
Albert  Rosenthal,  also  a  former  resident  of  San  Fran- 
cisco, are  now  residing  in  Xew  York  and  rapidly  gaining 
a  reputation  in  the  American  Metropolis  in  their  re- 
spective arts.  Miss  Johnson  is  soprano  soloist  of  a 
big  Broadway  church  and  also  soloist  for  Temple  Israel 
of  the  Bronx.  Besides  these  duties,  she  has  been  appear- 
ing extensively  in  concert  field  with  other  very  promi- 
nent artists.  She  has  sung  for  several  very  well  known 
people  such  as  Madame  Sembrich  who  was  delighted 
with  her  work  and  pronounced  a  brilliant  future  for 
her.  Mr.  Rosenthal  has  had  a  very  busy  season  with 
the  New  York  Symphony  Orchestra  and  is  now  con- 
nected with  the  New  York  Philharmonic  Orchestra 
which  gives  summer  concerts  at  the  Stadium.  He  is 
also  a  member  of  the  famous  Jascha  Bron  quartette. 
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HOLLYWOOD   BOWL  CONCERTS 


By  Bruno  David  Ussher 


Don  Juan  swaggered  through  the  Bowl  last  night  as 
the  love-drunk  horns  of  Richard  Strauss  roared  lustily. 
This  musical  Lothario  was  preceded  by  Wagner's  Lohen- 
grin, while  the  pater  seraphicus  among  French  musi- 
cians, Cesar  Franck,  culminated  this  extraordinarily 
beautiful  program. 

Briefly,  the  concert  was  a  triumph  of  conductorship 
and  rendition.  This,  the  most  difficult  program  given  so 
far,  difficult  both  as  to  technic  and  interpretation,  found 
Maestro  Hertz  and  his  orchestra  in  close  understanding. 
Slight  minor  defects  in  tone  cannot  be  avoided,  partly 
because  of  cool  temperature  and  owing  to  the  rapidity 
with  which  programs  have  followed  each  other  despite 
limited  rehearsal  funds.  To  repeat,  the  concert  was  a 
triumph  and  the  ovations  well  earned  by  conductor  and 
players.  Especially  commendable  was  the  quality  of  the 
brass  section,  which  never  has  sounded  so  well  either 
in  abundance  or  tenderness  of  tone.  The  strings  ex- 
celled in  the  Lohengrin  prelude,  exquisitely  nuanced  by 
Hertz. 

Versatility  of  listening  was  needed  when  the  robust 
emotionalism  of  Strauss  burst  loose,  followinf,  the 
chaste  Grail  music  of  Wagner.  Don  Juan  of  Strauss  is 
a  colossal  work,  but  also  a  coarse  work,  no  matter  how 
great  the  finesse  of  technic,  brilliance  of  composition 
and  orchestration.  One  heard  rapturous  playing,  red- 
blooded  playing,  which  left  room  for  surprising  detail 
work.  But  after  all  is  said  and  done,  this  musical  apoth- 
eosis of  the  eternal  masculine  which  is  doomed  bodily 
and  spiritually  pales  in  the  shadow  of  inner  greatness  as 
in  the  symphony  by  Franck,  whose  mystic  notes  are  a 
relief  after  the  sterile  sensuousness  of  Strauss. 

I  can  well  understand  why  this  symphony  won  first 
place  during  a  recent  contest  in  San  Francisco.  Hertz 
unveils  its  compelling  grandeur,  Its  enigmatic  and  yet 
humanly  so  touching  grandeur.  It  is  the  great  symphony 
which  has  come  to  us  from  France.  The  harmonic  in- 
genuity of  this  work  is  borne  out  of  a  sense  of  exaltation. 
Again  it  is  fervently  dramatic — rhythmic  as  a  French- 
man would  write.  Franck  prays,  weeps,  smiles  and 
visions  his  God  in  his  symphony.  It  is  the  greatest  sym- 
phony which  has  come  to  us  from  France. 


A  "Bowl"-ful  of  people,  some  12,000,  found  happiness 
under  the  spell  of  Alice  Gentle's  singing,  the  baton  of 
Alfred  Hertz  and  the  doubly-young  beauty  of  the  Holly- 
wood hills,  gloriously  silver-sheathed  these  nights  by  a 
romantic  full  moon.  Notwithstanding  slight  disappoint- 
ments, of  which  anon,  the  concert  was  one  of  the  hap- 
piest events  of  the  season. 

To  speak  of  Alice  Gentle's  popularity  or  voice  is  super- 
fluous. Both  have  been  acclaimed  often.  Gentle,  always 
commanding   particular   admiration   for  her   scaling   of 
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responsiveness  is  a  source  of  never 
ending  satisfaction  to  the  artist,  the 
student,  the  music  lover.  Its  tone 
supremacy  and  perfect,  even  scale 
lend  brilliance  to  any  performance. 
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ETTOVE  CAMPANA 

Internationally  known  baritone,  who  will  appear  as 
soloist  at  the  Hollywood  Bowl  on  July  26. 
Campana  has  sung  with  great  success  on  the  oper- 
atic stage  for  eighteen  years,  in  all  parts  of  the 
world.  He  is  equally  well  known  as  a  teacher  of 
voice,  and  is  now  in  his  new  studio  at  808  South 
Broadway,  Room  604. 

He  sajs  of  the  superb 
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Which  he  uses  exclusively:  "It  is,  indeed,  the 
'World's  Best  Piano' — an  instrument  of  inexhaust- 
ible tonal  resources." 
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the  heights  of  fame  in  short  years,  though  rising  from 
the  ranks.  Last  night  she  made  history  for  herself,  not 
merely  because  of  her  drawing  power,  but  because  of 
the  noblesse  of  her  singing.  There  is  a  time  when  a 
singer  must  add  something  to  the  brilliance  and  drama 
of  her  voice.  Alice  Gentle  did  so,  especially  inspired 
perhaps  by  that  multitude  waiting  for  her  vocal  mes- 
sage. She  sang  Pace  Mio  Dio  (Peace,  Give  Peace,  My 
God)  from  Verdi's  half  forgotten  opera.  The  Force  of 
Destiny.  Incidentally,  Verdi,  already  in  this  early  work, 
says  much  with  little  means,  and  the  singer  made  much 
of  it.  From  the  tender  high  note  at  the  beginning  to  the 
vehement  finale  (too  vehement  in  the  orchestral  accom- 
paniment) she  held  her  audience  in  bondage. 

Owing  to  wrong  music  being  sent.  Miss  Gentle  could 
not  sing  the  Richard  Strauss  songs  with  orchestra,  but 
had  to  substitute  Hummel's  Alleluja,  All  for  You,  Ah, 
Love  But  a  Day,  by  Mrs.  H.  H.  A.  Beach  (a  badly  ignored 
American  woman  composer  of  merit),  and  Estrellita,  a 
Mexican  folk-song.  While  this  proved  an  anti-climax 
which  let  down  the  program,  an  effect  even  Grainger's 
Molly  on  the  Shore  could  not  offset,  yet  it  revealed  that 
the  dramatic  soprano,  Alice  Gentle,  is  well  at  home  in 
the  role  of  gentle  Alice  (as  they  dub  her)  when  singing 
lieder-like  songs.  Elsa  Demereaux  was  at  the  piano,  at 
times  needlessly  loud,  apparently  deceived  by  the  size 
of  the  Bowl. 

Would  that  I  had  space  to  speak  of  the  true-to-life 
performance  Alfred  Hertz  gave  of  Tschaikowsky's  Ca- 
priccio  Italian.  It  was  well  nigh  ideal  tonally.  The  mili- 
tary reveille  at  the  outset  thrilled,  leading  into  a  fantasia 
of  Italian  folk-songs,  many  of  which  the  composer  heard 
on  the  streets  of  Rome.  The  phrasing  of  Hertz  repro- 
duced the  very  sauciness  and  languor  of  these  irresist- 
able  tunes. 

Debussy's  Afternoon  of  a  Faun  proved  the  spiritual 
climax  of  the  concert,  also  from  a  point  of  performance 
which,  like  the  Tschaikowsky  opus,  won  ovations  for 
director  and  players.  Hearing  the  work  again,  I  feel  that 
Debussy  has  learned  much  from  the  Russian  and  Wag- 
ner. Was  the  latter's  Siegfried  Idyll  in  his  mind  as  he 
wrote  the  Faun?  Of  analogies  in  thought  and  effect 
there  are  many. 
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Children's  music  hour  found  a  happy  gathering  at  the 
Bowl  when  the  first  free  school  concert  cf  the  open-air 
music  season  was  given.  Even  from  Redondo  and 
Crescent  Bay  cities,  Pasadena  and  Glendale  hundreds  of 
youngsters  were  brought  by  the  bus  load,  most  of  the 
excursions  taking  place  under  the  auspices  of  Parent- 
Teacher  Associations.  Most  of  the  boxes  were  occupied 
by  young  music  fans  from  various  children's  hospitals, 
the  Kiddie  Koop,  Ortopaedic  Clinic,  Mary  Knoll  Home, 
Maud  Booth  Home,  Strickland  Home  for  Boys,  Retarded 
Children's  Home,  L.  A.  Asylum  Home  and  L.  A.  Orphan 
Asylum,  while  the  majority  of  the  listeners  came  from 
local  schools,  chaperoned  by  committees  with  Kathryn 
Stone,  Jennie  L.  Jones,  Gertrude  Parsons,  heads  of  the 
school  music  departments,  as  chaimen.  Bess  Daniel  of 
the  Public  School  Music  Department  and  Mrs.  J.  J. 
Carter,  president  Bowl  concerts,  gave  explanatory  talks 
before  the  selections  played  by  the  full  orchestra  under 
Alfred  Hertz  and  Arthur  Alexander. 
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orchestra  which  now  responds  with  a  thrilling  finesse  to 
the  magnetic  baton  of  Director  Hertz.  One  could  par- 
ticularly enjoy  the  tempos  which  so  fully  brought  out 
the  folk-tune  character  the  Bohemian  Dvorak  injects 
into  his  themes.  As  for  the  statement  made  in  a  recent 
review  following  this  performance  that  this  symphony 
lacks  coherence  and  that  the  third  and  fourth  movement 
seem  to  have  no  connection  with  the  first  two,  it  seems 
almost  unnecessary  to  enter  into  a  refutation.  The  very 
recurrence  of  themes  throughout  the  symphony  makes 
obvious  the  fallacy  of  such  a  remark.  There  was  a  time 
when  it  was  the  fashion  in  Los  Angeles  to  decry  Tschai- 
kowsky as  cheap  and  banal.  Apparently  Dvorak  is  now 
under  fire  but  in  good  company. 

Dukas'  The  Sorcerer's  Apprentice  was  brilliantly 
played,  though  one  can  imagine  it  given  with  an  element 
of  more  weirdness.  That  Mr.  Hertz  rises  high  in  Wag- 
ner's Prelude  and. Love  Death  from  Tristan  and  Isolde 
was  to  be  expected.  Emotionally  glowing  as  this  reading 
was,  it  never  was  overdone,  because  of  the  excellent 
balance  in  tonal  shading. 


Rarely  beautiful,  too,  was  the  performance  of  the  New 
World  Symphony  by  Dvorak.  As  in  the  Don  Juan  of 
Strauss  or  the  Afternoon  of  a  Faun  by  Debussy,  Maestro 
Hertz  seemed  to  unveil  new  aspects  and  new  effects  of 
the  opus.  From  the  joyful  brass  chords  of  the  opening 
movement  through  the  pensive  ethereal  Largo,  the  folk- 
wise  Scherzo  and  the  energetic  final  movement,  this 
well  known  symphony  emerged  ever  new  from  the  large 


Saturday  evening's  popular  program  introduced  Arthur 
Alexander,  the  well  known  song  interpreter,  as  guest 
director.  He  won  immediately  the  affection  of  the  public. 
Judgment  as  to  his  directorial  ability  must  be  postponed 
until  a  more  representative  program.  His  excellent 
musicianship  was  evident,  also  his  regard  for  the  singer, 
Alice  Forsythe  Mosher,  during  a  well  adjusted  orchestral 
accompaniment  in  Depuis  le  Jour  from  Luise.  Miss 
Mosher,  popular  Los  Angeles  soprano,  was  encored. 
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Next  week's  programs  need  hardly  any  introductory 
comment.  They  offer  much  of  the  musically  beautiful. 
Ernest  Hloch  will  direct  his  own  Jewish  Poems.  Mr. 
Hertz  also  introducing  here  the  humorous  Mother  Goose 
suite  of  Ravel,  the  French  modernist.  Ilya  Bronson  has 
chosen  the  elegant  Rococo  Variations  of  Tschaikowsky 
for  his  solo,  Elinor  Mario  is  to  be  heard  in  excerpts  from 
Mignon.  The  complete  programs  for  next  week  follow: 
Tuesday,  .July  29— Ernest  Bloch,  guest  conductor — 
Prelude  to  Lohengrin,  Act  1  (Wagner);  Unfinished  Sym- 
phony (Schubert);  Danse  Macabre  (Saint-Saens) ;  Three 
Jewish  Poems,  Dance,  Ceremony,  Funeral  March 
(Bloch),  conducted  by  the  composer.  Thursday,  July  31 
— Ilya  Bronson,  soloist — Phedre  Overture  (.Massenet); 
L'Arlesienne  Suite  No.  2  (Bizet);  Rococo  Variations  for 
Cello  (Tschaikowsky) ;  Four  Flemish  Folk  Songs  (De 
Greet);  L'Apprenti  Sorcier  (Dukas) ;  Valse  de  Concert 
(Glazounow).  Friday,  August  1 — Cadman  night,  Arthur 
Alexander,  conductor;  Margaret  Messer  Morris,  soloist 
— Sakuntala  Overture  (Goldmark);  Thunderbird  Suite 
(Cadman);  Robins  Woman's  Song  (Cadman),  Miss  Mor- 
ris; To  a  Vanishing  Race  (strings  and  celesta)  (Cad- 
man) ;  Intermezzo  from  Snahewis  (Cadman) ;  Bacchan- 
le  from  Samson  and  Deliah  (Saint-Saens).  Saturday, 
August  2 — Elinor  Mario,  soloist — Meistersinger  Over- 
ture (Wagner) ;  Andante  from  C  major  Symphony 
(Schubert);  Mother  Goose  Suite  (Ravel);  Aria  from 
Mignon  (Thomas),  Miss  Mario;  Love  Dream  (Liszt); 
Liebesleid   (Kerisler-Hertz) ;   Liebesfreud  (Hertz-Stock). 
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FITZGERALD   HONORS   RESIDENT  ARTISTS 


Entitled;  Artists  and  a  Master  Piece,  a  handsomely 
printed  and  bound  biographical  brochure  containing  in- 
formation about  a  long  list  of  our  best  musicians  has 
been  issued  by  the  Fitzgerald  Music  Company,  the 
local  distributors  of  the  Knabe  piano.  For  a  number  of 
years  this  music  house  has  sponsored  resident  artists 
in  a  manner  which  has  done  much  to  overcome  the  un- 
warranted prejudice  against  which  even  prominent  re- 
citalists  and  teachers  had  to  struggle  because  they 
happened  to  live  here.  John  Yuncker,  head  of  the  piano 
department,  wisely  recognized  an  opportunity  for  ser- 
vice, which  has  won  many  friends  for  himself  and  his 
firm,  of  which  he  is  secretary-treasurer. 

Now  comes  this  bibliographical  brochure,  containing 
a  portrait  and  professional  data  about  the  following 
artists:  Constance  Balfour,  Maude  Fenlon  BoIIman, 
Virginia  Goodsell-Byrne,  Charles  Wakefield  Cadman, 
Ettore  Campana,  Edith  Lillian  Clark,  Violet  Cossack, 
Manuel  Sanchez  De  Lara,  Abby  De  Avirett,  Fannie  Dil- 
lon, Marjorie  Dodge,  Flora  Myers  Engel,  Pauline  Far- 
quhar,  Dona  Ghrey,  Hallett  Gilberte,  Ossip  Giskin,  Ade- 
laide Gosnell,  Louise  Gude,  Raymond  Harmon,  Haz^l 
Henderson,  Nell  Lockwood,  Clifford  Lott,  Calmon  Lubo- 
viski,  Florence  Middaugh,  Margaret  Fisher  Monson, 
Margaret  Messer  Morris,  Sylvain  Noack,  Elizabeth 
O'Neil,  Ellis  Rhodes,  Gertrude  Ross,  Umberto  Sistarelli, 
John  Smallman,  Anna  Ruzena  Sprotte,  Henry  Svedrof- 
sky,  William  Tyroler,  Brahm  Van  den  Berg,  Stewart 
Wille,  Eleanor  Woodford,  Joseph  Zoellner,  Jr.,  Zoellner 
Quartet. 

It  is  a  courtesy  to  "our  own"  artists  which  should 
prove  a  valuable  publicity  medium  for  them  and  also 
serves  well  to  introduce  the  recently  established  Educa- 
tional Department  (in  charge  of  F.  David),  with  which 
the  Fitzgerald  Music  Company  further  makes  good  its 
pledge  "for  the  advancement  of  music." 


NOTED  EDUCATOR  JOINS  FACULTY 


The  Zoellner  Conservatory  is  having  such  a  rapid 
growth  it  has  been  found  necessary  to  increase  their 
distinguished  faculty.  The  fall  term  will  find  Arnold  J. 
Gantvoort  the  new  faculty  member.  Mr.  Gantvoort  is 
a  native  of  Holland  and  since  coming  to  this  country  has 
held  many  distinguished  positions.  One  of  the  most  im- 
portant being  head  of  the  College  of  Music,  Cincinnati, 
Ohio,  for  twenty  years. 

That  he  stands  high  among  his  colleagues  is  evidenced 
by  the  fact  that  he  served  three  years  as  president  of 
the   Ohio    Music    Teachers'    Association,   two   years   as 
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president  of  the  Music  Teachers'  National  Association, 
six  years  as  president  of  the  Music  Department  of  the 
Ohio  Teachers'  Association,  and  as  president  of  the 
Music  Department  of  the  National  Education  Associ- 
ation. 

In  1911  the  Secretary  of  State  appointed  him  as 
American  delegate  to  the  International  Music  Congress 
held  in  Rome  in  April  of  that  year,  and  he  was  chosen 
by  the  delegates  to' preside  at  several  of  the  meetings 
of  that  International  Congress.  Mr.  Gantvoort  will  teach 
harmony  counterpoint,  orchestration   and   solfege. 

The  addition  of  solfege  to  the  Zoellner  Conserva- 
tory curriculum  places  the  conservatory  in  a  unique 
position  as  this  important  branch  of  music  is  only  taught 
in  three  other  schools  in  this  country,  though  it  is  uni- 
versally taught  throughout  Europe.  Mr.  Gantvoort  will 
also  give  at  the  Zoellner  Conservatory  a  series  of  twenty 
lectures  on  the  History  of  Music. 


HUHN  HAS  LARGE  VOCAL  CLASS 


Bruno  Huhn.  distinguished  voice  instructor  from  New 
York  City,  who  is  conducting  a  large  class  in  Los 
Angeles-  this  summer,  will  give  a  half  hour's  program  at 
the  City  Club  on  Friday.  July  18th.  presenting  a  few  of 
his  talented  pupils.  Mr.  Huhn  has  a  large  class  here 
this  summer  of  pupils  who  are  doing  intensive  work 
under  his  efficient  direction. 


EXCHANGE  QUARTETS   BETWEEN    S.  F.  AND   L.  A. 


Elias  Hecht,  founder  of  the  San  Francisco  Chamber 
Music  Society,  was  a  welcome  visitor  here  for  a  few 
days.  His  enthusiasm  for  a  "greater  musical  California" 
is  proving  infectious  here  and  his  announcement  that 
the  Philharmonic  String  Quartet  (Sylvain  Noack,  Henry 
Svedrofsky,  Emile  Ferir  and  Ilya  Bronson)  will  be 
heard  under  the  auspices  of  his  organization  in  San 
Francisco  was  well  received.  Similarly  Los  Angeles 
music  lovers  are  looking  forward  toward  hearing  again 
the  Bay  City  Ensemble,  who,  during  the  past  two 
seasons,  have  been  sponsored  here  by  the  Los  Angeles 
Chamber  Music  Society.  It  is  a  movement  which,  one 
hopes,  will  blaze  the  trail  for  an  exchange  visit  of 
orchestras. 


LUBOVISKI    RESIGNS    FROM    L.   A.   TRIO 


Owing  to  considerable  demands  on  his  time  as  first 
violinist  and  director  of  the  Russian  String  Quartet, 
Calmon  Luboviski  resigned  from  the  Los  Angeles  Trio, 
in  the  success  of  which  he  shared  greatly  during  the 
last  two  seasons.  Mr.  Luboviski  founded  the  Russian 
String  Quartet  last  season  when  the  new  ensemble  met 
with  warm  approval.  Engagements  of  the  Russian  Quar- 
tet, a  large  teaching  clientele  and  many  solo  engage- 
ments already  assured  for  1924-25  (Mr.  Luboviski  filled 
more  than  ninety  bookings  during  the  season  just 
closed)  compel  the  violinist  to  concentrate  on  these 
activities. 


NOACK  JOINS   MAY  HOPE  AND  BRONSON 


May  MacDonald  Hope,  founder  and  pianist  of  the  Los 
Angeles  Trio,  has  engaged  Sylvain  Noack,  concert 
master  of  the  Philharmonic  Orchestra,  as  violinist  of  the 
trio.  Ilya  Bronson,  cellist  of  the  trio,  occupies  the  posi- 
tion of  solo  cellist  with  the  Philharmonic  Orchestra,  and 
has  several  times  conducted  the  symphony  concerts  at 
the  Hollywood  Bowl.  Mrs.  Hope  is  planning  to  invite 
one  or  two  guest  artists  to  augment  the  trio  during  the 
winter,  and  will  put  on  numbers  seldom  heard  in  Los 
(Continued  on  Page  6,  Col.  1) 
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Angeles,  as  well  as  responding  to  requests  for  old  favor- 
ites in  trio  movements. 


Louis  Graveure,  noted  baritone,  will  conduct  master 
classes  here  from  August  25  to  September  26.  His  San 
Francisco  class,  now  in  progress,  is  more  than  full. 
Numerous  advanced  students,  teachers  and  artists 
have  enrolled  for  instruction.  The  class  is  limited  to  a 
dozen  pupils,  an  auditor  division,  and  a  few  pupils  in 
private  instruction,  the  plan  including  class  sessions  on 
Monday,  Tuesday,  Thursday  and  Friday  morning  of  each 
of  the  five  weeks,  from  9  in  the  morning  until  1  in  the 
afternoon.  Pupils  sing  and  coach  before  the  entire  class, 
giving  them  that  confidence  which  comes  only  from 
appearance  before   audiences.    Auditor  pupils   listen   to 

all  sessions.  

Thomas  Egan,  internationally  famous  tenor  and  teacher, 
will  give  an  informal  recital,  assisted  by  pupils  and  fel- 
low artists,  at  the  Hollywood  Conservatory  of  Music  and 
Arts  on  Saturday  evening,  July  26.  Lilian  Breton,  grand 
opera  soprano  who  assisted  the  tenor  at  his  recent  con- 
cert at  Trinity  Auditorium,  will  sing  a  group  of  art 
songs.  Mr.  Egan,  who  will  make  Los  Angeles  his  per- 
manent home,  has  many  friends  in  the  motion  picture 
colony  at  Hollywood,  a  number  of  whom  are  studying 
with  him  to  develop  their  voices  for  the  spoken  drama. 


GEORGE    KRUGER'S    PIANO    RECITAL 


.  A  select  and  appreciative  audience  gathered  Sunday 
afternoon  in  the  Western  Art  Association  Hall  to  listen 
to  the  pianoforte  recital  of  George  Kruger  in  a  program 
that  displayed  his  magnificent  talent  to  the  full.  Mr. 
Kruger  is  an  artist  who  grows  at  each  hearing.  There 
is  in  his  playing  a  scholarly  musicianship,  and  this 
always  rises  supreme  over  his  technical  ability.  In  the 
latter  respect  it  is  true  that  few  pianists  are  more  satis- 
factory. The  singing  tone  which  he  commands  never 
fails,  even  in  the  most  difficult  passages.  It  is  the  result 
of  a  touch  and  a  manner  of  playing  peculiarly  his  own 
But  aside  from  technical  brilliancy,  which  sometimes 
reaches  the  border  lines  of  virtuosoship,  Mr.  Kruger 
gives  indubitable  proof  of  his  poetic  capacity  and  musi- 
cal grasp.  Besides  Mr.  Kruger  has  a  rare  gift  of  telling 
a  story  with  everything  he  plays.  The  language  of  music 
is  his,  and  he  speaks  it  perfectly.  There  was  a  vivid 
description  of  Debussy's  Jardins  sous  la  Pluie  and  Palm- 
gren's  Bird  Song.  The  Leschetizky  numbers,  Jeu  des 
Ondes,  Consolation  and  Arabesque,  were  given  with 
great  daintiness  and  a  wonderful  smoothness  of  tone. 
Chopin's  Nocturne  and  Etude  Op.  10  No.  5  showed  ex- 
quisite taste  and  fineness  in  interpretation.  The  Nacht- 
stueck  by  Schumann  was  rendered  with  deep  feeling 
and  in  the  graceful  little  Klavier  stueck  by  Bargiel  Kru- 
ger evidenced  wonderful  delicacy  of  touch.  The  conclud- 
ing number,  Liszt's  Faust  Fantasie,  was  played  with 
effective  vitality  and  accumulating  emotion  which  swept 
the  audience  along  with  him. 


FINAL  STOJOWSKI  CONCERT  AT  U.  C. 


The  last  concert  of  the  series  of  historical  recitals  by 
Sigismond  Stojowski  was  looked  forward  to  by  all 
music  lovers  with  great  impatience.  Mr.  Stojowski's 
last  concert  took  place  on  Wednesday  evening,  July  23rd, 
at  Wheeler  Hall  Auditorium,  and  consisted  of  a  program 
of  "epigones  and  forerunners"  in  modern  music.  Liszt, 
Brahms,  Cesar  Franck,  Saint-Saens,  Debussy,  Pade- 
rewski  and  other  members  of  the  musical  world  in  the 
last  part  of  the  nineteenth  century  all  appeared  on  this 
most  interesting  program.  The  Chopin  and  Schumann 
concert    of    the    previous    week,    which    Mr.    Stojowski 
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played  to  an  unusually  large  audience,  was  so  beautiful 
that  a  crowded  house  was  anticipated  for  the  subsequent 

event.  » 

GRAVEURE  CLASSES  CONTINUED 

One  of  the  most  interesting  features,  and  an  element 
of  outstanding  musical  value  in  the  curriculum  of  the 
Louis  Graveure  Master  Classes,  is  the  daily  lecture  in 
which  the  famous  baritone  discusses  the  many  and 
varied  phases  of  musical  art.  There  are  few,  if  any, 
authorities  on  voice  production  superior  to  Louis  Gra- 
veure, and  his  analysis  of  this  and  other  branches  of 
the  art  of  singing  is  receiving  no  end  of  praise  from 
those  present  at  his  discourses. 

The  Graveure  Master  Class  is  filled  to  its  limit  and 
all  of  the  private  coaching  time  of  the  visitor  is  fully 
subscribed,  but  in  order  to  permit  many  students  here 
the  privilege  of  availing  themselves  of  Graveure's  un- 
usual and  instructive  talks  Manager  Selby  C.  Oppen- 
heimer  has  awanged  with  the  singer  that  artists,  teach- 
ers and  students  who  so  desire  may  be  admitted  as 
auditors  to  class  sessions  for  all  or  part  of  the  remain- 
ing time  Graveure  will  spend  in  this  city. 

The  Graveure  classes  are  being  held  in  Carossio  Hall, 
525  Sutter  St.,  and  sessions  take  place  every  Monday, 
Tuesday,  Thursday  and  Friday  morning  at  nine  o'clock, 
up  to  and  including  Friday,  August  8th. 


FIFTH    SECKELS    MATINEE    MUSICALES   SEASON 


The  Alice  Seckels  Matinee  Musicales  will  enter  into 
their  fifth  consecutive  season  beginning  next  October. 
By  arrangement  with  Selby  C.  Oppenheimer  the  most 
impressive  list  of  artists  and  attractions  since  the  inau- 
guration  of  this   popular   series   has   been   booked,   the 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon     _ Rolt 

Come   to    My    Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land   of  Might    Have    Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet    Navarre  Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little   Island  Home Baden 

Ragged  Vagabond .Randolph 

CHAPPELL-HARMS.  INC. 
185  Madison  Avenue  New  York  City 


aitists  to  include  the  popular  Russian  mezzo-soprano, 
Ina  Bourskaya;  the  Metropolitan  and  Chicago  Opera 
soprano,  Claire  Dux;  the  sensational  young  Polish 
pianist,  Mieczyslaw  Munz;  Salvi,  the  greatest  harpist 
the  world  has  ever  known;  a  quartet  of  male  voices 
known  as  the  DeReszke  Singers,  who,  though  American 
by  birth,  have  made  sterling  successes  in  Europe,  and 
the  celebrated  baritone  recitalist,  Royal  Dadmun. 

The  Seckels  series  has  a  definite  place  in  San  Fran- 
cisco's musical  life  and  the  limited  number  of  subscrip- 
tions available  for  this  extraordinary  and  unique  list  Of 
concert  events  is  always  exhausted  before  the  first  num- 
ber in  the  series  takes  place. 


WARFIELD  CONTINUES  FINE  ENTERTAINMENT 


Starting  on  Saturday  the  Warfield  Theatre  will  have 
its  greatest  star  attraction — beautiful  Corinne  Griffith, 
this  time  featured  in  her  new  drama,  Single  Wives. 
First  at  the  Warfield  in  Gertrude  Atherton's  Black 
Oxen,  then  appearing  in  her  sensational  dramatic  suc- 
cess, Lilies  of  the  Field,  Miss  Griffith  has  built  herself, 
through  consistent  endeavor  and  splendid  acting  ability, 
into  the  best  box  office  attraction  playing  San  Francisco, 
and  her  latest  picture,  Single  Wives,  places  her  as  the 
leading  emotional  actress  of  the  time. 

Single  Wives  tells  a  story  of  those  lonely,  heart-sick 
and  loyal  women  who  are  mated  with  men  who  have 
grown  into  a  dollar  mark  and  a  business  enterprise  sign 
— those  men  who  are  too  busy  to  give  to  their  wives  just 
a  fraction  of  the  time  they  lavish  upon  the  chasing  of 
dollars.  Sentiment — even  love — is  forgotten  and  the 
woman  pays  in  silence — in  silence  until  the  "other  man" 
appears.    "Then  the  awakening  before  it  is  too  late. 

There  will  be  many  stars  in  support  of  Miss  Griffith — 
Milton  Sills,  Lou  Tellegen,  Phyllis  Haver,  Kathlyn  Wil- 
liams, Henry  B.  Walthall  and  John  Patrick.  Other 
shorter  film  subjects  complete  the  program  with  Fan- 
chon  and  Marco's  Ideas  and  the  excellent  musical  pro- 
gram of  Lipschultz  and  the  Music  Masters. 


LAZAR  S.  SAMOILOFF  EXTENDS  HIS  STAY 


An  extension  of  time  in  San  Francisco  for  the  Lazar 
S.  Samoiloff  Master  Classes  has  been  found  necessary 
to  satisfy  the  demand  for  lessons,  and  Alice  Seckels, 
manager,  announces  that  Mi*.  Samoiloff  will  remain  in 
San  Francisco  until  August  30th.  This  will  complete  a 
period  of  eight  weeks  instead  of  the  six  originally 
planned. 

Another  scholarship  was  awarded  recently  by  Mr. 
Samoiloff  to  the  young  San  Francisco  tenor,  Louis  Smol- 
ensky, who  possesses  a  lyric  tenor  of  beautiful  quality, 
with  exceptional  high  tones.  Mr.  Samoiloff's  interest  in 
his  scholarship  pupils  is  keen.  "I  have  wonderful  mate- 
rial to  work  with  here,"  he  said.  "These  California 
voices  are  gorgeous.  This  is  the  Italy  of  America.  Real 
talent  deserves  encouragement.  That  burning  spot  o{ 
fire  that  few  persons  possess,  but  many  strive  for,  must 
be  recognized.  I  am  always  considering  the  voice  that 
needs  a  real  instructor  of  voice  culture,  as  well  as  the 
person  who  brings  to  me  the  natural  voice,  even  if  ncrt 
developed  to  a  great  degree.  The  latter  have  not  too 
many  bad  habits.  I  really  enjoy  teaching  beginners — of 
course,  if  they  possess  the  real  material.  Encourage 
talent  but  discourage  mediocrity,"  is  Mr.  Samoiloff's 
creed. 


HALF  HOUR  OF  MUSIC  AT  GREEK  THEATRE 


Music  lovers  of  the  eastbay  cities  were  entertained  at 
the  Half  Hour  of  Music  at  the  Greek  Theatre  Sunday 
afternoon,  July  27th,  by  Miss  Ethyl  Guyon,  the  gifted 
flutist,  and  Miss  Lucille  White,  lyric  soprano,  with  Miss 
Gladys  Boys  at  the  piano.  A  very  attractive  program  of 
varied  music  of  the  old  masters  was  arranged  for  the 
occasion. 

Miss  Guyon,  who  is  the  dau.ghter  of  William  H.  Guyon, 
the  former  flutist  of  the  Philadelphia  Symphony,  has 
already  won  a  reputation  as  a  concert  soloist  and  has 
frequently  been  heard  over  the  radio,  where  she  thrilled 
thousands  of  radio  fans  by  means  of  her  rich  and  melo- 
dious tones.  As  a  flutist.  Miss  Guyon  is  well  known  on 
the  Pacific  coast,  where  she  is  considered  one  of  the 
leading  instrumentalists  of  the  West.  Her  magnetic  per- 
sonality and  her  ability  to  charm  large  audiences  have 
won  for  her  the  admiration  of  musicians  throughout  the  i 
countiy.  Miss  Guyon  had  the  rare  opportunity  of  study- 
ing her  art  with  Anthony  Linden,  flutist  of  the  San  I 
Francisco  Symphony. 

Miss  Lucille  White  is  one  of  the  leading  vocalists  of 
San  Francisco,  where  she  has  often  been  heard  at  many 
concerts.  Miss  Gladys  Boys,  the  accompanist,  is  an 
accomplished  musician  and  has  won  recognition  as  a 
pianist.  Miss  Guyon's  numbers  consisted  of  French  com- 
positions, interspersed  with  vocal  selections  given  by 
Miss  White.  The  program  follows:  Flute  solos — (a) 
Bessignolet  (Johannes  Donjon),  (b)  Allegretto  (B. 
Godard);  Songs — (a)  Se-pu-M'ami  (Golessi),  (b)  On 
Wings  of  Song  (Mendelssohn),  (c)  Robin,  Robin  Sing 
Me  a  Song  (Goroff) ;  Flute  solos — (a)  Scene  des  Champs 
Elysees  D'Orphee  (Gluck),  (b)  Minuett  Aus  L'Arle- 
sienne  (Bizet);  Songs — (a)  I've  Been  Roaming  (Whelp- 
ley),  (b)  Twilight  (Glenn),  (c)  Aria  Polonaise  Mignon 
(Thomas);  Flute  solos — On  a  motive  from  Opera  Rog- 
neda  (Casar  Ciardi). 


Henry  Cowell  is  endeavoring  to  extend  the  boundary  of 
piano  technique.  He  employs  his  arms,  his  fists  and  his 
palms  in  supplying  color  groups  and  tone  clusters,  and 
uses  them  to  produce  sound  pictures  in  which  a  vivid 
imagination  is  expressed.  Mr.  Cowell,  who  has  just 
recently  returned  from  a  tour  abroad  and  the  East,  will 
give  a  concert  at  the  Wheeler  Hall  Auditorium  on  Tues- 
day evening,  July  29th,  under  the  auspices  of  the  Greek 
Theatre.  In  his  concerts  Mr.  Cowell  plays  his  own  com- 
positions, which  have  been  written  for  the  purpose  of 
portraying  his  method  of  the  use  of  the  piano.  The  pro- 
gram for  Tuesday  evening  is:  The  Voice  of  Lir,  Two 
Episodes,  Chiaroscuro.  Exultation,  The  Vision  of  Ama, 
Synamic  Motion,  Amiable  Conversation,  What's  This?, 
Supplication,  Advertisement,  Piece  for  Piano  with 
Strings,  Romance,  Scherzo,  Anger  Dance,  The  Tides  of 
Manaunaun. 


UDA  WALDROP 

Municipal    Organist   of 

SAN  FRANCISCO 

Will  Resume  Teaching 

AUGUST  1ST 

studio:     First  Congregational   Church 
San  Francisco— Telephone  Douglas  5186 


PACIFIC  COAST  MUSICAL  REVIEW 


INTERESTING  SUMMER  STUDENTS'  RECITALS 


The  Otherwise  Idle  Month  of  June  Enlivened  by  a  Number  of  Unusually 

Interesting    Programs    Interpreted    by    Ambitious    Pupils    Who 

Realize  the  Value  of  Continuing  Their  Efforts  Throughout 

the  Year — No  Interruption  for  Enthusiastic   Disciples 


The  Pacific  Coast  Musical  Review  takes 
great  pleasure  in  publishing  herewith 
another  series  of  interesting  programs 
rendered  by  ambitious  students  of  lead- 
ing music  teachers  of  the  bay  cities.  It  is 
gratifying  to  find  during  the  supposedly 
dull  season  so  many  teachers  and  pupils 
continue  their  worthy  efforts,  thus  est;ab- 
lishing  the  fact  that  there  should  be  no 
interruption  to  musical  activities  during 
the  summer  months.  Anyone  who  fails 
to  take  advantage  of  summer  to  progress 
in  his  or  her  studies  will  waste  much 
time  in  replenishing  his  artistic  treasury 
during  the  winter  season.  The  students 
who  continue  their  work  during  summer 
are  the  ones  that  will  reach  their  goal 
first.  The  others  are  merely  prolonging 
the  time  when  they  will  be  ready  to  take 
their  place  among  the  professionals  of 
our  musical  colony. 


TThe  Institute  of  Music  of  San  Francisco, 
Arthur  Conradi,  director,  gave  its  1923- 
1924  Students'  Recital  at  Sorosis  Hall  on 
Friday  evening,  June  13th.  The  ten  splen- 
didly qualified  students  who  appeared  on 
this  occasion  impressed  the  large  audi- 
ence so  favorably  that  it  is  only  just  to 
state  that  the  preparation  for  this  con- 
cert and  the  thoroughness  of  their  tuition, 
added  to  their  talent,  spoke  in  eloquent 
terms  for  the  industry  of  the  pupils  and 
the  efficiency  of  the  teachers.  The  com- 
plete program  was  as  follows:  Senate, 
Op.  26,  No.  12  (Beethoven),  Miss  Sophie 
Obradovich;  Adoration  (Borowski),  Mr. 
Ulrich  Graff;  Serenade  (Toselli),  Miss 
Magdalene  Horner;  Folk  Song,  Op.  38. 
No.  2  (Grieg),  Valse,  Op.  64,  No.  1 
(Chopin),  Richard  Purvis;  Mazurka 
(Mylnarski),  Miss  Luisa  Gerlach;  Double 
Concerto,  D  minor  (Bach),  Misses  Gelach, 
Mitzman  and  Donnan,  Messrs.  Freake, 
Currie  and  Bergstrom;  Legende  (Wieni- 
awski),  Mildred  Mitzman;  Love  I  Have 
Won  You,  Down  in  the  Forrest  (Landon 
Ronald),  The  Wind's  in  the  South  (John 
Prindle  Scott),  Life  (Pearl  Curran),  Mrs. 


Theresa  Homeier  Socker;  Caprice  Vien- 
nois  (Kreisler),  George  Currie;  Two 
Mazurkas,  Op.  19  (Wieniawski),  Mr. 
Kieth  Freake;  Liebestraume  (Liszt), 
Soaring  (Schumann),  Miss  Obradovich; 
Concerto,   G  major   (De  Beriot),   Mr.  Al- 

bin  Bergstrom.      

Orley  See  introduced  a  number  of  his 
pupils  at  An  Evening  of  Violin  Music  in 
the  Berkeley  Piano  Club  Hall  on  June 
20th,  when  the  participants  gave  an  ex- 
cellent account  of  themselves,  plajing 
the  following  representative  program 
with  artistic  results:  Andante  (Schmidt), 
Ensemble;  Sonata  E  minor.  Allegro,  men- 
uetto  (Mozart),  Miss  Marion  Terwilliger, 
Miss  Muriel  Hopper;  Non  Giova  il  Sos- 
pirar  (Donizetti-de  Beriot),  Mr.  Raymond 
Smith;  Concerto  No.  3,  Allegro  moderato 
(Seitz),  Miss  Muriel  Hopper;  Serenade 
(d'Ambrosio),  Miss  Adele  Whelan;  Gypsy 
Airs  (Sarasate),  Miss  Reva  Patrick;  Con- 
certo No.  1,  Allegro  moderato.  Adagio 
(Seitz),  Miss  Mary  Cook;  Andantino 
(Martini-Kreisler),  Serenade  (Drdla), 
Mr.  Oscar  Schreiber;  Meditation  (Thais) 
(Massenet),  Rondino  on  a  Theme  by 
Beethoven  (Kreisler),  Miss  Marion  Ter- 
williger; Menuett  (Boccherini),  Violin 
Quartet;  Serenade  (Schubert-Elmaa), 
Serenade  (Drigo),  Miss  Geraldine  Gil- 
crest;  Concerto,  E  minor.  Allegro  moder- 
ato. Andante  cantabile  (Nardini),  Miss 
Amy  Culver;  Legende  (Wieniawski), 
Obertass  (Wieniawski),  Miss  Phyliss  Ho- 
gan;  Romance  (Svendsen),  Hungarian 
Dance  (Haesche),  Mr.  Rowan  Pease; 
Sonata,  D  major  (Nardini),  Miss  Reva 
Patrick,  Miss  Louise  Bevitt;  at  the  piano 
— Miss  Murial  Hopper,  Miss  Hogan.  Miss 
Margaret  Dingwall,  Miss  Louise  Bevitt, 
Mrs.  W.  Smith,  Mrs.  Orley  See,  Mr.  Clyde 

Seavey.  

Mme.  Sophie  Dubman  presented  her 
pupils  in  a  piano  recital  at  Sorosis  Hall 
on  Thursday  evening,  June  19th,  and  the 
following  program  was  given  a  most  en- 
joyable interpretation  before  an  audience 
which  showed  its  appreciation  by  mani- 


festations of  genuine  approval:  March 
Militaire  (Schubert),  Marguerite  Wedel, 
Victoria  Trager;  Song  of  the  Lark 
(Tschaikovsky),  Jennie  Koblick  (Has 
studied  for  only  six  months) ;  (a)  Menuet 
(from  Don  Giovianni)  (Mozart),  (b)  On 
the  Meadow  (Lichner),  Bertha  Jaffe; 
(a)  Solfeggietto  (Bach),  (b)  Russian 
Dance  (Tschaikovsky),  Barbara  Lebe- 
deff;  (a)  Sonatina  Spindler),  (b)  Taran- 
tella (Heller),  Allen  Koblick;  Hungarian 
Dance  Xo.  1  (Brahms),  Elizabeth  Frid- 
man,  Florence  Fishel;  Hungarian  Dance 
(Engelman),  Marguerite  Wedel;  (a) 
Valse  Eb  (Durand),  (b)  Andalouse  (Pes- 
sard),  Florence  Fishel;  (a)  Gavotte 
(Bach),  (b)  Valse  C  sharp  minor  (Cho- 
pin), Henry  Mishkin;  (a)  Sonata  No.  1 
(1st  movement)  (Beethoven),  (b)  The 
Butterfly  (Lavallee),  Elizabeth  Fridman; 
Concerto  D  minor  (1st  movement)  (Hum- 
mel Cadenza)  (Mozart),  Clara  Stern, 
Sophie  Dubman  at  the  Second  Piano. 

(Coiilinutd   (jn    Page    &,   Col.    2) 


SAMOILOFF 

(Continued   from   Page    1,  Col.   2) 

of  voice  trials  and  met  a  few  teachers,  to 
whom  I  introduced  by  ideas  of  teaching. 
In  Salt  Lake  City  I  was  booked  for  108 
lessons  in  six  days. 

"After  announcing  free  scholarships  to 
deserving  pupils  I  came  to  San  Francisco 
to  find  a  large  number  of  applicants.  I 
never  was  so  pleased  to  give  these  schol- 
arships, because  the  free  lessons  were  so 
richly  deserved.  But  I  discovered  that  my 
program  for  recreation  had  to  be  revised. 
Instead  of  giving  lessons  for  half  a  day 
and  relax  for  half  a  day,  I  have  been 
teaching  from  9  o'clock  in  the  morning 
until  6:30  in  the  afternoon  every  day,  and 
after  being  here  a  week  I  had  only  two 
hours  to  myself,  when  I  played  golf  at 
the  Olympic  Golf  links,  which  I  consider 
one  of  the  finest  golf  links  in  the  world. 
However,  I  am  delighted  to  be  so  busy 
for  I  enjoy  my  work  because  the  material 
— voices  and  personality — is  so  satis- 
factory. 

"In  response  to  reports  I  hear  regard- 
ing the  attitude  of  certain  California 
teachers  toward  the  visit';  -if  Eastern  in- 
structors I  feel  that  my  visit  here  will 
not  result  in  decreasing  the  number  of 
pupils  studying  here,  but  actually  in- 
crease it.  The  criticism  that  visiting 
teachers  are  not  fulfilling  their  promises 
to   the   students    does   not   apply   to   me. 


The  result  speaks  for  itself  for  my  stu- 
dents are  taken  from  beginners  to  the 
most  distinguished  artists,  all  of  whom 
can  testify  to  the  fulfillment  of  any 
promises  made.  Then  there  is  a  com- 
plaint that  master  classes  lasting  from 
six  to  eight  weeks  cannot  give  pupils 
sufficient  knowledge  on  account  of  the 
brief  period  employed.  I  absolutely  do 
not  agree  with  this  contention.  If  any 
singer,  beginner  or  professional,  will  take 
but  one  lesson  and  would  be  unable  to 
show  improvement,  I  would  consider  my- 
self a  failure  as  a  teacher. 

"My  point  of  view  regarding  vocal 
training  is  that  the  art  of  singing  is  not 
a  'make-believe'  art.  It  is  just  a  study 
like  any  other  form  of  knowledge  and 
every  lesson  must  show  marked  progress 
over  the  preceding  lesson.  If  a  pupil 
should  leave  my  studio,  after  his  lesson, 
doubting  the  benefit  he  received  from 
that  lesson  I  would  consider  it  unworthy 
to  accept  any  fee  for  such  a  lesson.  Each 
lesson  must  show  immediate  results,  and 
if  it  does  then  six  weeks'  lessons  must 
show  even  greater  results  and  must  im- 
prove the  artist's  singing  just  that  much 
more.  Even  the  beginner  is  bound  to  be 
put  on  the  right  track  Iby  a  competent 
teacher,  during  but  a  few  lessons. 

"After  listening  to  a  pupil  sing,  and  I 
find  correct  voice  placement  and  results 
of  eflicient  teaching.  I  never  hesitate  to 
tell  the  pupil  that  his  or  her  teacher  has 
done  excellent  work.  A  good  teacher  has, 
therefore,  nothing  to  fear.  He  will  only 
gain  by  my  presence  here.  That  bad 
teaching  has  to  be  eliminated  as  much 
as  possible  everyone  will  admit.  My  time 
for  the  six  weeks  in  San  Francisco  has 
been  entirely  reserved  and  when  it  was 
announced  that  my  stay  was  prolonged 
for  another  two  weeks  this  additional 
time  was  immediately  applied  for.  In 
conclusion  I  wish  to  again  emphasize  the 
fact  that  I  am  not  depriving  any  efficient 
teachers  of  their  pupils.  On  the  contrary, 
I  am  training  new  pupils  for  efficient 
teachers  by  leaving  them  here  enlight- 
ened as  to  who  are  competent  and  who 
are  incompetent  teachers.  Many  of  those 
now  studying  with  me  are  students  who 
stopped  taking  lessons  and  whose  ambi- 
tions and  enthusiasm  I  am  now  reviving. 
They  will  continue  to  study  singing  here 
after  I  leave.  I  am  here  to  encourage  real 
talent  and  discourage  mediocrity." 


\Mrs.    William    Steinbach         ^^"f„^,Zf^*5fA™!»^'* 


VOICE    CULTURE 

Studio: 

003   KOHLER   &  CHASE    BLDG., 

•San  Francisco  Phone  Kearny  54,^4 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantoruni,    Paris.  Or- 

ignni.st     St.     Mary's     Cathedral.      Piano  De- 

pariiiient,      Hamlin      School.       Organ  and 

Piano,   Arrillaga   Musical   Collepre 

IKURT  VON  GRUDZINSKI 

B.VRITONE   —    VOICE    CULTURE 

Authorized    to    Teacli    Mme.    Schoen- 

Rene*s    ]>lethod 

1314  LeavenTTOrth  St.    Phone  Prospect  9253 

EVA  M.  GARCIA 

PIANIST  AIVD   TEACHER 
4152  Hone  St.  Tel.  Piedmont  4008 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

fM).-   Kohler  *  Chase  Bid.       Tel.  Sutter  73S7 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITIOiV 

Studio:    (i03-<>04    Ivohler   &    Chase    Building 

I'hone  Kearny  5454 

Madame  Charles  Poulter— Soprano 

Voice     Culture,     I'iano 

Residence    Studio,    588    27th    Street 

Oakland — Tel.    Oakland   2070 

Mary  Coonan  McCrea 

TEACHER  OF   SINGING 
Studio:  36  GaflTney   Building,  37U  Sutter   St. 
Tel.    Douglas  4233.     Res.   Tel.   ICearny   2349 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Studio  I    1920  Scott  St.  Phone  Fillmore  1561 

HELEN  COLBURN  HEATH 

Soprano    Soloist.   Temple    Enianu    El.     Con- 
cert and  Church  Work.    Vocal   Instruction. 
27t:i»    Clay    Street.     Phone   AVcst    4.S0O 

HENRIK  GJERDRUM 

PIANIST 

2321    .Tnckson   Street  Fillmore  3250 

DAISY  O'BRIEN 

VOICE — GUITAR 

2428  Mllvla   St.  Berkeley  77C5J 

706  Kohler  &   Chase — Thursday 


Preparatory  Teacher   for 

Mrs.    No.ih    Braudt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003   Kohler  &   Chase   Building 

Phone  Kearny  .5454 

Joseph  George  Jacobson 

PI.VNO 
2.S33  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEALf 

Opera    Comique,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore   1.S47 


MARY  PASMORE 

CONCERT    VIOLINIST    AND    TEACHER 

2!ll    Alvarado    Road.    Berkeley 
For    Inl'oriii:itif»u   Phone   Berkeley  7445-J 

TE.VCHERS    -VTTE.NTION 

Three    Excellent    Songs    for    Beginners 

By   MARY    CARR    MOORE 

voir    (2    Keys).    Schirmer;    WINTER,   THE 

BROOKLET.  Wesley  Webster,  750  47th  Av. 

San   I'^rsincisco 

ISABELLE  MARKS 

CONTRALTf» 

1338  2Cth  Avenue  Phone  Sunset  2995 

Voice    Culture.     Friday    P.    M.     1002    Kohler 

<&   Chase  BIdg.    Tel.  Kearny  5454 


siGMUND  BEEL  Joseph  Greven 


Master    Clashes   for    Violin 

Studio    Building,    1:^73    Post    Street 

Tel.  AXalnut   <U 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio.    Tuesday    and 
Friday,  Kohler  «fc  Chase  Bids-.  S.  F.;  Resi- 
dence   Studio,    106    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    101. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sncrnmeuto   St.        Phoue    Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Lorctta  Ave.,  Pied- 
mont.    Tel.   Piedmont   304.     Mon.,   Kohler  <t 
Cbiise    Blilg..    S.   F.     Telenhone    Ke.nrny    .'.4.'4 

FAITH  MERRIMAN 

DRAMATIC    SOPRANO 
7."0  Pine  Street  Kearney  SO!t 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  &  Washington 
Mr.    Noah    Brandt.    Violin 
Mrs.   Noah    Brandt.   Piano 

ALMA  SCHMIDT -KENNEDY 

PIANIST 
Studio:  1537  Euclid  Avenue.  Berkeley,  Cal. 
Phone   Berkeley  <iOO(i 

MRS,  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute   of     Music     of     San     Francisco, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.       Tel.  Bayview  5278 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

J.    B.   ATWOOD 

2111   Charming  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841   Fulton  St.         v        Tel.  Bayview  6008 


DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1895 


ELSIE   COOK    HUGHES    LARAIA 
3325  Octavia  St.  Phone   Filmore  6102 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  46'' 

ANTOINE    DE   VALLY 

22U1    Scott    St.  Phone  West    134T 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS   HAUG 

4032   Irving   St.  Tel.    Sunset  436 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

ACCOMP-\NISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

VHRVNGER    OF    Ml  SIC 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy  in?    Have  you  registered? 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
25185^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  witli  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4\i)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSIC  TRADES  CONVENTION 

(Continued  from  Page  1,  Col.  4 
requirements  of  the  radio  we  do  not 
doubt.  We  congratulate  the  radio  com- 
mittee consisting  of:  John  W.  Boothe, 
chairman,  Barker  Bros.,  Los  Angeles;  F. 
A.  Levey,  California  Phonograph  Co.,  San 
Francisco;  H.  C.  Braden,  Fitzgerald 
Music  Co.,  Los  Angeles. 

Ed.  H.  Uhl,  president  of  the  Southern 
California  Music  Co.,  Los  Angeles,  also 
impressed  us  with  the  sanity  of  his  re- 
marks and  the  intelligence  of  his  ideas. 
As  chairman  of  the  Tuesday  luncheon  he 
earned  the  respect  of  every  one  through 
the  dignity  of  his  bearing  and  the  as- 
surance of  his  delivery.  We  found  J.  T. 
Fitzgerald  a  very  breezy  delegate  and 
wherever  he  formed  the  center  of  a 
group  he  brought  life  and  jollity  into  the 
atmosphere.  Ben  Piatt  of  the  Piatt  Music 
Co.,  of  Los  Angeles,  also  was  one  of  the 
most  popular  delegates  in  attendance  and 
as  member  of  the  Finance  Committee  a 
part    of    his    popularity    is    explained. 

E.  A.  Geissler,  of  the  George  J.  Birkel 
Co.,  of  Los  Angeles,  was  one  of  the  most 
esteemed  delegates  in  attendance.  He 
represents  one  of  the  finest  music  trade 
establishments  in  the  Pacific  West  and  it 
is  indeed  gratifying  to  know  that  his  com- 
petitors honored  him  with  the  position 
of  president  of  the  first  Pacific  Coast 
Music  Trades  Association  ever  formed. 
He  deserves  the  honor.  His  integrity,  his 
sincerity,  his  affability  and  his  rugged 
honesty  will  prove  an  immense  asset  to 
the  new  association. 

The  other  officers  elected  for  this  en- 
suing term  were:  First  Vice-President, 
Edward  Kelly  of  Seattle,  Wash.,  Second 
Vice-President,  A.  D.  Lamotte,  San  Diego; 
Secretary,  A.  G.  Farquharson,  Los  An- 
geles; Treasurer,  E.  P.  Tucker,  Los  An- 
geles. Directors — Frank  Anrys,  vice- 
president  and  general  manager  of  the 
Wiley  B.  Allen  Co.,  San  Francisco;  J.  W. 
Boothe,  Barker  Bros.,  Los  Angeles; 
George  Q.  Chase,  president  of  Kohler  & 
Chase,  San  Francisco;  Philip  T.  Clay, 
president  of  Sherman,  Clay  &  Co.,  San 
Francisco;  J.  J.  Daynes,  of  Daynes- 
Beebe  Co.,  Salt  Lake  City,  Utah;  George 
Fisher,  Fisher  Music  Co.,  Tucson,  Ari- 
zona; Charles  Corbin,  Bush  &  Lane, 
Portland,  Ore.;  Kmil  Simons,  Simons 
Piano  Co  ,  Spokane,  Wash.,  and  Edward 
H.  Uhl.  president  Southern  California 
Music  Co.,  Los  Angeles.  This  is  truly  a 
worthy  list  of  representative  music  mer- 
chants on  the  Pacific  Coast  and  in  their 
hands  the  fate  of  the  new-born  associa- 
tion is  absolutely  safe.  The  next  con- 
vention will  be  held  in  Los  Angeles. 

Miss  Carol  D.  Follis,  executive  secre- 
tary of  the  convention,  had  most  difficult 
problems  to  solve  and  succeeded  in  gain- 
ing the  appreciation  of  the  convention 
for  the  splendid  manner  in  which  she  ac- 
complished her  task.  We  want  to  thank 
Shirley  Walker  of  Sherman,  Clay  &  Co. 
for  his  courtesies  and  for  the  patient 
manner  in  which  he  furnished  informa- 


tion.  He  was  one  of  the  busiest  delegates 
in  attendance. 

We  shall  speak  at  length  of  the  musical 
features  of  the  convention  in  next  week's 
Issue. 


SUMMER  STUDENTS'  RECITALS 

(Continued  from  Page  8,  Col.  2) 
Mr.  and  Mrs.  Hugo  Mansfeldt  and  Miss 
Helen  Schneider,  assistant  teacher,  gave 
two  piano  recitals  at  the  Mansfeldt  Piano 
School,  238  Cole  St.,  on  Friday  evening, 
June  20th,  and  Tuesday  evening,  June 
24th.  The  following  two  programs  were 
presented  with  that  finish  and  style  al- 
ways noticeable  at  the  Mansfeldt  events: 

Friday  Evening,  June  20th 
Narcissus  (Nevin),  Barbara  Lou  Beamer; 
Valse  Mignonne  (Liebling),  Willa  Leg- 
gat;  Dainty  Marche  (Poldini),  Muriel 
Goodwin;  In  a  Ricksha  (Cecil  Cowles), 
Mary  Dowling;  (a)  March  of  the  Dwarfs 
(Grieg),  (b)  Valse  Caprice  (Newland), 
Rae  Saraga;  (a)  Consolation  (Liszt), 
(b)  Etude  (MacDowell),  Rita  Ayers; 
(a)  Evening  Song  (for  left  hand)  (Hol- 
laender),  (b)  Impromptu  G  minor  (Rach- 
maninoff), Elizabeth  Sauter;  (a)  Cres- 
cendo (Per  Lasson),  (b)  Reve  Angelique 
(Rubinstein),  Louise  Leggat;  (a)  Wid- 
mung  (Schumann-Liszt),  (b)  Torch-Light 
Dance  (Rubinstein),  Margaret  Smooke; 
(a)  Canzonetta  (Liebling),  (b)  Gavotte 
Moderne  (Liebling),  (c)  Toreador  et  An- 
dalouse  (Rubinstein),  Carlton  Peters. 
Tuesday  Evening,  June  24th 

(a)  The    Merry    Peasant     (Schumann), 

(b)  Hunting  Song  (Schumann),  Noi-ma 
Reichelt;  Barcarolle  (Engel),  Hazel  Rein- 
hart;  May  Breezes  (Leslie),  Vivian  Pau- 
chon;  Narcissus  (Nevin),  Lillian  Middle- 
mist;  Daffodils  (Pennington),  Helen 
Wheeler;  (a)  Avalanche  (Heller),  (b) 
Spinning  Song  (Ellmenreich),  Lorraine 
Prince;  Berceuse  de  Jocelyn  (Godard), 
Avis  Bryson;  Mazurka  (Godard),  Babette 
Wolff;  Minuet  Antique  (Paderewski), 
Edna  Kerrigan;  (a)  The  Spinning  Wheel 
(Liebling),  (b)  To  Spring  (Grieg),  Helen 
Oakes;  Traumerei  and  Romance  (Schu- 
mann), Eleanor  Williams;  Romance  E 
flat  (Rubinstein),  Gladys  Davis;  Vene- 
tian Love  Song  (Nevin),  Josephine  Rich- 
ardson; (a)  Schon  Rosmarin  (Kreisler), 
(b)  Shadow  Dance  (MacDowell),  Betty 
Richardson;  (a)  Scarf  Dance  (Chamin- 
ade),  (b)  Sparklets  (Miles),  Dolphine 
Martin;  (a)  The  Musical  Snuff-Box  (Lin- 
dow),  (b)  Scottish  Dance  (Chopin- Jonas), 
Margaret  Curley;  Hungarian  Rhapsody 
No.  11  (Liszt),  Mildred  Mini. 


Catherine  Brown,  talented  young  pupil 
of  Mrs.  Edna  Drynan  Carlsen,  played 
three  numbers  from  the  KLX  Oakland 
Tribune  Radio  Station  on  May  23rd.  Her 
selections  consisted  of  two  MacDowell 
numbers  from  the  Sea  Pieces  and  Rondo 
Brilliante  by  von  Weber. 

If  you  want  to  become  known  to  the 
musical  public  of  California,  advertise  in 
the  Pacific  Coast  Musical  Review. 


"MUSIC     IN     EVERY     HOME" 

Free  Piano  Lessons 

during  the  6  Summer  weeks  for  children,  8  to 
14,  who  have  no  piano  in  the  home 

OlOUR  child  may  be  musically  inclined;  may 
Lj  even  have  really  good  musical  talent: — but 
this  taste  for  Music  has  not  been  discovered  or  cul- 
tivated because  there  has  not  been  a  piano  in  the 
home.  Now  such  a  child  can  have  Free  instruc- 
tion which  will  bring-  out  hidden  musical  talent  and 
make  happier  the  child  and  the  home. 

(Z70MMENCING  Monday,  July  7,  Kohler  & 
K^  Chase  will  inaugurate  the  First  Free  Summer 
Course  in  Piano  Playing,  under  the  supervision  of, 
and  in  cooperation  with,  W.  Otto  Miessner,  whose 
songs  are  sung  by  children  all  over  America,  who 
for  24  years  has  been  engaged  in  Public  School 
music  work,  who  for  9  years  was  head  of  the  De- 
partment of  Music  at  the  Milwaukee  State  Normal 
School,  and  who  is  the  author  of  "The  Melody  Way 
to  Play  the  Piano." 

CYTjR.  MIESSNER  is  so  interested  in  this  Kohler 
Jlz  &  Chase  project  of  "giving  a  musical  chance" 
to  children  whose  homes  contain  no  piano,  that  he 
has  sent  his  principal  assistant,  Miss  Naomi  Evans, 
to  personally  conduct  the  classes.  The  course  is 
most  scientific  and  practical.  If  the  child  has  musi- 
cal talent  or  a  taste  for  Music,  it  will  be  discovered. 
It  will  teach  any  child  to  actually  play  the  piano. 

Enrollment  Fee  is  $1.  Charge  for 
music  and  materials  (which  the 
child  will  keep)  is  $1.  No  other 
cost.  Tuition  is  Free.  There  is  no 
obligation  of  any  sort  in  connec- 
tion with  Course. 

•/T-^  HE  Course  is  so  valuable  that  people  would 
Vl-^  gladly  pay  to  have  their  children  attend  this 
Summer  session,  but  the  plan  of  Mr.  Miessner  and 
Kohler  &  Chase  is  to  limit  the  enrollment  to  chil- 
dren (between  8  and  14)  who  for  various  reasons 
have  not  had  music  lessons  and  who  have  no  piano 
in  the  home.  Such  children  need  to  be  "given  a 
musical  chance."  This  is  their  opportunity. 


Elementary  Instruction  in  Classes 
— creating  pupils  for  teachers. 
Regular  Music  Teachers  get  the 
children  afterwards. 


KOHLER- er- CHASE 

26  O'FARRELL  STREET-  SAN   FRANCISCO 
14th  and  Clay  Streets         >      ,^\,        SACRAMENTO 
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FOURTEENTH  SYMPHONY  SEASON  ANNOUNCED  LOS  ANGELES  ENJOYS  ITS  SUMMER  CONCERTS 


Secretary-Manager  A.  W.  Widenham  in  Preliminary  Announcement  Gives 
Opening  of  1924-1925  Series  as  Friday,  October  31 — Alfred  Hertz  Con- 
tinues as  Conductor — Curran  Theatre  Series  to  Include  Thirty- 
four  Concerts — Soloists  for  Regular  Concerts  Contemplated 


BY  ALFRED  METZGER 


Hollywood  Bowl   Season   Attracts  Many  Thousand   Music   Lovers   Who 

Enjoy  Fine  Programs  Under  Direction  of  Alfred  Hertz — Soloist  and 

Guest  Conductor  Also  Gain  Benefit  From  Summer  Activities. 

Alice  Gentle  to  Sing  Again  Next  Friday  Evening 

BY  BRUNO  DAVID  USSHER 


A.  W.  Widenham,  Secretary-Manager  of 
;he  Musical  Association  of  San  Francisco, 
;ave  out  preliminary  announcements  of 
he  fourteenth  season  of  symphony  con- 
certs to  be  given  under  this  organiza- 
;ion's  auspices.  This  season  will  begin 
on  October  31st  of  this  year,  somewhat 
ater  than  usual,  in  deference  to  the  San 
Francisco  Opera  Association,  which  em- 
jloys  the  men  of  the  San  Francisco  Sym- 
phony Orchestra,  thus  necessitating  a 
ater  start  of  the  rehearsals  for  the  sym- 
)hony  season.  This  is  an  exceptionally 
iourteous  attitude  on  the  part  of  the 
Vlusical  Association  and  Conductor  Hertz. 
The  usual  series  of  concerts  at  the  Cur- 
•an  Theatre  will  be  divided  into  twelve 
'"riday  afternoon  concerts,  twelve  Sun- 
lay  concerts  and  ten  Sunday  Pop  Con- 
:erts.  Season  tickets  for  all  concerts  are 
low  on  sale  at  Sherman,  Clay  &  Co. 

The  Pacific  Coast  Musical  Review  can 
lot  state  too  emphatically  that  the  musi- 
:al  profession,  music  students  and  music 
overs  in  general  cannot  afford  to  with- 
lold  their  united  support  from  these  sym- 
)hony  concerts.  The  success  or  failure, 
inancially  of  course,  of  these  events  is 
iynonimous  with  the  success  or  failure 
)f  San  Francisco's  musical  reputation, 
rhe  success  of  the  symphony  concerts 
ilso  means  the  success  of  everyone  worth 
vhile  musically.  Thousands  of  people 
lave  become  directly  interested  in  music 
.hrough  the  symphony  concerts  and  con- 
iequently  the  number  of  pupils  and  con- 
;ert  goers  has  increased  in  proportion. 

The  money  invested  in  symphony  con- 
;erts  does  not  only  mean  direct  enjoy- 
nent  of  the  best  music  written,  but  it 
neans  increase  of  musical  taste,  familiar- 
ty  with  authoritatively  interpreted  class- 
es old  and  modern,  and  the  attainment 
)f  the  highest  possible  standard  of  mu- 
sical performance.  One  of  the  most  ad- 
vantageous problems  to  be  solved  is  that 
)f  making  a  community  musical,  and 
lothing  is  better  adapted  to  attain  that 
lighly  desirable  goal  than  a  series  of 
lymphony  concerts  such  as  is  sponsored 
it  present  by  the  Musical  Association  of 
3an  Francisco.  Mr.  Widenham's  an- 
louncement  is  as  follows: 

"In  behalf  of  the  Board  of  Governors 
if  the  Musical  Associatioji  of  San  Fran- 
;isco,  I  take  great  pleasure  in  announcing 
hat  the  fourteenth  season  of  the  San 
"'rancisco  Symphony  Orchestra  will  open 
'riday  afternoon,  October  31.  The  or- 
ihestra  will  continue  under  the  direction' 
)f  Alfred  Hertz,  thus  assuring  music 
overs  of  the  same  artistic  progress  and 
)erformance  which  has  characterized  the 
vork  of  the  organization  in  the  past.  The 
ipening  has  been  placed  later  than  usual 
his  year  in  order  to  avoid  conflict  with 
he  performances  of  the  San  Francisco 
)pera  Company,  the  opera  orchestra  be- 
ng  made  up  of  members  of  the  Sym- 
)hony. 

"As  in  the  past,  the  regular  symphony 
leason  will  consist  of  thirty-four  con- 
:erts,  to  be  given  in  the  Curran  Theatre, 
llvided  into  three  separate  series  of 
welve  Friday  afternoon  symphony  con- 
;erts,  twelve  Sunday  afternoon  concerts, 
It  which  the  Friday  programs  will  be  re- 
Jeated.  and  ten  Sunday  afternoon  popular 
:oncerts.  The  Symphony  and  popular 
.'oncerts  will  come  on  alternate  weeks, 
placing  the  first  Sunday  symphony  on 
November  2  and  the  first  concert  in  the 
popular  series  on  November  9. 

"The  sale  of  season  tickets  will  open 
Monday,  August  4,  at  Sherman,  Clay  & 


Co.'s,  where  orders  will  be  taken  and 
filed  in  order  of  receipt.  At  a  later  date 
the  alloting  of  seat  locations  will  be 
made,  first  to  members  and  subscribers 
to  the  orchestra's  maintenance  fund,  next 
to  last  year's  ticket  holders,  and  then  to 
new  purchasers.  However,  all  orders 
should  be  sent  in  at  once,  as  there  seems 
a  strong  possibility  of  an  over-subscrip- 
tion in  certain  parts  of  the  theatre,  judg- 
ing from  the  unusual  number  of  inquiries 
and  orders  wnich  have  been  coming  in 
throughout  the  summer. 

"Announcement  will  be  made  at  a  later 
date  as  to  soloists  for  the  regular  series, 
and  also  as  to  details  of  the  Second 
Spring  Music  Festival  which  it  is  pro- 
posed to  give  during  the  last  two  weeks 
of  April." 


LOS  ANGELES,  July  28.— Tales  of 
love,  fantastic,  romantic  and  tragic,  pas- 
sionate and  divine  were  told  vividly  by 
that  magnetic  "lover"  of  music,  Alfred 
Hertz,  and  his  one  hundred  symphony 
players  at  the  Bowl.  It  was  in  the  fullest 
sense  of  the  word  a  musical  love-feast. 
More  than  once  the  maestro  had  to 
beckon  the  musicians  to  rise  in  acknowl- 
edgement of  enthusiastic  applause  from 
the  large  audience. 

Russia's  best  known  nationalist  in 
music,  Rimsky-Korsakow,  opened  the 
program  with  his  fantasie-suite  of  "1001 
Night  Tales."  It  is  a  master  work  of 
imagery  and  instrumentation  and  unlike 
most  compositions  of  the  later  19th 
century  quite  free  from  Wagnerian  in- 
fluence,  barring   perhaps    t^^t   the    Slav 


ALFRED   HERTZ 

The  Eminent  Symphony  Conductor  Who  Attracts 

Thousands  of  Euthusiastic  Music  Lovers  at 

Hollywood  Bowl  Summer  Concerts 


Marian  Patricia  Cavanaugh,  the  brilliant 
child  pianist,  gave  a  comprehensive  pro- 
gram from  her  extensive  repertoire  of 
piano  compositions  at  the  home  of  Dr. 
and  Mrs.  H.  A.  Rue  in  Los  Angeles  on 
Wednesday  evening,  July  2nd,  before 
fifty  artists,  including  several  music 
critics,  and  met  with  the  hearty  approval 
of  this  most  discriminating  audience.  All 
were  elated  over  her  performance  of 
several  preludes  and  fugues  by  Bach, 
and  she  was  highly  praised  for  her  ren- 
dition and  interpretation  of  the  Preludes, 
Fugues,  Waltzes,  and  Nocturnes  by 
Chopin.  Among  those  invited  were  the 
Misses  Elizabeth  and  Frances  Copeland, 
two  artist  pupils  of  Olga  Steeb  and 
James  Baldaras,  artist  pupil  of  Homer 
Grunn,  all  of  whom  contributed  selections 
during  the  course  of  the  evening. 


must  have  studied  the  Teuton  orchestral 
technic.  Rimsky-Korsakow  indeed  is 
Russia's  best  known  nationalist  in  music, 
not  its  greatest  though,  for  that  claim 
belongs  to  Moussorgsky,  still  awaiting 
fuller  recognition,  to  which,  one  hopes. 
Director  Hertz  will  contribute  at  the 
Bowl. 

Tschaikowsky,  Russia's  greatest  sym- 
phonist  and  cosmopolitan,  was  heard  in 
his  Romeo  and  Juliet  tone-poem.  Al- 
though the  master's  first  important  work, 
written  nearly  60  years  ago,  it  contains 
much  of  noblesse,  a  refined  pathos  and 
the  wonderful  melodic  flow.  Technically 
one  senses  the  influence  of  Liszt's  tone- 
poems.  Incidentally,  the  music  is  a  docu- 
ment humane,  a  memoir  of  the  compos- 
er's jilted  love  for  an  actress.  Marguerite 
Artot.     Wagner's    Tannhauser,    with    its 


tonal  struggle  between  passion  and  sub- 
lime love,  culminated  the  program.  Hertz 
whipping  the  orchestra  to  ideal  fury.  A 
burst  and  shout  of  applause  went  up  from 
the  audience  at  the  close. 


Lovely  playing  of  Concertmaster  Noack 
in  the  Mendelssohn  violin  concerto  and 
the  local  premiere  of  Dohnanyi's  or- 
chestra suite,  opus  19,  singled  out 
Thursday  evening's  open-air  concert  at 
the  Bowl  as  one  of  the  most  pleasurable. 
Size  of  audience  and  applause  would 
verify  this  estimate,  which  may  be  taken 
as  tribute  to  the  soloist  and  Director 
Hertz.  Mendelssohn's  concerto  sounds 
very  simple  and  easy,  but  the  degree  of 
its  difficulty  for  the  player  stands  in  re- 
verse proportion  to  the  ease  with  which 
the  listener  enjoys  the  work.  Sylvain 
Noack's  playing,  beautiful  indeed,  in- 
creased this  impression.  His  technic  is 
immaculate.  To  that  he  adds  sweetness 
of  tone,  as  in  the  Andante  movement, 
vivaciously  playful  elegance  in  the 
Allegro. 

Dohnanjd's  suite,  opus  19,  is  superb 
in  its  blending  of  classic-romantic  moods, 
with  moderately  modern  medium  of  ex- 
pression. This  Hungarian  truly  is  blessed 
with  melody,  a  wealth  of  harmony  and 
orchestral  color.  He,  too,  is  a  classic,  for 
he  hides  his  skill  of  writing  behind  poetic 
grace  and  spontaneousness,  qualities 
which  recompense  for  the  comparative 
lightness  of  his  themes.  Not  a  great,  but 
a  most  delightful  work.  Beethoven's 
angry  Coriolanus  overture  was  excavated 
by  Director  Hertz  among  the  master's 
less  important  historically,  yet  still  inter- 
esting works.  The  Bach-Mahler  offerings. 
Air  and  Rondo  and  Badinerie.  provided 
occasion  for  good  work  in  the  string  sec- 
tions. This  is  the  Air  Wilhelmj,  the 
great  violin  virtuoso,  made  famous  by 
transposing  it  for  the  G  string.  Last 
night  it  was  done  by  string  orchestra  sis 
originally  intended,  except  that  Bach  did 
not  have  so  many  players,  a  circumstance 
not  necessarily  advantageous.  Strange 
to  say,  this  is  a  case  where  an  arrange- 
ment sounds  better  than  the  original.  In 
the  Wilhelmj  version  the  Air  breathes  a 
sonorousness  and  majesty  the  orchestral 
conception  seems  to  lack. 


Although  a  brilliant  soloist,  Adelaide 
Gosnall  Lee  in  Liszt's  Hungarian  Fan- 
tasia. Grieg's  Peer  Gynt  suite  (No.  1) 
and  Finlandia.  by  Sibelus,  occupied  half 
of  the  program,  one  left  the  Bowl  feeling 
it  was  an  all-Tschaikowsky  program,  hav- 
ing listened  to  the  fifth  symphony  of 
that  master.  This  statement  is  not  an 
unqualified  tribute  to  Director  Hertz, 
much  as  his  reading  of  the  symphony 
had  to  do  with  that  all-Tschaikowsky 
feeling.  For  one  reason,  it  is  not  a 
tribute,  because  I  think  the  playing  of 
the  Grieg  and  Sibelius  lacked  individu- 
ality and  suffered  from  monotony  of  shad- 
ing. Also  in  the  symphony  one  felt  in- 
clinations to  heavy  playing  and  not 
merely  in  the  trumpets  and  trombones. 

Adelaide  Gosnall  Lee.  Los  .A.ngeles 
pianiste,  displayed  bravoura  technic  in 
the  Hungarian  Fantasia,  by  Liszt.  She 
has  rarely  been  heard  to  such  good 
advantage,  and  was  duly  applauded. 
Tschaikowksy's  fifth  symphony  is  a 
typical  instance  of  this  strange  person- 
ality, in  whom  the  national  traits  of  the 
Russian  people  are  blended  with  a  cos- 
mopolitan idiom  of  musical  expression. 
Hertz  deeply  stirred  his  listeners  in  this 
(Continued  on  Page  S,  Col.  1) 
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n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  k  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
si.\  years  in  tlie  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
family  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
Wh'at  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— -in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 
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my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case--- 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— and  the  only 
—third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  Miay&  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francl.sco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

S435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  SOS 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor. 
Involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engineering,  ha» 
yielded  the  understanding  of  those  principles  nhich 
exemplify  the  "Stenger  Idea"  in  violin  making,  and 
marii  the  beginning  of  a  new  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

AVednesday    and     Friday    Mornings    at     Studio:    902 

Kohler    &    Chase    Bldg.,    San    Francisco.     Telephone 

Kearny    5454.     Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  7G6. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorine  Club.  S.  F.,  Wed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  i;;07;  Res.  Studio,  3143  Lewiston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  Washinston  &  Clay  Tel.  Pac.  930« 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete      Conservatory      Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OP  MME.  LILLIAN  SLINKEY  DURINI 

Italian   Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  "West  595 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,  Director 
From    Bei^inning  to  Professional   Activity 


314.-;  AVnshincfri 


Phone  Filli 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  ,37th  Avenue 

Tel.   Pac.  fi32 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    124!)    Bay,   at   Franklin.    Tel.   Fill.   1033 

LILLIAN  BIRMINGHAM 

CONTRALTO 

Teacher  of  Sinking.    Complete   Course   of  Operatic  Traln- 

ingr.    27.30  Pierce  St.    Tel.  Fillmore  4553 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 
Music   Courses  Thorough  and   ProRresslve. 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Will  Resume  Teaching  About  August  1 

New    Address:    HEINE    BLDG.,   408    STOCKTON    ST. 
Tel.  Douglas  0256 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


Public   School 


Music,  Accredited  Diploma 


PASMORE  VOCAL  STUDIOS 

Suite  600,  Kohler  &  Chase  Bldg..  San  Francisco 
2S30    College    Ave.,    Berkeley.      Residence,    201     Alvarado 
Road,   Berkeley      , 


EDWARD  PEASE 

BARITONE   SOLOIST,  TEACHER   AND  DIRECTOR 

Director  of  Euterpean  Club,  \Vestnilnster  Pres.  Church, 
The  B'nnl  B'rith  Synagogue,  and  Director  of  The  I'ease 
Music  Studios  at  Sacramento.  Studio.s — San  Francisco, 
>Vednesday8,  Suite  1010  Kohler  &  Chase  Bldg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone Main  4000. 


MME.  S.  P.  MARRACCI 

VOCAL   TEACHI'lR 
Sang    leading    roles    with    Caruso    and    Tetrazi;inl — Thor- 
ough  Vocal  and   Dramatic   Training — 2745   Van    Ness  Ave. 
Telephone    Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
SZ42     Washington     Street  Telephone     Fillmore    SWI 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute   Method   of  Voice  Upon   the   Breath 

Monday    and    Thursday,    1005    Kohler    A:    Chase    Buildlnc. 

TeL  Kearny  5454.  Rea.  Phone  Prospect  426. 
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BY  WAY   OF    EXPLANATION 


In  the  editorial  of  last  week's  issue  of  the  Pacific 
Coast  Musical  Review  we  made  the  following  state- 
ment: "The  Music  Teachers'  Association  of  California 
discussed  the  problem  of  summer  master  classes  rather 
heatedly  at  its  convention  in  Santa  Barbara  recently." 
Frank  Carroll  Giffen,  president  of  the  association,  in- 
forms us  that  tills  subject  was  not  discussed  officially, 
that  the  association  does  not  object  to  visiting  teachers 
coming  to  California  and  teach,  provided  they  under- 
stand their  business.  However,  teachers  individually 
may  have  discussed  the  problem  privately,  and  no  doubt 
those  who  informed  us  had  these  discussions  in  mind. 
We  are  glad  to  make  this  explanation,  for  we  do  not 
wish  to  put  the  Music  Teachers'  Association  in  a  wrong 
light. 


PASSING    OF   MRS   RICHARD    REES 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
hear  with  much  regret  of  the  death  of  Mrs.  Richard 
Rees  which  occurred  on  Saturday  evening,  July  12.  Mrs. 
Rees  had  been  confined  to  her  home  by  illness  more  or 
less  during  the  last  three  years  and  those  who  knew 
her  missed  her  indefatigable  personality  at  prominent 
club  and  public  functions.  Mrs.  Rees,  the  possessor  of 
a  splendid  voice,  and  an  artist  of  ever-fresh  enthusiasm, 
was  a  familiar  figure  at  practically  all  important  musical 
affairs  in  San  Francisco  during  many  years.  Her  sing- 
ing of  the  Marseillaise  at  the  annual  celebration  of 
Bastile  Day  by  the  French  Colony  had  become  an  eager- 
ly awaited  occasion.  Her  generous  and  liberal  contribu- 
tion to  the  activities  of  the  musical  clubs  will  ever  re- 
main in  grateful  memory  by  officers  and  members. 
Nothing  was  too  much  for  her.  Her  generosity  and 
kindness  of  heart  were  unlimited.  She  had  a  host  of 
friends  who  were  shocked  to  hear  of  her  demise  and 
who  will  never  forget  her,  but  retain  pleasant  memories 
of  her  sympathetic  personality  and  fine  accomplish- 
ments as  a  teacher  and  an  artist.  Mrs.  Rees  was  the 
daughter  of  a  former  Tivoll  favorite  whose  second  hus- 
band was  George  Knight,  also  a  prominent  member  of 
the  famous  Tivoli  Company. 


Lillian  Glaser,  the  fetching,  vocally  excellent  and  un- 
usually popular  prima  donna  soprano  of  the  Hartman- 
Stelndorff  opera  company,  has  returned  to  her  home 
In  Oakland  for  a  summer  vacation  after  a  year's  activity 
as  prima  donna  with  De  Wolff  Hopper,  Gilbert  and  Sulli- 
van Opera  Company.  She  was  enthusiastically  received 
on  the  company's  tour  through  the  Middle  West  and 
received  many  authoritative  and  most  gratifying  press 
comments.  After  a  well-earned  rest  Miss  Glaser  will 
return  to  resume  her  professional  work.  She  has  been 
asked    to    rejoin    the    same    company    next    season. 

The  California  Club  Choral,  under  the  masterly  direction 
of  Homer  Henley,  gave  an  unusually  effective  choral 
program  at  the  club  rooms  on  Tuesday  afternoon.  May 
27,  arousing  well-merited  enthusiasm  for  the  excellent 
material  of  the  voices  and  the  artistic  phrasing  revealed 
under  the  muslcianly  guidance  of  Mr.  Henley.  The 
complete  program  rendered  on  this  occasion  was  as 
follows:  Choral,  Chanson  d'amour  (Hollman),  Solo, 
Mrs.  M.  O.  Anderson;  Soprano,  Sylvia  (Londin  Ronald), 
Awake  My  Heart  to  Gladness  (John  S.  Densmore),  Mrs. 
D.  R.  Wagner;  Choral,  Sleeping  Princess  (Alexander 
Borodine),  Contralto,  Miss  Oris  Osborne — Mon  couer 
souvre  a  ta  vols  from  Samson  and  Deliah  (Saint-Saens). 
Accompanist  for  Miss  Osborne,  Mr.  Frank  Svenson; 
Choral,  (a)  Rachem,  Mana,  Zucca,  (b)  Volga,  Boatman 
Song  (Traditional);  Baritone,  Bedouin  Love  Song 
(Charles  B.  Hawley),  Until  (Wilfrid  Sanderson),  Leslie 
H.  Jackson;  Soprano,  The  Nightingale's  Song  (Victor 
Masse),  Miss  Alicia  Scott;  Choral,  Agnus  Dei  (Gerru;es 
Bizet),  Soprano  Solo,  Mrs.  A.  W.  Lawson,  Violin  Ob- 
ligate, Miss  Edna  Horan;  Homer  Henley,  Director; 
Elsie    Young    Maury,    Accompanist. 


PROGRAMS  OF  THE  MUSIC  TRADES  CONVENTION 

Many    Brilliant    Resident    Artists    Entertain     Delegates 

and   Their  Guests  at  Luncheons   and    Banquet. 

Harald  Pracht  in  Charge  of  All  Programs 

Among  the  most  delightful  features  of  the  first  an- 
nual convention  of  the  Western  Music  Trades'  Associa- 
tion were  the  various  programs  at  the  luncheons  and 
the  banquet.  Harald  Pracht,  sales  manager  of  the  Wiley 
B.  Allen  Co.,  had  complete  charge  of  these  events  and 
deserves  much  praise  for  the  excellence  of  the  num- 
bers and  the  standing  of  the  artists  selected  for  this 
purpose.  Every  program  proved  to  be  a  decided  suc- 
cess, the  visiting  merchants  from  Southern  California, 
the  Northwest  and  the  East  pronouncing  them  100  per 
cent  perfect  and  complimenting  Mr.  Pracht  enthusi- 
astically. The  programs  were  as  follows: 
Tuesday  Luncheon — George  Madison  of  the  Wiley  B. 
Allen  Co.,  basso  profundo,  soloist  of  Grace  Cathedral, 
created  a  veritable  sensation  with  the  resonance  and 
range  of  his  voice  and  the  vitality  of  his  interpretations. 
Carl  Lamont,  of  Sherman,  Clay  &  Co.,  created  prolonged 
enthusiasm  with  the  Sherman,  Clay  &  Co.  Trio,  con- 
sisting of  Harvey  Orr.  Miss  Wilson  and  Walter  Dupre, 
the  voices  blending  delightfully  and  the  phrasing  being 
uniformly  artistic.  E.  M.  Bonnell,  the  "Uncle  Remus" 
of  Station  HHJ,  revealed  fine  humor  and  kept  the  large 
assemblage  In  continuous  bursts  of  merriment. 
Wednesday  Luncheon — Jack  Mahon,  tenor,  and  Harold 
Dana,  the  well-known  baritone,  contributed  several  solos 
and  were  deservedly  applauded  for  their  wall  chosen 
solos  sung  in  excellent  voices  and  with  splendid  taste. 
Jack  Gercovich,  of  Wiley  B.  Allen  Co.,  played  the  ac- 
companiments with  fine  artistic  instinct  and  solid  mu- 
sical judgment. 

Thursday  Luncheon — Genevieve  Davis,  light  opera  so- 
prano and  Ruth  Pitts,  lyric  soprano,  charmed  everyone 
with  their  flexible  and  ringing  voices  and  their  per- 
sonal attractiveness.  They  deserved  the  enthusiastic 
reception  accorded  them. 


H.\R.VI>D   I'R  VCHT 

Sales  Manager  of   the  ^\■iley   R.  -Vllen   Co.  \\\tn    Had   Com- 
plete Charge   of  the    Music   I»rograms   at    tlie   AVcstern 
Music  Trades  Association  Convention 

Thursday  Evening  Banquet — Stella  Hymson,  soprano, 
concert  and  operatic  soloist,  accompanied  by  Margaret 
Hughes  Macquarrie,  harpist,  received  a  veritable  ova- 
tion for  their  unusually  effective  interpretations  being 
recalled  several  times  after  the  conclusion  of  their 
number.  Eva  Gruninger  Atkinson,  contralto  soloist  of 
Trinity  Church  and  Temple  Emanu-el,  sang  an  aria 
from  Samson  et  Delilah  with  a  warmth  of  voice  and 
intensity  of  emotional  expression  that  thrilled  her 
hearers  and  earned  for  her  the  enthusiastic  demonstra- 
tion. Anna  Chang,  soprano,  a  young  Chinese  girl,  ap- 
pearing at  the  Granada  Theatre,  made  a  distinct  im- 
pression with  her  flexible  voice  and  charming  style. 
Harrison  Coles,  tenor  soloist  of  Trinity  Church,  re- 
vealed a  beautiful  voice  and  sang  with  fervor  and  fine 
instinct. 

Rudy  Seiger.  the  well-known  violinist,  conductor  of 
the  Fairmont  Hotel  Orchestra,  played  with  that  finish 
and  poetic  expression  for  which  he  has  become  so 
popular.  It  was  not  surprising  to  find  the  hundreds  of 
delegates  eager  for  more  and  more  of  his  work.  Marshall 
Glselman  played  the  accompaniments  for  Mrs.  Atkinson 
and  Mr.  Coles  in  a  manner  to  reveal  his  innate  artistry 
and  musicianship.  Art  Landry  and  his  band  received  "a 
cordial  welcome  and  Isham  Jones  and  his  orchestra 
played  for  the  dancing  that  followed  the  banquet. 

Throughout  the  convention  community  singing,  a 
most  fitting  feature  of  a  music  merchants'  convention, 
was  enthusiastically  indulged  in  under  the  virile  di- 
rection of  Harald  Pracht  with  Carl  Lamont  presiding 
efficiently  at  the  piano.  During  the  banquet  Art  Landry 
and  his  band  joined  in  the  community  singing  with  truly 
remarkable  results.  The  musical  portion  as  well  as  the 
business  transactions  of  the  convention  were  well  worth 
remembering. 

The  speakers  at  the  banquet  were  Rev.  William  J. 
Sherman,  Alex.  McDonald  and  President-elect  Ed.  Geis- 
ler,  all  of  them  pleasing  their  hearers  with  the  terse- 
ness and  ajjpropriateness  of  their  remarks  and  the  easv 
delivery  of  their  addresses. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

\\es(ern    Representative 
of   Lyon   &    Mealy    Ifarps 


For  Concert  Flngagements  and  Instruction  Apply 
1004  Kohler  &.  <  hase  llldg..  Tel.  Ilouglas  1U78,  on 
^Vednesday  and  Saturday  Afternoons  tJ.N'LV.  Resi- 
dence I'hune:  Ilny\ictv  1204 


.iLST  olt; 

A  METHOD  FOR  THE  HARP 

Uy  Kajetan  Atll 

CARL  FISHER,  PublUher 

For  Sale  at  Sherman,   Clay  &  Co.,  Kohler  &  Chase, 
Henry  Grobe  and  Kajetan  AttI 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SA.\    FRAXCISCO 

Telephone  Fillmore  1624 

BY    APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


EMILIE  LANCEL 

OPERATIC    MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
63  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview  1461 


GEORGE 

NYKLICEK 

ORGANIST 
CALIFORNIA  THEATRE 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

♦ 

Suite  414  Loew's  Warfield  Theatre  Buildlna 
Telephone  Franklin  814 


PACIFIC  COAST  MUSICAL  REVIEW 


WEEKLY  LOS  ANGELES  MUSICAL  REVIEW 

LOS    ANGELES    OFFICE:    610    SOUTHERN    CALIFORNIA    MUSIC    CO.    BLDG.,    EIGHTH    AND    BROADWAY— TEL.    METROPOLITAN    4398 

BRUNO  DAVID  USSHER  IN  CHARGE 
Notice  to  Contributors  and  Advertisers:    All  copy  should  be  In  the  Los  Angeles  office  not  later  than  Monday  noon  of  each  week. 


NEXT    WEEK'S    BOWL    SUMMER    CONCERTS 


Tuesday,  August  5 — Brahms,  Symphony  in  C  Minor, 
No.  1;  Liadow,  Russian  Folk  Songs  (first  time  in  Los 
Angeles) ;  Borodin,  Dances  from  Prince  Igor.  Thursday, 
August  7 — Mendelssohn,  Music  to  A  Midsummer  Night's 
Dream;  Saint-Saens,  Symphonic  Poem  Danse  Macabre; 
Liszt,  Hungarian  Rhapsody  No.  2;  Weber,  Overture 
Euryanthe;  Tschaikowsky,  Andante  cantabile  from 
String  Quartet;  Tschaikowsky,  Overture  1812.  Friday, 
August  8 — Alice  Gentle,  soloist;  Rossini,  Overture  Wil- 
liam Tell;  Delibes,  Sylvia  Ballet  Suite;  Verdi,  Ritorno 
vincitor  from  Aida;  Sibelius,  Finlandia;  Strauss,  (a) 
Caecilie,  (b)  Morning,  Miss  Gentle;  Rinsky-Korsakow, 
Caprice  Espagnole.  Saturday,  August  9 — Arthur  Alex- 
ander, conductor;  Alma  Real,  soloist;  Eduardo  Vigel, 
composer-conductor;  Spanish  Program,  Bizet,  Carmen 
Suite  No.  2;  Albeniz,  Tango;  Chabrier,  Rhapsody 
Espana;  Mexican  Folk  Songs,  Miss  Real;  Vigel,  Suite. 
Conducted   by   composer. 


AIM    TO    DEVELOP    MUSIC    INTEREST 


Arrangements  for  the  second  regional  conference 
sponsored  by  the  Eisteddfodd  department  of  the  South- 
ern California  Civic  Music  and  Art  Association  will  be 
held  August  9  at  Santa  Paula.  Members  of  the  Eistedd- 
fodd committee  from  some  twenty  or  more  communi- 
ties will  be  present.  The  conference  will  be  followed 
by  a  dinner  and  open  meeting  in  the  evening.  According 
to  Ben  F.  Pearson,  president  of  the  Civic  Music  and 
Art  Association,  it  is  hoped  that  these  regional  con- 
ferences, held  regularly  in  different  localities,  may  help 
to  stimulate  musical  development  in  Southern  Cali- 
fornia generally.  Long  Beach,  Glendale  and  Oxnard 
have  already  presented  invitations  to  the  association  to 
hold  conferences  in  their  respective  communities.  "Civic 
Music  and  Art  Association  Night"  at  the  Hollywood 
Bowl  picnic  grounds  is  scheduled  for  Tuesday  evening, 
August  5,  from  5  to  7.30  o'clock.  This  will  be  the  first 
meeting  of  the  association  for  the  new  fiscal  year  begin- 
ning July  1. 


CULBERTSONS  OPEN   L.  A.  BOOKING  OFFICE 


Harry  and  Arthur  Culbertson,  managers  of  some  of 
the  foremost  musical  artists  in  America,  through  their 
western  manager,  Lee  C.  H.  Orbach,  announce  the  ap- 
pointment of  France  Goldwater  as  their  California  rep- 
resentative. Miss  Goldwater  will  also  retain  her  list  of 
California  artists.  In  opening  an  office  here,  the  house 
of  Culbertson  will  give  the  clubs,  organizations  and  im- 
presarios a  chance  to  deal  with  the  main  office  direct, 
assuring  a  saving  of  time  and  money.  California  will 
fortunately  be  able  to  secure  the  following  '  famous 
artists  who  will  positively  come  here  this  season: 
Chicago  Operatic  Trio  with  Forrest  Lamont,  tenor;  V. 
Lazzari,  baritone;  Myrna  Sharlow,  soprano;  Gali  de 
Mamay  and  ballet  of  fifteen;  George  Baklanoff,  baritone 
of  Chicago  Civic  Opera;  Louis  Kreidler  and  Raymund 
Koch,  baritones;  Maurice  Dumesnil  and  Jan  Chiapusso, 
pianists;  Emil  Telmanyi,  violinist;  Claire  Dux,  soprano; 
Irene  Pavloska,  soprano;  Riccardo  Martin  of  Metropoli- 
tan Opera  Company  and  Chicago  Civic  Opera,  tenor; 
Edna  Swanson  Ver  Haar,  contralto,  and  Vera  Poppe, 
violin  cellist. 


GRUNN    PUPIL   IN    NOTABLE  SUCCESS 


(Frances)  Ulric  Cole,  gifted  young  Los  Angeles  com- 
poser-pianist, daughter  of  George  and  Emile  Cole,  is  at 
present  filling  a  ten  weeks'  Chautauqua  engagement 
through  the  Middle  West  under  the  management  of 
the  Redpath  Chautauqua  Service.  Formerly  a  student 
of  Homer  Grunn  of  Los  Angeles,  Miss  Cole  has  been 
studying  during  the  past  year  at  the  Institute  of  M>usical 
Art  in  New  York.  While  there,  along  with  her  work 
with  George  F.  Boyle,  Dr.  Percy  Goetchius  and  others, 
she  composed  a  string  quartet  in  three  movements,  and 
a  Prelude  and  Fugue  (fugue  in  seven  parts)  for  two 
pianos.  This  last  number  was  played  by  Miss  Cole  and 
Henry  Butler  at  the  May  commencement  exercises  at 
the  school. 

Miss  Cole's  composition.  Above  the  Clouds,  has  re- 
cently been  published  (John  Church  Company).  The 
number  is  a  colorful  and  exquisite  tone  poem,  written 
after  a  trip  to  Mount  Wilson.  The  eastern  music  jour- 
nals in  their  music  reviews  have  spoken  most  highy 
of  the  number.  Miss  Cole  recently  received  a  gratifying 
letter  from  Mrs.  H.  H.  A.  Beach,  famous  American  com- 
poser, complimenting  her  composition,  and  wishing  to 
propose  her  name  for  membership  in  the  new  composers' 
group  of  the  League  of  American  Pen  Women.  About 
August  15  the  young  musician  will  arrive  in  Los  Angeles 
to  visit  her  parents,  leaving  again  early  in  October  to 
resume  her  studies  in  the  eastern  metropolis. 


STOJOWSKI    PIANO  CLASS 


Siglsmond  Stojowski,  former  student  of  the  great 
Ignace  Paderewski,  and  whom  the  latter  called  "one  of 
the  really  great  pedagogs  of  the  day,"  opened  his  five 
weeks'  master  class  in  Los  Angeles  in  the  Gamut  The- 
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Charles  Wakfield  Cadman 

PH 

Hollywood  Bowl  has  dedicated  the  evening  of  August  1 
as  "Cadman  Night."    Six  of  his  orchestral  works  will  be 
played.    It  is,  indeed,  a  magnificent  honor  to  this  beloved 
Composer-Pianist,  who  has  over  three  hundred  and  fifty 
published  works  to  his  credit. 

Cadman,  who  is  considered  one  of  the  greatest  Composers            ' 
tliat  America  has  ever  produced,  uses  the  superb 
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exclusively   upon    all    occasions,    and    says: 
"The  Knabe  Is  the  King  of  Instruments." 

rtRliSSln 

toTZGEim)fteiMUSlC  CO.I 

HILL   STREET     x!r    AT    7SZ-Z29 

K?'~^BifHHBHH^^^^^Hk.;u-.  l^^H^^^^l^B 

LOS     ANGELES 

ater  Building,  under  the  management  of  De  Behymer 
and  Rena  MacDonald. 

Distinguished  as  pianist,  composer  and  teacher,  his 
name  has  long  been  a  familiar  one  in  Europe  and 
Eastern  States.  He  has  been  soloist  with  the  Paris, 
Colonne  and  Lamoureux  orchestras,  as  well  as  the  Ber- 
lin Philharmonic,  the  London  Symphony,  the  Boston  and 
New  York  symphony  orchestras.  As  a  composer  he  has 
written  most  successfully,  and  not  only  for  the  piano, 
but  for  orchestra,  chorus,  chamber  music,  violin  and 
'cello.  His  numbers  have  been  played  by  famous  in- 
terpreters, including  Hoffman,  Ganz,  Grainger,  Willy 
Hess,  Pablo  Casals;  his  songs  have  been  included  on 
Sembrich's  programs,  while  his  choral  works  have  been 
given  at  the  New  York  Schola  Cantorum  under  Schind- 
ler,  in  Boston,  and  at  Buckingham  Palace. 

His  artist-students  have  included  Mischa  Levitzki, 
Guiomar  Novaes,  Arthur  Loesser  and  others.  This  will 
be  Mr.  Stojowski's  first  class  in  Los  Angeles.  His  six 
weeks'  engagement  in  San  Francisco,  where  his  class 
schedule  was  entirely  filled,  was  immensely  successful. 
Many  of  these  pupils  will  come  to  Los  Angeles  to  study 
with  him  here. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


SMALLMAN    IN    DOUBLE  SUCCESS 


John  Smallman,  baritone,  will  give  a  concert  consist- 
ing of  four  groups  of  songs  in  French  and  English  at 
the  Pacific  Palisades  Chautauqua  this  Tuesday  evening. 
Lorna  Gregg  will  accompany.  An  event,  which  took 
place  last  evening,  was  the  presentation  of  Elijah  by  the 
First  Congregational  Church  chorus  choir,  conducted  by 
John  Smallman  at  the  Pacific  Palisades  Chautauqua. 
Mr.  Smallman  deserves  much  credit  for  the  splendid 
interpretation  and  beautiful  effects  obtained,  and  praise 
should  also  be  extended  to  the  choir  for  its  splendid 
work.  The  Elijah  was  their  last  concert  of  this  season 
and  was  a  fitting  climax.  Soloists  for  the  evening  were 
Melba  French  Barr,  soprano;  Florence  Middaugh,  con- 
tralto; Lawrence  Tibbett,  baritone,  and  Ivan  Edwardes, 
tenor.    Mr.  Tibbett  sang  the  title  role  of  "Elijah." 


Albert  E.  Ruff,  voice  master  and  teacher  of  Geraldine 
Farrar,  now  here  for  a  master  class  at  the  Zoellner  Con- 
servatory of  Music,  gave  three  complimentary  lectures 
at  the  music  department  of  the  State  LTniversity,  Los 
Angeles  branch.  The  lectures  were  part  of  the  summer 
session  conducted  by  Dean  Squire  Coop  of  the  music 
department  of  U.  of  C. 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 

2273  Holly  Drive  Hollywood,  California 

Spanlsh-Culifornla  Folk  Songs 

J.  Fischer,  Nevr  York,  Publishers 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

ATailable   for    Coacerts   and    Recital* 

Llailted  Number  of  Advanced  Pupils  Accepted 

Violinist    Los   Angeles   Trio 

Studio:  334  Music  Arts   Studio  BIdg.  Phone:  821181 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts  and   Recitals 

Uanagement  Mrs.  Caroline  C.  Smith,  424  Auditorium  Bide 

ILYA    BRONSON      pK„h„!^"  'P'or'che.tr- 
i^nllnarmonic  Orchestra 

LiOS     Angeles     Trio,    Philharmonic 

ftuartet  Instruction.    Chamber  Music  Recitals 

5615  La  Mirada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN   MAKER   AND   REPAIRER 

Connoisseur — Appraiser 
503  Majestic  Theatre  BIdg.,   Los   Angeles  Tucker  4010 

MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 

Studio,  2850  Leeward  Avenue,  Los  Angeles.    Phone  Drerel 

7300.     Composer    of     Many    Numbers     Played    by    Famous 

Concert  Pianists 

DA  VOL  SANDERS  ^'gJjirp^l^^S^^^ 

Head  Violin  Dept.,  Colle^ge  of  Music,  U.  S.  C. 

Member  Philharmonic  Orchestra 

3201  S.  Figueroa  St.,  Los  Angeles  Phone  Main  2100 


Mrs.  Alex.  Strauss,  soprano,  so  pleased  the  Banning 
Musical  Club  at  her  first  recital,  two  months  ago,  that 
she  immediately  was  re-engaged.  Mrs.  Strauss  is  an 
artist  pupil  of  F.  X.  Arens. 


Raymond  Harmon,  popular  Los  Angeles  tenor,  has  re- 
turned to  Los  Angeles  after  a  month's  cruise  around 
the  sound.  With  a  busy  season  ahead,  Harmon  will 
resume  his  musical  activities  immediately. 


Loren  Robinson,  artist  student  of  John  Smallman,  gave 
a  concert  at  the  Pacific  Palisades  assembly  hall  on  July 
21.  The  work  of  this  young  artist  created  a  most  favor- 
able   impression. 


Frederick  Huttman,  dramatic  tenor,  who  has  lately 
come  to  Los  Angeles  to  reside  permanently,  will  have 
several  concert  engagements  that  will  take  him  east 
this  season,  and  negotiations  are  now  being  made  to 
have  him  appear  in  opera  in  the  spring.  Meanwhile  he 
will  teach  here  and  will  fill  engagements  for  many  clubs 
in  the  southland.  Huttman  is  under  the  management 
of  France  Goldwater. 


OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 
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HOLLYWOOD  BOWL 
Summer  Concerts 

An  Orchestra  of  100 
ALFRED  HERTZ,  Conductor 


Concerts  Tuesday,  Thursday,  Friday^ 

Saturday  Nights  at  8:30 
JULY  8th  to  AUGUST  30th,   1924 

Tickets  50c — Boxes  $1.00 

Season  Books  (40  tickets)  $10.00 

All  Music  Stores  and  Hollyifrood  Botrl 


Frederic  Burr  SchoU 

ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 


2809  Vista   St.,  Lone  Beach 


Phone  311218 


Alexander  Bevani 

ALL  BRANCHES  OF  THE 

VOCAL  ART 

studio:  612  So.  Calif.  Music  Co.  Bids. 
Telephone  822-520 


ALMA  STETZLER 

VOICE    CULTURE — COACHING   IN    REPERTOIRE 

OPERA   CLASSES   INCLUDING   COMPLETE 
PRESENTATIONS 


Suite  604  So.  CalU.  Music   Co.  Bldg. 


Phone  281-805 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGELES 

1260    Windsor    Boulevard  6318    HoIIyvrood    Boulevard 

Complete    Faculty    of    Artist    Teachers 

JOHN  SMALLMAN 

BARITONE — TEACHER  OF  SINGING 

Voice  Trial  by  Appointment,  93.00.    Studio:  803-804  So.  Cal. 

Music    Co.    Bldg.     Vivi:iu    lirain,    Secretary 


LOUISE  GUDE 

SOPRANO 

Los  Angeles 
Western    Representative    Herbert    VVitherspoon 

Studios,  New  York 

Concert  Direction  Harry  and  Artliur  Culbertson 

New  Yorlv,  Chicag:o,  Portland 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL   COACH 

Director  of 

JAMISON    QUARTETTE 

602  Southern  CnlUornia  Music  Co.  Bldg:. 

Stttdlos;  1147  West  21st  St. Telephone  Beacon  7707 

CHARLES  BOWES 

TEACHER  OF  VOICE 
446  S.  Grand  A^ietr.    Phone  554645,  Los  Anicreles 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS     FOUGHT     FOR     THE      RESIDENT     ARTIST 

DURING    THE     LAST    TWENTY-TWO     YEARS— IS 

SUCH     A     PAPER     \VORTH     SUBSCRIBING     FOR? 

IF     SO,    DON'T    AVAIT    ANY    LONGER. 


Old  English  tunes  from  the  days  of  Queen  Elizabeth 
have  been  woven  by  Director  Adolf  Tandler  into  the 
score  which  accompanies  the  musical  score  accompany- 
ing the  historic  feature  film,  The  Sea  Hawk,  at  the  Cri- 
terion Theatre.  Tandler  also  uses  historic  orchestration 
effects.  Some  of  the  melodies  are  more  than  400  years 
old  and  were  sung  on  the  boats  of  Raliegh  and  Drake 
while  others  have  accompanied  English  troops  into 
battle.  They  are  themes  which  fill  the  action  splendidly. 
Eddie  Horton  likewise  has  prepared  an  according  organ 
score.  This  close  co-operation  between  orchestra  and 
organ  have  proved  one  of  the  fascinating  features  in 
Criterion  Theatre  presentations  and  indicate  close  detail 
work  of  the  artists. 


STOJOWSKY  AND  THE  MASTER  CLASS 


In  this  season's  class  of  the  Arens  vocal  studio,  there 
were  a  number  of  prominent  church  singers,  chief  among 
whom  were:  Mrs.  .J.  W.  Booth,  soprano  and  musical 
director  at  West  Adams  Methodist;  Mrs.  Hazel  Elwell, 
soprano.  First  Presbyterian  Church,  Pasadena;  Mrs.  W. 
G.  Robinson,  soprano.  First  Methodist  Church,  Pasa- 
dena; Mrs.  P.  E.  Groves,  contralto,  St  Stephen's  Epis- 
copal Church,  Hollywood;  Miss  B.  Kucker,  soprano, 
Presbyterian  Church,  West  Hollywood;  A.  J.  Kissel- 
burgh,  baritone,  Hollywood  Methodist  Church;  A.  H. 
Button,  tenor  and  choir  director,  Methodist  Church,  Al- 
hambra;  Miss  Helen  Winfree,  soprano,  Hollywood  Bap- 
tist Church. 


Loren  Robinson,  artist  student  of  .John  Smallman,  will 
give  a  concert  at  the  Pacific  Palisades  in  the  afternoon 
of  July  21.  Outstanding  numbers  on  the  program  will 
be:  The  Horn,  by  Flegier;  The  Floral  Dance,  by  Moss, 
and  The  Nile,  by  Leroux.  He  will  be  assisted  by  Miss 
Cleo  Rundle,  violinist,  and  Miss  Lorna  Gregg,  accom- 
panist. Robinson  is  a  popular  Los  Angeles  basso.  He 
recently  completed  his  engagement  with  the  Grauman's 
Egyptian  Theatre  in  the  prologues  of  both  The  Covered 
Wagon  and  The  Ten  Commandments,  and  has  been  re- 
engaged for  the  prologue  of  The  Thief  of  Bagdad. 


Signor  Salvador  Ordonez  Ochoa  and  his  wife,  Vilma 
Erenyi,  distinguished  Spanish  pianists,  who  arrived  here 
recently  from  Germany,  have  been  introduced  to  the 
music  loving  public  by  the  board  members  of  the  Three 
Arts  Club.  Signor  Ochoa  will  play  in-  the  Hollywood 
Bowl  on  August  9th  and  on  Monday  evening  and  Tues- 
day afternoon  of  the  coming  week  he  will  appear  in 
concert  recital  with  Mme.  Erenyi  at  the  residence  of  G. 
Allan  Hancock  in  Wilshire  boulevard.  The  program  to 
be  rendered  in  the  Hancock  residence  recitals  follows: 
Beethoven— Sonata,  Op.  56  (Appassionata),  (a)  Allegro 
assai,  (b)  Andante  con  moto,  (c)  Allegro  ma  non  trep^ 
Presto,  Finale.  Salvador  Ordonez  Ochoa.  Schumann — 
Etudes  Sinphoniques,  Vilma  Erenyi.  Liszt — Fantasia 
quasi  Sonata  (Apres  une  lecure  du  Dante),  Salvador  Or- 
donez Ochoa.  (a)  Ravel,  Jeux  d'  eau;  (b)  Debussy,  La 
fille  aux  cheveux  des  lin;  (c)  Cyril  Scott,  Danse  Lan- 
boureuse;  (d)  Liszt,  Rhapsodie  XV  (Rakoczy  March), 
Vilma  Erenyi. 


ORGAN    RECITAL 


George  Edwards,  organist  of  the  First  Unitarian 
Church  and  member  of  the  faculty  of  the  Arrillaga 
Musical  College,  gave  the  following  program  on  the  out- 
door organ  at  Bohemian  Grove  Sunday  morning,  July 
20,  at  11  o'clock:  Prelude  in  E  flat  (St.  Anne's)  (Bach) ; 
Pan  (Godard);  Chorale  No.  3  in  A  Minor  (Franck);  At 
an  Old  Trysting  Place  (MacDowell);  A  Deserted  Farm 
(MacDowell);  Will  o'  the  Wisp  (MacDowell);  Toccata 
(Gigout);  Marche  Religieuse  (Saint  Saens). 


WELL-KNOWN    MUSIC    EDUCATOR    ARRIVES    HERE 


John  M.  Williams  of  New  York  City,  the  well-known 
educator  and  originator  of  the  "John  M.  Williams 
System  of  Fundamental  Training  For  Teachers  of  Piano- 
forte," arrived  in  San  Francisco  yesterday  and  is  regis- 
tered at  the  St.  Francis  Hotel.  Mr.  Williams  has  just 
finished  holding  two  successful  sessions  of  his  normal 
classes  in  the  East — one  in  New  York  City,  at  the  Hotel 
Commodore,  the  other  in  Chicago  at  the  Congress  Hotel. 
Mr.  Williams  is  delighted  with  San  Francisco  and 
commented  upon  the  fact  that  this  city  is  rapidly  be- 
coming the  musical  center  of  the  Pacific  Coast,  judging 
from  the  steadily  increasing  number  of  teachers  who 
come  from  all  over  the  Western  States  and  Canada  to 
take  advantage  of  the  summer  classes  which  are  being 
held   here  by   various   well-known   teachers. 


Theolene  Pohlson,  violinist,  and  Harry  H.  Rich,  pianist, 
gave  a  concert  program  in  conjunction  with  the  Moon- 
light Fantastics  in  the  Garden  of  the  Western  Arts' 
Association  on  Russian  Hill,  Taylor  street  near  Vallejo, 
during  the  end  of  last  week.  Miss  Pohlson  is  well 
known  in  San  Francisco,  having  scored  repeated  suc- 
cesses at  public  and  private  events  during  several  years. 
Mr.  Rich  recently  arrived  from  New  York  where  he 
had  gained  for  himself  an  enviable  reputation.  He 
prepared  the  incidental  music  for  the  Dutch  Pageant 
given  in  the  metropolis  last  May.  This  affair  was  one  of 
the  great  social  and  musical  events  of  the  year.  Mr. 
Rich  conducted,  scored  and  arranged  Sixteenth  Century 
music  for  this  event  and  received  unqualified  praise  for 
his  splendid  effort.  He  decided  to  locate  in  San  Fran- 
cisco and  no  doubt  will  be  heard  more  frequently  dur- 
ing the  course  of  the  ensuing  season.  The  program, 
interpreted  by  Miss  Pohlson  and  Mr.  Rich,  which  will 
be  reviewed  in  detail  next  week  in  these  columns,  was 
as  follows:  Au  Bord  d'un  Ruisseau  (Rene  de  Bois- 
deffre),  La  Fille  aux  Cheveux  de  Luin  (Debussy),  De- 
mande  et  Response  (S.  Coleridge  Taylor),  Sicilienne 
(Joh.  Seb.  Bach),  Guitarro  (Franz  Drdla),  La  Gitana 
(Fritz  Kreisler),  Le  Deluge  (Saint-Saens),  Canzonetta 
(Godard),  Menuet  Pastek  (H.  Paradis),  Souvenir  d'un 
lieu  cher  (Tsehaikowsky). 


Distinguished  Pedagogue  Expresses  His  Ideas  Regarding 

the  Object  of  a  Master  Class — A  Few  Comments 

Regarding  This  Master's  Teaching 


By  KARL  RACKLE 

The  term  Master  Class  has  recently  been  used  so 
lightly  and  indiscriminately  that  it  has  lost  much  of  the 
force  of  its  meaning.  Master  Classes  are  becoming 
more  popular  than  the  lacklustre  ordinary  variety  and 
their  possibilities  of  organization  and  development  are 
being  pushed  to  the  extreme.  We  have  more  master 
classes  than  masters.  It  is  a  case  of  "What's  in  a  name." 
Yet  in  spite  of  its  subjugation  to  American  enterprise, 
the  Master  Class  retains  its  traditions  and  there  are  a 
few,  a  very  few,  who  still  uplift  the  burning  torch  of 
Liszt  and  Leschetizky.  Supreme  among  these  very  few 
is  Stojowski,  a  man  in  direct  artistic  descent  from  the 
great  masters  of  foregoing  generations,  a  man  whose 
good  fortune  it  has  been  to  have  had  for  his  own  master 
the  greatest  pianistic  personality  of  our  time.  Stojowski 
has  the  tradition  of  the  genuine  master  class  and  when 
he  speaks  it  is  as  one  having  authority. 

When  I  asked  him  what  his  attitude  toward  the 
Master  Class  was,  he  said,  "I  feel  just  as  my  own  master 
used  to  say  to  me:  'I  want  to  teach  all  I  know  about  the 
piano.'  Of  course,  it  is  impossible  for  me  to  teach  every- 
thing in  these  master  classes  but  I  like  to  insist  on  the 
fine  points."  So  he  has  the  genuine  master's  attitude; 
he  Is  eager  to  give  out  all  his  knowledge — he  is  looking 
for  some  one  to  attain  his  own  artistic  heights. 

"In  reference  to  my  San  Francisco  class,"  Stojowski 
continued,  "my  students  have  met  me  with  intelligence 
and  culture.  They  have  come  not  only  from  California, 
but  from  Oregon  and  Washington  as  well,  and  the  qual- 
ities they  have  shown  proves  a  high  standard  of  study 
and  instruction  in  the  section  of  the  country  which  they 
represent.  They  were  ready  for  what  I  had  to  give  and 
eager  to  receive  it.  They  understood  the  fine  points  I 
have  tried  to  inculcate.  I  was  gratified  in  finding  so 
much  material  of  a  high  standard.  There  were  several 
really  fine  talents  in  my  San  Francisco  class.  I  found 
here  a  sphere  of  usefulness  within  alluring  surroundings. 
I  have  praise  for  both  the  people  and  the  scenery  of 
northern  California.  Now  I  shall  see  whether  southern 
California  can  equal  the  standards  I  have  found  here." 

So,  Los  Angeles,  you  are  on  trial.  Stojowski  is  expect- 
ing much  of  you,  and  may  you  deal  with  him  in  full 
measure.  He  deserves  it;  first,  because  he  is  worthy  of 
it  and  is  able  to  reciprocate  in  full  measure;  second,  be- 
cause he  gave  up  a  great  deal  in  leaving  San  Francisco. 
We  wanted  him  to  remain  here.  His  students  were 
doing  excellent  work  and  new  applicants  for  his  classes 
were  coming  in  continually.  His  recitals  at  the  Uni- 
versity of  California  were  tremendously  successful.  For 
the  first  time  at  these  recitals  Wlieeler  Hall  Auditorium 
was  completely  filled.  He  gave  five  programs,  covering 
the  entire  range  of  piano  literature,  and  there  were  re- 
peated requests  for  a  sixth  program  of  his  own  compo- 
sitions. This  he  was  unable  to  grant  on  account  of  going 
to  Los  Angeles.  He  also  gave  up  the  opportunity  of 
going  to  Bohemian  Grove.  For  these  sacrifices  we  hope 
Los  Angeles  will  fully  compensate. 

Just  a  word  in  regard  to  Stojowski's  manner  in  teach- 
ing. He  has  a  winning  personality  which  enlists  the 
affection  of  his  students  at  once,  and  relieves  them  of 
nervousness.  This  is  an  immense  asset  in  a  master. 
Psychologically,  this  is  a  much  more  efficient  way  than 
irritability  and  sarcasm.  He  exacts  fine  points,  particu- 
larly if  the  student  is  capable,  but  does  it  in  a  genial  or 
a  witty  manner.  Thus  there  is  an  atmosphere  of  real 
enjoyment  in  his  classes  and  his  students  find  great 
pleasure  in  working  toward  their  ideals. 


Giacomo  Minkowski  writes  us  from  Nice  that  he  and 
Mrs.  Minkowski  had  a  wonderful  trip  thoughout  Italy 
and  France  and  were  on  their  way  to  Spain.  They  plan 
to  return  in  August  via  the  Canadian  Pacific.  They 
enjoyed  some  excellent  music  and  found  musical  mat- 
ters very  interesting  wherever  they  went. 


Stephanie  Schehatowitsch,  Russian  pianist,  and  Frank 
Bishop,  American  pianist,  were  married  in  Detroit  on 
Saturday,  May  17.  Miss  Schehatowitsch  was  a  very 
active  and  prominent  member  of  San  Francisco's  musi- 
cal colony  for  several  years  and  studied  with  Albert 
Elkus.  After  her  departure  from  here,  three  years  ago, 
she  went  to  Vienna  and  Berlin  to  pursue  her  musical 
studies.  Her  many  friends  will  be  glad  to  extend  her 
a  warm  welcome  when  she  visits  here  with  her  husband 
during  the  coming  season. 


Mme.  Pearl  Hossack  Whitcomb  will  present  her  artist 
pupil,  Fernando  Ybarra,  tenor,  in  a  recital  of  song  at 
the  Half  Hour  of  Music  in  the  Greek  Theatre,  Sunday 
afternoon,  August  10,  at  4  o'clock.  Mr.  Ybarra  has  a 
voice  of  beautiful  appeal,  with  a  note  of  pathos  that 
always  wins  his  audience.  Following  is  the  program: 
Where'er  You  Walk  (Handel).  I  Heard  You  Go  Bv 
(Wood),  Little  Bateese  (O'Hara).  Crying  of  Water 
(Campbell-Tipton),  Vesti  la  giubba  from  I'Pagliacci 
(Leoncavallo),  Ah.  Moon  of  My  Delight  (Lehman), 
Relicario,  Ay,  .\y.   Ay,   Princessita   (Spanish  Songs). 


Miss  Louise  Lund,  contralto,  formerly  of  San  Francisco 
and  more  recently  gaining  a  brilliant  reputation  in  Italy 
and  England,  is  singing  with  the  Carl  Rosa  Opera  Com- 
pany in  London  this  summer.  Regarding  a  recent  ap- 
pearance as  Azucena  in  II  Trovatore  the  Morning  Post 
had  this  to  say  of  her:  "Miss  Louise  Lund,  a  singer 
from  California,  made  her  appearance  as  Azucena,  the 
tragic  gypsy  woman  around  whom  the  fateful  story 
revolves,  and  won  recognition  no  less  for  the  sound  and 
gracious  quality  of  her  voice  than  for  her  gift  of  acting, 
which  was  quite  adequate  to  the  demands  made  upon  it 
in  a  somewhat  formal  genre. 
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SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


GRAVEURE  CLASSES   IN    FINAL  WEEK 


The  successful  Louis  Graveure  Master  Classes  for 
vocalists,  artists  and  teachers  are  now  entering  into 
their  final  periods,  the  famous  baritone  concluding  his 
San  Francisco  visit  on  Saturday,  August  6th.  In  order 
to  meet  the  insistent  demand  of  students  to  take  ad- 
vantage of  work  with  Graveure,  and  owing  to  the  fact 
that  all  of  his  teaching  time  is  fully  subscribed,  Man- 
ager Selby  C.  Oppenheimer  has  arranged  to  accept  a 
few  more  auditor  pupils  for  class  sessions,  as  well  as 
not  more  than  two  additional  Master  pupils. 

Following  his  stay  in  this  city  Graveure  is  booked  for 
a  similar  five  weeks  of  Master  Class  work  in  Los  An- 
geles, beginning  Monday  morning,  August  2.5th.  The 
baritone  will  then  rest  and  prepare  new  programs  for 
his  forthcoming  recital  tour  which  will  be  inaugurated 
in  California.  He  will  appear  at  the  Columbia  Theatre 
on  the  Sunday  Afternoon  of  October  12th.  Twenty  re- 
citals are  already  booked  on  the  Pacific  Coast,  following 
which  eastern  musical  centers  will  be  visited,  Graveure 
being  engaged  for  a  total  of  over  one  hundred  recitals 
between  next  October  and  May,  1925. 


DRAMA  AND  CHINESE  TENOR  AT  WARFIELD 

Attendance  records  at  the  Warfield  are  only  made  to 
be  broken — or  so  it  would  seem  for  this  week  Corinne 
Griffith  and  Milton  Sills  with  the  added  attraction  of 
On  the  Boardwalk,  the  Fanchon  and  Marco  Idea,  has 
surpassed  even  the  gross  receipts  of  Miss  Griffith  in 
Black  Oxen. 

On  Saturday  The  Marriage  Cheat  came  to  the  Warfield 
for  an  engagement  of  seven  days.  This  is  the  remark- 
able bit  of  photography  made  by  Thomas  H.  Ince  among 
the  islands  of  the  South  Seas,  Tahiti  in  particular.  It 
is  the  gripping  story  of  one  man's  love  for  another 
man's  wife;  the  story  of  a  soldier  of  the  cross  on  a 
far  flung  frontier.  The  Marriage  Cheat  is  not  jazz, 
neither  is  it  simply  a  "sex"  story,  rather  would  one  call 
it  a  "drama  of  a  soul  in  torment."  The  cast  is  headed 
by  Leatrice  Joy,  Percy  Marmont,  Adolphe  Menjou  and 
Laska  Winters.  In  addition  there  vi^ill  be  shorter  film 
subjects  including  a  comedy,  news  weekly  and  the 
"local  lafs." 

On  the  stage  Fanchon  and  Marco  will  stage  an 
Oriental  fantasy  for  Jue  Fong,  the  sensationally  suc- 
cessfull  Chinese  tenor  is  coming  back  to  the  Warfield 
for  an  engagement  of  one  week.  Jue  Fong  is  a  student 
at  Washington  University  and  it  is  only  during  the  sum- 
mer holidays  that  he  is  available  for  theatrical  engage- 
ments. There  will  be  a  score  of  other  artists.  Lip- 
schultz  and  the  Music  Masters  will  be  heard  in  concert 
among  the  other  attractions. 


Ulda  Waldrop,  well-known  organist,  pianist  and  peda- 
gogue, who  has  been  spending  his  vacation  in  the  Feather 
River  country  together  with  Mrs.  Waldrop  and  who  has 
been  meeting  with  success  while  fishing  there  passed 
through  San  Francisco  on  his  way  to  the  Bohemian 
Grove  where  he  will  take  an  active  part  in  the  affairs 
of  the  midsummer  jinks.  The  open  air  evidently  agreed 
with  him  for  he  has  a  healthy  coat  of  tan  and  seems  to 
feel  in  splendid  spirits.  Mr.  Waldrop  will  resume  his 
teaching  during  the  first  week  in  August  when  he  will 
again  preside  over  his  large  class  of  pupils,  attend  to 
his  organ  duties  as  municipal  organist  and  music  di- 
rector of  the  First  Congregational  Church  as  well  as 
numerous  engagements  as  accompanist  to  prominent 
artists. 


Miss  Flori  Gough,  cellist,  a  brilliant  young  San  Fran- 
cisco musician,  formerly  a  pupil  of  Stanislas  Bem,  is 
scoring  unusual  artistic  successes  in  Paris.  Arthur 
Foote  of  Boston,  the  eminent  composer  and  pedagogue, 
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writes  us  that  Miss  Gough,  who  prior  to  her  departure 
for  France  had  studied  cello  in  Boston,  earned  an  un- 
usual honor  by  winning  the  first  prize  at  the  Conserva- 
toire in  the  Concourse  in  June.  This  is  very  unusual  that 
an  American  girl  wins  the  first  Paris  Conservatoire 
prize  and  shows  that  Miss  Gough  must  be  endowed  with 
extraordinary  gifts.  Mr.  Foote  also  encloses  a  clipping 
from  the  Paris  Figaro  of  June  21  which,  commenting 
on  Miss  Gough's  performance,  says:  "Dainty  execution 
founded  on  a  good  style." 


Miss  Ida  G.  Scott  will  continue  her  Fortnightlys  next 
season.  She  has  already  engaged  the  famous  French 
pianist,  E.  Robert  Schmitz  for  a  recital  in  January. 
Miss  Scott  says  that  she  will  hold  the  Fortnightlys  dur- 
ing the  evenings  this  coming  season,  as  many  people 
are  unable  to  attend  during  the  afternoon.  There  will 
be  ten  events,  five  of  these  by  visiting  artists  and  five 
by  resident  artists.  They  will  alternate.  Although  Miss 
Scott  has  inaugurated  these  Fortnightlys  specially  to 
encourage  resident  artists,  she  claims  that  the  very 
people  in  whose  interests  these  events  are  given  do  not 
take  advantage  of  the  opportunity  given  them  to  prove 
that  those  attending  concerts  will  listen  to  resident 
artists  the  same  as  to  visiting  artists.  The  Fortnightlys 
will  take  place  on  Monday  evenings  and  in  addition  to 
E.  Robert  Schmitz,  Miss  Scott  has  booked  Arthur  Bliss, 
the  noted  English  composer  pianist;  May  Mukle,  the 
distinguished  cello  virtuoso;  Tina  Lerner,  the  eminent 
Russian  pianist.  It  will  be  the  sense  of  these  Fort- 
nightlys to  specially  feature  modern  music  of  the 
various  schools. 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come   to    My    Heart English 

Wood  Fairies Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land   of  Might    Have    Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market  .  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet   Navarre  Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little  Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


Miss  Marion  Hall  Moore,  daughter  of  Mrs.  Arthur 
Duclos  (Mary  Carr  Moore)  was  united  in  marriage 
to  Dr.  Clyde  Benton  Hudson  on  July  16  at  Overmassh, 
home  of  the  bride's  cousins,  Mr.  and  Mrs.  Frank  B. 
Keever.  A  feature  of  the  occasion  was  the  musical  pro- 
gram preceding  the  event.  Harold  Pracht,  the  popular 
baritone,  sang  with  great  effect  and  musicianly  intelli- 
gence two  songs  by  Mary  Carr  Moore,  When  Thou  Art 
Near  Me  and  You.  Mrs.  E.  E.  Bruner's  exquisite  voice 
was  heard  to  advantage  in  Dweller  in  My  Dreams  and 
Bridal  Song  (composed  for  the  occasion)  by  Mary  Carr 
Moore.  Miss  Bruner's  finished  style  and  artistry  en- 
hanced the  effect  of  the  songs.  Charles  Hart,  who 
played  the  accompaniments,  also  played  the  Lohengrin 
Wedding  March,  while,  after  the  ceremony  the  Mendels- 
sohn Wedding  March  was  played  by  Suzanne  Pasmore 
Brooks.  About  250  relatives  and  close  friends  were 
present. 


Mme.  Anna  Louise  David,  the  noted  harpist  and  teacher, 
arrived  in  San  Francisco  last  Monday,  July  28,  to 
resume  her  summer  classes.  As  a  matter  of  fact  Mme. 
David  should  have  been  in  Paris  where  she  was  engaged 
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to  appear  in  a  number  of  concerts  which  were  to  clos9 
last  Wednesday,  July  30,  but  owing  to  sickness  in  hdr 
family,  she  was  compelled  to  cancel  her  European 
engagements,  thus  enabling  her  to  come  to  California 
earlier  than  she  would  have,  had  she  been  able  to  go 
to  Europe.  This  time  Mme.  David  plans  to  remain  In 
California  throughout  the  season,  instead  of  returning 
to  New  York  after  the  conclusion  of  her  summer  en- 
gagements here.  In  her  summer  class  are  pupils  from 
New  York,  Galveston,  San  Antonio  and  Seattle  and  she 
begins  with  a  very  large  class  next  week.  Mme.  David 
is  under  the  concert  management  of  Alice  Seckels  of 
this  city  who  has  already  booked  her  for  a  number  of 
appearances  in  California  next  season. 


Mr.  and  Mrs.  Yeatman  Griffith,  accompanied  by  their 
daughter.  Miss  Lenore  Griffith,  and  Miss  Imogen  Peay, 
Mr.  Griffith's  accompanist,  will  make  a  brief  stay  in 
San  Francisco  on  their  way  to  Portland  where  Mr. 
Griffith  will  teach  another  master  class,  the  end  of  this 
week.  Mr.  Griffith  had  another  brilliant  success  with 
his  class  in  Los  Angeles,  which  exceeded  the  one  Of 
last  year  in  the  number  of  students  and  results  in  atn 
taihing  mastery  of  important  vocal  principles.  Mr. 
Griffith  is  enthusiastic  about  his  California  success  and 
is  looking  forward  to  his  Portland  visit  with  eager 
anticipation.  While  in  San  Francisco  Mr.  and  Mrs. 
Griffith  will  be  honored  at  a  reception  arranged  for 
them  by  Miss  Ida  G.  Scott  at  her  studio  in  the  Kohler 
&  Chase  Building  next  Thursday  evening,  August  7, 
when  .these  distinguished  visitors  will  meet  a  number 
of  prominent  musical  people  of  the  Bay  cities.  Plans 
are  now  under  way  to  have  Mr.  Griffith  give  a  class  in 
San  Francisco  next  summer. 


The  Arrillaga  Musical  College  has  just  published  an  un- 
usually neat  and  skillfully  compiled  prospectus,  the 
contents  of  which  are  most  interesting  and  the  appear- 
ance of  which  is  typographically  artistic.  This  pro- 
spectus reveals  the  extensive  character  of  this  exem- 
plary music  school  whose  faculty  is  selected  from  able 
instructors  and  leading  artists.  Vincent  de  Arrillaga 
is  entitled  to  great  credit  for  maintaining  such  a  splen- 
did educational  institution  in  San  Francisco  and  many 
pupils  show  their  recognition  for  such  an  organization 
by  giving  it  their  loyal  support  and  proving  its  efficiency 
in  a  number  of  enjoyable  recitals  during  the  course  of  a  i 
season. 


Pauline  Dreusike  Talma,  an  unusually  skillful  lyric  so- 
prano, who  received  her  first  opportunities  for  public 
appearances  though  the  Pacific  Musical  Society,  and 
under  the  patronage  of  Mrs.  William  Ritter,  has  been 
scoring  artistic  triumphs  at  Grauman's  Million  Dollar 
Theatre  in  Los  Angeles,  under  the  direction  of  Herman 
Heller,  who  conducts  a  splendid  orchestra  there.  She 
also  sang  with  brilliant  success  at  the  Metropolitan 
Theatre,  under  the  direction  of  the  famous  Creators  , 
who  was  so  impressed  with  her  work  that  he  engaged  j 
her  to  be  his  soloist  on  a  tour  through  the  United 
States  and  Canada. 


Miss  Esther  Deininger,  the  highly  accomplised  pianist, 
who  has  been  heard  repeatedly  with  splendid  artistic 
results  before  the  Pacific  Musical  Society  and  other 
organizations,  is  now  studying  with  E.  Robert  Schmitz 
and  Alfred  Cortot  in  Paris  and  receiving  much  praise 
for  her  splendid  achievements. 

Florence  Stern,  the  unusually  endowed  young  violin 
virtuoso,  who  studied  with  Sigmund  Anker  of  this  city 
and  later  left  for  New  York  where  she  was  taught  by 
Leopold  Auer,  recently  appeared  with  much  success  at 
Salle  Gavaud  in  Paris. 


Joseph  George  Jacobson,  the  well-known  pianist  and 
instructor,  who  with  Mrs.  Jacobson  has  been  touring 
throughout  Northern  California,  has  returned  to  San 
Francisco  and  re-opened  his  studio  on  August  1.  Mr. 
and  Mrs.  Jacobson  traveled  via  automobile  visiting  such 
beautiful  California  spots  as  the  Feather  River  Country, 
Lake  Tahoe  and  other  equally  attractive  places  enjoy- 
ing not  only  the  magnificent  scenery  but  the  outdoor 
life  which  a  vacation  and  outing  such  as  this  type  of- 
fers. Mr.  Jacobson  is  now  fully  refreshed  from  his  last 
season's  hard  work  and  is  again  looking  forward  to  a 
very  active  winter. 

Norma  Garett,  who  has  been  studying  with  Mme.  M* 
Tromboni  for  some  time  with  gratifying  results,  re- 
ceived one  of  the  Samoiloft  scholarships  by  reason  of 
her  beautiful  voice  and  her  careful  preparation.  Since 
Mr.  Samoiloff  was  most  particular  regarding  the  dis- 
tribution of  scholarships  Mme.  Tromboni  has  reason 
to  feel  gratified  with  the  work  she  has  done  in  this 
case.  No  doubt  Miss  Garrett  is  grateful  for  the  con- 
scientious preparation  she  received  at  the  hands  of 
Mme.  Tromboni. 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
our  list  we  will  help  you  to  increase  your  income. 


PACIFIC  COAST  MUSICAL  REVIEW 


INTERESTING  SUMMER  STUDENTS'  RECITALS 


Miss  Virginia  Treadweil,  mezzo  contralto, 
gave  a  studio  recital  on  Monday  evening, 
June  23rd,  at  the  studio  of  Mrs.  Carroll 
Nidiolson,  32  Loreta  Avenue,  Piedmont, 
which  was  thoroughly  enjoyed  by  an 
audience  of  music  lovers.  Pearl  Brandt 
at  the  piano  played  the  accompaniments 
excellently.  Miss  Treadweil  triumphed 
artistically  because  of  the  richness  of 
her  voice,  the  style  of  her  expression  and 
the  depth  of  her  emotional  phrasing.  The 
following  program  was  heartily  received : 
El  Cefiro  (F.  La  Forge),  Clavelitos  (Val- 
verde),  Preguntales  a  les  Bstrellas  (arr. 
by  F.  La  Forge) ;  Aria — Lieti  Signor 
(from  The  Huguenots)  (Meyerbeer), 
Psyche  (Paladilhe),  L'Heure  Exquise 
(Hahn),  Jeune  Fillette  (arr.  by  Wecker- 
lin),  Noel  (Massenet),  My  Lovely  Celia 
(Higgins),  Blackbird's  Song  (C.  Scott), 
Thrush  in  the  Moonlight  (Reva  Torn- 
nele),  Minor  and  Major  (Spross). 


(Von  Weber),  aranged  for  the  left  hand 
by  Tschaikowsky;  (c)  Doris  Olson — 
Rhapsody  No.  12  (Lizst). 


Miss  Catherine  Urner  and  Wm.  J.  M'Coy 

presented  their  students  of  voice  and 
piano  in  an  Evening  of  Music  in  Llsser 
Hall  of  Mills  College  on  Thursday  eve- 
ning, May  1st.  The  program  was  dis- 
tinctly high  class  and  unique  in  some  of 
its  arrangements.  It  was  interpreted 
with  a  musicianship  and  artistic  serious- 
ness which  proved  the  pedagogical  effi- 
ciency of  both  Miss  Urner  and  Mr.  Mc- 
Coy. The  program  was  as  follows: 
(a)  Margaret  Murdock  —  Polichinelle 
(Rachmaninoff),  (b)  Lucille  Fulwider — 
Nocturne,  F  Minor  (Chopin),  (c)  Ber- 
nardine  Howell  —  Liebstraum  (Liszt), 
(d)  Eleanor  Swift — Spinning  Song  (Men- 
delssohn); (a)  Ethel  Dawson — Cara 
Bocca  (Tenaglia),  (b)  Omo  Grimwood — 
La  Mandoline  (Debussy);  (c)  Maurine 
Boone — Etude  C  Sharp  Minor  (Chopin), 
(d)  Olive  Williamson — Pres  de  la  Mer 
(Arensky).  This  section  of  the  program 
is  given  the  distinction  of  expressionistic 
mountings  as  announced  by  the  interpre- 
ters— Nathalie  Wollin,  Lucile  Peters, 
Elva  Maurer,  Mildred  Butler,  Bernice 
Whittemore,  Mary  Chaddock,  Emily 
Kaye,  Dorothy  Fifer,  Ruth  Chapman, 
lone  Hallock.  The  lighting  is  executed  by 
Hazel     Sewell    and     Margaret    Whitney. 

(a)  Ethel    Whytal— Gondoliera    (Lizst), 

(b)  Isabel    Santana — Perpetual    Motion 


Miss  IVlyrtle  Harriet  Jacobs,  pupil  of 
Joseph  George  Jacobson,  gave  a  success- 
ful concert  in  Petaluma  on  Monday  eve- 
ning. May  26th.  Five  weeks  previous  to 
that  event  this  same  accomplished  pianist 
gave  a  recital  in  San  Francisco,  on  June 
Ifith  she  apipeared  in  Oakland  at  Hotel 
Oakland,  and  during  this  month  she 
played  in  Los  Angeles,  thus  giving  four 
recitals  within  a  short  space  of  time.  Of 
the  Petaluma  event  the  paper  of  that 
town  had  this  to  say:  The  recital  of 
little  Miss  Myrtle  Harriet  Jacobs  at  the 
Woman's  clubhouse  last  evening  brought 
out  all  her  old  friends  and  piano  lovers 
who  were  proud  to  welcome  her  once 
more  to  her  old  home  town.  They  were 
splendidly  repaid  for  their  loyalty  by  a 
fine  program,  the  little  genius  gaining  in 
ability  all  the  time  by  steady  progression 
in  the  very  highest  realms  of  composi- 
tion. She  was  assisted  in  the  program  by 
Master  Bertrand  Frederick  Lurie,  pupil 
of  Signor  D'Grassi.  He  is  a  cousin  of  Mrs. 
M.  Goldman  of  this  city,  and  is  achieving 
a  bit  of  success  for  his  years.  Miss 
Myrtle  is  the  pupil  of  Joseph  George 
Jacobsen.  The  first  offering  was  Mozart 
Sonata  No.  4  for  violin  and  piano,  and 
the  young  performers  achieved  a  brilliant 
success,  gaining  unstinted  applause. 
Next  came  the  Haydn  sonata,  quite 
■adequately  interpreted  by  the  painstak- 
ing little  artist.  Mendelssohn's  Song 
Without  Words  was  beautifully  phrased, 
after  which  a  lovely  bouquet  was  pre- 
sented, the  gift  of  Mrs.  Frank  Blackburn. 
Continuing  the  group,  came  Chopin's 
Nocturne  with  all  its  wonderful  magic 
charm. 

Miss  Jacobs'  final  group  included  the 
familiar  Rachmaninoff  Prelude,  Brahm's 
Hungarian  Dance,  and  concluded  with 
the  marvelously  composed  Valse  Chro- 
matique  of  Godard,  all  displaying  the 
marvelous  technique  yearly  gaining  in 
this  phenomenal  wee  girlie,  the  pupil  of 
Joseph  George  Jacobson,  whose  charming 
composition,  Fairy  Footsteps,  was  one  of 
the  notable  numbers  of  the  group,  and 
was  brilliantly  rendered.    Bertrand  Fred- 
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erick  Lurie's  second  appearance  included 
Henry  Wienidwski's  Kujawiak,  and  Mas- 
senet's Thais  Meditation.  It  is  splendid 
to  know  that  the  classic  paths  are 
favorites  with  these  interesting  children. 
Such  concerts  are  always  an  inspiration 
to  the  young  people  of  our  community 
and  show  them  the  possibilities  of  study. 

Mrs*.  H.  I.  Krick  presented  her  pupils  in 
piano  recital  at  Twentieth  Century  Club 
Hall,  Berkeley,  on  Saturday  afternoon 
and  evening,  .June  7,  and  the  event 
proved  very  delightful.  All  the  numbers 
were  played  from  memory  and  the  young 
pianists  played  with  ease  and  assurance 
before  two  large  audiences.  Those  who 
interpreted  two  selections  each  appeared 
at  Radio  Recitals  from  the  various 
stations  about  the  bay  and  in  Los  An- 
geles. Following  the  extensive  programs: 
June  7,  2  p.  m.— March  (Tomlinson), 
Bernice  Jeglum;  The  Jolly  Sailor 
(Terry),  Benny  Schreiber;  Valse  (Beide- 
mann),  Snow  Bells  (Duett)  (Behr),  Mrs. 
Krick  and  Jane  Batsford;  Pixies  Good 
Night  Song  (Brown),  Dorothy  Hess; 
Birds  in  the  Wood  (Schotte),  Viola  Carl- 
son; Valse  (Risher),  Jayne  Vestal;  Birds 
Frolic  (Fontana),  Claire  McKinnon; 
Valse  Mignonne  (Rolfe),  Marjorie  Smith; 
Twilight  Shadows  (Left  Hand  Alone) 
(Grunebaum),  Betty  Cross;  Venetian 
Serenade  (Brown),  Edith  Gene  Gaines; 
Serenade  (Schubert),  Virginia  Baird; 
Scarf  Dance  (Chaminade),  Elvon  Davis; 
Consolation  (Mendelssohn),  Jack  Low; 
Valse  Episode  (Kern),  Carolyn  Broad- 
head;  Spring  Showers  (Fink),  Audrey 
Martin;  When  Twilight  Falls  (Lemont), 
Malcolm  Devore;  Love  Dreams  (Brown), 
Virginia  Ingrim;  Idyl  Op.  45  (Labitzky), 
Phyllis  Smith;  Souvenir  (Drdala),  How- 
ard Ballinger;  Humoreske  in  G  flat 
(Dvorak),  Mary  Wright;  Berceuse 
(Iljjinsky),  Beryl  Schreiber;  Crespuscule 
(Friml),  Evelyn  Major;  Les  Myrtes 
(Wachs),  Muriel  Leyrer;  La  Mort  D'Ase 
(Grieg),  Ray  Gomes. 

June  7th,  1924,  8  P.  M.— Overture  Poet 
and  Peasant  (Dnett)  (Suppe),  Mrs.  Krick, 
Jeanne  Kirck;  Love  Soppt  (Cadman), 
Dorothy  Seitz;  Rosary  (Nv-Jn),  Jean  Mc- 
Kinnon; Canzonetta  (Sc'hutt),  Floria 
Morrill;  Second  Valse  (Godar),  Lawrence 
Barsocchini;  Aralia  Op.  20  (Adams), 
Idella  Landers;  To  Spring  (Grieg), 
Howard    Banks;     Menuet    a    L'    Antique 


(Paderewski),  Concert  Polonaise  (Engle- 
mann),  Helen  Hurni;  Pierrette  (Cham- 
inade), Delphia  Jeglum;  Venitienne  4th 
Barcarolle  (Godard),  Les  Deux  Alouettes 
(Leschetizky),  Lenora  Broadhead;  Rom- 
ance in  E  Flat  (Rubinstein),  Cleone 
Jeglum;  The  Old  Refrain  (Kreisler), 
Eleanor  Rathke;  Voices  of  Spring  (Sind- 
ing),  La  Vona  Pritchard;  Calm  as  the 
Night  (Bohn),  Doris  Richie;  La  Lisanjera 
(Chaminade),  Murmuring  ZephyTS  (Jen- 
sen Niemann ),  Evelyn  Poston;  Liebes- 
feud  (Love's  Delight)  (Kreisler),  Valse 
Op.  42  (Choplin),  Melvin  Hill;  Dance  of 
the  Witches  (MacDowell),  Le  Papillon 
(Lavallee),  Jeanne  Krick;  Morning 
(Grieg),  Kammenoi  Ostrow  (Rubin- 
stein), Elsie  Ingalls;  Grand  Marche  de 
Concert  (Wollenhaupt),  C  Sharp  Minor 
Prelude  (Rachmaninoff),  Lloyd  Kramer; 
En  Route  (Godard),  Salut  a'  Pesth  (Ko- 
walsky),  Helen  Goodfellow;  By  Request 
— Sonata  Op.  4.5  (MacDowell),  Rigoletto 
Transcription  (Liszt),  Irving  Krick; 
Overture  to  Zampa  (Duett)  (Herold), 
Mrs.  Krick  and  Eleanor  Rathke. 


Edna  Drynan  Carlson  presented  her 
pupil,  Catherine  Brown,  assisted  by 
pupils  of  the  junior  clas*,  in  a  piano  re- 
cital at  Berkeley  Piano  Club  Hall,  2724 
Haste  St.,  Berkeley,  on  Sunday  afternoon, 
June  5th,  when  the  following  program 
was  thoroughly  enjoyed  by  a  large  and 
demonstrative  audience:  Valse  Im- 
promptu (D'Ourville),  Dorothy  Damm, 
Hazel  Gann;  Fairy  Hunting  Song  (Krog- 
mann),  Marjorie  Monroe;  L'Eglantine 
(Ludovic),  Gurine  Jensen;  Shepherd's 
Song  (Mari  Paldi),  Margai^t  Dietz; 
Venetian  Serenade  (Brown),  I>ance  of 
the  Gnats  (Schytte),  Janet  Letson;  To 
the  Sea  (MacDowell),  To  a  Water  Lily 
(MacDowell),  "VV'itches  Dances  (Mac- 
Dowell), Valse  (Levitski),  Preambule 
(from  6th  Violin  Sonata)  (Bach),  Pas- 
torale (Scarlatti),  Sonata  Op.  13  (Beeth- 
oven), Catharine  Brown. 

The  Manning  School  of  Music  is  giving  a 
successful  Summer  Normal  Class  based 
on  the  University  Course  of  Music  Study, 
under  the  direction  of  John  C.  Manning, 
and  the  business  management  of  Henry 
J.  Klahn.  Quite  a  number  of  pupils  are 
availing  themselves  of  this  opportunity 
to  obtain  a  thorough  foundation  of  effec- 
tive   teaching    methods. 
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HOLLYWOOD  BOWL  CONCERTS 

(Continued  from  Page  1,  Col.  4) 

opus,  which  is  so  charged  with  poignant 
moods  that  swing  from  despair  to  vic- 
torious struggle  over  fatalism. 

Answering  several  questions  as  to  the 
encore  played  by  Concertmaster  Noack 
following  his  solo  appearance  of  Thurs- 
day, it  was  the  Gondoliera,  by  Victor 
Saar. 


With  Arthur  Alexander  as  guest  con- 
ductor and  Ettore  Campana  as  soloist,  a 
highly  entertaining  popular  program  was 
heard  Saturday  evening  at  Hollywood 
Bowl.  Increasing  appreciation  for  sum- 
mer symphony  concerts  was  attested  by 
the  fact  that  large  audiences  have  become 
the  rule  and  splendid  attention  has  been 
maintained  throughout  the  program.  Mr. 
Alexander  conducted  with  verve,  pre- 
cision and  animation.  He  shows  excellent 
musicianship  and  unbounded  enthusiasm, 
and  his  interpretations  are  pleasing.  The 
second  concert  of  the  season  as  guest 
conductor,  he  gave  evidence  of  a  better 
control  of  the  orchestra  and  more  free- 
dom in  matters  of  dynamic  shading. 

Suppe's  Light  Cavalry  overture,  Saint- 
Saens'  symphonic  poem,  Phaeton,  and 
Cliabrier's  scintillating  rhapsody,  Espana, 
were  the  enjoyable  musical  bill  of  fare 
for  the  first  half  of  the  program.  An  im- 
pressive hearing  was  given  Bach-Gou- 
nod's Ave  Maria  for  strings  and  harp. 
The  F  Sharp  Moment  Musical  by  Schu- 
bert was  pleasing,  and  the  last  brilliant 
number  was  Lalo's  Le  Roi  d'Ys  overture. 

Mr.  Campana  sang  the  prologue  to 
Pagliacci  with  fine  effect.  His  voice  car- 
ried very  well  and  he  held  the  attention 
of  his  audience  nicely.  His  voice  is  pleas- 
ant in  quality,  althought  not  a  great 
voice.  Comment  should  be  made  regard- 
ing the  accompanying  of  the  orchestra 
in  parts  of  this:  The  brasses  were  held 
down  admirably  in  most  instances,  and 
this  is  particularly  diflJcult  with  voice. 
In  the  Toreador  Song,  an  encore,  the 
strict  tempo  was  adhered  to  so  severely 
that  the  soloist  had  little  leeway  in  mat- 
ters of  vocal  display. 


Miss  Helen  Culver  gave  a  vocal  recital 
with  her  pupils  at  the  Claremont  Hotel, 
Berkeley,  on  Tuesday  evening,  May  20. 
Everyone  of  the  participating  singers  re- 
flected credit  upon  their  teacher  and  ac- 
quitted themselves  in  a  manner  to  justify 
encouragement  for  continued  activity. 
They  fully  met  the  responsibilities 
placed  upon  them  by  the  taxing  program. 
Ruth  Burlingame,  pianist,  played  the  ac- 
companiments intelligently.  The  pro- 
gram was  as  follows:  Readings  (Select- 
ed), Major  Edward  Armstrong  Piatt; 
Springtide  (Massenet),  Roy  Myers;  (a) 
Aria,  Mignon  (Thomas),  (b)  Bird 
Melodies  (Thomas),  Margaret  Spruance; 
Aria,  Carmen  (Bizet),  Ethel  McNeil 
(Sacramento);  (a)  Ernani  (Verdi),  (b) 
Titania,  Mignon  (Thomas),  Vivienne 
Baxter;  (a)  Care  Selve  (Handel),  (b) 
Selected,  William  Ellis;  Swedish  Folk 
Songs,  Mrs.  Emil  Lindquist;  (a)  Bel 
Raggio  (Semiramide)  (Rossini),  (b) 
Italy  (Jeanne  Loyl),  Wandzetta  Puller 
Biers;  (a)  Ritorna  Vinicitor  (Aida) 
(Verdi),  (b)  In  the  Open  (FVank  La- 
Force),  Merle  Floyd;  Duet  (Norma), 
(Bellinin),  Vivienne  Baxter,  Volney 
Brown  nee  Aida  Baxter. 


Wenceslao  Villalpando,  the  well  known 
cellist,  presented  his  pupil,  Miss  Karoline 
Jump,  in  a  violoncello  recital  at  Ebell 
Hall,  Oakland,  on  Thursday  evening, 
June  26th.  This  young  artist  is  unusually 
gifted  and  her  teacher  succeeded  in 
bringing  out  all  the  artistic  individuality 
which,  thanks  to  her  natural  tempera- 
ment, awaited  a  teacher's  awakening 
skill.  The  classics  were  interpreted  with 
fine  taste  and  technical  proficiency,  with 
F.  W.  Warnke  as  able  pianist  and  accom- 
panist in  the  following  dignified  program: 
Sonata  Op.  18  (A.  Rubinstein),  Air 
(Bach),  Andante  from  Orpheus  (Gluck), 
Tarantelle  Op.  33  (D.  Popper),  Concerto 
Op.  26  (Carl  Eckert). 


Wm.  J.  M'Coy  presented  some  of  the 
pupils  from  his  composition  class  in  Lis- 
ser  Hall  of  Mills  College  on  Thursday 
evening,  April  24th,  revealing  unusual  in- 
telligence and  accuracy  of  execution. 
The  students  really  showed  themselves 
more  as  artists  than  students,  although 
they  represent  some  of  the  best  material 
at  Mills'  exemplary  music  school.  The 
program  was  as  follows:  Chorus,  (a)  The 
Water  Mill  (Marguerite  Sandberg),  (b) 
The  Pixy  People  (Helen  Hansen);  Songs 
(a)  Dawn  (Pearl  Blake),  (b)  The  Untrod- 
den Ways  (Gertrude  Murray),  (c)  Noc- 
turne (Helen  Chakurian),  Omo  Grim- 
wood;  Anthem  with  Solo,  Adventate  Deo 
(Nathalie  Wollin),  Solo,  Merlyn  Morse, 
baritone;  Songs  (a)  The  Theft  (Dorothy 
Thomas),  (b)  Majari,  1922  Prize  Song 
(Olga  Scheuermann),  (c)  Treasures,  1923 
Prize  Song  (Connell  Keefer),  Catherine 
Urner;  Violin,  Elegie  (Dorothy  Thomas), 
Rey  Marchant;  Christmas  Anthem  (Con- 
nell Keefer),  Soli,  mixed  chorus,  anti- 
phonal  chorus,  organ  and  piano — soprano, 
Catherine  Urner;  baritone,  Luther  B. 
Marchant.  Chorus  prepared  by  Catherine 
Urner. 


Irving  Krick,  the  well  known  young 
musician,  played  a  memory  contest 
Piano  Recital  over  KLX  from  Stephens' 
Union,  University  of  California,  on  Mon- 
day evening,  June  2.  This  was  quite  an 
honor  to  be  selected  from  numerous  mu- 
sicians. His  selections  were  from  com- 
positions by  Liszt,  Chopin,  MacDowell, 
Cyril  Scott,  Godowsky  and  Rubinstein. 
He  received  praise  and  congratulations 
from  a  number  of  listeners. 
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SASLAVSKY  VICTIM  OF  PARALYTIC  STROKE  CADMAN  AND  BLOCK  WORKS  AT  BOWL  CONCERTS 


BY  ALFRED  METZGER 


bringing   the   results    of  his    painstaking 
efforts  to  a  triumphant  conclusion. 

Prior  to  coming  to  San  Francisco  to 
reside  Mr.  Saslavsky  was  during  twenty- 
five  y.ears  concert  master  of  the  New 
York  Symphony  Orchestra  under  the  di- 
rection of  Walter  Damrosch.  He  imme- 
diately sprung  into  prominence  as  as- 
sistant   conductor,    directing   many    con- 


Well  Known  Conductor,  Violinist,  Ensemble  Player  and  Teacher  Stricken 
During  Period  of  Rehearsing  for  Bohemian  Club  Midsummer  Music 

(and  Dies  Ten  Days  After  His  Collapse — Became  Intimately  Asso- 
ciated With  California  Musical  Activities  Several  Years  Ago 

The  musical  colony  of  San  Francisco 
was  shocked  to  read  in  the  newspapers 
of  Friday  and  Saturday,  July  18th  and 
19th.  that  Alexander  Saslavsky,  the  well 
known  musical  director,  violinist,  en- 
semble player  and  teacher,  had  suddenly 
been  stricken  with  paralysis  and  was  not 
expected  to  live.  But  his  friends  and 
associates,  although  being  informed  that 
he  had  been  unconscious  from  the  time 
of  his  deplorable  accident,  entertained 
the  hope  that  he  might  recover  after  all. 
But  when  it  became  evident  that  the 
noted  musician  continued  in  his  comotose 
state  this  hope  began  to  wane,  and  after 
ten  days  the  news  of  Mr.  Saslavsky's 
death,  notwithstanding  expectations  to 
the  contrary,  proved  a  severe  shock  to 
the  musical  portion  of  this  community. 

Mr.  Saslavsky  had  taken  a  great  inter- 
est in  the  musical  affairs  of  the  Bo- 
hemian Club  during  the  last  two  years. 
Under  the  auspices  of  a  committee  of 
this  club  Mr.  Saslavsky  gave  a  series 
of  symphony  concerts  in  the  form  of  an 
educational  series  entitled  People's 
Symphony  Concerts.  They  were  given  at 
Scottish  Rite  Hall  during  the  season 
1922-1923  and  proved  in  some  respects 
decided  successes.  During  the  season 
just  past  Mr.  Saslavsky  directed  a  series 
of  chamber  music  concerts  in  the  Bo- 
hemian Club  Red  Room  under  the  man- 
agement of  Alice  Seckels,  which  also 
attracted  well  merited  attention. 

Last  year  as  well  as  this  year  Mr. 
Saslavsky  was  intimately  associated  with 
the  Midsummer  Music  of  the  Bohemian 
Club  at  its  magnificent  Redwood  Grove 
near  Rio  Nido  on  the  Russian  River.  He 
had  organized  an  orchestra  consisting  of 
club  members  which  he  constantly  re- 
hearsed and  which  at  various  private 
concerts  in  the  club  during  the  year  and 
in  the  Bohemian  Grove  gave  an  excellent 
account  of  itself  both  as  to  the  skill  of 
the  members  and  the  energy  and  enthu- 
siasm of  the  conductor.  In  addition  to 
rehearsing  and  conducting  this  club 
orchestra  Mr.  Saslavsky  was  also  to  con- 
duct the  Grove  Play,  the  music  of  which 
was  this  year  composed  by  Wheeler 
Beckett. 

The  conductor  had  devoted  much  time 
and  labor  to  preparatory  rehearsals  and 
had  devoted  so  much  of  his  vitality  to 
this  preparation  that  toward  the  end  a 
decidedly  nervous  strain  was  observed 
by  those  near  him.  It  was  following  one 
of  these  rehearsals,  at  a  dinner  given  by 
a  friend,  that  Mr.  Saslavsky  was  stricken. 
Possibly  the  tragedy  could  not  have 
occurred  at  a  more  inopportune  moment, 
for  both  Mr.  Saslavsky  and  the  Bohemian 
Club  took  great  pride  in  this  year's 
Grove  Play.  At  the  same  time  the  dis- 
tinguished musician  no  doubt  could  not 
have  wished  for  a  greater  opportunity  to 
end  his  useful  career  than  to  die  at  the 
post  of  duty. 

Charles  Hart,  the  well  known  pianist, 
<  who  has  proved  of  such  assistance  to  Mr. 
Saslavsky  during  this  year's  season  of 
the  chamber  music  concerts  in  the  Bo- 
hemian Club,  had  attended  all  the  re- 
hearsals and  followed  the  procedure  of 
the  play  very  attentively.  He  was  selected 
to  conclude  the  work  begun  by  Mr.  Sas- 
lavsky and  those  who  attended  the  Grove 
Play  are  in  hearty  accord  with  the  man- 
ner in  which  Mr.  Hart  successfully  ex- 
tricated the  club  from  a  very  embarras- 
sing situation.  It  is  surely  a  most  sing- 
ular coincidence  that  Mr.  Saslavsky 
passed  away  on  the  evening  when  those 
who  patiently  rehearsed  with  him  were 


Ten  Thousand  Music  Lovers  Cheer  American  Composer  and  Compositions. 
Margaret  Messer  Morris  Makes  Fine  Impression  as  Soloist — Ernest 
Bloch's  Jewish  Poems  Make  Deep  Impression — Alfred  Hertz  Con- 
ducts Schubert's  Unfinished  Symphony  With  Poetic  Emphasis 


BY  BRUNO  DAVID  USSHER 


LOS  ANGELES,  August  5.— Cadman's 
music  drew  more  than  10,000  people  to 
the  Bowl.  It  is  satisfying  to  contemplate 
that  such  a  throng  should  have  made  the 
pilgrimage  to  that  shrine  of  open-air 
music  for  the  sake  of  hearing  composi- 
tions they  love,  not  merely  because  the 
alluring  name  of  one  of  the  many  world's- 
greatest  were  going  to  warble,  fiddle  or 


CHARLES  WAKEFIELD   CADMAN 

The    Distinguished    American    Composer,    Whose    Compositions    Were 

Enthusiastically    Received   by  an    Audience   of  Ten   Thousand 

Persons  at  the  Hollywood  Bowl   Last  Week 


certs  on  tour  and  appearing  as  soloist. 
He  organized  the  Saslavsky  String  Quar- 
tet, which  played  in  various  important 
musical  centers  and  his  annual  events 
at  the  Brown  Palace  Hotel  in  Denver 
will  always  be  gratefully  remembered  by 
those  who  enjoyed  them.  Among  Mr. 
Saslavsky's  most  distinguished  associ- 
ates was  Alfred  De  Voto,  the  well  known 
pianist  and  pedagogue  of  Boston. 

Mr.  Saslavsky  organized  a  chamber 
music  quartet  soon  after  his  advent  in 
San  Francisco  and  gave  several  success- 
ful seasons.  Between  the  time  of  his  first 
stay  in  San  Francisco  and  his  return  two 
years  later  Mr.  Saslavsky  resided  in  Los 
Angeles,  where  he  was  concert-master 
(Continued  on  Page  8,  Col.  1) 


make  the  fingers  race  over  the  piano. 
Then  a  thousand  or  more  came  to  hear 
music  of  an  American  musician,  also  to 
enjoy  hearing  the  voice  of  an  American 
girl,  Margaret  Messer  Morris,  and  they 
were  not  disappointed  for  her  soprano 
sounded  well.  In  short,  it  was  a  musical 
powpow,  during  which  the  purpose  of 
recreating  music  reigned  supreme. 

Arthur  Alexander,  guest  conductor,  an 
American  too,  evidently  had  put  his  heart 
into  this  program.  He  gave  it  with  that 
finesse  and  musicianship  which  long  has 
won  him  the  esteem  of  musical  connois- 
seurs. His  directing  shows  a  growing 
certainty  of  assurance,  while  not  the  con- 
trol that  would  have  prevented  the 
orchestra's    perfunctory    playing    which 


occurred  at  times.  One  wonders  if  he 
finds  altogether  the  support  he  should  in 
that  direction.  Undoubtedly  there  is  a 
bond  of  sympathy  between  this  coming 
knight  of  the  baton  and  his  public  who 
apparently  accepts  his  sincerity  for  what 
he  may  yet  lack  in  authoritativeness. 

Margaret  Messer  Morris,  who  for  years 
has  been  known  as  one  of  the  most  win- 
some Cadman  singers,  proved  so  welcome 
that  she  had  to  sing  about  twice  as  many 
selections  as  were  scheduled.  She  opened 
with  the  Song  of  the  Robin  Woman  from 
Cadman's  opera  Shanewis  (which  Los 
Angeles  will  hear,  I  am  told,  on  Cadman's 
eightieth  birthday,  i.  e.,  in  about  forty 
years).  The  orchestra  was  slightly  ob- 
trusive. The  singer  had  to  add  The  Land 
of  thp  Sky  Blue  Waters,  with  the  com- 
poser at  the  piano,  and  Jay  Plowe  in  an 
exquisitely  toned  flute  obligato.  Two 
more  encores  were  demanded,  Dawning 
and  The  Builder.  There  were  many 
flowers  for  the  singers,  a  laurel  wreath 
for  the  composer,  coming  as  a  climax  to 
a  charming  speech  of  Mrs.  J.  J.  Carter, 
president  of  the  Bowl  concerts,  to  which 
the  composer  replied. 

Margaret  Messer  Morris  revealed  quali- 
ties of  voice  that  seemed  new  and  most 
pleasing.  Her  soprano  has  always  ap- 
pealed through  clarity.  She  added  to  it  a 
silky  softness,  a  relaxed  volatility,  which 
strengthened  her  expression.  If  she  will 
bring  greater  clarity  to  her  diction,  the 
affect  of  her  interpretations  will  be  more 
complete. 

Cadman's  compositions  played  included 
the  Thunder  Bird  Suite,  reviewed  before 
and  impressing  one  as  belonging  to  his 
best  as  well  as  being  certain  of  finding  a 
more  frequent  place  on  concert  programs 
of  the  future.  To  a  Vanishing  Race  and 
the  Shanewis  intermezzo  are  also  well 
orchestrated.  Goldmark's  Sakuntala 
overture  and  the  Samson  and  Delilah 
Bacchanale  formed  a  strange  frame  for 
the  Cadman  part  of  the  program. 


Kipling's  lines  about  East  is  East  and 
West  is  West  and  the  twain  shall  never 
meet  lost  much  of  their  meaning  at  the 
Bowl.  There  Ernest  Bloch,  internation- 
ally renowned  composer,  now  of  Cleve- 
land, formerly  of  Geneva,  Switzerland, 
directed  his  Three  Jewish  Poems  and 
East  and  West  did  meet.  They  met  ap- 
parently not  only  in  the  heart  of  the  com- 
poser, but  also  in  that  of  the  large  audi- 
ence who  succumbed  to  the  racial  spell 
Bloch's  music  breathes.  The  composer 
was  recalled  twice,  the  orchestra  had  to 
rise,  deservedly  so,  for  the  playing  was 
excellent.  Opinions  about  the  Three 
Jewish  Poems,  of  course,  are  as  divided 
as  the  man  who  says  words  of  admiration 
fail  him,  from  the  one  who  is  bewildered 
by  its  ugliness,  while  the  third  asks  if  it 
is  in  fashion  to  admire  such  music. 

Bloch's  Three  Jewish  poems.  Dance, 
Ritual  and  Funeral  Procession  are  inter- 
esting, often  compelling,  at  times  in- 
spired, nearly  always  racially  character- 
istic, in  any  case  typically  Oriental,  both 
in  melody  and  rhythm.  In  fact,  his  music 
appeals  because  of  melody  and  rhythm 
which  often  are  synagogueal,  or  at  least 
imitative  of  old  Jewish  chants.  The 
titles  of  the  three  poems  which  originally 
were  sketches  for  an  opera  that  never 
was  written,  signify  their  contents.  In 
each  case  the  moods  are  expressed  with 
great  intensity.  Even  in  the  softer  mo- 
ments Bloch  is  intense  because  of  the 
genuineness  of  his  feelings.  His  Dance  is 
(Continued  on  Page  8,  Col.  1) 
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n  a  fosition  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hail,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
family  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board-— in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 
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my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  Sc  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case--- 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,"  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet-— and  the  only 
—-third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 
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S435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor. 
Involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engineering,  ha» 
yielded  the  understanding:  of  those  principles  'which 
exemplify  the  "Stenger  Idea"  in  violin  making,  and 
mark  the  beginning  of  a  new  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 
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KARL  RACKLE 
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BARITONE — TEACHER    OF    SINGING — CONDUCTOR 
Director  California  Club  Choral 
An  Oratorio  Authority 
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LILLIAN  BIRMINGHAM 


CONTRALTO 
Teacher   of  Sinieing.    Complete  Course   of  Operatic  Train- 
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Dominican  College  School  of  Music 

SAN  RAFAEL.,   CALIFORNIA 
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EDWARD  PEASE 
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WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Scieuce 
Church,  Phone  Franklin  1S07;  Res.  Studio,  3142  Lewiston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT        ] 

Preparing  Teacher    for  ^H 

MRS.  OSCAR  MANSFELDT,  Pianist  ^ 

207  Cherry  St..  Bet.  Washington  &  Clay  TeL  Pac.  93011 

The  College  of  the  Holy  Names 

LAKE  MERRITT,  OAKLAND 

Complete     Conservatory      Course  —  Piano,     Harp,     Violini 
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DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY  DURINI 

Italian  Method — Voice  Placement — Breathing 

Opera — Church — Oratorio 

10r2  Ellis  St.  TeL  "West  505 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,   Director 
From    Beginning  to  Professional   Activity 


3145  AVashingtti 


Phone  Fillii 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Will  Resume  Teaching  About  August  1 

New    Address:    HEINE    BLDG.,    408    STOCKTON    ST. 
Tel.  Douglas  9256 
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VOCAL  TEACHER 
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Telephone   Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
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ME/.7,0-C0NTRALT0 
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TWENTY-THIRD  YEAR 


ANNOUNCEMENT 


The  Pacific  Coast  Musical  Review  is  pleased  to  an- 
nounce a  series  of  ten  articles  dealing  with  the  normal 
use  of  the  voice  and  the  nature  of  vocal  training.  Under 
the  general  caption  "THE  FUNDAMENTAL  TONE"  the 
subject  is  discussed  from  the  viewpoint  of  preventing 
perversions  rather  than  with  any  idea  of  showing  the 
short  cuts  to  vocal  virtuosity. 

J.  Whitcomb  Nash,  whose  articles  on  singing  appeared 
in  the  Pacific  Coast  Musical  Review  a  year  or  more  ago, 
Is  the  author  of  this  series,  and  we  feel  that  every 
singer,  teacher  and  student  will  read  these  discussions 
with  eager  interest,  for  they  strike  at  the  very  root  of 
vocal  troubles. 

The  Pacific  Coast  Musical  Review  is  the  oldest  music 
journal  published  in  the  Pacific  West.  The  subscription 
Is  $3.00  per  annum. 
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FERRUCCIO   BUSONI  JOINS  THE   IMMORTALS 


Music  lovers  throughout  the  world  will  hear  with 
sincere  sorrow  of  the  death  of  Ferruccio  Busoni,  the 
great  pianist,  which  occurred  in  Berlin,  Germany,  on 
Sunday,  .July  27th.  Although  the  eminent  virtuoso  has 
been  concertizing  since  his  fifteenth  year,  more  than 
forty  years,  he  was  heard  only  once  in  California  several 
years  ago,  when  his  playing  resulted  in  one  of  the 
liveliest  controversies  ever  created  by  an  artist  in  the 
Far  West.  We  quote  from  the  Musical  Digest  of  New 
York  the  following  interesting  record  of  his  career: 

Ferruccio  Busoni.  distinguished  Italian  pianist  and 
composer,  died  in  Berlin  on  Sunday.  He  was  fifty-eight 
years  old.  Busoni  was  well  known  in  America,  having 
played  and  taught  here,  but  since  1920  he  had  been  pro- 
fessor at  the  Berlin  Music  Academy.  He  was  especially 
famous  as  a  Bach  interpreter. 

Busoni  was  born  at  Empoli,  near  Florence,  April  1, 
1866.  His  father  was  a  clarinetist  and  his  mother  a 
pianist,  and  from  them  he  received  much  of  his  musical 
education,  studying  also,  however,  with  Wilhelm  Mayer. 
He  made  a  concert  tour  of  Italy  when  only  fifteen,  but 
soon  after  devoted  himself  to  teaching  as  well  as  play- 
ing, and  throughout  his  career  mingled  pedagogical 
with  interpretive  and  creative  work.  In  1888-89  he  taught 
at  the  Helsingfors  Conservatory,  and  in  1890-91  at  the 
Moscow  Conservatory,  in  1891-93  at  the  New  England 
Conservatory.  Boston;  in  1895-1909  in  Berlin,  and  in 
1913-15  was  head  of  the  Bologna  Liceo,  settling  then  in 
Zurich,  but  moving  to  Berlin  in  1919. 

In  1913  he  was  elected  to  the  Legion  d'Honneur.  He 
was  already  acknowledged  in  the  first  rank  of  players 
before  his  reputation  as  a  composer  had  been  estab- 
lished. His  works  include  the  operas.  Die  Brautwahl 
■  (1912)  and  Arlecchino  (1918),  the  orchestral  Symphon- 
ische  Suite,  Geharnische  Suite,  Symphonisches  Tonge- 
dicht,  Lustpiel-Overture  and  Symphonische  Nocturne, 
two  piano  concertos,  an  Indianische  Fantasie  for  piano 
and  orchestra,  two  violin  concertos,  two  string  quartets, 
two  violin  sonatas,  a  'cello  suite,  incidental  music  to 
Gozzi's  Turandot,  a  piano  sonata.  Variations  and  Fugue 
for  piano,  various  piano  pieces  in  the  "antique  style," 
besides  transcriptions  of  Bach's  organ  works  and  of 
Liszt's  piano  works. 


Annie  Louise  David,  the  noted  harp  virtuoso  and  peda- 
gogue, was  the  recipient  of  a  surprise  party  by  the  Cali- 
fornia Chapter  of  the  National  Association  of  Harpists 
of  America  at  the  Claremont  Hotel,  Berkeley,  as  a 
"irdial  welcome  to  her  after  a  year's  absence  in  New 
Mirk.  It  was  a  very  beautiful  affair,  very  cleverly  ar- 
ia nged  and  carried  out  by  Marie  Hugh  Macquarrie, 
liesident  of  the  chapter.  It  was  a  distinct  surprise  to 
-Mine.  David  and  a  tribute  which  she  will  cherish  in  her 
memory.  After  a  delicious  luncheon  Mme.  David  invited 
those  in  attendance  to  her  studio,  about  eighteen  being 
present,  and  gave  them  a  harp  recital,  playing  many  of 
the  lovely  new  French  compositions  which  she  has 
arranged  for  harp. 


In  accordance  with  annual  custom,  the  Bohemian 
Club  will  present  excerpts  from  the  music  for  the  1924 
grove  play,  Kajvara,  at  a  concert  on  Friday  afternoon, 
August  15,  in  the  Tivoli  Opera  House.  There  will  be  an 
orchestra  of  sixty  and  an  equal  number  of  male  chor- 
isters, directed  by  Charles  Hart.  The  following  program 
is  announced:  The  Brooklet  (Alfred  Arriola).  conducted 
by  the  composer;  Dance  Interlude  from  The  Twilight  of 
the  Kings  (Wallace  A.  Sabin),  conducted  by  the  com- 
poser; Prelude  to  The  Cave  Man  (William  .1.  McCoy), 
conducted  by  the  composer;  Selections  from  Raivaara 
(Wheeler  Beckett),  Prelude  and  Song  of  Drama,  Charles 
Bulotti,  soloist;  Festival  March,  Story  of  King  Prothvi, 
Austin  W.  Sperry,  soloist;  Dance  of  the  Temple 
Maidens,  Malavika's  Dance,  Rise  and  Claim  the  Victor's 
Garland,  chorus;  Battle  and  Storm  Music,  Pryamvada's 
Lament,  Finale.  The  sale  of  tickets  for  the  concert  will 
open  on  Monday  morning,  August  11,  at  Sherman,  Clay 
and  Company's  store. 


EDOUARD    DERU'S   EDUCATIONAL    RECITALS 


Distinguished     Violinist     and     Pedagogue     Gave     Three 

Most  Enjoyable  Violin  Recitals  at  the   Berkeley 

Piano  Club  During  the  Month  of  July 


Edouard  Deru,  the  distinguished  Belgian  violin  virtu- 
oso and  pedagogue,  now  affiliated  with  the  San  Fran- 
cisco Conservatory  of  Music,  and  during  the  last  year 
a  prominent  factor  in  San  Francisco's  musical  life,  gave 
a  series  of  three  Educational  Recitals  at  the  Berkeley 
Piano  Club  on  Tuesday  evenings,  July  1st,  8th  and  15th, 
all  of  which  were  thoroughly  enjoyed  by  music  lovers 
from  both  sides  of  the  bay.  Mr.  Deru  is  a  thorough 
artist  and  most  efl^icient  interpreter  whose  authoritative 


.\LEXANDER   SASI.AVSKV 

Orchestra    Conductor,    Violini.st,    Ensemble    Player 

and    PcdaK'ojsiue,    Whose    Sudden    Ueatii    Follo>vinK' 

a     I'aralytic     Stroke     .Shocked    Thousands     of     His 

Friends   in    California    Last   AVeek 


readings  of  the  classics  never  fail  to  make  an  excellent 
impression  and  whose  recitals  are  veritable  courses  of 
instruction  in  adequate  violin  interpretation.  It  was 
gratifying  to  note  the  success  of  these  events  and  the 
appreciation  manifested  by  the  concert  goers. 

Mr.  Deru  was  ably  assisted  by  Beatrice  Anthony, 
pianist,  who  displayed  her  many  artistic  faculties  both 
as  ensemble  player  and  accompanist.  Her  pianistic 
facility  is  most  delightful  and  the  manner  in  which  she 
grasped  the  spirit  of  the  composer  is  most  enjoyable. 
She  shared  in  the  honors  with  Mr.  Deru  and  has  reason 
to  feel  most  gratified  with  the  impression  she  made. 
The  programs  presented  on  these  occasions  were  as 
follows:  First  concert — Sonata  (Tartini),  Concerto 
(Vivaldi-Nachez),  (a)  Priere  (Martini),  (b)  Scherzo 
(Dittersdorf),  (c)  Tempo  Martiale  (Pugnani),  Suite 
(Leclair).  Second  concert — Sonata  in  D  Major  (Mozart), 
Concerto  (Bach),  Sonata  (Sjogren).  Third  concert — 
Sonata  in  A  Major  (Brahms),  Group  of  Solos.  Sonata 
(John  Alden  Carpenter.) 


Miss   Ada  Clement  and    Miss    Lillian    King    Hodgehead 

gave  a  reception  in  honor  of  Ernest  Bloch.  prior  to  that 
distinguished  pedagogues  departure  for  Los  Angeles,  at 
the  beautiful  auditorium  of  the  San  Francisco  Conserva- 
tory of  Music  on  Friday  evening,  July  25th.  A  large  num- 
ber of  leading  musicians  were  present  to  renew  their 
acquaintance  with  the  eminent  composer  and  wish  him 
Godspeed  and  an  early  return  to  this  city.  Mr.  Bloch's 
engagement  at  the  San  Francisco  Conservatory  was  a 
distinct  success,  both  from  a  musical  and  pedagogical 
standpoint,  and  his  lectures  were  thoroughly  enjoyed  by 
students  and  professional  musicians.  Mr.  Bloch  was  so 
impressed  with  the  atmosphere  prevailing  in  San  Fran- 
cisco that  he  no  doubt  will  return  again  and  possibly 
may  reside  here  in  the  near  future. 


Giulio  MInetti,  the  well  known  violinist  and  teacher,  re- 
turned from  a  month's  vacation  in  Los  Gatos  as  guest 
of  Prof,  and  Mrs.  Rodgers  of  the  Montezuma  SchooL 
Mr.  Minetti  was  accompanied  by  Mrs.  Minetti  and  both 
enjoyed  the  splendid  climate  and  beautiful  location  of 
this  ideal  spot  in  the  Santa  Cruz  mountains. 

Madame  Stella  Raymond  Vought 

Well  kii»»ii  loice  ti-a<her  ((lipliinia  from  Kdniund  J. 
Myer),  announces  an  open  coin  |ietili<in  for  two  vocal 
Kchoiarshiiis  (male  and  female)  for  I)l24-I»2ri.  F:nrollment 
fee  y.'.IM>,  which  will  be  refunded  to  winners.  For  particu- 
lars call   <ir  write 

VOUGHT   SCHOOL  OF    MUSIC 

<1S:{   Sutter   street.   Studio   7.    s..,n    Francisco,  <  alif. 
rhone   l'ros|M-<-t    t>^-M 


KAJETAN  ATTL 

SOLO     HARPIST,     SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

Western    Representr.tlve 
of   I. yon   &   Healy    Harps 


For  Concert  Engagements  and  Instruction  .%pply 
1004  Kohler  <&  Chase  llldg.,  Tel.  Douglas  1078,  on 
Wednesday  and  Saturday  Afternoons  0>"I.V.  Resi- 
dence Phone:  Uayvlew  1204  , 


JUST  out: 

A  METHOD  FOR  THE  HARP 

Uy  Kajetan  .Attl 

CARL  FISHER,  PublUher 

For   Sale  at   Sherman,   Clay  &   Co.,   Kohler  &   Chane. 
Henry  Grobe  and  Kajetan  Attl 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SA.\    FRANCISCO 

Telephone  Fillmore  1624 


BY   APPOINT.MEXT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


EMILIE  LANCEL 

OPERATIC    MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
63  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview  1461 


LIPSCHULTZ 
SAN*  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

* 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 
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ILYA  BRONSON  APPLAUDED  BY  11,000 


Ilva  Bronson,  the  noted  solo  cellist  of  the  Philhar- 
monic Orchestra  and  Hollywood  Bowl  Symphony  Or- 
chestra, gave  a  brilliant  performance  of  the  Roccoco 
Variations,  one  of  the  most  difficult  concertos  written 
for  that  instrument.  His  exceptional  artistry  was  par- 
ticularly evident  in  the  finely  spun  variations  which 
depend  so  greatly  on  the  delicacy  and  finesse  of  the 
player  Mr.  Bronson  doing  the  Tschaikowsky  opus  high 
justice  The  consummated  technic  of  his  playing  and 
clear  full  tone  carried  well  in  the  large  outdoor  audi- 
torium where  some  eleven  thousand  people  tendered 
him  a  cordial  ovation,  to  which  he  had  to  respond  with 
an  encore.  ,  ^,     ,       .... 

Open-air  music  at  the  Bowl  with  Alfred  Hertz  wielding 
the  baton  attracted  an  audience  well  above  ten  thousand. 
Wagner's  first  prelude  to  The  Mastersingers  of  Nurem- 
berg sounded  truly  festive.  Somehow  the  heavenly 
length  as  Robert  Schumann  describes  the  C  major 
symphony  of  Schubert,  seemed  of  a  length  that  had 
much  of  terra  flrma  measurements  in  the  Andante. 

Ravel's  Mother  Goose  suite  and  the  two  Kreisler 
pieces,  Liebes  Leid  (Love's  Woe)  and  Liebes  Freud 
(Love's  Joy)  gave  the  most  pleasure.  These  last  two 
have  been  played  more  ingratiatingly  on  earlier  occa- 
sions. They  sounded  a  trifle  heavy.  The  wistfulness  of 
the  Viennese  which  lives  in  them  was  missing.  The 
Mother  Goose  suite  had  never  been  heard  here  before 
and  fascinated.  The  musical  drollery  is  expressed  with 
extraordinary  lightness  and  finesse  of  modern  harmony 
and  fantastic  orchestration.  In  short,  the  modern 
Frenchman  has  given  entertaining  music  of  the  highest 
type.  Director  and  orchestra  produced  exquisite  color 
values  and  were  warmly  applauded. 

Elinor  Mario,  soprano,  was  greatly  liked  in  Knowst 
Thou  the  Land,  from  Mignon,  and  gave  the  Habanera, 
from  Carmen,  as  an  encore.  Her  interpretations  were 
of  an  individuality  which  emphasized  the  dramatic 
qualities  of  the  Mignon  aria  as  they  deepened  the 
lyricism  of  Bizet's  song.  Intonation  was  not  always 
without  blemish. 

♦ 

THREE  MORE  WEEKS  OF  BOWL  CONCERTS 


Only  three  more  weeks  of  Bowl  music  remain,  and 
one  feels  regretful,  as  Director  Hertz  is  lavishly  spread- 
ing his  musical  treasures.  Next  week's  programs  are 
veritable  feasts  for  the  musical  palate.  Soloists,  too,  are 
of  high  order.  Graveure,  the  famous  baritone,  is  booked 
for  Tuesday,  when  also  the  lovely  Dohnyani  suite  will 
be  repeated.'  Thursday's  all-Tschaikowsky  program  in- 
troduces Vilma  Erenyi,  a  brilliant  Hungarian  pianiste. 
The  Symphony  Pathetique  is  programmed  in  memory 
of  the  late  Frederick  Kimball  Stearns,  honorary  presi- 
dent of  the  concerts.   Marjorie  Dodge,  soprano,  who  de- 


Soamer 


THE  Sohmer's  responsiveness  is  a 
source  of  never-ending  satisfac- 
tion to  the  artist,  the  student,  the  music 
lover.  Its  tone  supremacy  and  perfect 
scale  lend  brilliance  to  any  perform- 
ance. 


Compku  Furnishers  0/ Successful  Homes 

BROADWAY,    BETWEEN    SEVENTH    AND    EIGHTH 

EXCLUSIVE   SOHMER   REPRESENTATIVES 
LOS  ANGELES 


FITZGERALD'S  ■  for  the  cAd-vancement  of  SMusic 

Grace  Wood  Jess 

This  noted  singer  of  Folk  Songs  presents  unique  programs  rich 
in  beauty  and  interest.  Gifted  with  a  mezzo-soprano  voice  of 
great  warmth  and  sweetness,  unusual  personality  and  dramatic 
ability,  Grace  Wood  Jess  is  peculiarly  adapted  for  interpret- 
ing these  rarely  heard  songs  of  the  people. 
She  has  selected  the  superb 

KNABE 

to  use  exclusively  with  her  art,  after  an  exhaustive  and  a  sincere 
effort  to  find  the  one  instrument  that  would  best  serve  her 
cherished  art. 


iFlTZGERALPfMiMUSTC  CO.. 


HILL    STREET 


AT    7S.7-72.£> 


LOS     ANGELES 


lighted  Bowl  audiences  before,  will  be  featured  on  Holly- 
wood Night  Friday,  while  Saturday  brings  a  genuinely 
delightful  popular  program.  Detailed  program  announce- 
ments read:  Tuesday,  August  12— Louis  Graveure, 
soloist.  Dohnanyi— Suite,  Op.  19;  Wagner— To  the  Eve- 
ning Star,  from  Tannhauser,  Mr.  Graveure;  Wagner- 
Introduction  to  Act  III  and  Dance  of  the  Apprentices, 
from  Die  Meistersinger;  Bizet — Toreador's  Song,  from 
Carmen,  Mr.  Graveure;  Tschaikowsky— Marche  Slave. 
Thursday,  August  14 — Vilma  Erenyi,  soloist.  Tschai- 
kowsky program— Symphony  Pathetique  (in  memory  of 
Frederick  Kimball  Stearns),  Concerto  for  Piano  in  B  flat 
minor.  Miss  Erenyi;  Nutcracker  Suite.  Friday,  August 
15— Marjorie  Dodge,  soloist.  Hollywood  Night  program. 
Wagner — Overture  to  Rienzi;  Humperdinck — Dream 
Pantomime,  from  Hansel  and  Gretel;  Leoncovallo — 
Ballatella,  from  I'Pagliacci,  Miss  Dodge;  Dvorak— Largo, 
from  New  World  Symphony;  Mendelssohn — (a)  Spring 
Song,  (b)  Spinning  Song;  Ippolitow-Iwanow— In  the  Vil- 
lage, from  Caucasian  Sketches;  Berlioz— Rakoczy  March. 
Saturday,  August  16.  Nicolai— Merry  Wives  of  Windsor 
Overture;  Bizet — Carmen  Suite  No.  1;  Sibelius — Valse 
Triste.  Beethoven — Minuet;  Lisdow — Music  Box;  Mosz- 
kowsky — Serenade;  Grainger — Irish  Tune,  from  County 
Derry;  Grainger — Shepherds  Boy;  Massenet — Ballet 
Music,  from  Le  Cid;  Strauss — Blue  Danube  Waltz. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Loa   Angeles 


Arthur  Alexander,  thrice  guest  conductor  at  the  Holly- 
wood Bowl  during  the  present  summer  series,  and  who 
will  again  wield  the  baton  Saturday  evening,  recently 
said  that  the  young  artist  of  serious  attainments  should 
have  more  encouragement.  With  particular  reference 
to  the  performance  of  concertos,  Mr.  Alexander  said  that 
little  hope  is  held  to  the  musician  who  deserves  more 
consideration. 

"While  there  is  certainly  much  to  be  said  in  favor  of 
presenting  only  symphonic  music  in  its  purer  form  at 
symphony  concerts,  there  is  also  much  that  might  be 
said  for  the  young  artist.  Often  the  finest  talent  is  in  a 
person  who  has  not  the  knack  or  financial  backing  or 
time,  or  whatever  it  takes,  to  exhibit  their  ability  to  the 
public.  And  it  is  even  more  true  that  the  musician  who 
wishes  to  gain  experience  with  an  orchestra  has  a  diffi- 
cult time. 

"It  is  being  successfully  worked  out  at  the  Eastman 
School  in  Rochester,  with  which  I  was  once  connected, 
with  the  pipe  organ.  The  orchestral  part  performed  on 
the  orchestral  organ,  with  the  artist  student,  is  often  a 
most  satisfactory  method  of  gaining  the  desired 
experience. 

"In  every  large  city  the  leading  theaters  are  featuring 
really  excellent  orchestras,  and  in  not  a  few  instances 
the  conductors  are  arranging  appearances  of  singers 
and  players.  The  Sunday  concert  has  come  quite  gen- 
erally in  vogue,  and  in  some  places  an  artist  is  engaged 
to  sing  an  aria  or  play  one  movement  from  a  concerto 
for  every  show  during  a  week. 

"I  have  always  had  an  idea,"  Mr.  Alexander  con- 
tinued, "that  the  radio  might  be  a  salvation  to  the 
musician  desirous  of  playing  or  singing  with  an 
orchestra.  Once  each  week  a  small  orchestra  might 
broadcast  the  orchestral  accompaniment  to  a  standard 
concerto  or  operatic  aria.  Of  course  at  present  the 
musician  would  need  to  use  the  ear  phones  and  to  really 
be  successful  there  would  need  to  be  jierhaps  a  little 
more  inventing  done,  for  the  solo  instruments  so  easily 
cover  up  the  radio  music.  Still,  it  might  teach  some 
you  hful  players  that  fortissimo  is  not  the  only  thing  in 
concerto  performance.  But  in  this  way  all  students 
studying  the  beautiful  concerto  literature  would  have  an 
opportunity  to  get  the  orchestral  effect — the  quality  of 
the  themes  and  harmonies,  as  they  study  their  own 
part." 


GERTRUDE  ROSS 

COMPOSKR-PIANISTE 

2273  Holly  Drive  Hollywood,  California 

Spanlsh-Culifornia  Folk  Songs 

J.  Fischer,  New   York,  Publishers 

CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   for    Concerts   and    Recitals 

Linaited  Namber  of  Advanced  Pupils  Accepted 

Violinist   Los   Anseies  Trio 

Studio:  334  Music  Arts   Studio  Bldg.  Phone:  821181 

SYLVAIN  NOACK 

CONCERT    MASTER    PHILHARMONIC    ORCHESTRA 

Concerts  and   Recitals 

Management  Mrs.  Caroline  C.  Smith,  424  Auditorium  BldK. 


Los     Angeles     Trio,     Philharntonic 

Quartet  Instruction.    Chamber   Music  Recitals 

5615  La  Mlrada.    Phone  Holly  3044 
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VIOLIN    MAKER   AND   REPAIRBR 

Connoisseur — Appraiser 


503  Majestic  Theatre  BIdg.,   Los  Angeles 
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MISS  FANNIE  CHARLES  DILLON 

PIANIST — TEACHER — COMPOSER 
Studio,  2850  Leevrard  Avenue,  Lo.i  Angeles.    Phone  Drexel 
7300.      Composer    of     Many    Numbers     Played    by    Famous 


ncert  Pianists 


DA  VOL  SANDERS  ^'g^i^PosER'"^ 

Head  Violin  Dept.,  College  of  Music,  U.  S.  C. 

Mentber  Philharmonic  Orchestra 

3201  S.  Flgneroa  St.,  Los  Angeles  Phone  Main  2100 


OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 
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HOLLYWOOD  BOWL 
Summer  Concerts 

An  Orchestra  of  100 
ALFRED  HERTZ,  Conductor 


Concerts  Tuesday,  Thursday,  Friday^ 

Saturday  Nights  at  8:30 
JULY  8th  to  AUGUST  30th,   1924 

Tickets  50c~Boxes  $1.00 

Season  Books  (40  tickets)  ¥10.00 

All  Music  Stores  and  Hollyvrood  Boirl 
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ELIZABETH 

O'NEIL 


PIANIST 


Direction 
ABBY  DE  AVIRETT 

KNABE  PIANO 
AMPICO  RECORDS 
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Alexander  Bevani 
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studio:  612  So.  Calif.  Music  Co.  Bids. 
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ALMA  STETZLER 

VOICE   CULTURE — COACHING   IIV    REPERTOIRE 

OPERA   CLASSES   INCLUDING   COMPLETE 
PRESENTATION  S 


Suite  604  So.  Calif.  Music   Co.  Bldg. 


Phone  281-805 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS    ANGELES 

1250    Windsor    Boulevard  6318    Hollyvrood    Boulevard 

Complete    Faculty    of    Artist    Teachers 

JOHN  SMALLMAN 

BARITONE — TEACHER   OF  SINGING 

Voice  Trial  by  Appointment,  «3.00.    Studio:  803-804  So.  Cal. 

MuMic   Co.    JMdfS'    A'ivijiu    Brain.    Secretiiry 


LOUISE  GUDE 

SOPRANO 

Los  Angeles 
Western    Representative    Herbert   AVitherspoon 

Studios,  Nenr  York 

Concert  Direction  Harry  and  Arthur  Culbertson 

New  York,  Chicago,  Portland 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL  COACH 

Director  of 

JAMISON  QUARTETTE 

602  Southern  California  Music  Co.  BIdg. 

Studios;  1147  West  2l8t  St. Telephone  Beacon  7707 

CHARLES  BOWES 

TEACHER  OF  VOICE 
446  S.  Grand  View.    Phone  554645,  Los  Angeles 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS     FOUGHT     FOR     THE     RESIDENT     ARTIST 

DURING    THE     LAST    TWENTY-TWO     YEARS— IS 

SUCH     A     PAPER     WORTH     SUBSCRIBING     FORf 

IF     SO,    DON'T    WAIT    ANY'    LONGER. 


From  Ruth  Antoinette  Sabel,  director  of  the  indu.strial 
Bureau  of  Music  (sponsored  by  the  Chamber  of  Com- 
merce) and  executive  secretary  of  the  Los  Angeles 
Music  Federation,  comes  a  closely  typed  seven-page  re- 
port, which  speaks  well  for  the  helpful  work  she  is  doing 
in  her  double  capacity.  A  few  figures  from  Miss  Sabel's 
report  will  prove  interesting.  There  are  forty  choruses 
and  bands  of  employees  from  large  stores  and  factories 
actively  engaged  under  the  co-operative  aid,  while  three 
others  are  in  the  status  nascense.  Twenty-two  other 
large  firms  are  contemplating  musical  organization 
among  their  employees,  thanks  to  Miss  Sabel's  sugges- 
tions. FYom  March  1  to  July  1  not  less  than  714  people 
called  for  advice  at  the  music  department  of  the  Cham- 
ber of  Commerce  and  356  others  were  actively  given 
assistance.  A  number  of  important  events  of  public 
nature,  such  as  the  Cadnian  benefit,  the  Easter  Sunrise 
Service  at  the  Coliseum,  band  concerts  during  the 
Woman's  Federation  Biennial  were  supported  and  the 
latter  entirely  arranged  by  that  department.  But  these 
are  but  a  part  of  the  work  done  which  has  established 
the  Industrial  Music  office  and  the  Los  Angeles  Federa- 
tion as  important  factors  in  our  musical  life.  As  the 
saying  goes:    More  Power  to  Miss  Sabel. 


RENA  MacDONALD  RETURNS 


Miss  Rena  MacDonald,  associate  to  Impresario  L.  E. 
Behymer,  is  back  at  her  desk  after  an  eight  weeks'  trip 
which  included  visits  to  the  old  family  home  in  Lew- 
minster,  Mass.,  and  pleasant  outings  through  the  New 
England  hills.  From  Boston  Miss  MacDonald  paid  a  visit 
to  Mrs.  Edward  MacDowell,  whose  guest  she  was  at  the 
MacDowell  Colony  in  Peterborough.    The  latter  part  of 
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Miss  MacDonald's  vacation  was  coupled  with  business 
as  she  had  a  number  of  important  conferences  with  the 
leading  national  managers  in  New  York  City  regarding 
next  winter's  season,  Mr.  Behymer  as  before  delegating 
arrangements  to  her  prior  to  journeying  across  the  great 
pond  for  a  rest  in  Europe.  Miss  Rena  MacDonald  was 
accompanied  by  her  sister,  Miss  May  MacDonald,  head 
of  the  contract  department  of  the  Pacific  Southwest 
Bank.  Incidentally  she  is  the  only  woman  in  the  state 
holding  a  position  of  such  responsibility,  and  like  her 
sister,  is  widely  esteemed  in  her  profession. 


Raymond  Harmon,  popular  concert  tenor,  who  has  just 
returned  from  an  extended  cruise  around  Washington 
and  Canada,  in  making  his  program  for  the  coming 
season,  has  included  in  it  a  group  of  Spanish  songs  to 
be  given  in  costume.  Celeste  Reyus,  with  Harmon,  will 
travel  for  four  weeks  in  an  art  cycle  with  stage  setting 
and  costumes.  Harmon  has  bookings  with  several  of 
Southern  California's  prominent  clubs  for  his  Spanish 
program. 


Gertrude  Ross  Talks  on  Bowl  Music. — An  enthusiastic 
group  of  teachers  and  music  students  listened  to  the 
lecture  given  by  Gertrude  Ross  on  the  music  of  the 
Hollywood  Bowl  concerts.  Mrs.  Ross  informally  told  the 
story  of  and  analyzed  the  Mother  Goose  Suite  by  Ravel, 
which  is  to  be  played  for  the  first  time  this  Saturday 
evening.  She  paid  high  tribute  to  E.  Bloch.  who  pre- 
sented his  three  Jewish  songs  on  the  program  Tuesday 
evening.  She  analyzed  and  told  the  story  of  the  Scherzo 
I'Apprenti  Sorcicr  and  the  Overture  Phedre  (Massenet) 
as  well  as  the  brilliant  Valse  de  Concert  by  Glazounow. 
She  completed  her  talk  with  the  analysis  of  the  An- 
dante from  the  C  major  Symphony  by  Schubert. 


STEIN  WAY 
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Hertz  Lectures  at  State  University. — Alfred  Hertz,  di- 
rector of  the  concerts  at  the  Hollywood  Bowl  this  sum- 
mer, will  give  his  fourth  lecture  to  the  students  in  the 
music  class  at  the  State  University,  at  12  o'clock,  in  the 
Fine  Arts  Building  on  the  campus  of  the  Southern 
Branch,  on  August  4.  These  lectures  are  proving  very 
popular  among  the  students  and  members  of  the  com- 
munity interested  ii;  music.  Each  Monday  more  outsiders 
come  and  the  enthusiasm  with  which  the  class  greets  Mr. 
Hertz  is  an  indication  of  the  pleasure  which  he  gives 
when  he  talks  in  informal  fashion  about  the  lives  of  the 
composers  and  the  conditions  under  which  great  sym- 
phonies and  tone  poems  and  overtures  are  created.  The 
lecture  this  Monday  will  be  a  forecast  of  the  program  at 
the  Bowl  this  week. 


Optimists  Resume  Concerts. — The  American  Music  Op- 
timists will  begin  their  regular  monthly  business 
luncheons  and  programs  on  the  first  Wednesday  in  Sep- 
tember in  the  Assembly  Hall  of  the  Friday  Morning 
Club.  So  much  new  work  is  being  developed  in  the  club 
it  will  be  necessary  to  hold  several  round-table  meetings 
during  the  month  of  August,  according  to  Mrs.  J.  T. 
Anderson,  the  club  president.  Mme.  Anne  Sprotte,  vice- 
president  of  the  club,  has  left  town  for  her  vacation  and 
will  reopen  her  studios  early  in  September.  Ann  Thomp- 
son McDowell,  who  is  the  second  vice-president  and 
chairman  of  the  membership  committee,  is  out  of  town. 
Lillian  Backstrand,  member  of  the  music  college  faculty 
of  the  University  of  Southern  California  and  chairman 
of  the  Artist  Student  League,  is  now  in  New  York. 


Buenos  Aires  Praises  Estelle  Heartt-Dreyfus. — "In  the 
musical  center  of  The  Club  Diapason,  this  afternoon,  was 
given  the  announced  recital  of  Senora  Heartt-Dreyfus, 
who  was  seconded  at  the  piano  by  Senora  Julia  Del 
Carrill  de  Biedma,  in  a  series  of  works  of  distinct  char- 
acter and  diverse  epochs.  The  Senora  Heartt-Dreyfus, 
teacher  and  concert  artist  of  North  America,  who  hap- 
pens to  be  in  Buenos  Aires,  put  in  e\adence  a  real 
artistic  authority. 

"Her  just  comprehension  of  each  page,  the  purity  of 
her  style  and  clearness  of  her  diction  gave  a  particular 
attractiveness  to  this  session.  Senora  Heart t-Drevfus 
and  her  accompanist  were  heartily  applauded."— (Exact 
Translation.) 

(Senor  Mastrogianni  in  La  Razon  of  Buenos  Aires 
June  21,  1924.) 

"The  Senora  Estelle  Heartt-Dre>-fus  realized  in  The 
Diapason,  her  announced  recital,  with  great  success.  An 
artist  who  possesses  an  excellent  school  of  singing  and 
a  flexible,  musical  intelligence,  which  permits  her  to 
adapt  herself  with  rare  authority  to  the  different  styles 
and  modes.  Interpreting  with  these  qualities  a  series 
of  the  works  of  Schubert,  Brahms.  Gretchaninoff,  Mous- 
sorgsky,  and  folk  songs  which  she  cultivates  with  pref- 
erence and  talent.  She  was  greatly  applauded  "— 
(Exact  Translation.) 

(Senor  Andre  in  La  Nacion  of  Buenos  Aires,  June 
23,  1924.) 


The  Bohemian  Club's  entrancing  summer  camp  at  Bo- 
hemian Grove  oiTthe  Russian  River  was  in  full  swing 
during  the  last  two  weeks  and  five  hundred  members 
were  enjoying  the  numerous  advantages  derived  from 
spending  the  usual  vacation  there.  The  annual  jinks 
and  the  famous  Grove  Play  took  place  Saturday  evening 
August  2.  As  a  rule  1000  members  and  guests  attend 
the  annual  Grove  Play  which,  this  year,  consisted  of  a 
music  drama  entitled  Rajvara,  words  bv  R.  M.  Neilly 
and  music  by  Wheeler  Beckett.  The  principal  partici- 
pants in  this  magnificent  spectacle  included-  Dion 
Holm,   Dr.  J.  Wilson  Shields  and  Fred  Myrtle. 


PACIFIC  COAST  MUSICAL  REVIEW 
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VOCAL  TEACHER  WILL  AWARD  SCHOLARSHIPS 


Two  scholarships  for  the  full  term  of  thirty-eight 
weeks  are  to  be  awarded — one  for  female  and  one  for 
male  voice — at  the  opening  of  the  fall  term  of  the 
Vought  School  of  Music,  conducted  ijy  Madame  Stella 
Raymond-Vought  at  683  Sutter  St.,  San  Francisco.  The 
competitive  tests  will  be  conducted  by  well-known  mu- 
sicians and  will  be  open  to  all  who  aspire  to  vocal 
honors.  They  will  sing  from  behind  a  screen  so  that 
the  judges  will  not  be  influenced  by  personal  considera- 
tions, but  solely  by  the  qualities  of  their  voices.  Mme. 
Vought  promises  to  prepare  the  scholarship  winners  for 
recital  and  present  them  in  June,  1925,  in  a  down-town 
recital  hall. 


SHAVITCH  GIVEN  OVATION    IN   PARIS 


Miss  Esther  Deininger.  well  known  in  musical  circles 
in  this  city,  and  who  is  at  present  residing  in  Paris,  has 
sent  us  a  program  of  the  symphony  concert,  given  by 
the  Orchestre  des  Concerts  Lamoureux  in  Paris  re- 
cently, and  with  our  former  resident,  Vladimir  Shavitch, 
as  leader.  On  the  occasion  Arthur  Hackett  was  the 
guest  artist.  Miss  Deininger  writes  that  at  the  finish  of 
the  Faust  symphony  Mr.  Shavitch  was  accorded  an 
ovation  lasting  fully  half  an  hour,  the  audience  rising 
to  their  feet  and  cheering  vociferously.  The  daily  papers 
all  complimented  Mr.  Shavitch  in  their  criticisms  on  his 
masterly  interpretation  and  reading  of  the  composition. 
Tina  Lerner  Shavitch  will  be  in  San  Francisco  next  No- 
vember on  a  concert  tour  of  the  Pacific  Coast. 


CLAIRE    DUX   TO   SING    HERE    IN    OCTOBER 


One  of  the  earliest  of  the  great  artists  to  appear  in 
California  under  the  Oppenheimer  direction  will  be 
Claire  Dux,  whose  San  Francisco  recital  will  take  place 
on  Sunday  afternoon,  October  19th.  This  delightful 
soprano  on  her  first  visit  here  created  an  enviable  repu- 
tation for  herself  and  made  so  impressive  a  debut  that 
she  was  returned  as  special  soloist  for  the  Spring  Music 
Festival.  Her  appearances  in  October  will  be  welcomed 
by  thousands  of  music  lovers. 


GRAVEURE    BEGINS  TOUR   ON    WEST   COAST 


Following  his  Master  Classes  in  San  Francisco  and_ 
Los  Angeles,  Louis  Graveure  will  rest  in  California,  to 
begin  his  regular  recital  tour  in  this  state  in  October. 
Manager  Selby  C.  Oppenheimer  has  booked  over  twenty 
recitals  on  the  coast  for  the  great  baritone,  including  a 
San  Francisco  appearance  on  Sunday  afternoon,  October 
12th. 


Charles  R.  Baker,  representative  of  S.  Hurok  and  Anna 
Pavlowa,  visited  San  Francisco  on  his  return  to  New 
York  last  mon'.h.  He  told  us  that  he  had  Pavlowa's 
American  tour  now  completely  booked.  The  distin- 
guished terpsichorean  artist  will  begin  her  tour  at  the 
Manhattan  Opera  House,  New  York,  on  October  16,  and 
will  be  in  San  Francisco  at  the  Curran  Theatre  in 
March,  under  the  management  of  Selby  C.  Oppenheimer. 
Her  tour  will  extend  over  twenty-four  weeks  and  at  the 
termination  of  the  same  a  season  in  Austalia  is  con- 
templated. Mme.  Pavlowa  is  now  resting  at  her  London 
home,  Ivy  House,  where  S.  Hurok  is  consulting  with 
her  regarding  her  extensive  tours  in  America  and  Aus- 
tralia. 


Martha  Jalava,  soprano,  artist  pupil  of  Mme.  Rose  Flor- 
ence, sang  at  the  Berkeley  High  School  recently  and 
created  such  an  excellent  impression  that  she  was  asked 
to  sing  again  in  the  near  future. 
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FItzhugh  Haensel,  the  well-known  New  York  concert 
manager  was  in  San  Francisco  last  month  on  his  way 
to  Australia  where  he  will  book  a  number  of  his  artists. 
Mr.  Haensel  had  with  him  a  number  of  records  from  a 
new  American  tenor  whom  he  has  been  bringing  out 
recently  and  whose  flexible  voice  and  emotional  coloring 
promise  to  make  him  one  of  the  leading  concert  tenors 
of  the  season. 


Elwin  A.  Calberg,  the  accomplished  young  pianist,  wrote 
us  from  New  York  recently  that  he  has  been  coaching 
with  Paolo  Gallico  and  found  his  work  most  interesting. 
He  heard  a  great  deal  of  music,  including  all  the  big 
orchestra  concerts  and  performances  at  the  Metropoli- 
tan Opera  House  and  also  a  number  of  recitals  including 
those  of  pianists,  vocalists  and  violinists.  He  also  has 
filled  several  engagements  in  and  around  New  York. 
Among  them  was  a  recital  for  the  National  California 
Club  which  holds  its  meeting  at  the  Hotel  McAlpin  and 
it  was  a  big  success.  Mr.  Calberg's  plans  are  rather  un- 
certain at  present,  but  he  expects  to  return  to  California 
next  fall. 


The  California  Trio,  including  Laura  Anna  Cotton,  cel- 
list and  vocalist;  Cecil  Rauhut,  violinist,  and  S.  Sydonia 
McKinley,  pianist,  have  been  delighting  large  audiences 
at  Casa  del  Rey  in  Santa  Cruz  during  this  summer. 
They  were  presenting  interesting  and  well  selected 
programs  and  were  highly  complimented  for  the  man- 
ner in  which  they  interpreted  the  same. 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come   to    My   Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land   of  Might   Have   Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing  Time   In    Kerry Hampson 

Sweet    Navarre  Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little  Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


Ricardo  Cenni,  for  many  lyears  secretary  Gaetano 
Merola,  director  of  the  San /Francisco  Opera  Associa- 
tion, dropped  dead  in  the  offices  of  the  association,  532 
Geary  street,  shortly  before  noon  on  Monday,  August  4. 
Dr.  Victor  F.  Lucchetti  was  summoned  and  pronounced 
death  was  due  to  heart  failure.  Cenni  was  4-5  years  old 
and  resided  at  1720  Pacific  avenue.  He  is  survived  by  a 
widow. 


Elizabeth  Westgate  during  the  month  of  June  brought 
to  a  close  the  busiest  year  she  has  known.  The  last 
recital  by  one  of  her  professional  students,  was  given 
the  middle  of  June,  and  the  studio  is  closed  during  July 
and  August,  two  months  which  Miss  Westgate  spends  at 
her  cottage  in  the  Santa  Cruz  mountains  with  frequent 
short  trips  to  other  points,  and  with  guests  to  share 
her  leisure. 


Dorothy  Pasmore  left  last  month  to  spend  her  vacation 
in  Honolulu.  She  has  been  engaged  as  cello  soloist 
with  Jack  Lewis'  Orchestra  and  she  expects  to  return 
on  September  1.  Miss  Pasmore  has  had  an  unusually 
busy  season  both  as  concert  artist  and  teacher. 


Miss  Isabelle  Saxon,  an  excellent  soprano  soloist,  who 
has  appeared  in  public  frequently  both  in  San  Fran- 
cisco and  Los  Angeles,  was  a  visitor  here  recently.  She 
returned  to  Los  Angeles  to  resume  her  coaching  with 
Yeatman  Griffith  who  had  such  an  exceptionally  large 
class  this  summer. 


Ashley  Pettis  is  enjoying  a  most  interesting  summer 
in  Liebenau,  Germany.  He  writes  us  that  conditions  are 
improving  daily  and  that  he  expects  to  do  much  playing 
during  September.  He  will  appear  in  Dresden,  Ham- 
burg, Berlin  and  London  and  at  the  Salzburg  Festival 
during  August.  He  plans  to  return  to  America  in 
October.  Mr.  Pettis  is  studying  some  splendid  new  Ger- 
man music,  especially  a  Sonata  by  Bohnke  of  Berlin. 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
our  list  we  will  help  you  to  increase  your  Income. 


LIPSCHULTZ  AND  COLLEEN  MOORE  AT  WARFIELQ 


Colleen  Moore  is  coming  back  to  the  screen  of  the 
VVarfield — this  time  to  present  the  world  premier  of  her 
latest  motion  picture.  Flirting  with  Love.  August  24th 
is  the  national  date  for  the  release  of  this  extraordinary 
story  of  life  among  the  stage  favorites  of  New  York  but 
because  of  Miss  Moore's  love  of  San  Francisco  and  be- 
cause the  record  set  by  the  Warfield  Theatre  during  the 
showing  of  her  recent  success.  The  Perfect  Flapper,  San 
Francisco  will  gain  a  complete  two  weeks  on  the  rest  of 
the  country.  Conway  Tearle  is  chief  in  support  of  Miss 
Moore  and  the  direction  is  by  John  Francis  Dillon  who 
also  made  Flaming  Youth  and  Lilies  of  the  Field. 

On  the  stage  Fanchon  and  Marco  will  present  another 
of  their  intimate  revues,  picturing  a  spot  dear  to  the 
hearts  of  every  San  Franciscan — this  will  be  At  Seal 
Rocks.  And  to  make  the  act  complete  in  every  respect, 
Bubbles,  the  educated  seal,  has  been  secured  for  the 
week.  This  is  the  trained  seal  which  appeared  with 
Louise  Fazenda  in  Dizzy  Daisy,  the  comedy  of  the  pro- 
gram, and  among  the  players  on  the  stage  will  be  the 
sensationally  successful  Jue  Fong.  There  will  be  scores 
of  other  players  with  Lipschultz  and  the  Music  Masters 
in  concert. 


SAMOILOFF  EXTENDS  VISIT  HERE  TWO  WEEKS 


The  many  pupils  who  have  availed  themselves  of  the 
opportunity  of  studying  with  the  noted  New  York  vocal 
pedagogue,  Lazar  S.  Samoiloff,  are  rejoicing  over  the 
announcement  which  Alice  Seckels  has  just  given  out  to 
the  effect  that  this  authority  on  the  art  of  singing  has 
decided  to  extend  his  visit  in  San  Francisco  for  a  period 
of  two  weeks.  When  Mr.  Samoiloff  arrived  here  it  was 
his  intention  to  remain  until  the  middle  of  August,  but 
he  has  encountered  so  many  intelligent  and  interesting 
students  with  such  artistic  possibilities  that  he  felt  that 
it  would  be  of  invaluable  aid  to  these  promising  vocalists 
to  prolong  his  stay,  thus  terminating  his  Master  Class 
on  August  30th,  at  Sorosis  Hall. 

Mr.  Samoiloff  expresses  himself  as  being  more  than 
surprised  and  delighted  with  the  students  who  have 
sought  him  for  vocal  advice.  He  feels  that  his  trip  west 
has  not  only  allowed  him  to  enjoy  this  glorious  climate 
and  one  of  the  most  beautiful  sections  of  the  country, 
but  it  has  proven  to  be  one  of  the  most  inspiring  experi- 
ences of  his  career  as  a  teacher  and  musician,  due  to  the 
fact  that  his  pupils  have  been  so  responsive,  so  eager  to 
grasp  his  method  of  singing,  which  is  a  most  simple  and 
comprehensible  one,  and  they  have  shown  a  marked 
aptitude  for  learning. 

This  season  is  but  the  beginning  of  Mr.  Samoiloffi's 
annual  visits  to  San  Francisco.  The  many  people  who 
have  come  in  contact  with  him  feel  that  through  their 
association  with  this  gentleman  of  superior  culture  and 
personality  they  themselves  have  mentally  and  artistic- 
ally been  the  gainers. 


Mrs.  Letitia  Anna  Miller  recently  received  a  letter  from 
Josef  Lhevinne,  the  famous  piano  virtuoso,  to  the 
effect  that  the  distinguished  artist  expects  to  tour  the 
Pacific  Coast  during  the  season  1925-1926.  Mrs.  Miller 
studied  with  Lhevinne  and  that  master  evidently  con- 
tinues his  interest  in  his  former  pupils  for  he  spoke 
very  instructively  regarding  musical  matters  in  this 
letter.  Mrs.  Miller  was  recently  appointed  chairman 
of  the  Speech  Arts  Association  of  California,  an  organi- 
zation of  novelists,  sculptors,  etc.,  and  including  such 
prominent  people  as  Dr.  Aurelia  Rinehart  of  Mills 
College. 


Lazar  Samoiloff,  the  distinguished  vocal  pedagogue,  was 
guest  of  honor  at  a  reception  and  dinner  in  the  Emer- 
son Studios,  573  California  street,  recently,  where  he 
met  a  number  of  leading  musical  people  of  this  city. 


Emmet  Pendleton,  one  of  the  most  prominent  musicians 
of  Los  Angeles,  has  been  meeting  with  success  in 
Italy  during  the  last  two  years.  Early  this  year  he, 
gave  several  concerts  in  Rome  and  several  other  lead- 
ing cities  meeting  with  great  success.  He  plans  to  be 
back  in  California  late  this  year. 


Marshall  Giselman,  the  well-known  and  deservedly  suc- 
cessful organist,  was  commissioned  to  select  the  $100,^ 
000  organ  for  the  California  Palace  of  the  Legion  of 
Honor  now  under  construction  and  sponsored  by  Mr. 
and  Mrs.  A.  B.  Spreekels  who  are  financing  the  project. 
Since  Mr.  Spreekels'  regrettable  death  a  short  time  ago 
Mrs.  Spreekels  continues  the  project.  The  organ  now 
being  placed  in  this  magnificent  edifice  is  presented  by 
John  D.  Spreekels.  The  instrument  is  now  being  in- 
stalled and  is  one  of  the  finest  pipe  organs  anywhere. 
The  contract  for  the  organ  was  signed  before  Christmas 
and  was  intended  to  represent  Mr.  Spreekels'  Christmas 
present  to  San  Francisco.  Mr.  Giselman  visited  all  im- 
portant Eastern  cities  and  among  all  the  organs  he  in- 
spected he  found  the  Skinner  organ  best  suited  to  his 
plans.  He  vouches  for  the  quality  of  the  instrument. 
After  the  Palace  is  finished  and  the  organ  installed 
daily  concerts  will  be  given. 


PACIFIC  COAST  MUSICAL  REVIEW 


Grainger 


In  Recital  and 


"One  of  the  largest  audiences  of  the  sea- 
son effusively  greeted  Grainger  in  Carnegie 
Hall,  listened  to  his  playing  with  rapt  atten- 
tion."—N.  Y.  "Post,"  Dec.  6,  1923. 

"He  coursed  thru  Bach  and  Scarlatti  with 
a  simplicity  delightful  to  hear.  Schumann's 
Symphonic  Studies  which  he  really  made  to 
live  and  which  he  ended  triumphantly  with 
a  sonorous  climatic  theme  played  with  a 
fortissimo  that  was  brilliant."  —  Boston 
"Globe,"  Dec.  9,  1923. 

"Grainger's  brilliant  technic  and  faultless 
rhythms  place  him  among  the  foremost 
pianists  in  America  today." — "Tribune,"  La 
Crosse,  Wis.,  Nov.  20,  1923. 

"As  an  interpreter  of  the  classics,  artistic, 
poetic  but  individual  sparkling  and  wholly 
interesting."  —  "Registered-Gazette,"  Rock- 
ford,  111.,  Nov.  14,  1923. 


Pacific  Coast  Tour 

opens 

October,  1924 

COLUMBIA  RECORDS 


— Photo  by  Morse,  \.  V. 


STEINWAY  PIANO 


Always  Triumphs 
with  Orchestra 


"Performance  resembled  spun  glass  in  its 
wealth  of  iridescent  colors,  sparkling  grace 
and  delicacy  of  detail.  Grainger's  art  was 
not  without  poetical  imagination  and  beauty 
of  tone."— N.  Y.  "Herald,"  Jan.  28,  1924. 

"He  played  like  a  genius— a  creative 
genius — and  that  kind  of  playing,  alas!  is 
rare."— N.  Y.  "Post,"  Jan.  28,  1924. 

"Grainger  has  always  a  masterly  control 
of  its  mighty  scales,  but  last  night  seemed 
electrified  as  were  orchestra  and  audience." 
— N.  Y.  "World,"  March  5,  1924. 

"His  interpretation  revealed  supreme 
taste  and  musicianship;  the  finely  deline- 
ated colors  applied  with  a  sure  and  sensitive 
hand  made  it  a  marvel  of  tonal  beauty." — 
"Journal,"  Kansas  City,  Mo.,  March  18, 
1924. 


Management 

Antonia  Sawyer,  Inc. 

Aeolian  Hall 
New  York  City 

■  -  -     DUO-ART  ROLLS 


Mrs.     William    Steinbach  Laura  Wertheimber 


VOICE    CULTURE 

Studio: 

002   KOHLER  it   CHASE    BLDG., 

San  Francisco  Phone  Kearny  .'>4.'>4 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantorura,   Paris.  Or- 
;  eanist     St.     Mary's     Cathedral.      Piano  De- 
partment,     Hamlin      School.       Organ  and 
Piano,  Arrillaga   Musical   College 

I  KURT  VON  GRUDZINSKI 

BARITONE   —    VOICE    CULTURE 

Authorized    to    Teach    Mme.    Schoen- 

Rene's    ^fethod 

I  1314  LeaventTOrth  St.    Phone  Prospect  9353 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
I  4152  Howe  St.  Tel.  Piedmont  4908 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

IMI.^  Knhler  *  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Kearny  5454 

Madame  Charles  Poulter— Soprano 

Voice     Culture,     Piano 

Residence    Studio.    .'i.SS   2'th    Street 

Oakland — Tel.    Oakland   2070 

Mary  Coonan  McCrea 

TEACHER   OF   SINGING 
Studio:  36  GafTney   Building,  376  Sutter   St. 
Tel.    Douglas  4233.     Res.   Tel.    Ivearny   2349 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    11)20  Scott  St.  Phone  Fillmore  1561 


Preparatory  Teacher  for 

Mrs.   Noah   Brandt 

2211    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 


Pianist  and  Accompanist 

Studio:   1008   Kohler  <&   Chase    iluilding: 

Phone  K<earny  5454 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Coniique,   Paris 

Studio:  3107  ^%'asbington  Street 

Phone   Fillmore   1847 

SIGMUND  BEEL 

Master    Classes   for   Violin 

Studio    Building,    1373    Post    Street 

Tel.  Walnut  64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio.    Tuesday    and 
Friday,  Kohler  <K  Chase  Bldg.,  S.  F.;  Resi- 
dence   Studio,    160    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone    Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32   Lorctta  Ave.,  Pied- 
mont.    Tel.   Piedmont   304.     ition.,   Kohler  4& 
Chn«e    Hldg-    S.   F.     Tel<-nlione    Koni-ny    54r.4 

FAITH  MERRIMAN 

DRAMATIC  SOPRANO 
7.'0  Pine  Street  Kearney  809 


HELEN  COLBURN  HEATH        Brandt's  Conservatory  of  Music 


Soprano    Soloist,  Temple   Elmanu    Fl.     Con- 
cert and  Church  Work.    Vocal  Instruction. 
2.'>3n    Clay    Street.     Phone    Went    4800 


2211   Scott  Street,  Bet.   Clay  &  Washington 
.    Noah    Brandt,    Violin 
N.    Noah    Brandt.   Piano 


HENRIK  GJERDRUM  ALMA  SCHMIDT-KENNEDY 
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I  AX I  ST 

Studio:  1537  Fuelld  .\venue,  Berkeley,  Cal. 
Phone   Berkeley  (i0<l6 

MRS.  ZAY  RECTOR  BKVITT 

PIANO    and    HARMONY 

Institute    of     Music     of     San     FranciTo, 
Kohler  &  Chase  Bldg.    Tel.  Kearny  5454. 


MARY  PASMORE 

CONCERT    VIOLINIST    AND    TEACHER 

2ni    Alvnrado    Road.    Berkeley 
For    Information  Phone   Berkeley  7443-J 

ISABELLE  MARKS 

CONTRALTO 

1338  26th   Avenue  Phone  Sunset  2995 

Voice    Culture.     Friday    P.   M.     1002    Kohler 

&   Chase  Bldg.    Tel.  Kearny  5454 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 


MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.      Tel.  Bayview  5278 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

JANET    ROWAN    HALE 
Kohler  &  Chase  Bldg.     Tel.  Kearny  5454 

J.    B.   ATWOOD 

2111   Charming  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone  Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 
1841   Fulton  St.  Tel.  Bayview  6008 

DOROTHY   PASMORE 
t715  Vallejo  St.  Phone  West  1895 

ELSIE  COOK    HUGHES    LARAIA 
3325  Octavia  St.      ^     Phone   Filmore  6102 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  467 

ANTOINE   DE   VALLY 

2201   Scott   St.  Phone   West    134T 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 

MARTHA  JALAVA 
2837  Broderick  St.  Tel.  Fill.  8199 


JULIUS    HAUG 
4032    Irving   St.  Tel.    Sunset  436 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohkr  &  Chase  Bldg.  Tel.  Kearny  6464 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

ACCOMI'-WISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

JEANNETTE   BRANDENSTEIN 
1916  Octavia  Street  Te!.  Fillmore  433 

.\RRV\r.ER    OF    Ml  Sir 

C.  B.  FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

Musical  Blue  Book  of  California  now 
ready  for  the  press.  Is  your  advertising 
copy   in?    Have  you  registered? 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOth,  1868. 

One  of  the  Oldest  Banks  in  California, 

tlie  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haiphtand  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Porta  1  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (4^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


SASLAVSKY 


(Continued  from  Page  1,  Col.  2) 

of  the  Los  Angeles  Symphony  Orchestra 
under  the  direction  of  Adolf  Tandler,  and 
also  gave  a  series  of  chamber  music  con- 
certs. He  was  exceptionally  popular  with 
all  those  who  came  in  social  contact  with 
him  because  of  his  kindliness,  his  gener- 
osity, his  readiness  to  lend  his  assistance 
and  his  untiring  energy  and  enthusiasm. 
He  leaves  a  widow  who  has  stood  by  him 
staunchly  through  all  his  brilliant  career 
and  to  whom  he  owed  a  great  deal  of  his 
success,  because  of  her  intelligent,  ten- 
acious and  whole  hearted  co-operation  in 
those  matters  which  had  to  do  with  the 
business  part  of  the  numerous  affairs 
with  which  he  became  identified.  We 
join  her  friends  in  extending  our  heart- 
felt sympathy. 

The  funeral  took  place  at  the  Gray  & 
Co.  undertaking  parlors,  Divisadero  St., 
last  Monday  afternoon,  August  4th.  The 
suddenness  of  Saslavsky's  demise,  the 
absence  of  a  thousand  members  of  the 
Bohemian  Club  at  their  annual  camp  on 
the  Russian  River,  which  included  most 
of  the  conductor's  friends,  and  conse- 
quently the  lack  of  someone's  guidance 
and  direction,  the  ceremony  was  at- 
tended by  a  few  staunch  friends  only  and 
no  attempt  was  made  to  go  further  than 
that  dignified  simplicity  which  was  so 
characteristic  of  Saslavsky  in  life.  May 
his  soul  find  everlasting  peace  wherever 
it  may  dwell  among  the  spheres  whence 
there  is  no  returning. 


Mieczyslaw  Munz,  the  newest  of  the  fore- 
most pianists,  is  now  in  Australia,  hav- 
ing proceeded  there  immediately  follow- 
ing an  unusually  successful  Oriental 
tour.  Munz  appears  in  Australia  and  New 
Zealand  under  the  direction  of  .J.  &  N. 
Tait.  He  is  scheduled  to  return  to  the 
United  States  next  November  and  will 
begin  a  transcontinental  tour,  appearing 
in  San  Francisco  under  Selby  C.  Oppen- 
heimer's  management.  The  art  of  this 
young  Polish  boy  has  electrified  audi- 
ences the  world  over  and  it  is  claimed 
for  him  that  of  all  the  younger  genera- 
tion of  pianists  his  is  the  most  promising 
career. 


Erna  Rubinstein,  the  young  Russian 
violinist,  has  been  booked  for  her  first 
Pacific  Coast  tour.  Manager  Selby  C. 
Oppenheimer  will  bring  this  child  prod- 
igy to  California  during  the  winter. 


CADIVIAN   AND   BLOCH 

(Continued  from  Page  1,  Col.  4)' 

finely  sensuous,  the  Ritual  imbued  with 
true  religiousness,  the  grief  of  Funeral 
barbarously  vehement.  There  is  genius  in 
this  music  which  has  revived  the  soul  vi- 
bration of  an  old  race  when  it  was  young 
and  felt  strongly.  Around  this  emoti9nal 
element  Mr.  Bloch  has  draped  the  technic 
of  a  Ravel  in  that  modern  French  man- 
ner wherein  impressionism  and  realism 
blend.  It  is  only  the  Ravel  method,  but 
the  mood  and  music  of  Bloch.  The  latter 
has  composed  works  which  will  weigh 
heavier  on  the  scales  of  history,  such  as 
his  Schelomo,  Psalms,  chamber  music 
and  the  tone  poems.  Winter  and  Soring. 
This  was  Bloch's  first  appearance  here. 
The  three  poems  were  played  by  the 
Philharmonic  last  winter.  Bloch  did  the 
nice  and  unusual  thing  and  explained  his 
music  from  the  conductor's  stand.  He 
conducts  simply,  hut  with  quiet  emphasis, 
somewhat  like  Richard  Strauss.  The 
stick  in  his  hand  seems  to  write  in  the 
air.  Director  Hertz  will  pardon  my  briefly 
saluting  him  with  the  statement  that 
Schubert's  Unfinished  Symphony,  Wag- 
ner's Lohengrin  prelude  and  Dvorak's 
Carnival  added  to  the  importance  of  the 
program  through  their  very  excellence  of 
])resentation. 


Ruth  St.  Denis,  TecJ  Shawn  and  the  Deni- 
shawn  Dancers  will  make  several  appear- 
ances in  August  for  various  charities  in 
the  fashionable  summer  resorts.  Arrange- 
ments have  already  been  made  for  such 
performances  at  Southampton,  L.  I., 
Portsmouth,  N.  H.,  and  Newport,  R.  L 
Others  are  pending.  In  addition,  the  en- 
tire company  will  give  a  dance  pageant 
during  the  Labor  Day  week-end  at  Ma- 
riarden,  N.  H.,  where  one  of  the  nation- 
ally famous  Denishawn  schools  is  located, 
during  the  summer  months.  The  St. 
Denis  organization,  including  the  stars 
and  a  supporting  company  of  twenty-five 
dancing  celebrities,  will  appear  in  San 
Francisco  at  the  Curran  theatre  during 
the  entire  week  of  December  15,  under 
the  Selby  C.   Oppenheimer  management. 


The  Flonzaley  Quartet,  with  a  recent  con- 
cert in  Rome,  ended  its  Italian  tour  and 
brought  its  work  for  this  season  to  a 
close.  The  feature  of  the  final  concert 
was  the  performance  of  the  Fantasy 
Quartet,  Op.  21,  of  Eugene  Goossens,  the 
English  composer.  The  Flonzaleys  will 
now  disperse  to  their  native  countries, 
Belgium,  Switzerland  and  Italy,  and  will 
join  forces  again  in  about  two  months  to 
prepare  for  their  appearances  in  1921- 
1925. 


Georges  Enesco,  Violinist  and  ConcJuctor, 
since  his  return  to  his  native  Roumania 
after  concert  tours  of  the  United  States 
and  France,  has  been  busy  conducting 
concerts  of  the  Bucharest  Philharmonic 
Orchestra.  He  recently  performed  Mol- 
dava  Scenes,  a  novelty  by  the  Roumanian 
composer  Jora,  and  he  has  conducted  in 
orchestral  appearances  of  Jacques  Thi- 
baud  and  Alfred  Cortot. 


If  a  Music  Journal  is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for. 


RACHMANINOFF 

COLOSSUS  of  the  Pianoforte. 
This  Great  Composer  -  Pianist 
records  his  playing  exclusively  for  the 


Only  through  this  marvelous  instrument  may 
you  hear  his  playing  re-enacted  directly  on  the 
piano.  And  only  through  the  Ampico  may  you 
enjoy  the  great  classics,  popular  songs  of  the  day, 
sparkling  dance  music,  old  ballads — played  by 
renowned  pianists  exclusively  for  this  veritable 
treasure  chest  of  music. 


KOHLER- er .  CHASE 

26  O'FARRELL  STREET  ■  SAN   FRANCISCO 
I4lh  and  Clay  Streets         J      .^V        SACRAMENTO 


OAKLAND 

KNABE 


SAN       JOSE 

AMPICO 
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MAX  DOLIN  TO  CONDUCT  ORCHESTRA  OF  30  CALIFORNIA  ARTISTS  TO  BE  HEARD  AT  BOWL 


Nat  Holt,  Manager  of  California  Theatre,  Espouses  Cause  of  Good  Music  Young  Artists'  Contest  Sponsored  by  the  Bowl  Open-Air  Concert  Manage- 
So  Well  Defended  by  Mr.  Dolin,  and  Will  Give  San  Francisco's  Music  ment  of  Hollywood  Brought  Sixty-one  Prospective  Soloists  Before 

Lovers   a  Chance  to   Enjoy   First   Class   Compositions  Together  the  Jury  of  Representative   Musicians  and  Critics One 

With  a  First  Class  Photoplay — Example  Worthy  of  Emulation  Pianist  and  Two  Violinists  Chosen  This  Season 


BY  ALFRED  METZGER 


BY  BRUNO  DAVID  USSHER 


The  musical  profession  and  public  no 
doubt  read  with  much  gratification  the 
announcement  of  the  management  of  the 
California  Theatre  that  a  new  policy  re- 
garding good  music  will  be  inaugurated 
on  August  30,  when  the  California  Thea- 
tre Orchestra,  under  the  able  direction  of 
Max  Dolin,  will  be  increased  to  thirty 
men.  Although  Max  Dolin  has  always  es- 
poused the  cause  of  good  music,  this  en- 
larged orchestra  will  give  him  further 
opportunities  to  present  his  ideas  and 
not  only  please  the  large  number  of  real 
music  lovers,  but  will  give  a  number  of 
excellent  musicians  opportunities  to  in- 
crease their  income.  The  policy  of  re- 
trenchment prevalent  among  a  few  mo- 
tion picture  managers  has  proved  of 
great  hardship  to  some  of  San  Fran- 
cisco's best  musicians,  while  the  incom- 
prehensible partiality  toward  jazz  or- 
chestras discriminate  against  large  or- 
ganizations of  competent  musicians,  add- 
ing share  to  the  difficulty  of  orchestra 
players  earning  a  living  during  the  sum- 
mer months. 

Mr.  Dolin,  so  ably  backed  by  Mr.  Holt, 
will  therefore  kill  two  birds  with  one 
stone.  He  will  open  opportunities  for 
good  musicians  to  secure  employment, 
for  no  doubt  other  theatres  will  follow 
in  his  footsteps,  and  he  will  give  music 
lovers  additional  opportunities  to  enjoy 
good  music  well  presented.  Because  at 
times  certain  jazz  numbers  are  greeted 
with  apparently  loud  applause,  some  man- 
agers seem  to  be  under  the  impression 
that  they  are  enjoyed  by  the  majority  of 
photoplay  patrons.  This  is,  of  course, 
nonsense.  The  comparatively  few  people 
who  enjoy  jazz  playing  are  able  to  make 
a  great  deal  of  noise,  while  the  music- 
loving  people  are  not  always  demonstra- 
tive, even  though  they  thoroughly  enjoy 
a  good  composition  well  played.  Conse- 
quently this  enthusiasm  over  jazz  is  very 
misleading.  At  the  same  time  this  distor- 
tion of  music  is  about  played  out.  It  has 
seen  its  best  days,  and  the  best  proof  of 
its  gradual  decline  is  seen  in  the  fact  that 
some  of  its  sponsors  in  the  East  are  look- 
ing for  a  new  name  for  this  burlesque  on 
the  art,  the  old  name  having  come  into 
disrepute. 

It  used  to  be  the  bad  habit  of  arrang- 
ers of  jazz  music  to  select  an  excellent 
composition,  frequently  chosen  from  the 
classics,  and  distort  it  into  a  so-called 
jazz  piece,  which,  of  course,  offended 
those  really  fond  of  good  music.  Mr. 
Dolin  is  now  introducing  a  new  idea 
which  must  meet  with  the  approval  of 
every  genuine  music  lover.  He  takes  a 
popular  melody  of  unobjectionable  char- 
acter, as  far  as  its  construction  is  con- 
cerned, and  has  it  arranged  in  a  classical 
orchestral  dress.  This  is  a  most  ingen- 
ious idea,  gets  excellent  results  and  adds 
to  the  popularity  of  good  music.  Mr. 
Breitenfeld,  who  does  the  arranging  for 
the  California  Theatre  Orchestra,  is  an 
unusually  skillful  theoretician  and  the 
manner  in  which  he  develops  this  idea  is 
truly  brilliant  and  worthy  of  the  hear- 
tiest commendation. 

In  the  main,  Mr.  Dolin  selects  his  pro- 
grams with  exceptional  taste.  He  does 
not  choose  anything  too  heavy  and  indi- 
gestible, and,  at  the  same  time,  he  does 
not  resort  to  cheapness.  The  audiences 
are  always  interested  in  the  music  and 
as  far,  as  the  writer  has  observed,  do  not 
manifest  any  signs  of  restlessness  before 
the  program  is  finished.  The  members  of 
the    orchestra     include    able     musicians 


who,  when  called  upon  to  i>Iay  a  solo, 
invariably  phrase  the  composition  intel- 
ligently and  play  with  ta.ste  and  artistry. 
Whatever  soloists  appeared  of  late  have 
shown  themselves  specially  competent  to 
fit  into  this  refined  atmosphere. 

And  this  desire  on  the  part  of  Max 
Dolin  and  Nat  Holt  to  maintain  an  artis- 
tic atmosphere  is  shared  by  the  publicity 
department,  now  in  the  care  of  Chas.  E. 
Kurtzman,  whose  announcements  are 
terse  and  to  the  point  and  avoid  extrava- 


LOS  ANGELES,  August  12.— Results  of 
the  first  Young  Artists'  Contest,  spon- 
sored by  the  Bowl  Open-Air  Concert 
Management,  were  gratifying,  both  as  to 
response  and  actual  standards  displayed. 
The  contest  was  fashioned  after  those 
held  in  connection  with  the  New  York 
Stadium  concerts  and  like  these  will  be 
an  annual  affair  of  the  Bowl  concerts, 
making  the  latter  all  the  more  a  con- 
structive element  in  our  musical  affairs. 
Charles  C.  Draa,  prominent  Los  Angeles 


MAX   DOLIN 

Conductor  of  the  California  Theatre  Orchestra,  Violin  Virtuoso  and  Composer, 

Whose    Energetic   Sponsorship    of   Good    Music    Resulted    in 

Increasing  His  Orchestra  to  Thirty  Men 


gance  and  misstatements.  The  announce- 
ment of  the  forthcoming  increase  of  the 
orchestra  and  the  policy  of  good  music 
is  made  impressive,  attracting  the  atten- 
tion of  all  intelligent  music  lovers.  It  is 
gratifying  to  note  that  the  California 
Theatre  again  joins  the  ranks  of  those 
photoplay  theatres  in  America  which 
throughout  have  maintained  that  this 
country  harbors  thousands  of  music  lov- 
ing people  whose  taste  deserves,  to  be 
catered  to. 

(Continued  on  Page  S,  Col.   2) 


piano  pedagogue,  a  member  of  the  board 
of  directors  of  the  Gamut  Club,  and 
known  for  his  public-spirited  giving  of 
time,  effort  and  good-natured  patience  to 
answer  questions  and  soothe  those  dis- 
appointed, proved  an  excellent  choice 
for  the  position  as  contest  manager,  es- 
pecially as  Mr.  Draa,  on  previous  occa- 
sions has  shown  unimpeachable  care  in 
conducting  events  of  public  character.  If 
the  contest  was  a  success,  despite  the 
lateness  of  invitations  sent  out,  it  is  due 
to  Mr.  Draa's  energy  and  enthusiasm. 


Like  the  New  York  Stadium  contests, 
the  one  just  held  was  open  to  American 
pianists,  violinists,  singers,  between  1.5 
and  25  years  of  age,  irrespective  of  resi- 
dency. It  must  be  regretted  that  time  was 
too  short  to  allow  young  musicians  from 
other  cities  to  participate.  On  July  3  the 
first  official  invitations  were  mailed,  and 
within  a  few  days  enrollments  began  to 
pour  in.  By  the  beginning  of  the  third 
week  of  last  month  ninety-one  young  mu- 
sicians had  registered.  Of  these,  almost 
one-third  withdrew  for  one  reason  or  an- 
other, so  that  sixty-one  were  heard  dur- 
ing more  than  a  week's  arduous  probing 
by  the  jury.  Of  the  original  ninety-one, 
fifty-five  were  singers,  seventeen  violin- 
ists, and  nineteen  pianists.  When  audi- 
tions began  only  thirty-three  singers,  fif- 
teen Violinists,  and  thirteen  pianists  re- 
mained. 

Meticulous  care  was  taken  also  in  the 
choosing  of  the  jury.  None  of  the  judges 
(the  majority  of  whom  were  newspaper 
reviewers)  had  pupils  among  the  con- 
testants. Nor  did  the  jury,  seated  be- 
hind screens,  either  see  the  candidates 
nor  know  their  names.  Only  the  final 
try-outs  for  those  who  had  won  highest 
markings  were  held  in  full  view,  and  here 
again  the  nature  of  the  jury,  now  headed 
by  Director  Hertz,  leaves  no  doubt  as  to 
the  impartiality  of  findings. 

At  these  final  tryouts  the  ultimate  win- 
ner in  the  piano  class  was  Violet  Etta 
Stallcup,  formerly  of  Phoenix,  Arizona, 
in  the  Rubinstein  D  minor  concerto. 
Among  contesting  violinists  markings 
were  so  close  that  the  jury  decided  to 
invite  the  two  victors.  Lois  Putlitz  and 
Hans  W.  Wippler,  to  appear  together  in 
the  Bach  Double  concerto.  Although  the 
contesting  singers  showed  good  training, 
voices  and  interpretative  qualities  of 
much  merit,  the  jury  did  not  consider 
that  the  standard  required  for  a  special 
honor  appearance  under  the  baton  of  Al- 
fred Hertz  at  one  of  the  last  week's  con- 
certs had  been  reached.  In  explanation 
of  this  it  must  be  added  that  the  rejec- 
tion of  all  contesting  singers  would  not 
be  taken  as  a  criticism  of  either  singers 
or  their  teachers  and  should  in  no  wise 
deter  them  from  entering  next  year's 
Bowl  or  other  contests.  The  point  the 
jury  wishes  to  emphasize  is  that  the 
singers,  despite  commendable  personal 
work,  did  not  measure  up  to  rating  of 
personal  and  acquired  artistry  which  had 
been  considered  a  sine  qua  non  for  an 
honor  engagement  and  which  had  been 
met  by  the  contesting  instrumentalists. 
The  very  fact  that  these  singers  achieved 
the  honor  of  contesting  in  the  final  try- 
outs  should  encourage  them  to  greater 
efforts,  because  this  admission  to  the 
final  hearings  in  itself  carries  with  it  an 
acknowledgment  of  their  training  and 
potentialities  which,  if  further  developed, 
should,  at  future  competitions,  carry 
them  to  the  coveted  goal. 

Rather  interesting  is  the  fact  that  the 
average  age  of  violin  contestants  was  the 
lo-W'est,  nineteen  years.  That  of  pianists, 
twenty,  and  of  singers  twenty-three. 
Standard  compositions  had  been  chosen 
in  keeping  with  the  rules  of  the  contest. 
It  is  not  a  criticism  of  the  others,  but  an 
acknowledgement  of  the  respective  young 
artists,  if  it  is  stated  that  among  vocal- 
ists only  one  chose  Mozart,  two  Handel, 
one  Weber  and  one  Rachmaninofif.  The 
Bruch  G  minor  violin  concerto  was 
played  by  nine  contestants,  another 
(Continued  on  Page  S.  Col.   H 
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The  years  bear  witness 
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n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


The  story  that  is  told  by  the  Steinway 
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my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano--- 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive   action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case-— 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  oflr,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— and  the  only 
—-third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  play  &  Go. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON- WASHINGTON 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Avjiilable     for     Recitals,     Opera, 
Oratorio,  Concert 

8436  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  808 


EMILIE  LANCEL 

OPERATIC   MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
68  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayvlew  1461 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


PASMORE  VOCAL  STUDIOS 

Suite  600,  Kohler  &  Chase  IlldK-  San   Francisco 

2S80    ColleKe    Ave.,    Berkeley.      Residence,    201    Alvarado 

Road.  Berkeley 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

Wednesday    and     Friday     Mornings    at     Studio:     002 

Kohler    &    Chase    Bldg.,    San    Francisco.     Telephone 

Kearny    5454.      Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  700. 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.   Pnc.  6S2 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1240    Bay,   at    Franklin.    Tel.   FlIL   1033 


LILLIAN  BIRMINGHAM 


CONTRALTO 
Teacher  of  Singins.    Complete  Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4553 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music,  Accredited  Diploma 

EDWARD  PEASE 

BARITONE   SOLOIST,  TEACHER   AND   DIRECTOR 

Director  of  Eutcrpean  Club,  ^Ve8tmlnste^  Pres.  Church, 
The  B'nal  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
Wednesdays,  Suite  1010  Kohler  *  Chase  BIdg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellovrs'  Temple.  Tele- 
phone Main  4000. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  ScU 
entist.  Director  Loring  Club.  S.  F.,  Vi'ed.,  1915  Sacrament! 
Street,  Phone  AVest  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1,>07;  Res.  Studio,  3142  LewlstOB 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  Washington  &  Clay  Tel.  Fac.  930<l 

The  College  of  the  Holy  Names 

LAKE  MERRITT,  OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Vlolln« 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURIISI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY  DURINI 

Italian   Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St. TeL  West  698 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   1-lCHTENSTElN.   Director 
From    Beginning  to  Professional   Activity 


3145  AVnshingtd 


Phone  Fillmore  014« 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Mill  Resume  Teaching  About  August  1 

New    Address:    HEINE    BLDG.,   408    STOCKTON    ST. 
Tel.  Douglas  9250 


MUSIC  PRINTING? 

SCHOL2,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL  TEACHER 
Sang    leading    roles    vrith    Caruso    and    TetraxzinI — Thor- 
ough  Vocal   and   Dramatic   Training — 2745   Van   Ness  Ave. 
Telephone   Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNINO,   Director 


.1242     W^ashlngton     Street 


Telephone     Fillmore    SWI 


PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 
Absolute  Method   of  Voice  Upon   the   Breath 
Monday    and    Thursday,    1005    Kohler    &    Chase    Bulldia 
TeL  Kearny  B454.  Rea.  Phone  Prospect  42S. 
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MUSICAL   UEVIEW   COMPANY 
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SHERMAN,  CLAY  &  CO.  WIN    NATIONAL   PRIZE 


Famous   San    Francisco    Firm    Wins    Nationwide    Adver- 
tising Contest  in  Competition  With  More  Than  One 
Hundred  Leading  Music  Houses  of  America 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
be  interested  to  know  that  Sherman,  Clay  &  Co.  were 
winners  in  a  nationwide  advertising  contest.  The  San 
Francisco  Chronicle  of  June  9  had  this  to  say  regarding 
the  splendid  showing  made  by  this  famous  Pacific  Coast 
organization: 

"In  competition  with  more  than  100  leading  music 
houses  of  America,  first  prize  has  been  awarded  to 
Sherman,  Clay  &  Co.  for  sales  appeal,  prestige  value, 
attractiveness,  truthfulness  and  individuality  of  its 
advertising.  The  competition  was  held  in  New  York  in 
connection  with  the  National  Association  of  Music  Mer- 
chants and  the  United  States  Music  Industries  Chamber 
of  Commerce,  thirteen  advertising  experts  and  music 
merchants  serving  as  a  jury  on  awards.  The  achieve- 
ment was  all  the  more  significant  inasmuch  as  last  year 
Sherman,  Clay  &  Co.  scored  one  point  below  a  Chicago 
firm  winning  the  competition. 

"Fred  R.  Sherman,  vice-president  of  Sherman,  Clay  & 
'  Co.,  is  on  his  way  home  from  New  York  bearing  the 
large  silver  cup,  which  comes  to  the  Pacific  Coast  for 
the  first  time — the  recognition  of  one  of  the  country's 
greatest  industries  that  adherence  to  the  principles  of 
truth  and  attractiveness  in  advertising  has  been  most 
conclusively  demonstrated   by   a  Western   firm. 

"Neill  C.  Wilson,  advertising  manager  for  Sherman, 
Clay  &  Co.  and  the  man  actively  engaged  in  producing 
this  advertising,  received  the  following  wire  from  Fred 
Sherman:  'Accept  my  most  hearty  congratulations  on 
the  fact  that  today  our  house  won  first  prize  in  the  ad- 
vertising contest,  the  entire  credit  due  to  your  wonder- 
ful copy.  Your  exhibit  was  most  excellent  and  the  entire 
trade  admires  it.  You  are  the  best  musical  merchan- 
dising advertiser  in  the  United  States.' 

"The  unusual  tribute  to  this  firm's  advertising 
methods  comes  almost  simultaneously  with  the  an- 
nouncement that  Sherman,  Clay  &  Co.  last  year  en- 
joyed the  largest  year  in  volume  of  business  in  its 
history.  It  is  significant,  it  was  pointed  out,  that  adver- 
tising conspicuous  for  its  quiet  temper  and  absolute 
adherence  to  the  most  modern  ideals  of  business  should 
assist  in  creating  such  huge  sales. 

"  'We  are  earnest  sponsors  of  the  better  business 
bureau  and  every  ideal  of  the  San  Francisco  Adver- 
tising Club.  This  means  that  we  disbelieve  in  super- 
lative statements,  not  only  because  they  are  apt  to  be 
untruthful,  but  because  they  are  sure  to  be  poor  busi- 
ness getters,'  Wilson  commented.  'We  try  to  be  sincere 
and  as  artistic  as  possible  in  our  advertisements. ' 

"Practically  all  of  the  winning  advertisements  in  this 
contest  have  appeared  in  the  Chronicle  during  the  last 
twelve  months." 


Nathalie  Boshko,  the  brilliant  young  Russian  violinist, 
well  known  in  Los  Angeles  and  San  Diego,  where  she 
resided  for  some  time,  is  at  present  on  a  world  tour.  We 
are  in  receipt  of  a  number  of  programs  from  Japanese 
cities  wherein  Miss  Boshko  evidently  scored  brilliant 
successes.  The  programs  are  from  Tokyo,  Kyoto  City 
and  Osaka,  some  of  them  printed  entirely  in  Japanese. 
In  each  city  Miss  Boshko  appeared  before  crowded 
houses  and  in  several  they  stopped  selling  tickets  and 
standing  room  an  hour  before  the  concert  began.  In 
Osaka  Miss  Boshko  played  before  more  than  5000  people 
in  the  largest  hall  in  Japan.  In  Koyoto  over  3000  were 
present  and  in  Kobe  over  1200.  Early  in  May  Miss 
Boshko  gave  her  third,  and  fourth  concert  in  Tokyo. 
On  May  14'  Miss  Boshko  left  Tokyo  for  Shanghai  where 
she  had  been  engaged  as  soloist  with  the  Shanghai 
Symphony  Orchestra.  She  will  also  give  a  recital  of 
her  own  in  that  city.  From  Shanghai  this  noted  violinist 
will  go  to  Java  where  she  is  booked  for  fifteen  concerts. 
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Although  more  than  the  usual  time  has  elapsed  since 
the  two  events  we  are  about  to  mention  took  place,  we 
feel  that  they  were  of  sufficient  importance  to  justify 
recognition  at  this  time.  Both  were  given  under  the 
direction  of  Miss  Helen  Colburn  Heath.  The  first  con- 
sisted of  a  Musicale  in  honor  of  her  pupil,  Miss  Ruth 
J^affranchini,  soprano,  which  took  place  in  the  Red  Room 
of  the  Fairmont  Hotel  on  Tuesday  evening,  April  22nd. 
Miss  Laffranchini  was  assisted  on  this  occasion  by  Miss 
Aileen  McElroy,  mezzo  contralto,  also  a  pupil  of  Miss 
Heath's;  Miss  Franceska  Alsing,  violinist,  and  Walter 
Frank  Wenzel,  accompanist.  The  concert  was  attended 
by  a  large  audience  and  generally  acknowledged  to  have 
been  a  brilliant  success.  Miss  Laffranchini  resides  in 
Beckwith,  near  the  borderline  between  California  and 
Nevada,  and  has  been  studying  with  Miss  Heath  two 
seasons.  This  program  was  given  prior  to  her  departure 
for  her  home,  where  she  will  proudly  show  her  parents 
and  friends  the  progress  she  has  made. 

Both  Miss  Laffranchini  and  Miss  McElroy  possess 
voices  of  charming  quality  and  pleased  the  two  hundred 
friends  and  guests  present.  The  program  on  this  occa- 
sion was  as  follows:  Duet — Or  che  Notte  (Denza);  so- 
prano solos — (a)  Caro  Mio  Ben  (Giordani),  (b)  Ah!  non 
Credea  (from  La  Sonnambula)  (Bellini);  mezzo-con- 
tralto solos — (a)  Songs  My  Mother  Taught  Me  (Dvorak), 

(b)  Habanera  (Carmen)  (Bizet);  soprano  solo — Ave 
Maria  (Meditation)  (Massenet),  with  violin  obligato; 
violin  solos — (a)  Andante  (from  Concerto  No.  7)  (De 
Beriot),  (b)  Shon  Rosmarin  (Kreisler),  (c)  Hymn  to 
the  Sun  (R.  Korsakow-Kreisler) ;  soprano  solos — (a) 
Rain   (Curran),    (b)   Song  of  India   (Rimsky-Korsakow), 

(c)  Dreamin'  Time  (Strickland),  (d)  Open  Thy  Blue 
Eyes  (Massenet);  soprano  solo — Un  bel  di  (Butterfly) 
(Puccini). 

The  other  event  took  place  in  the  Red  Room  of  the 
Fairmont  Hotel  on  Thursday  evening,  June  5th,  and 
consisted  of  the  annual  pupil  recital.  The  assisting 
artists  were  Miss  Lola  Hughes,  violinist,  and  Miss 
Eleanor  Berlant,  pianist,  both  members  of  the  Pacific 
Musical  Society  Auxiliary.  Walter  Frank  Wenzel  was 
the  accompanist.  Miss  Berlant  is  a  pupil  of  Mrs.  William 
Ritter  and  the  violinist  studies  with  Otto  Rauhut.  Three 
of  the  students  on  this  program  made  their  first  bow 
before  an  audience.  The  pupils'  recitals  of  Miss  Heath 
always  show  seriousness  of  purpose  and  application  on 
the  part  of  the  students.  They  are  well  trained,  carry 
themselves  easily  and  usually  know  their  work  well. 
This  was  no  exception  to  the  rule  and  the  following 
extensive  program  was  interpreted  in  a  manner  to  re- 
flect unusual  credit  upon  students  and  teacher  alike: 
Duets— (a)  Or  Che  Notte  (Denza),  (b)  Tuscan  Folk 
song  (Caracciolo),  Miss  Alice  Meyer  and  Miss  Aileen 
McElroy;  (a)  A  Bowl  of  Roses  (Clarke),  (b)  Connais 
tu  le  pays  from  Mignon  (A.  Thomas),  Miss  Bernice 
Peoples;  (a)  Wake  Up  (Phillips),  (b)  Vol  che  sapete 
from  Marriage  of  Figaro  (Mozart),  Miss  Genevieve 
Granger;  Piano  Solo — Valse  Brilliante  (Moskowski), 
Eleanor  Berlant;  (a)  By  the  Waters  of  Minatonka 
(Lieurance),  (b)  Oh,  Si  les  fieures  (If  the  flowers  had 
eyes)  (Massenet),  (c)  The  Nightingale  Has  a  Lyre  of 
Gold  (Whelpley),  Miss  Madeleine  Harrington;  (a)  From 
the  Land  of  the  Sky-blue  Waters  (Cadman),  (b)  Sol- 
veig's  Song  (Grieg),  (c)  Un  Bel  Di  (Butterfly)  (Piccini), 
Miss  Grace  Robb;  (a)  As  We  Part  (llgenfritz),  (b)  My 
Heart  at  Thy  Sweet  Voice  (Samson  and  Deliah)  (Saint- 
Saens),  Mrs.  Barbara  Robb  Anderson;  (a)  Adelaide 
(Beethoven),  (b)  Die  Lotusblume  (The  Lotus  Flower) 
(Schumann),  (c)  Die  Forelle  (The  Trout)  (Schubert), 
Miss  Alice  Meyer;  violin  solo — (a)  Ave  Maria  (Schu- 
bert-Wilhelmj),  (b)  Czardas  (Monti).  Miss  Lola  Hughes; 
(a)  Were  My  Songs  with  Wings  Provided  (Hahn),  (b) 
Villanelle  (Dell  Acqua),  Miss  Florence  Onyon;  (a) 
Kashmiri  Song  (Finden),  (b)  O  Mother  My  Love  (Far- 
ley), (c)  Flower  Song  from  Faust  (Gounod),  Miss  Aileen 
McElroy;  duets  and  trio — (a)  Serenade  (Schubert),  (b) 
Lift  Thine  Eyes  from  Elijah  (Mendelssohn),  (c)  Bar- 
carolle (Offenbach),  Miss  Grace  Robb,  Miss  Florence 
Onyon  and  Miss  Barbara  Robb  Anderson. 


CHAMBER  MUSIC  TICKET  SALE  TO  OPEN 


The  sale  of  season  tickets  for  the  concerts  of  the 
Chamber  Music  Society  of  San  Francisco  will  open  to 
the  public  on  September  first  at  Sherman,  Clay  & 
Company,  Mr.  W.  J.  Riley  will  be  in  charge.  The  series 
this  season  will  include  the  following  visiting  guest 
artists:  Felix  Salmond.  the  distinguished  English  cell- 
ist; Germaine  Schnitzer,  the  famous  French  pianist; 
Erno  Dohnanyi,  the  great  Hungarian  pianist-composer, 
and  the  splendid  Philharmonic  String  Quartet  of  Los 
Angeles,  all  of  whom  will  appear  during  the  series  of 
six  concerts  in  conjunction  with  the  Chamber  Music 
Society. 

The  concerts  will  take  place  in  Scottish  Rite  Hall  on 
Tuesday  evenings,  October  28,  November  25,  January 
20,  February  17,  March  10  and  March  24,  and  the  price 
of  season  seats  for  the  six  concerts  are  $10.00,  $7.00  and 
$4.00,  according  to  location.  It  is  advisable  to  secure 
reservations  as  early  as  possible,  which  can  be  done 
personally,  by  mail  or  telephone,  directly  to  the  ofllce 
of  the  Chamber  Music  Society.  708  Kohl  Building,  prior 
to  September  1,  and  will  be  filled  in  order  of  application. 

After  September  1  reservations  can  be  made  at  the 
box  office  at  Sherman,  Clay  &  Company.  The  advance 
mail  and  telephone  reservations  have  been  sufficiently 
large  to  justify  the  suggestion  that  those  desiring  choice 
locations  for  the  season,  mail  or  telephone  their  orders 
as  promptly  as  possible. 


William  Edward  Johnson,  baritone,  formerly  residing 
in  San  Jose,  and  a  concert  singer  of  experience,  returned 
from  Europe  recently  and  has  located  in  Oakland.  He 
expects  to  appear  in  concerts  during  the  ensuing  season 
and  also  will  again  open  a  studio. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

\Vestern    Representative 
of   Lyon   &.   Healy    Harpa 


For  Concert  Engagements  and  Instruction  Apply 
1004  Kohier  &  Chase  Bidg.,  TeL  Douglas  1678,  on 
Wednesday  and  Saturday  Afternoons  ONLY.  Resi- 
dence Phone:  llayvlew  1204 


JUST   OUT! 

A  METHOD  FOR  THE  HARP 

Uy  Kajetan  AttI 

CARL  FISHER,  PublUher 

For  Sale  at   Sherman,   Clay  &  Co.,  Kohler  &.  Chase, 
Henry  Grobe  and  Kajetan  Attl 


FREDERIC 

POWELL 

VOICE  SPECIALIST 
TEACHER  OF  SINGING 

RESTORATION  OF  LOST  OR 
IMPAIRED  VOICES 

705  Kohler  &  Chase  BIdg.,  Tuesdays  and   Fridays 
Residence  Phone  Sunset  6524 


BENJAMIN 

MOORE 

2636  UNION  STREET 

SAN   FRANCISCO 

Telephone  Fillmore  1624 

BY   APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 
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MAX  DO  LIN 

CI 

Distinguished 
Composer  -  Violinist 

^ 

NOW    COMJl  CTING    THK 
I0NL.\RGE:D  ORCHESTRA 

California  Theatre 

-:-         San  Francisco 

LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

* 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 
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ALICE  GENTLE  TRIUMPHS  AT  BOWL  CONTEST 


That  reserve  with  which  the  average  Anglo-Saxon 
audience  listens  to  music  was  thrown  to  the  winds  at 
the  Hollywood  Bowl  concert,  when  Alice  Gentle  was 
soloist,  for  the  enthusiasm  of  the  massed  audience  was 
quite  unrestrained  and  appreciation  of  the  songs  of  the 
former  Metropolitan  grand  opera  star  was  displayed 
with  abandon.  It  was  Gentle's  second  appearance  this 
season  at  the  bowl,  and  her  welcome  was  awaited  her 
when  she  made  her  appearance.  Her  first  number,  the 
Ritorno  Vincentor  aria  from  Verdi's  Aida,  was  triumph- 
antly given,  its  swelling  majesty  finding  fitting  expres- 
sion in  the  rich  quality  of  the  Gentle  tones  with  orches- 
tral accompaniment. 

Miss  Gentle  gave  no  encore  for  her  first  number,  al- 
though one  was  insistently  demanded  by  her  hearers, 
but  when  she  appeared  for  her  second  group,  she  was 
liberal  to  a  degree  in  her  response  to  the  volumes  of 
applause  which  were  offered  her.  The  group  for  the 
second  appearance  of  the  star  comprised  two  Strauss 
numbers.  Morning  with  the  delicate  cadences,  and  Ce- 
celia. Encore  numbers  were  the  ever-popular  Cadman 
lyric  From  the  Land  of  the  Sky  Blue  Water,  It  Is  Morn- 
ing (Oley  Speaks)  and  the  old  familiar  ballad,  I  Can  Not 
Sing  the  Old  Songs,  with  its  plaintive  theme. 

Director  Hertz  presented  for  the  orchestra  portion  of 
the  program  the  characteristic  Rossini  overture  from 
William  Tell.  The  rhythmic  ballet  suite  from  Delibes' 
Sylvia  was  given,  and  greeted  with  the  response  which 
it  always  receives.  Under  the  title  Finlandia  were  given 
a  group  of  typical  Nordic  selections  interpreting  the 
characteristic  spirit  of  the  Finn,  by  Sibelius.  The  clos- 
ing number  was  the  suite  Caprice  Espagnole  by  Rimsky- 
Korsakow.  Its  four  movements,  Al  Borado,  Variation, 
No.  2  Al  Borado  and  Gipsy  Song,  were  greeted  with  a 
warmth  that  showed  how  the  composer  had  appealed  to 
the  taste  of  music  lovers  and  how  thoroughly  the  or- 
chestra under  the  Hertz  baton  reflected  the  spirit  of  the 
composer. 


ALBERT   RUFF  RESTORES  VOICES 


Claiming  ability  to  rejuvenate  the  human  voice,  Al- 
bert E.  Ruff,  voice  teacher,  has  won  especial  recogni- 
tion in  this  field.  Geraldine  Farrar,  Olive  Fremstadt  and 
others  of  fame  whose  voices  had  lost  the  velvety  rich- 
ness and  beauty,  maintain  that  Mr.  Ruff  has  been  the 
means  of  restoring  their  voices  to  their  natural  charm. 
From  the  scientific  point  of  view,  Mr.  Ruff  has  many 
times  removed  the  nodula — that  most  deadly  of  vocal 
affections,  and  this  without  the  necessity  of  an  opera- 
tion. For  years  artists  have  considered  it  necessary  to 
undergo  this  precarious  experience  for  the  removal  of 
the  node,  Mr.  Ruff  stated,  or  an  operation  which  would 
of  necessity  leave  a  scar  and  rarely  if  ever  permitted 
the  voice  to  return  to  its  former  beauty. 

The  node,  a  knot-like  protuberance  which  sometimes 
is  found  on  the  vocal  cords,  becomes  first  apparent  when 
the  singer  notices  a  tightened  feeling  in  the  throat. 
Later  there  develops  uneasiness  in  the  high  tones,  and 
the  singer  finally  drops  a  tone  because  of  diflBculty  in 
reaching  it;  later  another  high  tone  goes,  till  finally 
it  is  thought  the  voice  is  best  fitted  to  sing  in  a  lower 
range.  This  forcing  the  voice  down  gradually  so  presses 
the  vocal  cords  as  to  make  them  bulge;  later  the  bulge 
hardens  and  finally  forms  the  node,  which  if  not  at- 
tended to  forces  the  singer  to  cease  public  work  and 
sometimes  to  even  lose  the  speaking  voice. 

"I  have  been  often  asked  how  I  came  to  the  idea  of 
removing  the  nodula  from  the  vocal  cords  by  voice 
work — this  system  of  exercises  which  I  use.  I  am  only 
continuing  on  lines  laid  out  by  Dr.  Merkel  of  Leipsic, 
with  whom  I  studied  in  the  year  1879.  He  taught  me 
more  from  a  physician's  standpoint  and  I  have  con- 
tinued it  for  forty  years  as  a  vocal  teacher.  The  many 
nodes  which  I  have  removed  from  the  singers'  cords 
prove  conclusively  that  the  teacher  and  throat  special- 
ist ought  to  be  co-workers. 

"The  voice  being  a  hidden  instrument  is  the  reason 
for  such  widespread  misunderstanding  regarding  the 
manner  in  which  it  should  be  used.  The  earnest  throat 
specialist  recognizes  that  after  treatment  of  the  mucus 
membrane  the  patient  should  take  exercises  to 
strengthen  the  weak  muscles. 

"When  voices  collapse  it  is  a  breakdown  of  the  mus- 
cular system  which  control  the  cords,  and  the  rebuild- 
ing of  the  voice  is  nothing  more  than  restoration  of  the 
former  natural  strength  of  these  same  muscles,  and  this 
cannot  be  done  if  the  muscles  are  continually  stretched 
and  strained  beyond  their  endurance." 


ANNA  PRISCILLA  RISHER  OPENS  STUDIO 


Anna  Priscilla  Risher,  nationally  known  for  her  excel- 
lent teaching'  pieces,  songs  and  choral  compositions, 
will  devote  herself  exclusively  to  teaching  her  private 
pupils  at  her  residence  studio,  2140  Hillhurst  Drive, 
Hollywood. 

Miss  Risher,  who  has  been  prominently  connected 
with  leading  schools  in  Los  Angeles  and  Redlands,  has 
severed  these  connections  and  will  devote  part  of  her 


FITZGERALD'S  -  for  the  cAd-vancement  of  SMusic 

Sol  Cohen 

Violinist 

This    noted    Artist,    who    is    now    in    Europe    concertizing    and 
studying,    is   one   of   the   best   known    and    popular    violinists   of 
Southern  California.    He  has  appeared  as  soloist  and  as  assist- 
ing Artist  with  many  of  the  really  great  Artists. 
He  says  of  the  sweet-toned,  singing 

KNABE 

which  he  uses  exclusively:  "It  possesses  a  rare  tonal  quality 
which  blends  so  beautifully  with  my  violin.  I  am  certain  every 
violinist  would  find  the  ideal  ensemble  approximated  in  the 
combination  of  his  instrument  and  the  Knabe." 


riTZGERALDflBiMUSlC  CO. 

HILL    STREET    XP'^AT    7S.7~729 

LOS     ANGELES 


time  to  personal  students,  so  as  to  be  better  able  to 
do  creative  work.  This  exceptionally  well-trained  mu- 
sician (she  graduated  from  the  New  England  Conserva- 
tory, under  Chadwick  and  Goetschius)  has  had  a  wide 
teaching  experience,  first  in  Pittsburgh,  and  in  later 
years  in  the  music  centers,  including  Los  Angeles.  In 
Pittsburgh  it  was  Miss  Risher's  good  fortune  to  "dis- 
cover" Charles  Wakefield  Cadman,  then  not  much  more 
than  a  grown-up,  and  she  gave  him  his  first  piano  and 
harmony  lessons. 

Miss  Risher  is  specializing  in  piano,  musical  theory 
and  voice.  Originally  trained  as  a  cellist,  she  over- 
practiced  and  was  compelled  to  give  up  this  instrument. 
She  turned  to  piano  and  organ,  and  showing  consider- 
able creative  gifts,  has  since  published  more  than  150 
compositions  through  A.  P.  Schmidt.  Among  her  more 
recent  publications  are  a  group  of  excellent  arrange- 
ments of  the  MacDowell  Sea  Pieces  for  piano  trio. 
Several  of  the  local  choruses  have  sung  her  works,  and 
a  few  months  ago  the  Fresno  Choral  Society  invited  her 
to  attend  the  local  first  perfonnance  of  several  of  her 
larger  works.  Miss  Risher  is  also  the  president  of  the 
Hollywood  Musicians'  Club. 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


YEATMAN  GRIFFITH  CLOSES  SUMMER  CLASS 


With  every  period  booked  during  his  six  weeks'  mas- 
ter class,  Yeatman  Griffith  brought  his  second  annual 
engagement  under  the  management  of  L.  E.  Behymer 
to  a  close  this  week.  Seventy  students  and  teachers 
were  enrolled  during  the  six  weeks,  many  of  them  from 
last  year,  and  many  already  recontracted  for  next  sea- 
son. For  in  spite  of  most  flattering  offers  from  London, 
where  he  taught  for  four  years  before  opening  his  New 
York  studios,  Mr.  Griffith  will  return  to  California  next 
summer  under  the  Behymer  management. 

Pupils  from  all  points  in  the  United  States  are  repre- 
sented in  these  classes  of  Mr.  Griffith,  in  much  the 
same  way  that  they  followed  him  from  this  country  to 
Italy  and  London,  several  years  ago  when  he  had 
studios  there.  Now  with  his  nine  months'  studios  in 
New  York,  and  his  annual  summer  classes  in  Los 
Angeles  and  Portland,  there  is  no  need  of  the  long  and 
expensive  trip  abroad.  In  addition  to  the  Los  Angeles 
and  Portland  classes  next  summer,  a  four  weeks'  course 
will  be  given  in  San  Francisco. 

Before  his  departure  for  the  North  he  was  presented 
with  a  sterling  silver  loving  cup  by  the  pupils  of  the 
1924  class.  This  was  presented  by  Ellis  Rhodes,  the 
well-known  teachei<  of  Southern  California,  who  was 
chosen  by  the  students  to  make  the  presentation  speech. 
The  inscription  was  well  chosen:  "To  Yeatman  Griffith 
in  appreciation  of  his  marvelous  ability  as  a  teacher  and 
his  many  kindnesses." 
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BLOCH  LECTURES  AT  S.  C.  U. 


Thursday  afternoon  at  the  University  of  California, 
Southern  Branch,  Ernest  Bloch,  one  of  the  most  fam- 
ous of  the  younger  group  of  composers  in  the  United 
States  today,  lectured  before  the  summer  session  stu- 
dents at  Millspaugh  Hall. 

"A  sincere  expression  of  the  beauty  in  one's  soul  is 
the  only  necessary  technic  of  an  artist,"  Mr.  Bloch  de- 
clared in  the  course  of  his  highly  edifyfing  talk. 
"Whether  or  not  his  artistic  medium  be  music,  painting 
or  writing  makes  little  difference,  because  these  various 
arts  are  only  his  means  of  giving  shape  to  the  beauty 
which  he  feels." 

Mr.  Bloch  is  struck  by  the  difference  in  the  mentality 
of  human  beings,  and  by  the  way  they  respond  to 
beauty.  "There  are  three  modes  of  vision,  according  to 
Schoppenhauer,"  said  Mr.  Bloch.    "The  first  is  the  prac- 
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tiidl  mode.  When  confronted  by  a  beautiful  tree,  some 
people  think  only  of  what  use  it  will  be  to  them.  That 
is  the  practical  method  of  seeing  the  tree.  The  second 
mode  of  vision  is  the  scientific.  The  scientist  is  seized 
by  an  insatiable  curiosity.  He  wants  to  know  all  the 
laws  of  growth,  scientific  name,  and  a  million  arid  one 
choice  bits  of  infonnation.  The  third  way  of  visioning  is 
the  artistic.  The  beauty  seeker  sees  a  wonderful  ex- 
pression of  nature.  He  is  inspired  to  express  his  feeling, 
and  that  is  how  the  world  gets  its  poems,  musical  com- 
positions and  pictures. 

One  reason  why  great  compositions  are  not  under- 
stood or  appreciated,  according  to  Mr.  Bloch,  is  because 
everybody  is  limited  by  prejudices.  Great  artists  are 
those  who  with  a  little  thing  can  give  somehting,"  con- 
tinued the  composer.  "It  is  like  the  smiles  of  Charlie 
Chaplin — they  are  all  fun  it  seems,  and  yet,  in  Chaplin's 
eyes  there  is  a  sadness — it  can  only  be  felt  by  people 
who  have  suffered  too,  and  it  is  art." 
.  Mr.  Bloch's  objection  to  the  learned  guides  at  beauti- 
ful places  like  Yosemite  seemed  to  amuse  his  audience. 
"They  will  not  let  you  commune  with  the  beauty  all 
about  you,"  he  said,  "no,  they  must  tell  you  that  such 
and  such  a  rock  is  shaped  like  a  dog  and  another  like 
an  Indian's  head;  that  a  certain  mountain  peak  is  8000 
feet  high.  What  do  we  care  for  all  that?"  Mr.  Bloch 
illustrated  his  lecture  by  playing  themes  from  great 
composers. 


RECEPTION   FOR  JOHN    M.  WILLIAMS 


PERCY  GRAINGER  COMING 


Tenor  Will  Lecture. — Frederic  Huttman,  dramatic  tenor, 
lately  come  to  California  and  who  is  to  be  heard  in  re- 
cital and  before  many  of  the  leading  clubs  of  California 
this  season,  will  conduct  classes  in  music  appreciation 
during  the  coming  season,  following  the  European  plan 
of  talking  about  music  in  a  most  informal  manner, 
which  Mr.  Huttman  believes  to  be  the  best  way  of 
learning  musical  traditions.  The  classes  will  be  open  to 
all  lovers  of  music.  Many  of  the  leading  artists  of  the 
city  will  assist  Mr.  Huttman  to  illustrate  his  talks. 
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A  large  and  enthusiastic  assemblage  of  professional 
musicians  and  music  lovers  accepted  Miss  Cora  W.  .Jen- 
kins' invitation  last  Friday  evening,  August  8,  to  meet 
Joiin  M.  Williams,  the  distinguished  pedagogue  and 
lecturer,  who  gave  a  summer  course  for  music  teachers 
at  the  Jenkins  Music  School  in  Oakland.  The  evening 
proved  to  be  most  delightful  in  every  respect.  Mrs. 
Emily  Stuart  Conway  of  Philadelphia,  who  is  summer- 
ing on  the  Pacific  Coast,  added  great  charm  to  the  pro- 
gram by  interpreting  two  groups  of  songs  in  a  most 
impressive  manner.  She  was  accompanied  most  sym- 
pathetically by  Mrs.  Martha  Dukes  Parker,  the  well 
known  California  pianist  and  accompanist. 

The  second  number  on  the  program  consisted  of  a 
suite  for  two  violins  and  piano  by  Edmund  Severn, 
played  by  Mr.  and  Mrs.  Samuel  Savannah,  violinists, 
and  Miss  Cora  W.  .Jenkins,  pianist.  This  beautiful  work 
was  interpreted  most  artistically  and  the  participants 
were  obliged  to  give  several  encores.  Mr.  Williams 
closed  the  program  with  a  few  impromptu  remarks  ex- 
pressing his  appreciation  of  the  hospitality  extended  to 
him  and  the  hearty  co-operation  he  has  met  with 
throughout  the  States.  Mr.  Williams  completed  his 
course  in  Oakland  last  week,  and  from  there  went  to 
Los  Angeles  and  on  through  the  Southern  States,  plan- 
ning to  return  to  Oakland  to  give  a  similar  course  next 
Summer.  Guests  from  Seattle,  Tacoma  and  many  cities 
in  California  assisted  Miss  Jenkins  in  receiving. 


MISS  RENA  LAZELLE  BACK  FROM  VACATION 


Miss  Rena  Lazelle,  head  of  the  vocal  department  of 
the  San  Francisco  Conservatory  of  Music,  and  member 
of  the  San  Francisco  Opera  Company,  has  returned  from 
a  two  months'  vacation  and  concert  trip.  Miss  Lazelle 
gave  concerts  in  five  States  and  taught  a  summer  class 
at  the  Tiffany  School  of  Music  in  Springfield,  111.  Miss 
Lazelle  has  ambitious  plans  for  her  studio  this  coming 
season.  Several  of  her  pupils  will  be  associated  with 
her  as  assistants,  and  the  services  of  experts  in  various 
lines  of  vocal  art  have  been  secured  for  advanced 
pupils.  Miss  Lazelle's  plans  for  the  season  include 
many  recitals,  both  formal  and  informal,  and  monthly 
Round  Tables  at  which  various  subjects  connected  with 
voice  training  and  vocal  interpretation  will  be  dis- 
cussed. A  chorus  for  the  study  of  old  vocal  music  will 
be  formed  at  the  San  Francisco  Conservatory  this  sea- 
son and  there  will  be  day  and  evening  classes  for  the 
study  of  solfeggi  and  sight-singing,  according  to  the 
method  in  use  at  the  Paris  Conservatoire. 


Dr.  Frederic  Powell,  a  distinguished  tenor  soloist  and 
vocal  pedagogue,  has  been  added  to  San  Francisco's 
musical  colony.  Dr.  Powell  has  taught  five  years  in 
Germany,  two  years  in  London,  two  years  in  Paris  and 
two  years  in  Italy.  In  order  to  study  the  anatomical 
phase  of  the  voice  and  vocal  chords,  to  help  him  in 
restoring  his  own  voice,  he  attended  a  medical  college 
and  succeeded  in  discovering  the  means  to  cure  his 
own  case.  He  has  opened  a  studio  in  the  Kohler  & 
Chase  Building,  regarding  San  Francisco  as  the  future 
music  center  of  this  country  by  reason  of  the  big  field 
and  the  room  for  a  growing  population.  Dr.  Powell 
maintains  that  while  thousands  of  American  piipils 
used  to  go  abroad  for  their  studies,  most  of  them  re- 
main now  at  home,  specially  since  tourists  come  to 
California  instead  of  going  to  Europe  for  their  summer 
travel.  This  State,  according  to  Dr.  Powell,  also  is  at- 
tracting the  foremost  teachers  for  master  classes  dur- 
ing the  summer,  which  aids  in  the  growth  of  musical 
education.  He  possesses  a  genuine  tenor  robusto  voice 
and  no  doubt  will  have  many  opportunities  to  be  heard 
this  season. 


J.  Emmett  Hayden,  Supervisor  and  chairman  of  the 
Auditorium  Committee  and  one  of  the  greatest  friends 
of  music  in  San  Francisco,  has  returned  from  a  trip 
to  New  York,  where  he  attended  the  Democratic  Na- 
tional Convention.  Mr.  Hayden  is  now  ready  to  begin 
his  efforts  in  behalf  of  music.  The  City  of  San  Fran- 
cisco will  again  give  five  popular  symphony  concerts  at 
the  Exposition  Auditorium,  at  each  of  which  will  appear 
soloists  of  international  reputation  and  also  the  San 
Francisco  Symphony  Orchestra,  under  the  direction  of 
Alfred  Hertz.  The  city  will  also  sponsor  financially  the 
next  Spring  Music  Festival,  which  will  take  place  dur- 
ing March  or  April.  Anyhow,  Mr.  Hayden  will  have  his 
hands  full  for  some  time  to  come. 


Arrangements  are  now  complete  for  the  fall  opening  of 
the  new  college  of  music  of  the  University  of  Southern 
California,  which  will  take  place  Sept.  17.  The  new 
building,  located  at  Grand  avenue  and  West  Adams 
street,  will  be  one  of  the  most  artistic  music  studios  on 
the  Pacific  Coast.  Situated  in  the  center  of  a  beautiful 
garden  of  rare  plants  and  flowers,  the  setting  is  ideal 
for  musical  study.  The  building  includes  21  rooms  avail- 
able for  studio  and  practice  rooms,  a  recital  hall  with  a 
seating  capacity  of  300,  a  spacious  reception  hall  and 
study  rooms. 


Marjorie  Dodge,  dramatic  soprano,  who  has  returned  to 
California  after  a  most  successful  eastern  tour,  was 
heard  in  a  splendid  recital  at  Millspaugh  Hall,  Ihiivers- 
ity  of  California,  Southern  Branch,  before  the  summer 
session  students,  last  Tusday  afternoon  at  3  o'clock. 
She  sang  classics  by  Haydn  and  Arne.  modern  numbers 
by  Fourdrain,  Dvorak,  Rimsky-Korsakow,  Hagenman, 
Coleridge-Taylor,  an  aria  by  Puccini,  and  Mother  Goose 
rhymes  set  to  music  by  Bainbridge-Crist. 


Florence  MIddaugh,  contralto,  assisted  by  Calmon  Lubo- 
viski,  violinist,  was  heard  in  recital  at  the  Pacific 
Palisades,  Chautauqua,  Santa  Monica,  recently.  Lorna 
Gregg  accompanied. 


The  first  of  a  series  of  great  pianists,  all  of  interna- 
tional fame,  which  Manager  Selby  C.  Oppenheimer  will 
bring  to  San  Francisco  during  the  next  music  season, 
will  be  the  popular  composer-player,  Percy  Grainger, 
now  in  the  midst  of  a  most  successful  tour  in  his  native 
Australia.  Grainger  will  return  to  America  in  October 
and  will  begin  a  transcontinental  tour  at  Vancouver, 
B.  C.  He  will  reach  this  city  for  a  single  recital  to  be 
given  at  the  Columbia  Theatre  on  Sunday  afternoon, 
November  9th. 

Other  pianists  booked  by  Oppenheimer  who  will  play 
in  San  Francisco  during  the  music  season  from  October 
to  May  include,  besides  Grainger,  the  sensational  young- 
ster, Mieczyslaw  Munz,  a  youthful  Polish  genius  whose 
debut  in  New  York  two  years  ago  was  meteoric,  and 
who  by  his  playing  revealed  at  once  that  another  genius 
had  arrived;  Guy  Maier  and  Lee  Pattison,  exponents  of 
the  art  of  two-piano  playing,  who  made  such  a  great 
success  here  two  years  ago;  the  ever-popular  French- 
man, Alfred  Cortot,  the  farewell  appearance  of  the 
venerable  De  Pachmann,  a  return  of  the  English  pianist, 
Myra  Hess,  and  others. 


CLAIRE   DUX'S  TOUR 


Special  arragements  have  been  completed  whereby 
Manager  Selby  C.  Oppenheimer  will  be  able  to  present 
Claire  Dux,  the  remarkable  soprano  of  the  Chicago 
Opera  Company,  for  a  limited  numbpr  of  recitals  in 
California,  before  she  joins  the  opera  company  for  her 
season's  work.  Overnight  this  delightful  artist,  by  her 
joyous  personality,  charm  of  manner  and  glorious  vocal 
equipment,  completely  captivated  San  Francisco  at  her 
debut  here  last  season,  and  again  when  she  came  as 
special  soloist  for  the  Spring  .Music  Festival.  Her  re- 
citals here  in  October  will  be  a  pleasing  musical  diver- 
sion for  her  thousands  of  admirers  and  for  music  lovers 
generally. 

THE    EIGHT   FAMOUS   VICTOR   AiTJiST^j,    ... 

An  attraction  of  extraordinary  appeal,  one  which  will 
serve  to  interest  not  alone  music-lovers,  but  the  public 
generally,  has  just  been  contracted  for  by  Manager 
Selby  C.  Oppenheimer.  The  Eight  Famous  Victor 
Artists,  a  combination  consisting  of  eight  of  the  most 
popular  "Popular"  record  makers  of  the  talking  machine 
company,  whose  entertainments  two  years  ago  in  San 
Francisco  and  other  California  cities  created  no  end  of 
pleasure  for  enormous  audiences,  will  return  for  a 
special  and   flying  tour  in  September. 

The  eight  members  of  the  Victor  party  are:  Henry 
Burr  and  Albert  Campbell,  tenors;  John  Meyer,  bari- 
tone; Frank  Croxton,  basso;  Monroe  Silver,  the  Cohen 
story  teller;  Rudy  Wiedoeft,  saxophonist;  Frank  Banta, 
pianist;  and  the  world-famous  laugh-provoker,  Billy 
Murray.  The  Sterling  Trio,  composed  of  Campbell, 
Burr  and  Meyer,  and  the  Peerless  Quartet,  composed  of 
Campbell,  Burr,  Meyer  and  Croxton,  will  give  several 
trios  and  quartet  selections  on  a  program  which  is 
slated  to  contain  many  newly-recorded  numbers. 

The  artists  are  booked  to  appear  in  San  Francisco, 
Fresno,  Sacramento  and  other  points,  their  San  Fran- 
cisco date  being  set  for  Tuesday,  September  23. 


Elizabeth  Simpson  reports  a  delightful  vacation  spent 
first  at  Santa  Barbara,  where  she  was  a  delegate  to  the 
State  Music  Teachers'  Association  Convention  and  con- 
ducted the  piano  round  table,  and  then  in  the  high 
Sierras,  where  she  camped  for  a  month  in  company  with 
her  sister,  Emma  L.  Simpson  of  Los  .A.ngeles.'  Miss 
Simpson  has  reopened  both  her  San  Francisco  and 
Berkeley  studios  for  the  new  season,  which  is  beginning 
brilliantly  with  a  concert  by  Helen  Eugenia  Merchant,  a 
splendidly  talented  young  pianist,  early  in  September. 


Mrs.  Lillian  Birmingham,  the  well  known  contralto  and 
vocal  pedagogue  and  President  of  the  California  Federa- 
tion of  Music  Clubs,  spent  July  in  Belvedere,  where  she 
and  her  family  enjoyed  the  beautiful  scenery  and  cli- 
mate that  abound  at  this  charming  island.  Mrs.  Bir- 
mingham needed  plenty  of  rest  after  her  strenuous  sea- 
son, but  has  returned  from  her  vacation  with  renewed 
energy  to  resume  her  many  duties  where  she  left  off  a 
few  weeks  ago. 


John  Whitcomb  Nash,  the  well  known  basso,  was  one 
of  the  soloists  interpreting  a  recent  program  before  the 
Down  Town  Association  at  the  St.  Francis  Hotel.  He 
earned  well  justified  applause  by  singing  with  taste  and 
intelligence  two  representative  songs.  Dorothy  Plum- 
mer  created  enthusiasm  by  singing  the  Mexican  Na- 
tional .\nthem.  Vincent  de  Arrillaga  played  the  accom- 
paniment most  effectively. 


Harriet  L.  Pasmore,  the  internationally  known  con- 
tralto, who  has  been  concertizing  in  Europe  during  the 
last  two  or  three  seasons,  is  spending  a  few  weeks  with 
her  relatives  here.  She  has  met  with  remarkable  suc- 
cess abroad  and  no  doubt  will  appear  publicly  before 
returning  East  next  season.  Particulars  regarding  her 
artistic  triumphs  and  her  plans  while  in  San  Francisco 
will  appear  in  the  next  issue  of  this  paper. 

Sigmund  Beel,  the  prominent  violinist  and  instructor,  is 
spending  his  vacation  in  Portland.  Ore.,  and  upon  his 
return  will  leave  for  a  short  stay  in  Los  Angeles.  Mr. 
Beel  his  had  a  very  successful  and  busy  season,  many 
of  his  pupils  meeting  with  decisive  public  triumphs. 
He  is  looking  forward  to  an  even  more  active  season 
next  fall  and  spring  and  no  doubt.  In  addition  to  his 
studio  work,  he  will  appear  in  some  concerts. 

If  a  music  journal  is  worth  while  to  publish  programs 
and  reviews  of  musical  events,  it  is  worth  while  to 
patronize. 
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ARRILLAGA    MUSICAL    COLLEGE    PROGRAMS 


SIGNOR  DE  GRASSI'S  BUSY  SEASON 


Prominent    Musical    Educational    Institution    Gave    Five 

Delightful  and  Well  Chosen  Programs  During  the 

Course  of  Its  Successful  Summer  Session 


The  Arrillaga  Musical  College,  of  which  Vincent  de 
Arrillaga  is  the  director,  gave  a  series  of  five  excellent 
programs  during  its  summer  session,  which  attracted 
large  and  enthusiastic  audiences  and  which  presented  a 
number  of  representative  artists  who  interpreted  the 
well  chosen  works  in  a  manner  to  impress  their  audi- 
ences with  the  authority  and  artistry  of  the  interpreta- 
tions.  These  programs  were  as  follows: 

Friday  evening,  June  27:  Messrs.  Artigues  and  Arril- 
laga, piano  and  organ— (a)  Pastorale  (Guilmant),  (b)  Le 
Deluge  (Saint-Saens);  piano— Valse  Caprice  (Ricardo 
Castro);  piano  and  organ— (a)  Le  Cygne  (Saint-Saens), 
(b)  Meditation  Thais  (Massepet);  organ— (a)  Largo 
(New  World  Symphony)  (Dvorak),  (b)  Staccato  Etude 
(Gordon  Nevin),  (c)  Prelude  in  G  (G.  Pierne);  piano- 
Caprice  Espagnol  (Moszkowski) ;  piano  and  organ — 
Fantasie  (Cliford  Demarest).  Friday  evening,  July  11: 
Miss  Frances  Dwight  Woodbridge  and  Mr.  Raymond 
White,  vocal— (a)  Spring  (Arr.  Henschel),  (b)  My 
Lovely  Celia  (Munro),  (c)  The  Nightingale  (Kentucky 
Mountain  Folk  Song),  (d)  Pastoral  (Young);  piano— 
(a)  Chromatic  Phantasie  and  Fugue  (J.  S.  Bach),  (b) 
From  Rennaissance  (Rameau— Leopold  Godowsky),  Sar- 
abande  Menuett,  Tambourin;  vocal— (a)  Chinese 
Mother' Goose  Rhymes  (Bainbridge-Crist),  (b)  From  the 
Tomb  of  an  Unknown  Woman  (Bantock) ;  (c)  There 
Was  a  King  of  Liang  (Branscombe),  (d)  A  Lovely 
Maiden,  Roaming  (Branscombe);  piano— Etudes  (Opus 
25)  (Chopin),  Nos.  1,  2,  3,  6,  10,  No.  11,  Winter  Wind, 
No.  12,  The  Wave;  vocal — Only  of  Thee  and  Me  (Bauer), 
Morning  and  Sunlight  (Strickland).  Wednesday  eve- 
ning, July  16:  Compositions  by  George  Edwards— Son- 
ata for  Violin  and  Piano  (first  and  second  movements), 
Allegro,  Adagio — Sunrise  Through  the  Mists,  Antonin 
Blaha  and  George  Edwards;  bass— (a)  A  Shepherd  of 
Watteau,  (b)  Autumn  Song,  (c)  The  Indian  Upon  God, 
Mynard  S.  Jones;  piano — The  Portraits— (a)  Lula,  (b) 
Florence,  (c)  The  Philosopher,  Raymond  L.  White; 
Melolog — The  Hunter,  Mynard  S.  Jones;  Prelude  to 
Keats'  Endymion — soprano,  Frances  D.  Woodbridge; 
violin,  Emile  Hahl;  cello,  Wenceslao  Villalpando;  piano, 
George  Edwards.  Friday  evening,  July  18:  Ensemble 
Recital.  Duets — Miniatures  (Leopold  Godowsky),  (a) 
Arabian  Chant,  (b)  Funeral  March,  (c)  Humoresque, 
(d)  Irish  Jig,  Messrs.  Arrillaga  and  White;  D  Minor 
Concerto  (MacDowell),  George  Edwards,  orchestral 
accompaniment,  Mr.  Raymond  White  at  the  Organ; 
viola— Sonata,  Op.  15  (Paul  Juon),  Emile  Hahl  and 
Raymond  White;  duets  (Leopold  Godowsky),  (a)  Ma- 
zurka, (b)  Gavotte,  (c)  Polonaise,  Messrs.  Arrillaga  and 
White.  Friday  evening,  July  25:  Mynard  S.  Jones  and 
Joseph  Willard,  assisted  by  Raymond  White.  Vocal — 
Recitative  and  Aria,  But  Who  May  Abide  (Messiah) 
(Handel),  Sonata  for  Violin  and  Piano  (Cesar  Franck), 
Mr.  Williard  and  Mr.  White;  vocal — (a)  Deh  Vieni  a  la 
Finestra  (Don  Giovanni)  (Mozart),  (b)  My  Love's  an 
Arbutus  (Old  Irish),  (c)  Who  Is  Sylvia?  (Monk  Gould), 
(d)  Beauty's  Eyes  (Tosti) ;  violin — (a)  Les  Cherubins 
(Couperin),  (b)  Melodie  (Gluck-Kreisler),  (c)  Scher- 
zando  (Marsick) ;  vocal — (a)  Zueignung  (Strauss),  (b) 
Life  and  Death  (Coleridge-Taylor),  (c)  The  Wind 
Speaks  (Grant  Schaefer),  (d)  Danny  Deever  (Dam- 
rosch) . 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student.  If  you  help  us  to  add  3000  subscribers  to 
cur  list  we  will  help  you  to  increase  your  Income. 
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m.VNCHE    SWI'IKT 
In  (Ik-    tiarsliiill    Vcil.-iii   ]>roiIlif(i<>ii  of    IIiir<ly'N 

"TESS  OF  THE  D'URBERVIILES" 


Signor  Antonio  de  Grassi  enjoyed  one  of  the  busiest 
seasons  in  his  career  during  1923-1924.  His  classes 
were  large  and  contained  able  and  intelligent  students, 
he  continued  rehearsing  and  giving  concerts  with  the 
Berkeley  Chamber  Music  Society,  which  distinguished 
itself  during  several  occasions,  and  he  gave  several  re- 
citals before  clubs  and  one  of  his  own  at  the  Auditorium 
Opera  House,  Oakland.  The  last  named  event  attracted 
a  large  and  enthusiastic  audience  and  was  given  on 
Tuesday  evening,  April  15,  under  the  management  of 
Zanette  W.  Potter.  By  the  way,  here  is  a  manager  who 
is  doing  an  unusual  amount  of  good  in  the  cause  of 
resident  artists.  Miss  Potter  gave  a  number  of  concerts 
with  resident  artists  during  the  season  and  is  gradually 
gaining  recognition  for  them  from  the  musical  public 
across  the  bay. 

The  writer  attended  the  de  Grassi  concert  and,'  like 
other  important  events,  it  somehow  missed  publication 
at  the  time  of  its  occurrence.  However,  it  is  not  too 
late  to  state  that  Signor  de  Grassi  was  in  excellent 
artistic  form,  played  with  that  brilliancy  of  style  that 
always  characterizes  his  peformances,  interrpeted  the 
most  difficult  classics  with  an  ease  and  craftsmanship 
rarely  heard  by  one  who  is  so  occupied  in  other  ways, 
and  gave  the  entire  recital  that  stamp  of  authority  and 
diginty  which  only  genuinely  equipped  artists  are  able 
to  accomplish. 

Signor  de  Grassi  was  assisted  by  Mme.  Elena  Mana- 
ken,  Russian  colorature  soprano,  who  at  the  last 
moment  took  the  place  of  Lawrence  Strauss,  tenor, 
who  became  indisposed  and  was  compelled  to  go  home 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come  to    My  Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land  of  Might    Have    Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market Carew 

Among  the  Willows PhiHips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in   Kerry Hampson 

Sweet   Navarre  Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little   Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


much  to  his  regret.  Under  the  circumstances  Mme. 
Manaken  acquitted  herself  splendidly  and  deserved  the 
remarks  of  appreciation  which  Signor  de  Grassi 
graciously  pronounced  from  the  stage.  Mme.  Manaken 
sang  an  aria  from  La  Traviata  by  Verdi,  and  received 
enthusiastic  applause  for  her  brilliant  interpretation. 

Ellen  Edwards  played  the  accompaniments,  ensemble 
numbers  and  a  group  of  piano  solos  in  a  manner  that 
showed  her  mastery  of  piano  literature.  Technically 
and  emotionally  she  met  the  most  fastidious  require- 
ments of  musicianly  interpretation,  and  proved  a  re- 
markable addition  to  the  splendid  program,  which  was 
as  follows:  Sonata  in  Re  Majeur  (Jean  Marie  Leclair), 
Concerto  (Paganini),  (Original  cadenza  by  de  Grassi), 
Signor  de  Grassi;  (a)  Valse  Serenade  (de  Grassi),  (b) 
Indian  Lullaby  (de  Grassi),  (c)  Une  Memoire  (de 
Grassi),  (d)  Prelude  Caprice  (Fiorillo-de  Grassi),  Signor 
de  Grassi;  (a)  Ragamuffin  (John  Ireland),  (b)  Valse 
(Frank  Bridge),  (c)  Prelude  G  Major  (Rachmaninoff), 
(d)  Rhapsodic  Prelude  (de  Grassi),  Ellen  Edwards; 
Ballade  and  Polonaise  (Vieuxtemps),  Signor  de  Grassi. 


Irving  Krick,  well  known  young  pianist,  played  several 
selections  on  a  program  given  in  Stephens  Memorial 
Hall  of  the  University  of  California  on  Friday  evening, 
June  27th,  in  honor  of  the  visiting  faculty  by  the  Educa- 
tional Club  of  the  University.  He  was  enthusiastically 
received.  He  also  played  a  memory  test  radio  recital 
from  Stephens  Union,  University  of  California,  over 
KLX  on  Monday  evening,  June  2nd,  for  which  he  was 
greatly  praised. 


Lenora  Broadhead,  eleven-year-old  pupil  of  Mrs.  H.  I. 
Krick,  played  three  piano  solos  from  KGO  General 
Electric  Co.,  Oakland,  on  June  27th.  Delphia  Jeglum, 
13  years  old,  played  three  piano  numbers  from  the  same 
station  on  July  14th  and  on  July  18th  her  sister,  Cleone 
Jeglum,  14  years  old.  played  four  selections  there  also. 
They  were  highly  complimented  for  the  fine  playing. 


Chamber  Music  Society 

Of  San  Francisco 

SIX  CONCERTS 

Tuesday  Evenings,  Oct.  28th,  Nov.  25th,  Jan.  20th, 
Feb.  17th,  March  10th  and   March  24th 

SCOTTISH  RITE  HALL 

ASSISTING  ARTISTS: 

Erno  Dohnanyi,  Hungarian  Composer-Pianist 

Felix  Salmond,  Distinguished  English  Cellist 

Germaine    Schnitzer,    Celebrated    French    Pianiste 

Philharmonic  String  Quartet  of  Los  Angeles 

Sale  of  Sea.son  Tii-kets  Opens  Sept.  1  at 
Shrrnian,  llay  &  Co.  Prices  for  Six  C<in- 
oerts — $10,  ^7,  $4 — .\ccordinB   to   Location 

Mail  or<lers  now  to  office  of  Chamber  Music  So- 
ciety, 708  Ivolil  liuildinK,  acconiiianied  by  check) 
will   receive   prompt  attention. 


FINE  PICTURE  AND  MUSIC  AT  WARFIELD 

The  Marshall  Neilan  production,  made  under  the  di- 
rection of  the  recently  formed  Metro-Goldwyn  film  com- 
bine, of  Tess  of  the  D'Urbervilles,  the  literary  classic 
of  Thomas  Hardy  and  with  Blanche  Sweet  as  the  star, 
comes  into  the  Warfield  Theatre  on  Saturday  for  an 
engagement  of  one  week.  Tess  of  the  D'Urbervilles  was 
originally  played  on  the  stage  by  Mitinie  Maddem 
Fiske.  It  is  a  wonderfully  beautiful  story  and  symbol- 
izes the  fight  of  every  woman  who  has  erred  for  a  life 
of  honesty  and  straight  purpose. 

Supporting  Miss  Sweet  will  be  Conrad  Nagel,  Stuart 
Holmes,  George  Fawcett  and  Victory  Bateman.  The 
Fanchon  and  Marco  Ideas  will  have  new  faces  and 
favorites,  there  will  be  many  shorter  film  subjects  and 
the  music  of  Lipschultz  and  the  Music  Masters  is  an  im- 
portant part  of  a  high  class  performance. 


THE  JOHN  M.  WILLIAMS  CLASS  IN   NEW  YORK 


John  M.  Williams,  who  held  his  initial  Chicago  class 
at  the  Congress  Hotel  recently  with  brilliant  success, 
has  since  then  been  conducting  a  class  at  the  Hotel 
Commodore  in  New  York  and  reports  an  absolute 
capacity  enrollment.  The  itinerary  of  this  very  success- 
ful teacher  of  normal  classes  for  teachers  of  the  piano- 
forte reads  as  follows: 

Chicago — June  16  to  June  28,  Congress  Hotel. 

New  York  City — June  30  to  July  12,  Commodore  Hotel. 

Seattle — July  21  to  August  2,  Hotel  Washington. 

San  Francisco — August  4  to  August  16,  Jenkins 
School  of  Music,  46  Randwick  Ave.,  Oakland,  Calif. 

San  Diego— August  18  to  August  30,  U.  S.  Grant  Hotel. 

Los  Angeles — September  1  to  September  13,  Biltmore 
Hotel. 

Salt  Lake  City — September  15  to  September  27,  New- 
house  Hotel. 

Denver — September  29  to  October  11,  Shirley  Savoy 
Hotel. 


J.  WHITCOMB  NASH 

THE    VOICE 
Special   Normal   Courses  for  Teachers 

700  Kohler  &  Chase   Buildinn!;,  San   Francisco,   Calif. 
Kearny  4091 


Madame  Stella  Raymond  Vought 

Well  knon'n  voioe  teacher  (diploma  from  E^dinund  J. 
Myer),  announee.s  an  open  competition  for  t^vo  vocal 
sch<»lnrsliipN  (male  and  female)  for  11124-1925.  E^nrollment 
fee  )]!.%.00,  which  will  he  refunded  to  winners.  For  particu- 
lars call  or  write 

VOUGHT   SCHOOL  OF    MUSIC 

083  Sutter  Street,  Studio  7.  San  Francijsco,  Calif. 

l*hone   I'rospect  4S20 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor. 
Involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  enf^ineeringr,  ha^ft 
yielded  the  understnndine  of  those  principles  Trhich 
exemplify  the  *'Steng:cr  Idea'*  in  violin  making:,  and 
mark  the  beginning  of  a  neiT  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


PACIFIC  COAST  MUSICAL  REVIEW 


THE  FUNDAMENTAL  TONE 

ity  J.  wiirrco^iii  \  ASH 


That  there  is  something  wrong  with  a 
profession  which  produces  so  few  suc- 
cesses as  the  vocal  profession  does  can 
scarcely  be  questioned.  That  it  may  be 
poor  business  for  that  profession  to  dis- 
cuss its  shortcomings  in  the  public  press 
may  be  questioned,  but  anything  that 
will  tend  to  right  a  wrong  condition 
should  be,  and  will  be  welcomed  by  all 
right  thinking  men  and  women.  The 
writer  has  every  confidenec  that  these 
articles  will  be  welcomed  by  all  capable 
teachers,  but  it  is  those  whose  activities 
are  of  a  negative,  not  to  say  destructive 
character,  who  should  profit  most  by 
them.  To  teach  singing  without  a  knowl- 
edge of  the  normal  activities  of  the  body, 
is  to  bring  about  conditions  which  inter- 
fere with  the  vocal  development.  The 
worst  feature  of  this  is  that  the  student 
is  quite  unconscious  of  the  activities 
which  are  delaying  his  progress.  Un- 
checked, these  abnormal  influences  posi- 
tively ruin  the  voice. 

Scientific  knowledge  of  the  overtones, 
of  physiology  and  anatomy  are  necessary 
to  the  teacher,  biit  they  are  of  little 
practical  value  to  the  man  or  woman 
who  wants  to  sing,  and  sing  well.  Sing- 
ing is  as  natural  as  speaking,  but  condi- 
tions change  as  soon  as  new  values  are 
required.  It  is,  however,  at  this  point 
that  abnormal  habits  frequently  set  in. 
No  self-respecting  teacher  would  accept 
the  responsibility  of  developing  a  voice 
whose  abnormalities  were  beyond  his 
comprehension.  But  the  average  man  or 
woman  who  is  normal  in  other  things  is 
capable  of  being  rendered  normal  vocally. 
Investigation  should  always  precede  de- 
velopment, and  the  object  of  the  first  in- 
quiry should  be  the  discovery  and  identi- 
fication of  the  natural  fundamental  tone 
peculiar  to  the  individual.  The  voice  is 
too  often  regarded  as  a  machine  to  be 
operated  by  means  of  Extraneous  muscu- 
lar activity.  This  is  bound  to  bring  about 
perversions.  Perversions  will  be  discus- 
sed in  the  second  article  of  this  series. 
But  normal  voices  are  so  rare  that  abnor- 
malities are  seen  to  be  the  cause  of  the 
terrible  condition  of  the  vocal  field. 


If  we  inquire  into  the  purpose  of  vocal 
culture,  may  we  not  say  that  it  is  to 
realize  our  own  vocal  capacities?  A  dis- 
cussion of  this  question  alone  can  never 
be  thoroughly  exhausted,  but  it  will  be 
seen  that  such  a  consummation  is  hardly 
possible  without  a  strict  adherence  to 
normal  conditions  and  requirements. 
Normal  capacity  includes  no  such  tricks 
as  the  falsetto,  which  in  itself  is  probably 
the  most  harmless  of  all  vocal  misuses, 
yet  even  this,  if  persisted  in,  will  result 
in  the  loss  of  the  true  vocal  power. 
Such  is  the  power  of  perversions.  Nor- 
mal activities  may  be  said  to  be  those 
which,  in  the  healthy  organism,  are  called 
into  play  spontaneously  in  the  act  of  ex- 
pression. Now  the  voice  is  only  one 
manifestation  of  expression.  The  eye, 
the  general  facial  condition,  and  most 
important  but  least  appreciated,  the 
body,  all  come  into  play  in  greater  or  less 
degree  in  the  act  of  expression.  It  is 
these  spontaneous  activities  which  are 
disregarded,  and  which  must  necessarily 
be  understood  before  one  can  success- 
fully pursue  singing  as  an  art,  or  hope  to 
teach  it  capably.  Among  the  expressions 
of  the  illustrious  Goethe  is  the  following: 
"All  art  must  be  preceded  by  a  certain 
mechanical  expertness."  Can  we  expect 
that  mechanical  expertness  can  be  at- 
tained except  by  obeying  nature's  laws 
and  impulses?  Thus  it  will  be  seen  that 
the  normal  activities  must  be  investi- 
gated. 

It  is  not  unusual  for  students — and 
some  teachers — to  deny  that  the  involun- 
tary muscular  activities  can  be  brought 
under  direct  control  of  the  will;  yet  that 
is  exactly  the  condition  which  is  implied 
in  all  normal  education.  Just  as  a  flower 
would  not  exists  without  the  life  at  the 
root,  so  is  the  voice  dependent  for  its 
real  power  upon  the  life  at  the  source. 
Cultivation  of  the  flower  is  promoting 
favorable  conditions  for  the  free  growth 
and  development  of  the  root,  not  ma- 
nipulation of  the  bud  or  blossom.  The 
recognition  of  conditions  at  the  source 
is  of  first  importance  in  cultivating  the 
voice.  This  source,  by  the  way,  is  not  the 
neck.  Not  vocal  chords.  They  may  be 
compared  to  the  bow  of  the  violin  which 
starts  the  tone.  But  what  starts  the  bow? 
The  actual  body  activities  will  not  be 
discussed  at  great  length  in  any  of  these 
articles,  but  exercises  designed  to  bring 


to  the  consciousness  of  the  students  the 
activities  of  the  body  as  an  expressive 
instrument  of  which  the  voice  can  only 
be  considered  as  a  part  will  be  suggested. 
The  very  first  step  in  vocal  develop- 
ment is  the  recognition  of  the  necessity 
of  genuine  self-expression.  Certain  fun- 
damental activities  must  be  brought  into 
conscious  recognition.  The  difficulty  of 
describing  these  activities  is  no  less  than 
the  difl^culty  of  understanding  them.  To 
experience  these  activities  involves  the 
development  of  the  apperceptive  faculty, 
which  often  lies  dormant.  Metaphysical 
cults  as  a  rule  miss  the  point.  Practical 
psychology  is  of  value  in  so  far  as  it  is 
really  practical,  but  weaving  around  a  lot 
of  learned  expressions  only  serves  to 
mystify  the  student.  A  wise  crack  was 
made  by  someone  which  runs  something 
like  this:  "Explaining  metaphysics  to  the 
nation.  I  wish  that  they'd  explain  their 
explanation."  However,  the  apperceptive 
faculty  when  once  awakened  will  serve 
us  in  our  efforts  to  understand  the  spon- 
taneous activities  that  accompany  and 
are  responsible  for  our  habits  of  expres- 
sion. These  habits  are  not  always  nor- 
mal but  they  are  fundamental,  and  should 
be  rendered  normal.  The  means  and  de- 
vices whereby  this  may  be  accomplished 
differ  in  different  people. 

An  understanding  of  the  normal  activi- 
ties of  self-expression  brings  about  a 
wholesome  respect  for  the  true  and  the 
genuine.  This  in  itself  renders  us  more 
or  less  proof  against  tricks  and  abnor- 
malities. This  respect  and  its  consequent 
poise  and  assurance  mark  the  genuine 
artist  in  any  line  of  endeavor.  But  the 
use  of  the  voice  in  any  abnormal  fashion 
is  not  likely  to  become  habit  if  the  pur- 
pose of  the  voice  is  appreciated.  The 
purpose  of  the  voice  also  implies  certain 
limitations.  The  showy  voice  is  always 
able  to  attract  and  hold  the  attention. 
And  the  way  to  make  a  voice  showy  is 
certainly  not  to  distort  it;  but  this  is 
frequently  done.  To  arouse  an  artistic 
consciousness  it  is  necessary  to  face  such 
issues  as  the  vocal  capacity  squarely, 
and  to  avoid  perversions  as  you  would 
the  plague. 

Vocal  culture  then  must  recognize  that 
the  voice  is  a  means  of  expression;  that 
it  is  subject  to  conditions  existing  in  and 
demanded  by  nature.  That  these  condi- 
tions can  be  developed  only  according  to 
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TEACHERS    ATTEXTH>N 

Three    Excellent    Songs    fo"-    Beginners 

By   MARY   CARR    MOORE 

YOU    <2    Keys),    Schirnier:    WINTER,   THF, 
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If  a  Music  Journal  is  worth  while  to 
extend  courtesies  it  should  be  worth 
while  to  subscribe  for.  ' 
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Concert  and  Church  Singing  in  all 
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RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
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DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1895 

ELSIE   COOK    HUGHES    LARAIA 
3325  Octavia  St.  Phone   Filmore  6102 


their   normal    purpose   and    within   their 
own  limitations. 

The  next  article  deals  with  perver- 
sions, and  it  is  hoped  that  the  true  func- 
tions of  the  voice  will  stand  out  in  strong 
contrast  through  a  better  realization  of 
what  constitutes  abnormality. 


OPERA  TICKET  SALE  STARTS 


The  San  Francisco  Opera  Company 
management  announces  that  the  box  of- 
fice at  Sherman,  Clay  &  Co.'s  store  will 
open  Monday,  August  18,  for  the  sale  of 
season  tickets  for  the  eight  evening  per- 
formances, and  will  continue  open  until 
the  second  week  in  September,  during 
which  time  only  season  tickets  will  be 
offered  for  sale. 

Bradford  .Mills,  executive  manager  of 
the  company,  states  that  more  than  $.50.- 
000  has  been  received  from  subscribers 
and  that  all  but  four  of  the  thirty-six 
boxes  have  been  taken,  besides  1000  of 
the  best  seats  in  the  orchestra.  He  pre- 
dicts that  "when  the  box  office  opens  for 
the  ;.;ale  of  seats  for  single  performance.s 
the  bouses  will  be  almost  sold  out  to 
season  ticket  holders. 

"Many  people,"  he  says,  "who  do  not 
wish  to  witness  all  the/performances  are 
joining  friends  in  subscribing  for  season 
tickets  and  distributing  the  performances 
among  themselves."  The  season  will 
open  Monday,  September  22.  There  will 
be  four  evening  performances  for  each  of 
the  two  weeks'  engagement,  no  matinees 
being  scheduled. 


Mr.  and  Mrs.  Mackenzie  Gordon  left 
for  an  automobile  trip  into  the  Canadian 
Rockies  last  week,  stopping  at  Jasper 
Park  Lodge  in  the  Jasper  National  Park, 
whence  they  will  return  through  the 
Alaskan  Indian  Country  of  the  Cascade 
Range  to  Prince  Rupert  on  the  border  of 
Alaska.  They  will  journey  south  via 
the  "Inside  Passage,"  stopping  at  Van- 
couver, Seattle,  Portland  and  Crater  Lake 
after  completing  the  "Triangle  Tour." 
Mr.  Gordon,  prior  to  his  departure  for 
the  Northwest,  spent  a  few  days  in  the 
Bohemian  Grove  attending  tlie  Grove 
Play  and  joining  his  fellow  members  in 
a  few  days'  camping  and  outing.  He  will 
resume  his  studio  work  during  the  latter 
part  of  September. 
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C.   B.  FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

If  a  music  journal  is  worth  while  to 
publish  programs  and  views  of  musical 
events,  it  is  worth  while  to  patronize. 
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HOLLYWOOD   BOWL  CONCERTS 

(Continued  from  Page  1,  Col.  4) 

played  the  D  major  and  a  third  the  E 
flat  major,  Mozart  concertos.  Again 
there  was  only  one  pianist  who  ventured 
on  to  Mozart,  and  one  happily  into  more 
recent  times  with  the  Rimsky-Korsakow 
concerto.  Selections,  on  the  whole,  are 
justified  because  merely  the  stipulation 
"standard  works"  had  been  set.  Never- 
theless, the  fact  remains  that  there  is  a 
tendency  toward  routine  selections. 
Again,  in  condonation  of  teachers  and 
pupils  it  may  be  said,  that  they  cannot  be 
blamed  seriously,  if  most  concert  artists 
of  international  fame  are  too  lackadaisi- 
cal to  vary  their  programs  from  tastes_ 
that  were  the  vogue  twenty-five  years 
ago.  In  closing,  the  present  writer,  per- 
sonally, and  knowing  of  the  feelings  of 
the  jury,  expresses  his  appreciation  to 
contestants  and  their  mentors  as  a  whole 
sincere  appreciation  for  a  native  talent 
and  a  seriousness  of  purpose  which  is 
bound  to  reach  happy  fruition  and  make 
for  wide  musicality  of  our  country. 


thanks  to  the  oboe  (Henri  de  Busscher), 
clarinet  (Pierre  Perrier),  solo  violin 
(Sylvain  Noack),  French  horn  (Alfred 
Brain). 

Andre  Maquarre  again  elicited  much 
gratitude  from  the  large  public  with  his 
deft  flute  solo  in  Debussy's  Afternoon  of 
a  Faun,  where  again  the  other  wood- 
winds, muted  horns  and  strings  excelled. 
This  opus  was  substituted  for  Lyadow's 
Russian  Folksongs.  Slav  music  of  thrill- 
ing rhythm  and  riotous  climaxes  in  color 
was  yet  enjoyed  during  the  Prince  Igor 
dances  from  the  Borodin  opera.  One  felt 
the  influence  of  Rimsky>-Korsakow  in 
this  work,  which  was  orchestrated  in  part 
by  him.  The  likeness  with  some  of  his 
Sheherazade  is  striking,  again  natural, 
as  both  subjects  are  partly  Russian, 
partly  Asiatic  love  themes  and  martial 
dances  mingling. 


No  matter  what  the  sins  of  our  concert- 
going  public  may  be,  the  reception  ac- 
corded to  the  first  symphony  of  Brahms 
at  the  Bowl  open-air  concert  atoned  for 
those  shortcomings.  Perhaps  the  credit 
for  such  listening  and  applause  during 
and  after  a  Brahms  symphony  should 
mainly  go  to  Director  Alfred  Hertz.  Be 
that  as  it  may,  Debussy's  Afternoon  of  a 
Faun  and  the  Prince  Igor  dances  of  Boro- 
din completed  one  of  the  most  artistic 
and  best  played  programs  of  the  season. 
A  large  section  of  the  auditorium  was 
occupied  by  members  of  the  Southern 
California  Music  and  Art  Association,  to 
whom  the  program  was  dedicated. 

Hertz  gave  an  impassioned  reading  of 
the  first  symphony.  I  would  rather  refer 
to  this  Brahms  work  as  the  C  minor  sym- 
phony, for  the  numeral  always  brings  up 
the  discussion  whether  this  be  his  great- 
est symphony  or  the  E  minor,  his  fourth. 
This  is  only  "one  man's  opinion"  and  the 
very  excellency  of  last  night's  perform- 
ance convinces  me  that  this  may  be  the 
more  popular  of  the  two  symphonies,  but 
the  fourth  is  the  deeper,  more  original 
and  more  skillful  work.  This  stands  to 
reason,  and  despite  or  why  not  because 
of  the  fact  that  Brahms  was  4.3  years  old 
when  he  published  this  "first"  symphony 
at  which  he  pottered  for  22  years.  Of 
course,  it  is  a  great  work,  despite  its 
Beethovenish  reminiscences,  despite  its 
reiterations  in  the  first  movement.  It  is 
great  because  much  is  song-like,  even 
folk  song-like,  hence  liked.  Although  one 
felt  occasionally  an  element  of  dynamic 
overemphasis,  the  performance  was  pro- 
foundly satisfying,  in  fact,  those  accentu- 
ations were  condonable  as  part  of  a  com- 
pelling conception.  Mr.  Hertz  found  ex- 
cellent support  in  the  strings.  The  sec- 
ond movement,  probably  the  most  origi- 
nal  in  invention,   was    especially   lovely, 


MAX   DOLIN 

(Continued   from  Page   1,  Col.   2) 

The  apologists  for  jazz  remind  us  of 
the  apologists  for  licentious  pictures. 
Because  a  few  people  enjoy  this  sort  of 
thing,  certain  managers  entertain  the 
fixed  idea  that  everybody  likes  it.  A  cer- 
tain photoplay  manager  remarked  to  us 
some  time  ago  that  he  considers  jazz  to 
be  the  music  of  the  future.  If  so,  its 
future  has  been  left  behind.  For  while  a 
Mozart  or  Beethoven  composition  is  still 
admired  and  enjoyed  one  to  one  hun- 
dred and  fifty  years  after  it  was  written, 
a  jazz  composition  barely  lasts  a  month. 
Max  Dolin  and  Nat  Holt  are  on  the  right 
track.  The  public  likes  first  class  photo- 
plays. The  better  the  picture  the  larger 
will  be  the  audience.  After  the  feature 
picture,  music  counts  most  at  a  photoplay 
theatre.  Many  a  good  picture  has  been 
injured  by  a  poor  musical  setting.  The 
musical  programs  always  add  to  the  en- 
joyment of  the  performance.  If  it  is  good 
enough  for  the  management  to  consider 
the  public's  taste  in  regard  to  first  class 
pictures,  it  is  certainly  logical  to  suppose 
that  first  class  music  should  accompany 
such  cinema  productions.  Why  spoil  a 
fine  picture  with  a  cheap  musical  pro- 
gram? 

Sixty  thousand  people  attend  Sym- 
phony concerts  in  and  about  San  Fran- 
cisco. So  far  $50,000  have  been  received 
for  tickets  for  next  month's  opera  season. 
Ten  thousand  school  children  are  con- 
stantly trained  to  enjoy  good  music. 
There  are  3000  music  teachers  in  this 
city  teaching  30,000  music  students. 
Surely  the  California  Theatre  manage- 
ment is  making  no  mistake  to  please 
these  thousands  of  people  who  like  good 
music. 


I'pon  urgent  request  from  various 
sources  we  have  decided  to  publish  an 
annual  edition.  It  will  be  ready  on  Octo- 
ber 27,  four  days  prior  to  the  opening  of 
the  symphony  season. 


RACHMANINOFF 

COLOSSUS  of  the  Pianoforte. 
This  Great  Composer -Pianist 
records  his  playing  exclusively  for  the 


Only  through  this  marvelous  instrument  may 
you  hear  his  playing  re-enacted  directly  on  the 
piano.  And  only  through  the  Ampico  may  you 
enjoy  the  great  classics,  popular  songs  of  the  day, 
sparkling  dance  music,  old  ballads — played  by 
renowned  pianists  exclusively  for  this  veritable 
treasure  chest  of  music. 
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MIDSUMMER  MUSIC  OF  BOHEMIA  AT  TIVOLI 


Music  by  Wheeler  Beckett  Directed  by  Charles  Hart  and 

the  Composer  Arouse   Enthusiasm — Other 

Bohemian    Club    Composers 

Much  Appreciated 


The  customary  annual  concert  of  the  Bohemian  Club's 
Midsummer  Music  was  given  at  the  Tivoli  Opera  House 
on  Friday  afternoon,  August  15th,  in  the  presence  of  a 
large  and  enthusiastic  audience.  No  doubt,  owing  to 
some  oversight  on  the  part  of  those  in  charge  of  this 
event,  the  usual  courtesies  extended  to  the  press  were 
not  forthcoming  in  behalf  of  the  Pacific  Coast  Musical 
Review  so  that  at  the  time  this  omission  was  noted  by 
the  editor  it  was  too  late  to  have  this  paper  represented. 
The  music  of  Bohemia  is  so  important  an  event  that  we 
would  be  only  too  pleased  to  purchase  our  tickets  in 
order  to  give  those  who  compose  the  music  their  proper 
recognition  in  these  columns,  and  also  serve  our  readers 
with  that  report  of  the  music  which  they  are  entitled  to. 
This  is  the  first  time,  since  the  Bohemian  Club  is  giving 
these  events,  that  the  Pacific  Coast  Musical  Review  is 
unable  to  give  its  own  version  of  the  artistic  character 
of  the  occasion.  However,  we  are  pleased  to  jot  down 
impressions  we  gathered  from  some  of  our  musical 
friends  who  were  present. 

The  program  was  divided  into  three  distinct  parts. 
The  first  part  consisted  of  music  previously  performed 
at  Bohemian  Club  affairs.  Wallace  A.  Sabin,  no  doubt 
one  of  the  most  prolific  and  most  impressive  writers  of 
Bohemian  Club  musical  lore,  contributed  one  of  his  skill- 
ful works  in  a  manner  that  justly  earned  for  him  the 
enthusiastic  approval  of  his  hearers.  Alfred  Ariola,  a 
composer  addicted  to  the  lyricism  of  musical  expression, 
contributed  a  very  melodic  and  graceful  work  which  was 
very  cordially  received.  William  J.  McCoy,  one  of  the 
most  virile  and  romantic  composers  of  Bohemian  Club 
music,  revealed  himself  in  his  finest  style  and  justly 
earned  the  ovation  so  readily  accorded  him. 

These  preliminary  excerpts  of  past  musical  triumphs 
were  followed  by  an  explanation  of  the  action  of  the 
recent  Grove  Play,  Rajvara,  for  which  Roy  Neilly  wrote 
the  book  and  Wheeler  Beckett  the  music.  The  synopsis 
was  read  by  Dion  Holm  in  a  manner  to  emphasize  its 
import  and  illustrated  by  a  series  of  stereopticon  views 
which  gave  a  most  realistic  impression  of  the  beauty  of 
the  scenes  and  the  now  familiar  wonders  of  Bohemian 
Grove  on  the  Russian  River.  The  second  part  of  the 
program  was  exclusively  devoted  to  extracts  from  this 
year's  Bohemian  Grove  Play  of  which  Wheeler  Beckett 
is  the  composer.  The  majority  of  the  numbers  were 
directed  by  Charles  Hart,  the  well  known  pianist,  who 
was  chosen  to  direct  by  Charles  Hart,  the  well  known 
pianist,  who  was  chosen  to  direct  the  Grove  Play  after 
Alexander  Saslavsky  was  a  victim  of  a  paralytic  stroke. 
He  delighted  everyone  with  the  surety  of  his  beat,  the 
dominating  power  of  his  directing  and  the  intelligence 
of  his  musical  grasp.  He  strengthened  the  faith  of  those 
who  always  had  confidence  in  his  artistry,  musicianship 
and  executive  ability. 

Wheeler  Beckett  conducted  the  last  two  numbers  of 
the  Play.  He  invested  his  conducting  with  that  essence 
of  emotionalism  which  is  revealed  in  his  music.  Mr. 
Beckett  is  a  poet  of  tone  expression  and  a  colorist  in 
phrasing.  Many  of  his  ideas  are  impressionistic  and  he 
describes  the  atmosphere  of  his  dramatic  action  by 
implication  rather  than  by  obvious  methods.  For  this 
reason  he  does  not  always  use  Oriental  music  to  paint 
Oriental  scenes.  He  rather  lays  stress  upon  the  emo- 
tional value  of  the  sentiment  expressed  in  the  lines, 
than  the  exterior  environment  of  the  scenes  where  the 
action  takes  place.  It  is  an  ingenious  idea  and  most 
artistic  and  refined. 

We  have  always  admired  Mr.  Beckett's  music.  It  is 
graceful,  melodious,  cleverly  arranged  and  skillfully 
treated.  Charles  Bulotti  and  Austin  W.  Sperry  inter- 
preted the  solos  in  a  manner  to  add  strength  to  their 
musical  value.  They  sang  with  unction  and  enthusiasm 
and  their  voices  were  pliant  and  well  adapted  to  the 
spirit  of  the  lyrics.  They  were  indeed  worthy  of  the 
enthusiasm  their  splendid  artistic  efforts  aroused.  The 
Bohemian  Club  Chorus  also  participated  with  the  usual 
gratifying  effect.  It  is  one  of  the  finest  choral  ensembles 
we  have  in  California  and  excellently  trained,  containing 
unusual  material  as  to  tone  quality  and  blending  of 
voices.  At  times  it  reached  truly  magnificent  artistic 
heights.  The  orchestra  consisted  of  excellent  musicians 
who  easily  lend  themselves  to  the  difficulties  of  the 
score  and  to  the  varied  emotional  characteristics  of  the 
musical  phrases.  In  every  respect  it  was  a  concert  of 
which  the  Bohemian  Club  and  the  participants  had  every 
reason  to  feel  proud  and  the  audience  was  eager  to 
express  its  pleasure.  A   M 


MUSIC    SEASON    STARTS    EARLY    IN    SEPTEMBER 


Artists   at    Present    Residing    in    California,    But    Having 

Gained    National   and    International    Reputations 

.  Will  Give   Important  Recitals 

TTnder  the  direction  of  Alice  Seckels  four  distin- 
guished California  artists,  at  present  residing  here,  who 
have  established  enviable  reputations  for  themselves  at 
home  and  abroad  will  open  the  great  music  season  of 
San  Francisco  for  1924-1925  early  in  September.  The 
following  announcements  will  give  our  readers  an  idea 
of  the  superior  artistry  of  these  concert  givers  and  the 
programs  will  convince  everyone  of  the  justification  for 
attending  these  events.  In  the  order  of  the  time  at 
which  they  take  place  these  opening  concerts  of  the 
season   are  as   follows:  

Emilie  Lancel  to  Sing  Recital — Much  interest  is  being 
manifested  in  Emilie  Lancel's  song  recital  which  is 
scheduled  for  Thursday  evening,  September  4th  in  the 
Colonial  Ball  Room  at  the  St.  Francis  Hotel,  under  the 
management  of   Alice    Seckels.      Possessing   a   colorful 


EMILIE    LANCEL 
The     Splendidly     Accomplished     California     Con- 
tralto Who  Will    Give  a   Concert  at  the   St.   Fran- 
cis Hotel  Under  the  Direction  of  Alice  Seckels  on 
Thursday  Evening,  September  4th 

mezzo-soprano  voice  plus  a  most  gracious  personality. 
Miss  Lancel  had  won  a  distinct  place  for  herself  in 
San  Francisco's  musical  circles  prior  to  her  departure 
for  Europe  in  1922,  and  her  many  friends  and  admirers 
are  anticipating  this  opportunity  of  welcoming  this  gift- 
ed artist  back  to  her  home  city. 

During  her  stay  on  the  other  side.  Miss  Lancel  made 
successful  public  appearances  in  Paris  and  in  London. 
Following  her  concert  at  Salle  Gaveau  an  eminent 
Parisian  critic  wrote  the  following  report  for  I^e 
Gaulois:  "Mile  Lancel.  mezzo-soprano,  gave  a  recital  in 
which  the  Italian  classics  and  modern  compositions 
went  side  by  side — the  timbre  of  the  voice  is  pleasing 
and  the  art  of  the  singer  is  real." 

For  her  home-coming  recital  Miss  Lancel  has  chosen 
lUla  Waldrop  as  accompanist  in  the  following  program: 
Ah,  rendimi,  Rossi;  Veggosette  e  care,  Falcomieri; 
Amarilli,  Caccini:  Dormi  Bella;  Bassani:  A  group  by 
Schumann;  A  French  group  represented  by  Fourdrain; 
Chausson:  and  Lalo;  Lament  of  Isis,  Bantock;  O: 
that  it  were  so.  Bridge:  Across  the  Hills,  Rummel: 
Lullaby,  Harty:  Song  of  the  Open;  La  Forge.  Airs  de 
Delilah,   Saint-Saens. 


Rose  Florence  Recital — Conspicuous  among  the  many 
California  singers  who  are  winning  renown  for  beauty 
of  voice  and  artistry  in  song  interpretation,  is  Rose 
Florence,  and  it  is  welcome  news  that  she  will  appear 
in  recital  on  the  evening  of  September  11th  in  the 
Colonial  Ball  Room  of  the  St.  Francis  Hotel  under  the 
management  of  Alice  Seckels. 

Mme.  Florence  not  only  has  the  voice  and  artistry 
to  make  any  program  interesting,  but  she  also  possesses 
the  gift  of  assembling  a  program  of  songs  that  is  as 
delightful  as  it  is  different.  While  gi><ing  due  attention 
to  the  classics,  Mme.  Florence  is  likewise  giving  utter- 
ance to  the  works  of  contemporary  composers  and  has 
won  especial  praise  for  her  singing  of  modem  Russian 
and  Spanish  numbers. 

Mme.  Rose  Florence  promises  an  unhackneyed  pro- 
gram for  her  coming  recital — one  which  will  be  as  in- 
teresting as  its  rendition  will  be  pleasing.  New  York 
and  Paris  critics  have  proclaimed  Rose  Florence  re- 
citals as  superlatively  interesting,  and  San  Francisco 
has  found  her  to  be  a  singer  of  great  charm  whenever 
she  has  appeared  in  this  city. 


Lichtenstein  Operalogues — The  first  of  four  Opera- 
logues  to  be  given  by  Victor  Lichtenstein  at  the  Fair- 
mont Hotel  will  take  place  on  Monday  afternoon.  Sep- 
tember 15th  at  3:30  o'clock.  Andrea  Chenier,  which 
opens  the  San  Francisco  Opera  Association's  season, 
will  be  discussed  by  Mr.  Lichtenstein  who  will  illus- 
trate his  talk  by  means  of  phonograph  records.  At  the 
conclusion  of  the  explanatory  comments,  tea  will  be 
served,  and  Rudy  Seiger's  Orchestra  will  render  selec- 
tions from  the  opei;a  of  the  day. 

The  series  of  Operalogues  by  Mr.  Lichtenstein  will 
cover  the  repertoire  to  be  given  here  by  the  San  Fran- 
cisco Opera  Company,  and  is  under  the  joint  auspices 
of  the  Fairmont  Hotel  and  the  Opera  Association,  with 
Alice  Seckels  as  manager.  These  events  will  take  place 
in  the  new  Tea  Room  which  will  be  opened  to  the 
public  on  September  15th,  the  day  of  the  first  Opera- 
logue.  the  succeeding  opera  talks  being  scheduled  for 
September  20th,  23rd,  and  25th. 


Radiana  Pazmor  Recital — The  announcement  issuing 
from  the  office  of  Alice  Seckels  that  Radiana  Pazmor. 
contralto,  will  appear  in  recital  at  the  Scottish  Rite 
Auditorium  on  Tuesday  evening,  September  16th.  is 
of  great  interest  to  music  lovers  of  the  Bay  region, 
where,  as  Harriet  Pasmore,  the  singer  is  we'll  known 
personally,  as  well  as  for  her  artistic  achievements. 

Mile.  Pazmor  has  but  recently  returned  from  three 
years  of  musical  activity  in  Paris,  where  the  critics 
were  unanimous  in  pronouncing  her  a  singer  of  rare 
artistic  attainments.  L.  Humbert,  critic  for  Mundo 
Musical,  gave  the  following  praise  to  Mile.  Pazmor: 

"Endowed  with  a  contralto  whose  timbre  is  clear  and 
fresh  articulating  with  a  precision  made  easy  by  an 
excellent  vocal  emission.  Mile.  R.  Pazmor  adds  to  these 
qualities  a  sound  musical  taste,  and  a  keen  sensitiveness 
which  exteriorizes  and  communicates  itself.  Therefore, 
the  interpretations  of  works  so  diverse  as  those  of 
Bach.  Debussy,  Schumann,  and  Aubert,  given  by  this 
singer  were  of  real  interest."' 

It  has  been  several  seasons  since  Mile.  Pazmor  has 
been  heard  in  this  country,  but  the  European  press 
notices  which  have  reached  this  Coast  have  spoken  in 
the  most  glowing  terms  of  the  work  of  this  San  Fran- 
ciscan. 


GREAT    CITIES    EXCHANGE   GREAT    ARTISTS 


San  Francisco  Chamber  Music  Society  and  Los  Angeles 

Philharmonic  Quartet  To   Appear  in   Exchange 

Concerts  in  San  Francisco  and  Los  Angeles 


Arrangements,  which  were  pending,  have  now  been 
completed  with  the  Philharmonic  Quartet  of  Los  Ange- 
les to  appear  in  the  January  concert  of  the  series  of 
six  concerts  announced  by  the  Chamber  Music  Society 
for  the  coming  season.  As  a  reciprocal  matter,  the 
Chamber  Music  Society  of  San  Francisco  has  been  in- 
vited by  them  to  appear  "in  their  series  in  Los  Angeles. 

This  pleasing  artistic  exchange  between  the  two  cities 
is  a  result  of  long  effort  on  the  part  of  Ellas  Hecht, 
founder  of  the  Chamber  Music  Society,  towards  further- 
ing a  greater  musical  California.  He  has  always  felt 
that  the  establishment  of  an  artistic  entente  cordiale 
between  our  tSo  leading  cities  would  further  the  gen- 
eral artistic  development  of  all  California.  It  is  hoped 
that  this  opening  wedge,  the  interchange  of  the  two 
chamber  music  organizations,  will  lead  to  further  artis- 
tic inter-relationships  extending  eventually  to  inter- 
change of  our  symphony  orchestras  and  other  note- 
worthy artistic  endeavors.  The  visit  of  the  Philhar" 
monic  Quartet  of  Los  Angeles  here  this  winter  is  not 
only  a  welcome  artistic  pleasure,  but  has  a  special  sig- 
nificance which  may  prove  to  be  epoch-making. 
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The  years  bear  witness 
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^_^  n   a   position   of 


The  story  that  is  told  by  the  Steinway 


(*_^ n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
family  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— -in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano— - 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case— 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet---and  the  only 
---third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  Eiay6c  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals.     Opera, 
Oratorio,  Concert 

3435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


EMILIE  LANCEL 

OPERATIC    MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
63  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview  1461 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MAN.\GEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N. 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednesday    and     Friday    Mornings    at     Studio:    902 

Kohler    &    Chase    RIdg.,    San    Francisco.     Telephone 

Kearny    5454.      Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  766. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1.S07;  Res.  Studio,  3142  Levriston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  Washington  *  Clay  TeL  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete      Conservatory     Course  —  Piano,     Harp.     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian  Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  Tel.  W^est  595 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR    LICHTENSTEIN,   Director 

From    Beginning   to  Professional   Activity 

314.'>   ^Vnshina^<nn    St..    S.    P.  Phone   Fillmore   «'  "" 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.   Pac.   6.-$2 


HOMER  HENLEY 

BARITONE— TEACHER    OF    SINGING— CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at    Franklin.     TeL   Fill.    1033 


LILLIAN  BIRMINGHAM 


CONTRALTO 

Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4553 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils  Prepared  for  Opera,   Oratorio,  Church  and 

Concert.    New  Address:    Heine  Building,  408 

Stockton  St.    Tel.  Douglas  9256 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Douglas  4273 

San    Francisco 


PASMORE  VOCAL  STUDIOS 

Suite  506,  Kohler  A    Chase  Bldg.,  San  Francisco 

2S30    College    Ave.,    Berkcl>  y.      Residence,    391     AlTarfldo 

Road,  UiTKeley 


Dominican  College  School  of  Music 

SAN   RAFAEL,  CALIFORNIA 
Music   Courses   Thorough  and   Progressive.     Public   School 
Music,  Accredited  Diploma 

EDWARD  PEASE 

BARITONE   SOLOIST,  TEACHER   AND   DIRECTOR 

Director  of  Eutcrpean  Club,  Westminster  Pres.  Church. 
The  Il'nni  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
Wednesdays,  Suite  1010  Ktfhler  &  Chase  Bldg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple,  lele- 
pbone  Main  4006. 


MME.  S.  P.  MARRACCI 

VOCAL  TEACHER 
Sang    leading    roles     vrith    Caruso    and    Tetranini — Thor- 
ough  Vocal   and   Dr.nmatic   Training— 2745   Van   Ness   Ave. 
Telephone    Fillmore   S112  


Manning  School  of  Music 

JOHN    C.  MANNING.   Director 
S242     Washington     Street Telephone     Fillmore     3PII 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute  WIethod   of  Voice  Upon   the   Breath 

Monday    and    Thursday,    100.%    Kohler    *    Chase    BuildinK 

TeL  Kearny  5454.  Res.  Phone  Prospect  426. 
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TWENTY-THIRD  YEAR 
A    DISTINGUISHED    RESIDENT    MUSICIAN 


Alfred  Hurtgen,  a  distinguished  conductor  and  pianist 
as  well  as  pedagogue,  who  has  established  for  himself  a 
distinguished  position  in  Europe,  joined  San  Francisco's 
musical  colony  last  year  and  has  created  for  himself  a 
position  of  distinction  because  of  his  unquestionable 
erudition  and  artistic  authority.  Mr.  Hurtgen's  musical 
education  began  when  he  was  a  boy  of  seven,  and  be- 
came a  member  of  the  famous  boy  choir  in  the  Cathedral 
of  Dresden,  where  he  often  sang  solo  parts  in  the  great 
masses  of  Palestrina,  Mozart,  Beethoven  and  Schubert, 
until  he  was  fourteen  years  of  age.  Later  he  studied 
harmony,  counterpoint  and  composition  with  Prof.  Ed- 
mund Kretschmer  and  Jean  Louis  Nicole.  He  studied 
organ  with  Prof.  Kretschmer,  piano  with  Prof.  R.  L. 
Schneider  and  Charles  Lutschg  of  Petrograd  and  has  an 
enviable  reputation  as  a  successful  teacher  in  all  these 
phases  of  the  art. 

At  the  Dresden  Music  School  he  gave  lessons  in  piano 
and  chamber  music  and  was  later  on  made  the  leader  of 
the  School  Orchestra.  Then  he  became  the  organist  of 
the  Royal  Josephinen  Stift,  later  in  the  Christian 
Science  Church  of  Dresden.  At  this  time  he  also  led 
several  choruses  of  more  than  450  voices,  and  produced 
with  them  many  oratorios,  as  well  as  the  Ninth  Sym- 
phony of  Beethoven,  and  the  Faust  Symphony  of  Liszt. 
In  his  capacity  of  Solorepetitor  of  the  Royal  Opera  in 
Dresden  he  worked  under  the  guidance  and  training  of 
von  Schuch,  the  famous  general  music  director  of  the 
Dresden  Royal  Opera. 

After  receiving  this  training,  he  started  his  career  as 
a  conductor  of  Grand  Opera,  and  led  most  of  the  well 
known  operas  in  many  of  the  large  cities  of  Germany — 
Trier,  Mulhausen,  Frankfort,  Dresden  and  Berlin.  When 
in  Berlin  he  conducted  the  Nibelungen  Ring  by  Richard 
Wagner.  He  has  also  conducted  many  of  the  other  well- 
known  operas,  such  as  La  Tosca,  Madame  Butterfly,  La 
Boheme,  by  Puccini;  II  Trovatore,  Aida,  La  Traviata,  by 
Verdi,  and  Wagner's  Lohengrin,  Tannhauser  and 
Meistersingers. 

In  coming  to  America,  Mr.  Hurtgen  continues  his  pro- 
fession of  musical  director  and  teacher.  He  is  also  an 
efficient  accompanist,  trains  choruses  and  coaches  sing- 
ers for  concerts  and  operas. 

Since  his  residence  in  San  Francisco  Mr.  Hurtgen  has 
gained  for  himself  the  respect  and  esteem  of  all  who 
have  come  in  contact  with  him  as  a  musician  of  the 
highest  rank.  He  assisted  Alfred  Hertz  at  the  great 
music  festival  by  conducting  the  instrumental  section 
behind  the  scenes  during  some  of  the  great  symphonies 
rendered  on  that  occasion.  It  is  devoutly  to  be  wished 
that  his  presence  will  be  taken  advantage  of  inasmuch 
as  his  experience  as  musical  director  of  orchestras, 
opera  and  oratorio  should  offer  him  important  oppor- 
tunities in  California. 


MISS  VAN   DER   MARK  TO  SING  IN  OAKLAND 


Considerable  interest  is  manifest  in  east  bay  music 
circles  by  the  return  to  Oakland  of  one  of  its  most 
charming  and  beloved  daughters.  Miss  Lucy  May  Van 
Der  Mark,  who  during  a  short  vacation  to  the  coast  has 
been  induced  to  appear  in  concert  in  her  home  city. 

Accordingly  Zannette  W.  Potter,  Oakland  impresario, 
is  presenting  Miss  Van  Der  Mark  in  song  recital  next 
Tuesday  evening,  August  26,  at  the  Oakland  Auditorium 
Opera  House,  where  her  many  friends  and  admirers  will 
gather  to  hear  her  beautiful  voice,  now  a  dramatic 
soprano,  in  an  exacting  and  varied  program.  And  Paul 
Steindorff,  veteran  teacher,  coach  and  director,  will  be 
at  the  piano.  Mrs.  Josephine  Crew  Aylwin,  the  other  of 
two  teachers  to  whom  Miss  Van  Der  Mark  gives  full 
credit  for  any  measure  of  success  she  has  attained,  was 
first  chosen  to  appear  in  this  capacity,  but  has  graciously 
Insisted  that  the  honor  of  accompanying  their  talented 
pupil  go  to  Mr.  Steindorff. 

Since  leaving  Oakland  some  four  years  ago  for  New 
York  Miss  Van  Der  Mark  has  realized  several  dreams 
of  musical  advancement  of  which  she  is  justly  proud 


After  months  of  study  with  Yeatman  Griffith,  famou-g 
voice  teacher,  by  whom  her  voice  was  raised  consider- 
ably in  pitch,  and  a  thorough  course  of  training  with 
Ernest  Bloch,  director  of  the  Wagnerian  Opera  Com- 
imny,  Miss  Van  Der  Mark  not  only  has  taught  and  con- 
certized  but  has  become  the  soloist  of  The  First  Church 
of  Christ  Scientist  of  Boston,  Mass.,  a  position  secured 
only  in  the  keenest  competition  with  innumerable  con- 
testants. Among  the  outstanding  successes  was  her 
appearance  as  Blsa  in  Lohengrin  with  the  Cleveland 
Symphony  Orchestra  under  the  direction  of  Daniel 
Mayer  and  her  participation  in  Boston's  first  music 
week  in  the  role  of  The  Widow  of  Zerepath  in  a  drama- 
tized rendition  of  Mendelssohn's  matchless  oratorio. 

Follows  the  program  to  be  heard  Tuesday  night: 
(a)  Cade  la  Sera  (L.  Mililotti),  (b)  Lungi  dal  Caro  Bene 
Secchi  (a)  Der  Asra  (Anton  Rubenstein),  (b)  Fruh- 
lingsglaube  (Franz  Schubert),  (c)  Mondnacht  (Robert 
Schumann),  Der  Schmied  (Johannes  Brahms),  (e) 
Morgen  (Richard  Strauss),  (f)  Im  Herbst  (Rob- 
ert Franz)  Les  Larmes  (Werther)  (Jules  Mas- 
senet); Coin'  Home  (Anton  Dvorak),  Adapted  from 
the  Largo  of  New  World  Symphony  by  William  Armes 
Fisher;  (a)  Trees  (Oscar  Rasbach),  (b)  Charity  (Rich- 
ard Hageman);  Dich  Theure  Halle  (Tannhauser) 
(Richard  Wagner);  (a)  Windows  (Winifred  McGee), 
(in  manuscript  dedicated  to  Lucy  Van  Der  Mark);  (b) 
Exaltation  (Mrs.  H.  H.  A.  Beach),  (c)  Great  Awakening 
(A.  Walter  Kramer).  Paul  Steindorff  at  the  piano. 


BALDWIN  PIANO  CO.  HEAD  JUSTLY  HONORED 

The  following  interesting  article  appearing  in  the 
Cincinnati  Enquirer  of  July  27th  testifies  to  the  brilliant 
career  of  one  of  the  country's  leading  captains  of  the 
musical  industry: 

Business  associates  and  friends  of  George  W.  Arm- 
strong, President  of  the  Baldwin  Piano  Company,  will 
join  with  him  today  in  celebration  of  the  fiftieth  anni- 
versary of  his  connection  with  that  firm.  The  affair  is 
to  be  held  at  his  beautiful  retreat  at  Remington,  where 
for  a  number  of  years  he  has  found  relief  from  the 
oppressive  heat  of  the  summer  months  in  the  city. 
Among  the  guests  will  be  officers,  directors  and  depart- 
ment managers  of  the  company  anxious  to  honor  their 
chief  and  give  him  as  a  token  of  their  esteem  a  hand- 
some set  of  Rookwood  ware,  consisting  of  a  large 
platter  and  a  dozen  plates  artictically  decorated  with 
illustrations  to  remind  him  of  incidents  and  places  in- 
timately associated  with  his  successful  career.  The 
celebration  will  give  a  happy  opportunity  for  delightful 
reminiscences,  a  review  of  the  interesting  events  of  his 
life,  and  the  history  of  the  company  in  which  he  has 
been  a  prominent  factor  for  more  than  30  years. 

The  development  of  young  Armstrong  from  a  useful 
boy  to  eminent  leadership  is  typically  American.  When 
he  entered  the  service  of  the  old  Baldwin  firm  it  was 
conducting  a  music  store  in  Cincinnati  with  branches  in 
Louisville  and  Indianapolis.  Today  he  is  at  the  head  of 
a  company  which  has  numerous  branches  in  different 
parts  of  the  United  States  and  sales  organizations  in  32 
foreign  countries  and  a  piano  manufacturing  plant  in 
Cincinnati  which  he  proudly  proclaims  to  be  the  largest 
in  the  world. 

One  achievement  of  the  company,  which  has  been  a 
source  of  unusual  gratification  to  him,  was  the  produc- 
tion of  the  instrument  that  was  awarded  the  Grand  Prix 
by  the  International  Exposition  held  in  Paris  in  1900. 
The  Grand  Prize  was  awarded  to  the  same  instrument 
again  at  the  International  Exposition  held  at  St.  Louis 
in  1904.  In  winning  this  recognition  Mr.  Armstrong  had 
a  considerable  part.  One  step  in  the  advancement  of 
the  firm's  business  for  which  he  justly  can  claim  credit 
as  his  own  was  the  evolution  of  a  player  piano  recog- 
nized by  music  lovers  everywhere  as  an  instrument  of 
artistic  and  practical  merits. 

His  hobbies  are  architecture  and  the  arts,  which  are 
closely  related  to  the  production  of  useful  things.  His 
ideas  on  the  former  are  evident  in  the  building  erected 
by  his  company  to  house  its  manufacturing  activities. 
His  interest  in  the  applied  arts  is  centered  in  the  Rook- 
wood Pottery,  of  which  he  is  a  director.  Mr.  Armstrong 
is  an  active  member  of  the  Queen  City  Club  and  is 
affiliated  with  other  social  and  business  organizations. 
He  is  also  prominent  in  Masonic  affairs.  The  gift  of 
Rookwood  will  not  be  ready  for  presentation  at  the  anni- 
versary celebration  today,  but  the  donors  have  prepared 
the  following  statement,  addressed  to  him: 

"Dear  Mr.  Armstrong:  On  this,  the  fiftieth  anni- 
versary of  your  association  with  Baldwin,  we,  your 
associates,  take  occasion  to  express  to  you  our  joy  at 
having  you  with  us,  and  hope  that  you  may  continue  to 
lead  us  for  many  years  to  come. 

"We  are  having  prepared  a  small  token  of  our  appre- 
ciation of  this  memorable  day.  Unfortunately  it  is  not 
yet  ready,  but  the  greeting  that  would  accompany  it 
nevertheless  is  sent  you  at  this  time." 

His  fellow  directors  in  the  Baldwin  Company  are 
Lucien  Wulsin,  Thompson  DeSerisy  and  J.  P.  Thornton, 
Cincinnati,  and  H.  C.  Dickinson  of  Chicago. 


Mr.  and  Mrs.  Nino  Marcelli,  were  visitors  in  San  Fran- 
cisco last  week,  motoring  from  San  Diego  in  two  days. 
Mr.  Marcelli  is  conductor  of  the  High  School  Orches- 
tra in  San  Diego  and  thanks  to  the  musical  enthusiasm 
he  has  aroused,  a  number  of  prominent  musical  people 
are  backing  him  for  a  series  of  symphony  concerts  to 
be  given  next  season.  Mrs.  Marcelli  is  an  excellent 
violinist  and  teacher  and  has  become  widely  known 
for  her  fine  playing  and  effective  teaching.  Mr.  Mar- 
celli is  a  conductor  of  international  reputation  and  his 
compositions  are  known  in  this  country  as  well  as 
abroad. 


Upon  urgent  request  from  various  sources  we  have 
decided  to  publish  an  annual  edition.  It  will  be  ready 
on  October  27,  four  days  prior  to  the  opening  of  the 
symphony  season. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

Western    Repreaentntlve 
of  Lyon  &  Ilealy  Harps 


For  Concert  Engagements  and  Instruction  Apply 
1U04  Kohler  &  ChaKe  HIdg..  Tel.  Douglas  1678.  on 
Wednesday  and  Saturday  Afternoons  O.NLV.  Kesl- 
dence  Phone:  Ilayview  1204 


JUST  out: 
A  METHOD  FOR  THE  HARP 

liy  Kajetan  Attl 

CARL  FISHER,  PublUher 

For  Sale  at   Sherman,   Clay  &  Co.,  Kohler  &  Chaae, 
Henry  Grebe  and  Kajetan  Attl 


FREDERIC 

POWELL 

VOICE  SPECIALIST 
TEACHER  OF  SINGING 

RESTORATION  OF  LOST  OR 
IMPAIRED  VOICES 

705  Kohler  &  Chase  BIdg.,  Tuesdays  and  Fridays 
Residence  Phone  Sunset  6524 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN   FRANCISCO 

Telephone  Fillmore  1624 


BY    APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


^ 

MAX  DOLIN 

Distinguished 
Composer  -  Violinist 

♦ 

y 

now    CONDICTING    THE 
ENLARGED  ORCHESTRA 

California  Theatre 

-:-         San  Freincisco 

LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

• 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 


PACIFIC  COAST  MUSICAL  REVIEW 


MEROLA  EXPRESSES  PRIDE  IN  LOS  ANGELES  OPERA  SEASON 

Rehearsals  of  Chorus  and  Ballet  Under  Direction  of  Alexander  Bevani  and  Signor 

Rosi  Justify  Enthusiastic  Predictions — Hollywood  Bowl  Summer  Concerts 

Will  Close  at  End  of  Next  Week — Louis  Graveure  and  Vilma  Erenyi 

Soloists  of  Last  Week— Young  Artists  Night  and  Wagner 

Program  Feature  of  This  Week 


tragic  iindcitono.  The  Toreador  Song  needH  a  voice  of 
greater  depth  and,  surprising  to  say,  here  Mr.  Graveure 
stressed  his  high  toncis,  though  there  was  no  need.  Per- 
haps he  misjudged  outdoor  accoustics,  for  again  in  his 
l)ianissimo  effects  or  high  sotto  voce  moments  his  tone 
quality  and  diction  were  peerless.  Graveure  spins  his 
notes,  imbues  them  with  a  velvety  color,  extraordinarily 
delicate  vowel  shading.   It  was  masterly  singing. 


BY  BRUNO  DAVID  USSHER 


LOS  ANGELES,  August  20.— "Home-made"  grand 
opera  of  metropolitan  standards  is  nearing  its  genesis 
with  the  arrival  of  Maestro  Gaetano  Merola,  director 
general  of  the  San  Francisco  and  Los  Angeles  Grand 
Opera  Associations.  Merola  arrived  from  New  York 
City,  where  he  had  held  advance  rehearsals  with  his 
stars,  preliminary  to  the  double  season  of  grand  opera 
to  open  here  October  6  and  which  will  be  preceded  by 
two  weeks'  performances  in  San  Francisco.  Within  an 
hour  of  his  arrival  Merola  was  in  the  midst  of  a  stage 
rehearsal  at  Philharmonic  Auditorium,  which  is  but  one 
instance  of  the  intensive  work  of  preparation'  that  has 
been  carried  on  for  several  months. 

"All  I  can  say  is,  that  Los  Angeles  will  be  tremen- 
dously proud  of  its  own  chorus  and  ballet  now  training 
under  Alexander  Bevani  and  Signor  Rossi,"  Gaetano  de- 
clared between  mopping  brow  and  sipping  from  a  paper 
cup. 

"I  am  confident  that  this  joint  opera  season  between 
San  Francisco  and  Los  Angeles  is  the  foundation  of  a 
more  united  musical  California  and  the  basis  for  a  per- 
manent Western  opera  company.  Few  people  realize 
what  an  opportunity  it  is  for  young  singers  to  learn 
from  five  to  eight  or  ten  operas,  first  as  chorus  members 
and  eventually  graduating  into  individual  roles,"  Merola 
continued. 

"Such  stars  as  Claudia  Muzio,  Gigli,  Schipa,  De  Lucca, 
with  whom  I  just  rehearsed  in  New  York  City  and  Chi- 
cago declare  that  the  establishment  of  our  own  choruses 
here  and  in  San  Francisco  has  put  us  on  a  basis  from 
which  we  can  develop  a  great  operatic  repertoire  within 
a  few  years  just  as  they  have  it  in  Italy  or  Germany. 
Incidentally,  we  shall  exchange  part  of  the  San  Fran- 
cisco and  the  Los  Angeles  chorus  which  will  give  them 
additional  training.  It  is  a  truly  wonderful  opportunity 
for  our  own  artists,  such  as  Lucile  Gibbs,  Ruth  Shaffner, 
Ingrid  Arneson,  Leslie  Brigham,  Emory  Foster,  Georgi- 
ana  and  a  few  others  who  are  given  principal  parts  each 
in  several  performances.  Only  they  can  tell  what  it 
means  to  appear  in  the  same  cast  with  such  an  artist 
as  Toti  del  Monte,  who  is  packing  houses  now  just  as 
she  has  done  in  Milan  at  La  Scala. 

"Five  operas — Andrea  Chenier,  Traviata,  Manon, 
Romeo  and  Juliet  and  Lucia — are  now  ready  for  final 
rehearsals.  I  can  assure  Los  Angeles  that  they  may 
expect  very,  very  much  from  this  system  of  musical 
inter-dependence  by  which  this  town  shares  resources, 
such  as  scenery  and  costumes,  with  the  San  Francisco 
Opera  Association.  The  very  fact  that  we  were  able  to 
book  these  famous  stars  for  a  double  season  means  a 
considerable  saving." 


Russia's  greatest  symphony,  the  Pathetique  of  Tschai- 
kowsky.  his  piano  concerto,  and  the  Nutcracker  suite, 
brought  some  14,000  people  to  the  Bowl,  and  they  were 
fully  rewarded.  Alfred  Hertz  gave  memorable  readings 
of  both  the  symphony  and  the  suite,  and  Vilma  Erenyi, 
visiting  Hungarian  pianist,  played  splendidly.  Tschai- 
kowsky's  symphony  was  programmed  in  memory  of 
Frederick  Kimball  Stearns,  honorary  president  and  one 
of  the  staunchest  supporters  of  the  Bowl  concerts  as  a 
music  movement  of,  by  and  for  the  people.  But  even 
those  thousands,  who  apparently  were  not  aware  that 
this  half-hour  was  a  tribute  to  a  rarely  idealistic  music 
lover,  the  performance  came  to  be  a  heart-event.  This 
last  symphony  of  Tschaikowsky,  who,  as  he  wrote  to  a 
friend,  often  wept  bitterly  while  composing  it,  under  the 
baton  of  Hertz  assumed  new  significance.  It  is  a  sub- 
jective, personal  work,  a  confession  and  a  document 
humane  as  far  as  the  composer  is  concerned.  It  is  also 
a  soul-picture  of  Russia,  his  land  and  his  people,  strug- 
gling against  fateful  conditions,  sweet  at  peace,  fierce 
in  their  passionate  abandon  of  joyful  strength,  and  again 
in  the  last  movement  mourning  her  dead.  It  is  the 
musical  refiection  of  Russia  as  Tschaikowsky  felt  it, 
visioned  it,  as  it  is  today.  There  were  flaws  in  the  per- 
formance, but  it  was  so  overwhelmingly  an  interpreta- 
tion that  it  would  be  picayune  to  speak  of  them.  As  the 
symphony  drew  to  a  close.  Hertz,  patriarch  of  music, 
no  longer  seemed  merely  a  conductor,  he  became  an 
officiating  priest,  and,  when  those  solemn,  mys  ie  chords 
of  the  Russian  Mass  of  the  Dead  (following  the  gong 
stroke  at  the  close  of  the  last  movement),  that  immense 
audience  was  over-awed.  Profound  as  the  symphony  was 
played,  the  Nutcracker  suite  abounded  in  delightful 
orchestra  virtuosity.  Warm  praise  is  due  the  soloist, 
Vilma  Erenyi,  a  brilliant  pianist  of  sympathetic  tone 
quality.  Occasionally  the  orchestra  seemed  a  trifle 
obtrusive. 


to  wild  applause,  Handel's  Largo,  Oh,  Lovely  Night  by 
Landon  Ronald,  and  such  bagatelles  as  Myra  and  Sylvia. 
Perhaps  IVIr.  Graveure  was  told,  that  Bowl  audiences 
could  not  appreciate  anything  deeper,  so  he  be  given 
absolution,  for  the  voice  of  the  people  is  the  voice  of 
God,  according  to  the  catechism  of  managers.  And  the 
voice  of  the  people  yelled  bravo  most  unmistakably, 
but  would  have  said  so  to  less  hackneyed  selections, 
because  of  the  artist's  great  popularity. 

Completing  the  program  summary,  Mr.  Hertz  pre- 
sented the  Dohnanyi  suite  opus  19  in  delightful  manner. 
This  charming,  though  eclectic,  opus  gains  with  every 
hearing.  Tschaikowsky's  Marche  Slav  does  not.  To  the 
writer  the  spiritual  climax  of  the  evening  came  with 
the  Prelude  to  the  third  act  of  Wagner's  Mastersingers 
of  Nuremberg,  followed  by  the  Dance  of  the  Apprentices 
and  Entry  of  the  Masters.  The  Prelude  was  played 
ideally.  Never  has  Wagner  written  more  humanly  lov- 
able music  as  in  this  work.  Cellos  and  brass  sounded 
very  beautiful  indeed. 

Graveure  was  in  excellent  voice.  It  seems  to  have 
grown  brighter  in  timbre.  He  is  a  master-singer  and 
vocalized  with  well  nigh  faultless  polish.  One  wonders 
as  to  whether  he  has  not  sacriflced  inwardness  to  tonal 
elegance.  There  is  a  tendency  toward  sentimentalizing 
in  feeling  and  tempo.  The  Evening  Star  lacked  a  certain 


The  programs  of  eighth  and  last  week  of  the  Holly- 
wood Bowl  Summer  Concerts,  beginning  August  26,  will 
be  as  follows;  Tuesday,  August  26— Beethoven— Fifth 
Symphony  in  C  minor;  Deems  Taylor— Suite  In  a  Look- 
ing Glass;  Strawinsky— Fire  Birds  Suite.  Thursday, 
August  28,  Young  Artists'  Night— Mozart— Magic  Flute 
Overture;  Bach— Double  Concerto  for  Two  Violins,  Lois 
Putlitz  and  Hans  Wippler;  Tschaikowsky— Romeo  and 
Juliet;  Rubinstein — Concerto  for  Piano  in  D  minor, 
Violet  Stallcup;  Nicolai— Merry  Wives  of  Windsor 
Overture.  Friday,  August  29,  Wagner  Program— Prelude 
to  The  Mastersingers,  Siegfried  Idyl,  Bacchanale  from 
Tannhauser  (Parisian  Version),  Prelude  and  Love-Death 
from  Tristan  and  Isolde,  Good  Friday  Spell  from  Par- 
sifal, Entrance  of  the  Gods  from  The  Rhinegold,  Prize 
Song  from  The  Mastersingers,  Ride  of  the  Valkyries 
from  The  Valkyries  Saturday  August  30,  Last  Program 
—Mr.  Hertz  has  not  completed  this  program  yet  but 
says  that  it  may  include:  Beethoven-Overture  to  Leo- 
nore  No.  3,  Deems  Taylor-Looking  Glass  Suite,  Tschai- 
kowsky-Pathetique  Suite  Symphony,  Borodin-Prince  Igor 
Dances. 


Louis  Graveure,  arch-sentimentalist  among  baritones, 
caressed  the  heart-strings  of  his  capacity  audience  at  tlie 
Bowl.  It  was  an  ideal  night  for  doing  so — the  air  balmy, 
the  moon  romantically  in  evidence.  So  Mr.  Graveure 
made  love  to  his  listeners  and  succeeded.  Men,  women 
and  children,  they  succumbed,  and  Graveure  did  not 
have  to  go  very  far. 

Summing  up  his  musical  vows  one  could  not  say  that 
his  tastes  were  extravagant.  Evening  Star  from  Wag- 
ner's Tannhauser,  Toreador  song  from  Bizet's  Carmen 
(both  with  orchestra),  encores  with  piano  in  response 


U  S.  0.  College  of  Music  in  Nevi^  Home— Having  always 
kept  abreast  of  musical  progress  as  an  educational  insti- 
tution the  college  of  music,  U.  S.  C,  faced  the  problem 
of  "moving"  also  from  a  physical  aspect  the  other  day, 
as  enrollments  looming  larger  than  ever  proved  teaching 
headquarters  too  small.  As  a  result  the  college  of  music, 
U  S  C,  finds  itself  now  conveniently  esconced  at  Grand 
avenue  and  West  Adams  street.  The  new  college  build- 
ing is  well  suited  for  its  purpose  and  easily  accessible. 
It  is  large  enough  to  provide  for  future  growth  and  in- 


FITZGERALD'S  ■  for  the  oAdvancement  of  ^Music 

JULIA  BALDE  ZUNIGA 

Pianiste 

This  great  Artist  has  just  arrived  from  Mexico  City,  leav- 
ing behind  a  trail  of  brilliant  concert  success.  She  is  noted 
for  her  technic,  marvelous  tone  coloring  ability  and  great 
musicianship.  Noted  European  critics  predict  a  brilliant 
future  for  her. 

Like  the  other  really  great  Artists  and  Teachers  of  South- 
ern California,  she  uses  the 

KNABE 

exclusively,  having  chosen  it  only  after  the  most  exhaus- 
tive and  sincere  efforts  to  find  the  one  instrument  that 
would  best  serve  her  cherished  art. 


iFiTZGERALB 

HILL    STREET 

LOS 


OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Los   Angeles 


ALMA  STETZLER 

VOICE    CULTURE — COACHING   IN    REPERTOIRE 


Suite  604   So.  CalU.  Music  Co.  Bids. 


Phone  281-805 


CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   for    Concerts    and    Redtala 

LlBilted  Number  of  Advanced  Pupils  Accepted 
Violinist   Los  Angreles  Trio 


Studio:  3^4  Music  Arts   Studio  BIdgr. 


Phone:  821181 


ILYA  BRONSON 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     ANGELES 

12tl0    Windsor    Boult-vard  6318    Hollynood    Boulevard 

Complete    Faculty    of    Artist    Teachers 


Solo  'Cellist 
Philharmonic  Orchestra 
Los     Angeles     Trio,     Philharmonic 
Quartet  Instruction.    Chaniber  Music  Recitals 
5615  La  MIrada.    Phone  Holly  3044 


LOUISE  GUDE 

SOPRANO 

Los  Angeles 


Concert  Direction  Harry  and  Arthur  Culbertson 
Ne^v   York,  Chlciigo,  I'ortlnnd 


A.KOODLACH 

VIOLIN    MAKER   AND   REPAIRER 
Connoisseur — Appraiser 
503  Majestic  Theatre  BIdg.,   Los   Angeles 


Tucker  4010 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL   COACH 

Director  of 

JAMISON    aUARTETTE 

002  Southern  California  Mu.slc  Co.  Bids. 

Studios:  1147  West  21st  St.  Telephone  Beacon  7707 


JOHN  SMALLMAN 

B.VRITONE — TEACHER  OF  SINGING 

Voice  Trial  by  Appointment,  «3.00.    Studio:  803-804  So.  Cat. 

MuNie   Co.    IlUIg.     Vivian    llrnln.    Secretary 

DA  VOL  SANDERS  ^'*A';J?i.i^?i,Jl'^^ 

Head  Violin  Dept.,  College  of  Music,  U.  S.  C. 

Member  Philharmonic  Orchestra 

3201  S.  FlKueroa  St.,  Los  Xngeleu  Phone  Main  219Q 


eludes   sufficient   class  and   practice   rooms. 

During  the  eight  years  it  was  located  on  Figueroa 
street  its  growth  was  so  rapid  every  available  space 
was  utilized,  even  to  the  garage,  which  was  remodeled 
and  converted  into  more  studios,  and  later,  to  make 
room  for  the  ever-increasing  number  of  students,  the 
college  was  obliged  to  hold  some  of  its  theatrical  classes 
at  the  university.  Hereafter  all  classes  will  be  held  at 
the  college.  Daily  inquiries,  both  by  visit  and  through 
the  mails,  promise  a  heavy  enrollment  for  the  coming 
year.  Registration  days  for  the  first  semester  will  be 
Monday,  September  15,  to  Wednesday,  September  17. 
Both  class  and  private  work  will  commence  Thursday, 
September  18.  As  before,  Walter  F.  Skeele  will  act  as 
dean  and  A.  M.  Perry  as  assistant  dean  and  manager. 


E.  M.  Skinner,  famous  organ  builder  of  New  York,  has 
arrived  in  this  city  and  will  begin  the  setting  up  of  the 
great  organ  which  has  been  purchased  by  the  First 
Methodist  church  of  Pasadena,  the  price  paid  for  which 
is  in  the  neighborhood  of  $45,000.  Skinner  is  also  to 
have  charge  of  the  finishing  touches  to  the  great  pipe 
organ  in  St.  John's  Cathedral,  at  which  Roland  Diggle, 
master  organist  and  composer,  will  preside.  An  organist 
has  not  yet  been  selected  for  the  Pasadena  position. 

Altschuler  to  Guide  Russian  Program — Arrangements 
have  been  completed  by  Marco  Hellman  and  Dr.  Henry 
Silverberg  of  the  board  of  directors  of  the  Jewish  Con- 
sumptive Relief  Association  of  California,  by  which  a 
gala  benefit  orchestra  concert  of  Russian  music  under 
the  baton  of  Modest  Altschuler  will  be  played  Thursday 
evening,  September  4,  at  the.  Bowl.  The  concert  will 
form  the  climax  of  a  relief  fund  drive  in  aid  of  the  sani- 
tarium conducted  by  the  association  on  a  nonsectarian, 
purely  charitable  basis  at  Duarte.  Altschuler,  interna- 
tionally prominent  interpreter  of  Slav  music,  who  for 
15  years  directed  the  Russian  Symphony  orchestra  in 
New  York  City  and  on  tours,  is  donating  his  services  and 
will  present  an  all-Russian  program  with  the  complete 
Bowl  symphony  of  100  players.  This  is  the  first  appear- 
ance of  Altschuler  on  the  local  concert  platform  in  more 
than  10  years,  and  he  promises  to  introduce  several 
novelties. 

I      GRAVEURE  MASTER  COURSE  TO  OPEN 


Louis  Graveure,  eminent  baritone,  who  has  been  re- 
engaged to  sing  at  the  Bowl  Thursday  evening,  will  open 
his  vocal  master  classes  August  25  at  the  Friday  Morn- 
ing Club  hall.  These  classes  will  be  open  to  active 
singers  and  auditors.  An  especially  stimulating  feature 
will  be  a  daily  discussion  on  the  various  phases  of  the 
art  of  song.   The  entire  course  will  last  five  weeks. 

The  Graveure  classes  include  a  limited  number  of 
master  students,  who  sing  and  coach  during  the  entire 
course  of  the  enterprise.  Auditor  pupils  are  listeners, 
who  see  and  hear  all  the  work  of  the  masters  and  all  of 
the  lectures,  but  do  not  actually  sing  in  the  class.  On 
afternoons  and  on  Wednesdays  and  Saturdays,  Graveure 
will  accept  students  for  private  coaching.  All  class 
sessions  and  private  teaching  with  Graveure  will  take 
place  in  the  assembly  hall.  Selby  C.  Oppenheimer. 
Graveure's  manager,  has  headquarters  at  the  Birkel 
Music  store  for  purposes  of  information  and  enrollment. 


The  Zoellner  Conservatory  at  the  opening  of  its  third 
year  is  nationally  recognized  and  a  rapidly  growing 
institution.  The  list  of  enrollment  includes  students 
from  every  section  of  the  country  and  inquiries  from  the 
East  indicate  that  the  registration  of  out-of-the-State 
pupils  will  be  greatly  increased  for  the  new  term.  It 
is  now  a  thoroughly  established  Conservatory  and  with 
the  opening  of  the  Fall  term  on  Monday,  September  8, 
1924,  a  faculty  of  twenty-four  teachers  will  greet  the 
large  class  now  enrolling. 


The  San  Francisco  IVIusical  Club,  Mrs.  Horatio  F.  StoU, 
President,  announces  its  first  concert  of  the  season 
1924-1925  for  Thursday  morning,  September  18th.  The 
Club  Hostess  will  be  Mrs.  Victor  Matthews,  chairman 
of  the  reception  committee.  The  meetings  of  the  San 
Francisco  Musical  Club  will  be  held  at  the  Fairmont 
Hotel  this  year  and  the  artists  for  the  first  event  in- 
clude: Mrs.  Eva  Atkinson,  Miss  Eva  M.  Garcia,  Miss 
Olive  Hyde,  Mrs.  Martha  Dukes  Parker  and  Miss  Eliza- 
beth Warden. 


PACIFIC  COAST  MUSICAL  REVIEW 

CONCERTS  AT  CURRAN  THEATRE 


Manager  Stlby  ('.  Oppenheimer  will  fire  the  first  gun 
of  the  coming  concert  and  musical  season  at  the  Cur- 
ran  Theatre  on  Sunday  afternoon,  October  26th,  when 
he  will  present  the  eminent  baritone  Louis  Graveure 
in  recital  at  the  Curran  Theatre.  Oppenheimer  has 
arranged  with  Curran  to  use  his  playhouse  on  Sunday 
afternoons  until  the  opening  of  the  Symphony  season 
and  will  in  succession  present  Graveure  as  above,  Claire 
Dux  the  popular  soprano  on  October  19th,  and  will  bring 
Graveure  back  for  a  second  and  final  appearance  on 
October  26th.  These  two  splendid  artists  in  the  fasci- 
nating environment  of  the  Curran  will  present  pro- 
grams of  extraordinary  appeal  and  their  appearance  will 
be  notable  events  of  the  early  season. 

Oppenheimer  has  arranged  to  bring  to  California  the 
coming  season  a  most  notable  array  of  artists  and  at- 
tractions, presaging  one  of  the  busiest  and  most  im- 
portant musical  years  of  the  decade.  Early  appearances 
will  be  made  by  Alma  Gluck,  the  popular  soprano,  whose 
return  to  the  concert  platform  will  be  one  of  the  sea- 
son's outstanding  musical  events,  Ganna  Walska,  whose 
appearance  with  the  Chicago  Opera  company  created 
such  discussions,  Miecizlaw  Munz,  the  young  Polish 
pianist,  whose  successes  throughout  the  land  have  been 
duly  recorded,  Sophie  Braslau  the  contralto,  the  ever- 
welcome  Mischa  Elman  in  a  number  of  recitals,  and 
the  first  appearance  in  the  west  of  the  entire  Denishawn 
Dancing  organization,  which  includes  the  internationally 
famous  American  dance  star,  Ruth  St.  Denis  and  her 
husband-partner,  Ted  Shawn. 


ORCHESTRA   OF  THIRTY   AT  CALIFORNIA 

Next  Saturday,  August  30th,  the  California  Theatre 
will  inaugurate  its  new  policy  of  presenting  an  orchestra 
of  thirty  first  class  musicians  under  the  able  direction 
of  Max  Dolin  in  programs  of  excellent  character.  No 
doubt  music  lovers  will  welcome  this  decision  of  Nat 
Holt  and  those  identified  with  the  destiny  of  the  Cali- 
fornia Theatre  and  will  express  their  appreciation  by 
big  attendance  and  hearty  applause.  The  noteworthy 
efforts  of  leading  motion  picture  theatres  to  empha- 
size the  encouragement  of  good  music  interpreted  by 
large  orchestras  will  justify  this  paper  to  re-introduce 
a  special  department  for  Music  at  the  Photoplay  Thea- 
tres early  in  September. 


Miss  Marian  Kislingbery,  for  several  years  a  resident  of 
Lincoln,  Nebraska,  has  joined  the  local  musical  colony 
and  decided  to  make  San  Francisco  her  home.  Miss 
Kislingbery  is  an  excellent  pianist,  organist,  accom- 
panist and  coach  and  has  many  letters  of  introduction 
from  leading  musicians  of  the  country.  She  was  or- 
ganist for  the  Unitarian  Church  of  Lincoln,  Neb.,  for 
five  years  and  enjoyed  an  enviable  artistic  reputation 
at  her  place  of  residence. 


Mr.  and  Mrs.  Edward  B.  Birge,  of  Bloomington,  Indiana, 
were  visitors  at  the  Musical  Review  office  last  week. 
Mr.  Birge  is  Professor  of  music  in  charge  of  the  public 
school  music  department  at  the  Indiana  University 
School  of  Music,  having  taken  a  degree  of  music  at 
Yale  under  Dr.  Horatio  Parker.  Mr.  and  Mrs.  Birge 
are  spending  their  summer  vacation  in  California  and 
are  interested  in  all  musical  activities,  enjoying  the 
country  and  the  many  people  they  become  acquainted 
with.  They  are  friends  of  Nikolai  Sokoloff,  director 
of  the  Cleveland  Symphony  Orchestra,  who,  they  state 
is  making  an  excellent  success. 


The  Manning  School  of  Music,  John  C.  Manning,  direct- 
or, announces  the  opening  of  its  twelfth  season  on 
Monday,  August  25th.  The  enrollment  of  students  pro- 
ceeded throughout  last  week  and  from  present  appear- 
ances Mr.  Manning  has  every  reason  to  feel  gratified 
with  the  success  of  this  prominent  institution  during 
the  season  1924-1925. 


ILVA  BRONSOX 
Solo  Cellist  of  the  Philharmonic  ami  Bowl  Syniphoiiy 
Oifhe.stras.  Who  Appeared  With  Kiiiinent  Siieeess 
Reeentlj-  in  the  "Rococo"  Variations  of  Tschaikow- 
sky.  Mr.  Bronson  Will  Afiain  Hold  Classes  This 
Winter  in  Solfege  and  Musical  Theory,  Besides  Being- 
Very  Busy  as  Teacher  of  His  Instrument  and  Con- 
ductor of  the  Symphony   Club. 

Attractions  and  artists  to  come  after  the  New  Year 
will  include  the  farewell  appearance  here  of  Anna 
Pavlowa  and  her  Ballet  Russe,  prior  to  their  world  tour 
of  four  years,  the  farewell  tour  of  the  venerable  pianist 
Vladimir  de  Pachmann,  recitals  by  Ernestine  Schumann- 
Heink,  the  two  pianists,  Guy  Maier  and  Lee  Pattison, 
the  first  appearance  here  of  Erna  Rubinstein,  the  noted 
young  violiniste  as  well  as  initial  appearances  of 
Georges  Enesco,  the  Roumanian  violinist  and  Alberto 
Salvi,  the  sensational  harpist,  a  return  of  Chaliapin, 
Cortot,  Florence  Easton,  Myra  Hess,  pianist,  Tito 
Schipa,  famous  tenor.  Rosa  Ponselle,  soprano  and 
Frieda  Hempel,  the  adorable  coloratura  soprano  who 
will  present  here  for  the  first  time  her  Jenny  Lind  re- 
citals. Maria  Jeritza,  the  great  Vienesse  soprano,  will 
make  her  first  western  tour  next  Spring  under  Oppen- 
heimer's  management. 


Andrew  Bogart,  the  well  known  vocal  pedagogue  and 
artist,  has  returned  to  San  Francisco  after  spending 
two  months  in  the  East.  .Many  students  are  seeking  his 
instruction  and  his  hours  are  rapidly  filling  up  with 
some  remarkable  voices. 


Mrs.  Lillian  Birmingham,  contralto,  and  Miss  Alma 
Birmingham,  pianist,  will  give  a  joint  vocal  and  piano 
recital  at  the  Palace  Hotel  on  Friday  evening,  Septem- 
ber 19th.  Mrs.  Birmingham  is  too  well  known  in  the 
Pacific  West  to  require  any  s.pecial  introduction  at  this 
time.  Suffice  it  to  say  that  she  is  preparing  an  un- 
usually interesting  and  representative  program.  Miss 
Birmingham  was  at  the  Fontainebleau  Conservatory  of 
Music  in  Paris,  France,  last  season  and  is  spending  her 
summer  vacation  with  her  relatives  here.  She  will  give 
a  number  of  standard  piano  compositions,  including  the 
old  and  modern  school,  and  will  also  appear  as  accom- 
panist. Miss  Birmingham  is  a  brilliant  pianist  who  has 
established  for  herself  a  splendid  reputation  in  Chicago 
whence  she  will  return  after  her  concert. 


Miss  Marion  Ramon  Wilson,  the  delightful  contralto 
soloist,  has  returned  after  a  year's  absence  in  the  South- 
west. While  in  Los  Angeles  she  sang  at  the  Gamut 
Club  in  conjunction  with  a  number  of  distinguished 
artists  and  was  cordially  received.  Miss  Wilson  is  now 
preparing  a  series  of  programs  to  be  interpreted  at  a 
number  of  concerts  in  Northern  California.  The  artist 
is  in  excellent  voice  and  although  having  enjoyed  her 
trip  very  much  she  is  very  glad  to  be  home  again. 


STEINWAY 

THE  INSTP.UML\T  Or  THL    IMMORTALS 


What  Guide  More  Sure? 


It  is  the  privilege  of  the  great  pianist  to 
select  his  instrument  unhampered  by  ma- 
terial considerations.  To  satisfy  his  yearn- 
ing for  perfection  he  tests  the  pianos  of  the 
world. 

This  ceaseless  quest  of  genius  inevitably 
finds  its  goal  in  the  Steinway.  For  since  the 
day  of  Frana  Liszt  each  generation  of  great 
musicians  has  preferred  the  Steinway  above 
all  other  pianos. 

Paderewski,  Hofmann  and  Rachmaninoff: 
Friedman,  Levitzki  and  Alfred  Cortot,  these 
modern  masters  choose  the  Steinway  as  un- 
erringly as  did  their  immortal  predecessors. 

^^BIRREL 

South  COMPANY 

Broadway  ^w  Steinway  House 


Alexander  Bevani 

ALL  BRA.NCHES  OF  THE 

VOCAL  ART 

Stodlo:   612   So.   Calif.  Bluaic  Co.  Bide. 
Telephone  S22-S20 


CHARLES  BOWES 

TEACHER  OF  VOICE 
446  S.  Grand  View.    Phone  554645,  Los  .\ngelea 


HOLLYWOOD  BOWL  SUMMER 
CONCERTS 

An  Orchestra  of   100 
.\LFRKD  HERT/.,  Conductor 

C<»\CKRTS  Tl  ESn.W,  THlRsn.\^.  KH1H\^. 
SATl  HO.W   MGins   AT  N ::«! 

JULY  8th  to  AUGUST  30th,   1924 

Tickets  50c— Boxes  $1.00 

Season  Books  (40  tickets)  $10.00 

All  Music  Stores  and  Hollywood  Bowl 


Frederic  Burr  Scholl 


ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 
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SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


HOW   ANIL   DEER   ARRANGES    HER    PROGRAMS 


Since  program  arranging  represents  one  of  tlie  most 
difficult  problems  among  concert  artists,  it  will  no 
doubt  prove  of  unusual  interest  to  our  readers,  special- 
ly those  artists  who  are  eager  to  enter  a  career  as 
singers,  to  learn  how  an  especially  successful  concert 
artist  solves  the  problem  of  "program  building."  Musi- 
cal clubs  will  also  be  interested  in  discovering  the  in- 
genuity of  the  programs  selected  by  Anil  Deer  for  pub- 
lic performance.  And  so  we  shall  let  Miss  Deer  describe 
her  ideas   of  a  representative   concert   program: 

"A  diversified  program  is  selected  by  me  to  meet  the 
various  tastes  of  contrasting  ideas  including  composi- 
tions ranging  from  light  and  joyous  works  to  those  con- 
taining depth  of  expression.  In  addition  to  the  program 
arranged  prior  to  an  engagement  I  usually  select  an 
opening  aria  at  the  last  moment  most  appropriate  to 
the  circumstances  surrounding  the  concert,  and  taking 
notice  of  the  taste  of  the  club,  organization  or  audience 
before  which  the  program  is  given.  I  usually  chose 
from  such  arias  as  Casta  Diva  from  Norma  (Bellini) 
and  The  Queen  of  the  Night  Aria  from  The  Magic  Flute 
(Mozart),  the  last  one  being  specially  effective  as  bra- 
vura piece  inasmuch  as  it  contains  several  high  F's. 

"The  program  should  be  divided  into  specially  sig- 
nificant group,  presenting  contrast  to  preceding  or 
subsequent  compositions.  As  concluding  numbers  I  fre- 
quently chose  La  Reine  Topaz,  a  most  difficult  colora- 
ture  aria  embracing  an  unusually  wide  range,  two 
octave  "jumps."  trills  on  high  B  and  C  chromatics  and 
rapid  arpeggios  sung  without  any  cuts,  or  transposi- 
tions. Naturally  after  such  a  brilliant  work  there  are 
demands  for  encores.  As  the  first  of  these  I  give  the 
Laughing  Song  from  Manon  Lescaut,  which  demands 
most  realistic  histrionic  ability.  The  distinguished 
artist,  Mme.  Trebelli,  daughter  of  the  famous  contralto, 
afterwards  known  as  Mme.  Dolores,  used  these  two 
numbers  in  a  similar  manner." 

When  singing  for  music  clubs  Anil  Deer  furnishes  the 
committee  with  programs  including  the  words  of  the 
songs  and  one  of  these  programs  she  analyzes  per- 
sonally and  annotates  it  for  club  study.  Miss  Deer  never 
reads  her  words  from  either  a  memorandum  book  or 
the  music  inasmuch  as  she  believes  this  habit  detracts 
from  the  artistic  atmosphere  of  the  event.  On  every 
program  Miss  Deer  includes  a  number  consisting  of  dif- 
ficult colorature  songs  specially  written  for  her  and  for 
which  she  has  obtained  exclusive  rights  of  performance. 
Surely  an  artist  devoting  such  care  and  intelligence 
upon  the  preparation  of  a  program  should  obtain  many 
opportunities   to   appear   before   leading  music   clubs. 


EMMA  MESOW  FITCH   HAS  BUSY  SEASON 


Emma  Mesow  Fitch,  formerly  of  Berkeley  and  now  of 
Fresno,  is  continuing  her  excellent  work  in  behalf  of 
musical  progress.  During  the  past  season  she  has  been 
one  of  the  busiest  musical  forces  in  California  and 
Fresno  owes  her  a  deep  debt  of  gratitude  for  the  ener- 
getic and  indefatigable  manner  in  which  she  has  con- 
tributed to  the  Raisin  City's  numerous  musical  activi- 
ties. Early  in  the  season,  on  December  3,  1923,  she  was 
chosen  soloist  for  the  Elks  Memorial  services  at  White 
Theatre  and  she  sang  Mrs.  Abbie  Gerrish-Jones'  setting 
of  Crossing  the  Bar  with  a  cornet  accompaniment  sound- 
ing taps.  Also  Abide  With  Me  by  Liddle.  Mrs.  Harry 
Coffee  played  the  accompaniments. 

On  December  16  Mrs.  Fitch  was  the  contralto  soloist 
at  a  performance  of  The  Messiah  with  a  chorus  of  300 
before  a  crowded  auditorium.  This  performance  was 
broadcasted  on  the  radio.  Each  month  Mrs.  Fitch  is 
giving  a  concert  at  the  First  Baptist  Church  of  which 
she  is  soloist  and  choir  director.    Mrs.  Fitch  also  was 
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the  soloist  for  the  Council  of  Jewish  Women  when  she 
rendered  Father  of  Heaven  by  Handel  from  the  oratorio 
Judas  Maccabaeus.  On  December  23  Mrs.  Fitch  was 
chosen  to  sing  at  the  City's  Christmas  Tree  ceremonies 
in  the  Courthouse  Park  when  three  hundred  voices  sang 
Christmas  carols.  On  this  occasion  she  sang  Hark,  Hark 
My   Soul!    by  Shelley. 

On  February  11,  1924,  Mrs.  Fitch  sang  solos,  to  illus- 
trate a  lecture  by  Dr.  Sigmund  Spaeth,  the  distinguished 
critic  of  New  York,  who  lectured  on  Scenes  Behind  the 
Opera  for  the  Parlor  Lecture  Club.  The  artist  sang 
three  arias,  namely,  Ah  mon  fils  from  Le  Prophete  by 
Meyerbeer,  Amou  viens  aider  from  Samson  et  Delila  by 
Saint-Saens  and  Farewell  to  the  Forests  from  Joan  of 
Arc  by  Tschaikowsky.  On  this  occasion,  too,  Mrs.  Fitch 
was  accompanied  on  the  piano  by  Mrs.  Coffee.  Mrs. 
Fitch  was  recalled  many  times  until  she  sang  Kreisler's 
Cradle  Song  of  1915.  Dr.  Spaeth  expressed  himself 
most  complimentary  regarding  the  assisting  artist  both 
in  private  and  before  the  audience. 

On  February  17,  as  director  of  the  First  Baptist 
Church  music,  Mrs.  Fitch  gave  the  following  program: 
(a)  Anthem,  Fear'Ye  Not,  O  Israel  (Spicker),  (b)  Quar- 
tet, Even  Me  (Warren),  (c)  Lovely  Appear  from  The 
Redemption  (Gounod),  (d)  Tenor  solo.  It  With  All  Your 
Hearts  from  the  Elijah  (Mendelssohn),  (e)  Sanctus 
(Gounod),  (f)  He  Shall  Feed  His  Flock  from  The  Mes- 
siah (Handel),  (g)  The  Day  Is  Past  and  Over  (Brewer), 
(h)  Crossing  the  Bar  (Abbie  Gerrish  Jones),  Mrs.  Emma 
M.  Fitch,  accompanied  by  taps,  Trumpet,  Saula  Emma. 

On  Tuesday  evening,  February  26,  Mrs.  Fitch,  together 
with  the  choir  went  to  Selma  to  dedicate  the  new 
First  Baptist  Church  there.  When  the  new  Fresno 
Y.  W.  C.  A.  building  was  dedicated  during  Easter  week 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come   to    My    Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land  of  Might   Have   Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet   Navarre  Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little  Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


Mrs.  Fitch  had  charge  of  the  musical  program.  She 
sang  as  solo  Abide  With  Me  by  Liddle.  It  will  be  seen 
that  although  Mrs.  Fitch  is  at  present  not  active  in  the 
bay  cities,  she  nevertheless  adds  a  large  share  to  the 
musical  development  of  California.  She  certainly  is 
proving  a  powerful  factor  in  San  Joaquin  Valley  musical 
affairs. 

As  director  of  the  First  Baptist  Church  Choir  in 
Fresno  Mrs.  Fitch  gave  some  extensive  and  enjoyable 
programs  during  Good  Friday  Night  and  Easter  Sunday 
morning  and  evening.  It  will  interest  many  of  our 
readers  to  know  what  they  are  doing  in  the  San  Joaquin 
Valley  and  no  better  evidence  can  be  cited  than  these 
programs  which  were  as  follows:  Good  Friday  Night, 
April  18 — Anthem,  Sanctus,  from  The  Redemption 
(Gounod),  solo  Mr.  Vincenz;  Solo — Ballad  of  the  Trees 
and  The  Master  (Chadwick),  Mrs.  Fitch;  Anthem — 
Now  My  Soul  Thy  Voice  Upraising  (Von  Weber),  The 
Choir;  Quartet — God  So  Loved  The  World  from  the 
Crucifixion  (Stainer),  Mrs.  Parks,  Mrs.  Fitch,  Mr. 
Vincenz  and  Mr.  LaRue;  Anthem — When  Thou  Comest 
from  Stabat  Mater  (Rossini),  Solo — Mr.  Parks;  Offer- 
tory, Organ  Solo — Ave  Maria  (Schubert);  Duet — Power 
Eternal,  from  Stabat  Mater  (Rossini),  Mrs.  Parks  and 
Mrs.  Fitch;  Finale — Anthem,  He  Will  Siwallow  Up 
Death  in  Victory  (Matthews),  Solo — Mr.  LaRue.  Or- 
ganist— Mrs.    Marjorie   Fosberg. 

Easter  Sunday  Morning — Anthem — Unfold  Ye  Por- 
tals from  The  Redemption  (Gounod),  The  Choir;  Quar- 
tet—God So  Loved  The  World  (Stainer),  Mrs.  Fitch, 
Mrs.  Parks,  Mr.  Vincenz  and  Mr.  LaRue;  Anthem — 
Break  Forth  Into  Joy  (Simper),  The  Choir;  Solo — 
Hosanna  (Grainer),  Mrs.  Fitch;  Offertory — Organ  solo, 
Andantino  (Lemare),  Mrs.  Margery  Fosberg;  Solo — O 
Song  of  Victory  (Stevenson),  Mr.  Vincenz.  The  First 
Baptist  Church  Choir  sang  many  of  their  Anthems  from 
memory  at  both  services.  Sunday  Evening — The  Dawn- 
ing, a  dramatic  pageant  under  the  direction  of  Mrs. 
S.  V.  Sturtevant;  Musical  Director,  Mrs.  Fitch.  Offertory 


— He  Was  Despised  from  the  Messiah  (Handel),  Mrs. 
Fitch.  In  addition  to  her  duties  as  choir  director  of 
the  First  Baptist  Church  and  of  the  Jewish  Synagogue 
Mrs.  Fitch  has  a  large  class  of  pupils  and  fills  many 
singing  engagements  during  the  season.  Surely  there 
are  few  members  of  the  musical  profession  busier  than 
Mrs.  Fitch. 


FIVE   SYMPHONY   POPS  AT  AUDITORIUM 


Supervisor  J.  Emmet  Hayden  Announces  Concert  Series 
With  San  Francisco  Symphony  Orchestra  Under 

Direction  of  Alfred    Hertz  and   Soloists  1 


Another  series  of  five  evening  "Pop"  concerts  at  the 
Exposition  Auditorium  has  been  announced  by  Super- 
visor J.  Emmet  Hayden,  Chairman  of  the  Auditorium 
Committee.  As  in  the  past  two  seasons,  these  concerts 
will  be  given  under  the  auspices  of  the  Municipality 
and  the  San  Francisco  Symphony  Orchestra,  Alfred 
Hertz,  conductor,  will  be  the  principal  attraction.  At 
each  of  these  great  events  a  guest  artist  of  international 
reputation  will  appear  as  soloist. 

The  series  will  open  Monday  evening  November  10, 
and  Percy  Grainger  the  famous  Australian  composer 
and  pianist  will  be  the  soloist  for  this  event.  The  sec- 
ond concert  will  be  given  Wednesday  evening,  Novem- 
ber 26,  the  guest  artist  being  Allen  McQuhae,  the  sen- 
sational new  Irish  tenor  who  has  so  completely  capti- 
vated all  audiences  before  which  he  has  sung,  both  in 
this  country  and  on  the  continent.  Eva  Gauthier,  mezzo 
soprano,  has  been  chosen  as  soloist  for  the  third  con- 
cert, Friday  evening,  December  19,  this  artist  has  often 
been  termed  The  High  Priestess  of  Modern  Song  and 
her  program  in  recitals  often  include  compositions  of 
American  Jazz.  Mischa  Elman  will  be  guest  artist  on 
Thursday  evening  January  15,  and  undoubtedly  the 
appearance  of  this  celebrated  violinist  with  the  orches- 
tra will  establish  a  new  high  record  for  concert  attend- 
ance in  San  Francisco.  Florence  Easton,  prima  donna 
soprano  of  the  Metropolitan  Opera  Company,  will  be 
soloist  at  the  last  concert  of  the  series,  Tuesday  even- 
ing February  10. 

Season  tickets  are  now  on  sale  at  Sherman,  Clay  & 
Co.'s  box  office  and  are  oft'ered  at  the  remarkable  low 
prices  of  $1.00,  $2.00,  $3.00  and  $4.00,  a  saving  of  twenty 
per  cent  over  the  single  ticket  prices. 


ANNOUNCEMENT 

OWING  TO  CROWDED  CONDITION  OF  THIS  ISSUE 
WE  ARE  REGRETFULLY  COMPELLED  TO  DELAY 
PUBLICATION  OF  SECOND  ARTICLE  ON  "THE 
FUNDAMENTAL  TONE,"  BY  JOHN  WHITCOMB 
NASH,    UNTIL    NEXT   WEEK.  THE    EDITOR. 
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LUCY  MAY  VAN  DER  MARK 

DRAMATIC   SOPRANO 
at  the 

Oakland    Auditorium    Opera    House 
TUESDAY  NIGHT,  AUG.  26 

at  8:30  p.  m. 
SUPERB  PROGRAM-Paul  Steindorff  at  the  Piano 

Tickets  $1.50,  $L00  and  50c 

Now  on  Sale  at  Sherman,  Clay  &  Company 

Oakland  and  San  Francisco 

Management  Zannette  W.  Potter 


J.  WHITCOMB  NASH 

THE    VOICE 
Special  Xorinal   Courses  for  Teachers 

700  Kohler  &  Chase  Building,  San  Francisco,  Calif. 
Kearny  4i>!H 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
involvinK  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engrineering,  ha« 
yielded  the  understanding  of  those  principles  wliicli 
exemplify  the  "Stenger  Idea"  in  violin  making:,  and 
mark  the  beginning  of  a  nevr  era  In  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinvyay  Hall,  Chicago  


PACIFIC  COAST  MUSICAL  REVIEW 


MARGARET  TILLY 


TOURING  PACIFIC  COAST— SEASON  1924-1925 
Studio  Now  Open  For  Advanced  Pupils 


CONCERT  PIANIST 


1815   BROADWAY 


TEL.   FILLMORE  9032 


COMING  TO  YOUR  THEATRE! 

CALIFORNIA 

(Herbert    L.    Rothchild    Entertainment) 

SATURDAY,  AUGUST  30 

A  Greater  California  Orchestra 
Enlarged  to  30  Pieces 

MAX  DOLIN 

PREMIER  VIOLINIST  OF  THE  WEST, 
CONDUCTOR 

In  Conjunction  With  the  Usual 

Californially  Satisfying  Shows 


WHEN    YOU     THINK     OF    GOOD     MUSIC     YOU 
NATURALLY  THINK  OF  THE 

CALIFORNIA 


The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student. 


The  Rose  Rorence  Bel-Canto  Studio  of  Vocal  Art 


683  SUTTER  STREET 


PHONE  FRANKLIN  6472 


The  San  Francisco  Public  Library  Music  Department 
announces  a  series  of  four  opera  lectures  illustrated  at 
the  piano  on  the  program  of  the  San  Francisco  Opera 
Company,  season  1924.  The  dates  of  these  lectures 
will  be:  Friday  evening  September  12th,  Monday,  Sep- 
tember 15th,  Wednesday,  September  17th  and  Friday 
September  19th.  The  lecturers  and  pianists  will  be 
announced  later.  The  lectures  are  free  to  the  public 
and  all  information  may  be  obtained  at  the  information 
desk,  telephone  Park  8500,  Local  56  at  the  San  Francisco 
Public  Library,  Civic  Center. 

Miss  Margaret  Tilly,  the  distinguished  English  pianist, 
has  opened  a  studio  at  1815  Broadway  and  will  share 
these  artistically  arranged  quarters  with  Eugenie  Gray 
an  internationally  famous  histrionic  artist.  Miss  Gray 
was  one  of  the  stars  of  the  Glascow  Repertoire  Thea- 
tre and  has  gained  triumphs  in  England  and  more  re- 
cently in  San  Francisco  and  Los  Angeles.  Miss  Tilly 
will  be  prominently  indentified  with  concert  and  ped- 
agogical work  during  the  ensuing  season. 


MABEL  RIEGELMAN-FRANK    MOSS   RECITAL 


MR.  AND  MRS.  GIACOMO 
MINKOWSKY 

Just   Returned  From  an    Extended   European  Trip, 

Have    Re-opened    Their    Studio    at    605    Kohler    & 

Chase  Building.    Tel.  Kearny  5454. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN    FRANCISCO 

Season  Ticket  Sale  Opens  September  1st  at 
Sherman,  Clay  &  Co. 


Mabel  Riegelman  the  well  known  operatic  and  con- 
cert artist  who  has  often  been  called  Grand  Opera's 
tiniest  prima  donna,  is  making  a  tour  of  the  Pacific 
coast  this  season  in  company  with  Frank  Moss,  dis- 
tinguished American  pianist,  in  a  series  of  programs 
which  are  attracting  a  great  deal  of  attention  Miss 
Riegelman  will  present  not  only  programs  of  the  Italian. 
German,  French  and  English  School,  but  is  preparing  a 
series  of  costume  recitals  in  which  (he  will  be  heard 
in  groups  of  different  periods  and  nationalities,  in  the 
native  costume  and  costume  of  the  period. 

Miss  Riegelman  has  a  host  of  admirers  on  the  Pacific 
coast,  where  she  has  appeared  both  with  the  Chicago 
and  Boston  Opera  Companies,  and  in  recital,  and  is  one 
of  the  few  operatic  singers  who  are  equally  at  home 
on  the  concert  stage  as  well  as  in  opera.  Though  an 
unusual  actress.  Miss  Riegelman  possesses  the  happy 
faculty  of  winning  her  audiences  through  her  ingratiat- 
ing personality.  Petite  in  stature  she  has  a  voice  out  of 
all  proportion  to  her  size.  She  has  been  called  by  the 
critics,  an  artist  of  distinct  personalitv,  and  lives  up 
to  the  title. 

Frank  Moss,  who  will  appear  jointly  with  Miss  Riegel- 
man on  her  concert  tour,  is  a  pianist  of  distinction,  who 
has  won  the  acclaim  of  the  critics  as  an  artist  of  sterling 
qualities.  He  will  share  honors  with  Jliss  Riegelman  on 
her  tour,  furnishing  several  groups  of  solo  numbers. 
Altogether  the  combination  is  a  happy  one  in  that  it 
affords  a  concerl;  program  of  contrast  and  diversified 
interest. 

Miss  Riegelman*  believes  that  the  concert  going  pub- 
lic is  tiripg  of  the  straight  individual  recital,  and  that 
the  combination  recital  makes  a  much  wider  appeal  to 
the  public  at  large.  This  combination  should  prove 
most  attractive  to  clubs  especially,  as  it  combines  edu- 
cational value  as  well  as  entertainment. 


Mrs.     William    Steinbach  Laura  Wertheimber 


VOICE    CULTURE 

Studio: 

902   KOHLER   &   CH.%SE    BLDG., 

San  Francisco  Phone  Kearny  5454 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantoruni,   Paris.  Or- 
ganist    St.     Mary's     Catliedral.      Piano  De- 
partment,     Hamlin      Scliool.       Organ  and 
Piano.  Arrillaga   Musical  Collepre 

KURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Aathorlxed    to    Teach    Mnie.    Schoen- 

Rene's    Method 

1314  Leavenn'orth  St.    Phone  Prospect  9253 

EVA  M.  GARCIA 

PIANIST   AND   TEACHER 
4152  HoTre  St.  Tel.  Piedmont  4908 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

KO.-.  Kohler  *   Chase  Bid.       Tel.  Sutter  73R7 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Kearny  54.'4 

Madame  Charles  Poulter— Soprano 

Voice     Culture,    I'iano 

Residence    Studio,    588   27th    Street 

Oakland — Tel.    Oakland   2079 

Mary  Coonan  McCrea 

TEACHER   OF    SINGING 
Studio:  36  GafTney   Building,  37G  Sutter   St. 
Tel.    Douglas   4233.     Res.   Tel.    Kearny   2.349 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Stndio:    1920  Scott  St.  Phone  Fillmore  1561 

HELEN  COLBURN  HEATH 

Soprano    Soloist.   Temple    Emanu    El.     Con- 
cert and  Church  Work.    Vocal   Instruction. 
•2r,3fi    CIny    Street.     Phone    AVest    4890 

HENRIK  GJERDRUM 


2321 


PIANIST 


Fill 


ire  3250 


TEACHERS    .\TTENTION 

'I'liree    Excellent    Sonirs    fo"-    Beirinners 

By   MARY    CARR    MOORE 

YOU    (2    Keys).    Schirnier:    AVINTER,   THE 

BROOKLET.  Wesley  Webster,  7.56  47«h  Av. 

San  Francisco 


Preparatory  Teacher   fop 

Mrs.   Noah   Brandt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Acconipani.st 

Stndio:   1(>03   Kotiler  &   CliaMe    Building: 

Plione  K«arny  5454 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 


MARY  PASMORE 

CONCERT    VIOLINIST    AND    TEACHER 

291    Alvarado    Road,    Berkeiey 
For    Information   Phone   Berkeley  7445-J 

ISABEI.LE  MARKS 

CONTRALTtt 

1338  26th   Avenue  Pkone  Sunset  2995 

Voice    Culture.     Friday    P.   M.     1002    Kohler 

&   Chase  BIdg.    Tel.  Kearny  5454 


ROSE  RELDA  CAILLEAU         JoSCph  GreVCIl 

Opera    Coniiaue.   Paris  *^ 


Opera    Coniique,   Paris 

Studio:  3107  \Vashington  Street 

Phone   Fillmore   1847 

SIGMUND  BEEL 

Master    Classes   for    Violin 

Stndio    Building,    1373    Post    Street 

Tel.  Walnut  04 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio,    Tuesday    and 
Friday,  Kohler  >&  Chase  Bldg.,  S.  F.;  Resi- 
dence   Studio,    106    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone    Fillmore  898 

MRS.  CARROLL  NICHOLSON 

COiVTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.   Piedmont  304.     Mon.,   ivohler  <£ 
ChM<p    nidg..    S.    F.     Telenhone    Kearny    .'»4.'4 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   CIny  &  Washington 
Mr.    Noah    Brandt.    Violin 
Mrs.   Noah    Brandt.   Piano 

ALMA  SCHMIDT -KENNEDY 

PIANIST 

Studio:  1537  Euclid  Avenue,  Berkeley,  Cal. 
Phone   Berkeley   6006 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    H.%RMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Cliase  Bldg.    Tel.  Kenrnv  Fi4.=;4 

MARION  RAMON  WILSON 

Dranintic    Contralto.      Opera     Succes.ses     in 

Europe,     t^'oncert    Successes    in    the    I'ulted 

States,    .\ddress:  1S2.'   Leavenivorth   Street. 

Telephone  Franklin  3."591. 


Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.      Tel.  Bayview  5278 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  26S 

JANET    ROWAN    HALE 
Kohler  &  Chase  BIdg.     Tel.  Kearny  5454 

J.    B.   ATWOOD 
2111   Charming  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone  Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St. Tel.  Bayview  6008 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1895 

ELSIE  COOK    HUGHES    LARAIA 
3325  Octavia  St.  Phone   Fllmore  6102 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  46" 

ANTOINE   DE   VALLY 

2201    Scott   St.  Phone  West    134T 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone    Pac.   33 


JULIUS    HAUG 
4032   Irving   St.  Tel.    Sunset  436 

HOTHER   WISMER 

3701  Clay  Street         Phone  Bayview  7780 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

G.  JOLLAIN 
376  Sutter  St.  Tel.    Kearny  2637 

ACCOMPANISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

JEANNETTE   BRANDENSTEIN 
1916  Octavia  Street  Te!.  Fillmore  433 

ARRVNGFR    OF    '♦IISIC 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield   1334 

U'  a  music  journal  is  worth  while  to 
publish  programs  and  views  of  musical 
events,  it  is  worth  while  to  patronize. 


PACIFIC  COAST  MUSICAL  REVIEW 


Sltzabrtij  Simpson  -  pano 

Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
2518^  Etna  Street,  Berkeley 


The  San  Francisco  Sayings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haightand  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (414)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Elias  M.  Hecht,  founder  and  futurist  of 
the  Chamber  Music  Society  of  San  Fran- 
cisco, has  returned  from  Los  Angeles, 
where  he  spent  part  of  his  vacation,  and 
immediately  upon  his  return  he  made 
preparations  to  leave  for  the  East,  where 
he  will  attend  the  Pittsfield  Chamber 
Music  Festival.  Mr.  Hecht  has  promised 
to  favor  the  Pacific  Coast  Musical  Re- 
view with  information  regarding  the  fam- 
ous festival  and  no  doubt  our  readers 
will  await  these  communications  with 
great  interest. 


the  lack  of  morals  of  the  younger  genera- 
tion. In  book  form  Broken  Barriers  cre- 
ated a  sensation  and  it  will  probably  do 
the  same  thing  as  a  motion  picture.  On 
the  stage  will  be  the  Fanchon  and  Marco 
Ideas  of  original  thought,  and  in  the  pit 
Lipschultz  and  the  Music  Masters  with 
Bobby  Vernon  as  the  star  of  the  comedy, 
Corn  Fed.  There  will  be  other  film  feat- 
ures. The  Warfield  announces  that 
Marion  Davies  in  Yolanda  will  be  the 
screen  attraction  starting  on  Saturday, 
August  30th. 


Miss  Dorothy  Labowitch,  a  talented 
young  pianist,  pupil  of  Mrs.  Campbell, 
returned  from  a  month's  vacation  trip  to 
Portland,  Ore.,  where  she  was  enter- 
tained and  added  many  new  friends  to 
her  already  large  group  of  admirers  by 
her  skillful  playing  and  her  generosity 
in  complying  with  requests  for  her  ar- 
tistic efforts. 


Mr.  and  Mrs.  Thos.  F.  Boyle  and  their 
daughter  Marian  returned  from  an  event- 
ful trip  to  New  York  last  week  and  are 
now  busy  telling  their  many  friends  of 
their  experiences.  They  were  passengers 
on  the  steamship  which  went  aground 
on  its  way  through  the  Panama  Canal 
this  summer  and  experienced  the  thrills 
of  shipwrecked  people  awaiting  rescue 
from  a  midocean  island.  Miss  Boyle  is  a 
very  skillful  pianist  and  accompanist  and 
a  pupil  of  .John  C.  Manning. 


Miss  Rena  Lazelle,  head  of  the  vocal  de- 
partment of  the  San  Francisco  Conserva- 
tory of  Music  and  member  of  the  San 
Francisco  Grand  Opera  Company,  has 
returned  from  an  extensive  concert  tour 
throughout  the  East,  and  opened  her 
studio  on  August  18th.  Miss  Lazelle  will 
present  several  young  professionals  this 
season.  A  feature  of  the  vocal  course  at 
this  school  is  a  class  in  solfeggi  and  sight- 
singing,  taught  according  to  the  method 
used  at  the  Paris  Conservatoire.  While 
Miss  Lazelle  was  in  the  East  this  sum- 
mer, she  taught  a  class  in  the  Tiffany 
School  of  Music  in  Springfield,  111. 


Mr.  Edouard  Deru,  the  Belgian  violinist, 
who  will  be  head  of  the  violin  depart- 
ment at  the  San  Francisco  Conservatory 
of  Music  this  season,  will  conduct  inter- 
esting classes  in  violin  ensemble  and  in 
violin  and  piano  ensemble,  for  the  study 
of  sonatas  and  other  classical  music. 


Helen  Goodfellow,  artist  pupil  of  Mrs. 
H.  I.  Krick,  played  a  piano  recital  from 
KLX,  Oakland  Tribune,  on  August  6th. 
Her  selections  were  from  Chopin,  Kowal- 
ski,  NoUet,  Godowsky  and  Nevin.  On 
August  13th  little  Helen  Hurni,  10  years 
old.  played  three  piano  selections  from 
KPP,  San  Francisco.  On  the  14th  of 
August  Elsie  Ingalls,  talented  pupil  of 
Mrs.  Krick,  played  several  selections, 
from  the  same  radio  station.  The  same 
day,  Lenora  Broadhead,  12-year-old  pupil 
of  Mrs.  Krick,  played  from  KPO  also. 
Their  selections  were  from  Moszkowski, 
Grieg,   Leschetizky,  Goddard   and  Logan. 


STANFORD  ORGAN    RECITALS 


WARFIELD   THEATRE 


Following  the  current  engagement  of 
Blanche  Sweet  and  her  important  acting 
company  in  the  Marshall  Neilan  produc- 
tion of  Tess  of  the  D'llrbervilles  at  the 
Warfield  Theatre  comes  the  Louis  B. 
Mayer  production  of  the  Meredith  Nichol- 
son story,  Broken  Barriers.  Here,  at  last, 
is  a  real  all-star  cast  of  players — Norma 
Shearer,  James  Kirkwood,  Adolphe  Men- 
.iou,  Winifred  Hryson.  Robert  Frazer, 
George  Fawcett,  Ruth  Stonehouse,  Walter 
Hiers  and  a  half  dozen  others  equally 
well  known.  The  story  itself  is  an  in- 
dictment against   the  jazz  of   today   and 


Announcements  for  the  closing  re- 
citals for  the  academic  year  at  Stan- 
ford are  made  by  the  University  organist, 
Warren  D.  Allen,  as  follows.  On  Thurs- 
day, August  21st,  at  4:15,  Miss  Florence 
Duvall,  an  artist-pupil  of  the  Zoellner 
Conservatory  in  Los  Angeles,  will  assist 
in  the  following  program:  The  441st 
Ijrogram,  by  Warren  D.  Allen,  University 
organist,  assisted  by  Florence  Duvall, 
violinist — Three  Byzantine  Sketches  (Le- 
duc),  Nef  (Nave),  Noel  (Carol),  Rosace 
(Rose-window),  (Henry  Mulet) ;  Arioso 
(G.  F.  Handel),  Canzonetta  from  the 
Concerto,  op.  35  (Tschaikowsky),  Miss 
Duvall;  Tocatta  in  F  major  (J.  S.  Bach). 

On  Sunday,  August  24th,  at  4  p.  m., 
Esther  Houk  Allen,  contralto,  will  partici- 
pate in  the  following  program,  the  last 
one  of  the  season:  The  442nd  Program, 
with  Esther  H.  Allen,  contralto  soloist — 
Prelude  and  Fugue  in  C  minor  (Seth 
Bingham),  Aria  from  Israel  in  Egypt 
(Handel),  He  Shall  Bring  Them  In,  Mrs. 
Allen;  Dance  of  the  Blessed  Spirits 
(Orpheus)  (Gluck),  The  Day  Is  Ended 
(Homer  Bartlett),  Mrs.  Allen,  violin 
obligate  played  by  Bolton  White;  Parsifal 
(Wagner-Bossi). 


\l/l'<)\    I  PHHiHT 

Kent  $4.00  n  Month  on 

"Krnt-.Sale  Plan" 

No  charge  for  diayage 


.\MIM<'0  IIV  FISCHER  GRAM) 

Rent  9S5  a  Month  on 

"Rent-.Sale  Plan" 

No  charge  for  drayage 


KOHLER  &  CHASE 

"RENT  SALE  PLAN" 

Select  any  new  instrument  in  our  entire  stock.  Rent  it  for 
6^1  days.  Then,  if  you  are  completely  satisfied  in  every 
way  you  may  buy  it  for  cash  or  on  small  monthly  pay- 
ments, with  rent  money  applied  on  purchase  price.  Or 
we  will  call  for  the  piano,  without  further  obligation  on 
your  part;  and  you  will  not  be  urged  to  purchase.  Thus 
you  make  sure  before  you  purchase.  You  "Try  before 
you  Buy" — because  you  are  the  best  judge  of  your  taste 
and  your  musical  needs.  What  could  be  fairer? 


THE  KOHLER  &  CHASE  DOUBLE  GUARANTEE 


Our  dl'ALITY   Guarantee 

"With  Kver>'   Piano,   in    Con»ji(lera- 

tion  «t  I'roniiit  Payment 

1.  Guarantees  instrument  as  rep- 
resented or  Money  Back. 

2.  Guarantees  privilege  of  Ex- 
change, within  1  year,  for  any 
new  instrument  on  our  floors 
of  equal  or  greater  value. 

".  Guarantees  Free  Replacement 
of  a  defective  instrument  with- 
in 5  years. 

1.  Guarantees  Mechanical  Per- 
fection in  workmanship  and 
material  for  15  years  (for  new 
instruments). 


Our  SERVICE  Guarantee 

AVith   Every  Piano,  in   Considera- 
tion of  Prompt  Payment 

1.  Complete  Mechanical  Service 
including  tuning  for  1  year  in 
this  city  and  suburban  terri- 
tory. 

2.  Payments  extended  if  tempo- 
rarily sick  or  out  of  employ- 
ment. 

3.  Contract  may  be  cancelled  in 
case  of  death. 

i.   No  annoying  collection  agents. 


Uprights 
Players 
Grands 
Ampicos 


PRICES: 

-  -  -  $245  to  $  925 
-  -  -  $370  to  $1500 
■  -  -  $445  to  $2600 

-  -  -  $845  to  $4300 

26  O'FARRELL  STREET 


)4th  and  Clay  Streets 
OAK    LAND 


Prices  of  Art  Period  Grands 
and  Ampicos  on  Application 

Liberal  Trade-in  Privileges 

for  Your  Present  Piano 

or  Phonograph 


KNABE 


SAN  FRANCISCO 
SACRAMENTO 
SAN      JOSE 

AMPICO 


KOHLER- er .  CHASE 


Entire  Contents  Copyrighted 
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KOHI.ER    &     CHASE    GRAND 

Rent  81(1  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


ANDREAV   KOHLER    IM..VYER 

Rent  910  a  Month  nn 

"Rent-Sale  Plan" 

No  charge  for  drayage 
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CALIFORNIA  ARTISTS  OPEN  MUSIC  SEASON  MINKOWSKI  RETURNS  FROM  EUROPEAN  TRIP 


Five  Resident  Artists,  Having  Gained  Triumphs  in  the  East  and  in  Europe, 

Inaugurate  One  of  the  Most  Active  Musical  Seasons  Ever  Started 

Here  —  Emilie    Lancel,    Rose    Florence,    Victor    Lichtenstein, 

Radiana  Pazmor  and  Mrs.  and  Miss  Birmingham  to  Appear 


Heard  Excellent  Music  Including  Premiere  of  Nero  in  La  Scala,  Milan — 

Gino    Severi    Back    From    Italy    to    Conduct    at    Warfield  —  Max 

Dolin    Now   at    Head   of   Thirty    Musicians    at    California 

Theatre — Alice  Gentle  Stars  at  Orpheum  This  Week 


Emilie  Lancel  will  give  the  first  concert 
of  the  new  music  season  next  Thursday 
evening  when,  with  the  assistance  of  Uda 
Waldrop  as  accompanist,  she  appears  in 
recital  under  the  management  of  Alice 
Seckels  in  the  Colonial  Ball  Room  of  the 
St.  Francis  Hotel.  Miss  Lancel  possesses 
a  colorful  mezzo-soprano  voice  of  wide 
range,  which  enables  her  to  sing  success- 
fully many  operatic  roles  usually  as- 
signed to  a  contralto  as  well  as  those 
calling  for  a  soprano.  She  has  sung  such 
varied  and  diversified  roles  as  Suzuki, 
Lola,  Siebel,  Amneris,  Carmen  and  La 
Cieca.  and  has  also  won  plaudits  for  her 
work  in  comic  opera. 

On  the  recital  stage  Miss  Lancel  is 
noted  for  the  excellence  of  her  diction 
and  the  clarity  of  her  enunciation. 
Andre  Gresse  in  Le  Journal,  a  French 
publication,  recently  made  special  men- 
tion of  this  attribute,  saying:  "Mile. 
Emilie  Lancel,  American  singer,  has  the 
rare  merit  of  being  able  to  interpret  the 
French  and  Italian  masters  in  their  re- 
spective languages  without  the  slightest 
trace  of  foreign  accent,  and  in  a  voice  of 
warm  and  sympathetic  quality."  Another 
French  critic,  writing  of  her  Paris  re- 
cital last  April,  said  in  La  Presse:  "Mile. 
-Lancel  knows  how  to  make  excellent  use 
of  a  good  contralto  voice,  which  she  han- 
dles with  address  and  charm.  Miss  Lan- 
cel is  American,  but  that  does  not  keep 
her  from  singing  with  equal  felicity  in 
French  as  well  as  Italian." 

Not  every  American  singer  who  under- 
takes the  singing  of  French  songs  before 
a  Parisian  audience  is  credited  with 
"superb  reading"  of  the  French  melodies, 
but  this  praise  was  bestowed  upon  Miss 
Lancel,  and  the  La  France  Theatrale 
stated:  "With  a  pronunciation  remarka- 
bly pure,  Mile.  Lancel  sang  understand- 
ingly  melodies  by  Chausson,  Faure,  Four- 
drain,  and  Pugno;  also  the  three  arias  of 
Dalila,  which  particularly  suit  her." 

This  same  group  of  French  songs,  for 
the  singing  of  which  Miss  Lancel  was  ac- 
claimed in  Paris,  will  be  sung  on  her 
program  next  Thursday  evening.  The 
program  in  full  is  as  follows:  Ah,  ren- 
dimi  (Rossi),  Vazzosette  e  care  (Falcon- 
iere),  Amarilli  (Caccini),  Dormi,  bella 
(Bassani);  Waldesgespracht  (Schu- 
mann), Mondnacht  (Schumann),  Volk- 
liedchen  (Schumann),  Fruhlingenacht 
(Schumann) ;  Legende  de  St.  Dorothee 
(Fourdrain),  Serenade  Italienne  (Chaus- 
son), L'Esclave  (Lalo),  Chanson  de 
I'Alouette  (Lalo);  Lament  of  Isis  (Gran- 
ville Bantock),  O,  That  It  Were  So 
(Frank  Bridge),  Across  the  Hills  (Wal- 
ter Rummel),  Lullaby  (Hamilton  Harty), 
Song  of  the  Open  (Frank  La  Forge) ;  Airs 
de  Dalila — Printemps  qui  commence, 
Amour  viens  aider,  Mon  coeur  s'ouvre  a  ta 
voix   (Saint  Saens). 


Rose  Florence,  mezzo-soprano,  who  will 
sing  in  San  Francisco  on  Thursday  eve- 
ning, September  11,  has  been  described 
in  the  New  York  World  as  "an  artist  who 
communicates  feeling  as  naturally  as  if 
singing  were  a  usual  manner  of  commu- 
nication." Mme.  Florence  will  have  the 
assistance  of  Benjamin  S.  Moore  at  the 
piano,  and  her  program  will  contain  at 
least  two  numbers  which  are  new  to  San 
F'rancisco.  Cimara's  Stornellata  Marinara 
has  been  sung  in  the  East,  but  never  in 
this  city.  The  composer,  Pietro  Cimara, 
is  one  of  the  leading  modern  composers 
of  Italy,  and  is  ranked  with  Resphigi  and 
Danaudy  in  his  own  country,  although  his 
name  is  less  familiar  in  America  than  are 
those  of  his  celebrated  compatriots.    The 


opera  Proserpine  by  Paesiello,  an  aria 
from  which  is  programmed  by  Mme.  Flor- 
ence, was  written  in  1802  while  the  com- 
poser was  in  France  at  the  invitation  of 
Napoleon  Bonaparte,  whose  favor  he  had 
won.  Paesille  was  director  of  the  court 
at  the  Tuileries,  where  he  wrote  Proser- 
pine, and  this  accounts  for  the  fact  that 
the  opera  was  written  in  the  French  Ian- 


Mr.  and  Mrs.  Giacomo  Minkowski  have 
returned  from  an  extended  trip  that  in- 
cluded practically  every  part  of  Europe. 
They  were  gone  the  greater  part  of  a 
year  and,  being  there  during  the  height 
of  the  musical  season,  took  advantage  of 
their  opportunities  to  hear  the  very  finest 
music  that  was  presented  at  the  time. 
And  Mr.   Minkowski,  in  a  chat  with  the 


ALICE  GENTLE 

The  Distinguished  American  Operatic  and  Concert  Soprano  Who  Is  Receiv- 
ing   Enthusiastic    Ovations    at   the   Orpheum    Conferring    Happiness 
Upon  Many  Who  Have  Not  Heard  Her  in  Opera  or  Concert 


guage,  although  the  composer  was  an 
Italian.  Other  composers  represented  on 
her  program  are  Brahms,  Dupare,  Gretch- 
aninow,  Moussorgsky,  Debussy,  Carpen- 
ter, Grieg,  Padilla,  Yradier  and  Bizet. 
Mme.  Florence's  recital  is  under  the 
management  of  Alice  Seckels  and  will  be 
given  in  the  Colonial  Ball  Room  of  the 
St.  Francis  Hotel. 


Victor  Lichenstein,  whose  Symphony- 
logues  were  such  an  interesting  feature 
of  the  past  season,  has  been  engaged  by 
the  San  Fi-ancisco  Opera  -Association  and 
the  Fairmont  Hotel  to  give  a  series  of 
four  Operalogues  under  their  auspices 
during  the  month  of  September.  The 
operas  scheduled  for  production  later  in 
the  month  by  the  San  Francisco  Opera 
Company  will  form  the  subject  matter  for 
these  lecture  recitals,  the  first  of  which 
will  be  given  on  the  afternoon  of  Sep- 
tember 15  at  3:30  o'clock. 

(Continued  on  Page  8,  Col.  1) 


editor  of  the  Pacific  Coast  Musical  Re- 
view, expressed  his  enthusiasm  over  the 
many  splendid  musical  events  he  was 
able  to  witness.  Among  them  all  he 
places  the  world's  premiere  of  Boito's 
Nero  as  the  one  deserving  the  palm. 
Those  who  read  Eastern  and  European 
music  papers  no  doubt  have  read  all  the 
details  of  this  magnificent  performance. 
But  on  the  Pacific  Coast  the  magnitude  of 
the  event  is  not  so  familiar  among  those 
not  keeping  informed  on  musical  affairs 
abroad. 

Naturally  the  press  from  all  parts  of 
the  world  was  represented.  Toscanini 
conducted.  Boxes  sold  for  20,000  francs 
(at  that  time  $1,000)  and  single  seats 
from  5.000  francs  upward.  Mr.  Minkow- 
ski sa.vs  that  the  total  amount  repre- 
sented at  this  premiere  exceeded  a  mil- 
lion and  a  half  francs.  Another  magnifi- 
cent production  Mr.  Minkowski  attended 
in  Milan  was  the  performance  of  Verdi's 
Falstaff  under  the  direction  of  Toscanini. 


By  the  way,  Rosa  Raisaf  sang  in  the  per- 
formance of  Nero  at  the  special  invitation 
of  Toscanini  and  made  a  most  overpower- 
ing impression. 

Mr.  and  Mrs.  Minkowski  visited  all  of 
Italy,  even  going  as  far  South  as  Sicily. 
They  visited  all  interesting  spots  in 
Spain,  going  where  few  tourists  think  of 
spending  their  time.  But  Mr.  Minkowski 
wanted  to  see  the  scenes  made  famous 
by  Bizet  and  Rossini  in  Spain,  and  found 
this  country  rather  somnolent,  in  vain 
looking  for  the  vivacity  he  expected  after 
hearing  Figaro  awaken  Seville  and  Car- 
men arousing  her  lovers.  He  could  not 
find  the  Seville  of  operatic  fame. 

From  Spain  Mr.  and  Mrs.  Minkowski 
went  to  France,  where  they  spent  most 
of  their  time  in  Paris.  Mr.  Minkowski 
found  both  the  Grand  Opera  and  the 
Opera  Comique  far  beneath  the  excel- 
lence that  existed  there  before  the  war. 
Neither  singers  nor  orchestra  being 
mucli  above  mediocrity.  He  naturally 
met  many  prominent  artists  and  musi- 
cians on  his  trip,  having  himself  been 
active  in  the  leading  music  circles  of 
Europe  for  many  years.  He  found  no 
necessity  to  visit  Germany  to  meet  his 
friends,  for  many  Germans  are  now  in 
Italy,  while  in  France  he  encountered 
many  English  and  American  people.  He 
expressed  the  situation  as  follows:  "If 
you  want  to  learn  to  speak  German  go  to 
Italy,  and  if  you  want  to  learn  to  speak 
English  go  to  France."  Much  to  his  grat- 
ification Mr.  Minkowski  found  one  of  his 
pupils — Coronne  Hart  of  San  Francisco 
—engaged  at  La  Scala  for  the  coming 
season,  and  risen  to  one  of  the  leading 
artistic  positions  in  Europe. 

Among  the  famous  musicians  Mr.  Min- 
kowski met  abroad  was  Rudolph  Ganz,  ■ 
the  noted  pianist  and  director  of  the  St. 
Louis  Symphony  Orchestra,  with  whom 
he  spent  many  pleasant  moments.  He 
visited  Caruso's  grave  and  pronounced  it 
the  most  pathetic  experience  he  en- 
countered on  his  trip,  inasmuch  as  the 
resting  place  of  the  famous  tenor  was 
barren  of  flowers,  or  of  any  other  tokens 
of  attention,  appearing  neglected  and 
visited  by  but  few  people.  He  reflected: 
"How  quickly  people  forget."  He  who 
received  such  lavish  attention  during  his 
life  time  is  quickly  forgotten  after  death. 


Gino  Severi,  the  brilliant  violinist  and 
orchestral  leader,  who  spent  the  summer 
with  his  parents  in  Italy,  is  now  guiding 
the  baton  at  the  Warfield  Theatre  during 
George  Lipschultz'  absence  in  Los  An- 
geles. Mr.  Severi  is  one  of  the  most  wide- 
awake among  all  the  motion  picture  di- 
rectors of  the  Pacific  West.  He  is  a  bril- 
liant artist  and  a  most  virile  conductor. 
His  musicianship  is  unquestioned  and 
his  thousands  of  admirers  no  doubt  are 
happy  to  have  this  opportunity  to  hear 
him  again  and  enthusiastically  applaud 
his  splendid  artistry. 


Max  Dolin  is  now  wielding  the  baton 
over  an  orchestra  of  thirty  pieces  and 
presenting  programs  of  a  dignity  and 
standard  worthy  of  serious  recognition. 
Beginning  with  next  issue  we  shall  again 
"review  the  concerts  at  the  California 
Theatre  in  this  paper,  as  an  orchestra  of 
thirty  pieces  justifies  such  review.  We 
congratulate  both  Nat  Holt,  the  manager, 
and  Mr.  Dolin  upon  their  enterprise  in 
giving  California  Theatre  patrons  the  ad- 
vantage of  hearing  a  really  full-sized  or- 
chestra in  representative  programs.  The 
musical  public  owes  them  a  debt  of  grati- 
tude which  can  only  be  repaid  in  one  way. 
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The  years  bear  witness 


The  story  that  is  told  by  the  Steinway 


n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— -in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano— - 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case--- 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet---and  the  only 
---third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  play  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — ATailable     for     Recitals,     Opera, 
Oratorio,  Concert 

8435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  808 


EMILIE  LANCEL 

OPERATIC    MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
63  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview  1461 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

Wednesday    and     Friday     Mornings    at     Studio:     902 

Kohler    &    Chnse    BIdg.,    San    Francisco.     Telephone 

Kearny    5454.      Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  766. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  I.oring  Club.  S.  F.,  Wed..  1015  Sacramento 
Street.  Phone  West  '.i7o3;  Sat..  First  Christian  Science 
Church.  Phone  Franklin  i::07;  Res.  Studio,  SIV2  Lewiston 
Ave.,  Berkeley.  Phone  Piedmont  242S 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR   MANSFEI.DT,  Pianist 

207  Cherry  St..  Bet.  Wa.thington  *  Clay  Tel.  Pac.  1).108 

The  College  of  the  Holy  Names 

LAKE   MERRITT,  OAKLAND 

Complete      Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION   OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian    Method — Voice    Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  Tel.  West  598 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR    LICHTENSTEIN.   Director 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  .■J7th  Avenue 

Tel.   Pac.   6S2 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING— CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay.   at    Franklin.     Tel.   FlU.   1033 


LILLIAN  BIRMINGHAM 


PASMORE  VOCAL  STUDIOS 

Suite  600.  Kohler  &  Chase  Bldg.,  San   Francisco 

3B30    Collcse     Ave.,     Berkeley.      Residence,     201     Alvarado 

Road,   Berkeley 


CONTRALTO 

Teacher  of  Singing.    Complete  Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    TeL  Fillmore  4553 

Dominican  College  School  of  Music 

SAN    RAFAEL.   CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music.  Accredited  Diploma 

EDWARD  PEASE 

BARITONE    SOLOIST.   TEACHER    AND    DIRECTOR 

Director  of  Euterpean  Club,  Westminster  Pres.  Church. 
The  B'nal  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Sludios — San  Francisco, 
Wednesdays,  Sulle  1010  Kohler  *  Chase  Bldg.  Telephone 
Kearny  5454:  Sacramento.  Odd  Fellows'  Temple.  Tele- 
phone Main   4006. 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils  Prepared  for  Opera,   Oratorio,  Church  and 

Concert.    New  Address:    Heine  Building,  408 

Stockton  St.    Tel.  Douglas  9256 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Douglas  4273 

San    Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    leading    roles     with    Caruso    aiid     Tetra»:/.ini — Thor- 
ough  Vocal  and    Drnniallc  Training — 2745   Van    Ness   Ave. 
Telephone   Fillmore   8112  

Manning  School  of  Music 

JOHN   C.  »IANNIN«,   Director 
!IS42     Washington     Street  Telephone     Fillmore     SW 


PEARL  HOSSACK  WTIITCOMB 

;»il';zy.O-CONTRALTO 

Absolute   Method   of  Voice  Ilpon   the    Breath 

Monday    and    Thursday,    1005    Kohler    *    Vhase    BuildinB. 

TeL  Kearny  5454.  Res.  Phone  Prospect  420. 
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ATTRACTIVE    CHAMBER    MUSIC    PROGRAMS 


Chamber  Music  Society  of  San   Francisco  Announces  a 

Series  of  Excellent  Concerts   Enhanced    by 

Illustrious  Artists  of  Great    Repute 


PACIFIC  COAST  MUSICAL  REVIEW 


This  quartet  consi.sts  of  the  first  chairmen  of  the 
KtrinK  section  of  the  Philharmonic  Orche.stra  of  Los 
Angeh^.s.  Sylvain  Noack,  the  fir.st  violin  and  concert 
master  of  the  Philharmonic  Orchestra,  was  formerly  in 
a  similar  position  with  the  Boston  Symphony.  He  is 
known  throughout  Europe  and  America  as  a  splendid 
virtuoso  and  musician.  Henry  Svedrofsky,  the  second 
violin,  is  assistant  concert  master  at  Los  Angeles  and 
has  been  identified  with  leading  orchestras  of  Europe 
and  America  in  leading  positions.  He  is  well  known  and 
justly  famed  as  a  fine  violinist  and  noteworthy  musician. 
Emile  Ferir,  the  violist,  is  ranked  among  the  five  great- 
est players,  now  living,  of  this  instrument.  He  has  a 
long  record  of  European  triumphs  to  his  credit  as  an 
orchestral  artist,  chamber  music  player  and  solo  re- 
citalist.  He  has  been  a  member  of  the  great  Parisian 
Orchestras  and  String  Quartets  and  enjoyed  great 
popularity  in  England  and  Scotland  as  well.  He  was 
brought  over  to  America  by  the  late  Colonel  Higginson 
to  be  solo  viola  of  the  Boston  Symphony  Orchestra, 
which  position  he  held  undisputed  for  many  years.  He 
is  at  present  solo  viola  of  the  Philharmonic  Orchestra 
of  Los  Angeles.  Illya  Bronson,  a  Russian  artist  of 
great  distinction,  is  the  'cellist.  He  occupied  a  leading 
position  with  famous  European  Orchestras  until  brought 
over  several  years  ago  to  join  Walter  Damrosch's  New 
York  Symphony  Orchestra.  He  has  a  vast  experience 
in  chambt.-r  music,  being  often  so  in  demand  that  his 
services  liave  been  requisitioned  by  two  or  three  or- 
ganizations at  the  same  time  in  one  city.  He  occupies 
the  position  of  solo  'cellist  with  the  Philharmnoic  Or- 
chestra of  Los  Angeles. 

The  playing  of  this  quartet  of  artists  by  themselves 
and  in  conjunction  with  our  own  Chambr  Music  Society 
will    be    received   with   great    interest   and    enjoyment. 


The  series  of  concerts  offered  this  season  by  the 
Chamber  Music  Society  of  San  Francisco  will  be  un- 
usually attractive.  It  is  now  fully  recognized  that  any 
artist  presented  by  the  Chamber  Music  Society  Is  neces- 
sarily at  the  top  of  his  class,  It  is  the  Chamber  Music 
Society  that  first  presented  to  San  Francisco  such  ar- 
tists as  the  London  String  Quartet,  Arthur  Rubinstein, 
E.  Robert  Schmitz,  Myra  Hess,  Benno  Moiseiwitsch, 
Erno  Dohnanyi,  Artur  Schnabel,  Ethel  Leginska  and 
others.  Therefore  its  roster  of  assisting  artists  for  the 
coming  season  is  of  unusual  interest  to  the  public. 

The  list  is  headed  by^Felix  Salmond,  the  great  English 
'cellist.  Acclaimed  throughout  Europe  as  one  of  the 
greatest  cellists  of  our  time,  his  first  appearance  in 
America  was  at  the  Pittsfield  Chamljer  Music  Festival 
in  1922,  where  he  created  a  sensation.  It  was  at  this 
same  Festival  that  the  Chamber  Music  Society  ap- 
peared, winning  first  honors  for  ensemble  playing.  The 
Chamber  Music  Society  was  unable  to  secure  his  ser- 
vices at  that  time  owing  to  his  complete  bookings  for 
Europe  and  America  until  1924.  Happily,  arrangements 
have  now  been  completed  and  this  superlative  artist 
will  be  heard  here  this  season  for  the  first  time  in  one 
of  the  six  concerts  of  the  Chamber  Music  Society's 
series.  In  his  two  seasons  in  America  he  has  appeared 
as  soloist  with  the  New  York  Philharmonic  Orchestra, 
New  York  Symphony,  Chicago  Symphony  and  in  num- 
berless recitals  and  concerts  of  his  own  and  in  con- 
junction with  Gabrilowitsch,  Bauer,  Schnabel,  Hutche- 
son,  Cortot,  Levitski  and  Dohnanyi.  The  critics  unani- 
mously accord  him  the  position  of  a  truly  great  artist 
anxl  one  of  the  foremost  cellists  of  the  day. 

M3ermaine  Schnitzer,  the  wonderful  French  pianiste, 
whose  triumph  in  the  marvelous  performance  of  a 
Mozart  Concerto  with  the  San  Francisco  Symphony 
Orchestra  last  season  will  be  recalled  with  vivid  pleas- 
ure, is  another  of  the  assisting  artists  in  the  Chamber 
Music  Society's  series.  This  beautiful  and  superb  artist 
will  offer  a  piano  quintet  entirely  new  to  San  Francisco, 
and  her  supremacy  in  the  chamber  music  field  will  be 
amply  demonstrated.  She  is  recognized  as  one  of  the 
world's  greatest  pianists  and  has  appeared  with  unvary- 
ing success  with  the  leading  Symphony  Orchestras  of 
Europe  and  America.  Her  recitals,  always  great  tri- 
umphs, have  been  heard  in  New  York,  Boston,  Chicago, 
Cincinnati,  Philadelphia,  Vienna,  Paris,  Berlin,  Warsaw, 
Leipzig,  Dresden,  Stockholm,  Prague.  Her  appearance 
in  San  Franciaco  as  a  chamber  music  artist  is  a  great 
event. 

By  special  request,  Erno  Dohnanyi,  the  famous  Hun- 
garian composer-pianist,  has  been  re-engaged  for  this 
season.  It  will  be  remembered  what  an  overwhelming 
triumph  this  artist  enjoyed  when  presented  to  San 
Francisco  for  the  first  time  last  season  by  the  Chamber 
Music  Society.  He  created  a  veritable  sensation  and 
his  reappearance  is  looked  for  eagerly.  Nothing  further 
need  be  said  concerning  this  master  musician  whom 
San  Francisco  has  taken  to  its  heart  for  the  superla- 
tive artist  that  he  is. 

The  founder  of  the  Chamber  Music  Society  of  San 
I'rancisco  discovered  a  string  quartet  in  Los  Angeles 
(  nnsisting  of  celebrated  artists.  In  line  with  his  en- 
deavor to  foster  a  greater  musical  California  and  to 
si  art  artistic  co-operation  and  reciprocation  between 
two  cities,  he  decided  to  introduce  here  the  Philhar- 
monic String  Quartet  of  Los  Angeles.  They  have  re- 
turned this  courtesy  by  an  invitation  to  the  Chamber 
Music  Society  of  San  Francisco  to  appear  in  their  series 
in  Los  Angeles  this  season,  thus  establishing  a  sort  of 
■Hands  across  the  Tehachapi,"  which  it  is  hoped  will 
lead  to  further  artistic  co-operation  and  exchange  be- 
tween the  two  cities. 


/'A 


MME.  ROSE  FLORENCE 

I'he    IJelifthtful    Concert    Soprano    AVho    Will    Give 

Concert  I'nder  tlie  nirection   of  Alice  Seckels 

on    Thursday    Evening,    September    llfh 


With  such  programs  and  artists  as  have  been  and  are 
offered  by  the  Chamber  Music  Society's  series  in  this 
city,  San  Francisco  is  fast  assuming  the  position  of  the 
leading  center  for  chamber  music  in  America,  and  it  is 
safe  to  say  that  no  better  or  more  representative  pro- 
grams OB  performances  can  be  heard  in  any  of  the 
large  musical  centers  of  the  world  today  than  these. 


Louis  Graveure  will  remain  in  California  throughout  the 
summer.  Beginning  August  25,  five  weeks  will  be  de- 
voted to  Master  Class,  activities  in  Los  Angeles.  His 
trans-coAtinental  recital  tour  will  start  on  October  9  in 
Stockton,  California,  and  before  leaving  this  State 
Graveure  will  appear  twice  in  San  Francisco,  twice  in 
Los  Angeles  and  will  give  recitals  at  Stockton,  San  .lose, 
Sacramento,  Oakland,  Mills  College,  Long  Beach.  San 
Diego,  Pomona  College,  Santa  Maria,  Santa  Barbara, 
Fresno  and  other  points  in  this  state,  following  with  a 
list  of  fifteen  engagements  in  the  Pacific  Northwest, 
which  will  then  bring  him  to  his  eastern  recitals. 


Vladimir  de  Pachmann  is  resting  this  summer  on  a 
farm  in  the  Catskills.  The  story  was  recently  brought 
to  New  York  that  the  famous  pianist  and  Chopin  expert 
had  hooked  a  sixteen-inch  trout.  Manager  Selby  C.  Op- 
penheimer  announces  de  Pachmann  for  a  farewell  Cali- 
fornia tour  during  the  coming  winter. 


Claire  Dux  is  notably  active  in  affording  hearings  to 
music  by  composers  of  the  United  States.  Miss  Dux  has 
been  including  groups  of  American  songs  on  her  recital 
programs  in  Germany  and  winning  great  success  with 
them.  She  believes  that  a  good  song  should  be  heard, 
and  is  always  receptive  to  new  compositions  of  merit. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY   ORCHESTRA 

Western    RepresentMlve 
of  Lyon   &   Healy   Harps 


For  Concert  Engaecnients  and  Instruction  .Apply 
1004  Kohler  &  Chase  Illdii:..  Tel.  Douelas  1U7S,  on 
Wednesday  and  Saturday  Afternoons  (J.NLY.  Resi- 
dence Phone:  Bay  view  1204 


.11  ST  oi  t: 

A  METHOD  FOR  THE  HARP 

Uy  Kajetan  Attl 

C.4RL  FISHEK,  PublUher 

For   Sale  at    Sherman,   Clay   &   Co.,  Kohler  &   Chase, 
Henry  Grobe  and  Kajetan  Attl 


FREDERIC 

POWELL 

VOICE  SPECIALIST 
TEACHER  OF  SINGING 

RESTORATION  OF  LOST  OR 
IMPAIRED  VOICES 

705  Kohler  &  Chase  BIdg.,  Tuesdays  and  Fridays 
Residence  Phone  Sunset  6524 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAX   FRANCISCO 

Telephone  Fillmore  1624 

BY   APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


MAX  DOLIN 

Distinguished 
Composer  -  Violinist 


NO\V    CONDICTING    THE 
KNLARGEIJ  ORCHESTRA 

California  Theatre         -:■ 


San  Francisco 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

• 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 


PACIFIC  COAST  MUSICAL  REVIEW 


SEVERI    MAKES  BOW  AT  WARFIELD  THEATRE 


BOURSKAYA  HERE  IN  OCTOBER 


Starting  with  the  matinee  on  Saturday,  August  30,  the 
Warfleld  Theatre  will,  for  the  first  time  at  popular 
prices,  present  a  Marion  Davies  Cosmopolitan-Made 
feature  picture — it  is  called  Yolanda.  Greater  than 
either  When  Knighthood  Was  in  Flower  or  Little  Old 
New  York,  this  story  of  a  period  in  the  world's  history 
when  romance,  intrigue  and  danger  reigned  supreme, 
takes  its  place  as  one  of  the  greatest  films  of  the  year. 
A  tremendous  cast  of  screen  favorites  supports  Miss 
Davies,  with  thousands  of  people  in  the  great  ensemble 
scenes. 

Gino  Severi  will  replace  Lipschultz  as  the  leader  of 
the  music  masters  with  the  opening  of  the  Yolanda  pic- 
ture. Severi  is  one  of  the  musical  personalities  of  San 
Francisco  and  he  returns  to  the  scenes  of  his  former 
triumphs  after  a  long  stay  in  Europe.  The  Fanhcon  and 
Marco  stage  presentation  will  have  Naum  Coster  and 
Norma  Hewlett  with  Manuel  Perez  and  the  Loredo 
Sisters  as  the  added  attractions  with  Severi  and  the 
Greater  Music  Masters.  The  program  will  be  completed 
with  shorter  film  subjects. 


S.  F.  CONSERVATORY  OPENS  NEW  TERM 


The  San  Francisco  Conservatory  of  Music  opened  on 
August  19  with  the  largest  registration  in  its  history. 
In  addition  to  the  regular  courses  in  all  departments, 
the  Conservatory  is  organizing  classes  in  solfeggi,  under 
the  direction  of  Margaret  Proll  and  Dalcroze;  eurythm- 
ics  with  Theodore  Appia,  both  connected  with  the  Music 
Department  of  the  University  of  California.  An  a  ca- 
pella  chorus  will  be  directed  by  Albert  Elkus  for  the 
special  study  of  the  great  contrapuntal  works  of  the  six- 
teenth and  seventeenth  centuries.  This  chorus  is  now 
being  organized.  The  string  orchestra  will  be  directed 
by  the  noted  Belgian  violinist,  Edouard  Deru.  Mr.  Deru 
and  Miss  Ada  Clement  will  present  the  Beethoven  Violin 
and  Piano  Sonatas  in  three  recitals  at  the  Conservatory 
early  in  the  Fall  season. 


SEQUOIA  TRIO  OF  SAN    FRANCISCO 


The  Sequoia  Trio  of  San  Francisco,  consisting  of 
Pierre  Douillet,  pianist;  Arthur  Conradi,  violinist,  and 
Arthur  Weiss,  cellist,  experienced  a  very  busy  and  a 
successful  season.  Besides  three  concerts  in  San  Fran- 
cisco, the  trio  fulfilled  many  engagements  in  towns 
around  the  bay  as  well  as  in  the  interior  of  the  State. 
The  principal  towns  that  the  Sequoia  Trio  visited  were 
Richmond,  San  Jose,  Berkeley,  Piedmont,  Marysville 
and  others.  Their  programs  included  the  important 
Trios:  Brahms  C  minor,  Rubinstein  G  minor,  Schumann 
in  F,  Arensky  D  minor.  Also  each  member  of  the  trio 
appeared  as  soloist  with  marked  success. 

In  their  concert  in  San  Francisco  next  fall,  of  which 
the  date  will  be  announced  later,  the  Sequoia  Trio  prom- 
ises to  perform  the  beautiful  and  seldom  heard  Trio  by 
Gretchaninoff  in  C  minor,  also  Mendelssohn's  favorite 
Trio  in  D  minor.  All  three  artists  of  the  Sequoia  Trio 
are  widely  known  outside  of  the  State  of  California  and 
due  to  their  splendid  reputation  the  Trio  expects  to  ex- 
tend their  activities  this  coming  season  beyond  our 
State.  Arrangements  for  a  tour  extending  as  far  East 
as  Kansas  are  already  under  way. 


Marie  Hughes  MacQuarrle,  the  gifted  young  harpist  of 
San  Francisco,  who  has  been  delighting  the  patrons  of 
the  California  Theatre  for  the  past  six  months,  left  for 
New  York  this  week  to  remain  for  the  entire  winter 
season.  While  on  the  Atlantic  Coast,  Mrs.  MacQuarrie 
will  fill  a  number  of  engagements,  and  those  who  have 
heard  her  in  this  section  of  the  country  know  that  she 
will  meet  with  great  success  in  the  east  and  will  soon 
establish  herself  as  a  favorite  there  as  she  already  is  in 
the  west. 


ALICE  SECKELS 

Presents 

EMILIE 

LANCEL 

OPKRATU:    MK///-0-CONTRAI.TO 
Colonial   liallrooiii.   H»«el   St.  Francis 

THURSDAY  EVENING,  SEPT.  4 
8:15  p.  m. 

TIcketN,  .lil.OO  rius  Tax — Sherman,  Clay  &  Co. 


PICTURES  OF  CHILDHOOD 


l«v    COKA    W.   Ji<;M\l\S 


JUST  OUT! 


I'ul>iisli<-il    hy    Arthur 


Srhniidi   Co. 


Moxt     tMiKaeinK'     tlrst-yi-ar     ■•ierrs:      "Once    a     I.lttle 

l''alry."      "The      W 1      Hlf,"     "DaneinK      With      Her 

Shallow."  "A  lattle  l<'lo«er."  "Dolls'  HouNekeeitinK." 
"Playliijc  on  the  Sea  Shore.*'  "Keeping  <liiiet  While 
llnliy   Sleeps." 

0\    S.\i,K    AT    Al.l,    MISIC    STOKKS 


Look  Them  Up 


One  of  the  earliest  of  Manager  Selby  C.  Oppenhei- 
nier's  attractions  to  visit  Calfornia  this  coming  season 
will  be  Ina  Bourskaya,  the  Russian  prima  donna.  Bours- 
kaya  is  now  a  member  of  three  grand  opera  companies. 
The  Metropolitan  of  New  York,  the  Chicago  organizar 
tion  and  the  open  air  company  at  Ravinia  Park,  Illinois. 
Only  a  short  period  of  her  coming  season  will  be  de- 
voted to  recital  work,  in  which  it  is  claimed  the  young 
Russian  singer  is  most  fascinating  as  many  songs  and 
arias  on  her  program  are  seldom  heard.  Bourskaya  will 
be  the  first  attraction  of  the  Alice  Seckels  Musical 
Matinees  next  October. 


EIGHT   VICTOR   ARTISTS  COMING 


One  of  the  most  novel  entertainments  of  the  early 
musical  season  is  announced  by  Selby  C.  Oppenheimer, 
who  will  bring  to  San  Francisco  eight  of  the  "popujar 
record"  Victor  Artists  for  a  program  at  the  Scottish  Rite 
Hall  on  Tuesday  night,  September  23.  The  eight  mem- 
bers of  the  Victor  party  are:  Henry  Burr  and  Albert 
Campbell,  tenors;  .John  Meyer,  baritone:  Frank  Crox- 
ton,  basso;  Monroe  Silver,  the  "Cohen"  story  teller; 
Rudy  Wiedoeft,  saxophonist;  Frank  Banta,  pianist;  and 
the  world-famous  laugh-provoker,  Billy  Murray.  The 
Sterling  Trio,  composed  of  Campbell,  Burr  and  Meyer, 
and  the  Peerless  Quartet,  composed  of  Campbell,  Burr, 
Meyer  and  Croxton,  will  give  several  trio  and  quartet 
selections.  The  program  will  contain  many  new  selec- 
tions which  these  artists  have  recently  recorded. 


Hother  Wismer  has  returned  from  his  summer  vacation, 
which  he  spent  in  Southern  California  as  the  guest  of 
his  brother.  Dr.  Paul  Wismer.  On  his  way  north,  Mr. 
Wismer  stopped  off  at  the  Big  Trees  in  the  Santa  Cruz 
Mountains,  where  he  remained  for  a  week  enjoying  a 
complete  rest  after  his  last  busy  season.  Mr.  W^ismer 
has  now  resumed  his  teaching  at  his  residence  studio 
and  is  also  at  work  preparing  his  program  for  his  an- 
nual recital,  which  he  anticipates  giving  the  first  part 
of  October. 


THE    S13QI  OIA    TniO 

Conipiised   of  Three  Prominent    San   Fran- 

oii^eo   musicians   and    Hooked   to   Appear   in 

Concerts    in    This    City    and    a    Number    of 

Prominent  Interior  Communities 


The  Franco  American  Musical  Society  Issued  its  quar- 
terly bulletin  last  March  and  there  are  contained  in 
this  volume  a  number  of  articles  furnishing  valuable 
information  in  connection  with  the  special  work  which 
this  organization  is  accomplishing.  There  is  a  most  in- 
teresting sketch  of  Igor  Stravinsky  by  Ely  Jade;  an 
article  on  The  New  Art  of  Light  by  George  Vail;  The 
French  School  of  Music  since  1789,  this  being  the  first 
installment  of  a  series,  namely,  from  1789  to  Debussy  by 
J.  Herscher-Clement;  Jazz,  or  the  Return  of  the  Prodi- 
gal Son,  by  E.  Robert  Schmitz;  Reports  from  the  Vari- 
ous Chapters,  and  activities  of  members.  The  volume 
is  illustrated  with  ultra-modern  designs  by  George 
Valmir,  and  the  cover  decoration,  also  in  the  modern 
"idiom,"  is  drawn  by  Witold  Gordon.  It  is  an  interest- 
ing magazine  and  well  worth  reading. 


Mme.  Clara  Novello  Davies,  the  eminent  teacher  of 
singing  sails  Wednesday  on  the  Aquitania  for  London 
to  pay  a  flying  visit  to  see  her  son,  Ivor  Novello,  in  his 
play,  The  Rat,  also  to  attend  important  business  con- 
cerning her  book  on  singing  which  is  coming  out  in  the 
fall.  She  is  accompanied  by  her  life-long  friend,  Mme. 
Therese  Freebairn,  who  came  over  from  London  in  the 
spring  to  sing  in  her  artists'  choir  that  made  such  suc- 
cess at  the  Town  Hall. 

On  October  22  he  will  give  a  recital  at  Aeolian  Hall, 
and  immediately  after,  will  start  on  his  solidly-booked 
mid-Western  and  Pacific  Coast  tour  which  will  be 
punctuated  by  many  brilliant  engagements.  He  begins 
at  Peoria,  111.,  on  October  30,  and  gives  four  lecture  re- 
citals at  Minneapolis,  in  addition  to  his  solo  appearance 
with  the  Minneapolis  Orchestra  on  November  13  and  14. 
His  tour  will  keep  him  in  the  West  until  the  middle  of 
December,  and  he  will  be  on  the  Pacific  Coast  after  the 
first  of  January. 


Mrs.  Hulda  DIetz,  director  of  the  Santa  Ana  Methodist 
Church  Choir  of  forty-five  members,  was  visiting  here 
recently.  Mrs.  Dietz  is  a  concert  soprano  of  exceptional 
merit  who  has  been  concertizing  with  Mrs.  Hennion 
Robinson,  pianist  and  accompanist  of  Los  Angeles,  and 
also  with  Calmon  Lubivosky,  violinist,  of  the  same  city, 
both  artists  of  the  first  rank. 

The  larger  the  circulation  of  a  Music  Journal 
the  better  for  the  members  of  the  profession  and 
student. 


MR.  AND  MRS.  GIACOMO 
MINKOWSKI 

Just  Returned  From  an    Extended   European  Trip, 

Have    Re-opened    Their    Studio    at    605    Kohler    & 

Chase  Building.    Tel.  Kearny  5454. 


The  Costume  Concert  to  be  given  by  the  Greven  Oper- 
atic Ensemble,  under  the  auspices  and  management  of 
the  Relief  Committee  for  Germany  and  Austria  on  Fri- 
day evening,  September  .5,  at  California  Hall,  comer 
Polk  and  Turk  streets,  is  attracting  much  attention. 
This  unique  musical  event  of  a  cosmopolitan  charact«r, 
tendered  gratuitously  by  the  members  of  the  above- 
named  organization,  comprises  in  its  carefully  compiled 
program  two  highly  interesting  features.  The  first  part 
introduces  well-trained  young  singers  in  national  and 
fancy  costumes  rendering  songs,  ranging  from  the  sim- 
ple favorite  melodies  to  the  most  brilliant  colorature 
waltzes.  The  second  part  is  dedicated  to  opera  and  sung 
in  historically  correct  costumes,  well  chosen  solo,  duets 
and  trio  scenes  following  each  other  in  rapid  succession, 
end  ending  with  the  second  act  of  Freischuetz.  The 
names  of  soloists,  who  are  advanced  and  artist  pupils 
of  Joseph  Greven,  are  as  follows:  Misses — Beatrice  Bor- 
bridge.  Ruby  Bowers,  Elizabeth  D'Andrea-Reynolds, 
Aida  De  Martini,  Lucy  Delmar,  Anna  Duggan,  Martha 
Enden,  Rita  Ford,  Edith  Gallagher,  Marjory  Gallagher, 
Nita  Hawkins,  Betty  Hicks,  Sidonne  Hughes,  Elise 
Jacobs,  Mae  Metz,  Adrienne  Michel,  Mae  Mogan,  Maria 
Nicklas,  Esther  Olsen,  Carmelita  O'Neill,  Peggy  Stumpt, 
Ethel  Sweeney,  Musette  Tunison,  Gertrude  Weidemann; 
Messrs. — Harry  Beyer,  William  Friesendorf,  Ben 
Fromm,  Fred  Hahn,  Richard  Hodge,  Edward  Jacobs, 
William  Lilly,  Mervyn  Nordstrom,  Frank  Otto. 


Theodore  Spiering,  the  distinguished  violinist  and  or- 
chestra director,  spent  a  day  In  San  Francisco  on  his 
return  from  Seattle,  where  he  conducted  a  master  class 
at  the  Cornish  School,  to  New  York,  where  he  will  re- 
sume his  artistic  and  pedagogical  efforts  for  the  new 
season.  Mr.  Spiering  is  a  very  efficient  artist  and  con- 
ductor and  his  services  were  enthusiastically  acknowl- 
edged when  he  appeared  in  Berlin  last  season. 


Karl  Breneman,  the  noted  voice  specialist  of  New  York, 
was  delightfully  entertained  by  Mr.  and  Mrs.  Noah 
Brandt  during  his  short  stay  in  San  Francisco.  Mr. 
Breneman  toured  the  Northwest  and  spent  some  time 
instructing  former  pupils  in  Seattle. 


Mr.  and  Mrs.  Albert  Ruff,  the  latter  a  distinguished 
vocal  pedagogue  of  New  York,  were  guests  of  the 
Brandts  recently,  prior  to  their  departure  for  the  East, 
after  Mr.  Ruff  closed  a  very  successful  summer  session 
at  the  Zoellner  Conservatory  of  Music  in  Los  Angeles, 
where  he  conducted  a  large  class.  Both  instructors  con- 
template conducting  summer  classes  in  San  Francisco 
next  year. 


Henrik  Gjerdrum,  the  well  known  pianist  and  teacher, 
has  re-opened  his  residence  studio,  2321  Jackson  Street. 
Mr.  Gjerdrum  has  a  large  following  and  his  teaching 
schedule  is  already  practically  filled. 


Clarence  Gustlin,  one  of  the  officers  of  the  National 
Federation  of  Music  Clubs,  visited  San  Francisco  last 
week  on  his  way  to  Los  Angeles,  where  he  will  remain 
a  few  weeks.  He  has  been  selected  to  give  a  series  of 
lecture  recitals  throughout  various  sections  of  the  Uni- 
ted States,  his  subject  being  specially  the  Opera.  He  is 
now  being  booked  and  is  justified  to  look  forward  to  a 
very  busy  season. 


GREAT  SYMPHONY  SEASON  IMPENDING 


That  the  coming  season  of  the  San  Fiancisco  Sym- 
phony Orchestra  will  be  the  most  successful  in  the 
history  of  the  organization  is  indicated  by  reports  from 
the  box  office  at  Sherman  Clay  &  Co.'s,  where  the  sale 
of  season  tickets  is  now  in  progress.  The  first  three 
weeks  of  the  sale  have  far  surpassed  the  sales  for  a 
similar  period  last  year,  and  if  the  demand  for  reserva- 
tions continues,  the  major  portion  of  the  theatre  will  be 
over-subscribed,  especially  in  the  less  expensive  sec- 
tions. A.  W.  Widenham,  secretary-manager  of  the  Musi- 
cal Association,  reports  that  it  is  particularly  gratifying 
to  note  the  large  number  of  new  ticket  purchasers,  for 
it  is  the  new  interest  in  the  Symphony,  in  addition  to 
renewals  of  former  ticket  holders,  upon  which  the 
growth  of  the  Orchestra  depends. 

As  previously  announced,  the  regular  season  will  open 
Friday  afternoon,  October  31,  in  the  Curran  Theatre, 
and  will  consist  of  three  separate  series  of  twelve  Fri- 
day symphonies,  twelve  Sunday  symphonies  at  which 
the  Friday  programs  are  repeated,  and  ten  Sunday 
afternoon  popular  concerts.  Alfred  Hertz,  musical  di- 
rector of  the  organization,  is  expected  back  during  the 
coming  week,  following  his  triumphant  series  of  forty 
concerts  in  the  Hollywood  Bowl,  and  arrangements  will 
then  be  completed  as  to  the  orchestra's  personnel, 
soloists  and  programs. 


Natalia  Ramos,  concert  pianist,  gave  a  recital  in  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Friday 
evening.  May  30,  before  a  large  and  enthusiastic  audi- 
ence, gaining  added  reptuation  becuse  of  the  excellent 
manner  in  which  she  interpreted  the  following  program: 
Second  Concerto,  Op.  22  (Saint-Saens)  (Orchestral  ac- 
companiment on  second  piano  by  Mr.  Pierre  Douillet); 
Etude,  G  flat  major  (Black  Keys),  Etude,  C  Minor 
(Revolutionary),  Berceuse,  Andante  Spianato  and  Polo- 
naise (Chopin),  Nocturne  For  the  Left  Hand  Alone 
(Scriabine),  Liebestraum,  No.  3,  Hungarian  Rhapsody, 
No.  13  (Liszt). 
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TRIBUTES  TO  HERTZ  AS  BOWL  SEASON  CLOSES 


Imposing     Programs     Greatly     Enjoyed     at     Hollywood 

Bowl — Saturday  Was  Closing  Day  of  Brilliant 

Season — Great  Tribute    in    L.  A.  Times 

By  BRUNO  DAVID  USSHER 

(Editorial  Note— Owing  to  delay  in  the  mail  we  are 
not  able  to  publish  the  entire  Los  Angeles  letter  this 
week,  will  print  the  rest  in  the  next  issue.— A.  M.) 
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LOS  ANGELES,  AugMst  25.— As  if  to  make  parting 
harder,  Alfred  Hertz  has  planned  programs  at  the  Bowl 
one  will  not  forget  quickly.  Week-end  music  brought 
impressive  readings  under  his  baton  of  Gluck's  Iphigenie 
in  Aulis,  probably  the  greatest  eighteenth  century  over- 
ture, also  of  the  New  World  symphony  of  Dvorak.  As  it 
followed  the  last  movement  of  the  Color  symphony  by 
Arthur  Bliss,  the  Dvorak  work  might  be  called  an  old 
world  symphony,  for  Bliss,  one  of  the  foremost  English 
composers,  opens  up  a  new  world  of  tone  with  his  opus, 
of  which  only  the  last  movement  was  rendered,  inci- 
dentally, under  his  own  direction.  Bliss  in  this  move- 
ment, which  he  entitles  Green,  this  color  to  him  being 
the  symbol  of  spring,  youth,  hope,  victory,  expresses 
moods  of  such  description.  He  does  so  with  gi-eat 
virility  and  at  times  with  concessions  to  modernism  in 
harmony  that  are  surprising  even  to  the  radical.  It  is 
compelling  and  effectively  skillful  music  which  brought 
bravo  calls  from  some  sections  of  the  audience,  while 
others  seemed  bewildered  by  what  seemed  to  them 
Dissonances.  Bliss  also  wielded  the  baton  through  a 
suite  of  incidental  music  of  Purcell,  an-anged  by  him. 
This  British  composer,  by  the  way,  directs  with  mag- 
netism and  it  would  not  be  surprising  to  see  him  emerge 
as  a  conductor  of  eminence.  Both  scores  of  Bliss  were 
heard  for  the  first  time  on  the  Coast. 

Solo  honors  of  the  most  exceptional  kind  went  to 
Alfred  Wallenstein,  who  played  the  Boellman  variations 
for  cello.  It  was  not  because  Wallenstein  is  n^  former 
Los  Angees  boy,  but  because  one  has  not  listened  to 
such  virtuosity  and  tone  since  the  visit  of  Casals.  In 
fact  applause  almost  was  of  a  volume  and  duration 
which  also  marked  the  appearance  of  the  latter.  Wallen- 
stein finally  responded  with  his  own  arrangement  of 
Schumann's  Dedication,  and  it  is  one  of  the  few  arrange- 
ments which  at  once  are  effective  as  a  transcription  and 
yet  preserve  the  spirit  of  the  original.  Grace  Adele 
Freebey  accompanied  at  the  piano.  The  orchestral  back- 
ground in  the  Boellman  number  was  not  sufficiently 
subdued.  Wallenstein,  it  may  be  added,  is  the  solo  cel- 
list of  the  Chicago  Symphony  Orchestra. 

Audiences  at  the  Bowl  open-air  concerts  often  give 
little  sighs  of  pleasure  when  particularly  touched  by 
beauty  of  music  or  interpretation.  Last  night,  however, 
they  did  not  sigh,  they  chuckled,  giggled,  laughed, 
clapped  like  happy  children  as  they  gazed  Through  the 
Looking  Glass  and  heard  in  Deems  Taylor's  artistic  non- 
sense suite  how  Alice  in  Wonderland  fared  among 
flowers  that  talked,  insects  that  lived  on  weak  tea  and 
cream,  dragons  and  romantic  knights. 

One  is  decidedly  grateful  to  Alfred  Hertz  for  intro- 
ducing this  very  clever  and  genuinely  humorous  work 
of  Deems  Taylor.  The  latter  is  a  virtuoso  in  orchestral 
technic  with  which  he  surrounds  melodies  and  charac- 
teristic themes  strikingly  descriptive  of  the  humorous 
events  and  conversations  that  occur  in  Lewis  Carroll's 
famous  satire  of  Alice  in  Wonderland.  From  the  chat- 
ter of  the  talking  flowers,  to  the  buzzing  of  humanized 
insects,  the  grotesque  fight  between  the  brave  father 
and  the  dreadful  Jabberwock.  a  dragon  whose  grunt  and 
licking  of  whose  chops  are  clearly  audible  in  the  music, 
finally  the  quavering  voice  of  the  chivalrous  knight,  all 
these  whimsical  and  funny  elements  are  expressed  with 
an  ease  and  sincerity  of  effect  of  which  a  Richard 
Strauss  would  be  proud.  Mrs.  Carter's  reading  of  the 
verses  on  which  each  movement  is  based  added  to  the 
pleasure  of  the  performance  doubly  brilliant  as  it  is  a 
difficult  score.  Clair  Forbes  Crane  played  the  piano 
part.  The  suite  will  be  played  again  during  Saturday's 
concert  and  music  lovers  are  advised  to  take  advantage 
of  this  repetition. 

Beethoven's  Fifth  Symphony  opened  the  concert, 
which  closed  with  the  Dance  of  the  Princesses  and  the 
Infernal  Dance  of  King  Kastchei  from  Stravinsky's 
Firebird  suite.  Mention  must  be  made  also  of  the  hand- 
some souvenir  program  issued  for  this,  the  last  week  of 
the  season,  through  the  generosity  of  Aline  Barnsdall. 


HEAVEN  ON  EARTH 


By  J.  Baldwin  Hazleton 

(The  following  splendid  tribute  to  the  Bowl  Concerts 
under  Alfred  Hertz  appeared  last'  Sunday  in  the  Los 
Angeles  Times) : 

The  Hollywood  Bowl  should  be  called  Heaven  on 
Earth.  Heavenly  harmony,  golden  harps,  the  peace  of 
dreaming  hills,  the  starlit  sky  o'  nights — all  contribute 
to  an  atmosphere  of  the  celestial.  It  may  be  stretching 
a  figure  to  say  that  it  is  angels  who  dispense  the  music, 
though  they  may  be  that  for  aught  I  know ;  but  perhaps 
I  may  be  pardoned  if  I  confess  to  tracing  a  resemblance 
between  the  titanic  conductor  and  the  Zeus  or  .lupiter 
of  my  high  school  Latin  texts.  At  any  rate,  please  let 
me  keep  my  fancy;  it  is  heaven  on  earth  to  me. 

-My  privilege  to  enjoy  this  vale  of  seraphic  content  at 
other  times  than  those  when  the"  throngs  press  to  hear 
a  concert,  it  has  proved  to  be  an  ideal  spot  for  dreaming 
away  a  Sunday  afternoon.  There  is  n6  concert  on  Sun- 
days, but  the  hills  have  been  treasuring  up  the  wonder- 
ful harmonies  of  the  past  week  and  on  Sunday  tliey  give 
them  forth  in  ways  that  are  all  their  own.  The  birds, 
too,  have  not  listened  in  vain,  and  they  reminiscently 
warble  bits  from  Schubert  and  Wagner. 

Nor  is  one  alone  with  the  hills  and  the  birds.  People 
keep  coming  in  a  continuous  stream.    It  seema  like  a 


pilgrimage  to  the  shrine  of  some  saint;  in  truth,  it  is,  for 
though  no  statue  of  St.  Cecelia  adorns  the  place  she  is 
the  presiding  spirit,  and  our  homage,  though  unconsci- 
ously, is  to  her.  Some  people,  of  course,  merely  glance 
around,  ask  the  caretakers  the  sealing  capacity,  per- 
haps take  a  snapshot  of  the  stage  with  the  members  of 
their  party  and  are  off  in  their  cars  again.  But  many 
linger  and  let  the  spirit  of  the  place  speak  to  them. 

Marvelous  morning  hours,  during  some  of  the  week 
days,  the  feast  for  the  evening  is  prepared.  The  or- 
chestra is  there  and  a  small  audience  composed  mostly 
of  friends  and  relatives  of  the  musicians  are  present. 
For  two  hours  the  musicians  work.  Every  selection  that 
is  to  be  rendered  during  the  evening  is  rehearsed  and 
every  difficult  bit  repeated  until  Conductor  Hertz  is 
satisfied  with  the  effect. 

It  would  all  be  a  revelation  to  the  uninitiated,  who 
seem  to  think  that  music  comes  by  some  effortless 
magic  "It's  an  easy  job  you  have,  sitting  there  by  the 
hour,"  some  one  said.  Every  devotee  of  music  knows 
how  easy.  The  fact  is  that  there  is  probably  no  other 
work  more  exacting  than  music  in  its  demands  on  the 
nervous  system  and,  therefore,  on  the  springs  of  vitality. 

How  many  hours,  months,  years  of  expenditure  of 
energy  are  represented  by  even  one  strain  of  orchestra 
music  listened  to,  half  carelessly,  perhaps.    First,  there 


is  the  energy  used  for  conception  in  the  soul  of  the 
composer,  preceded  by  years  of  musical  training  to 
enable  him  to  bring  it  forth;  then  there  is  the  bringing 
forth,  often  with  much  travail.  Passing  over  the  process 
of  transcribing  and  printing  the  music,  there  comes  the 
long  training  of  the  individual  performer — hours  and 
hours  of  nerve-exhausting  practice  through  the  long 
years  demanded  for  artistry.  Yet  all  of  this  would  fail 
of  fruition  were  it  not  for  the  development  of  a  great 
interpreter,  one  who  can  catch  the  vision  of  the  com- 
poser, hear  again,  in  every  part  and  in  the  whole,  the 
harmonies  in  the  soul  of  the  creator,  and  effect  the 
fusion  of  100  different  instruments  into  one  grand  en- 
semble. It  is  one  long  story  from  first  to  last  of  energy 
— energy  of  the  most  precious  sort. 

Some  expert  statistician  may  be  able  to  compute  how 
many  automobiles  might  be  built  with  the  same  amount 
of  energy,  but  I  shall  not  waste  time  on  such  trifling 
task,  for  the  world  got  along  for  quite  a  spell  without 
automobiles,  but  it  had  never  been  able  to  get  along 
without  music. 

The  interpreter  in  the  present  instance  is  an  interest- 
ing study.  At  rehearsals  he  directs  under  a  big  green 
sunshade — the  mornings  are  hot — and,  with  his  coat  off, 
his  suspenders  marking  the  breadth  of  his  white-shirted 
shoulders,  he  looks  what  he  is — a  big  man  for  a  big  job. 


FITZGERALD'S  ■  for  the  cAd-vancement  of  ^usic 

Marjorie  Dodge 

This  brilliant  Artist  has  sung  with  all  the  big  symphonies  in  the 
country,  and  has  appeared  with  great  success  with  the  Chicago 
Grand  Opera  Company  in  the  principal  cities  of  the  United 
States.    She  says  of  that  glorious  masterpiece,  the 

KNABE 

"Never  have  I  had  greater  pleasure  than  in  writing  you  of  the 
Knabe— a  piano  par  excellence,  which  has  given  me  great 
satisfaction." 


IriTZGERALmglMusiccoy 


M.\n.ionir-:  i)or)f;F: 

Wlio   .Appeared  as  Soloist 

at     the     Hollywoofl     Bowl 

This    .Season    With    Great 

Succe.s.s. 


HILL    STREET 


AT    7S.7-72& 


LOS     ANGELES 


OLGA  STEEB  PIANO  SCHOOL 

Announces  Special 
Courses  in 

PIANO 

By 

PAOLO  GALLICO 

FOR  TEN  WEEKS 
BEGINNING  JUNE  1,  1924 

453  S.  Wilton  Place         Los  Angeles,  Calif. 
Telephone  567294 


L.  E.  Behymer 

MANAGER     OF     DISTINGUISHED     ARTISTS 

Executive  Offices: 

705    Auditorium    BIdg.,    Lot    Angelea 


ALMA  STETZLER 

VOICE    CULTUHE — COACHI.VG    l>    KEPERTOIHE 

OPERA    CLASSES    IXCLl'DI.NG    COMPLETE 
PRESE.\T.\TIONS 


Suite  «04    So.  Cnltf.   .tlualc    Co.    Bldgr. 


Phonr    2S1-.S0.'. 


CALMON  LUBOVISKI 

CONCERT  VIOLI.VIST 

Available    for    Concerla    and    Recitals 

Llailted   Knmber  of  .Advanced    Pupils   .4eeepte4 

Violinist    Los    .4ngreles   Trio 

Studio:  334  Music  Arts   Studio  Bldgr.  Phone:  S211SI 


Frederic  Burr  Scholl 

ORGANIST 


Grauman's  Hollywood 
Egyptian  Theatre 

HOLLYWOOD.  CALIF. 


LOUISE  GUDE 

SOPRAN  O 

I.os  Ang:eleN 
^Vestern    Representative     Herbert    >Vitherapoon 

Studiosp  \eiT   \  ork. 

Concert  Direction  Harry  and  Arthur  Culbertson 

.\e^T   York,  Chicago.   Portland 


ABBIE  iSORTON  JAMISON 

P1.*..\0 — H.\R.MO.\V — VttCAL    COACH 

Uirector  of 

JAMISON    ai.4^RTETTE 

G02  Southern  CnlUornia  Mu.iic  Co.   Uld«r. 

Studios:  1147  \>e>t  2Ist  St.  Telephone  Beacon  7707 


ILYA  BRONSON 


Alexander  Bevani 

ALL  BRANCHES  OF  THE 

VOCAL  ART 

studio  I  612  So.  Calif.  Music  Co.  Bide. 
Telephone  S22-S20 


Solo    Cellist 
I'hilharnaonic  Orchestra 
Los     Ans^l^K     Trio,     Philharmonic 
Quartet   Instruction.     Chamber    Finnic   Recitals 
S61S  La  .MIrada.    Phone  llolijr  3044 


CHARLES  BOWES 

TEACHER  OF  VOICE 
44«  S.  Grand  View.    Phone  554«I4.';,  Los  Anicelei 


A.KOODLACH 

VIOLIN     M.tKER    A.VD    REP.AIRER 

Connoisseur — .\ppralser 

.■t03   Majestic   l^calre   Bids..    Los   .\n^elex  Tucker  401!) 

JOHN  SMALLMAN 

BARITONE — TEACHER   OF  SINGING 

Voice  Trial  by  .\ppointment.  93.1H).    Studio:  SOS-StM  So.  CaL 

Mu.sic    Co.    l(l<lj:.     ^  ivinii    Brain.    Secrelur.v 


ZOELLNER  CONSERVATORY  OF  MUSIC       DAVOL  SANDERS  ^  •{'J/MV^^i^JJ'' 


LOS     ANGELES 

12B0    Windsor    Boulevard  6318    Hollynood    BonleTard 

Complete    Faculty    of    Artist    Tcackcra 


Head  Violin  Dept..  Collesre  of  Music.  I".  S.  C. 

Member  Philharmonic  Orchestra 

32«1   S.  Flcneroa   St.,  Los  Angvle*  Phone  Main  2190 


PACIFIC  COAST  MUSICAL  REVIEW 


SCHUMANN  HEINK 

STEINWAY  PIANO  VICTOR  RECORDS 

Exclusive  Management  of  S.  Hurok,  Inc.,  Aeolian  Hall,  New  York 


NATHALIE  BOSHKO  IN  THE  FAR  EAST 


DR.  H.  J.  STEWART  HONORED  IN  SAN   DIEGO 


Music  lovers  on  the  Pacific  Coast  will  remember 
pleasantly  the  concerts  of  Nathalie  Boshko,  the  noted 
Russian  violinist  who  was  soloist  with  the  Los  Angeles 
Philharmonic  twice  during  the  past  season.  Miss  Boshko 
is  now  in  the  Par  East.  The  fifteen  concerts  of  this 
artist  in  Japan  were  the  first  to  be  given  by  a  distin- 
guished artist  since  the  earthquake.  Four  of  these  con- 
certs were  in  Tokyo,  and  the  others  in  Kyoto,  Osaka 
and  Kobe.  The  vernacular  press  in  Japan  speak  in  the 
highest  praise  of  the  artistry  of  this  young  Russian 
violinist. 

On  June  25th  Miss  Boshko  was  soloist  with  the 
Shanghai  Symphony  Orchestra.  Now  Miss  Boshko  is  on 
an  extended  tour  of  Java.  Among  her  concert  engage- 
ments there  are  the  following:  Weltvreden,  June  19th; 
Buitenzorg,  June  27th;  Soerabaia  (two  concerts)  July 
18th  and  23rd;  Pasoeroean,  July  19th;  Soekeboemi,  July 
26th;  Djocja,  July  30th;  Klaton,  July  31st;  Salatiga, 
August  1st;  Samarang,  August  2nd;  Cheribon,  August 
4th;  Tegal,  August  5th;  Bandoeng,  August  8th. 

Mr.  Alexander  Hmelnitsky,  the  Russian  pianist,  for- 
merly of  the  Moscow  Trio,  is  Nathalie  Boshko's  accom- 
panist on  her  Far  Eastern  tour.  Miss  Boshko  will  prob- 
ably return  to  Santa  Barbara  some  time  in  1925.  It  was 
in  Santa  Barbara  where  Miss  Boshko  spent  a  good  deal 
of  time  while  on  the  Pacific  Coast,  and  it  is  expected 
that  this  will  be  the  artist's  home  at  least  during  the 
winter  while  she  is  in  the  United  States. 
Miss  Merkeley's  ringing  harp  tones,  brilliant  technic 
and  suave  phrasing  added  to  the  musical  enjoyment  of 
the  evening.  Both  artists  merited  the  hearty  applause 
that  greeted  the  conclusion  of  everyone  of  their 
numbers. 

Reuben  R.  Rinder.  with  Ellen  Edwards  as  his  efficient 
accompanist,  sang  two  groups  of  songs  revealing  that 
depth  of  expression  and  intelligent  declamatory  style 
which  his  vocal  interpretations  always  exhibit.  Mr. 
Rinder  made  a  specially  vivid  impression  with  his  in- 
telligent treatment  of  Ernest  Bloch's  Psalm  XXII  whose 
great  vocal  difl^culties  represent  some  of  the  finest 
craftsmanship  in  modern  musical  literature.  The  com- 
plete program  for  this  occasion  was  as  follows: 
Tenebrae  Factae  Sunt  (Palestrina),  O  Holy  Lord  (Arr. 
by  Dett),  Cherubim  Song  (Gretchaninoff),  A  Cappella 
Choir,  Mr.  Charles  M.  Dennis,  Director;  Reverie  (Vieux- 
temps).  Nocturne  (Chopin-Sarasate),  Bird  As  Prophet 
(Schumann),  Victor  Polant,  Barbara  Merkeley;  Psalm 
XXIII,  The  Lord  Is  My  Shepherd  (Dvorak),  Psalm  XXII 
Elohim,  Elohim,  Why  Hast  Thou  Forsaken  Me  (Ernest 
Bloch),  Reubin  R.  Rinder,  Ellen  Edwards 'at  the  piano; 
Ave  Maria  (Schubert-Wilhelmj),  Menuett  (Porpora- 
Kreisler),  Victor  Polant,  Barbara  Merkeley;  Of'n 
Pripe'chik  (Yiddish),  Hemdat  Avot  (Hebrew),  Ei 
llkhnem  (Russian),  (The  song  of  the  Volga  Boatmen), 
Reubin  R.  Rinder,  Ellen  Edwards,  at  the  piano;  An 
Eriskay  Love-lilt  (Arr.  by  Roberton),  Caller  Herrin 
(Arr.  by  Allum)  The  De'il's  Awa'  (De  Lamarter),  A 
Cappella  Choir,  Mr.  Charles  M.  Dennis,  Director. 


Julia  Jack,  mezzo  soprano  of  Fresno,  who  has  gained  a 
number  of  artistic  triumphs  on  the  Pacific  Coast  in 
recent  years,  was  soloist  at  a  concert  given  in  San  Jose 
Wednesday  evening,  July  23rd.  Her  singing  received 
enthusiastic  comment  and  she  was  deservedly  praised 
for  her  poise,  beauty  of  voice  and  interpretation  as  well 
as  striking  personality.  Miss  Jack  was  assisted  by  Lyde 
Campbell,  violinist;  Leo  Cooper,  dramatist,  and  Mrs. 
Earle  Towner,  accompanist.  An  audience,  which  com- 
pletely filled  the  large  hall,  accorded  the  artists  enthu- 
siastic recognition  and  responses  to  encores  were 
numerous. 
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At  a  recent  music  festival  in  San  Diego,  Dr.  H.  J. 
Stewart,  the  noted  municipal  organist,  was  signally 
honored,  as  may  be  gathered  from  the  following  account 
which  appeared  in  the  leading  daily  paper: 

Dr.  Humphrey  J.  Stewart,  San  Diego's  official  organist 
and  noted  composer,  was  honored  at  yesterday's  music 
festival  concert  when  a  complete  program  of  his  com- 
positions was  played  on  the  Spreckels  organ  by  Royal 
A.  Brown.  The  concert  was  the  contribution  of  San 
Diego  chapter  of  the  American  Guild  of  Organists  to 
the  twelve-day  festival  of  music  now  in  progress. 

Tribute  to  Dr.  Stewart  was  paid  by  Wallace  Moody, 
who  called  attention  to  the  fact  that  the  flag  flying  on 
the  organ  staff  was  the  gift  to  Dr.  Stewart  from  the 
city  of  New  York,  presented  ipersonally  by  Mayor  Hylan 
in  1921.  Dr.  Stewart  is  the  only  musician  who  has  ever 
been  so  honored  by  the  city  of  New  York,  explained 
Mr.  Moody,  who  proceeded  to  announce  the  fact  that 
all  of  the  compositions  on  the  afternoon's  program  were 
Dr.  Stewart's.  He  then  introduced  Dr.  Stewart,  who 
was  greeted  with  enthusiastic  applause.  In  his  usual 
quietly  modest  way,  the  well-loved  organist  who  gives 
pleasure  to  San  Diego  people  and  visitors  here  nearly 
every  day  in  the  year,  expressed  his  appreciation  of  the 
introductory  words  of  Mr.  Moody  and  of  the  applause 
which  greeted  him. 

The  organist  of  the  day  then  played  the  well-arranged 
program,  which  reached  its  high  point  in  the  lively 
King  Hal  music.  San  Diego  people  know  and  like  Dr. 
Stewart's  compositions,  and  they  were  all  delightful 
yesterday  as  they  were  played  by  Mr.  Brown,  who  com- 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come  to   My   Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird   Singing Wood 

Land   of  Might   Have   Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty Lohr 

Piper  of  Love Carew 

Love's  a   M erchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in   Kerry Hampson 

Sweet   Navarre   Carne 

My  Heart's  Haven Phillips 

Love  Pipes  of  June Day 

My  Little  Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


bined  a  finished  technique  with  an  understanding  and 
sympathetic  conception  of  the  music.  There  is  a  pic- 
tureful  charm  in  Dr.  Stewart's  music  of  which  Mr. 
Brown  made  the  most.  Especially  suggestive  were  The 
Robbers'  Chorus  and  the  moonlight  scene  from  King 
Hal.  and  the  selections  from  the  oratorio.  The  Nativity, 
the  Nautilus  and  The  Active  Life  movements  from  the 
two  opposites  in  conception  and  style.  The  Death  of 
Chambered  Nautilus  were  particularly  appreciated,  as 
was  the  dignified  and  churchly  Ave  Maria. 


Howard  Banks,  Elsie  Ingalls  and  Melvin  Hill,  talented 
pupils  of  Mrs.  H.  I.  Krick,  recently  played  a  successful 
recital  from  KLX,  the  Tribune  broadcasting  station  in 
Oakland.  Doris  Richie,  another  pupil  of  Mrs.  Krick, 
played  five  selections  from  there  on  July  2nd  with 
marked  success.  Helen  Goodfellow,  another  Krick  pupil, 
who  has  played  a  number  of  radio  recitals,  played  an- 
other program  from  KLX  on  Wednesday,  August  6th. 
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G.  E.  Piner,  the  well-known  tenor  and  vocal  teacher  of 
San  Francisco  is  spending  the  summer  as  usual  on  his 
fine  orchard  in  Lake  County.  However,  he  does  not 
entirely  suspend  his  artistic  activities  while  looking 
after  his  property  interests,  for  he  announces  a  concert 
to  be  given  for  the  benefit  of  the  piano  fund  of  the  high 
school  on  Tuesday  evening,  July  29.  The  event  took 
place  on  the  lawn  of  the  Piner  home.  Mr,  and  Mrs. 
Piner  were  assisted  by  several  of  their  more  advanced 
pupils,  among  them  Misses  Rose  and  Emma  Lee  Jurras 
and  Arthur  Toft,  tenor,  who  have  been  heard  there 
before,  and  George  Elliott,  basso,  and  J.  Winfred  Curry 
of  Lakeport  also  assisted.  The  program,  which  included 
both  vocal  and  instrumental  music,  was  as  follows: 
Turkish  March  (Beethoven),  three  pianos;  Rose  and 
Emma  Lee  Jurras,  J.  Winfred  Curry;  (a)  Lassie  o' 
Mine  (C.  Wolt),  (b)  Love  Sends  a  Little  Gift  of  Roses 
(Openshaw),  Arthur  Toft;  Minuet  (Paderewski),  J. 
Winfred  Curry;  Basso  Solo,  Bells  of  the  Sea  (Alfred 
Solman),  George  Elliott;  Valse  Chromatique  (Godard), 
Emma  Lee  Jurras;  Tenor  Solo,  Celeste  Aida  (Verdi) 
(by  request).  Farewell  (Corabelle  Knight-Piner),  George 
Piner;  (a)  Dance  of  Death  (Saint-Saens),  (b)  Humor- 
esque  (Dvorak)  (two  pianos),  Rose  and  Emma  Lee 
Jurras;  Tenor  Solos  (a)  Roses  of  Picardy  (Wood),  (b) 
I  Love  You  Truly  (Carrie  Jacobs  Bond),  Arthur  Toft; 
American  Indian  Rhapsodie,  Themes  recorded  by  Thur- 
low  Lieurance,  Rose  June  Jurras;  Soprano  Solo — In- 
dian Song  (Cadman),  Corabelle  Knight-Piner;  Rhap- 
sodie Espana  (Chabrier)  (two  pianos).  Rose  and  Emma 
Lee  Jurras;  by  the  Waters  of  Minnetonka  (Thurlow 
Lieurance)    (by   request),    Mr.   and    Mrs.    Piner. 


Mme.  Frances  Robonson-Duff,  one  of  New  York's  lead- 
ing vocal  pedagogues,  whose  specialty  is  rhythmic, 
diaphragmatic  breathing,  is  having  splendid  success 
with  her  summer  class  in  New  York  which  she  teaches 
from  June  15  until  August  15.  Mme.  Duff  is  regarded 
as  an  authority  and  her  pupils  include  many  artists  of 
unquestionable  reputation  and  high  artistic  standing. 
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STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and,  labor, 
involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  ensrlneerlng,  ha^ 
yielded  the  understandlnc  of  those  principles  which 
exemplify  the  "Stenger  Idea"  in  violin  making,  and 
mark  the  beginning  of  a  new  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 
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THE  FUNDAMENTAL  TONE 


J.  Whitcomb   Nash 


PERVERSIONS 

Perversions  may  be  regarded  as  manifestations  of 
various  conditions.  Tlie  cause  may  not  always  be  tiie 
same.  Two  individuals  possessing  tlie  same  abnormal 
habit  may  be  animated  by  totally  different  motives. 
One,  for  Instance,  may  have  acquired  a  wrong  habit 
through  imitation;  the  other  quite  unconsciously  have 
fallen  into  the  habit  through  carelessness.  Possibly 
the  most  prevalent  cause  of  perversions  is  exhibition- 
ism. Exhibitionism  has  been  so  preached  against  that 
it  is  time  some  improvement  were  noticeable.  But  it 
is  not.  Exhibitionism  comes  from  lack  of  ideals;  and 
this  condition  exists  because  of  ignorance.  Lack  of 
respect  for  nature's  purposes  carries  with  it  a  train  of 
disastrous  perversions,  all  implying  lack  of  ideals  and 
Ignorance  of  fundamental  laws   and   purposes. 

The  well  known  antidote  for  ignorance  is  education, 
but  education  itself  gets  more  and  more  superficial, 
because  of  the  tendency  to  abandon  fundamentals  for 
the  novel  and  the  expedient.  The  true  educator  realizes 
the  value  of  normal  education  because  it  is  essentially 
fundamental.  The  difficulty,  however,  with  normal  ed- 
ucation is  in  getting  it  into  print,  and  the  tendency  for 
many  years  has  been  to  reduce  all  education  to  a  text- 
book formula.  Many  influences  have  brought  this 
about.  Text-book  companies  who  subsidize  text-book 
commissions  have  something  to  do  with  it  and  we 
might  trace  many  other  influences,  but  the  fundamental 
facts  remain.  Affectations  are  fashionable,  and  one 
must  be  up  to  date,  but  art  is  eternal.  Superficialities 
are  the  vogue,  because  they  offei-  a  substitute  for  nat- 
ural expression,  which  is  free  from  the  lines  of  dis- 
cipline which  artistic  expression  demands.  Extrinsic 
manipulations  exist,  because  of  our  modern  successes 
along  mechanical  lines,  but  the  voice  is  a  co-ordinated 
mechanism  far  more  delicate  in  its  actions,  reactions, 
and   reflexes  than  any  man-made  mechanism. 

Whether  there  is  a  science  of  voice  or  not  is  a  ques- 
tion of  no  importance;  art  Is  said  to  be  synthetic, 
science  analytic.  If  delving  into,  and  explaining  the 
cause  and  the  nature  of  things  is  scientific,  then  nor- 
mal education  is  certainly  scientific.  The  observation 
of  the  voice  involves  both  physical  and  psychological 
principles,  but  the  mechanism  has  recived  by  far  too 
much  attention  in  comparason  with  the  psychological 
causes.  For  the  normal  activities  will  readily  be  seen 
to  be  spontaneously  co-ordinated.  Anything  which  in- 
terferes with  this  spontaneous  co-ordination  will  be 
seen  to  be  abnormal,  and  the  results  will  soon  be  rec- 
ognized as  artificial,  superficial,  or  affected. 


The  very  first  step  in  vocal  development  is  the  rec- 
ognition of  the  necessity  for  genuine  self-expression. 
Its  avoidance  or  neglect  spells  disaster.  It  is  not  to 
be  understood  in  a  few  words  of  explanation  or  in  a 
few  moments  of  time,  but  unless  its  activities  are  under- 
stood, mere  technical  exercises  do  little  or  no  good; 
for  such  technical  exercises  result  in  pointless  singing 
and  in  actual  perversions  of  the  vocal  processes.  Man- 
ipulated voices  are  very  common,  but  they  soon  bring 
about  their  own  undoing.  The  voice  is  the  same  for 
both  speech  and  song,  but  it  is  used  differently,  and  we 
welcome  the  vaudeville  performer  who  talks  his  songs 
if  he  will  only  do  it  naturally.  But  is  this  the  art  of 
song?  Can  a  voice  be  developed  beyond  a  talking  range 
and  significance?  Indeed  it  can,  but  only  by  conditions 
existing  in  nature  and  demanded  by  nature.  These  we 
call  the  normal  conditions,  and  they  produce  the  nat- 
ural fundamental  tone. 

Tricks  of  placement  and  other  manipulations  bring 
about  introspection,  and  introspection  soon  develops  a 
condition  of  self-hypnosis  and  inertia.  Concentrating 
the  mind  on  high  front  resonance  without  a  conscious 
application  of  the  principles  of  self-expression,  results 
in  extrinsic  activity  of  one  form  or  another,  and  perver- 
sions are  habitually  practised,  albeit  unconsciously. 

Successful  performers  are  often  abnormal  vocalists, 
among  others.  Garden,  Farrar,  and  even  the  one  and 
only  Caruso;  but  can  they  be  considered  the  artistic 
equals  of  Sembrich,  Gadski,  or  Chaliapin?  We  should 
not  fear  to  make  such  comparisons  because  of  the 
publicity  and  applause;  these  things  can  be  and  are 
manufactured. 

An  outstanding  example  of  the  value  of  normal  train- 
ing and  understanding  is  Mme.  Galli-Curci,  whose 
career  has  not  merely  been  saved  but  strengthened. 
Clear,  cold  crystaline  tones  were  always  hers,  but  her 
understanding  has  increased,  and  her  art  has  rounded 
out  considerably  since  her  association  with  a  very  cap- 
able and  uncompromising  teacher.  Mme.  Farrar's  last 
visit  to  San  Francisco  marked  an  epochal  innovation. 
She  brought  her  vocal  teacher  with  her,  and  made  much 
talk  of  the  circumstance.  What  a  commentary  on  any 
artist. 

The  so-called  natural  singers  stand  most  in  need  of 
normal  training,  but  it  must  be  admitted  that  they 
display  a  depth  of  wisdom  in  avoiding  the  study  of  voice 
as  it  is  ordinarily  practised.  A  peculiar  thing  is  that 
those  who  lose  their  voices  usually  undertake  to  teach 
others.  There  are  many  fine  has-beens  in  every  com- 
munity whose  early  beauties  of  voice  could  be  quickly 
restored  if  they  understood  and  practised  normal  voice 
usages.  It  is  not  too  much  to  say  that  voice  correction 
is  the  vital  element  in  vocal  culture.  How  is  it  stu- 
dents get  so  terribly  important  because  they  are  study- 
ing vocal?  Shallowness  of  aspiration  is  quickly  mani- 
fested to  the  discerning  mind  by  the  tricks  and  super- 
ficialities of  singing.  There  is  a  poise  and  a  dominating 
authority  which  marks   the   true   singing  artist.     AVliat 


has  this  to  do  with  vocal  culture?  The  answer  is 
Everything.  All  art  is  not  necessarily  great  art,  but 
true  art  is  the  means  of  realizing  whatever  greatness 
is  ours. 

The  great  trouble  with  perversions  is  in  recognizing 
them  for  what  they  are.  The  muscular  action  is  merely 
the  manifestation  of  the  cause.  A  wrong  understanding 
of  purpose  will  necessarily  deflect  the  energies  from 
the  real  desire.  Let  us  not  mistake  desire  for  purpose, 
or  purpose  for  expression.  It  is  a  long  way  from  sinctr- 
ity  of  desire  to  sincerity  of  purpose,  and  a  longer  way 
yet  from  either  of  these  to  sincerity  of  expression. 
Ideals  are  involved.  WTiat  has  this  to  do  with  voice 
placement?  Xothing  at  all.  High  endeavor  may  be 
prompted  by  something  quite  apart  from  high  ideals. 
An  aria  by  Handel  or  Bach  will  not  be  touched  in  its 
vital  spots  except  by  high  ideals.  Intentions  are  often 
laudable,  but  the  results  pitiful.  Why?  Because  of 
perversions  and  distortions  brought  about  through  in- 
sufficient understanding  of  the  normal  activities  of  the 
voice;    the  true  conditions  responsible  for  the  voice. 

That  perversions  exist  in  practically  all  voices  is  no 
reason  for  supposing  that  singing  is  an  abnormal  act- 
ivity. Yet  the  rarity  of  intelligent  singing  might  be 
supposed  to  indicate  just  that.  The  great  need  in 
both  teachers  and  students  is  a  knowledge  of  the  con- 
ditions responsible  for  the  voice.  Most  of  the  energy 
and  consciousness  is  directed  to  the  neck  which  is  en- 
tirely and  absolutely  wrong. 

Succeeding  articles  will  be  devoted  to  a  series  of 
studies  and  exercises  designed  to  briqg  under  conscious 
observation  the  spontaneous  activities  of  expression. 
The  next  number  will  endeavor  to  demonstrate  the 
necessity  of  Purposeful   Practice. 


The  Berkeley  Violin  Club  gave  one  of  the  most  enjoy- 
able season-end  concerts  in  the  Bay  region  at  St.  John's 
Presbyterian  Church,  Berkeley,  on  Saturday  afternoon. 
May  17.  The  program  was  devoted  exclusively  to  the 
works  of  Johann  Sebastian  Bach  and  was  as  follows: 
Prelude  and  fugue  in  E  flat  (St.  Anne's)  for  organ. 
Claire  McClure;  Chaconne,  for  violin  alone.  Agnes 
Clegg;  Soprano  Solos— (a)  My  Heart  Ever  Faithful, 
with  trio  accompaniment,  (b)  Ave  Maria  arr.  bv  Gounod, 
with  violin  obligato  by  Carol  Weston,  Edith  Benjamin; 
Suite  in  C,  for  cello  alone.  Prelude,  Sarabande,  Gigue, 
Jean  Allen;  Concerto  for  two  violins  in  D  minor,  Carol 
Donnan  and  Pauline  Gaines,  with  string  quartette  ac- 
companiment by  Carol  Weston,  Sally  Strauss,  Xatalie 
Bigelow,  Jean  Allen.        

Merle  Floyd,  dramatic  soprano,  pupil  of  Mme.  Helen 
Culver,  gave  a  delightful  concert  at  the  Claremont 
Hotel,  Berkeley,  on  Tuesday  evening.  May  20.  Miss 
Floyd  is  the  possessor  of  a  voice  of  exceptional  range. 
Its  low  tones  are  resonant  and  rich,  and  the  low  ones 
firm,  round  and  mellow.  She  masters  with  ease  florid 
music  written  by  the  old  masters.  Xo  doubt  this  young 
artist  will  continue  to  reflect  credit  upon  her  teacher 
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States.    Address:  1825   Leavenn-orth   Street. 

Telephone  Franklin  3501. 


Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.      Tel.  Bayview  5278 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  268 

JANET   ROWAN    HALE 
Kohier  &  Chase  Bldg.     Tel.  Kearny  5454 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista   Avenue — Park    341 

LOUIS  FELIX   RAYNAUD 
1841   Fulton  St.  Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1>95 

ELSIE  COOK    HUGHES   LARAIA 
3325  Octavia  St.  Phone   Filmore  6102 


JACK   EDWARD   HILLMAN 
601  Kohier  &  Chase  Bldg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.   33 


VIOLIN 


JULIUS   HAUG 

4032   Irving   St.  Tel.    Sunset  436 


HOTHER   WISMER 

3701  Clay  Street         Phone  Bayview  7780 

ARTHUR  CONRAD! 
906  Kohier  &  Chase  Bldg.  Tel.  Kearny  64M 


G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 


ACCOMP.WISTS 


ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

JEANNETTE    BRANDENSTEIN 
1916  Octavia  Street  Te.'.  Fillmore  433 


.VHR  VXGER    «1F    :»IISIC 


C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield  1334 

If  a  music  journal  is  worth  while  to 
publish  programs  and  views  of  musical 
events,  it  is  worth  while  to  patronize. 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banlis. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haipht  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


CALIFORNIA  ARTISTS 

(Continued  from  Page  1,  Col.  2) 


Andre  Chenier,  the  first  opera  of  the 
season,  will  be  discussed  on  this  occa- 
sion, Mr.  Lichenstein  treating  his  subject 
from  both  the  dramatic  and  musical  view- 
points,— telling  the  story  of  the  opera  and 
illustrating  its  musical  characteristics. 
Following  Mr.  Lichenstein's  talk,  Rudy 
Seiger's  Fairmont  Hotel  Orchestra  will 
give  a  program  of  selections  from  the 
opera. 


Mrs.  Lillian  Birmingham,  contralto,  and 
her  daughter.  Alma  Birmingham,  pianist, 
of  Chicago,  will  give  a  joint  recital  in  the 
Palace  Hotel  Ball  Room  on  September  19. 
Mrs.  Birmingham  is  well  known  here, 
where  she  has  long  been  active  in  club 
and  musical  circles.  Her  daughter,  who 
has  not  been  heard  here  in  several  years, 
is  one  of  Chicago's  most  eminent  musi- 
cians, and  is  noted  for  her  accompani- 
ments as  well  as  for  her  solo  work.  Miss 
Birmingham  had  the  honor  of  touring 
with  Louis  Graveure,  which  fact  in  itself 
is  a  guarantee  of  her  musical  excellence. 
Miss  Birmingham  spent  three  months 
at  Fontainebleau  last  year,  where  she 
studied  with  Isidor  Philipp  and  with  Ca- 
mille  Decreus,  and  had  the  opportunity 
of  working  with  Nadia  Boulanger,  one  of 
the  greatest  woman  musicians  of  France. 
For  the  San  Francisco  recital.  Miss  Bir- 
mingham will  play  compositions  by 
Chopin,  Liszt,  Ravel,  Debussy  and  Phil- 
ipp, and  will  accompany  her  mother  in 
several  groups  of  songs.  Shortly  after 
her  San  Francisco  appearance.  Miss  Bir- 
mingham will  return  to  Chicago  and  re- 
sume her  activities  in  that  city. 


meaning  as  at  the  first  sight  reading. 
This  it  is  which  makes  a  song  by  Rous- 
sel  as  understandable  to  me  as  a  poem  by 
Shelley,  and  one  by  Poulenc  as  intelligi- 
ble as  a  page  from  'Omar'  in  the  original 
would  be — only  perhaps  the  latter  would 
have  a  pleasant  sound!" 

"Of  course,"  continued  Miss  Pazmor, 
"these  modern  innovators  cry  'All  the  ob- 
jections raised  against  our  ideas  are  the 
same  which  were  fought  by  Bach,  Bee- 
thoven, Wagner  and  Debussy.'  Quite 
true — but  Bach  and  his  successors  were 
innovators  because  of  inner  compulsion, 
and  not  from  malice  aforethought.  I 
don't  know  of  another  case  in  musical 
history  where  a  group  of  composers  de- 
liberately leagued  themselves  together  to 
defy  tradition  and  introduce  new  styles 
in  composition  using  the  same  methods, 
(more  or  less  disguised),  to  advertise 
their  wares  as  their  fathers  probably 
used  to  amass  their  fortunes! 

"The  'Couacle,'  however,  is  well  known 
in  the  history  of  poetry,  and  the  results 
of  these  self-constituted  pioneers,  if  I 
remember  rightly,  were  always  extreme 
artificiality,  and  eventual  expiration 
through  inanition.  So,  in  the  face  of  the 
notoriety  achieved  by  certain  contempo- 
raneous French  composers,  I  frankly  ad- 
mit that  I  don't  understand  them,  and 
that  that  fact  worries  me  not  at  all! 

"A  hundred  years  from  now  our  de- 
scendants will  know  if  there  was  among 
them  one  good  composer.  Today  it  is' 
simply  a  matter  of  personal  opinion.  I've 
quite  enough  with  Faure,  Franck,  Duparc, 
Debussy,  Roussel,  Aubert  and  several 
others,  to  keep  my  practice  hours  and  my 
programs  full!" 


Radiana  Pazmor  (better  known  in  this 
city  as  Harriet  Pasmore),  who  will  sing 
in  recital  at  the  Scottish  Rite  Auditorium 
on  Tuesday  evening,  September  16,  under 
the  direction  of  Alice  Seckels,  has  some 
interesting  comments  to  make  regarding 
modern  French  composers.  Basing  her 
remarks  upon  the  observations  and  ex- 
periences of  the  past  four  years  while 
she  was  active  in  the  music  circles  of 
Paris,  Miss  Pazmor  states  that  modern 
French  composers  may  be  divided  rough- 
ly into  two  camps:  First,  those  who  are 
following  out  in  logical  development  the 
more  conservative  ideas  of  that  school 
of  which  Debussy  was  the  innovator, 
and  those  who,  breaking  away  entirely 
from  the  shackles  of  musical  form,  avow 
themselves  the  "advance  guard"  of  mu- 
sical thought. 

"We  are  all  prone  to  dislike  the  un- 
familiar and  the,  to  us,  incomprehensi- 
ble," says  Miss  Pazmor.  "Some  composi- 
tions become  more  comprehensible  as 
they  become  more  familiar;  others,  com- 
mitted to  memory,  remain  as  devoid  of 


Alice  Gentle,  the  distinguished  prima 
donna  soprano  who  recently  appeared  at 
Hollywood  Bowl  under  the  direction  of 
Alfred  Hertz,  is  singing  at  the  Orpheum 
this  week.  Mr.  Hertz  expressed  himself 
enthusiastically  about  Miss  Gentle's  art 
placing  her  among  the  truly  great  artists 
of  the  day,  which  distinguished  praise 
was  announced  by  Mrs.  Carter  at  Holly- 
wood Bowl  and  was  received  with  enthu- 
siasm by  the  audience.  We  congratulate 
Miss  Gentle  upon  her  independence  re- 
vealed in  her  appearance  at  the  Orpheum. 
We  do  not  agree  with  the  musical  snobs 
who  contend  that  an  artist  stoops  when 
appearing  in  vaudeville.  We  claim  an 
artist  adds  prestige  to  the  vaudeville 
stage  by  appearing  upon  it.  An  artist  is 
an  artist  wherever  she  may  sing.  She 
cannot  do  anything  undignified  as  long 
as  she  sings  artistically.  It  is  as  little 
undignified  for  Miss  Gentle  to  sing  at  the 
Orpheum  as  it  is  for  the  San  Francisco 
Symphony  Orchestra  to  play  at  the 
Orpheum.  The  joy  she  gives  to  the  people 
attending  the  Orpheum  is  equal  to  the 
joy  she  gives  to  the  people  who  hear  her 
in  grand  opera  or  in  concert.  To  claim 
otherwise  is  musical  snobbery. 


ALTON   UPRIGHT 

Kent  1(4.00  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


AMPICO  IN  FISCHER  GRAND 

Kent  935  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


KOHLER  &  CHASE 

"RENT  SALE  PLAN" 

Select  any  new  instrument  in  our  entire  stock.  Rent  it  for 
60  days.  Then,  if  you  are  completely  satisfied  in  every 
way  you  may  buy  it  for  cash  or  on  small  monthly  pay- 
ments, with  rent  money  applied  on  purchase  price.  Or 
we  will  call  for  the  i)iano,  without  further  obligation  on 
your  part;  and  you  will  not  be  urged  to  purchase.  Thus 
you  make  sure  before  you  purchase.  You  "Try  before 
you  lUiy" — because  you  are  the  l^est  judge  of  your  taste 
and  your  musical  needs.  What  could  be  fairer? 


THE  KOHLER  &  CHASE  DOUBLE  GUARANTEE 


Our  Q,liALITY   Guarantee 
AVith  Kvery   Piano,  In    Considera- 
tion of  Prompt  Payment 

1.  Guarantees  instrument  as  rep- 
resented or  Money  Back. 

2.  Guarantees  privilege  of  Ex- 
change, within  1  year,  for  any 
new  instrument  on  our  floors 
of  equal  or  greater  value. 

3.  Guarantees  Free  Replacement 
of  a  defective  instrument  with- 
in 5  years. 

4.  Guarantees  Mechanical  Per- 
fection in  workinanship  and 
material  for  15  years  (for  new 
Instruments). 


Our  SKRVICE  Guarantee 

With  Every   Piano,  in   Considera- 
tion of  Prompt  Payment 

1.  Complete  Mechanical  Service, 
includirtg'  tuning  for  1  year  in 
this  city  and  suburban  terri- 
tory. 

2.  I'ayments  extended  if  tempo- 
rarily sick  or  out  of  employ- 
ment. 

3.  Contract  may  be  cancelled  in 
case  of  death. 

4.  No  annoying  collection  agents. 


PRICES: 

Uprights    -    -    -  $245  to  $  925 

Player^     -     -     -  $370  to  $1500 

Grands     -     -     -  $445  to  $2600 

Ampicos    -    -    -  $845  to  $4300 


Prices  of  Art  Period  Grands 
and  Ampicos  on  Application 

Liberal  Trade-in  Privileges 

for  Your  Present  Piano 

or  Phonograph 


26  0'FARRELL  STREET-  SAN   FRANCISCO 

14th  and  Clay  Streets 
OAKLAND 


KNABE 


SACRAMENTO 
S'A   N       JOSE 

AMHCO 


KOHLER- er  •  CHASE 


Entire  Contents  Copyrighted 
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KOHI-ER     *     CHASE    GRAND 

Rent  $10  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


ANDREW   KOHI.ER 

Rent  910  a  Month  on 
"Rent-Sale  Plan" 

No  charge  for  drayage 
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SECOND  OPERA  SEASON  TO  ECLIPSE  FIRST  ENLARGED  ORCHESTRAS  AT  PICTURE  HOUSES 


Single  Ticket  Sale  During  First  Week  Surpassed  the  Record  of  Any  One 

Week  Last  Year — Queena  Mario  Selected  to  "Reimburse"  Opera 

Goers  for  Dal  Monte's  Absence  in  Australia — Founders' 

Night  at  Capitol  Theatre  Wednesday  Evening, 

September  10th,  to  Be  Interesting 


Max  Dolin  Inaugurates  New  Season  With  Augmented  Orchestra  of  Thirty 
Pieces — Gino  Severi  Welcomed  to  Warfield  Theatre  With  an  Orches- 
tra of  Forty  for  His  First  Week  Only — Well  Selected  Programs 
Containing  Representative  Compositions  Effectively  Interpreted 


The  first  week's  seat  sale  for  the  sec- 
ond season  of  the  San  Francisco  Opera 
Association  has  more  than  sustained  the 
predictions  early  made  that  the  eight  big 
productions  to  be  given  beginning  Sep- 
tember 22,  in  the  Exposition  Auditorium, 
will  eclipse  in  every  way  the  success  of 
last  year.  This  was  the  joint  assertion 
of  Gaetano  Merola,  director  general,  and 
Bradford  Mills,  executive  manager  of 
the  season.  Notwithstanding  that  the 
Labor  Day  holiday  Monday  reduced  the 
selling  week  by  one  day,  the  total  sales 
surpassed  by  far  the  record  of  any  one 
week  last  year.  The  fine  balance  arrived 
at  in  the  repertoire  was  evidenced, 
according  to  Merola,  in  the  demand  for 
ticke's  which  he  says  has  been  evenly 
distributed  among  the  eight  operas  to  be 
given. 

"The  production  and  presentation  of 
grand  opera  in  San  Francisco  on  a  scale 
comparable  with  the  best  in  America  is 
no  longer  an  experiment  here  and  the 
people  of  this  community  are  proving  this 
by  their  support  of  the  approaching 
season,"  Merola  said.  Although  regret 
was  expressed  in  many  quarters  over  the 
postponement  of  Toti  Dal  Monte's  Ameri- 
can debut  here  there  was  equal  rejoicing 
over  the  selection  of  Queena  Mario  and 
La  Boheme  as  counter  attractions.  Dal 
Monte,  who  is  now  singing  in  Australia, 
was  to  have  been  presented  in  Lucia  but 
was  compelled  to  cancel  her  engagement 
due  to  the  sudden  illness  of  Dame  Nellie 
Melba  Dal  Monte  was  the  only  substitute 
available,  it  is  said,  to  enable  the  man- 
agement to  conclude  its  season. 

Mario  is  a  well  known  and  popular 
figure  among  San  Francisco's  music  lov- 
ers. She  made  several  appearances  here 
last  year  with  the  San  Francisco  Opera 
Company,  but  none  in  which  she  gained 
more  favor  than  in  La  Boheme.  La  Bo- 
heme will  be  given  on  the  night  of  Sep- 
tember 24th.  Other  artists  appearing 
with  Mario  will  be  Beniamino  Gigli,  Millo 
Picco,  Anna  Young,  Louis  D'Angelo, 
Francesco  Seri  and  Paolo  Ananian. 

Much  interest  is  now  centering  over 
the  announced  "Founders'  Night"  to  be 
given  in  the  Capitol  Theater  Wednesday 
night,  September  10th.  The  program  is 
to  be  known  as  "Grand  Opera  in  the 
Making,"  and  will  be  a  "pre-season"  per- 
formance of  the  full  opera  chorus  and 
many  of  the  artists.  Gaetano  Merola  is 
in  charge  of  the  program  and  promises  a 
finished  evening's  performance  that  will 
gi\e  a  keen  insight  into  the  operatic 
treat  that  is  to  be  contained  in  the  eight 
productions  of  the  coming  season. 

Armando  Agini,  stage  director  of  the 
Metropolitan  Opera  Company,  loaned  to 
this  city  for  the  San  Francisco  season, 
will  be  here  and  will  have  charge  of  the 
stage  direction  and  lighting  effects  for 
Founders'  Night.  Attendance  to  this  pre- 
season performance  is  to  be  limited  to 
founders  of  the  opera  only.  The  2500  of 
these  are  expected  to  more  than  tax  the 
capacity  of  the  theater. 

Assisting  Merola  in  the  arrangements 
for  the  evening  is  a  committee  consisting 
of  Robert  I.  Bentley,  William  H.  Crocker, 
A.  B.  C.  Dohrmann,  Milton  H.  Esberg, 
Mrs.  Charles  N.  Felton.  Charles  K.  Field, 
Mrs.  Timothy  Healy,  Mrs.  Marcus  Kosh- 
land,  James  D.  Phelan,  .Joseph  D.  Red- 
ding and  Richard  Hotaling.  The  amended 
repertoire  for  the  season  is  as  follows: 
Monday  evening,  September  22nd,  An- 
drea Chenier — Muzio.  Gigli,  De  Luca,  Seri, 
Oliviero,  Ananian,  D'Angelo. 

Wednesday  evening,  September  24th, 
La  Boheme — Mario,  Gigli,  Picco,   Young, 


D'Angelo,  Seri  and  Ananian. 

Friday    evening,    September   26th,    Ma- 
dame Butterfly — Sabanieva.  Mojica,  Picco. 

Saturday     evening,     September     27th, 


Max  Dolin,  conductor  of  the  California 
Theatre  Orchestra,  and  Nat  Holt,  man- 
ager, must  have  become  convinced  by 
this  time  that  their  judgment,  in  giving 


DR.  FREDERIC  POWELL 

The    Distinguished   American    Pedagogue,    Lecturer  and    Dramatic  Tenor,   Who   Has 
Located  in  San  Francisco  After  Gaining  Distinction   in   Europe  and  America. 


Rigoletto — Mario,  Mojica,  De  Luca,  Oli- 
viero, Seri,  D'Angelo,  Ananian. 

Monday  evening.  September  29th. 
Manon — Sabanieva,  Schipa,  Picco,  Seri, 
D'Angelo. 

Tuesday  evening,  September  30th,  La 
Tosca — Muzio.  Gigli.  De  Luca,  Seri,  Oli- 
viero, D'Angelo.  Ananian. 

Thursday  evening,  October  2nd,  double 

bill Amico  Fritz  with  Sabanieva,  Schipa. 

De  Luca,  Oliviero,  D'Angelo.  Gianni 
Schicchi  with  De  Luca,  Mojica,  Ananian, 
D'Angelo,   Seri,   Young.   Lazelle. 

Saturday  evening,  October  4th,  Tra- 
viata — Muzio.  Young.  Schipa.  De  Luca, 
Oliviero,  Seri,  D'Angelo,  Ananian. 


the  musical  public  of  San  Francisco  an 
opportunity  to  express  their  apprecia- 
tion of  good  music  played  by  a  full-sized 
orchestra,  has  been  vindicated.  The  en- 
thusiasm that  greets  the  conclusion  of 
each  number  is  all  that  can  be  desired. 
And  the  orchestra  at  the  California  Thea- 
tre is  selected  from  the  best  material  in 
San  Francisco,  musicians  who  understand 
their  work  and  who  play  with  brains  as 
well  as  instruments.  Specially  impressive 
was  the  Sunday  morning  concert  on  Aug- 
ust 31st.  which  at  the  same  time  was  the 
opening  event  of  the  enlarged  organiza- 
tion at  these  weekly  affairs. 


Emil  Breitenfeld,  with  his  impeccable 
musicianship,  played  Thomas'  Mignon 
Overture  on  the  organ  with  a  brilliancy 
and  style  that  brought  such  a  fervent 
ovation  that  he  responded  by  playing 
Rubinstein's  Melody  in  F  as  an  encore. 
The  opening  number  of  the  orchestral 
part  was  Glazounow's  spirited  Polonaise, 
which  Mr.  Dolin  and  the  orchestra  played 
with  stirring  rhythmic  precision.  An 
effervescent  Lehar  waltz  with  its  sensu- 
ous undulations  and  rich  melodic  colors, 
excellently  interpreted,  was  the  second 
number  on  the  program.  Rimsky-Kors- 
kow's  passionate  oriental  romance  was 
given  a  most  impressive  rendition,  bring- 
ing out  the  artistry  of  the  soloists  in  a 
most  emphatic  manner. 

The  closing  number  of  the  program 
consisted  of  Schubert's  ever-delightful 
Rosamunde  Overture,  tastefully  and 
skillfully  interpreted  by  .Mr.  Dolin  and 
the  orchestra.  The  soloist  was  Constance 
Reece,  lyric  soprano,  whose  smooth,  ring- 
ing and  clear  voice  was  heard  to  the  best 
advantage  in  the  ever-delightful  aria  Un 
bel  di  from  Puccini's  Madame  Butterfly. 
Miss  Reece  sang  this  aria  with  splendid 
force  and  judicious  expression.  As  an 
encore  to  thunderous  applause  she  inter- 
preted Clavelitos.  Vincent  de  Arrillaga 
playing  the  piano  accompaniment  very 
discriminatingly.  Max  Dolin  added  to  his 
enviable  reputation  as  a  brilliant  violin 
ist  by  giving  a  most  enjoyable  interpre- 
tation of  the  first  movement  of  the  Sev- 
enth De  Beriot  Concerto.  Mr.  Dolin's 
tone  is  usually  "silky"  and  true  and  his 
poetic  instinct  never  fails  to  add  charm 
to  any  composition  he  interprets.  The 
regular  musical  program  during  the  en- 
tire week  is  also  worthy  of  attention.  It 
contains  such  fine  music  as  The  Jolly 
Fellows  Waltz,  the  Little  Gray  Home  in 
the  West.  Hungarian  Dance  No.  5. 
Minuet,  the  latter  violin  solos,  and  as  a 
most  impressive  finale  Tschaikowsky's 
thrilling  Marche  Slave,  the  organ  par- 
ticipating in  the  finale.  The  California 
Theatre  management  and  Mr.  Dolin 
have  reason  to  be  proud  of  their  musical 
program. 


Our  good  friend.  Gino  Severi,  received 
a  well-merited  ovation  throughout  the 
week  at  the  Warfleld  Theatre,  where 
General  Manager  A.  M.  Bowles  Is  cele- 
brating Mr.  Severi's  return  from  Europe, 
and  the  great  spectacular  production  Yo- 
landa.  with  an  orchestra  of  forty  men. 
Mr.  Severi  has  here  an  opportunity  to 
see  one  of  his  great  ambitions  fulfilled, 
for  to  conduct  an  orchestra  of  forty  has 
been  his  dearest  wish.  He  certainly  con- 
ducts as  if  he  liked  the  work.  His  first 
number  is  a  selection  from  Gounod's 
Faust  and  it  is  played  with  exceptional 
temperament  and  a  musicianship  that  is 
inborn.  Jlr.  Severi  is  one  of  the  ablest 
musicians  occupying  responsible  posi- 
tions in  the  photoplay  arena  of  America, 
both  as  violinist  and  conductor  he  has 
fiarned  well-merited  laurels.  His  audi- 
ence is  quick  to  appreciate  his  ability, 
and  his  presence  at  the  Warfleld,  during 
Mr.  Lipschultz'  absence  will  no  doubt  be 
a  series  of  triumphs  with  which  he  and 
the  management  will  be  rightfully 
pleased.  We  congratulate  Mr.  Bowles  for 
his  wise  choice  and  sensible  appreciation 
of  the  public's  musical  taste.  The  solo- 
ists, a  tenor  and  soprano,  possess  fine 
voices  and  sing  with  assurance  and  ar- 
tistry. 
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The  years  bear  witness 
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n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  Yoric,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


The  story  that  is  told  by  the  Steinway 
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my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case— - 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
diff^erent  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet---and  the  only 
---third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  Bay  &  Go. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON- WASHINGTON 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory     of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

S436  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  808 


EMILIE  LANCEL 

OPERATIC    MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
63  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview  1461 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


PASMORE  VOCAL  STUDIOS 

Suite  BOe,  Kohler  A  Chase  Bid)!;.,  San    rranclsco 

2(180     Collese     Ave.,     Berkeley.      Resldenre,     201     Alvnrado 

Road.   Berkeley 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

Wednesday    and     Friday     Mornings    at     Studio:    802 

Kohler    «S    Chase    BIdg.,    San    Francisco.     Telephone 

Kearny    54.54.      Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  766. 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  ,<t7th  Avenue 

Tel.   Pac.  6S2 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING— CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at    Franklin.     Tel.   Fill.   1033 


LILLIAN  BIRMINGHAM 


CONTRALTO 
Teacher  of  SingrinK.    Complete   Course   of  Operatic  Train- 
ing.   27.10  Pierce  St.    TeL  Fillmore  45.13 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 
Music   Courses  Thorough  and    Progressive.     Public   School 
Music,  Accredited   Diploma      

EDWARD  PEASE 

BARITONE   SOLOIST,  TEACHER   AND   DIRECTOR 

Director  of  Eutcrpean  Club,  Westminster  Pres.  Church, 
The  B'nnl  B'rlth  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacrnmenlo.  Studio.s — San  Francisco, 
Wednesdays,  Suite  1010  Kohler  *  Chase  BIdg.  Telephone 
Kearny  6454 1  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone Main  4006. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F.,  Wed.,  1915  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Chnrch,  Phone  Franklin  1.S07;  Res.  Studio,  3142  Lewiston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  Washington  &  Clay  Tel.  Pac.  930« 

The  College  of  the  Holy  Names 

LAKE  MERRITT,  OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OP  MME.  LILLIAN  SLINKEY  DURINI 

Italian   Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  West  508 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 


314.';   \Vnshi 


VICTOR   LICHTENSTEIN,   Director 
From    Beginning  to  Professional  Activity 


Fillmore  014fl 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils  Prepared  for  Opera,  Oratorio,  Church  and 

Concert.    New  Address:    Heine  Building,  408 

Stockton  St.    Tel.  Douglas  9256 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

52)  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    leading    roles     with    Caruso    and    Tetraxiini — Thor- 
ough  Vocal   and   Dramatic   Training — 2745   Van   Ness  Ave. 
Telephone    Fillmore   8112 


Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
.1S42     Washington     Street Telephone     Fillmore     ! 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute  Method  of  Voice  Upon  the   Breath 

Monday    and    Thur8<lay.    1005    Kohler    &    Chase    Building. 

TeL  Kearny  5454.  Res.  Phone  Prospect  426. 
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city's  best  prof'-^sionai  dancers.   Th(!re  will  be  soprano 
solos  and  beautiful  numbers  by  a  mixed  quartet. 

The  club  anticipates  a  splendid  year.  It  now  has  a 
membership  of  over  five  hundred  and  consequently  has 
to  limit  the  tea  and  Founders'  Day  program  to  mem- 
bers only. 


GEORGE  KRUGER  TO  PLAY  AT  AUDITORIUM 


On  Sunday  afternoon  and  evening,  September  14th 
George  Kruger  will  be  the  soloist  at  the  Convention  of 
the  Steuben  Society  of  America,  which  will  be  held  at 
the  Civic  Auditorium  on  that  day.  The  Steuben  Society 
is  to  be  congratulated  upon  securing  so  capable  an 
artist  for  its  convention.  .Mr.  Kruger's  European  repu- 
tation as  a  pianist  of  the  first  rank  has  already  been 
referred  to  in  these  columns  frequently,  and  the  music 
lovers  of  this  vicinity  were  not  slow  in  endorsing  the 
good  impression  made  by  this  artist  abroad.  As  a  disci- 
ple of  the  schools  of  the  best  masters,  including  the 
famous  Leschetizky,  Mr.  Kruger  charms  and  compels 
one  to  admire  his  exquisite  technic  and  emotional  facul- 
ties. The  Steuben  Society  will  never  regret  its  wise 
choice.  IVIr.  Kruger  will  render  compositions  by  Weber, 
Mendelssohn,  Schumann,  Bargiel  and  Liszt. 

SAMOILOFF  LEAVES  FOR  THE  EAST 


The  Board  of  Directors  of  the  San  Francisco  Musical 
Club  and  the  various  committees  are  hard  at  work  shap- 
ing their  plans  for  one  of  the  most  interesting  seasons 
the  club  has  had.  Mrs.  H.  F.  Stoll  has  been  re-elected 
President  and  the  following  ladies  will  serve  as  the 
Board  of  Directors:  Mrs.  James  F.  Pressley,  1st  Vice- 
President;  Mrs.  Ashley  Faull,  2nd  Vice-President;  Mrs. 
Daniel  Deasy,  Recording  Secretary;  Mrs.  M.  O.  Ander- 
son, Treasurer;  Mrs.  Glenn  Woods,  Corresponding  Sec- 
retary; Miss  Laura  Taylor,  Business  Secretary;  Mrs. 
Carlo  Morbio,  Librarian;  Miss  Christine  Hart,  Mrs. 
Charles  Camm  and  Mrs.  Horace  O'Rear,  Associate 
Directors. 

A  particularly  efficient  Program  Committee  has  been 
appointed.  It  consists  of  Mrs.  Ashley  Faull,  the  tal- 
ented singer,  Chairman;  Miss  Adaline  Maude  Wellen- 
dorf,  the  well-known  pianist;  Miss  Olive  Hyde  and 
Miss  Edna  Horan,  both  of  whom  are  clever  violinists; 
Miss  Eva  Garcia,  pianist;  and  Miss  Elizabeth  Warden 
and  Madame  Sofia  Nelstadt,  both  possessors  of  lovely 
voices.  Madame  Neustadt  has  just  returned  from  a 
two  years'  stay  in  the  musical  centers  of  Europe,  where 
she  has  been  studying  French  and  music  in  the  uni- 
versities. 

The  Program  Committee  plans  to  give  much  of  the 
best  in  modern  music,  novelties  that  have  not  been 
heard  here,  but  have  aroused  interest  in  New  York 
and  European  concerts. 

This  season  the  club  will  hold  its  concerts  in  the 
Ball  Room  of  the  Fairmont  Hotel  on  the  first  and  third 
Thursday  mornings  of  every  month.  The  hotel  manage- 
ment is  making  every  effort  to  obtain  all  the  best  at- 
tractions in  music  this  season  and  has  introduced  many 
effective  improvements  in  the  Ball  Room. 

The  following  ladies  will  serve  on  the  Reception  Com- 
mittee: Mrs.  Victor  Matthews,  Chairman;  Mrs.  Harold 
Mullin,  Mrs.  A.  E.  Buckingham,  Mrs.  Elbert  Brim,  Mrs. 
Charles  Curry,  Mrs.  Emil  Hahl,  Mrs.  S.  R.  Elliott,  Mrs. 
James  Hamill,  Mrs.  Herbert  Lee,  Mrs.  Benjamin  Apple, 
Mrs.  John  Tufts,  Mrs.  L.  A.  WoUams,  Miss  Marie  With- 
row.  Miss  Elizabeth  Reynolds  and  Miss  May  Shannon. 

The  Admission  Committee  will  consist  of  Mrs.  Law- 
rence Rath,  Mrs.  Frederick  Canney,  Mrs.  Elsie  Behlow 
Trautner,  Mrs.  Uda  Waldrop,  Mrs.  James  Kelly,  Mrs. 
John  Gwynn,  Mrs.  Maurice  Gale,  Mrs.  Byron  McDon- 
ald, Mrs.  Cecil  Hollis  Stone,  Miss  Maud  McFauII, 
Miss  Dorothy  Crawford  and  Miss  Frances  Murphy. 

The  Auditing  Committee  is  made  up  of  Mrs.  James 
Pressley,  Mrs.  Daniel  T.  Deasy  and  Mrs.  Ashley  Faull; 
House  Committee,  Mrs.  Charles  William  Camm;  Chair- 
man of  the  S.  F.  Junior  Musical  Club,  Mrs.  Lillian  Bir- 
mingham. 

The  opening  concert  of  the  season  of  1924-25  will  be 
given  on  September  18  at  10:15  o'clock.  The  following 
ladies  will  take  part:  Miss  Olive  Hyde,  Miss  Eva 
Garcia,  Mrs.  Eva  Gruninger  Atkinson,  Miss  Elizabeth 
Warden  and  Mrs.  Martha  Dukes  Parker. 

A  particularly  interesting  number  will  be  the  Sonata 
for  violin  and  piano  by  Lelftu,  the  Belgian,  to  be  played 
by  Miss  Hyde  and  Mrs.  Parker.  This  is  one  of  the  big- 
gest of  the  modern  sonatas.  It  was  written  by  Lekeu, 
when  he  was  22  years  of  age,  only  two  years  before  he 
passed  away.  Miss  Eva  Garcia  has  been  coaching  with 
Stojowski  this  summer  and  will  play  some  of  that  bril- 
liant musician's  compositions. 

On  October  2,  at  2  o'clock  in  the  afternoon,  the  club 
will  celebrate  Founders'  Day,  its  35th  birthday,  with  a 
gala  costume  performance  and  tea  at  the  Fairmont. 
The  concert  will  be  a  "Masquerade  of  Versailles"  and 
will  picture  the  musical  life  of  the  French  Court  in  all 
its  glory.  The  stage  setting  will  be  a  garden  scene  and 
the  program  will  feature  instrumental  and  vocal  music 
and  dances  by  Lully  and  Rameau.  There  will  be  an 
ensemble  of  woodwind  instruments  by  musicians  of  the 
San  Francisco  Symphony  Orchestra.  Dances  typical  of 
that  lovely  French  period  will  be  given  by  some  of  the 


Lazar  S.  Samoiloff  has  completed  his  eight  weeks' 
Master  Class  in  San  Francisco  and  has  left  for  New 
York  via  Los  .Angeles,  where  a  reception  has  been  ar- 
ranged in  his  honor  by  the  Art  Center  of  Los  Angeles. 
Over  two  thousand  invitations  have  been  issued  and 
Gertrude  Ross  and  Madame  Anna  Ruzena  Sprotte  will 
assist  in  receiving  the  guests.  Upon  leaving  Los  An- 
geles, Mr.  Samoiloff  will  go  to  Salt  Lake  City,  remain- 
ing there  about  a  week,  where  a  number  of  pupils  will 
keep  him  busy  about  nine  hours  daily.  Mr.  Samoiloff 
will  reopen  his  Bel  Canto  Studios  in  New  York  about 
September  15.  Prior  to  Mr.  Samoiloff's  departure  from 
San  Francisco  his  pupils  gave  him  a  farewell  dinner  at 
the  Hotel  Fairmont,  at  which  about  one  hundred  and 
three  guests  were  present.  Mr.  Samoiloff  left  this  city 
with  the  friendship  of  many  of  our  talented  singers  and 
rrvusicians. 


Madame  Irene  Howland  Nicoll,  who  has  recently  re- 
turned from  concert  successes  in  New  York  and  New 
England,  will  spend  the  coming  season  on  the  coast. 
She  announces  that  she  will  give  two  scholarships  in 
singing,  one  to  a  beginning  and  one  to  an  advanced 
pupil.  Trials  will  last  during  the  month  of  September 
and  can  be  had  by  telephoning  to  Franklin  1254  or  ap- 
plying to  Miss  Alice  Seckels,  who  is  managing  Mrs. 
Nicoll.  Mrs.  Nicoll  is  a  teacher  of  much  experience  and 
it  is  to  be  hoped  many  will  take  advantage  of  her  pres- 
ence here.  Miss  Alice  Mock,  who  has  had  a  successful 
debut  in  opera  in  Italy  and  has  appeared  a  number  of 
times  in  Paris  in  concert  and  opera,  was  formerly  a 
pupil  of  Mrs.  Nicoll  and  gives  to  her  first  teacher  full 
credit  for  the  foundation  which  has  enabled  her  to  go 
ahead  so  rapidly.  Both  Jean  De  Reszke  and  Madame 
Florence  Lee  Holtzman  have  praised  Mrs.  Nicoll's  un- 
derstanding of  tone  placement. 


DISTINGUISHED    PEDAGOGUE    LOCATES    HERE 


Dr.  Frederic  Powell,  until  the  advent  of  the  World 
War,  one  of  America's  representative  teachers  and  lee 
turers  on  singing  in  London,  Berlin  and  other  European 
cities,  where  he  was  especially  successful  in  the  restora- 
tion of  so-called  lost  or  impaired  voices,  has  selected 
San  Francisco  as  the  permanent  field  for  his  work. 
Having  repeatedly  come  to  grief  through  loss  of  his  own 
voice  through  false  "methods"  of  singing.  Dr.  Powell 
entered  a  medical  college  intending  to  become  a  throat 
specialist,  and  it  was  while  pursuing  his  studies  there 
that  he  discovered  the  facts  and  truths  that  enabled 
him  first  to  restore  his  own  voice  and  later  to  help 
many  others  whose  voices  had  been  lost  or  impaired  by 
attempting  to  force  the  vocal  organ  into  an  unnatural 
"method"  of  oJDeration. 

Dr.  Powell's  experience  with  his  own  voice  and  many 
others  has  forced  him  to  the  conclusion  that  "Vocal 
Method  is  the  bane  of  Vocal  Art" — the  subject  of  one 
of  his  lectures.  He  contends  that  there  is  no  more 
"method"  of  singing  than  there  is  of  seeing;  that  the 
vocal  organs,  as  an  organ  of  the  body,  will  perform  its 
function  (that  of  expressing  emotion)  as  easily  and 
painlessly  as  any  other  organ  of  the  body,  provided  it  is 
not  hampered  or  disturbed  by  some  man-invented 
"method."  Dr.  Powell  contends  that  finite  man  never 
has  discovered  and  never  can  invent  a  "way"  or 
"method"  of  hearing,  seeing  or  singing.  These  functions 
are  naturally  performed  by  natural  organs  which  can 
not  be  controlled  or  forced  into  proper  action  by  any 
"method." 

Such  procedure  only  serves  to  interfere  with  the 
natural  functioning  of  the  organ  and  produces  un- 
natural results.  When  the  predisposing  causes  of  sing- 
ing are  scientifically  understood  there  is  no  need  for 
"method"  and  the  vocal  organ  is  left  free  to  function 
naturally.  Dr.  Powell  severely  criticizes  the  false  rea- 
soning which  contends  that  while  all  of  our  other  organs 
are  conceded  to  be  able  to  perform  their  functions 
naturally,  the  vocal  organ  should  be  considered  the  one 
organ  which  must  be  "taught"  to  perform.  This,  he  con- 
tends, is  illogical  and.  with  these  tacts,  together  with 
his  knowledge  of  the  anatomy  of  the  singing  organ,  as 
the  basis  for  his  work,  he  has  been  eminently  successful 
as  both  singer  and  teacher.  He  has  many  pupils  who 
have  achieved  recognition  as  artists,  among  whom  is  his 
wife,  Madame  Dorris  La  Verve  Powell,  contralto,  who 
has  been  enthusiastically  received  wherever  she  has  ap- 
peared and  who  is  his  assistant  in  their  studio  in  the 
Kohler  &  Chase  Building. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

Western    Representative 
of   Lyon   &   Healy   Harps 


For  Concert  Engagementii  and  Instruction  .*pply 
10O4  Kohler  <&  Chase  lildg.,  Tel.  Douglas  IU7M.  on 
Wednesday  and  Saturday  Afternoons  0.\L%'.  Resi- 
dence Phone:  liayvlevr  1204 


JIST   Of  t: 

A  METHOD  FOR  THE  HARP 

Uy  K^ajetan  .\tll 

CARI.  KISilER,  PublUher 

For   Sale   at    Sherman,   Clay   Jt   Co..   Kohler  di    Chase, 
Henry  Grobe  and   Kajetan  AttI 


FREDERIC 

POWELL 

VOICE  SPECIALIST 
TEACHER  OF  SINGING 

RESTORATION  OF  LOST  OR 
IMPAIRED  VOICES 

705  Kohler  &  Chase  BIdg.,  Tuesdays  and   Fridays 
Residence   Phone  Sunset  6524 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SAN    FRA.NCISCO 

Telephone  Fillmore  1624 


BY   APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


MAX  DOLIN 

Distinguished 
Composer  -  Violinist 


NOW    CONDICTING    THE 
ENLARGED  ORCHKSTR.\ 

California  Theatre         -:■ 


San  Francisco 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists — Orchestras 

Bands  for  Every  Occasion 

• 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 


PACIFIC  COAST  MUSICAL  REVIEW 


HARRIET   PASMORE   AS   RADIANA  PAZMOR 


SECKELS'  SERIES  AT   FAIRMONT 


Harriet  Pasinore,  who  returns  to  San  Francisco  in 
recital  on  September  16th  under  the  name  of  Radiana 
Pazmor,  had  been  in  Paris  but  nine  months  when  she 
received  the  honor  of  being  selected  by  the  French 
composer,  Louis  Aubert,  to  sing  his  Poemes  Arabes  for 
the  London  Chamber  Concert  Society  at  a  festival  of 
modern  French  music  given  in  Wigmore  Hall.  The  fol- 
lowing Spring  (1922),  when  the  Orchestra  Pasdelongs, 
under  RheneBaton,  gave  the  second  act  of  Aubert's 
i  opera,  Le  Foret  Bleue,  Radiana  Pazmor  sang  one  of  the 
solo  roles.  A  year  later  she  sang  again  with  this  orches- 
tra, this  time  the  Poemes  Arabes.  Other  concert  appear- 
ances followed  in  rapid  succession,  and  Paris,  London, 
and  Berlin  have  acclaimed  the  artistry  of  this  Califor- 
nian,  who  enjoys  an  international  reputation  for  her 
excellent  singing. 

"A  singer  of  satisfying  art  is  Radiana  Pazmor,"  wrote 
a  Berlin  critic  in  Der  Reichsbote.  "With  accents  so 
penetrating  of  expression  that  across  the  barrier  of  the 
Russian  language,  she  made  us  feel  the  meaning  of 
every  word,  Mile.  R.  Pazmor,  after  these  Russian  songs, 
sang  some  of  the  'Poemes  Arabes'  of  Louis  Aubert,  ac- 
companied by  the  author.  Impossible  to  describe  the 
waves  of  sorrow  and  joy  which  her  beautiful  deep  voice 
sent  over  her  audience,"  read  the  Paris  Monde  Musical. 

Miss  Pazmor's  recital  in  this  city  will  be  given  in  the 
Scottish  Rite  Auditorium,  under  the  management  of 
Alice  Seckels.  Charles  Hart  will  accompany  the  singer 
in  a  program  that  is  both  interesting  and  distinctive,  in- 
cluding numbers  by  Schubert,  Henessy,  Aubert,  Faure, 
Bernard,  Campbell-Tipton,  Pasmore  and  de  Falla. 


ROSE  FLORENCE  SINGS  THURSDAY  NEXT 

Rose  Florence,  mezzo-soprano,  gives  her  usual  San 
Francisco  recital  next  Thursday  evening  in  the  Colonial 
Ball  Room  of  the  St.  Francis  Hotel,  under  the  manage- 
ment of  Alice  Seckels.  Mme.  Florence  is  noted  for  her 
artistic  interpretations  of  programs  that  are  at  once 
pleasing  and  unhackneyed.  Old  Italian  and  German 
classics  precede  the  more  modern  songs  of  France,  Eng- 
land, Russia  and  Spain.  Mme.  Florence  having  won 
especial  recognition  for  her  noteworthy  presentation  of 
the  Russian  and  Spanish  song  literature. 

New  York,  Paris  and  San  Francisco  have  all  pro- 
claimed a  Rose  Florence  recital  to  be  eminently  worth 
while,  and  the  artist's  voice,  interpretations  and  person- 
ality such  as  to  charm  and  delight  any  and  every  audi- 
ence. Thursday  night's  program  has  been  selected  with 
one  idea— that  of  giving  pleasure.  With  Benjamin  S. 
Moore  at  the  piano,  Mme.  Florence  will  sing  the  follow- 
ing numbers:  Air  from  Proserpine  (Paesiello);  Main- 
acht  (Brahms),  Veigebliches  Stanchon  (Brahms),  Von 
Ewiger  Liebe  (Brahms);  Sternellata  Marinara  (Cimara), 
Chanson  Triste  (Duparc),  Villanelle  des  Petits  Canards 
(Chabrier);  Air  from  L'Enfant  Prodigue  (Debussy); 
The  Steppe  (Gretchaninow),  The  Sleep  That  Flits  on 
Baby's  Eyes  (Carpenter),  O  Send  Me  a  Lover,  Sweet 
Valentine  (Old  English),  A  Dream  (Grieg);  Princesita 
(Padilla).  La  Paloma  (Yradier),  Seguidille  from  Car- 
men (Bizet). 


LUCY  VAN  DE  MARK  CREATES  ENTHUSIASM 


Lucy  M.  Van  de  Mark,  after  several  years'  absence  in 
the  East,  where  she  has  many  artistic  successes  to  her 
credit,  returned  to  her  home  in  Oakland  a  short  time 
ago  and  gave  a  concert  which  was  crowded  by  enthusi- 
astic friends  and  admirers.  The  event  was  under  the 
able  direction  of  Miss  Z.  W.  Potter  and  took  place  at  the 
Oakland  Auditorium  Opera  House.  The  popularity  of 
Miss  Van  de  Mark  was  demonstrated  by  the  enthusiasm 
that  was  prevalent  throughout  the  evening  from  the 
moment  she  came  on  the  stage  to  the  final  number  on 
the  program.  Numerous  floral  tributes  accentuated  the 
affection  in  which  Miss  Van  de  Mark  is  held  in  her 
home  city,  and  truly  prolonged  outbursts  of  applause 
revealed  the  delight  which  all  those  in  attendance  re- 
ceived from  the  artistic  efforts  of  the  singer. 

Miss  Van  de  Mark  has  shown  many  signs  of  improve- 
ment since  her  departure.  There  were  also  a  number  of 
surprises  evident.  In  the  first  place,  she  changed  her 
voice  from  a  contralto  to  a  dramatic  soprano;  whether 
this  change  has  proved  an  artistic  advantage  or  not  re- 
mains, up  to  this  time,  a  problematic  question.  How- 
ever, there  were  many  instances  in  which  Miss  Van  de 
Mark  gave  genuine  artistic  pleasure.  The  quality  of  her 
voice  is  in  the  main  flexible  and  pleasing.  Her  program 
was  chosen  with  an  eye  on  the  most  representative 
vocal  literature  in  existence.  She  has  a  certain  refined 
taste  and  sings  with  sincerity  and  wholehearted  love 
tor  her  work. 

She  has  acquired  a  style  of  her  own  which  seems  to 
please  her  hearers  and  she  certainly  has  worked  to  ad- 
vantage, especially  where  the  poetic  sentiment,  in  con- 
trast to  the  dramatic,  is  predominating.  The  following 
program  speaks  for  itself:  (a)  Cade  la  Sera  (L.  Milil- 
otti),  (b)  Lungi  dal  Caro  Bene  (Secchi);  (a)  Der  Asra 
(Anton  Rubinstein),  (b)  Fruhlingsglaube  (Franz  Schu- 
bert), (c)  Mondnacht  (Robert  Schumann),  (d)  Der 
Schmied  (.lohannes  Brahms),  (e)  Morgen  (Richard 
Strauss),  (f)  Im  Herbst  (Robert  Franz);  Les  Larmes 
(Werther)  (.lules  Massenet);  Goin'  Home  (Anton 
Dvorak),  Adapted  from  the  Largo  of  New  World  Sym- 
phony by  William  Armes  Fisher;  (a)  Trees  (Oscar  Ras- 
l>ach),  (b)  Charity  (Richard  Hageman);  Dich  Theure 
Halle  (Tannhauser)  (Richard  Wagner);  (a)  Windows 
(Winifred  McGee),  (In  manuscript  dedicated  to  Lucy 
Van  de  Mark),  (b)  Exaltation  (Mrs.  H.  H.  A.  Beach), 
(c)  Great  Awakening  (A.  Walter  Kramer),  Paul  Stein- 
dorff  at  the  piano. 

Paul  Steindorff  played  the  accompaniments  and 
played  with  the  musicianship  and  taste  which  only  an 
,^irtist  of  experience  and  skill  is  able  to  do. 


This  year's  series  of  Alice  Seckels'  Matinee  Musicales 
— the  fifth  season  of  these  unusually  attractive  music'al 
afternoons — will  be  held  in  the  new  ballroom  of  the 
Fairmont  Hotel.  Fascinating  surprises  await  Seckels 
subscribers  for  a  new  concert  room  is  being  wrought  in 
the  hostelry  atop  Nob  Hill.  A  semi-circular  cyclorama 
stage,  lovely  in  color  and  with  deep  perspectives,  has 
been  designed  by  K.  Hope  Hamilton,  the  well-known 
artist.  Sounding  boards,  asbestos  doors  and  other 
modern  devices  will  bar  outside  noises,  making  the  new 
Fairmont  concert  hall  a  secluded,  intimate  and  restful 
little  auditorium  in  which  lovers  of  music  can  forget 
for  a  time  the  outside  world  while  enjoying  to  the  full 
the  program  of  the  famous  artists  engaged. 

The  series  will  consist  as  usual  of  six  events  on  stated 
Monday  afternoons,  starting  at  2:30,  and  in  many  cases 
the  audience  will  be  graced  by  the  presence  of  other 
distinguished  stars  and  personages  who  may  be  in  the 
city  at  the  time.  The  noted  artists  engaged  and  the 
days  on  which  they  are  scheduled  to  appear  include 
Ina  Bourskaya,  the  Russian  mezzo-soprano  of  the  Met- 
ropolitan, Chicago  and  Ravinia  Park  Opera  Companies, 
October  20,  1924;  the  fascinating  Claire  Dux,  soprano  of 
the  Chicago  organization,  November  3d;  the  sensa- 
tional young  Polish  pianist,  Mieczyslaw  Munz,  December 
1st;  Alberto  Salvi,  who  has  created  a  new  standard  for 
playing  the  harp,  February  2d  or  9th;  the  DeReszke 
Singers,  who  bring  a  new  note  to  concert-giving,  com- 
prising as  they  do  two  tenors,  a  baritone  and  a  bass, 
trained  by  Jean  DeReszke  himself,  and  whose  program 
on  February  23d  will  include  rare  novelties;  and  the 
ever-popular  American  baritone.  Royal  Dadmun,  whose 
recital  on  March  9th  concludes  the  series. 


HARALD   PRACHT'S   DIPLOMATIC    ROLE 

Of  interest  to  musicians  and  the  musical  public  is  the 
announcement  of  the  Wiley  B.  Allen  Company  that 
Harald  Pracht,  salesmanager  of  the  company,  will  be 
in  charge  of  the  relations  with  the  visiting  concert  and 
resident  artists.    These  duties  were  formerly  discharged 


HARALD   PRACHT 

Sale.s  Miiiintfer  of  the  Wiley   B.  Allen   to.,  \Vho 

Has   Been   Delegateil    liy   His   Firm    to  I'er.son- 

iiily     Attend    t"    the    >>  ants    of    Resident    and 

VLsitins'    Artists. 

by  the  late  George  R.  Hughes,  who  passed  away  in  Chi- 
cago this  summer  during  an  eastern  trip. 

Mr.  Pracht  is  peculiarly  fitted  to  assume  this  work, 
through  his  large  acquaintance  in  the  musical  fraternity 
of  the  east  as  well  as  the  Pacific  Coast.  He  has  a  sym- 
pathetic understanding  of  the  problems  of  the  artist 
having  been  in  profession  himself. 

For  many  years  Mr.  Pracht  was  the  baritone  soloist 
of  Trinity  Church  and  the  Geary  Street  Temple  and  en- 
joyed a  large  reputation  as  a  concert  soloist.  His  sing- 
ing is  now  confined  to  the  several  organizations  of 
which  he  is  a  member.  He  is  a  member  of  the  Family, 
Olympic,  Elks',   Musicians'  and  Lakeside  Golf  Clubs. 

Miss  Elizabeth  Westgate 

Teaeher  of  I'iano,  Orftan,  Harmony.  Organist  and  JIusieal 
Diieetor  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARli  STREKT,  ALAMEDA.  Telephone  Ala- 
meda l.'.".  Thursdays,  .Uerriman  School,  .'>!•'  Eldorado  .\ve., 
Oakland.    Tele|ihone   Piedmont  2770. 


PICTURES  OF  CHILDHOOD 

Itj    CORA    \V.  JEMvI\.>< 

JUST  OUT! 

Published  by   Arthur   P.  .Sehiiiidt   Co. 
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>'os!  euK'aKinf;  first-year  itieces:  "Once  a  Little 
lalry."  "The  Wood  Elf."  "DanciuK  With  Her 
Shadow."  "A  Little  Flower."  "Dolls'  HousekeepinK." 
•  I'layiuK  on  the  Sea  Shore."  "KeepInK  Unlet  While 
Baby  Sleeps." 

0!M    SALE    AT   ALI,    Ml'SIC    STORES 


Look  Them  Up 


Giacomo  Minkowski 

studio   at   (I0.'>   Kohler  «V^   Chase   Building 
Tel.  Kearny  r>4.'>4 


ALICE    GENTLE   TRIUMPHANT   AT   THE   ORPHEUM 


Distinguished  American  Prima  Donna  Soprano  Enthuses 

Crowded  Houses  at  the  Famous  O'Farrell  Street 

Temple  of  Entertainment 


By  Alfred  Metzger 

The  writer  has  always  contended  that  the  masses  of 
the  American  people  appreciate  highly  artistic  perform- 
ances and  recognize  the  superior  artist,  even  though 
they  are  not  strictly  "musical"  in  the  sense  as  this  word 
is  applied  to  students.  Alice  Gentle  is  another  demon- 
stration of  the  truth  of  our  assertion.  The  moment  this 
dignified,  brilliant  and  thoroughly  experienced  vocal 
artist  makes  her  entrance  upon  the  stage  a  hush  comes 
over  the  house  that  just  before  was  noisy  with  audible 
conversation,  and  throughout  her  performance  there  is 
an  attention  and  concentration  on  the  part  of  her  audi- 
ence that  is  a  tribute  in  itself.  It  requires  something 
truly  extraordinarily  fine  to  rivet  the  attention  of  such 
a  restless  audience  as  that  attending  vaudeville.  And 
Alice  Gentle  accomplishes  this  difficult  feat. 

And  if  this  exceptionally  well-equipped  artist  is  able 
to  bring  joy  and  happiness  to  thousands  of  people  un- 
able to  hear  her  in  any  other  environment,  how  can  any- 
one claim  that  she  does  something  that  is  not  artisti- 
cally dignified?  Either  Alice  Gentle  is  a  great  artist  or 
she  is  not  a  great  artist.  If  she  is,  then  she  is  just  as 
great  when  she  appears  in  vaudeville  as  she  is  when 
she  appears  in  concert  or  at  the  opera.  And  if  she  is 
able  to  convince  the  masses  of  the  American  people  that 
grand  opera  or  concerts  are  not  necessarily  burlesques, 
as  so  many  seem  to  think,  she  is  actually  rendering  an 
invaluable  service  to  the  cause  of  music,  for  she,  more 
than  any  other  artist  we  have  so  far  heard  at  the  Or- 
pheuni,  is  taken  seriously  by  the  audience  and  not 
ridiculed  by  "giggling." 

On  this  occasion  Alice  Gentle,  as  usual,  was  depend- 
able. She  is,  indeed,  one  of  the  most  dependable  artists 
we  know.  Her  voice,  of  extraordinary  range  and  volume, 
never  loses  its  smoothness  and  velvet,  nor  dcxes  she  ever 
deviate  from  the  pitch  as  far  as  we  can  hear.  She  has 
a  most  charming  style  of  her  own,  being  always  grace 
personified.  She  knows  how  to  dress  in  a  manner  most 
becoming  and  chique  without  overdressing  in  a  gaudy 
fashion.  Her  appearance,  both  personally  and  sartori- 
cally,  is  refined,  and  her  deportment  the  acme  of  pre- 
cision and  artistic  finesse.  She  sings  with  taste  and 
judgment.  She  selects  her  songs  to  suit  her  audience 
and  yet  does  not  stoop  to  cheapen  her  art.  Every  com- 
position she  rendered  was  worthy  of  the  concert  room, 
and  yet  was  not  above  the  heads  of  her  audience.  She 
sang  with  a  charm  and  a  poetic  instinct  as  well  as 
emotional  warmth  that  gripped  the  heartstrings  of  her 
hearers  and  consequently  the  applause  that  punctuated 
the  conclusion  of  her  numbers  came  spontaneously  and 
explosively  from  a  thrilled  audience. 

Everyone  in  town  talked  about  Alice  Gentle  last 
week.  And  if  those  who  complain  that  this  truly  great 
artist  is  singing  in  vaudeville  is  offending  their  artistic 
sensibilities  would  transfer  these  complaints  to  the  man- 
agers— operatic  and  concert — who  permit  Miss  Gentle 
enough  time  during  the  year  to  sing  in  vaudeville,  and 
censure  them  for  their  shortsightedness,  they  would 
really  do  a  great  service  to  musical  art  and  the  musical 
public. 


IDA  SCOTT'S  FORTNIGHTLY  SERIES 


The  second  Fortnightly  series  planned  for  this  season 
will  take  the  form  of  Soires  Intimes  and  will  be  given 
in  the  Colonial  Ballroom  of  the  St.  Francis,  beginning 
Monday.  October  6.  This  series  is  unique  among  the 
many  offered.  Compositions  representative  of  the  mod- 
ern movement  of  seven  countries  will  be  given,  many  of 
them  for  the  first  time  in  San  Francisco.  There  will  be 
two  lectures.  One  by  Arthur  Bliss,  the  young  English 
composer-pianist,  on  The  Vitality  and  Importance  of 
Contemporary  European  Music,  and  the  other  by  E. 
Robert  Schmitz,  French  pianist  and  close  friend  of  the 
men  he  will  discuss  in  his  lecture  on  Debussy  and  the 
Modern  French  School. 

The  great  compositions  of  the  masters  of  the  past 
are  but  stepping  stones  toward  the  musical  expression 
of  today.  VVe  need  the  former  in  order  to  rightly  com- 
prehend the  latter.  But  to  confine  ourselves  to  the  ac- 
cepted and  approved  in  literature,  painting  or  music 
would  be  to  cut  ourselves  off  from  the  stimulating  con- 
tact of  vital  forces  all  around  us. 

Tina  Lerner,  the  brilliant  Russian  pianist,  will  play  a 
Russian  program,  and  England's  famous  woman  'cellist, 
May  Mukle,  will  be  heard  in  a  chamber  music  program 
©f  modern  English  compositions.  Associated  with  her 
will  be  Ellen  Edwards,  pianist,  and  Lajos  Fenster, 
violinist.  Detailed  programs  for  the  rest  of  the  series 
will  be  announced  later. 


Charles  C.  Woodman,  musical  editor  of  the  San  Fran- 
cisco Call,  in  reporting  an  open  meeting  between  Lazar 
Samoiloff.  the  distinguished  vocal  pedagogue,  and  three 
musical  people,  referred  to  the  great  pedagogue's  re- 
marks about  .lack  E.  Hillman  as  follows:  ".lack  Edward 
Hillman,  one  of  the  singers  introduced  at  the  meeting, 
was  complimented  by  Samoiloff  for  singing  the  Pagli- 
acci  Prologue  'better  than  many  Italians  sing  it  on  the 
stage.'  " 
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OVATIONS  FOR  HERTZ  AT  CLOSEJ'  BOWL  SUMMER  SEASON 

Mrs.  J.  J.  Carter  and  F.  W.  Blanchard,  Administrative  Heads  of  Season,  Share  in  Demonstrations — 
250,000  People  Attended  This  Season,  Being  an  Increase  of  Ten  Per  Cent  Over  Last  Year's 

There  Will  Be  a  Surplus  in  Treasury  Notwithstanding  Increase  of  Expenses 

— Philharmonic  Orchestra  Announces  Great  Plans  for  New  Season 


By  BRUNO  DAVID  USSHER 


LOS  ANGELES,  September  4.— Summer  music  in  the 
Bowl  closed  when  the  largest  audience  of  the  season, 
about  18,000  people,  united  in  most  enthusiastic  ovations 
for  Alfred  Hertz,  conductor;  Mrs.  J.  J.  Carter  and  F.  W. 
Blanchard,  administrative  heads  of  the  tliird  open-air 
concert  season.  Mrs.  J.  J.  Carter,  president  of  the  Com- 
munity Park  and  Art  Association,  a  non-profit-making 
organization,  which  holds  the  Bowl  in  trust  for  the 
people  and  sponsors  the  concerts,  announced  the  1925 
season  amidst  warm  applause.  She  was  followed  by 
Hugo  Kirchhofer,  the  popular  community  song  leader, 
whose  humorous  appeal  brought  more  than  $1500  in 
donations  from  the  audience  for  the  installation  of  new 
and  comfortable  benches  "to  the  tune  of  $15  apiece." 

Paying  warm  tribute  to  her  co-workers,  Mrs.  Carter 
continued  by  urging  generous  support  of  the  Philhar- 
monic Orchestra  in  the  winter  season,  made  possible 
through  the  munificence  of  W.  A.  Clark  .Jr.  Likewise 
she  pleaded  for  sold-out  houses  during  the  coming  season 
of  the  Los  Angeles  Grand  Opera  season,  already  well 
under  way  through  the  altruistic  efforts  of  Judge  Bled- 
soe and  George  J.  Major.  "In  short,  I  am  asking  you  to 
support  all  musical  undertakings,  the  Los  Angjeles 
Music  Federation,  Chamber  Music  and  choral  societies, 
because  a  city  is  only  as  great  as  its  musical  life."  Mrs. 
Carter  addressed  her  listeners  in  a  voice  vibrant  and 
weary  from  the  responsibility  and  strain  of  the  past 
months. 

Maestro  Hertz  was  greeted  with  overwhelming  ap- 
plause from  the  outset  of  the  concert  as  he  appeared 
on  the  stage  and  was  presented  with  a  laurel  wreath 
while  the  hills  echoed  the  cheers  of  the  public.  Beeth- 
oven's Lenore  overture  No.  3  was  played  grandiosely, 
while  the  Deems  Tailor  suite.  Through  the  Looking 
Glass,  evoked  chuckles  from  the  public  and  admiration 
for  the  virtuoso  rendition  of  the  difficult  work.  The 
Scherzo  from  the  Symphony  Pathetique  by  Tschai- 
kowsky  and  the  Star  Spangled  Banner  closed  a  series 
which  again  proved  a  financial  success,  while  sounding 
a  high  artistic  note.  Total  attendance  of  the  32  con- 
certs is  unofficially  estimated  at  about  250,000,  or  ap- 
proximately 10  per  cent  larger  than  last  year.  Despite 
a  13  per  cent  increase  of  expenses  a  small  financial 
surplus  will  remain,  to  be  used  for  improvements  in  the 
Bowl. 


Wagner  above  all.  other  music-makers!  At  least 
attendance  on  Wagner  night  points  in  that  direction. 
There  were  fully  16,000  Wagnerites  present  while  Alfred 
Hertz  worshipped  with  all  his  artistic  might  before  the 
altar  of  Bayreuth.  Estimates  are  that  this  was  up  to 
that  time  the  largest  attendance  of  the  season  though 
the  program  offered  no  solo  numbers.  Conductor  Hertz 
and  the  orchestra  more  than  took  the  place  of  any  solo- 
ist. There  is  no  more  need  to  extol  this  director's  pre- 
eminence as  Wagnerian  exponent.  Nor  on  behalf  of 
the  orchestra.  However,  be  it  said  after  this,  the  second- 
last  concert  of  the  season,  that  this  concert  perhaps 
more  than  any  other,  made  one  look  forward  to  the 
winter  season  at  the  Philharmonic  Auditorium.  Barring 
an  occasional  unevenness  in  the  trumpets  and  trom- 
bones, it  was  magnificent,  wholly  enjoyable  playing. 

As  one  listens  to  a  Wagnerian  program  like  this, 
which,  in  a  sense,  is  an  outline  of  the  master's  life 
work,  one  is  amazed  how  Wagner  has  found  a  distinct 
idiom  for  each  of  his  subjects.:  Romance  for  Tann- 
hauser,  sublimity  for  Parsifal,  super-passion,  tinged 
with  profound  pensiveness,  in  Tristan  and  Isolde,  hero- 
ism in  music  during  Rhinegold  and  the  Valkyrie,  finally, 
and  not  the  least,  that  indefinable  blending  of  historic 
grandeur  and  human  kindliness,  that  lovable  philosophy 
which  even  speaks  through  the  music  of  the  Master- 
singers.  Again  there  is  to  be  found  .in  every  work  the 
typical  Wagnerian  mode  of  expression,  tonally  sump- 
tuous, sovereign  in  treatment  of  melody,  harmony  and 
instrumental  interplay. 

More  than  forty  years  have  passed  since  Wagner  died. 
Some  of  his  music  has  faded  and  others  like  the  Prize 
song  from  the  Mastersingers  has  been  subjected  to  the 
monstrosity  of  an  elephantine  orchestra  setting.  One 
finds  the  Good  Friday  Spell  from  Parsifal  largely  a 
conglomeration  of  music  written  for  earlier  operas. 
Wagner,  in  short,  is  undergoing  the  peculiar  process  of 
"being  still  with  us"  and  again  is  becoming  history. 
But,  historically  speaking,  one  must  acknowledge  that 
there  is  hardly  a  composer  of  his  and  since  his  time 
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who  has  not  come  under  his  influence.  Again  la.st  night's 
all-Wagnerian  program  reminded  one  of  the  fact  that 
the  great  Richard  Wagner  learned  much  from  the  much 
underrated  Franz  von  Liszt. 


Winners  of  the  young  artists'  contest,  Violet  Stallcup, 
pianist;  Lois  Putlitz  and  Hans  Wippler,  violinists,  made 
their  honor  appearances  at  the  Bowl.  An  audience  of 
15,000  applauded  them.  Playing  the  first  movement  of 
the  Rubinstein  D  minor  concerto.  Miss  Stallcup,  artist 
pupil  of  Dr.  Alexis  Kali,  revealed  technic  and  musician- 
ship of  excellency.  Her  tone  is  sensitive  in  piano  as 
well  as  in  forte  episodes  and  what  is  notable  finely  sub- 
servient to  rhythm  and  phrasing,  the  latter  most  sympa- 
thetic. 

Lois  Putlitz  and  Hans  Wippler,  artist  students  of  Cal- 
mon  Luboviski  and  Albert  Angermayer,  shared  honors 
in  the  Bach  Double  Concerto  for  two  violins.  Like  the 
pianiste,  these  violinists  showed  eminent  gift.  Miss 
Putlitz,  15,  coins  her  tone  and  style  with  a  finish  and 
matureness  of  an  experienced  artist  much  her  elder. 
She  plays  with  remarkable  virility  and  again  a  sweet- 
ness of  expression  as  in  the  second  movement.  The 
silvery  clarity  of  her  notes  carried  well. 

Hans  Wippler  is  apparently  of  quieter  temperament, 
which  may  be  a  matter  of  age,  being  seven  years  Miss 
Putlitz's  senior.  He  draws  a  rich,  warm  tone,  finely 
poised.  There  is  a  velvety  quality  in  his  playing,  which 
seems  well  nigh  perfect,  except  he  does  not  sufficiently 
restrain    himself   in    tone    quality    when    not    rendering 
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solo  passages.  He  is  a  member  of  the  second  violin 
section  of  the  orchestra.  Purely  orchestral  numbers 
were  the  Magic  Flute  overture  by  Mozart,  Tschai- 
kowsky's  Romeo  and  Juliet,  fantasia  and  the  overture 
to  the  comic  opera,  The  Merry  Wives  of  Windsor,  by 
Nicolai,  the  latter  especially  well  liked  by  the  audience. 


J.  T.  FITZGERALD   HOST  TO  OPERA  CHORUS 


Those  who  guide  the  destinies  of  the  Los  Angeles 
Grand  Opera  season,  to  open  October  6,  apparently  do 
not  believe  in  "all  work  and  no  play"  for  the  chorus. 
Hence  members  of  that  department,  officers  of  the  asso- 
ciation, several  of  the  principals  and  musical  executives 
accepted  the  hospitality  of  J.  T.  Fitzgerald  for  an  outing, 
or  rather  social  inning,  at  his  Seven  Hills  Farms  in  the 
Tujunga  Valley.  Your  scribe  was  honored  with  a  special 
invitation  and  has  hardly  spent  a  happier  afternoon,  nor 
felt  more  relaxed  and  rested  than  amidst  the  serene 
and  lovely  mountainsides  of  that  peaceful  canyon.  One 
envies  Mr.  Fitzgerald  (to  be  explicit,  the  head  of  the 
Fitzgerald  Music  Company,  one  of  the  original  founders 
of  the  opera  association  and  always  a  ready  sponsor  of 
things  musical),  his  charming  mountain  home,  poised 
on  one  of  his  seven  hills,  two  thousand  feet  above  sea 
level,  commanding  a  glorious  vista  on  range  after  moun- 
tain range  until  their  outlines,  delicately  traced  are 
lost  almost  in  the  distance.  Set  amidst  groves  of  fruit 
trees  and  softly  rolling  slopes  covered  with  sage,  fur- 
nished tastefully  in  a  manner  which  becomes  a  com- 
fortable up-to-date  country  residence,  one  wonders  how 
he  ever  can  tear  himself  away  and  exchange  this  El- 
dorado and  buen  retiro  for  city  life. 

As  we  turned  into  the  plaza  in  front  of  the  solidly 
built  home,  a  cheerful  chorus  greeted  us  with  the 
familiar  Hail,  hail,  the  gang  is  here"  from  the  lusty 
throats  of  chorus  members,  like  Maestro  Tyroler  in 
bathing  suits,  ready  to  enjoy  the  spacious  plunge  flanked 
by  the  drive-way.  Soon  its  cool  mountain  water  was  a 
scene  of  merriment,  while  those  preferring  terra  firma 
strolled  about  or  danced  in  the  commodious  living  room, 
took  aerial  trips  on  a  good-sized  swing  or  formed  little 
gossiping  groups.  Sunset  hour  brought  Manager  and 
Mrs.  Merle  Armitage  to  the  fore  as  chief  of  the  com- 
missary. Tressels  and  boards  served  as  a  buffet  on  the 
large  porch  and  conversation  and  laughter  died  down 
for  obvious  reasons.  Messrs.  Bevani  and  Tyroler,  who 
usually  swing  choral  bfitons,  kept  an  excellent  tempo 
with  carving  knives.  Mrs.  Bevani  kept  numberless  cups 
filled  with  coffee.  George  J.  Major,  whose  business 
efficiency  on  the  executive  board  kept  sour  times  from 
the  exchequer  of  the  association,  sweetened  lives  of 
those  present  with  helpings  of  ice  cream,  while  Mrs. 
Major  (who  by  the  way  sold  more  than  $6,000  worth  of 
season  tickets,  the  largest  individual  amount,  I  believe) 
replenished  quickly  diminishing  supplies  of  cake,  as 
delicious  as  those  dishes  prior  in  the  order  of  civilized 
cuisine.  It  was  a  happy  group  feasting  and  seasoning 
the  fare  with  jokes  and  banter.  Among  special  guests 
there  were  Judge  Benjamin  F.  Bledsoe,  president  of 
the  association,  Mrs.  Dean  Mason,  Mr.  and  Mrs.  George 
J.  Major,  Mrs.  John  Mott,  Ingrid  Arneson,  Mrs.  Caro- 
lyne  E.  Smith,  Lucille  Gibbs,  Georgiana  Strauss.  Alas, 
I  had  to  leave  them  as  the  sun  flooded  peaceful  Tujunga 
Valley,  with  golden  afterglow,  for  the  reviewer's  duty 
called  me  back  to  town.  Driving  home  through  the  val- 
ley soon  sinking  into  violet,  grey,  then  blue  and  black 
shadows,  was  like  a  curtain  drawn  by  nature's  artistic 
hands  over  a  happy  play  in  which  I  was  a  privileged 
participant. 


Maestro  Merola,  musical  director  general  and  produc- 
tion manager  Agnini  of  the  Metropolitan  Opera  in  New 
York  City,  will  arrive  Thursday  for  a  week's  full  en- 
semble rehearsals  with  the  local  personnel  prepared  so 
ably  by  Mr.  Bevani  and  Mr.  Tyroler.  I  understood  that 
L'Amico  Fritz  (Friend  Fritz)  by  Mascagni  and  Gianni 
Schicchi  by  Puccini  have  been  added  to  the  Los  Angeles 
season.  Rehearsals  in  San  Francisco,  too,  are  nearing 
the  stage  of  completion  when  the  curtain  could  be  rung 
up  prior  to  the  set  time  and  find  the  organization  ready 
"to  go  over  the  top." 


PHILHARMONIC  ORCHESTRA  SOLOISTS 


The  coming  symphony  season  promises  to  be  by  far 
the  most  brilliant  in  the  history  of  the  Los  Angeles 
Philharmonic  Orchestra,  both  as  to  orchestral  reper- 
toire and  in  the  appearance  of  the  most  notable  array 
of  soloists  that  have  ever  added  to  the  pleasure  of  Los 
Angeles  concert  patrons.  Conductor  Walter  Henry 
Rothwell  is  now  hurrying  back  to  Los  Angeles  after  a 
summer  spent  in  Europe  and  the  East,  during  which  his 
time  was  almost  wholly  devoted  to  a  search  for  and 
consideration  of  compositions  new  to  Los  Angeles 
music  lovers  to  add  to  an  already  comprehensive  library. 
As  a  result  of  his  quest,  he  is  bringing  with  him  some 
forty  compositions  which  we  will  be  regaled  with  during 
the  seasons  to  come. 

The  soloists  appearing  with  the  Orchestra  compose 
a  most  brilliant  and  scintillating  galaxy  of  personages  of 
international  fame,  including  Marie  Ivogun,  the  Hunga- 
rian coloratura  soprano,  whose  wonderful  vocal  artistry 
and  rare  personal  charm  completely  captivated  the  Los 
Angeles  public  when  she  appeared  in  song  recital  last 
season.  During  the  past  summer  this  artist  appeared 
with  sensational  success  at  Covent  Garden  in  London. 

Alfred  Cortot,  greatest  of  French  pianists  and  one  of 
the  most  consummate  masters  of  the  keyboard  now  be- 
fore the  public. 

Georges  Rncsco,  the  Roumanian  violinist-composer- 
conductor,  long  regarded  in  Europe  as  an  artistic  genius 
of  the  first  water  and  one  of  the  supermen  of  the 
musical  world. 

Elizabeth  Rothwell,  dramatic  soprano,  who  needs  no 
introduction  to  the  Los  Angeles  public,  will  make  her 
reappearance  with  the  Orchestra. 


Georges  Baklanoff,  Russian  baritone  with  the  Chicago 
Civic  Opera,  whose  reputation  is  too  well  established, 
both  in  Europe  and  America,  to  need  any  further  com- 
ment. 

Olga  Steeb,  superlative  pianist,  whose  fame  is  not 
confined  to  her  native  State,  but  has  attained  recogni- 
tion, will  again  appear. 

Sylvain  Noack,  violin  soloist,  able  concertmaster  and 
assistant  conductor  of  the  Philharmonic  Orchestra,  who 
has  appeared  with  the  Boston  Symphony,  Los  Angeles 
Philharmonic  and  other  national  orchestras  with  noted 
success. 

Moriz  Rosenthal,  giant  of  the  keyboard,  who  combines 
with  an  impeccable  technique  a  poetic  interpretation  of 
the  pianoforte's  best  literature.  His  reappearance  in 
recital  in  this  country  last  year  demonstrated  that  he 
still  retains  his  place  among  the  foremost  living  pian- 
ists of  the  world. 

Juan  Manen,  formost  living  Spanish  violinist  and  a  fit 
successor  to  the  immortal  Sarasate,  whose  fame  gained 
in  a  most  successful  tour  of  the  Eastern  States  in  1923, 
has  shed  added  lustre  on  his  native  country,  makes  his 
appearance  for  the  first  time  in  Los  Angeles. 


U.  S.  C.  PHILHARMONC  ORCHESTRA  COURSE 

One  of  the  most  significant  indications  of  the  rapidly 
growing  realization  of  the  cultural  value  of  the  Los 
Angeles  Philharmonic  Orchestra  in  Southern  California 
higher  educational  circles  was  the  organization  last 
season  by  the  University  Presidents  of  Southern  Cali- 
fornia and  a  highly  representative  group  of  prominent 
laymen,  headed  by  Russell  H.  Ballard,  Vice-President 
and  General  Manager  of  the  Southern  California  Edison 
Company,  noted  for  their  broad  civic  interests,  of  the 
intercollegiate  Philharmonic  Orchestra  Association 
under  the  able  leadership  of  Dr.  E.  C.  Moore,  Director 
of  the  Southern  Branch  of  the  University  of  California. 
Ambitious  plans  for  the  full  realization  of  the  cultural 
potentialities  of  the  orchestra  were  formulated  and 
among  the  first  acts  of  the  Association  was  the  purchase 
of  several  hundred  season  seats  for  the  symphony  con- 
certs for  use  by  students  of  the  various  educational 
institutions  affiliated. 

Just  how  prophetic  was  the  vision  of  the  founders  of 
the   Association   is  best  indicated   by  the   fact  that  for 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come   to    My    Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land   of  Might    Have   Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing  Time  In   Kerry Hampson 

Sweet   Navarre  Carne 

My  Heart's  Haven Phillips 

Love  Pipes  of  June Day 

My  Little  Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


the  coming  season  one  of  the  affiliated  institutions,  the 
University  of  Southern  California,  has  bought  the  entire 
second  balcony  for  the  Friday  afternoon  symphony  con- 
certs for  use  by  students  in  its  College  of  Music,  and 
will  use  them  in  the  inauguration  of  a  course  in  musical 
appreciation  in  which  a  critical  analysis  of  the  compo- 
sitions composing  the  forthcoming  concert  will  be  made 
by  the  class  and  subsequently  examinations  will  be  held 
to  determine  the  correct  evaluation  of  the  concerts  by 
the  student  auditors.  This  move  is  no  doubt  but  the 
forerunner  of  similar  action  by  the  other  institutions  of 
higher  education  in  Southern  California  and  in  con- 
junction with  the  annual  series  of  public  school  concerts 
so  generously  donated  for  the  past  several  years  by 
W.  A.  Clark  Jr.,  the  founder  of  the  orchestra,  marks  a 
most  significant  advance  in  the  plans  of  the  Intercol- 
legiate Association. 


WARFIELD  THEATRE  PROGRAM 


The  engagement  of  Marion  Davies,  now  current  at 
the  Warfield  Theatre,  will  on  Saturday,  September  6th, 
give  way  to  the  new  Ramon  Novarro  feature,  The  Red 
Lily. 

Directed  by  Fred  Niblo  from  his  own  original  story. 
The  Red  Lily  comes  to  the  screen  of  the  Warfield  as 
one  of  the  most  important  pictures  of  the  year.  It  is 
important  in  story,  in  the  direction  of  Niblo,  in  the 
worth  of  the  star  and  the  supporting  company  which 
includes  Enid  Bennett  as  leading  woman  and  Wallace 
Beery  in  a  finely  drawn  character  study.  The  story  is 
laid  in  rural  France  and  gay  Paris. 

On  the  stage  will  be  Gino  Severi,  the  new  music 
master  and  his  splendid  orchestra,  with  Panchon  and 
Marc'O  presenting  new  and  interesting  Ideas,  with  many 
clever  players.  Shorter  film  subjects  will  complete  the 
program. 

ALFRED   HURTGEN 

iM.wi.sT.    \<<<)Mi'A\is'r.    ^iisirvi,    i)iHi<:(  Ton, 

<<»ArH,     ri  \\<>    l\STUI  CTION 
Stiiillo:   a"7M    I'nioii   Street  'I'el.   Fillniorr  Sa40 


Elwin  A.  Calberg 

IMAM.ST    AND    TKACHKU 
.lust    leturiied   from   IVew    )  <irk   iinil   I'ariM,  Pranoe 


Soloist  and  Accompanist 
Available  Season  1924-1925 


Ucsiilriwt-    Studio    SfJ    Kast    Kith    St..   Oakliind 
I'honi-:     Merrilt   »K(.<i 


W  MARKET      AT      TAYLOR  W^^ 

LOEW'S  warfielLI 

Starting  Saturday,  September  6 
RAMON  NOVARRO 

With    Kiiid    Itciinctt   .-liid    \\:illii<-f    lleerv   in 

"THE  RED  LILY" 

A    Fred    \ililo    I'riMluction 

GINO  SEVERI 

AVith  the  Mu.sie  .Masters 

FA\fH(»N   AMJ  M  AR(t>  "IDEAS" 

Scores  of  I'layers 


ALICE  SECKELS 

I*  resents 

ROSE 

FLORENCE 

MEZZO-SOPRANO 

Colonial  Dallrooni,  Hotel  St.  Francis 

THURSDAY  EVENING,  SEPT.  11 
8:15  p.  m. 

Tickets,  !i!l..';0  I»lu.s  Tax — Sherman,  Clay  &   Co. 


IRENE  HOWUND  NICOLL 

DRAMATIC  CONTRALTO 

FRANK  F.VTTERSON  OP  THE  MUSICAL  f  <>l!RIER 
SAVS:  "Mnie.  Nicoll  has  one  of  the  most  beautiful 
voices  that  has  heen  heard  on  the  Ne»v  York  Con- 
cert Flatf4»rm  in   recent  se»s«>ns. 

Limited  Number  of  Students  .Accepted.  .Available 
to  (oncers  and  O-ato  io.  Season  of  My24-'^r: 
7'2r,  O'Farrell   Street.    I'hone   Franklin  ]:!.54. 

Management  Alice  Seckels 
68  Post  Street  San  Francisco 


ROSEMARY  ROSE 

SOPRANO 

A  Singer  Who  Teaches — Consolidates  Her  Studios 

Formerly  of  Milwaukee,  Sheboygan 

and  Plymouth 

In  Los  Angeles 

4:17   S»>.   KENMORE    STREET  TEL.   .-itlTtUS 

Auditions  liy  Aiiiiointment  Only 

Ruth  Urodman,   RcKistrar 


J.  WHITCOMB  NASH 

THE  A^OICE 
.Special   Normal   Courses  for  Teachers 

700  Kohler  &  Cha.se   Ruilding,  San   Francisco,   Calif. 
Kearny  4t)Ul 


STENGER  VIOLINS 

Exemj    fy  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor, 
InvolTfnK  the  mastery  of  principles  of  musical 
ncousi  iCB,  timber  physics,  and  engineering,  ha* 
ylelde."  the  nr  derstandlng;  of  those  principles  which 
exemplify  the  "Stenger  Idea"  In  violin  making,  and 
mark  tne  beiclnnlng  of  a  nefv  era  in  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


PACIFIC  COAST  MUSICAL  REVIEW 


SAN  FRANCISCO  CONSERVATORY  NOTES 


The  new  catalogue  ot  the  San  Francisco  Conservatory 
of  Music  contains  the  news  that  Mr.  Ernest  Bloch  and 
Mr.  Harold  Bauer  will  act  as  advisory  council  and  will 
direct  the  policies  of  the  school.  The  plans  for  the  future 
include  Master  Classes  by  world  famous  musicians  as 
well  as  many  new  courses. 

Among  the  new  subjects  offered  this  year  are,  a 
course  in  public  school  music  for  the  training  of  super- 
visors for  schools  and  a  course  in  Dalcroze  Eurthymics 
by  Theodore  Appia  of  Geneva,  Switzerland,  and  the  Uni- 
versity of  California.  The  latter  course  will  commence 
Friday,  September  5th;  the  adult  class  at  1  p.  m.  and 
the  children's  class  at  3.30  p.  m. 

Two  classes  in  Solfeggi  by  the  system  of  the  Paris 
Conservatoire  will  be  given  under  Miss  Margaret  Prall 
of  the  University  of  California.  These  will  meet  Tuesday 
mornings  at  11  o'clock  and  Thursday  evenings  at  8 
o'clock.  This  is  an  excellent  opportunity  for  singers  and 
others  who  wish  to  learn  sight-singing. 

The  activities  of  the  Conservatory  include  junior, 
intermediate  and  senior  orchestras;  a  student  string 
quartet  and  a  choral  society  for  the  study  of  old  music 
under  the  direction  of  Albert  Elkus.  This  society  will 
meet  Wednesday  evenings  at  8  o'clock. 

Mr.  E.  F.  Schneider,  the  well  known  composer  and 
teacher  at  Mills  College,  has  been  added  to  the  staff  of 
the  Conservatory  and  will  teach  here  one  day  a  week. 

Miss  Rena  Lazelle,  head  of  the  Vocal  Department, 
started  a  series  of  Vocal  Round  Tables  on  Tuesday  eve- 
ning, August  26th.  The  subject  of  the  first  lecture  was, 
"The  Different  Branches  of  Vocal  Training."  Miss  La- 
zelle and  two  of  her  pupils  gave  a  short  program.  These 
Round  Tables  will  be  held  once  a  month  and  are  open 
to  the  general  public,  free  of  charge.  The  subject  of 
the  next  lecture  will  be  "The  Vocal  Instrument." 

Monthly  recitals  by  pupils  of  the  school  are  a  feature 
of  the  plans  for  this  season.  The  first  will  take  place 
Friday  evening,  September  12th,  at  8  o'clock.  These  are 
open  to  the  public. 

Pupils  of  the  school  will  appear  in  concert  on  the 
following  dates:  September  4th — Angel  Island;  Sep- 
tember 14th — a  French  concert  at  the  S.  F.  Herald 
offices,  and  September  12th — San  Francisco  Conserva- 
tory of  Music. 

Miss  May  Mukle  will  be  available  after  October  1st 
for  advanced  instruction  and  coaching  for  solo  and 
ensemble  work. 


MUNICIPAL   POP  CONCERTS 


An  unprecedented  sale  of  season  tickets  is  being 
established  for  the  Municipal  Symphony  Concerts. 
Supervisor  J.  Emmet  Hayden,  chairman  of  the  Audi- 
torium Committee,  states  that  a  demand  unequalled  in 
the  two  previous  seasons  is  now  being  experienced  at 
the  Sherman,  Clay  &  Co.  ticket  office  and  that  if  this 
record  sale  continues  more  than  three-quarters   of  the 


large  Exposition  Auditorium  will  be  subscribed  for  by 
season  ticket  purchasers. 

Hayden,  however,  announces  that  there  are  plenty  of 
good  seat  locations  still  available  but  urges  those  con- 
tem))lating  the  purchase  of  a  season  ticket  not  to  delay 
for  it  is  a  certainty  that  the  lower  priced  reserved  seats 
will  be  oversubscribed  within  the  next  ten  days  and 
that  it  is  very  possible  no  twenty-five  or  fifty-cent  tickets 
will  be  available  for  the  single  ticket  sale. 

The  series  will  consist  of  five  evening  concerts  by  the 
San  Francisco  Symphony  Orchestra,  Alfred  Hertz  con- 
ductor, and  will  be  given  on  the  following  dates:  No- 
vember 10th,  November  26th,  December  19th,  .January 
15th  and  February  10th. 

Percy  Grainger,  Mischa  Elman,  Eva  Gauthier,  Allen 
McQuhae  and  Florence  Easton  have  been  engaged  to 
appear  as  soloists  on  this  remarkable  concert  course. 


EIGHT   POPULAR    VICTOR    ARTISTS 


AT  THE  GREEK  THEATRE 


For  the  Half-hour  of  Music  at  the  Greek  Theatre  on 
Sunday  afternoon,  September  7th,  the  director  an- 
nounced a  recital  by  Merlyn  Morse,  lyric  baritone.  Mr. 
Morse  has  studied  for  the  last  seven  years  with  the 
noted  vocal  teacher,  Carolus  Lundine.  Mr.  Morse  is  an 
Oakland  man,  and  has  sung  before  the  20th  Century 
Club,  the  Piano  Club,  the  Beethoven  Club  and  other 
organizations  in  the  bay  region.  He  is  at  present  soloist 
at  the  Second  Christian  Science  Church  in  Oakland.  An 
item  of  interest  noted  in  the  program  was  the  song 
cycle  The  Day,  the  music  for  which  was  written  by 
Josephine  Crew  Aylwin.  It  will  be  sung  from  manu- 
script for  the  first  time.  Arian  Vernaas,  who  has  just 
returned  from  Java,  played  the  accompaniments.  The 
program  was  as  follows:  Aria,  Olel  mio  dolce  ardor 
(Gluck),  Where  E'er  You  Walk  (Handel),  Phillis  Has 
Such  Charming  Graces  (Old  English) ;  Nur  werdie  Sehn- 
sucht  kennt  (Tschaikowsky),  Songs  My  Mother  Taught 
Me  (Dvorak),  The  Day  (Song  Cycle),  Dawn — Paul  Law- 
rence Dunbar,  Morning — George  Darling,  Evening — 
Ethel  Hunter  (Josephine  Crew  Aylwin);  A  Spirit 
Flower  (Campbell-Tipton),  The  Nightingale  Has  a  Lyre 
of  Gold  (Henley-Whelpley),  Twilight  (Katherine  Glen), 
Invictus  (Bruno  Huhn). 


CLAIRE  DUX'S  GREAT  REPERTOIRE 


interesting  reading  for  the  music-lover  would  be  the 
repertoire  of  Claire  Dux,  the  famous  soprano,  who  sings 
here  on  Sunday  afternoon,  October  19th,  at  the  Curran 
Theatre.  Probably  there  are  few  singers  now  before  the 
public  whose  knowledge  of  music  is  so  extensive  as 
that  of  Miss  Dux,  or  who  have  ready  at  a  moment's 
notice  so  many  songs  and  so  many  operatic  roles.  Miss 
Dux,  in  her  operatic  appearances,  has  sung  practically 
every  lyric  and  coloratura  part  in  the  standard  reper- 
toire, and  she  has  appeared  in  numerous  new  works  and 
revivals  of  almost  forgotten  masterpieces. 


No  group  of  entertainers  have  a  greater  following  in 
San  Francisco  than  the  Eight  Popular  Victor  Artists, 
who  are  coming  for  two  concerts  at  Scottish  Rite  Hall 
on  Tuesday  and  Wednesday  evenings,  September  23d 
and  24th.  The  concert  party  includes  Henry  Burr  and 
Albert  Campbell,  tenors;  Billy  Murray,  tenor  comedian; 
John  Meyer,  baritone;  Frank  Croxton.  basso:  Monroe 
Silver,  monologist;  Rudy  Wiedoeft,  saxophonist,  and 
Frank  Banta.  pianist.  In  addition  to  solo  work,  the 
Peerless  Quartet  (Campbell-Burr-Meyer-Croxton)  and 
the  Sterling  Trio  (Campbell-Burr-Meyer)  will  be  beard  in 
concerted  numbers.  The  program  will  be  in  English 
throughout  and  many  of  the  latest  popular  selections 
will  be  given. 

The  work  of  the  group  appeals  alike  to  the  musician 
and  the  layman.  Mr.  Croxton,  before  his  connection 
with  the  Victor  artists,  appeared  as  soloist  with  many 
of  the  leading  symphony  orchestras  of  the  country,  in 
addition  to  his  concert  work.  Mr.  Burr  is  one  of  the 
foremost  interpreters  of  semi-classical  and  tender  bal- 
lads. Billy  Murray's  wit  and  humor  have  won  for  him  a 
host  of  admirers  throughout  the  country,  and  nearly 
everybody  has  laughed  at  Monroe  Silver  and  his  famous 
"Cohen"  records.  Wiedoeft,  Campbell,  Meyer  and  Banta 
are  equally  clever  in  their  respective  lines  and  will  do 
their  full  share  to  make  it  a  memorable  evening.  This 
return  engagement  of  the  artists  is  .made  under  the 
management  of  Selby  C.  Oppenheimer. 


BIRMINGHAMS  TO   GIVE  JOINT    RECITAL 


Both  the  musical  and  social  circles  of  the  Bay  region 
are  interested  in  the  forthcoming  recital  to  be  given  by 
Mrs.  Lillian  Birmingham  and  her  daughter.  Alma  Bir- 
mingham, in  the  Palace  Hotel  Ball  Room  on  September 
19th.  Mrs.  Birmingham,  whose  vocal  gifts  are  well 
known  here,  is  past  president  of  the  San  Francisco 
Musical  Club,  and  is  president  of  the  California  Federa- 
tion of  Musical  Clubs,  both  of  which  have  made  notable 
progress  under  her  leadership. 

Miss  Birmingham  used  to  accompany  her  mother  both 
here  and  abroad,  wherever  Mrs.  Birmingham's  contralto 
voice  was  heard,  but  Miss  Birmingham  has  resided  in 
Chicago  for  several  years  past  and  has  not  been  heard 
in  this  city  since  taking  her  departure  for  the  East.  In 
Chicago,  Miss  Birmingham  is  regarded  as  one  of  that 
city's  finest  musicians,  and  she  is  in  constant  demand, 
both  as  soloist  ^nd  as  accompanist.  When  Louise 
Graveure's  accompanist  became  ill  suddenly,  that  artist 
telephoned  for  Miss  Birmingham  and  engaged  her  for 
the  remainder  of  that  tour.  No  greater  tribute  could  be 
paid  to  the  artistry  of  this  San  Francisco  girl. 

An  interesting  program  of  vocal  and  piano  numbers 
has  been  prepared  for  this  joint  recital. 


Mrs.     William    Steinbach  Laura  Wertheimber 


VOICE    CULTURE 

Studio: 

002  KOHLER  &  CHASE   BLDG., 

San  Francisco  Plione  Kearny  54.54 

ACHILLE  L.  ARTIGUES 

Graduate   ot   Schola    Cantoruni,   Paris.  Or- 
ganist    St.     Mary's     Cathedral.      Piano  De- 
partment,     Hamlin      School.       Organ  and 
Piano,  Arrillaga   Musical  College 

KURT  VON  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

Authorized    to    Teach    Mme.    Schoen- 

Rene's    Method 

1314  Leavenvrorth  St.    Phone  Prospect  0253 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Howe  St.  Tel.  Piedmont  4008 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

"M>r,  Kohler  *  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE     SPECIALIST — COMPOSITION 

Studio:    603-604    Kohler    &    Chase    Building 

Phone  Kearny  3454 

Madame  Charles  Poulter— Soprano 

Voice     Culture,    Piano 

Residence    Studio,   588   27th    Street 

Oakland — Tel.    Oakland   2070 

Mary  Coonan  McCrea 

TEACHER   OF    SINGING 
Studio:  36  Gaffney   Building,  376  Sutter  St. 
Tel.    Douglas  4233.     Res.   Tel.    Kearny   2340 

MRS.  A.  F.  BRIDGE 

TEACHER    OF   SINGING 
Stndloi     1020  Scott  -St.   Phone   Flllmnre   1561 

HELEN  COLBURN  HEATH 

Soprano    Soloist,   Temple    Emnnu    El.     Con- 
cert and  Church  \%^ork.    Vocal   Instruction. 
2530    Clay    Street.     Phone    West    4800 

HENRIK  GJERDRUM 


Preparatory  Teacher  for 

Mrs.  Noah  Brandt 

2211    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003    Kohler  &   Chase   Building 

Phone  Kearny  .54.54 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 


MARY  PASMORE 

CONCERT    VIOLINIST    AND    TEACHER 

3!)1    Alvarado    Road.    Berkeley 
For   Information  Phone   Berkeley  7445-J 

ISACELLE  MARKS 

CONTRALTO 

1338  26th   Avenue  Phone   Sunset  2005 

Voice    Culture.     Friday    I>.    M.     1002    Kohler 

•&   Chase  BIdg.    Tel.  Kearny  5454 


ROSE  RELDA  CAILLEAU         JoSCoh  GreVeil 

Onern     Conilaiie.    Paris  A 


Fill 


lire  3256 


TEACHERS    ATTENTION 

Three    Excellent    Sonirs    fo-    Rocrinners 

By   MARY   C.\RR    MOORE 

YOr     (2    Keys),    Schlrmer:    WINTER.    THE 

BROOKLET.  Wesley  AVebster,  756  47th  Av. 

San  Francisco 


Opera    Comique,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore   1847 

SIGMUND  BEEL 

Master    Claa«es    tor    Violin 

Studio    Building,    1373    Post    Street 

Tel.  Wnlnut  64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio,    Tuesday    and 
Friday,  Kohler  &  Chase  BIdg.,  S.  F.;   Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    101. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone    Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave..  Pied- 
mont.    Tel.   Piedmont  304.     Mon.,    Kohler  * 
rhnse    niilg..    S.    F.     Tel<-i'hone    Ken'-ny    .54-4 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  *  AVashington 


ALMA  SCHMIDT -KENNEDY 

PIANIST 

Studio:  1537   Euclid  Avenue,  Berkeley,  Cal. 

Phone   Berkeley   6006 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  Blrtg:.    Tel.  Kearny  .';4S4 

MARION  RAMON  WILSON 

Dramatic    Contralto.      <»pcrn     Successes     in 

I'^urope.     <'»»ii*'ert    Sii*'<*«».sses    in    the    Inltcd 

States.    Address:  182.5   Lenvennorth   Street. 

Telephone  Franklin  3501. 


Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.       Tel.  Bayview  5278 

TEACHERS*  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  26S 

JANET    ROWAN    HALE 
Kohler  &  Chase  BIdg.     Tel.  Kearny  5454 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St.  Phone   Park   197< 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX    RAYNAUD 
1841   Fulton  St.  Tel.  Bayview  6008 

DOROTHY   PASMORE 
1715  Vallejo  St.  Phone  West  1895 

ELSIE  COOK    HUGHES   LARAIA 
3325  Octavia  St.     ^      Phone   Filmore  6102 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  46' 

ANTOINE    DE   VALLY 
2201    Scott    St.  Phone  West    134T 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  BIdg.    Kearny  5454 

JACK    EDWARD   HILLMAN 
601  Kohler  &  Chase  BIdg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone    Pac.  33 


JULIUS    HAUG 
4032   Irving   St.  Tel.    Sunset  436 

HOTHER    WISMER 

3701  Claj-  Street         Phone  Bayview  7780 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  54(4 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

ACCOMP.\.MSTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

JEANNETTE    BRANDENSTEIN 
1916  Octavia  Street  Tel.  Fillmore  433 

ARRVNt^ER    t>F    Ml  Slt" 

C.   B.   FRANK 
400  Pantages  BIdg.  Tel.  Garfield   1334 

If  a  music  journal  is  worth  while  to 
publish  programs  and  views  of  musical 
events,  it  is  worth  while  to  patronize. 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  ul  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  2tst  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (4J4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


SEATS     NOW     SELLING 
SAN  FRANCISCO 

Grand  Opera 

EXPOSITION  AUDITORIUM 

September  22d  to  October  5th 
GAETANO  MEROLA,  Director-General 

REPKRTOIRE 

Mon.  Kve.,  Sept.  22 — Andren  Chenier:  Gigli,  De  I.uca,  Muzio. 

\%ed.  Kve.,  Sept.  24 — l,a  Boheme:  Mario,   Young,  Gigli 

Fri.  Eve.,  Sept.  2<( — M.-idania  Butterfly:  Sabanieva,  Mojica,  Picco. 

Sat.  Eve.,  Sept.  27 — RIfioIetto:  Mario,  Gigli,  De  Luca. 

Moll.  Eve.,  Sept.  2!) — Manon:  Scliipa,  Picco,  Sabanieva. 

Ttie.s.  Eve.,  Sept.  30 — La  To.sea:  Rluzio,  Gigli,  De  Luca. 

Thiir.s.    Eve..    Oct.    3 — Double    bill — Aniieo    Fritic:    Sabanieva,    Schipa,    De    Luca. 

Gianni  Schiechi:  De  Luca,  Donnelly.  Mojid,   Rruntsch,   Young. 
Sat.  Eve.,  Oct.  4 — I.a  Traviata:  Muzio,  Schipa,  De  Luca. 

Tickets  on  Sale  Sherman,  Clay  &  Co. 
Scale  of  Prices:  $1,  $2,  $3,  $4  and  $5.     Box  Seats:  $6;  no  war  tax 

BRADFORD  MILLS,  Executive  Manager 


Alfred  Hurtgen,  the  eminent  San  Fran- 
cisco musician,  formerly  assistant  con- 
ductor of  the  Royal  Opera  in  Dresden, 
and  Mrs.  Lillian  Birmingham,  President 
of  the  California  Federation  of  Music 
Clubs,  are  two  of  the  musicians  who  have 
consented  to  act  as  .iudges  in  the  scholar- 
ship contest  at  the  Vought  School  of 
Music,  683  Sutter  street,  next  Tuesday 
evening.  Madame  Stella  Raymond- 
Vought  has  offered  two  scholarships  for 
male  and  female  singers,  who  will  be 
given  a  full  course  of  thirty-eight  weeks' 
instruction  and  be  presented  in  recital  at 
the  end  of  the  term.  Students  have  regis- 
tered for  the  contest  from  all  parts  of 
California.  Applications  for  entry  will  be 
received  until  noon  Tuesday,  September 
9th.  

Elizabeth  Westgate  has  returned  from 
her  nine  weeks'  vacation  spent  for  the 
most  part  at  her  attractive  cabin  in  the 
Santa  Cruz  Mountains.  She  reports  a  per- 
fect holiday  and  enters  upon  her  year's 
work  with  enthusiasm.  Miss  Westgate 
opened  her  piano  studio  September  first 
with  the  largest  enrollment  of  pupils  so 
far  accepted,  and  a  waiting  list.  Two  en- 
tire days  she  reserves  for  her  lessons  at 
Merriam  School  in  Piedmont,  where  she 
is  head  of  the  music  department.  She  has 
also  taken  up  her  duties  at  the  First 
Presbyterian  Church  of  Alameda,  where 
she  is  organist  and  director  of  the  choir. 
Here  she  has  resumed  her  fifteen  minute 


organ  recitals  each  Sunday  evening.  Last 
year  these  became  increasingly  popular, 
the  compositions  played  covering  a  wide 
range,  from  Bach  to  the  latest  organ 
works.  As  the  season  advances,  Miss 
Westgate  will  review  the  East  Bay  musi- 
cal events  for  this  paper. 


Sarah  Linden,  an  exceptionally  gifted 
young  violin  student,  pupil  of  Nathan 
Landsberger,  gave  a  short  but  well- 
chosen  program  at  her  teacher's  studio 
on  2206  Jackson  street,  last  week.  She 
gave  convincing  evidence  that  she  has 
been  excellently  prepared  by  her  teacher 
and  that  she  has  had  the  good  fortune  to 
have  her  natural  instincts  carefully  de- 
veloped. She  draws  a  big,  pliant  and 
sympathetic  tone  and  interprets  with  un- 
usual taste  and  intelligent  judgment.  Her 
phrasing,  in  particular,  shows  natural 
talent  and  her  technic  is  easy  and  fluent, 
exhibiting  not  only  facile  fingering  and 
graceful  bowing,  but  clean  intonation. 
Yvonne  Landsberger  contributed  a  few 
\ocal  solos  with  that  ringing  voice  and 
exceptional  emotional  .skill  which  has 
made  her  such  a  favorite  with  our  music 
lovers. 

■Mrs.  H.  I.  Krick,  the  well-known  Oakland 
piano  teacher,  played  for  piano  numbers 
from  KPO  Hale  Brothers,  Inc.,  San  Fran- 
cisco, on  Tue.sday  evening.  August  2Gth. 
Here  selections  were  from  Kreisler, 
Friml,  Lemont  and  Rubinstein. 


Al/rOIV    UPRIGHT 

Rent  94.00  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


AMI'ICO  IN  FISCHER  GRAJVI) 

Rent  $35  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


KOHLER  &  CHASE 

"RENT  SALE  PLAN" 

Select  any  new  instrument  in  our  entire  stock.  Rent  it  for 
60  days.  Then,  if  you  are  completely  satisfied  in  every 
way  you  may  buy  it  for  cash  or  on  small  monthly  pay- 
ments, with  rent  money  applied  on  purchase  price.  Or 
we  will  call  for  the  piano,  without  further  obligation  on 
your  part;  and  you  will  not  be  urged  to  purchase.  Thus 
you  make  sure  before  yoti  purchase.  Yoti  "Try  before 
3'ou  Buy" — because  you  are  the  best  judge  of  your  taste 
and  your  musical  needs.  What  could  be  fairer? 


THE  KOHLER  &  CHASE  DOUBLE  GUARANTEE 


Our  QUALITY   Guarantee 
AVlth   Every  Piano,  in    Considera- 
tion of  Prompt  Payment 

1.  Guarantees  instrument  as  rep- 
resented or  Money  Back. 

2.  Guarantees  privilege  of  E.\- 
change,  within  1  year,  for  any 
new  instrument  on  our  floors 
of  equal  or  greater  value. 

3.  Guarantees  Free  Replacement 
of  a  defective  instrument  with- 
in 5  years. 

4.  Gu.irantees  Mechanical  Per- 
fection in  workinanship  and 
material  for  15  years  (for  new 
Instruments). 


Our  SERVICE  Guarantee 

With  Every  Piano,  in   Considera- 
tion of  Prompt  Payment 

1.  Complete  Mechanical  Service, 
including  tuning  for  1  year  in 
this  city  and  suburban  terri- 
tory. 

2.  Payments  exteiided  if  tempo- 
rarily sick  or  out  of  employ- 
ment. 

3.  Contract  may  be  cancelled  in 
case  of  death. 

4.  No  annoying  collection  agents. 


PRICES: 


Uprights 
Players 
Grands     ■ 
Ampicos 


-  -  -  $245  to  $  925 
-     -  -  $370  to  $1500 

-  -  $445  to  $2600 

-  -  -  $845  to  $4300 

26  O'FARRELL  STREET 

14th  and  Clay  Streets 
OAKLAND 


KNABE 


Prices  of  Art  Period  Grands 
and  Ampicos  on  Application 

Liberal  Trade-in  Privileges 

for  Your  Present  Piano 

or  Phonograph 

SAN   FRANCISCO 

SACRAMENTO 


SAN       JOSE 

AMPICO 


KOHLER-  er  •  CHASE 


Entire  Contents  Copyrighted 
Kohler  &  Chase,  1924 


IvUIIi.ER     *     CHASE    GHA 
Rent  910  a  Month  on 
"Rent-Sale  Plan" 

No  <'h,irRe  for  drayage 


ANIJREVV   Kt)HLER   PLAYER 

Rent  #10  a  Month  on 

"Rent-Sale  IMan" 

No  cliarge  for  drayage 


LOS  ANGELES  MUSICAL  REVIEW    SEE  PAGE  5 
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THE  OLDEST  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 


VOL.  XLVI.     No.  24 


SAN  FRANCISCO,  MONDAY,  SEPTEMBER  15,  1924 


PRICE  10  CENTS 


BRILLIANT  OPENING  OF  OPERA  SEASON 

Gaetano    Merola    Predicts    Even    Greater    Success    This 

Year  Than   Resulted   From    Last  Year's 

Memorable  Beginning 


The  second  season  of  San  Francisco's  own  grand 
opera  will  be  ushered  in  one  week  from  tomorrow  with 
the  opening  production  of  Andrea  Chenier  in  the  expo- 
sition auditorium.  According  to  Gaetano  Merola,  di- 
rector general  of  the  season,  practically  everything  is 
now  in  readiness  and  all  indications  point  to  a  success 
such  as  will  carve  a  definite  place  for  San  Francisco 
as  one  of  the  three  great  American  operatic  producing 
centers. 

Within  the  week  the  great  assemblage  of  artists — the 
pick  of  the  talent  of  both  the  Metropolitan  and  Chicago 
Opera  Companies  will  be  gathered  here.  There  will  be 
the  noted  Tito  Schipa,  tenor  of  the  Chicago  Civic  Opera 
Company,  never  before  heard  here  in  grand  opera; 
Beniamino  Gigli  of  the  Metropolitan,  whose  wonderful 
voice  captured  the  hearts  of  San  Franciscans  during 
the  season  here  last  year;  Claudia  Muzio,  prima  donna 
soprano  of  the  Chicago  Grand  Opera  Company,  who  will 
make  her  first  bow  to  San  Franciscans;  Queen  Mario, 
whose  triumph  here  last  year  was  one  of  the  season's 
outstanding  features;  Thalia  Sabanieva,  soprano  of  the 
Metropolitan  who,  like  Muzio,  will  sing  here  for  the  first 
time;  De  Luca,  Mojica  and  a  host  of  others. 

"It  is  safe  to  say  that  never  before  has  San  Francisco 
had  an  opportunity  to  hear  such  an  array  of  celebrated 
artists  as  are  to  be  provided  in  the  season  now  at  hand," 
Merola  declared.  "This  was  made  possible  largely 
through  the  acknowledged  success  of  last  season.  The 
best  talent  in  the  world  is  now  ready  to  join  with  San 
Francisco  in  these  operatic  undertakings." 

During  the  past  week  Armando  Agnini,  stage  director 
of  the  Metropolitan,  who  is  here  in  the  same  capacity 
for  the  local,  has  assisted  Merola  in  the  final  rehearsals 
of  the  big  chorus.  Wilfred  Pelletier  and  Giacomo  Spa- 
doni  of  the  Metropolitan  and  Chicago  companies  re- 
spectively, who  will  serve  as  assistant  conductors  with 
Merola,  have  also  aided  in  the  finishing  work. 

In  the  big  studio  in  the  old  Valencia  Theatre  where 
the  sets  for  the  season  are  being  made,  this  highly  im- 
portant phase  of  the  undertaking  is  nearing  completion. 
Both  Merola,  and  Bradford  Mills,  executive  manager  of 
the  company,  declare  that  San  Francisco  will  be  both 
surprised  and  pleased  at  the  improvement  made  over 
the  stage  settings  of  last  year  which  in  themselves  were 
declared  an  artistic  triumph. 

The  instrumental  music  this  season  will  again  be 
furnished  by  a  large  orchestra  composed  of  musicians 
selected  from  the  San  Francisco  Symphony.  These  are 
now  being  rehearsed  and  put  through  the  final  stages 
of  organization  for  the  season. 

According  to  Mills  the  sale  of  tickets  is  daily  growing 
in  volume  as  the  opening  of  the  season  approaches.  Al- 
though the  seating  arrangement  for  the  coming  season 
provides  a  greater  capacity  than  that  of  last  year  he 
declares  there  is  every  reason  to  believe  that  every  one 
of  the  eight  performances  will  be  played  to  sold  out 
houses. 


EMILIE    LANCEL    REVEALS    REFINED    ARTISTRY 


Shows     Remarkable     Improvement     in     Phrasing,    Tone 
Quality  and  Breathing — Large  Audience  Shows  Evi- 
dence of  Enjoyment  and  Artistic  Appreciation. 

By  ALFRED  METZGER 

Emilie  Lancel,  a  California  artist  who  recently 
returned  from  abroad  where  she  received  gratifying 
recognition  in  Paris  and  London,  had  the  distinction  to 
open  the  1924-1925  concert  season  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel,  under  the  direction  of 
Alice  Seckels.  There  was  one  special  feature  for  which 
both  the  artist  and  the  manager  deserve  to  be  compli- 
mented, namely,  the  concert  began  promptly  at  8:20 
o'clock.  As  a  rule  artists'  concerts  have  been  altogether 
too  late  in  starting.  There  is  no  reason  whatever  why 
a  concert  should  be  announced  to  begin  at  8:30  and 
then  be  delayed  until  8:45  or  9  o'clock,  or  announced 
to  start  at  8:15  and  not  begin  until  8:. 30  or  8:45.  Miss 
Lancel  and  Miss  Seckles  deserve  to  be  complimented 
upon  this  radical  change  and  concert  goers,  we  feel 
sure,  will  be  grateful  to  them. 

It  was  immediately  noticeable  that  Miss  Lancel  had 
gained  in  poise,  style,  taste  in  interpretation,  quality  in 
vocal  coloring  and  breathing.  Her  diction  was  always 
clear  and  easily  understood.  For  these  reasons  she 
proved  most  interesting  in  her  interpretations  of  the 
classics  specially  of  the  Italian  and  French  songs.  There 
is  no  question  but  that  Miss  Lancel  possesses  a  natural 
poetic  instinct  for  she  was  most  careful  to  phrase  in  a 
manner  to  punctuate  the  sentiments  of  the  lines.  One 
of  the  specially  delightfully  interpreted  works  of   the 


program  was  Schumann's  Mondnacht  wherein  she  em- 
ployed splendid  mezza  voce  effects.  Indeed  it  is  in 
these  phases  of  her  work  wherein  Miss  Lancel  spe- 
cially predominates.  In  the  more  dramatic  passages 
her  voice  occasionally  loses  a  portion  of  its  naturally 
pliant  and  flexible  timbre. 

Miss  Lancel  showed  decided  temperament  in  her 
virile  interpretation  of  the  three  Dalila  anas  from  Saint- 
Saen's  Samson  et  Dalila.  She 'certainly  attained  the 
climateric  effects  with  unerring  precision.  It  is  evi- 
dently Miss  Lancel's  sincere  and  absolutely  all  absorb- 
ing submergence  to  the  spirit  of  the  composer  that  is 
partially  responsible  for  the  occasional  "roughness"  in 
the  voice  to  which  we  referred.  It  is  therefore  not  easy 
to  decide  whether  it  would  be  advisable  to  forego  this 


(Lalo),  (d)  Chanson  de  1'  Aloutte  (Lalo) ;  fa)  Lament 
of  Isis  (Bantock),  (b)  O  That  It  Were  So  (Bridge),  (c) 
Across  the  Rills  (Rummel),  (d)  Lullaby  (Hamilton 
Harty),  (e)  Song  of  the  Open  (La  Forge);  (a)  Airs  de 
Dalila — Printemps  qui  commence;  Amour  viens  aider; 
Mon  coeur  s'ouvre  a  ta  voix,   (Saint-Saens). 


MME.  VOUGHT'S  SCHOLARSHIP  AWARDED 


By  the  process  of  elimination  through  preliminary 
tests  the  number  of  aspirants  for  the  scholarships  of- 
fered by  Madame  Stella  Raymond-Vought  was  reduced 
to  ten — five  women  and  five  men.  The  contest  was 
held  at  Madame  Vought's  studio  Wednesday  evening 
and   the   winners    were    Lucille     White,    soprano,    and 


.Mr.M.   Lillinn   niriiiine;h:iin    (.Rijiht)    and  Mi.«8    Aliiin    Uiniiinghniii    (Lett) 

MRS.   LILLIAN   BIRMINGHAM,  CONTRALTO.    AND    MISS    ALMA    BIRMINGHAM,    PIANIST 

Who  Will  Give  a  Joint  Vocal  and  Piano  Recital  in  the   Ball   Room  of  the  Palace    Hotel    Next   Friday 

Evening  Prior  to  Miss  Birmingham's  Return  to  Chicago,  Where  She  Has  Made 

Her  Home  in   Recent  Years 


impressive    vitality    in    order    to    gain    a    little    vocal 
smoothness. 

In  any  event  Miss  Lancel  is  an  artist.  There  is  no 
doubt  about  that.  She  aroused  her  audience  to  genuine 
and  prolonged  manifestations  of  enthusiasm.  She  gave 
a  dignified,  serious  and  well  performed  concert.  It  was 
a  credit  to  San  Francisco's  concert  stage.  Uda  Waldrop 
played  the  accompaniments  with  that  exquisite  poetic 
instinct  which  he  knows  so  well  how  to  accentuate. 
The  complete  program  was  as  follows:  (a)  Ah!  Ren- 
dimi  (Rossi),  (b)  Veggosette  e  care  (Falconier),  (c) 
Amarilli  (Caccini).  (d)  Dirmo  Bella  (Bassani):  (a) 
Waldesgesprach  (Schumann),  (b>  Mondnacht  (Schu- 
mann), (c)  Volksliedchen  (Schumann),  (d)  Fruhlings- 
nacht  (Schumann);  (a)  Legende  de  St.  Dorothee 
(Fourdrain),    (b)    Serenade    (Chausson),    (c)    L'Esclave 


Frederick  E.  Levin,  basso.  The  judges  were  Mrs.  Lil- 
lian Birmingham,  president  of  the  California  Federa- 
tion of  Music  Clubs;  Alfred  Huertgen,  operatic  coach 
and  formerly  assistant  director  of  the  Royal  Opera  in 
Dresden  and  Charles  Woodman,  music  editor  of  the 
Call.  They  expressed  themselves  unanimously  as 
greatly  impressed  by  the  beauty  of  all  the  voices  pre- 
sented, which  made  their  task  extremely  difficult,  ne- 
cessitating rehearsings  in  both  classes.  Miss  White  has 
been  studying  with  Madame  Vought  for  two  years  and 
showed  the  effect  of  good  training  for  a  naturally  beau- 
tiful voice.  Mrs.  L^vin  is  soloist  at  the  Sunday  morning 
services  of  Unity  Center  in  Post  street.  They  will  en- 
joy a  full  term  of  38  weeks  study  under  Madame  Vought 
after  which  she  wil  present  them  in  recital  at  one  of 
the  down  town  hotels. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  years  bear  witness 


<^n   , 


The  story  that  is  told  by  the  Steinway 


n   a   position   of   honor,    standing    among   the 

famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board--in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 
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my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano-— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  k  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case— - 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— -and  the  only 
-—third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  Ray  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


RENA 

LAZELLE 

SOPRANO 

San  Francisco  Opera  Company 

Hrnd  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music— Available     for     Recitals.     Opera, 
Oratorio,  Concert 

8435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


EMILIE  LANCEL 

OPERATIC   MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 

Available  For 
OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 

63  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview  1461 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


DOUGLAS  SOULE-Pianist 

ADVANCED    PUPILS     ACCEPTED 

Wednesday    and     Friday    Mornings    at     Studio:     902 

Kohler    &    Chase    Bids.,    San    Francisco.     Teleplione 

Kearny    5454.      Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  766. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1015  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1.S07;  Res.  Studio,  3142  Levriston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  AVashington  ifc  Clay  Tel.  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE   MERRITT,   OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY  DURINI 

Italian   Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  West  59S 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,   Director 

nfessionai   Activity 

Phone  Fillmore  «14S 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.   Pac.   632 

HOMER  HENLEY 

BARITONE — TE.4CHER    OF    SINGING— CONDUCTOR 

Director   California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at   Franklin.    TeL   FllL   1033 

LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4553 

Dominican  College  School  of  Music 

SAN   RAFAEL.   CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Music.  Accredited  Diploma 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils  Prepared  for  Opera,  Oratorio,  Church  and 

Concert.    New  Address:   Heine  Building,  408 

Stockton  St.    Tel.  Douglas  9256 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521   Howard  Street  Phone  Douglas  4273 

San   Francisco 


PASMORE  VOCAL  STUDIOS 

Suite  506,  Kohler  &  Chase  Bldg..  San   Francisco 

2SSO    Collcse    Ave.,    Berkeley.      Residence,    201     Alvarado 

Road,  Berkeley 


EDWARD  PEASE 

BARITONE   SOLOIST,  TEACHER   AND   DIRECTOR 

Director  of  Euterpean  Club,  ^Ve8tmlnster  Pres.  Church, 
The  Il'nal  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
Wednesdays.  Suite  1010  Kohler  &  Chase  Bldg.  Telephone 
Kearny  5454t  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone Main  4006. 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    lending    roles    with    Caruso    and    Tetrazzini — Thor- 
ough  Vocal  and   Dramatic  Training — 2745   Van   Ness  Ave, 
Telephone   Fillmore   8112 

Memning  School  of  Music 

JOHN   C.  M.\NNINfJ,  Director 
.1Z4S     Washington     Street Telephone     Fillmore    3Wl 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute  Method  of  Voice  Upon  the   Breath 

Monday    and    Thursday.    lOO.";    Kohler    &    Chase    Buildins. 

TeL  Kearny  5454.  Res.  Phone  Prospect  43(1. 
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TWENTY-THIRD   YEAR 


GOOD    MUSIC    AT    PHOTOPLAY    THEATRES 


moinen  Leben,  one  of  the  finest  of  romantic  quartets, 
and  Borodin  will  be  represented  by  his  delightful  D 
major  quartet.  Hugo  Wolf's  sparkling  Italian  serenade 
will  be  included,  and  there  will  be  shorter  works  by 
Ernest  Bloch  (the  Pastorale  from  his  monumental 
quartet  for  strings),  H.  Waldo  Warner,  Leo  Sowerby 
and  Alfred  Casella,  among  the  moderns. 

One  of  the  most  beautiful  of  Mozart's  quartets,  the 
superb  F  major  one,  will  be  given,  and  Beethoven's 
Harp  quartet,  Op.  74,  one  of  the  finest  works  in  this 
form,  an  inspired  creation  which  in  many  ways  reaches 
the  super-Beethoven  heights  of  the  5th  and  9th  sym- 
phonies, is  being  prepared  with  loving  care.  Brahms' 
fine  G  major  Sextet  is  scheduled  for  a  hearing,  like- 
wise Frank  Bridge's  recent  work  in  the  same  form,  in 
which  Felix  Salmond,  the  splendid  English  'cellist,  will 
take  j)art.  Salmond  considers  the  sextet  to  be  by  far 
the  most  important  of  Bridge's  contributions  to  cham- 
ber music.  Salmond  will  also  be  heard  in  a  sonata, 
probably  the  major  Brahms,  with  Louis  Persinger  at 
the  piano. 

On  another  program  the  Philharmonic  Quartet  of 
Los  Angeles  will  interpret  the  Josef  Suk  quartet  in  F, 
while  Emile  Ferir  will  join  with  the  quartet  of  the 
Chamber  Music  Society  in  a  performance  of  Mozart's 
exquisite  G  minor  quintet.  Erno  Dohnanyi,  the  great 
Hungarian  pianist,  whose  success  last  year  with  the 
Chamber  Music  Society  was  extraordinary,  will  be  heard 
in  conjunction  with  the  ensemble  in  two  of  his  own 
compositions,  the  sonata  for  violin  and  piano  Louis  Ford 
playing  the  violin  part,  and  in  his  C  minor  quintet.  On 
the  final  program  of  the  season  Gemiaine  Schnitzer, 
the  brilliant  French  pianiste,  and  Louis  Persinger  will 
play  Beethoven's  Kreutzer  sonata,  and  Madame  Schnit- 
zer will  also  perform  the  piano  part  of  Novak's  A 
minor  Quintet,  Op.  12.  As  heretofore  the  concerts  of  the 
Chamber  Music  Society  will  be  given  on  Tuesday  eve- 
nings, at  Scottsh  Rite  Auditorium,  the  dates  being  Octo- 
ber 28th,  November  25th,  January  20th,  February  17th, 
March  10th  and  March  24th. 


At  the  Warfield  Theatre  Gino  Severi  continues  to 
earn  the  approval  of  capacity  audiences  for  his  skillful 
presentation  of  operatic  selections  and  his  artistio 
interpretation  of  violin  soli.  Mr.  Severi  always  impresses 
his  audiences  with  the  depth  of  his  musicianship  and 
the  sincerity  of  his  dynamic  direction  of  the  orchestra. 
The  Warfield  Theatre  management  is  entitled  to  com- 
mendation for  their  adherence  to  the  policy  to  give 
the  public  the  best  of  everything,  including  the  music. 


Max  Dolin  is  gaining  thousands  of  new  recruits  to 
the  cause  of  good  music  at  the  photoplay  theatres  by 
conducting  his  splendid  orchestra  of  thirty  pieces  in 
programs  of  superior  merit.  Last  Sunday  Morning  Con- 
cert was  crowded  to  the  doors  no  seat  being  available 
after  the  program  began.  Emil  Brietenfeld  played  Wag- 
ner's Tannhauser  March  on  the  organ  with  brilliant 
technical  and  musical  effects.  The  orchestral  numbers 
included  such  fine  examples  of  high  class  musical  liter- 
ature as  Introduction  to  the  third  Act  of  Lohengrin  by 
Wagner,  Southern  Roses  Waltz  by  Strauss,  The  Bartered 
Bride  Overture  by  Smetana  and  Mignon  Overture  by 
Thomas.  Max  Dolin  played  the  Andante  from  the  Sev- 
enth De  Beriot  Concerto  with  that  satisfying  emotional 
phrasing  which  delights  so  many  music  lovers.  Norma 
Garrett  sang  an  aria  from  La  Fort  de  Jeanne  d'Arc  with 
ringing  voice  and  dramatic  fervor.  Throughout  the  week 
Mr.  Dolin  gave  a  representative  program  including  the 
ever  delightful  Overture  to  Offenbach's  Orpheus  and 
Eurydice. 


At  the  Imperial  Mischa  Violin  continues  to  create 
sensations  with  his  virtuoso  playing.  He  is  an  artist  of 
the  highest  rank  and  surely  raises  the  artistic  standard 
of  the  theatre  wherein  he  presents  his  masterly  per- 
formances. He  plays  with  style  and  skill  both  as  to 
tonal  beauties  and  techinal  exhibitions.  His  genius  is 
heartily  appreciated  by  the  large  audiences. 


At  the  Granada  Theatre  Ferris  Hartman  and  a  com- 
pany of  highly  qualified  artists  give  a  tabloid  version 
of  The  Mikado  in  a  manner  to  please  thousands  of 
patrons.  Artistically  we  can  not  find  any  merit  in  a 
dissected  performance  of  such  a  masterpiece  of  light 
opera,  but  since  it  proves  a  step  in  the  right  direction 
to  surplant  cheap  and  unsatisfying  music  by  worth- 
while artistic  efforts,  it  deserves  commendation.  Owing 
to  the  brevity  of  the  production  hardly  any  of  the  par- 
ticipants outside  the  singers  have  a  chance  to  exhibit 
their  talent.  However,  the  little  Mr.  Hartman  does  he 
accomplishes  with  his  usual  thoroughness  and  finesse. 
We  were  specially  impressed  with  a  tenor,  John  Milton, 
who  possesses  one  of  the  most  beautiful  tenor  voices 
we  have  heard  recently  and  whose  judicious  phrasing, 
clear  enunciation  and  easy  deportment  justify  predic- 
tions of  a  brilliant  future.  Paul  Ash  and  his  orchestra 
played  the  instrumental  portion  of  the  performance 
very  effectively. 


CHAMBER    MUSIC   SOCIETY    PLANS 


ELWYN  CONCERT  BUREAU  ANNOUNCEMENT 


The  Elwyn  Concert  Bureau's  artist  series  roster  for 
1924-25  reveals  an  imposing  alignment  of  eleven  events. 
A  number  of  old  favorites  are  included  in  the  series 
together  with  artists  who,  although  new  to  San  Fran- 
cisco, are  already  familiar  with  fame. 

The  Elwyn  series  will  open  with  a  recital  Monday 
evening  November  17th,  by  Moriz  Rosenthal,  Master 
Pianist.  It  will  be  remembered  that  Mi-.  Rosenthal 
aroused  tremendous  interest  last  season  and  his  return 
is  keenly  anticipated.  Rosenthal  will  be  succeeded 
Thursday  evening,  December  4th,  by  Cecelia  Hansen, 
Violinist.  The  Hansen  recital  should  prove  one  of  the 
principal  musical  events  of  the  season,  judging  by  Amer- 
ican as  well  as  European  reports  of  her  triumphs.  Under 
Leopold  Auer,  Miss  Hansen  was  a  fellow  pupil  with 
Heifetz,  and  now  scarcely  out  of  her  teens,  she  is  ranked 
with  the  great  violin  virtuosi. 

Next  in  the  series  comes  Isa  Kremer,  International 
Balladist.  This  Hussian  singer  said  to  be  wonderfully 
gifted  in  pantomimic  as  well  as  vocal  and  dramatic 
powers.  She  will  be  heard  in  recital  Friday  evening, 
December  12th.  Jascha  Heifetz  follows  Kremer  Sunday 
afternoon,  January  18th. 

Fifth  on  the  series  will  be  Maria  Ivogun,  Diva  of  the 
Vienna  and  Munich  Opera.  Madam  Ivogun's  success  here 
last  season  in  recital,  as  well  as  with  the  San  Francisco 
Symphony  Orchestra  was  so  marKed  that  the  announce- 
ment of  her  return  is  welcome  news.  She  is  scheduled 
to  appear  Monday  evening,  January  26th.  Albert  Spald- 
ing follows  Madam  Ivogun,  Friday  evening  February 
20th.  The  seventh  event  of  the  series  will  be  Roland 
Hayes,  phenomenal  negro  tenor,  considered  one  of  the 
real  sensations  of  recent  years. 

The  remainder  of  the  attractions  coming  later  in  the 
season  are:  Mabel  Garrison,  Soprano,  March  18th;  Lon- 
don String  Quartet,  April  7th;  Reinald  Werrenrath,  Bari- 
tone, April  20th;  and  Merle  Alcock,  Contralto,  who  will 
be  heard  early  in  May.  The  series  will  be  held  at  Scot- 
tish Rite  Hall.  Season  tickets  are  now  on  sale  at  Sher- 
man Clay  and  Co. 


BIRMINGHAM    RECITAL   FRIDAY   NIGHT 


The  members  of  the  Quartet  of  the  Chamber  Music 
Society  of  San  Francisco — Louis  Persinger,  Louis  Ford, 
Nathan  Firestone  and  Walter  Ferner  have  been 
rehearsing  daily  since  July  1st  on  the  program  for  the 
coming  season  and  Mr.  Persinger  is  able  to  announce 
an  unusually  attractive  list  of  works  to  be  played  in 
the  San  Francisco  series  of  concerts  during  1924-25. 

One  of  the  most  important  new  works  to  be  presented 
will  be  a  quartet  by  Frederick  Jacobi,  played  from  man- 
uscript, its  first  performance  anywhere,  another  quartet 
new  to  San  Francisco  will  be  Saint-Saens'  second  one, 
in  G  major.  Op.  153.  one  of  that  master's  very  late  works 
and  which  reveals  the  Gallic  spirit  at  its  best.  Tanieff's 
great  C  major  quartet  is  promised,  also  Smetana's  Aus 


The  joint  recital  to  be  given  by  Lillian  Birmingham, 
contralto,  and  Alma  Birmingham,  pianist,  next  Friday 
evening  in  the  Palace  Hotel  Ball  Room  is  arousing  much 
interest  in  the  Bay  region,  where  Mrs.  Birmingham  has 
long  been  active  in  musical  and  social  circles.  Miss 
Birmingham  is  well  remembered  here  for  her  musical 
activities  prior  to  the  time  that  she  left  to  establish 
her  residence  in  Chicago.  Her  San  Francisco  friends 
welcome  this  opportunity  of  hearing  her  in  recital  with 
her  mother,  before  she  leaves  to  again  resume  lier  work 
in  the  middle  Western  city.  Miss  Birmingham  has 
spent  some  of  her  time  in  France,  since  leaving  San 
Francisco,  and  there  had  many  interesting  experiences 
as  a  student  under  Philipp  Camille  de  Creus,  and  with 
Nadia  Boulanger,  who  is  regarded  as  the  greatest  wo- 
man musician  in  France  today. 

The  following  program  has  been  arranged  for  Fri- 
day's concerts:  Chaconne  (Handel),  Alma  Birming- 
ham. Aria  di  Gismonda — from  Ottone  (Randel),  Fit 
Einem  Gemalten  Band  (Beethoven),  Der  Doppelganger 
(Schubert).  Geheimes  (Schubert),  Die  Drei  Zigeuner 
(Liszt).  Lillian  Birmingham;  Nocturne  D.  Flat  (Chop- 
in), Ballade  B  Minor  (Liszt),  Alma  Birmingham;  La 
mento  Provencal  (Paladilhe).  Par  la  Fenetre  grande 
Ouverte  (Hue),  Contemplation  (Widor).  Affolement 
(Decreus).  Lillian  Birmingham;  Sonatine  (Ravel), 
Danse  (Debussey),  Alma  Birmingham;  Twilight  (Rum- 
mel).  The  Rivals  (Deems  Taylor),  Cradle  Song  (Wal- 
drop),  Awake  Dear  Heart   (Stewart). 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

\Vestern    Hepre»enl»>tlve 
of   Lyon   &   Ilealy    Harps 


For  Concert  Kngaisements  and  Instruction  .*pply 
l*H)4  Kohler  A.  Chase  HldB..  Tel.  HouKlas  1«"8,  on 
Wednesday  and  Saturday  Afternoons  «).\LY.  Resi- 
dence I'hune:  Uayvlew  IZOl 


Jl  ST   1)1  t: 

A  METHOD  FOR  THE  HARP 

Uy  Kajetan  Attl 

CARL  FISHKR,  Publisher 

For  Sale  at   Sherman,  Clay  &  Co.,  Kohler  &  Chase, 
Henry  Grobe  and  Kajetan   Attl 


FREDERIC 

POWELL 

VOICE  SPECIALIST 
TEACHER  OF  SINGING 

RESTORATION  OF  LOST  OR 
IMPAIRED  VOICES 

705  Kohler  &  Chase  BIdg.,  Tuesdays  and  Fridays 
Residence  Phone  Sunset  6524 
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2636  UNION  STREET 
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Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


MAX  DOLIN 
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Composer  -  Violinist 
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LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 
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« 

Suite  414  Loew's  Warfield  Theatre  Building 
Telephone  Franklin  814 


GREAT    ARTISTS    ON    OPPENHEIMER    LIST 


PACIFIC  COAST  MUSICAL  REVIEW 

CHANGE  OF  OPENING  CONCERT 


Louis  Graveure,  whose  popularity  as  a  recitalist  knows 
no  bounds,  and  who  appeals  at  all  times  to  many  thous- 
ands who  ordinarily  rarely  attend  concert  performances, 
will  be  the  first  on  a  long  list  of  famous  artists  to  ap- 
pear here  the  coming  season  under  the  Selby  C.  Op- 
penheimer  management. 

Graveure  has  spent  the  large  part  of  his  summer  in 
California  presiding  with  extraordinary  success  over 
vocal  master  classes  in  San  Francisco  and  Los  Ange- 
les. During  the  coming  season,  in  his  own  inimitable 
style,  Graveure  will  present  a  collection  of  Russian 
works  from  the  pen  of  the  immortal  Moussorgsky,  many 
of  which  have  never  been  heard  in  recital  here  before. 
Also,  he  has  delved  deep  into  the  folk  lore  of  Spain 
and  his  hearers  may  expect  charming  collections  of 
Spanish  songs  on  his  forthcoming  toui. 

Graveure's  first  recital  here  will  be  given  at  the  Cur- 
ran  Theatre  on  Sunday  afternoon  October  12th.  Follow- 
ing a  number  of  engagements  throughout  the  interior 
and  in  Southern  California  the  baritone  will  return  for 
a  second  and  final  concert  in  the  same  theatre  on  Sun- 
day afteraoon  October  26th. 

Claire  Dux,  one  of  the  most  fascinating  of  present- 
day  sopranos;  a  star  of  both  the  Chicago  and  Metro- 
politan organizations,  will  give  a  single  Curran  Theatre 
recital  on  Sunday  afternoon,  October  19th. 

On  Sunday  afternoon  November  16th  Oppenheimer 
will  present  the  only  recital  to  be  given  here  this  season 
by  the  ever  popular  Alma  Gluck,  who  emerges  from  her 
retirement  to  make  a  short  concert  tour  with  appear- 
ances in  the  larger  cities  only.  Oppenheimer  believes 
that  Gluck's  popularity  warrants  his  presenting  her  in 
the  Exposition  Auditorium  where  thousands  of  her  ad- 
mirers can  enjoy  her  superb  art. 

In  quick  succession  following  the  above  engagements 
Oppenheimer  will  bring  in  recital  such  international 
stars  as  Mieczyslaw  Munz,  Polish  pianistic  sensation; 
Ganna  Walska;  Sophie  Braslau,  Mischa  Elman,  Schu- 
mann-Heink,  Guy  Maier  and  Lee  Pattison,  Erna  Rubin- 
stein, De  Pachmann,  Cortot,  Claudia  Muzio,  Georges  En- 
esco,  Chaliapin,  Jeritza,  Schipa,  Rosa  Ponselle,  the 
Flonzaley  Quartet,  Frieda  Hempel,  and  others.  Special 
attractions  on  the  Oppenheimer  list  include  Ruth  St. 
Denis  and  the  Denishawn  Dancers,  Pavlowa  and  her 
Ballet  Russe,  Paul  Whitman  and  his  Orchestra,  and  the 
famous  Apollo  Club  Choir  of  Chicago. 

In  the  Alice  Seckels  series  at  the  Fairmont  Hotel 
Oppenheimer  has  arranged  to  present  Ina  Bourskaya, 
contralto,  Claire  Dux,  Mieczyslaw  Munz,  Salvi,  the  fam- 
ous harpist,  the  De  Reszke  Singers,  and  Royal  Dadmun, 
baritone. 


SECKELS  ARTISTS  ENGAGED  FOR  OAKLAND 


Jose  Mojeca,  the  young  Spanish  Tenor  who  will  be 
here  from  the  Chicago  Opera  forces  to  sing  leading 
roles  with  the  San  Francisco  Opera  Association,  has 
been  engaged  for  the  opening  recital  of  the  Alice  Seck- 
els' Matinee  Musicals  for  Oakland.  This  will  be  the 
only  recital  in  the  Bay  region  of  this  young  tenor,  who 
sings  leading  roles  with  Galli-Curci,  Rosa  Raisa  and 
Mary  Garden.  His  recital  programs  contain  many  of 
the  Spanish  folk  and  love  song  and  his  voice  is  mellow 
and  rich — a  quality  seldom  found  among  the  Latins. 
October  16th  is  the  date  for  this  opening  recital  of  the 
Seckels'  Matinees.  The  second  will  take  place  November 
14th,  and  will  be  a  joint  recital  with  Annie  Louise  David, 
famous  American  harpist  and  Max  Gegna,  Russian 
'cellist.  The  program  will  be  unique  in  presenting 
works  for  'cello  and  harp  ensemble  as  well  as  solos. 
The  third  concert,  December  10th,  will  present  Lydia 
Ferguson  of  London,  in  chansons,  en  costume.  Reser- 
vations for  season  tickets  may  be  made  now  through 
Elsie  Gross,  148.5  Alice  street,  or  at  Sherman,  Clay  & 
Company. 


MUNICIPAL   POP  CONCERTS 


Only  artists  of  the  highest  artistic  standing  have 
been  engaged  by  Supervisor  J.  Emmet  Hayden  to  appear 
as  guest  artists  on  the  Municipal  Concert  Course  an- 
nounced for  the  coming  season  at  the  Exposition  Audi- 
torium. Little  need  be  said  of  the  artistic  greatness 
of  such  world  famous  personages  as  Mischa  Elman, 
Percy  Grainger,  Florence  Easton,  Eva  Gauthier  and 
Allen  McQuhae,  all  of  whom  will  appear  as  soloists 
with  the  San  Francisco  Symphony  Orchestra,  Alfred 
Hertz  conductor,  in  this  series. 

Only  a  few  years  ago  great  artists  hesitated  at  ap- 
pearing in  the  City's  large  auditorium.  Now  Supervisor 
Hayden,  Chairman  of  the  Auditorium  Committee,  is  be- 
seiged  by  Eastern  concert  managers  for  engagements 
for  artists  under  their  management  to  appear  with  the 
Symphony  Orchestra  at  the  local  Auditorium.  Mario 
Chamlee,  Metropolitan  Opera  tenor,  speaks  with  as  great 
enthusiasm  of  his  engagement  with  the  Symphony  in 
the  Auditorium  as  he  does  of  his  debut  in  New  York's 
great  opera  house. 

Another  attractive  feature  of  these  concerts  is  the 
exceptionally  low  prices  of  admission.  Reserved 
season  tickets  for  the  five  concerts  may  be  purchased 
as  low  as  one  dollar  or  an  average  of  twenty  cents  a 
concert.  Concert  dates  have  been  announced  for  the 
following  evenings:  November  10,  November  26,  Decem- 
ber 19,  January  15  and  February  10. 

Karl  Rackle,  the  excellent  pianist,  who  during  the  last 
year  has  edited  the  Question  Column  of  the  Pacific 
Coast  Musical  Review,  left  for  New  York  on  Monday, 
September  8th,  where  he  will  participate  in  the  new 
music  season.  Mr.  Rackle  will  continue  to  answer 
questions  if  forwarded  to  him  care  of  the  Lotus  Club, 
West  57th  Street,  New  York  City.  We  also  expect  to 
hear  from  Mr.  Rackle  occasionally  regarding  interesting 
New  York  musical  news. 


The  opening  concert  of  the  Pacific  Musical  Society 
will  be  postponed  from  September  25  to  October  'J  on 
account  of  the  Opera  Season.  This  is  done  because  the 
Pacific  Musical  Society  wishes  to  sponsor  the  Opera  in 
San  Francisco.  Prominent  artists  will  appear  on  the 
October  programs. 

The  following  officers  and  directors  will  serve  for 
1924-1925:  President,  Mrs.  Frederick  Crowe;  1st  Vice- 
President,  Mrs.  Frederick  G.  Canney;  2nd  Vice-Presi- 
dent, Mrs.  E.  J.  Morck;  Recording  Secretary,  Miss  Vio- 
let Oatman;  Business  Secretary,  Mrs.  Ray  Thornton 
Smith;  Corresponding  Secretary,  Miss  Edith  Caubu; 
Treasurer,  Mrs.  Phillip  V.  Hein;  Directors — Miss  Isa- 
belle  Arndt,  Mrs.  Herman  Muller,  Mrs.  Ludwig  Rosen- 
stein,  Mrs.  Henry  R.  Jacob,  Mrs.  Leon  Lazarus. 

The  following  chairmen  have  been  appointed:  Pro- 
gram, Mrs.  Ludwig  Rosenstein;  Audition,  Mrs.  Herman 
Muller;  Reception,  Mrs.  John  Adler;  Tea  Committee, 
Mrs.  E.  J.  Morck;  Social  Service,  Mrs.  George  Von 
Hagel;  Junior  Auxiliary,  Mrs.  Augusta  Hayden:  Pub- 
licity, Mrs.  Frederick  G.  Canney. 


ANNOUNCEMENT 
Much   to  our  regret  space   prohibits   publication 
of   John    W.    Nash's    installment    of   "The    Funda- 
mental  Tone"  in  this  issue.    It  will   appear  again 
next  week. 


Edward  F.  Schneider,  the  distinguished  composer  and 
pianist,  has  been  added  to  the  staff  of  instructors  at  the 
San  Francisco  Conservatory  of  Music,  and  will  devote 
one  day  each  week  to  piano  students.  Mr.  Schneider 
has  been  connected  with  the  music  department  of  Mills 
College  for  twenty-one  years. 

The  Arthur  P.  Schmidt  Co.  of  Boston  has  published  five 
series  of  pianoforte  compositions  by  Cora  W.  Jenkins, 
head  of  the  Jenkins  Music  School  of  Oakland.   They  are 


EIAVIN   .\.  rVI.HEHG 
The     TIrilliant     Voiiii!;     C':ilifornin    Pianist 
A\lio  Has  Just  Returneil  from    .\e«'  Yorii 
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entitled:  Indoors  and  Out,  Little  Nature  Sketches,  Tone 
Pictures  of  Miniature,  Springtime  in  California,  and 
Pictures  of  Childhood.  The  latter  is  a  new  set.  The  five 
series  include  thirty-seven  short  compositions,  specially 
suited  to  children,  and  the  publishers,  in  an  introduction 
to  a  neatly  compiled  prospectus  announcing  the  publica- 
tion of  these  works,  say  of  Miss  Jenkins:  "Miss  Jenkins 
has  made  a  special  study  of  child  life,  correlating  the 
home,  the  school  and  great  out-of-doors  with  the  ethical, 
moral  and  mental  development  of  the  child,  to  the  one 
great  end  of  arousing  self-expression.  This  has  been 
accomplished  to  a  wonderful  degree  in  her  School  of 
Music  founded  in  1898  at  Oakland,  Cal.,  evolving  a 
system  of  children's  harmony  allied  to  the  study  of 
piano,  violin,  violoncello,  etc.,  which  has  proven  singu- 
larly successful."  These  compositions  are  particularly 
good  teaching  pieces  for  children  with  small  hands. 
John  Williams,  the  distinguished  pedagogue,  who  gave 
a  Summer  Normal  Course  at  the  Jenkins  School  of 
Music  this  summer,  gave  Miss  Jenkins'  publications 
many  compliments  for  pedagogic  values  and  has  incor- 
porated the  new  set  in  his  teaching  lists. 

George  Stewart  McManus,  the  distinguished  California 
pianist,  has  decided  to  spend  this  winter  in  San  Fran- 
cisco. For  the  two  last  seasons  he  has  been  associate 
artist  and  accompanist  with  Jean  Gerardy,  the  eminent 
cello  virtuoso,  touring  the  United  States,  Australia  and 
New  Zealand,  scoring  brilliant  successes  and  sharing 
the  triumphs  with  the  great  'cellist.  He  has  appeared  in 
concerts  of  his  own  in  New  York,  Philadelphia  and 
other  Eastern  centers  with  decisive  success.  On  his 
return  from  Australia  last  season  he  gave  a  series  of 
four  recitals  in  Honolulu  all  of  which  were  artistically 
•and  financially  successful.  Mr.  McManus  has  been 
away  from  San  Francisco  during  the  last  three  years 
during  which  time  he  has  been  received  enthusiastically 
everywhere  he  went,  and  we  shall  take  great  pleasure 
to  say  something  more  detailed  about  Mr.  McManus' 
triumphs  in  a  future  issue  of  this  paper. 


Giacomo  Minkowski 

StiKlio   at   m).%   Koliler  <.V   t'liase   Itnildlne 
Tel.  Ivearny  .%4ri4 


Le  Verne  C.  Fleetwood,  the  well  known  Los  Angeles 
pianist,  and  a  disciple  of  the  Dunning  System,  will  open 
her  autumn  classes  at  the  Hollywood  Woman's  Club  on 
September  15th.  Miss  Fleetwood  gave  a  very  enjoyable 
pupils'  recital  at  the  Hollywood  club  rooms  at  the  close 
of  the  summer  season  and  the  program  included  works 
for  three  pianos  and  class  work  of  theory,  harmony  and 
melody  writing,  in  which  all  the  participating  pupils 
distinguished  themselves  to  their  own  as  well  as  their 
teacher's  credit.  The  Dunning  Classes  in  Los  Angeles 
are  growing  rapidly,  a  new  class  being  opened  by  Mil- 
dred G.  Haines  at  1821  So.  Gramercy  Place,  Los  Angeles, 
recently.  Both  Miss  Fleetwood  and  Miss  Haines  were 
visitors  in  San  Francisco  a  short  time  ago. 


Miss  Alma  Birmingham,  the  brUliant  young  pianist  and 
teacher,  who  will  appear  in  concert  with  Mrs.  Lillian 
Birmingham  at  the  Palace  Hotel  Ballroom  next  Friday 
evening,  spent  last  season  in  Chicago,  after  a  summer 
term  at  the  Fontainebleau  Conservatory  in  France.  Miss 
Birmingham  has  been  established  in  Chicago  for  several 
years  and  has  gained  a  reputation  because  of  her  excel- 
lent playing  and  teaching.  She  has  appeared  in  several 
concerts  with  other  prominent  artists,  as  soloist  in  her 
own  events  and  as  accompanist.  She  made  successful 
appearances  before  leading  music  clubs  and  other 
musical  organizations.  Miss  Birmingham  has  a  large 
class  of  pupils,  some  of  whom  have  shown  by  their 
work  at  public  recitals  that  they  justify  predictions  of 
a  promising  future. 


Mr.  and  Mrs.  Hugo  Mansfeldt  gave  the  first  Fortnightly 
Piano  Recital  in  the  Mansfeldt  Residence  Studio,  238 
Cole  Street,  on  Sunday  afternoon,  September  7th.  The 
following  program  was  delightfully  and  artistically 
presented:  (a)  Heroide — Elegiaque  (Liszt),  (b)  Hol- 
berg  Suite  (Grieg),  Mrs.  Eunice  Ryder;  (a)  Etude  de 
Concert,  D  flat  major  (Liszt),  (b)  Campanella  (The 
Little  Bell)  (Listz),  Mrs.  Rosalma  Niclas;  (a)  Gavotta 
D  minor  (Drangosch),  (b)  In  Remembrance  (Heller), 
(c)  Scherzo,  D  major  (Heller),  (d)  Tarantelle,  G  sharp 
minor  (Karganoff),  Mrs.  Violet  Caldwell;  (a)  Sarabande 
A  minor  (Bach),  (b)  Sonata,  A  major  (Mozart),  Hugo 
Mansfeldt.  Next  recital  September  21st,  members  Mans- 
feldt Club.  . 

S.  F.  Conservatory  Recital — The  first  monthly  school 
recital  at  the  San  Francisco  Conservatory  of  Music  took 
place  on  Friday,  September  12.  These  informal  re- 
citals are  being  given  to  represent  the  work  of  the  var- 
ious departments  and  they  will  be  held  regularly  on  the 
second  Friday  of  every  month  at  the  Conservatory. 
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WARFIELD   THEATRE 


A  last  minute  change  in  the  bookings  of  the  Warfield 
Theatre  placed  Sinners  in  Silk  at  the  house  for  the 
current  week  with  The  Red  Lily,  originally  planned, 
coming  in  for  the  week  starting  on  Saturday,  September 
13th.  Ramon  Novarro  is  the  star  of  the  Red  Lily,  the 
story  and  direction  is  by  Fred  Niblo  and  the  supporting 
cast  includes  Enid  Bennett  and  Wallace  Beery.  Gino 
Severi  will  again  conduct  the  new  Warfield  Music  Mas- 
ters in  concert  and  Fanchon  and  Marco  will  stage  the 
presentation  which  this  week  with  a  new  jazz  band 
promises  to  be  unusually  attractive.  There  will  be 
other  shorter  film  subjects  to  complete  the  program. 


Sigmund  Beel,  the  distinguished  California  violinist  and 
teacher,  has  returned  from  a  few  weeks'  vacation  in 
the  Northwest  and  Southern  California  and  has  resumed 
his  activities  for  the  season.  Mr.  Beel  is  looking  forward 
to  the  new  season,  assured  of  even  greater  success 
than  has  been  his  good  fortune  in  the  past. 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Orjs^anist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARlt  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1.'.'.  Thursdays,  Merriman  School,  597  Eldorado  Ave., 
Oakland.    Telephone  Piedmont  :1770. 
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PACIFIC  COAST  MUSICAL  REVIEW 


ALTSCHULER,  GRAND  OPERA  AND  ROTHWELL  ARE  L.  A.  THEMES 

Distinguished  Russian  Symphony  Conductor  Is  Becoming  Popular  in  Southern  CaH- 
fornia — Gaetano  Merola,  Alexander  Bevani  and  Los  Angeles  Opera  Associa- 
tion Putting  Finishing  Touches  to  Grand  Opera  Season — Walter 
Henry  Rothwell  Returns  From  Europe  Well  Supplied  With 
New  Scores  to  Be  Introduced  at  Impending  Season 


BY  BRUNO  DAVID  USSHER 


A  little  man  stood  on  the  Conductor's  stand  in  tlie 
Bowl  during  last  evening's  benefit  concert  for  the  Jew- 
ish Consumptive  Relief  Association.  For  the  most  part 
he  conducted  quietly,  with  a  minimum  of  motion.  But 
the  audience  was  fascinated  before  many  bars  had  been 
played.  And  as  the  first  movement  of  Tschaikowsky's 
Symphony  Pathetique  had  been  ended,  the  large  aggre- 
gation cheered  the  little  man  who  had  stirred  their 
souls. 

It  was  Modest  Altchuler,  internationally  known  as  one 
of  the  few  true  interpreters  of  Russian  music,  a  repu- 
tation established  particularly  in  America  during  nearly 
twenty  seasons  of  the  Russian  Symphony  Orchestra 
founded  and  guided  by  him  in  New  York  City.  The  late 
Arthur  Nikisch  was  considered  the  greatest  Tschai- 
kowsky  interpreter  and  I  can  pay  Altschuler  no  higher 
tribute  than  placing  his  reading  next  to  Nikisch's.  Ap- 
parently it  takes  a  Russian  to  reveal  the  Russian  soul. 

Altschuler  directs  Tschaikowsky  with  due  restraint, 
but  everybody  feels  the  tremendous  inner  cataclysm 
which  revolves  and  rises  in  this  symphony  of  suffering, 
trying-to-forget  and  abysmal  final  despair.  But  Altchuler, 
while  discarding  outward  signs  of  conflict  and  passion 
i.  e.  loudness,  imbues  each  episode,  all  his  phrasing 
with  a  poignancy  of  spiritual  struggle  that  pulls  at  the 
heart-strings  of  the  hearer.  Altschuler's  drums  are 
muffied,  but  they  beat  all  the  more  terribly  to  the  ear 
of  the  soul.  It  was  true  Tschaikowsky  in  spirit,  tech- 
nically excellent,  notwithstanding  minor  defects  un- 
avoidable as  only  one  rehersal  preceded  the  concert. 
Apropos,  Altschuler  arranges  the  instrumental  group 
in  the  usual  fashion,  i.  e.  the  violins  to  the  left  and 
right,  cellos  and  violas  between,  the  doublebasses  in 
the  left  background,  the  brasses  similarly  on  the  right, 
well-covered. 

Russian  music  was  played  exclusively.  Rachmaninoff's 
Easterbells  (orchestrated  by  Altschuler),  Marche  Min- 
iature by  Tschaikowsky (  Dance  of  the  Gold  Footed 
Sylvans  by  Illya  Satz,  Glazounow's  arrangement  of  the 
song  of  the  Volga  Boatmen  (Ay,  Ouchnem),  all  of  them 
new  to  Los  Angeles.  Altschuler  again  emphasized 
uniquely  the  racial  element,  like  in  Tschaikowsky's 
March  Slav,  brilliantly  done,  which,  personally  speak- 
ing, has  never  appealed  to  me  so  much  as  last  night. 

Anna  Fitziu,  lovely  voiced  soprano,  was  much  admired 
in  Ritorno  Vincitor  from  Aida  and  Vissi  d'arte  from 
Tosca  and  had  to  give  several  encores.  Except  for  im- 
perceptible flattening  of  pitch  her  singing  was  delight- 
ful. A  happy  diversion  was  the  offering  of  the  clever 
Oumansky  ballet  on  the  lawn  in  front  of  the  orchestra 
stage.    This,  too,  found  warm  applause. 


COMIVIUNITY  SINGING  AT  THE   BEACHES 


City  Fathers  of  Venice  are  to  be  commended  for  their 
action  to  bear  half  the  expenses  for  weekly  community 
sings.  Similar  co-operation  has  been  shown  by  the 
council  of  Alhambra.  Redlands  municipal  government, 
too,  is  subsidizing  in  a  handsome  manner  their  com- 
munity concerts.  The  gentlemen  of  the  council  in  these 
communities  realize  that  music  is  not  merely  a  hobby, 
liked  by  a  few,  but  that  it  is  a  cultural  (hence  also 
moral)  and  what  may  appeal  to  some  cold-minded  per- 
sons, a  financial  asset.  These  councilmen  agree  that 
music  has  become  a  jjublic  utility,  if  such  a  comparison 
is  acceptable,  as  it  not  only  advertises  a  community  but 
actually  attracts  people  for  visits  and  often  permanently. 
What  is  the  City  of  Los  Angeles  doing  in  that  regard? 
How  long  will  we  drag  behind  smaller  communities? 

Venice  owes  its  community  sing,  and  above  men- 
tioned action  of  the  city  council,  to  the  good  offices  of 
Mrs.  Joseph  Zuckerman,  eminently  resourceful  com- 
munity worker  along  musical  lines.  Mrs.  Zuckerman 
organized  the  Bay  Cities'  Musical  Association  and 
through  it  promoted  that  exemplary  production  of 
Cavalleria  Rusticana  w'hich  surpassed  all  expectations 
artistically  and  financially.  Her  latest  contribution  to 
her  fellow-citizens  is  the  organization  of  weekly  com- 
munity sing  at  the  Venice  Ball  room  and  the  Canals. 
The  first  sing  will  take  place  this  coming  Thursday, 
7:15:  There  is  room  for  10,000  people  and  numerous 
community  sing  fans  of  Los  Angeles  will  motor  down 
for  an  hour  of  music  and  an  evening  by  the  seashore. 
Hugo  Kirchhofer,  the  "Billy  Sunday"  among  commun- 
ity sing  leaders  will  direct,  Victor  Edmunds,  tenor,  to 
be  the  soloist.  Anent  soloists,  they  will  be  remunerated 
which  again  is  setting  a  singular  example,  larger  com- 
munity sing  groups  might  well  emulate.  Why  should 
artists  always  donate  their  services,  if  they  are  worthy 
of  being  heard?  Due  credit  must  be  given  also  to  the 
Abbott-Kinney  Company,  who  is  footing  the  other  half 
of  the  bill. 


Plans  for  the  coming  season  have  also  been  announced 
by  the  Bay  Cities'  Musical  Association,  Mrs.  Joseph 
Zuckerman,  president.  Most  important  is  the  announce- 
ment that  Modest  Altschuler,  eminent  director  of  the 
Russian  Symphony  Orchestra  of  New  York,  now  a  dual- 
personality  as  to  residence  for  he  lives  part  time  near 
the  waves  part  time  in  Hollywood,  has  been  engaged 
as  musical  head.  Mr.  Altschuler  ever  since  his  coming 
to  this  country  has  made  himself  one  of  its  people  and 
closely  associated  himself  with  community  and  national 


art  movements.  He  founded  almost  two  decades  ago 
the  first  society  for  the  exclusive  purpose  of  present- 
ing compositions  written  by  Americans.  He  was  the 
first  conductor,  for  instance  to  bring  out  Cadman's 
Thunderbird  suite  which  he  introduced  nationally  on 
his  transcontinental  tours  with  the  Russian  Symphony 
Orchestra.  Similarly  he  entered  at  once  wholeheartedly 
into  the  affairs  of  the  Bay  Cities  Musical  Association. 
Scores  of  Massenet's  lovely  cantata  Eve  already  have 
been  ordered  and  rehearsals  will  start  October  6,  place 
and  hour  yet  to  be  announced. 

Mr.  Altschuler  issues  also  a  call  for  a  children's 
chorus  to  number  five  hundred  youthful  singers.  He 
plans  concerts  with  this  ensemble  and  hopes  to  present 
a  good  number  of  unknown  compositions,  some  of  them 
folk-songs  others  especially  written  for  children's 
voices.  A  children's  chorus  of  such  size  will  give  the 
Bay  Cities  a  unique  position  among  music  centers. 
Altogether  the  Association  is  to  be  felicitated  upon 
their  conductorial  choice.  Mr.  Altschuler  musically  and 
humanly  is  a  "rara  avis",  or  in  broadest  slang  "a  rare 
bird." 


Things  on  the  Philharmonic  Auditorium  stage  hum- 
med as  combined  chorus,  ballet,  stage  rehearsals  includ- 
ing some  of  the  principals  for  the  opera  season 
sponsored  by  the  Los  Angeles  Grand  Opera  Association 
began  this  morning.  Had  chorus,  ballet,  soloists  already 
worked  hard  under  Alexander  Bevani,  Guiseppi  Rossi 
and    William   Tyroler,   now    a  new   intensity  had   been 


reached  as  Merola  Gaetano,  musical  director  general, 
Giacomo  Spadino,  director-principal  of  chorus  and  bal- 
let, and  production  manager  Armando  Aginni  in  charge 
of  settings  and  lighting  took  command.  The  local  sea- 
son will  open  October  6  and  offers  five  presentations 
with  star-principals  from  the  east.  Complete  announce- 
ment as  to  the  participation  of  Los  Angeles  principals 
in  minor  roles  also  was  made  this  morning  by  Director 
Merola.  Several  of  the  following  artists  will  appear  not 
only  here  biit  also  in  San  Francisco.  Herewith  the 
assignments: 

In  Andrea  Chenier  (opening  night  here) — Ruth 
Shaffner,  Myrtle  Davis  Aber,  Leslie  Brigham;  in 
Gianni  Schicehi — Erwyna  Diest,  Emory  Foster,  in 
Romeo  and  Juliet — Ingrid  Arneson  Boyd,  Georgiana 
Strauss,  Leslie  Brigham — in  Andre  Chenier  Myrtle 
Davis  Aber,  Georgiana  Strauss,  Leslie  Brigham  in 
Manon — Ingrid  Arneson  Boyd,  Lucille  Gibbs.  Ruth 
Shaffner.  This  means  invaluable  opportunities  for  our 
own  artists.  Merola  needs  no  introduction.  He  organ- 
ized and  conducted  last  year's  season  in  San  Francisco 
with  artistic  and  financial  success  and  is  generalissimo 
of  this  season's  joint  offerings  in  the  bay-city  and  here. 

Spadoni  holds  the  same  position  with  the  Chicago 
Civic  Opera  Company.  Incidentally,  he  is  the  man  who 
offered  the  powerful  Russian  basso  Chaliapin  a  fight 
when  the  latter  called  the  Chicago  ensemble  a  "bunch 
of  pigs"  because  rehearsals  proceeded  to  slowly  for 
him.  Chaliapin,  by  the  way,  did  not  accept  the  "offer" 
but  shook  Spadoni's  hand,  kissed  him  in  good  Russian 
fashion  on  both  cheeks  and  told  all  who  would  listen 
that  Spadoni  was  the  only  he-man  in  the  entire  Chicago 
Company.    They  have  been  good  friends  ever  since. 

Agnini,  like  Spadoni  and  Merola,  holds  an  interna- 
tional reputation.  He  is  the  power  which  creates  the 
beautiful  settings  at  the  Metropolitan  Opera  House  in 
New  York  City.  Charles  A.  Christian,  member  of  the 
board  of  the  San  Francisco  Opera  Association,  also 
took  part  in  the  operatic  council  of  war  which  involves 
various  problems,  such  as  the  transportation  of  1200 
costumes  from  the  northern  City  to  Los  Angeles,  the 
shipment  of  a  sixteen  foot  glass  chandelier  used  as  part 
of  the  sumptuous  settings  for  Andrea  Chenier  and  ac- 
commodation a  part  of  the  Los  Angeles  and  San  Fran- 
cisco chorus  who  will  participate  in  both  seasons. 


FITZGERALD'S    for  the  cAd-vancement  of  31usic 

Mme.  Anna  Ruzena  Sprotte 

Contra- Alto  —  Concert,  Opera  and  Oratorio  Singer 

Mme.  Sprotte  has  sung  with  distinction  in  all  the  principal 
centers  of  the  world.  She  is  now  devoting  her  every  effort  to 
the  advancement  of  music  locally— she  is  Chairman  of  the 
American  Music  Optimist  and  the  Wa  Wan  Club,  director  of 
ladies'  choruses  of  Santa  Monica  Bay  Woman's  Clubs,  and  is 
active  in  many  other  music  organizations. 

She  will  produce  a  few  operas  this  winter  and  will  also  give 
a  recital  of  her  own  of  the  newest  music  of  Europe  with  a 
Chamber  orchestra. 

She  says,  "After  two  vears,  I  am  more  enthusiastic  than  ever 
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PACIFIC  COAST  MUSICAL  REVIEW 


ROTHWELL  RETURNS  LADEN  WITH  NEW  SCORES 

Walter  Henry  Rothwell,  the  popular  conductor  of  the 
Philharmonic  Orchestra,  came  back  home  a  few  days 
since  with  his  baggage  bulging  with  new  scores  pur- 
chased during  his  extensive  travels  in  our  Eastern 
States  and  throughout  Continental  Europe  during  the 
course  of  his  five  months  absence  from  Los  Angeles. 

And,  judging  from  the  appearance  of  Mr.  Rothwell, 
he  has  discovered  a  fountain  of  youth  that  far  surpasses 
the  fabled  one  that  Ponce  de  Leon  was  in  search  of 
when  he  landed  in  Florida  some  three  hundred  and 
fifty  years  ago.  Though  candor  compels  the  admission 
that  ladies  having  difficulty  with  the  present  day  slim- 
ness  of  figure,  on  which  Paris  has  set  the  seal  of  her 
approval,  would  do  well  to  avoid  the  various  watering 
places  that  were  on  his  itinerary  lest  it  result  in  an 
erstwhile  pleasing  plumpness  that  is  now  taboo. 

However,  between  visits  to  the  various  watering 
places  ('tween  drinks,  as  it  were)  Mr.  Rothwell  heard 
a  perfect  wealth  of  music  in  London,  Paris,  Vienna,  Carls- 
bad, Bayreuth,  Amsterdam,  Rome  and  New  York  City, 
and  added  some  thirty-seven  works  to  the  already  ple- 
thoric Philharmonic  library  ranging  the  musical  gamut 
from  Hayden  to  Honegger  and  others  of  "the  Six." 

There  was  one  work  by  the  somewhat  futuristic 
Honegger  which  made  a  great  impression  on  the  dis- 
tinguished director  but  which  he  refrained  from  buy- 
ing— a  symphonic  poem  titled  Pacific  132  of  which  he 
was  privileged  to  hear  the  premier.  Perhaps  a  quota- 
tion from  the  program  explanation  will  tell  us  why  he 
did  not  buy.  Honegger  says  "Some  people  love  women, 
some  people  love  horses,  but  I  love  the  locomotive." 
And  so  he  wrote  this  epic  that  begins  with  a  terrific 
racket  picturing  the  start  of  a  Pacific  railway  engine. 
Gradually  the  steam  and  power  seem  to  do  its  work  and 
the  train  starts  its  usual  slow  tempo  and  gradually 
works  up  to  a  terrific  speed  and  noise,  finally  reaching 
its  point  of  destination,  with  the  preliminary  slowing 
up,  and  stopping  with  what  one  of  the  critics  called 
"A  brutal  noise." 


A  CREDITABLE  BENEFIT  CONCERT 


PAZMOR  TALKS  OF  SONG  PROGRAM 


Several  of  the  songs  to  be  sung  by  Radiana  Pazmor 
at  her  recital  in  the  Scottish  Rite  Auditorium  next 
Tuesday  evening  are  inseparably  connected  with  inter- 
esting experiences  in  this  singer's  career.  During  her 
Btay  on  the  Continent,  Miss  Pazmor  made  many  inter- 
esting friends  among  the  contemporary  composers,  and 
during  a  recent  interview  she  gave  a  deligh'.ful  picture 
of  Louis  Campbell-Tipton,  whose  Rhapsodie  is  on  the 
program   for  Tuesday  night. 

"Louis  Campbell-Tipton  was  one  of  the  most  delight- 
ful people  I  met  abroad  and  his  sudden  death  was  a 
great  blow.  I  was  the  last  person  who  ever  sang  to 
him.  It  was  on  a  Wednesday  afternoon — the  scene,  the 
Campbell-Tipton  apartment  in  the  Avenue  de  la  Bourd- 
onnais — rooms  which  are  a  little  museum  of  Chinese 
art,  so  filled  they  are  with  wonderful  teak,  ornaments, 
embroideries.  Mr.  Campbell-Tipton  was  a  perfect  ac- 
companist and  I  sang  on  and  on — reading  at  sight  song 
after  song,  much  to  the  wonder  and  delight  of  my  host 
■who  seemed  to  think  that  singers  who  were  also  musi- 
cians were  rare  birds.  Day's  End  had  just  come  from 
the  press — the  composer  had  never  heard  it  sung,  so  I 
■was  the  first  and  the  last  who  sang  it  for  him.  He  was 
in  perfect  health,  full  of  energy,  buoyant,  sympathetic, 
with  a  keen  intellectuality  and  a  deep  spiritual  nature. 
Mrs.  Campbell-Tipton  gave  us  tea  and  the  home-made 
cake  for  which  she  is  famous  in  Paris — real  American 
cake. 

"A  Spirit  Flower"  was  sung  at  the  service  held  at  the 
American  Church  of  the  Holy  Trinity,  and  that  song  has 
been  ever  since,  Mrs.  Campbell-Tipton's  greatest  solace 
in  a  loss  that  it  seemed  at  first  she  would  never  sur- 
vive. I  think  it  is  his  greatest  song  and  will  go  down 
to  posterity  as  an  American  classic. 

"The  songs  of  Swan  Hennessy,  an  Irish-American, 
who  has  lived  for  years  in  Paris  and  is  well  known  on 
the  continent,  were  written  for  my  Berlin  debut  and 
brought  the  house  down  by  their  delightful  humor. 
Hennessy  is  what  the  French  call  a  munero,  which,  being 
interpreted,  means  an  extraordinary  character.  A  big 
man,  gray  and  jovial,  with  a  real  Irish  wit  and  the  Hi- 
bernian tendency  to  be  'agin'  things,  adored  by  his 
friends,  and  cordially  hated  by  his  enemies,  of  ■whom 
his  weakness  for  saying  just  what  he  thinks  has  created 
him  many." 

Miss  Pazmor's  program  also  includes  two  songs  writ- 
ten especially  for  her  by  Anthony  Bernard,  a  young 
English  composer-pianist-conductor  who  is  winning 
great  renown  for  his  work  as  conductor  of  the  London 
Chamber  Orchestra.  The  program  for  her  London  re- 
cital last  year  were  held  up  for  several  days,  awaiting 
the  titles  of  the  songs  that  Bernard  was  composing  for 
that  event. 

Charles  Hart  will  accompany  Miss  Pazmor  in  the 
following  program,  which  is  being  given  under  the  man- 
agement of  Alice  Seckels.  Liebesbotschaft  (Schubert), 
Geheimes  (Schubert),  Der  Doppelganger  (Schubert); 
Two  songs  in  the  Spanish  Manner  (Swan  Hennessy), 
Auf  den  Wallen  Salamankas,  Neben  mir  wohnt  Don 
Henriquez  (Written  for  and  dedicated  to  Radiana  Paz- 
mor) ;  Two  songs  from  Poemes  Arabes,  Le  Mirage,  Le 
Vaincu  (Louis  Aubert) ;  Les  Berceaux  (Faure);  Clair 
de  Lunce  (Faure).  Chant  du  Semeur  (Handebert);  Fall 
ILeaves,  Fall  (Bernard);  Raging  Fortune  (Bernard); 
Rhapsodie  (Campbell-Tipton);  Where  Cowslips  Grow 
The  Weather  Cock  and  the  Maiden  (Pasmore);  Seven 
Spanish  Folk  Songs   (De  Falla). 

AUDREY  BEER  SOREL 

PIANIST — TKACHKR 
riipll  of  T.ieoiiol<l  fiodonsky  nml  Arthur  I)e  Grnoir   (IlriiN- 
HelM).     Studio:   'M'2r,   McClure   St.,   Oiiklnnd.    Tol.   Oak.  aHd.-S. 


The  Greven  Operatic  Ensemble  gave  a  Costume  Con- 
cert at  California  Hall,  Turk  and  Polk  Streets,  on  Friday 
evening  September  5th  which  delighted  a  large  audi- 
ence who  did  not  hesitate  to  express  its  appreciation 
by  frequent  demonstrative  applause.  Since  the  partici- 
pants were  artist  pupils  of  Joseph  Greven  it  is  only  fair 
to  say  that  they  revealed  many  laudable  characteristics. 
Among  these  were  easy,  noisless  breathing,  a  natural 
and  even  flow  of  voice  production,  clear  enunciation 
and  emotional  phrasing.  Mr.  Greven  is  evidently  apply- 
ing the  principles  of  bel  canto  to  his  students.  That 
there  was  occasionally  a  sign  of  nervousness  can  well 
be  imagined  when  truly  conscientious  singers  appear 
before  a  large  audience,  some  of  them  possibly  for  the 
first  time. 

Upon  the  rise  of  the  curtain  the  stage  presented  a 
colorful  picture.  Anna  Duggan  and  Betty  Hicks,  who 
began  the  program,  were  attired  in  Colonial  costume 
and  made  an  excellent  impression.  Mervyn  Nordstrom 
in  the  habiliments  of  a  shiek  sang  a  Persian  song  effec- 
tively. Beatrice  Borbridge  as  a  Lombarcii  peasant  girl 
sang  a  folk  song  revealing  pleasing  legato  singing  and 
a  sympathetic  mezzo  soiprano.  William  Lilly  exhibited 
a  dramatic  tenor  voice  as  a  Neapolitan  Street  singer. 
Marjory  Gallagher  in  Viennese  costume  of  the  Schubert 
period  sang  the  Serenade  with  a  very  pleasing  soprano 
voice.  Fred.  And  der  Mahr,  who  took  the  place  of  Wil- 
liam Friesendorf,  revealed  a  very  promising  basso 
cantante. 

Maria  Nicklas,  in  a  fetching  Tyrolean  attire,  sang 
three  Tyrolean  songs  with  vivacity.  Mae  Morgan  as  an 
Irish  girl  sang  Kathleen  Mavourneen  sympathetically. 
Edward  and  Elsie  .Jacobs  earned  much  applause  with 
a  characteristic  Spanish  duet  and  dance.  Hugo  Beyer, 
impersonating  a  guest  at  a  summer  resort,  sang  a  few 
American  songs  with  a  ringing  baritone  voice.  Ethel 
Sweeney,  in  Italian  costume,  sang  II  Bacio  with  a 
flexible  lyric  soprano,  Elizabeth  Reynolds-D'  Andrea,  in 
the  guise  of  a  Shepherd  exhibited  an  exceptional  dra- 
matic soprano  voice  and  effective  histrionic  ability. 
Alda  de  Martini  closed  the  first  or  concert  part  of  the 
event  with  a  brilliantly  rendered  interpretation  of  Voce 
di  primavera  showing  a  surprising  colorature  soprano. 

Fred.  Hahn,  a-s  Faust,  opened  the  second  or  operatic 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a   Mighty  Good   World O'Hara 

Golden    Moon    Rolt 

Come   to    My   Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land   of  Might    Have    Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a    Merchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet    Navarre  Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little   Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


part  of  the  program  with  a  pleasing  high  tenor  voice. 
Edith  Gallagher  proved  a  charming  Siebel.  Ruby  Bow- 
ers interpreted  a  Carmen  aria  with  much  spirit.  M. 
Mogan,  E.  Jacobs  and  E.  Sweeney  combined  to  present 
an  exhilarating  Beggar  Student  trio.  Carmelita  O'Neill 
revealed  an  exceptionally  rich  mezzo  soprano  voice  in 
an  aria  from  Mignon  and  exhibited  effective  dramatic 
action  enhanced  by  an  attractive  personality.  Rita 
Ford  interpreted  an  aria  from  Oberon  with  ease  and 
with  an  excellent  voice.  Ben  Fromm's  pleasing  lyric 
tenor  was  heard  to  advantage  in  an  aria  from  Lohen- 
grin. Musette  Tunison  sang  the  Tosca  aria  with  an 
exceptionally  pliant  dramatic  soprano  voice.  Esther 
Olson  and  Mae  Metz  being  unavoidably  absent  did  not 
participate  as  announced  on  the  program.  Richard 
Hodge  as  Manrico  from  II  Trovatore  enthused  his  audi- 
ence with  his  high  "C." 

The  climax  of  the  evening  proved  to  be  a  scene  from 
Der  Freischutz  followed  by  the  entire  second  act  of  the 
same  opera.  Frank  Otto  as  Max  sang  and  acted  excel- 
lently. Gertrude  Weideman  as  Agathe,  the  possessor 
of  a  voice  of  warm  timbre,  and  singing  with  taste  as  well 
as  acting  gracefully,  proved  one  of  the  stars  of  the  eve- 
ning. Peggy  Stumpf  as  Aennchen  delighted  everyone 
with  her  clear  voice  and  her  natural  dramatic  deport- 
ment. Joseph  Greven  at  the  plan  o  dominated  the 
performance  avoiding  any  noticeable  hitches.  It  was 
an  ambitious  and  well  conducted  affair. 


Elwin  A.  Calberg,  the  efficient  pianist,  after  spending 
last  year  in  intensive  study  with  Gallico  of  New  YorK 
and  with  Wager  Swayne  in  Paris,  has  returned  to  his 
home  in  California,  opening  studios  in  Berkeley  and 
Oakland.  Mr.  Calberg  will  also  be  heard  during  the 
forthcoming  season  in  concert  giving  his  many  friends 
and  admirers  another  opportunity  of  appreciating  his 
pianistic  gifts. 

ALFRED   HURTGEN 

PIANIST.     A«T01VIPAMST.     MIISICAI,     mRECTOR, 

COACH,     Pl\l\<»    INSTUliCTION 
Studio:   i:77.S    I'liioii   Street  Tel.   Fillmore  8^40 


Elwin  A.  Calberg 

PIANIST    ANIJ    TIOACili:i{ 
lu.st    returned  from   Ne^v    York   niid    I'liriN,   l''ruii< 


Soloist  and  Accompanist 
Available  Season  1924-1925 


RtNldenee    Studio    812    East    lOdi    St.,    Osiklnnd 
I'hoiie:     Merrltt   tiSrc, 


JLOEW'S  warfielL) 

Week  Starting  Saturday,  Sept.  13th 
RAMON  NOVARRO 

AVIth  Kiiid  neniiett  and  AVallace  Beery  in  the 
Fred  Niblo  Production  of 

"THE  RED  LILY" 

GINO  SEVERI 

And  the  Music  Masters 

FANCHON  AND  MARCO  "NEW  IDEAS" 

Scores  of  Players 


Mrs.  LILLIAN  BIRMINGHAM 


CONTHAI.TO 


ALMA  BIRMINGHAM 

PIANIST 

Palace  Hotel  Ballroom 

FRIDAY  EVENING,  SEPT.  19 

8:30  p.m. 

Tickets:  Sherman.  CIny  &  Co.,  Kohler  &  Chase  and 
Palace  Hotel— $1.50  (plus  tax) 


ALICE  SECKELS 

raBiana 

PAZMOR 

CONTRALTO 

TUESDAY  EVENING,  SEPT.   16 

at  8:15  p.  m. 

Scottish  Rite  Auditorium 

Reserved  Seats  $1.00  and  Sl.-IO    (plus  tax) 

Sherman,  Clay  &  Company 

Scottish  Rite  Hall  Evening  of  Concert 


ROSEMARY  ROSE 

SOPRANO 

A  Singer  Who  Teaches — Consolidates  Her  Studios 

Formerly  of  Milwaukee,  Sheboygan 

and  Plymouth 

In  Los  Angeles 

437   SO.   KENMORE    STREET  TEI-.   5(>rGlS 

Auditions  By  .\ppointment  Only 

Ruth  Brodman,   Registrar 


J.  WHITCOMB  NASH 

THE    VOICE 
Special   Normal   Courses  for  Teachers 

700  Kohler  &  Chase   Building,  San   Francisco,   Calif. 
Kearny  4!)»1 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  lalior. 
Involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engineering,  ha« 
yielded  the  understanding  of  those  principles  which 
exemplify  the  "Stenger  Idea"  in  violin  making,  and 
mark  the  beginning  of  a  netv  era  In  (his  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Fiolins 
617-618  Steinway  Hall,  Chicago  


PACIFIC  COAST  MUSICAL  REVIEW 


GRAINGER'S 

ITINERARY  OF  WESTERN  TOUR 


OPENING 

OCTOBER  26 


Spokane 

Washington 

Corvillas 

Washington 

Seattle, 

Washington 

Tacoma, 

Washington 

Portland,  Oregon 

November 

10     -      - 

San  Francisco 

Calif. 

November 

12      -      - 

San  Jose 

Calif. 

November 

13       - 

Fresno 

Calif. 

November 

14       - 

Bakersfield 

CaHf. 

November 

15     -      - 

San  Diego 

Calif. 

November 

17       - 

Claremont, 

Calif. 

November 

18      -      - 

Los  Angeles 

Calif. 

November 

19     -      - 

Pasadena, 

Calif. 

November 

21      -      - 

-      -      El  Paso, 

Texas 

November 

24     -      - 

-      -      -      Tulsa, 

Okla. 

"Played  as  only  he  and  one  other  Paderewski 
can  ever  play  for  us,  with  all  that  virility  which 
characterizes  Paderewski,  added  to  this  his  ex- 
traordinary sense  of  rhythm." — "Telegram," 
Holyoke,  Mass. 

"If  such  a  thing  were  possible,  we  would  say 
that  Grainger's  playing  is  even  more  glorious 
than  ever." — "Times,"  Montclair,  N.  J. 

"The  piano  at  his  touch  is  a  painter's  palette, 
on  which  he  picks  out  with  sure  skill  a  wide 
variety  of  tonal  colors.'^ — "Record,"  Hemp- 
stead, L.  I. 

"Grainger  demonstrated  conclusively  that 
this  man  is  one  of  the  outstanding  figures  in 
modern  music." — "Daily  Telegraph,"  Macon, 
Georgia. 

"Grainger,  the  pianist  who  meets  the  most 
formidable  difficulties  with  the  greatest  ease, 
received  one  of  the  most  enthusiastic  ovations 
accorded  any  artist  this  season." — "Journal," 
Kansas  City,  Mo. 


— Photu  by  ^lorse,  X.  V. 


Management,  Antonia  Sawyer,  Inc.,  Aeolian  Hall,  New  York  City 


COLUMBIA  RECORDS 


STEINWAY  PIANO 


DUO-ART  ROLLS 


Mrs.     William    Steinbach  Laura  Wertheimber 


VOICK    CUI,TURE 

Studio: 

902   KOHLEU   it  CHASE    BLDG., 

San  Franci.soo  Phone  Kearny  5454 

ACHILLE  L.  ARTIGUES 

Graduate   of    Schola    Cantorunt,    Paris.  Or- 
ganiNt     St.     ]>lary*s    Cathedral.      I'iano  De- 
partment,     Hamliu      School.       Organ  and 
Piano,  Arrillaga    Musieal   College 

KURT  VOIS  GRUDZINSKI 

BARITONE    —    VOICE    CULTURE 

AnthoriiBed    to    Teach    Mnie.    Schoen- 

Rene's    Slethod 

1314  Leavenworth  St.    Phone  Prospect  9253 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Howe  St.  Tel.  Piedmont  4908 

PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

oon  Kohler  *  Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST— COMPOSITION 

Studio:    603-604    Kohler    &    Chase    Building 

Phone  Kearny  ."4,'>4 

Madame  Charles  Poulter-Soprano 

Voice     Culture.     Piano 

Residence    Studio,    .".MS    27th    Street 

Oakland — Tel.    Oakland   2079 

Mary  Coonan  McCrea 

TEACHER   OF    SINGING 
Studio:  36  Gaffney   BuildinK.  370  Sutter   St. 
Tel.    Douglas   4233.     Res.    Tel.    Kearny   234!) 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
Stndio:     1920  Scott   St.  Phone  Fillmore  1561 

HELEN  COLBURN  HEATH 

Soprano   Soloist,  Temple    Eninnu    El.     Con- 
cert and  Church  Work.    Vocal   Instruction. 
2539    Clay    Street.     Phone    West    4890 

HENRIK  GJERDRUM 

Fillmore  32.'i6 

TEACHERS    ATTENTION 

Three    Excellent    Sonurs    fo'    Bccrlnners 

By   MARY   CARR    MOORE 

YOr    (2    Keys),    Schlrmer;    WINTER.    THE 

BROOKLET.  Wesley  Webster,  756  47th  .\v. 

San  Francisco 


Preparatory  Teacher   for 

Airs.   Noah   Brandt 

2211    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

I'lanlst  and  Accompanist 

Studio:   1003   Kohler  &   Chase   Building 

Phone  Kearny  54.%4 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 


MARY  PASMORE 

CONCERT    VIOLINIST    AND    TEACHER 
Member  of  the   S.   F.    Symphony   Orchestra 

and  the  Pasmore  Trio 
2069  Green  St. Tel.  Fillmore  9071 

ISABELLE  MAKKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Voice    Culture.     Friday   P.   M.     1002    Kohler 

&   Chase  Bid;;;.    Tel.  Kearny  5454 


ROSE  RELDA  CAILLEAU         JoSCdH  GrCVeil 

Onera    Comlaue.   Paris  ^^ 


Opera    Comlque,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore   1847 

SIGMUND  BEEL 

Master    Classes   for   Violin 

Studio    Building.    1373    Post    Street 

Tel.  VVlllnut   64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Sincing;    Studio,    Tuesday    and 
Friday,  Kohler  &   Chase  Bld£.,  S.  F.;   Resi- 
dence   Studio,    166    Santa    Hosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.         Phone    Fillmore  89H 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Lorcttn  Ave..  Pied- 
mont.    Tel.    Piedmont    304.     Itlon.,    Kohler   >V: 
Chn^e    niilg-    «i.    K.     Telonhonc    Kc;ii-nT    .•.4.-4 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  *  AVashington 
Mr.    Noah    Brandt,    Violin 
^Irs.    Noah    Brandt.    I*iano 

ALMA  SCHMIDT. KENNEDY 

PIANIST 

Studio:  1537  Euclid  Avenue.  Berkeley.  Cal. 

Phone   Berkeley  6006 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Cliase  Bldg:.    Tel.  Kearnv   S454 

MARION  RAMON  WILSON 

Dramallc    Contralto.      Opera     Succe.s.ses     In 

I'iurope.     Concert    Successes    in    the    I'niled 

States.    Address:  182.'>   Leaven^vorth   SIreet. 

Telephone  Franklin  3.'>91. 


Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741  Sacramento  St.       Tel.  Bayview  5278 

TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  26i» 

JANET    ROWAN    HALE 
Kohler  &  Chase  BIdg.     Tel.   Kearny  5454 

J.    B.   ATWOOD 

2111    Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury  St.  Phone   Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 
1841   Fulton  St.  Tel.  Bayview  6008 

DOROTHY  PASMORE 
1715  Vallejo  St.  Phone  West  1S95 

ELSIE   COOK    HUGHES   LARAIA 
3325  Octavia  St.   v       Phone  Filmore  6102 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  457 

ANTOINE    DE   VALLY 

2201   Scott    St.  Phone   West   134T 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  5454 

JACK    EDWARD   HILLMAN 

601  Kohler  &  Chase  Bldg.       Kearny  545* 

ADELE   ULMAN 
178  Commonwealth   Ave.     Phone   Pac.  33 


JULIUS    HAUG 
4032   Irving   St.  Tel.    Sunset  436 

HOTHER    WISMER 

3701  Clay  Street         Phone  Bayview  77S0 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

G.  JOLLAIN 
376  Sutter  St.  Tel.    Kearny  2637 

.^.CCO.^IPAMSTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

JEANNETTE    BRANDENSTEIN 
1916  Octavia  Street  Tel.  Fillmore  433 

ARRVNCER    OF    >U  SIC 

C.   B.   FRANK 
400  Pantages  Bldg.  Tel.  Garfield   1334 

If  a  music  journal  is  worth  while  to 
publish  programs  and  views  of  musical 
events,  it  is  worth  while  to  patronize. 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
2518^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haiphtand  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (434)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


SEATS     NOW     SELLING 
SAN  FRANCISCO 

Grand  Opera 

EXPOSITION  AUDITORIUM 

September  22d  to  October  5th 
GAETANO  MEROLA,  Director-General 

REPERTOIRE 
Mon.  Eve.,  Sept.  ~- — Anilrea  Chenler:  Gigli,  De  Luca,  Muzio. 
■Weil.  Eve.,  Sept.  24 — l.a  Hoheme:  Mario.   Young,  Gigli 
FrI.  Eve,  Sept.  2(> — Mailaina  Butterfly:  Sabanieva,  Mojica,  Picco. 
Sat.  Eve.,  Sept.  a" — RiKOletto:  Mario.  Gigli,  De  Luca. 
Mon.  Eve.,  Sept.  'M — Manon:  Schipa.  Picco,  Sabanieva. 
Tues.  Eve.,  Sept.  ao — La  Tosea:  Muzio,  Gigli,  De  Luca. 
Thiir.s.    Eve.,    Oct.    a — Double    bill — Amico    Fritai:    Sabanieva,    Schipa,    De    Luca. 

(liianni  Sehieohi:  De  Luca,  Donnelly,  Mojica,   Bruntsch,   Young. 
Sat.  Eve.,  Got.  4 — I.a  Travljita:  Muzio,  Schipa,  De  Luca. 

Tickets  on  Sale  Sherman,  Clay  &  Co. 
Scale  of  Prices:  $1,  $2,  $3,  $4  and  $5.     Box  Seats:  $6;  no  war  tax 

BRADFORD  MILLS,  Executive  Manager 


The  San  Francisco  Public  Library,  Music 
Department,  announces  a  series  of  lour 
Opera  Lectures,  lillustrated  at  the  piano, 
on  the  programs  of  the  San  Francisco 
Opera  Co.,  Season  1924.  These  lectures 
will  be  free  to  the  public  and  will  begin 
at  8:30  on  the  evenings  announced.  Fur- 
ther information  will  be  cheerfully  given 
when  telephoning  to  the  San  Francisco 
Public  Library,  Civic  Center,  Park  8.500, 
Local  56.  Those  giving  these  lectures, 
the  pianists  assisting  them  and  the  dates 
on  which  they  will  take  place  will  be  as 
follows:  Fi-iday,  September  12th — Gae- 
tano  Merola,  lecturer  and  pianist:  Op- 
eras: Gianni  Schicchi  and  Amico  Fritz. 
Monday,  September  ir)th — Wheeler  Beck- 
ett, lecturer  and  pianist:  Operas:  Ma- 
dame Butterfly  and  La  Tosca.  Wednes- 
day, September  17th — Ray  C.  B.  Brown, 
lecturer,  Lincoln  S.  Batchelder,  pianist; 
Operas:  Andrea  Chenier  and  Manon. 
Friday,  September  19th — Redfern  Mason, 
lecturer,  W.  E.  Corris,  pianist;  Operas: 
Rigoletto,  La  Traviata  and  Lucia  di  Lam- 
mermoor. 


shared  the  honors  with  the  singer.  Mr. 
Morse  sang  A  Spirit  Flower,  Where'er 
You  Walk,  Phillis  has  Such  Charming 
Graces  and  Twilight  with  keen  intellec- 
tual understanding,  pronunciation  and 
unusual  good  tonal  quality  and  timbre, 
though  a  few  of  the  other  songs  lacked 
in  temperament  and  fervor.  The  Day — 
Song  Cycle  by  Josephine  Crew  Aylwin — 
needs  to  be  heard  again  and  again  and 
under  better  advantages  (cold  weather 
and  damp  keyboard  prevented  the  ac- 
companist from  bringing  out  all  the  best 
points).  The  Song  Cycle  is  almost  ultra 
modern,  yet  within  the  bounds  of  good 
harmony,  has  a  very  dramatic  second 
"movement"  (Morning),  and  truly  it  may 
prove  a  very  valuable  addition  to  con- 
cert singers'  repertory.  Carolus  Lundine 
should  be  justly  proud  to  bring  out  so 
much  beauty  of  tone  and  interpretation 
from  his  advanced  pupils. 


The  Half  Hour  of  Music  at  the  Greek 
Theatre  of  the  University  of  California, 
which  took  place  on  Sunday  afternoon, 
SeptC'mber  7th,  was  fairly  .veil  attended 
in  spite  of  the  threatening  weather.  The 
atmosphere  was  stimulated  with  enthusi- 
asm and  much  applause,  hence  I\lr.  Mer- 
lyn  P.  Morse  sang  his  best,  and  his  able 
accompanist,    Mrs.    Vera    VVyatt   Frazier, 


Marie  Cassetta,  a  youthful  pianist,  was  a 
surprise  and  delight  in  a  group  of  piano 
solos  given  at  the  first  meeting  of  the 
Tamalpais  Women's  Civic  Center  in  the 
Stadium  at  Kentfield  on  Friday,  Septem- 
ber 5th.  The  following  program  was  ren- 
dered. To  Spring  (Gounod),  Butterfly 
(Grieg),  Polish  Dance  (Scharwenka). 
This  unusually  gifted  child  is  a  pupil  of 
Audrey  Beer  Sorel  and  the  daughter  of 
Louis  Cassetta,  prominent  musician  and 
member  of  the  San  Francisco  Symphony 
Orchestra. 


AI/rON    III'KIGIIT 

Rent  .$4.00  a  Month  on 

"Rent-Sale  Plan" 

No  chiarge  for  drayage 


AMPICO  IN  FISCHER  GRAND 

Rent  9.15  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


KOHLER  &  CHASE 

"RENT  SALE  PLAN" 

Select  any  new  instrument  in  our  entire  stock.  Rent  it  for 
60  days.  Then,  if  yoti  are  completely  satisfied  in  every 
way  you  may  buy  it  for  cash  or  on  small  monthly  pay- 
ments, with  rent  money  applied  on  purchase  price.  Or 
we  will  call  for  the  piano,  without  further  obligation  on 
your  part;  and  you  will  not  be  urged  to  purchase.  Thus 
you  make  sure  before  you  purchase.  You  "Try  before 
you  Buy"- — because  you  are  the  best  judge  of  your  taste 
and  your  musical  needs.  What  could  be  fairer? 


THE  KOHLER  &  CHASE  DOUBLE  GUARANTEE 


Our  QUALITY   Guarantee 
"With  Every   I'iano,  in   Considera- 
tion of  Prompt  Payment 

1.  Guarantees  instrument  as  rep- 
resented or  Money  Back. 

2.  Guarantees  privilege  of  Kx- 
change,  within  1  year,  for  any 
new  instrument  on  our  floors 
of  equal  or  greater  value. 

3.  Guarantees  Free  Replacement 
of  a  defective  instrument  with- 
in 5  years. 

4.  Guarantees  Mechanical  Per- 
fection in  workmanship  and 
material  for  15  years  (for  new 
instruments). 


Our  SERVICE  Guarantee 

AA'ith  Every  Piano,  in   Considera- 
tion of  Prompt  Payment 

1.  Complete  Mechanical  Service, 
including  tuning  for  1  year  in 
this  city  and  suburban  terri- 
tory. 

2.  Payments  extended  if  tempo- 
rarily sick  or  out  of  employ- 
ment. 

3.  Contract  may  be  cancelled  in 
case  of  death. 

4.  No  annoying  collection  agents. 


PRICES: 


Uprights    -    -    -  $245  to  $  925 

Players     -     -     -  $370  to  $1500 

Grands     -     -     -  $445  to  $2600 

Ampicos    -    -    -  $845  to  $4300 

26  O'FARRELL  STREET 

Hth  and  Clay  Streets 
OAKLAND 

KNABE 


Prices  of  Art  Period  Grands 
and  Ampicos  on  Application 

Liberal  Trade-in  Privileges 

for  Your  Present  Piano 

or  Phonograph 

SAN   FRANCISCO 
SACRAMENTO 


SAN       JOSE 

AMPICO 


KOHLER-  er  •  CHASE 


Kntire  Contents  Copyrighted 
Kohler  &  Chase,  1924 


KOHLER    *     CHASE    GR.\NI) 

Rent  $l(t  a  Month  on 

"Rent-Sale  Plan" 

No  charge  for  drayage 


ANDREAV   KOHI.ER   PI,AYER 

Rent  !|I10  a  Month  on 

"Rent-Sale  I'ian" 

No  charge  for  drayage 
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PRICE  10  CENTS 


L  E.  BEHYMER  CALLS  ON  ARTISTS  IN  EUROPE  S.  F.  OPERA  ASSOCIATION'S  SECOND  SEASON 


Finds  Scintillating  Stars  Sojourning  in  Italy  and  Germany  Resting  From 

Their  Artistic   Laurels   Earned   in   America  —  Discovers    Prices   Are 

High  and  Conditions  Improving — Is  in  New  York  Now  and  Will 

Be  in  San  Francisco  Next  Week  on  Return  to  Los  Angeles 


Advance  Sale  of  Tickets  Predicts  Uniformly  Large  Attendance — Brilliant 
Opening  Night — Distinguished  Leading  Artists  to  Sing  Represen- 
tative  Operatic   Works  —  Resident   Artists   Well    Represented. 
Big  Orchestra  and  Splendid  Chorus  Complete  Ensemble 


We  feel  certain  that  our  readers  will 
enjoy  the  following  entertainingly  written 
and  most  interesting  letter  received  from 
L.  E.  Behymer,  the  roaming  California 
impresario,  whose  social  relations  with 
the  great  artists  he  manages  are  as 
steady  and  intimate  as  the  business  re- 
lations which  net  him.  the  artists  and 
California  such  rich  results.  Mr.  Behy- 
mer has  been  traveling  in  England,  Ger- 
many, Italy  and  France  during  the  sum- 
mer months,  accompanied  by  his  wife, 
daughters  and  grandson  and  evidently  he 
had  a  royal  reception  wherever  he 
stopped.  But  his  own  letter  will  tell 
more  than  anything  we   can  say: 

Basel,   Switzerland,  August   26,  1924. 

Well,  I  have  been  over,  under  and  be- 
tween most  things  artistic  in  Europe  and 
today  I  have  been  near  your  old  home 
taking  a  trip  down  the  Rhine  from  May- 
ence  to  Cologne,  and  it  has  been  a 
splendid  day.  I  have  layed  for  you,  how- 
ever, in  Germany  to  order  my  meals  and 
what  goes  with  it,  as  I  usually  get  veal 
stew  and  something  like  that  with  cherry 
pie  or  torte,  for  I  only  know  a  few  words 
of  the  vernacular,  and  then,  when  I  ipay 
for  it — it  sure  looks  like  grand  opera 
prices,  a  million  something,  for  a  little 
satisfaction,  but  I  am  making  a  go  of 
it. 

Have  heard  some  exceptionally  fine 
things  musically  over  here,  and  met  all 
the  boys  and  girls — quite  a  "nest"  of 
them  over  in  Lido  Island  at  Venice,  stop- 
ping at  the  big,  swell  Hotel  Excelsior, 
among  them  Frances  Alda,  Giulio  Gatti- 
Casazza,  Rosa  Raisa,  Rimini,  Giorgio  Pol- 
acco,  Edith  Mason  and  a  dozen  others. 
In  Vienna  Mascagni  has  2,800  people  giv- 
ing an  out-door  performance  of  Aida  with 
an  orchestra  of  two  hundred  people  and 
a  tremendous  chorus  and  "supere"  who 
work  for  almost  nothing.  The  principals 
are  mostly  Italians. 

Heard  Marguerite  Sylva  at  Interlacken 
singing  with  the  Kursaal  Orchestra  and 
doing  very  well.  In  Paris  I  heard  a  very 
fine  rendition  of  Samson  et  Dalila,  had 
a  wonderful  luncheon  with  Emma  Fames 
and  Emilio  de  Gorgorza,  spent  several  eve- 
nings with  Chaliapin  and  wife,  and  had 
the  pleasure  of  a  visit  with  friends  on 
Mont  Martre,  and  then,  after  dinner, 
went  down  to  the  Opera  Comique  and 
heard  Louise  with  the  atmosphere  prop- 
erly iprepared.  Paderewski  and  family 
are  most  delightfully  located  at  the  dis- 
tinguished artist's  villa  at  Lake  Geneva, 
and  he  works  about  six  hours  a  day.  Mary 
Garden  at  Nice  has  a  magnificent  home 
and  talks  of  playing  the  role  in  The  Mir- 
acle in  New  York  that  Lady  Diana 
Manners  played  last  year,  just  to  show 
the  public  that  she  can  do  emotional 
dramatic  roles  and  get  away  with  it,  and 
as  I  saw  the  last  performance  in  New 
York,  before  I  sailed,  I  am  sure  she  can 
do  it  very  well  indeed,  anyhow  Mary  al- 
ways "starts  something,"  and  usually  fin- 
ishes it  with  flying  colors. 

The  country  here  is  full  of  Americans. 
You  see  them  everywhere,  and  the  whole 
world  is  catering  to  them  and  their  dol- 
lars. Even  jeweli-y,  dresses  and  shows 
and  junk  is  prepared  for  their  eyes  and 
their  purses.  The  Wagner  Opera  at 
Bayreuth  was  entirely  sold  and  seems 
to  be  about  as  good  as  usual,  while  the 
Mozart  operas  in  Munich  seem  of  a 
higher  grade,  and  the  manner  in  which 
they  are  putting  on  Wagner  opera  there 
seems  to  signify  that  when  Cosima  Wag- 
ner passes  away  Munich  will  become  the 
Ring  center  and  the  public  will  go  there 


in  the  summer,  instead  of  to  Bayreuth. 
This,  however,  is  only  my  personal  im- 
pression and  not  official. 

All  the  opera  offerings  this  summer  on 
the  Continent  have  been  better  than  here 
tofore.  I  heard  Othello  by  the  Stradford 
Players  in  the  Memorial  Theatre  at 
Stradford-on-Avon,  and  at  Edinburgh, 
Scotland,   in  the  Royal   Theatre  a  stock 


A  year  ago  San  Francisco  was  standing 
undecidedly  before  the  footlights  of  the 
music  world  as  a  producer  of  grand 
opera.  Today  this  same  organization, 
the  San  Francisco  Opera  Association, 
with  the  confidence  that  goes  with  ex- 
perience and  knowledge  announces  that 
the  season  which  will  open  tonight  will 
be  on  a  par  from  an  artistic  standpoint 


GAETANO  MEROLA 

The  Dynamic  Director  General  of  the  San  Francisco  and  Los  Angeles  Opera  Associ- 
ations, Who   Is  Wielding  the  Baton  at  the   Exposition  Auditorium 
During  the  Current  Grand  Opera  Season 


company  playing  an  adaptation  of  Sir 
Walter  Scott's  Heart  of  Midlothian.  They 
are  reviving  many  things  the  Americans 
are  acquainted  with  in  song  and  story, 
and  putting  them  on  to  get  the  other 
eight  dollars  Morris  Gest  seems  to  be 
the  one  New  York  showman  who  is  look- 
ing for  and  getting  big  things;  but  I 
think  it  is  Otto  Kahn,  Bok  of  Philadel- 
phia, Henry  Huntington  and  W.  A.  Clark. 
Jr.,  of  Pasadena  and  Los  Angeles  who 
are  willing  to  do  these  splendid  things 
for  art  in  America.  I  have  made  some 
(Continued  on  Page  S.  Col.   1) 


with  grand  opera  produced  anywhere. 
Eight  magniflcient  performances  embrace 
this  second  season  of  San  Francisco's 
own  opera  company.  Some  of  the  world's 
greatest  artists,  have  been  brought  here 
from  the  eastern  capitals  of  grand  opera 
to  carry  the  principal  roles. 

Under  the  leadership  of  Gaetano  Mer- 
ola,  director  general,  who  gave  San  Fran- 
cisco the  idea  of  community  grand  opera, 
all  of  the  details  that  go  to  make  the 
opera  season  superb  have  been  whipped 
into  line.  There  will  be  the  splendid  all- 
California  chorus  of  last  year,  composed 


not,  as  in  eastern  cities,  of  paid  routine 
singers,  but  of  young  men  and  women 
recruited  from  the  music  circles  of  Cal- 
ifornia who  serve  for  their  love  of  San 
Francisco  and  the  training  they  derive. 
To  the  splendid  training  of  the  chorus 
Merola  gives  much  credit  to  the  untiring 
efforts  of  Arturo  Casiglia,  chorus  master. 

The  colorful  and  graceful  ballets  of 
last  year  which  formed  such  a  pleasing 
note  in  the  initial  season  will  again  de- 
light the  eye  and  the  ear.  Under  Xatale 
Carossio's  coaching  as  ballet  master  the 
dancing  numbers  will  prove  even  a  great- 
er artistic  achievement  than  a  year  ago. 
it  is  said.  The  instrumental  music  is 
again  to  be  furnished  by  an  orchestra 
composed  of  members  of  the  San  Fran- 
cisco Symphony.  Louis  Fersinger  is  to 
be  concert  master. 

Under  the  able  direction  of  Armando 
Agnini,  stage  director  of  the  Metropol- 
itan the  exposition  auditorium  is  taking 
on  the  atmosphere  and  setting  of  an  im- 
mense opera  house  the  proportions  of 
which  exceed  any  house  in  which  grand 
opera  is  given  in  America.  The  sets  are 
complete  and  in  readiness.  These  set 
a  new  standard  of  attainment  from  an 
artistic  standpoint.  Added  facilities  are 
to  be  used  this  year  to  make  the  light- 
ing effects  even  more  impressive  than  at 
last  year's  highly  successful  season. 

Then  there  is  the  box  office  end — the 
end  over  which  mighty  good  grand  opera 
in  these  days  has  gone  to  wreck.  When 
the  season  seat  sale  closed  three  weeks 
ago  the  financial  success  of  this  second 
season  was  already  assured.  Since  then 
the  heavy  sale  of  seats  for  the  individual 
performances  has  day  by  day  carried 
this  assured  success  to  higher  and  higher 
levels.  And  there  are  still  good  seats 
to  be  had,  according  to  Bradford  Mills, 
executive  manager  who  has  the  ambition 
to  see  the  "Standing  room  only"  sign 
hung  out  each  night  of  the  eight  perform- 
ances. 

The  opening  performance  will  be  that 
of  Andrea  Chenier.  the  popular  opera  of 
Giordano  based  on  the  French  Revolu- 
tion. This  was  in  last  year's  repertoire. 
In  this  San  Francisco  will  hear  the  com- 
pany's first  offering  of  noted  artists — 
the  beautiful  Claudia  Muzio,  prima  donna 
sopi-ano  of  the  Chicago  Civic  Opera  Com- 
pany, who  makes  her  first  bow  to  a  San 
Francisco  grand  opera  audience.  She  will 
have  the  role  of  Maddalena.  Then  there 
will  be  Gigli — the  Gigli  who  last  year 
produced  the  greatest  sensation  of  the 
season  and  brought  forth  a  storm  of 
"Bravos."  Gigli,  the  Metropolitan's  great 
tenor,  comes  here  for  this  first  appear- 
ance in  America  this  season,  richer  by 
the  successes  of  a  European  summer 
season.  He  will  have  the  title  role. 
Giuseppe  De  Luca.  tenor  to  the  Metro- 
politan who  also  found  much  favor  with 
San  Franciscans  last  year  in  his  finished 
performance,  will  be  heard  again  as  Carlo 
Gerard. 

Francesco  Seri,  Paolo  Ananian  and 
-Louis  D'Angelo  of  the  Metropolitan  and 
Lodovico  Oliviero  of  the  Chicago  will  al- 
so participate  in  the  opening  night  event. 
San  Francisco  will  be  represented  in  this 
event  by  some  of  its  own  talent — Eva  De 
Vol,  Ruth  Shaffner.  Querita  Eybel.  and 
.\lbert  Gillette  all  of  whom  have  been 
heard  here  previously  to  advantage. 

The   repertoire  is  as  follows: 

Monday  evening.  September  22nd.  An- 
drea Chenier — Gigli,  De  Luca,  Muzio,  De 
(Continued  on  Page  8,  CoL  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  years  bear  witness 


<Z^n   . 


The  story  that  is  told  by  the  Steinway 


n  a  position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  Yoric,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board-— in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


'^ 
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my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive  action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case— - 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  oflF,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— -and  the  only 
—-third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  Ray  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
CALIFORNIA-OREGON-WASHINGTON 


RENA 

LAZELLE 

SOPRANO 
San  Francisco  Opera  Company 

Head  of  Vocal  Department,  San  Francisco  Conserv- 
atory    of     Music — Available     for     Recitals,     Opera, 
Oratorio,  Concert 

8435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  898 


EMILIE  LANCEL 

OPERATIC    MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
63  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview/  1461 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,    CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

^Vednesday    and     Friday    Mornings    at    Studio:     902 

Kohler    &    Chase    Bide.,    San    Franci-sco.     Telephone 

Kearny    6454.      Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  766. 


WALLACE  A.  SABIN 

Organist  Temple  Emann  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F.,  Wed.,  1915  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1307;  Res.  Studio,  3142  LeiristOB 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFELDT,  Pianist 

207  Cherry  St.,  Bet.  Washington  &  Clay  Tel.  Pac.  »30« 

The  College  of  the  Holy  Names 

LAKE  MERRITT,  OAKLAND 

Complete     Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian   Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  West  598 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR   LICHTENSTEIN,  Director 

From   Beginning  to  Professional  Activity 

31 4^  Washington    St..   S.  F.  Phone  Fillmore  B146 


PASMORE  VOCAL  STUDIOS 

Suite  606,  Kohler  &  Chase  Bldg.,  San  Francisco 

USO    Collece    Ave.,    Berkeley.      Residence,    291    Alvarado 

Road,  Berkeley 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.   Pac.  «32 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING— CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249   Bay,   at   Franklin.    TeL  FIIL   1033 

LILLIAN  BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4553 

Dominican  College  School  of  Music 

SAN   RAFAEL,  CALIFORNIA 
Music   Courses  Thorough  and   Progressive.     Public   School 
Music,  Accredited  Diploma 

EDWARD  PEASE 

BARITONE   SOLOIST,  TEACHER   AND   DIRECTOR 

Director  of  Euterpean  Club,  Westminster  Pres.  Church, 
The  Ifnal  B'rlth  Synagogue,  and  Director  of  The  Pease 
Musio  Studios  at  Sacramento.  Studios — San  Francisco, 
Wednesdays,  Suite  1010  Kohler  &  Chase  Bldg.  Telephone 
Kearny  6454;  Sacramento,  Odd  Fellovrs'  Temple.  Tele- 
phone Main  4006. 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils  Prepared  for  Opera,  Oratorio,  Church  and 

Concert.    New  Address:   Heine  Building,  408 

Stockton  St.    Tel.  Douglas  9256 


MUSIC  PRINTING? 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TE.*CHER 
Sang    leading    roles    vrith    Caruso    and    Tetrazzini — Thor- 
ough  Vocal   and   Dramatic  Training — 2745   Van   Ness   Ave. 
Telephone   Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNING,   Director 
3242     ■Washington     Street Telephone     Fillmore    SW 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute  Method  of  Voice  Upon  the   Breath 

Monday    and    Thursday,    1005    Kohler    &.    Chase    Building. 

TeL  Kearny  5454.  Res.  Phone  Prospect  423. 
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TWENTY-THIRD  YEAR 


OSCAR  WEIL  MEMORIAL  SCHOLARSHIP 

The  Oscar  Weil  Memorial  Scholarship  Fund  offers 
two  tuitional  scholarships  for  the  season  1924-1925. 
These  will  be  open  to  young  students  of  any  of  the 
orchestral  instruments  and  the  awards  will  be  based 
upon  the  recommendation  of  an  examining  board  of 
which  Alfred  Hertz  has  consented  to  act  as  Chairman. 
Applications  should  be  made  in  writing  to  the  Secre- 
tary, J.  A.  Paterson,  1354  Greenwich  Street,  San  Fran- 
cisco. The  Oscar  Weil  Memorial  Scholarship  Com- 
mittee includes  the  following  prominent  names: 
Harold  Bauer,  John  A.  Britton,  in  memoriam,  Ray  C. 
B.  Brown,  Selah  Chamberlain,  Frank  P.  Deering,  Chas. 
de  Y.  Elkus,  Ossip  Gabrilowitsch.  Emilio  de  Gorgorza, 
Edward  J.  Hanna,  E.  S.  Heller,  Alfred  Hertz,  J.  B. 
Levison,  Walter  S.  Martin,  Redtern  Mason,  Ernestine 
Schumann-Heink,   Noel    Sullivan,   Efrem  Zimbalist. 

Surely  there  must  be  a  sufficient  number  of  ambi- 
tious students  with  the  necessary  talent  to  take  ad- 
vantage of  this  generous  offer  to  obtain  an  education 
worth  many  thousands  of  dollars  just  for  the  mere 
appearance  before  a  committee  qualified  to  judge  the 
efficiency  of  such  students.  Quite  frequently  we  hear 
complaints  that  so  many  genuinely  gifted  students  are 
without  means  to  obtain  an  education  enabling  them 
to  utilize  their  talents,  and  here  is  one  of  the  instances 
when  such  really  talented  students  may  obtain  the  goal 
of  their  aspirations.  The  number  of  applicants  will 
show  how  much  interest  there  is  in  such  an  offer. 


ROSE  FLORENCE'S  REFINED  EMOTIONALISM 


Unusually   Poetic   Interpretation   of  Old   and    New  Clas- 
sics, Specially  of  the   French   School,   Earn 
Enthusiastic  and  Universal  Approval 

By  ALFRED   METZGER 

A  large  and  evidently  intelligent  musical  audience 
attended  the  concert  of  Rose  Florence,  which  was  given 
in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on 
Thursday  evening,  September  11th.  This  exceptionally 
refined  and  poetic  interpreter  of  songs  had  selected  a 
program  which  was  as  interesting  as  it  was  representa- 
tive and  which,  in  its  contrasts,  made  such  demands 
upon  versatility  and  artistic  instinct  that  the  artist  as- 
sumed a  responsibility  which  was  not  easy  to  fulfill. 
Judging  from  the  attitude  of  the  audience,  Mme.  Flor- 
ence succeeded  in  investing  her  interpretations  with 
that  touch  of  individuality  and  poetic  atmosphere  which 
of  necessity  must  surround  a  program  of  concert  dimen- 
sions, if  the  artist  is  justified  to  expect  serious  recogni- 
tion on  the  part  of  press  and  public. 

Flexibility  and  warmth  of  vocal  timbre,  emotional 
coloring  of  the  phrases,  and  decided  vocal  proficiency 
concerning  technical  execution  from  some  of  Mme.  Flor- 
ence's predominating  accomplishments  entitling  her  to 
serious  consideration.  The  Brahms  songs  revealed  a 
certain  depth  of  expression.  The  Italian  songs  dis- 
played her  buoyancy  of  spirit  and  voice.  The  French 
songs  exhibited  her  poetic  delicacy  and  her  understand- 
ing of  the  difficulties  of  ultra-modern  compositions. 
Finally,  her  English  and  American  songs  proved  that 
she  is  able  to  bring  out  the  beauties  of  songs,  even 
though  at  times  they  may  not  seem  musically  important 
at  first  hearing. 

Added  to  these  artistic  characteristics,  Mme.  Florence 
takes  care  of  her  diction  and  permits  the  hearer  to 
understand  the  meaning  of  a  song,  both  her  enuncia- 
tion and  pronunciation  being  produced  with  accuracy 
and  correctness.  It  would  be  difficult  to  find  an  accom- 
panist better  suited  to  enhance  the  artistry  of  a  concert 
singer  than  Benjamin  S.  Moore,  whose  skill  and  musi- 
cianship never  fail  to  make  a  lasting  impression,  when- 
ever his  valuable  services  are  obtained  at  a  concert. 
The  complete  program  was  as  follows:  Air  of  Ceres 
from  Proserpine  (Paesiello);  Die  Mainacht  (That  Night 
in  May)  (Brahms),  Vergebliches  Standchen  (The  Dis- 
appointed   Serenader)     (Brahms),    Von    Ewiger    Liebe 


(Love  Is  For  Ever)  (Brahms);  Stornellata  Marinara 
(l^ittle  Marine  Poem)  (Cimara),  Chanson  Triste  (Du- 
parc),  Villanelle  des  Petits  Canards  (Chabrier),  Air  of 
Lia  From  L'Enfant  Prodigue  (The  Prodigal  Son)  (De- 
bussy); The  Steppe  (Gretchaninoft),  When  I  Bring  to 
You  Colored  Toys  (Carpenter),  O  Send  Me  a  Lover, 
Saint  Valentine  (Old  English);  A  Dream  (Grieg),  Prin- 
cesita  (Padilla),  La  Paloma  (Yradier),  Seguedilla  from 
Carmen,  (Bizet). 

Occasionally  Mme.  Florence  succeeded  in  obtaining 
most  impressive  dramatic  effects,  her  intensity  of  ex- 
pression arousing  her  audience  to  prolonged  enthusi- 
asm. The  Spanish  songs,  which  concluded  the  program, 
were  interpreted  with  verve  and  suavity  coupled  with 
rhythm  and  vitality.  It  was,  indeed,  a  program  worth 
while  hearing. 


RADIANA    PAZMOR    A    MATURE    CONCERT    ARTIST 


European    Experience    Has    Added   to    an    Already    Rich 
and   Sympathetic  Contralto   Voice,    Depth   of   Senti- 
ment, Dignity  of  Bearing  and  Style 

By  ALFRED   METZGER 

A  gratifyingly  large  audience,  representative  of  the 
best  element  among  the  musical  public  and  profession 
of  San  Francisco,  was  present  at  the  concert  given  by 
Radiana  Pazmor  in  Scottish  Rite  Auditorium  on  Tues- 
day evening,  September  IGth.  And  those  who  took  the 
trouble  to  come,  surely  did  not  regret  to  do  so,  for  the 
young  artist  has  returned  to  the  city  of  her  first  tri- 
umphs enriched  with  artistic  experiences  and  matured 
in  her  intellectual  comprehension  of  the  masters'  mes- 
sages. We  are  glad  to  note  that  the  beginning  of  the 
season  shows  a  return  to  the  songs  of  German  musical 
literature.  They  were  sadly  missed  and  singers  liKe 
Miss  Pazmor,  whose  eloquence  gave  added  impressive- 
ness  to  Schubert's  Der  Doppelganger,  dignify  their  art 
by  including  these  gems  on  their  programs. 

Miss  Pazmor  possesses  a  contralto  voice  of  splendid 
timbre,  the  richness  of  which  is  evident  in  the  lower 
as  well  as  higher  tones.  She  uses  it  with  exceptional 
skill  and  ease  and  applies  it  with  a  variety  of  shading 
and  color  that  adds  greatly  to  the  importance  of  her 
interpretations.  The  manner  of  her  declamations  re- 
veals intelligence  and  individuality.  She  makes  the 
impression  of  having  studied  her  songs  seriously  and 
studiously  and  only  sings  them  after  she  has  come  to 
a  definite  conclusion  regarding  their  emotional  signifi- 
cance. She  is  specially  painstaking  in  her  diction  and 
her  pronunciation.  Her  German  is  singularly  pure  of 
dialectic  defects,  her  French  is  rich  in  its  consonant 
clarity  and  her  English  is  musical  and  graceful. 

She  is  specially  happy  in  her  solution  of  humorous 
episodes  and  her  Spanish  songs  were  particularly  char- 
acteristic and  convincing.  She  is  an  artist  who  invents 
contrasting  moods  and  emotions  and  expresses  them 
with  a  verisimilitude  that  can  not  but  obtain  for  her 
the  admiration  of  her  audiences.  Charles  Hart  is  in- 
deed a  worthy  addition  to  San  Francisco's  musical  col- 
ony, for  his  grasp  of  the  soloist's  style  and  individuality, 
and  the  ease  with  which  he  implies  himself  to  the  stand- 
ard set  by  the  artist,  combine  to  make  him  an  accom- 
panist who  shares  in  the  honors  of  any  proficient  in- 
terpretor  of  rare  musical  literature.  The  complete  i)ro- 
gram  was  as  follows:  Schubert — Liebesbotschaft,  Ge- 
heimes,  Der  Doppelganger;  Swan  Hennessy  — Two 
Songs  in  the  Spanish  Manner,  Auf  den  Wallen  Sala- 
mankas,  Neben  mir  wohnt  Don  Henriquez,  Written  for 
and  dedicated  to  Radiana  Pazmor  First  performance 
Berlin,  1922.  Faure —  Les  Berceaux,  Clair  de  Lune,  Les 
Roses  d'lspahan;  Louis  Aubert — Two  songs  from  the 
"Poemes  Arabes"  (Le  Jardin  des  Caresses),  Le  Mirage, 
Le  Vaincu;  Roger  Carlton — Old  Carol,  and  Five  Eyes; 
Campbell-Tipton — Elegie ;  H.  Bickf ord-Pasmore — Where 
Cowslips  Grow,  Weathercock  and  Maiden;  Manuel  de 
Falla — Seven  Spanish  Folk  Songs —  El  pano  moruno, 
Seguidilla  murciana,  Asturiana,  Jota,  Nana,  Cancion, 
Polo. 


LICHTENSTEIN'S    OPERA    LECTURES 


Victor  Lichtenstein  gave  two  opera  lectures  last  week  in 
the  new  Tea  Room  of  the  Fairmont  Hotel  which  at- 
tracted such  an  unusually  large  audience  that  extra 
chairs  and  tables  had  to  be  added  to  the  already  large 
number.  The  writer  attended  the  lecture  given  on 
Monday  afternoon  September  15th,  the  subject  being 
Andrea  Chenier.  With  the  assistance  of  talking  ma- 
chine records  of  Gigli,  Tita  Ruffo  and  Caruso,  Mr.  Lich- 
tenstein in  a  very  brief  but  inclusive  manner  brought 
out  the  high  lights  of  the  opera  delighting  everyone 
with  the  graciousness  of  his  delivery  and  the  clearness 
of  his  explanations.  The  records  were  specially  appre- 
ciated particularly  that  of  Caruso  which  brought  out 
the  beauty  of  his  voice  with  uncanny  reality. 

Rudy  Seiger  and  his  orchestra  interpreted  the  third 
act  of  the  opera  with  splendid  warmth  of  expression 
and  singular  artistic  uniformity  in  ensemble  work  rarely 
heard  from  an  orchestra  of  limited  proportions  and  a 
score  contracted  for  the  occasion.  The  long  and  hearty 
enthusiastic  recognition  of  his  work  should  have  grati- 
fied Mr.  Seiger  notably.  There  were  a  number  of  artists 
of  the  company  present  as  guests  of  Alice  Seckels  under 
whose  able  direction  these  events  take  place.  Among 
them  were  Miss  Margaret  Bruntsch,  Mrs.  Anna  Young, 
Miss  Rena  Lazelle,  Mr.  Mojica,  Mr.  Agnini,  and  Mr. 
Annanian  and  Gaetano  Merola  and  Bradford  Mills. 
These  artists  and  executive  officers  were  introduced  to 
the  audience  after  the  lecture.  The  audience  consisted 
principally  of  ladies  recruited  no  doubt  from  the  sub- 
scribers, founders  and  patrons  of  the  San  Francisco 
Opera  Association. 


Mme.  Dorothy  Raegen  Talbot,  soprano,  whose  singing 
has  endeared  her  to  thousands  of  people  on  the  Pacific 
Coast,  left  Saturday,  September  20th,  for  Chicago  to 
fill  a  large  number  of  concerts.  ». 


KAJETAN  ATTL 

SOLO     HARPIST,     SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

Western    Representative 
of  Lyon  &   ilealy   Harps 


l'"or  Concert  EnKatcenienlK  and  Inatrut-liun  Apply 
1IH)4  Kohler  &.  <  hsHe  Hide..  'I'rl.  DoUKlas  1UT8.  on 
WedneMday  and  Saturday  .Afternoons  O.VLV.  Resi- 
dence l*hone:  Hay»  lew  1204 


JUST  o«  t: 

A  METHOD  FOR  THE  HARP 

Uy  Kajetan  Attl 

CARL  FISHER,  PublUher 

''or   Sale   at    Sherman,   Clay   &   Co.,   Kohler  &    Chase, 
Henry  Grobe  and   Kajetan   Attl 


FREDERIC 

POWELL 

VOICE  SPECIALIST 
TEACHER  OF  SINGING 

RESTORATION  OF  LOST  OR 
IMPAIRED  VOICES 

705  Kohler  &  Chase  BIdg.,  Tuesdays  and   Fridays 
Residence  Phone  Sunset  6524 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SA.\    FRANCISCO 

Telephone  Fillmore  1624 


BY   APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


MAX  DOLIN 

Distinguished 
Composer  -  Violinist 


NOW    CONDUCTING    THE 
ENL.VRGED   ORCHESTR.*. 

California  Theatre         -:- 


San  Francisco 


LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists— Orchestras 

Bands  for  Every  Occasion 

« 

Suite  414  Loew's  Warfleld  Theatre  Building 
Telephone  Franklin  t14 


PACIFIC  COAST  MUSICAL  REVIEW 


S.  F.  MUSICAL  CLUB'S  OPENING  CONCERT 


CONCERT  STARS  COMING  SOON 


Five  Hundred  Attended  First  Club  Concert  of  the  Season 

at  Fairmont  Hotel — Interesting  Addresses 

and  Program 


By  CHARLES  WOODMAN,  in  The  S.  F.  Call 

About  500  members  and  guests  gathered  in  the  ball- 
room of  the  Fairmont  Hotel  yesterday  morning  for  the 
season's  opening  concert  of  the  San  Francisco  Musical 
Club,  of  which  Mrs.  Horatio  F.  Stoll  is  president.  Guil- 
laum'e  Lekeu's  "modern"  sonata,  played  by  Martha 
Dukes  Parker,  pianist,  and  Olive  Hyde,  violinist,  was  the 
principal  number  on  the  program.  It  was  the  last  big 
work  of  the  Belgian  composer  and  conceived  in  a  truly 
great  way  with  strong  melodious  themes  in  which  the 
piano  furnishes  more  than  a  mere  harmonic  background, 
giving  at  times  the  effect  of  a  duet.  Miss  Hyde,  who 
has  not  appeared  in  public  for  some  time,  displayed  her 
tine  musicianship  with  beautiful  tones,  and  Mrs.  Park- 
er's pianistic  art,  which  is  well  known,  showed  consid- 
erable advance  in  technic  and  power. 

Elizabeth  Warden  sang  a  group  of  French  songs,  in- 
cluding Debussy's  La  Mere  est  Plus  Belle,  with  Elsie 
Young  Maury  at  the  piano,  and  both  were  loudly  ap- 
plauded, as  was  Eva  G.  Atkinson  for  Kramer's  Last 
Hour  Rummel's  Bcstacy  and  Clark's  Blind  Ploughman, 
for  which  Mrs.  Parker  played  the  accompaniments. 
Eva  M.  Garcia  contributed  a  group  of  piano  solos  which 
were  much  enjoyed.  Mrs.  Stoll  announced  that  the 
club's  thirty-fifth  birthday  party,  for  members  only,  will 
be  held  at  the  Fairmont  October  2. 

Resident  artists  have  greater  promise  than  ever  of 
"coming  into  their  own"  this  season.  This  was  indicated 
by  the  address  of  Mrs.  Edward  Wales,  district  president 
of  the  Federation  of  Woman's  Clubs,  at  the  concert  of 
the  Papyrus  Club  at  Sorosis  Hall,  which  I  was  privi- 
leged to  attend  Wednesday.  Mrs.  Wales  spoke  of  the 
increasing  appreciation  of  music  shown  by  clubwomen 
generally  and  urged  that  they  should  do  everything  pos- 
sible to  encourage  San  Francisco  talent. 

"They  should  be  given  every  opportunity  to  appear, 
she  said  "before  the  clubs,  which  should  make  provis- 
ion to  pay  them  adequate  fees.  Everybody  knows  that 
people  of  genius  are  generally  poor  and  in  asking  musi- 
cians to  entertain  you,  you  should  remember  that  they 
have  to  eat  as  well  as  the  'common  people,'  hence  I  in- 
tend to  agitate  through  all  the  clubs  in  the  San  Fran- 
cisco district  that  they  cease  asking  singers  and  instru- 
mentalists to  give  programs  for  the  honor  of  being 
heard  And  I  urge  every  clubwoman  to  make  a  per- 
sonal effort  to  see  that  the  necessary  money  is  pro- 
vided that  they  may  be  paid." 

Madame  Pearl  Ladd,  a  San  Francisco  soprano  who  has 
just  returned  from  abroad,  sang  some  Tosca  and  Butter- 
fly arias  with  charming  expression,  having  a  clear,  col- 
orful voice  which  she  uses  with  considerable  skill. 


THE  ELWYN  CONCERT  BUREAU  SERIES 


With  a  list  of  attractions  far  surpassing  the  previous 
season  the  Elwyn  Concert  Bureau  will  begin  its  second 
year  in  San  Francisco  with  the  1924-25  Elwyn  Artist 
Series.  The  course  announced  for  the  coming  season 
will  consist  of  nine  evening  concerts  at  the  Scottish 
Rite  Hall  and  two  Sunday  matinees  at  the  Casino  Thea- 
tre. The  Sunday  afternoon  concerts  are  those  of  the 
celebrated  Russian  violinist  .Jascha  Heifetz  and  the  sen- 
sational negro  tenor  Roland  Hayes. 

Scottish  Rite  concerts  in  the  order  of  their  appear- 
ances will  be  as  follows:  Moriz  Rosenthal,  pianist; 
Cecilia  Hansen,  violinist.,  Isa  Kremer,  balladist;  Maria 
Ivogun,  soprano;  Albert  Spalding,  violinist;  Mabel  Gar- 
rison, soprano;  The  London  String  Quartet,  chamber 
music  ensemble;  Reinald  Werrenrath,  baritone  and 
Merle  Alcock,  contralto.  Season  tickets  covering  the 
entire  course  are  now  on  sale  at  Sherman,  Clay  and 
Company  and  may  be  purchased  at  a  substantial  re- 
duction over  the  single  admission  price  of  the  separate 
concerts. 


SECKELS  MATINEE  MUSICALES  SOON 


Ina  Bourskaya,  the  fascinating  Russian  mezzo-sopra- 
no of  the  Metropolitan  and  Chicago  Opera  Companies, 
whose  every  appearance  this  summer  brought  forth 
praise  from  press  and  public,  will  come  West  next 
month  to  open  the  Alice  Seckels'  Matinee  Musicales 
on  Monday  afternoon,  October  20th.  Claire  Dux  will 
appear  in  the  second  concert  of  this  Matinee  Series. 
This  will  be  Miss  Dux'  third  trip  to  the  Coast  within 
a  year— a  record  that  attests  to  the  popularity  of  this 
great  artist. 

There  will  be  six  of  these  concerts  intime  on  Mon- 
day afternoons  at  2:30,  one  each  month,  and  a  new 
setting  will  be  provided  for  them  with  the  remodeling 
of  the  Ballroom  of  the  Fairmont  Hotel  and  the  install- 
ation of  a  new  cycloromic  stage  with  sounding  board. 


'POP"  PROGRAM  BY  VICTOR  ARTISTS 


In  announcing  the  program  which  is  to  be  given  by 
the  Eight  Popular  Victor  Artists  at  Sco'tish  Rite  Hall 
next  Tuesday  and  Wednesday  nights.  Manager  Selby 
C.  Oppenheimer,  who  is  bringing  these  versatile  enter- 
tainers to  this  city  for  their  second  visit,  discloses  the 
fact  that  the  artists  will  render  some  of  their  most 
popular  selections,  and  a  reading  of  the  program  will 
make  the  local  public  impatient  for  this  extraordinary 
engagement.  The  artists,  who  will  appear  in  person, 
are  Henry  Burr  and  Albert  Campbell,  tenors;  Billy 
Murray,  tenor-comedian;  John  Meyer  and  Frank  Crox- 
ton,  baritones;  Monroe  Silver,  monologuist;  Rudy  Wie- 
doeft,  saxophonist,  and  Frank  Banta,  pianist. 


Great  artists  in  quick  succession  will  soon  contribute 
largely  to  the  musical  tare  of  San  Francisco,  according 
to  announcements  emanating  from  the  Selby  C.  Oppen- 
heimer office.  The  local  impresario  has  booked  what 
promises  to  be  his  busiest  season  and  has  secured  in 
his  list  of  attractions  many  of  the  most  important  names 
now  shining  on  the  musical  horizon.  First  will  com.e 
the  ever-welcome  Graveure,  who  is  scheduled  for  two 
Sunday  afternoon  recitals  at  the  Curran  theatre.  The 
rich-toned  singer,  will  appear  at  the  Curran  theatre  on 
October  12th  in  what  he  advises  Manager  Oppenheimer 
will  be  a  program  mostly  new  to  the  thousands  who 
have  already  and  who  will  hear  him.  A  second  Grav- 
eure recital,  his  last  for  the  season,  comes  at  the  same 
theatre  on  October  26th,  and  between  these  two  Oppen- 
heimer has  sandwiched  in  the  first  Claire  Dux  recital 
of  the  season,  which  takes  place,  also  in  the  Curran 
theatre  on  Sunday  afternoon  October  19th.  This  de- 
lightful prima  donna  is  always  a  welcome  visitor  to 
San  Francisco,  where  she  has  hosts  of  admirers  among 
the  most  discriminating  music-lovers. 

On  Monday  afternoon,  October  20th,  the  Alice  Seckels 
Matinee  series  starts  at  the  Fairmont  Hotel  and  Oppen- 
heimer has  booked  as  the  first  artist  in  this  interesting 
series,  Ina  Bourskaya,  the  Russian  contralto,  who  will 
be  recalled  locally  for  her  instantaneous  successes  with 
the  Russian  Opera  Company.  Since  her  appearance 
here  at  that  time  Bourskaya  has  forged  rapidly  to  the 
front  and  has  become  a  leading  member  of  New  York's 
Metropolitan,  the  Chicago,  and  the  Ravinia  Park  Opera 
Companies. 

Alma  Gluck  is  scheduled  for  a  single  appearance  on 
Sunday  afternoon,  November  16th,  the  recital  to  be 
given  in  the  Exposition  Auditorium. 

Mischa  Elman  and  Sophie  Braslau,  Russian  violinist 
and  concert  contralto,  are  announced  for  Columbia  The- 
atre Sunday  concerts  during  December,  in  which  month 
Oppenheimer  will  also  present  Mieczyslaw  Munz,  the 
young  Polish  pianist,  who  has  been  a  sensational  suc- 
cess in  the  east  during  the  past  two  seasons  and  is 
now  electrifying  Australian  audiences,  and  the  cele- 
brated Ruth  St.  Denis,  who  with  Ted  Shawn  and  the 
Denishawn  Dancers  and  Orchestra  will  present  a  week 
of  dance  programs  in  the  Curran  Theatre  beginning 
December  15th. 


SAN   FRANCISCO  CONSERVATORY    RECITALS 


One  of  the  most  interesting  series  of  recitals  to  be 
given  during  October  will  be  the  three  concerts  at  which 
the  complete  cycle  of  Beethoven's  Sonatas,  for  piano 
and  violin,  will  be  played  by  the  well-known  local  art- 
ists, Ada  Clement  and  Edouard  Deru.  These  recitals 
will  take  place  at  the  San  Francisco  Conservatory  of 
Music,  3435  Sacramento  Street,  on  Thursday  evening, 
October  9,  Saturday  afternoon,  October  11,  and  Thurs- 
day evening,  October  16. 

Miss  Clement  and  Mr.  Deru  rank  amongst  the  most 
eminent  of  our  resident  artists,  Mr.  Deru  being  one  of 
the  foremost  exponents  of  the  famous  Belgian  school 
of  violinists  and  one  of  the  best  known  artists  of  his 
country.  In  London,  he  played  Bach's  Concerts  for  two 
violins  with  Ysaye.  Miss  Clement  has  lived  always  in 
San  Francisco,  save  for  two  years  spent  in  Europe  study- 
ing with  Harold  Bauer  and  Josef  Lhevinne.  These  re- 
citals, offering  Beethoven's  Sonatas,  will  be  of  keen  in- 
terest to  serious  lovers  of  music  and  earnest  students. 


Miss  Elsie  Ingham  is  a  native  of  Manchester,  England, 
and  came  to  this  city  about  two  years  and  a  half  ago. 
Prior  to  leaving  England  she  was  the  leading  contralto 
with  one  of  the  foremost  concert  companies,  scoring 
vocal  triumphs  in  both  concert  and  oratorio  in  all  the 
leading  music  centers.  Soon  after  arriving  in  this  city 
she  was  appointed  on  the  faculty  of  the  Extension 
Division  of  the  University  of  California.  She  has  ap- 
peared with  great  success  before  many  of  the  leading 
clubs  in  the  city.  At  present  she  is  the  soloist  at  the 
Sixth  Church  of  Christ  Scientist.  During  Madame  Galli 
Curci's  recent  visit  she  gave  Miss  Ingham  an  audition 
and  greatly  encouraged  her.  She  advised  her  to  study 
with  her  own  teacher,  Frantz  Proschowsky  in  New 
York.  She  told  Miss  Ingham  she  had  wonderful  operatic 
material  in  her  voice,  and  the  quality  was  glorious.  She 
was  so  interested  in  her  that  she  gave  her  an  hour 
and  a  half's  lesson,  demonstrating  practically  all  her 
own  methods.  Miss  Ingham  is  hoping  to  go  later  to  New 
York,  and  in  the  meantime  is  working  hard  on  the  ad- 
vice  Madame  gave  her. 


Giacomo  Minkowski 

SdKllo   at  OO.*;  Kohler  &   ChiiNe  niiildinK 
Tel.  Ivonrny  r,4r,4 


UNIVERSITY    ANNOUNCES    MUSIC    PLANS 


Music  lovers  in  the  East  Bay  region  who  have  been 
awaiting  news  of  the  musical  events  at  the  University 
will  be  interested  in  the  schedule  which  has  just  been 
released. 

Professor  Modeste  Alloo,  who  is  this  year  to  direct 
the  musical  events  on  the  campus,  has  arranged  a  var- 
ied and  interesting  program  for  the  Fall  and  Spring 
seasons.  There  will  again  be  presented  a  series  of 
four  concerts  by  the  San  Francisco  Symphony  Orchestra 
with  Alfred  Hertz  conducting.  Contrary  to  the  usual 
arrangement,  two  will  be  presented  in  the  Fall  and 
two  in  the  Spring,  on  the  following  dates:  November 
20th,  December  18th,  January  29th  and  March  5th.  Mr. 
Hertz  is  just  returning  from  a  very  successful  season  in 
the  South,  and  there  is  every  indication  that  the  pro- 
gram presented  will  be  of  more  than  usual  interest. 

Plans  are  being  tentatively  made  for  appearances  on 
the  campus  of  the  notable  Chamber  Music  Society  of 
San  Francisco.  They  will  present  programs  of  great  in- 
terest, including  some  of  the  best  works  produced  in 
the  field  of  Chamber  music  composition.  This  type  of 
music  is  increasing  rapidly  in  popularity,  and  the  mem- 
bers of  the  ensemble  are  all  very  well  known  artists. 

The  California  Music  League  Symphony  Orchestra  is 
also  to  give  four  concerts  on  the  campus,  following  out 
the  policy  established  in  their  two  very  successful 
appearances  of  last  season.  This  new,  but  phenomenal 
organization,  of  which  Dr.  Alloo  is  the  conductor,  affords 
an  opportunity  to  all  musicians  in  the  East  Bay  district, 
of  contact  with  the  training  in  the  performance  of  im- 
portant ensemble  works,  and  at  the  same  time  permit- 
ting others  to  hear  such  works  in  performance.  Their 
appearances  will  occur  on  October  21st,  December  2nd, 
February  17th  and  March  30th.  In  addition  to  the  above 
mentioned,  the  Berkeley  Musical  Association  will  pre- 
sent five  concerts.  These  events  are  of  major  interest 
to  music  lovers  and  are  hence  well  known. 

Professor  Alloo  expects  also  to  make  arrangements 
for  the  appearance  of  several  individual  artists,  but 
at  this  time  he  is  not  ready  to  state  definite  particulars 
as  to  these  appearances. 


Theolene  Pohlson,  violinist,  and  Harry  H.  Rich,  pianist, 
gave  a  recital  at  the  Western  Arts  Association,  1001 
Vallejo  St.,  on  Thursday  evening,  September  4th.  The 
following  varied  and  extensive  program  was  heartily 
enjoyed  by  a  large  audience:  Handel — Sonata  in  B, 
violin  and  piano,  Theolene  Pohlson  and  Harry  H.  Rich; 
Job.  Seb.  Bach — Sicilienne,  from  the  Second  Sonata  for 
Cembalo  and  Flute,  transcribed  by  Leopold  Auer;  B. 
Campagnoli — Romanze,  Beethoven — Rondino,  Arr.  by 
Fritz  Kreisler;  Friml. — Swedish  Folk  Songs,  Ach,  Var- 
meland,  du  skona  and  Tanker  du  att  jag  forlorader  ar, 
Theolene  Pohlson;  Rachmaninoff — Prelude  in  G  Minor, 
Sibelius — Romance,  Chopin — Scherzo  in  B  Flat  Minor, 
Prelude  in  C  Sharp  Minor,  Waltz  in  B  Minor,  Harry  H. 
Rich;  Harry  H.  Rich — Minuet  and  Gavotte,  Theolene 
Pohlson — Lullaby,  Leo  Ornstein — Barcarolle,  June, 
Tschaikowsky  conceived  for  violin  and  piano,  Claude 
Debussy — La  fille  aux  Cheveux  de  Lin,  Fritz  Kreisler — 
Liebesleid,  La  Gitana,  Theolene  Pohlson. 


The  Jenkins  School  of  Music 

4(>  Kandnick  Avenue  Oakland,  California 

MISS  CORA  \V.  JENKINS,  Director 

Normal   Training   Cla.sses    Now    Forming.     Coaching 

for  Public   School  Music  or  Entrance   to   University. 

Telephone  Piedmont  299:i-W 


Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Mu.sical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  AI>AMEDA.  Telephone  Ala- 
meda IS.V  Thursdays,  Merriman  School,  507  Eldorado  Ave., 
Oakland.    Telephone  Piedmont  2770. 
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ALBERT  CAMPBELL      JOHN  MEYER.     FRANK,  BANTA     MONROE  SiUVER 
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SCOTTISH 
RITE 
HALL 


Tues.  and  Wed.  Nights 


Return  Engagement  of  the  Most  Fascinating  Entertainers  on  the 

Stage — Entirely  New  Program — All  in  English — 

Solos,  Duets,  Trios,  Ensembles 

TICKETS  NOW  ON  SALE 

At  Sherman,  Clay  &  Co.,  San  Francisco,  California 
POPULAR    PRICES— $1.00,   $1.50,  $2.00  Management 

(plus  tax)  SELBY   C.   OPPENHEIMER 
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THE  GRAND  OPERA 

By  ALFRED  METZGER 


Whenever  San  Francisco  has  an  opportunity  to  en- 
courage something  really  worth  while  musically  it 
affords  a  resident  a  feeling  of  pride  to  note  with  what 
thoroughness  such  a  big  musical  enterprise  is  being 
presented.  Grand  Opera  offers  a  specially  brilliant 
chance  for  a  community  to  display  its  culture.  It  is 
true  there  are  many  people  who  attend  an  operatic 
season  because  it  is  understood  to  be  fashionable.  Again 
others  feel  that  unless  they  can  say  they  have  heard 
the  great  artists  written  about  in  the  papers  they  can 
not  be  regarded  as  thoroughly  familiar  with  the  im- 
portant things  that  justify  social  recognition.  But  there 
is  also  a  great  percentage,  and  we  are  free  to  say  the 
majority,  who  attend  grand  opera  because  they  enjoy 
it  and  understand  it.  And  those  are  the  people  who 
occupy  the  less  expensive  seats. 

If  a  community  can  furnish  sufficient  music  lovers  to 
attend  grand  operatic  performances  so  as  to  completely 
occupy  the  less  expensive  seats,  it  has  reason  to  con- 
sider itself  genuinely  musical  and  that  is  what  was  the 
case  Monday  evening,  the  opening  performance  of  this 
year's  grand  opera  season.  We  delayed  this  issue  a 
day  in  order  to  include  this  opening  night  and  give  our 
readers  an  Impression  of  the  magnitude  of  this  year's 
event.  A  splendidly  attired,  large  and  interested  audi- 
ence was  early  in  their  seats  when  Andre  Chenier  was 
announced  as  the  introductory  production.  The  readers 
are  familiar  with  the  story  of  the  opera  that  was  given 
last  season  and  which  has  as  its  theme  the  high  lights 
of  the  French  revolution. 

Two  of  the  leading  artists  were  the  same  as  last  year, 
namely,  Beniamino  Gigli,  the  tenor,  and  Giuseppe  de 
Luca,  the  baritone.  The  former  in  the  title  role  fully 
duplicated  his  brilliant  triumph  of  last  season,  indeed 
it  would  have  been  impossible  to  surpass  it.  His  fine, 
flexible  voice  of  magnificent  timbre.  His  intelligent  and 
fervent  conception  of  the  role.  His  tnrilling  vitality 
in  the  various  climaxes  and  his  realistic  conception  of 
the  character  justly  aroused  the  enthusiasm  of  the  audi- 
ence and  obtained  for  him  ovations  that  should  remain 
long  in  his  grateful  memory.  It  was  a  magnificent 
portrayal  both  from  a  vocal  and  dramatic  standpoint. 
Equally  artistic  and  proficient  in  his  role  was  De  Luca 
a  consummate  artist  and,  in  many  respects,  to  our  way 
of  thinking,  the  greatest  artist  Gaetano  Merola  has 
brought  out  in  the  San  Francisco  Opera  Association. 
His  portrayal  of  Gerard  is  as  fine  and  historically  accu- 
rate a  character  delineation  as  we  have  observed  upon 
the  operatic  stage.  His  voice  is  so  elegant  and  smooth, 
his  phrasing  so  graceful  and  versatile,  his  action  so 
human  and  passionate.  Truly  we  do  not  expect  to 
find  a  better  impersonation  of  Gerard  than  that  of  De 
Luca,  and  so  far  we  have  not  found  his  equal. 

Claudia  Muzio  was  the  newcomer  and  she  impressed 
with  her  regal  personality,  her  electrifying  deportment 
and  her  fine  voice  which,  although  not  always  flexible, 
nevertheless  pleases  because  of  its  clearness  and 
warmth  of  resonance.  This  is  specially  true  of  the 
lower  tones.  We  have  not  the  space  at  command  to 
go  into  detail  regarding  the  other  characters,  but  will 
have  ample  opportunity  to  comment  on  all  in  the  next 
issue.  The  balance  of  the  cast  was  as  follows:  La 
Mulatta  Bersi,  Eva  de  Vol;  La  Contessa  de  Coigny, 
Ruth  Shaffner  (this  by  the  way  a  Los  Angeles  artist 
who  acquitted  herself  splendidly) ;  Madelon,  Querita 
Eybel;  Roucher,  Francesco  Seri;  Dietro  Fleville  and 
Fouquier  Tinville,  Louis  D'Angelo;  II  Sanculotto, 
Mathieu,  Paolo  Ananian,  always  a  fine  vocal  artist  and 
splendid  actor;  Un  Incredibile,  L' Abate,  Lodovico  Oli- 
viero;   Schmidt,  Dumas,  Albert  Gilette. 

Gaetano  Merola,  as  was  naturally  to  be  expected,  re- 
ceived a  prolonged  and  thoroughly  genuine  ovation 
which  lasted  several  minutes  both  upon  his  entrance 
and  after  each  act.  He  is  deserving  of  every  particle 
of  homage  he  arouses,  for  he  is  an  active,  industrious, 
enthusiastic  conductor  who  is  loyal  to  his  constituents 
and  who  gives  one  hundred  per  cent  of  energy  and  en- 
thusiasm to  that  which  he  sets  himself  to  fulfill.  Merola 
is  surely  worthy  of  the  recognition  of  his  difficult  and 
honorous  task.  The  orchestra  and  chorus  were  again 
most  competent,  consisting  of  the  best  material  obtain- 
able in  San  Francisco  and  readily  responding  to  the 
ambitious  demands  of  the  conductor.  It  was  a  joy 
to  hear  that  chorus  and  that  orchestra. 


MUSIC    SCHOLARSHIPS    FOR    POMONA    COLLEGE 


The  Juilliard  Foundation  of  New  York  City  has  offered 
to  Pomona  College  Department  of  Music  scholarships 
totalling  $1,000  for  the  coming  year.  These  scholar- 
ships will  be  awarded  to  students  of  the  Junior  and 
Senior  classes  only,  upon  recommendation  of  the  fac- 
ulty of  the  Department  of  Music.  In  awarding  scholar- 
ships the  musical  ability  of  the  students  as  well  as  their 
need  will  be  considered.  Recipients  of  these  scholar- 
ships will  be  known  as  Juilliard  Musical  Foundation 
scholars. 

The  Juilliard  Musical  Foundation  of  New  York  City 
was  made  possible  by  Augustus  D.  Juilliard  who  left  a 
bequest  of  approximately  .$1.5,000,000  for  the  further- 
ing of  musical  interests  in  the  United  States.  At  pres- 
ent the  Foundation  is  giving  three  kinds  of  scholar- 
ships; traveling  fellowship  for  study  abroad;  scholar- 
ships amounting  to  $1,000  each,  awarded  on  a  competi- 
tive basis,  for  study  under  teachers  employed  by  the 
Juilliard  Foundation  in  New  York  City;  and  scholar- 
ships awarded  to  music  schools  of  high  rank  throughout 
the  United  Slates  for  the  purpose  of  aiding  the  more 
advanced  music  students. 

It  is  a  real  compliment  to  the  high  standing  of  the 
Pomona  College  Music  Department  to  receive  this  aid. 


PACIFIC  COAST  MUSICAL  REVIEW 

as  scholarships  are  awarded  to  colleges  only  after  the 
most    thorough    and    far-reaching    investigation. 


ROSEMARY  ROSE  OPENS  L.  A.  STUDIO 


Distinguished  Dramatic  Soprano  to  Teach  Vocal  Art  and 

Dramatic   Interpretation    in    Metropolis  of 

Southern  California 

Mme.  Rosemary  Rose,  who,  under  the  name  of  Rose- 
mary Glosz,  created  an  international  reputation  for  her- 
self on  the  concert  and  operatic  stage,  and  who  in  recent 
years  exercised  such  notable  influence  upon  the  musical 
educational  progress  of  Milwaukee,  Wis  ,  has  opened  a 
studio  in  Los  Angeles  at  437  South  Kenmore  Street. 
Mrs.  Rose  was  a  favorite  pupil  of  Sbriglia  and  Julianna, 
two  of  the  world's  greatest  vocal  pedagogues.  She  has 
had  many  years  of  successive  artistic  triumphs  in  the 
leading  European  and  American  music  centers  in  con- 
certs, recitals,  oratorio,  and  opera  and  has  always  been 
particularly  proficient  in  the  art  of  dramatic  expression. 

Among  her  greatest  successes  have  always  been  her 
virile  interpretations  of  Hungarian  compositions  which 
she  is  especially  qualified  to  successfully  interpret.  In- 
deed her  musical  career  has  been  a  succession  of  tri- 
umphs and  the  practical  experience  she  has  gained  qual- 
ifies her  most  singularly  to  impart  the  knowledge  which 
she  has  acquired.  Mme.  Rose  is  conscientious,  critical 
and  painstaking,  and  yet  she  never  fails  to  bestow  that 
encouragement  which  every -young  student  needs  and 
wishes.  Her  knowledge  of  the  art  of  song,  as  exempli- 
fied in  her  artistic  career,  should  qualify  her  specially 
for  the  responsible  task  to  acquaint  the  young  gener- 
ation of  prospective  vocal  artists  with  the  intricacies 
that  combine  to  make  singing  such  a  desirable  and  val- 
uable addition  to  one's  general  culture. 


PASMORE  TRIO 

l>Iary,    Violin — Suzanne,    Piano — Dorothy,     Cello 

CONCKRT.S — PUPII.S 
20«9   Green   St.  Tel.   Fillmore   0071 


THE  BIRKEL  CO. 
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Even  Musicians  Wonder 

— at    the   enduring   qualities   of 
the  STEINWAY  Piano.  ' 

Yet  with  its  plastic  and  delicate 
touch  it  far  outlasts  other  Pianos. 

From  $925  upwards. 

South  COMPANY 

Broadway  ^le  Steinway  House 


FITZGERALD'S  ■  for  the  cAdvancement  of  SMusic 

Mme.  Anna  Ruzena  Sprotte 

Contra- Alto  —  Concert,  Opera  and  Oratorio  Singer 

Mme.  Sprotte  has  sung  with  distinction  in  ail  the  principal 
centers  of  the  world.  She  is  now  devoting  her  every  effort  to 
the  advancement  of  music  locally— she  is  Chairman  of  the 
American  Music  Optimist  and  the  Wa  Wan  Club,  director  of 
ladies'  choruses  of  Santa  Monica  Bay  Woman's  Clubs,  and  is 
active  in  many  other  music  organizations. 

She  will  produce  a  few  operas  this  winter  and  will  also  give 
a  recital  of  her  own  of  the  newest  music  of  Europe  with  a 
Chamber  orchestra. 

She  says,  "After  two  years,  I  am  more  enthusiastic  than  ever 
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CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   (or    Concert*    and    RecltaU 

Limited  Number  of  Advanced  PnplU  Accepted 
Violinist   Lo«  Angelea  Trio 


CHARLES  BOWES 

TEACHER   OF  VOICE 
446  S.  Grand  View.    Phone  554045,  I.oa  Angeica 


Studio:  334  Music  Arts   Studio  Bld^. 


Phone:  S2118T 


LOUISE  GUDE 

SOPRANO 

L.OS  Angeles 
>Vestern    Representative    Herbert    Witherspoun 

Studios,  Xew  York 
Concert  Direction  Harry  and  Arthur  Culbertson 
New   York,  Chicago,  Portland 


L.  E.  Behymer 

MANAGER    OF    DISTINGUISHED    ARTI8T8 

Executive  Offices: 

705    Auditorium    BIdg.,    Lot    Angeles 


Alexander  Bevani 

ALL  BRANCHES  OF  THE 

VOCAL  ART 

studio t   612  So.   Calif.  Muaic  Co.  BId«. 
Telephone  822-520 


ALMA  STETZLER 

VOICE    CILTURE — COACHING    IN    REPERTOIRE: 

OPERA   CL.*SSES    INCI.l  DING   COMPLETE 
PRESE.NTATIONS 


Suite  604    So.  Calif.   Music   Co.    Rldg. 


Phone  2SI-S05 


ABBIE  NORTON  JAMISON 

PIANO — HARMONY — VOCAL    CQACH 

Director  of 

J.4MISON   QUARTETTE 

602  Southern  California  Music  Co.  Bldg. 

Stiirtios!   1147   West  21st    St.  Telephone   Benrnii    77 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

H.\S      FOtiGHT     FOR      THE      RESIDENT      \RTIST 

DURING     THE     LAST     T\VENTY-T\VO     YE4.RS— IS 

SUCH     .\     P.\PER     WORTH     SUBSCRIBING     FOR> 

IF     SO.    DON'T    WAIT    ANY     LONGER. 


ILYA  BRONSON   „.  ,,^  *"•'»  r"'"'. 

i'hilharnionic  Orchestra 
Los     Angeles     Trio.     I'hilharnionir 
Quartet   Instruction.     Chamber    .^tnxic  Recitals 
5615  La  Mirada.    Phone  Holly  3044 

A.KOODLACH 

VIOLIN    MAKER    .*NU    REPAIRER 

Connoisseur — .Appraiser 

503   Majestic  Theatre  Uldg..    I.os   AngeU-s  Tucker  40I» 

JOHN  SMALLMA>^ 

BARITONE — TEACHER   OF  SINGING 

A'oice  Trial  by  .\ppuintraent.  tit.OQ.    Studio:  S03-SO4  So.  Cat 

.Music    Co.    Illilg.     Viviau    llrain.    Secretary 

ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     .ANGELES 

1260    Windsor    Boulevard  6318    Hollyvrood    BonlcTard 

Complete    Faculty    of    .\rtlst    Teacher* 
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PERCY  GRAINGER  CROSSES  DESERT  ON  FOOT 


Percy  Grainger  has  just  covered,  alone  and  on  foot 
the  "sandy  desert"  of  South  Australia  that  lies  between 
Adelaide  and  Melbourne.  He  negotiated  the  eighty 
miles  in  three  days,  leaving  Tailem  Bend  on  Tuesday 
morning  (July  15th)  and  reaching  Keith  Thursday  even- 
ing (July  17th),  sleeping  out  the  two  intervening  nights 
and  carrying  a  pack  weighing  42  pounds  which  con- 
tained food  and  water  for  a  week  as  well  as  a  Sleeping 
bag,  raincoat,  change  of  shoes,  etc.  The  composer- 
pianist  writes  as  follows  of  his  trip.  "In  my  early  child- 
hood my  dear  mother  and  I  often  crossed  this  desert 
country  in  the  train  whilst  traveling  to  Adelaide  from 
Melbourne  and  vice  versa.  I  remember  our  waking 
early  in  the  bright  summer  mornings  and  seeing  the 
gently  undulating  sandy  plains,  clad  with  low  bushy 
scrub,  roll  past  our  windows  and  thinking  it  the  most 
entrancing  scenery  I  had  seen.  Even  at  that  early  age 
I  longed  to  walk  through  the  sandy  desert  and  that 
yearning  has  never  left  me,  nor  has  tne  vividness  of 
that  impression  of  my  Australian  childhood  ever  been 
quite  equalled  by  anything  I  have  later  seen  in  several 
continents.  Indeed,  I  can  recall  nothing  of  equal  loveli- 
ness and  poetic  charm  elsewhere,  unless  it  be  the  ex- 
quisitely colored  deserts  of  Southern  California  and  the 
romantic  heather-lands  of  Jutland  (Denmark).  It  is 
really  a  misnomer  to  call  the  country  between  Cook's 
Plains  and  Border  Town  a  desert,  since  it  abounds  with 
a  very  great  variety  of  shrubs,  grasses  and  creepers. 
In  fact  an  extreme  variety  of  shapes,  contours  and  col- 
ors is  the  outstanding  quality  of  this  country  and  makes 
it  so  unusually  appealing  to  the  eye  of  a  painter.  In 
these  respects  it  can  boast  of  a  far  wider  range  of  con- 
trasts  than   more   heavily   timbered   land. 

The  prevailing  growth  is,  of  course,  the  mallee,  a  kind 
of  stunted  eucalyptus  ,  which  shoots  out  richly,  immedi- 
ately above  its  roots,  into  a  broad  round  bush  somewhat 
like  a  giant  powder  puff.  Its  fresh  green  leaves  grow 
on  darkly  scarlet  stems  which  become  a  brilliant  wine- 
red  towards  the  tips.  Thus  the  commonest  bush  of 
mallee  is  in  itself,  a  thing  of  exquisite  coloration  and 
vivid  contrasts.  Quite  otherwise,  in  line  and  tint,  are  the 
stunted  shrubs  of  she-oak,  that  spring  from  the  earth 
much  as  a  narrow  flame  rises  from  a  fire — low  at  the 
base  and  flaring  unevenly  towards  middle  and  top. 
These  are  of  sage  green  or  sage  yellow  tone  when 
alive,  and  blue-grey  when  dry  or  dead.  Another  bril- 
liant color  contrast  is  afforded  by  ruddy  creepers  that 
trail  with  long  arabesqued  Angers  along  the  whitish- 
grey  sand.  Some  sections  abound  in  Honeysuckle 
trees — ample  bushes  upon  which  the  numberless  seeds 
or  flowers  show  like  yellow  bottle-bushes  amidst  the 
light  green  foliage.  Interspersed  among  all  these  other 
growths  are  plenty  of  yaccas,  resembling  tall  bull-rushes 
and  throwing  their  black  spears  up  above  man's  height. 

Amongst  the  smaller  bushes  are  several  rust-red  or 
russet-brown  in  hue,  and  there  is  no  lack  of  various 
kinds  of  heath — yellow,  magenta,  etc.  The  impression 
of  rich  variety  left  by  this  kind  of  landscape  lies  not 
only  in  the  diversity  of  types,  shapes,  tints  that  flourish, 
but  largely  to  the  fact  that  the  stunted  size  of  the 
bushes  enables  the  foot-farer  to  cast  his  eye  over  large 
areas,  comprising  most  or  all  of  these  types,  at  one  mo- 
ment. Thus  shrub  is  superimposed  upon  shrub,  making 
delicious  patterns,  and  the.  fan-like  outlines  of  grasses 
and  rushes  and  the  flaring  formations  of  she-oaks  are 
silhouetted  against  the  more  bulky  contours  of  the 
larger  bushes,  while  as  regards  color,  a  myriad  variety 
of  sage  greens,  greens,  and  yellows  stand '  out  from 
each  other  and  form  patches  of  magentas,  yellows,  scar- 
lets and  whitish-greys  in  kaleidioscopic  multitudinous- 
ness.  What  pregnant  messages  these  desert  scenes 
would  convey  to  a  gifted  painter  of  decorative  tenden- 
cies! When  one  sees  the  strangely  patterened  hill- 
scapes  of  Tahiti  one  understands  easily  enough  how 
the  highly  decorative  later  art  of  Paul  Gaugain  came 
into  being.  And  when  one  feasts  one's  eye  on  the  lav- 
ish scroll  work  of  this  South  Australian  desert  one  can 
readily  imagine  the  delicate  and  subtle  schools  of  Aus- 
tralian decorative  art  to  which  these  native  influences 
will  give  rise  in  due  course. 

But  all  the  richness  of  the  plant  life  is  no  whit  more 
lovely  than  the  flowing  lines  of  the  earth  itself,  which 
rise  and  fall  gently,  mile  after  mile,  with  a  soothing, 
billowy  rhythm;  never  hilly  enough  to  cut  off  vistas  of 
wide  expanse.  And  here  we  come  to  the  charm  that 
desert  and  prairie  lands,  above  all  others,  hold  for 
dreamy  and  artistic  natures — a  charm  that  was  first  ex- 
plained to  me  by  Karl  Klimsch,  a  fine  musician,  paint- 
er and  philosopher,  and  who,  incidently  was  the  only 
really  inspiring  and  helpful  teacher  I  ever  encountered 
in  the  art  of  musical  composition.  Karl  Klimsch  said: 
"While  the  grandeurs  of  mountain  scenery  appeal  to 
the  rougher  and  more  dramatic  side  of  man  it  is  the 
gentler  and  more  subjective  nature  of  the  plains  and 
prairies  that  create  the  dreamer  and  the  introspective 
thinker.  These  other  shadings  of  emotion  are  enticed 
forth  by  the  great  empty  spaces,  whose  vague  horizons 
exert  a  rare  stimulus  to  the  more  subtle  chambers  of 
our  imagination,  whereas  in  the  mountains  our  musings 
are  cut  short  by  the  hard  but  magnificent  facts  of  rocky 
walls."  This  explains  why  it  is  that  such  specially  poetic 
and  dreamy  artists  as  Hans  Christian  Anderson,  J.  P. 
Jacobson,  Chopin,  Walt  Whitman,  Edgar  Lee  Masters 
are  almost  invariably  the  products  of  flat  countries  and 
the  great  plains. 

For  the  musician,  the  desert  is  teeming  in  music,  for 
singing  birds  abound  on  all  hands.  In  passing  I  should 
like  to  remark  that  the  Australian  magpie  seems  to  me 
the  most  prolific  and  exquisite  singer  I  have  ever  en- 
countered anywhere— so  infinitely  varied  in  his  caden- 
ces, so  wide  in  his  intervallic  range. 

By  what  strange  irony  did  it  happen  that  the  early 
British  settlers  term  the  native  Australian  birds  song- 
less,  when,  actually,  they  are  so  much  more  melodious 
and  diversified  than  anything  Europe  can  offer  along 
these  lines? 


GEORGE  STEWART  McMANUS 


PIANIST 


Announces  the  Re-opening  of  His  San  Francisco  Studio  After 

Three  Successful  Years  in  New  York  and  on  Tour.   Available  for 

Concerts,  Season  1924-1925 


STUDIO.    522    Powell    St,    Care    of   Albert    Elkus,    Mondays 

For  Appointments  Address  or  Phone,  Care  Pacific  Coast   Musical    Review 

GARFIELD  5250 


When  a  boy  of  16  or  17  I  began  a  chamber  music 
work  entitled  Bush-music,  expressive  of  the  impressions  ' 
I  had  received  from  the  South  Australian  sandy  desert 
and  in  the  near  future  I  hope  to  complete  this  work. 
Another  piece  eminating  from  similiar  origins  is  my 
Colonial   Song. 

Though  the  sandy  nature  of  much  of  the  soil  and  the 
weight  of  my  pack  naturally  made  my  pace  slow  I 
found  the  country  traversed  ideal  for  such  a  lone 
jaunt  and  the  sunny  days  and  bright  moonlight  nighj^s 
of  winter  perfect  beyond  description.  I  shall  always 
count  these  three  days  as  one  of  the  most  glorious  ex- 
periences of  my  life. 
July  23,  1924. 


Mrs.  Annable  Turner,  soprano  and  Miss  Melva  Farwell, 
flutist  with  Mr.  Herbert  Jaffe  as  accompanist,  gave  a 
program  at  Alcatraz  Island  on  September  4th. 

The  Adillian  Club,  at  the  meeting  on  September  5th, 
elected  the  following  new  officers  for  the  year:  Miss 
Ruth  Cook,  president  and  Mr.  Marcus  Gordon,  vice-presi- 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

it's  a   Mighty  Good   World O'Hara 

Golden    Moon Rolt 

Come   to    My    Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird    Singing Wood 

Land  of  Might   Have   Been Novell© 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   Merchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet   Navarre  Carne 

My  Heart's   Haven Phillips 

Love  Pipes  of  June Day 

My  Little  Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


dent.  Mrs.  Winifred  Hanlon,  soprano  and  Miss  Melva 
Farwell,  flutist,  assisted  by  Miss  Ethel  Palmer  and  Mr. 
Herbert  Jaffe,  accompanists  gave  a  program  of  French 
music  for  the  Alliance  Francaise,  Sunday  evening,  Sep- 
tember 14th.  Miss  Margaret  O'Leary,  Miss  Ruth  Cook 
and  Mr.  Herbert  Jaffe,  also  rendered  a  number  of  solos 
at  the  piano. 

Mrs.  Annable  Turner,  soprano  and  Miss  Winifred 
Jones,  accompanist,  gave  two  programs  in  Santa  Rosa, 
September  12th  and  13th,  The  first  pupils  recital  of 
the  season  was  given  Friday  evening,  September  12th 
with  the  following  program:  Piano — May  Dance  (Gay- 
nor),  Marian  Greer;  Stubborn  Rocking  Horse  (Streab- 
bog),  Billy  Degan;  In  Early  Spring  (Jenkins),  Eleanor 
Friesley.  The  Violin  (Blake),  Dorothy  Smith;  Vocal — 
Lady  Bird  (Schumann),  Snow  Bells  (Schumann),  Edith 
Trickier;  Piano — Ave  Maria  (Burgmuller),  Vernie  Mom- 
sen;  Mercedes  Waltz  (Bilbro),  Tamaki  Nao;  A  Minuet 
at  Court  (Heller),  Helen  Fish;  Avalanche  (Heller), 
Marthe  Jacmart,  (8  Months'  Study) ;  Demonstration  of 
work  by  pupils  of  Primary  III  Harmony  Class,  Nettie- 
mae  Clement,  Teacher;  Part  II — Piano — Sonata — D 
Major  (Haydn),  Marjorie  Anderson;  Viola — Fairy  Pic- 
ture (Schumann),  Herbert  Apfelbaum;  Piano — Fan- 
tasie — D  Minor  (Mozart),  Geoffrey  Christensen.  Waltz — 
C#  Minor  (Chopin),  Beatrice  Blass:  Nocturne — G  Mi- 
nor (Chopin),  Waltz— B  Minor  (Chopin),  Ruth  Cook; 
Vocal— Two  Old  English  Songs  (Arranged  by  H.  Lane 
Wilson),  Mrs.  Winefred  Hanlon;  Piano — Spinning  Song 
(Mendelssohn),  Romance  F#  Major  (Schumann),  Helen 
Bradford;  Accompanists — Herbert  Jaffe,  Ruth  Cook; 
Hostess — Zoe  Elgie  Peterson. 


Miss  Doris  Whitmore,  a  young  promising  juvenile,  re- 
cently sang  over  the  Radio  from  KLX,  the  Tribune 
broadcasting  station  in  Oakland,  Cal.  She  is  a  pupil  of 
Prof.  Earnest  Muse  of  -Oakland,  and  has  been  heard 
in  many  of  the  theaters  around  the  Bay.  Her  songs 
were  very  clear  and  true  and  she  was  complimented 
by  many  who  heard  them. 


Elwin  A.  Calberg 

PIANIST    AND    TKACHER 
Just   returned  from   New   York  and  Paris,  France 


Soloist  and  Accompanist 
Available  Season  1924-1925 


Residence    Studio    81::    Kiist    KSth    St.,   Oakland 
Phone:     Merritt   Sseft 
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LOEW'S  warfielLi 

Week  Starting  Saturday,  Sept.  20th 

The  Samuel  Goldivyn  Production  of  the 
Gilbert  Emory  Play 

"TARNISH" 

AVith  May  McAvoy,  Roland  Coleman,  Marie  Prevost, 
Norman    Kerry — Directed     by     fJeorgje     Fitzninurice. 

App'i^a^ai^^l'of  JULIAN  ELTINGE 

(111  Per.soii) 
10  DUSKY   HARMONY  DEMOIVS 

GINO  SEVERI 

And  the  Music  Masters 


ROSEMARY  ROSE 

SOPRANO 

A  Singer  Who  Teaches — Consolidates  Her  Studios 

Formerly  of  Milwaukee,  Sheboygan 

and  Plymouth 

In  Los  Angeles 

4ST  SO.  KENMORE  STREET  TEL.  nG7«lS 

Autlltions  ny  Aiiiiointmeut  Only 

Ruth  Brodnian,  Registrar 


J.  WHITCOMB  NASH 

THE    VOICE 
Special  Normal   Courses  for  Teachers 

700  Kohler  <&  Chase  Building,  San  Francisco,  Calif. 
Kearny  4091 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  life's  devotion  of  uninterrupted  study  and  labor. 
Involving  the  mastery  of  principles  of  musical 
acoustics,  timber  physics,  and  engineering,  ha* 
yielded  the  understanding;  of  those  principles  lirhlch 
exemplify  the  "Stenger  Idea"  In  violin  making,  and 
mark  the  beginning  of  a  netv  era  In  this  noble  art. 

W.  C.  STENGER 

INCORPORATED 
Maker  of  Fine  Violins 
617-618  Steinveay  Hall,  Chicago 


AUDREY  BEER  SOREL  J 

PIANIST — TEACHER  ^ 

Pupil  of  Leopold  Godowsky  and  Arthur  De  Graeff  (Brus- 
sels).   Studloi  2925  IMcClure  St.,  Oakland.    TeL  Oak.  3S96. 


ALFRED   HURTGEN 

PIANIST,     ACCOMPANIST.     MISICAL     DIRECTOR. 

COACH,    I'I.\NO    INSTRUCTION  ^ 

Studio:  2778  L'nion  Street  Tel.  Fillmore  8»40 
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THE  FUNDAMENTAL  TONE 

By  J.  WHITCOMB  NASH 


PURPOSEFUL    PRACTICE 


Vocal  culture  is  but  one  element  of  the  singer's  prep- 
aration. The  most  abused  because  the  most  misunder- 
stood. Previous  articles  have  been  devised  to  develop 
the  following  propositions: 

1.  That  the  purpose  of  vocal  culture  should  be  a 
realization  of  one's  vocal  capacity. 

2.  That  this  can  be  successfully  pursued  along  normal 
lines,  and  that  an  understanding  of  normal  activities 
involves  investigation  of  the  spontaneous  and  sub- 
conscious movements  accompanying  and  responsible  for 
expression. 

3.  That  perversions  are  responsible  for  the  deplorable 
condition  of  the  vocal  field  chiefly  because  they  are 
unconsciously  performed. 

4.  That  the  elimination  of  perversions  is  necessary 
before  true  vocal  development  can  be  expected. 

Genuine  self-expression  may  be  observed  as  a  general 
rule,  in  ordinary  every-day  conversation.  The  observa- 
tion of  one's  conversational  habits  involves  a  faculty 
which  is  often  dormant,  but  which  may  be  aroused  by 
practice.  This  faculty  is  the  essence  of  success,  for  not 
only  does  it  enable  us  to  observe  our  bodily  activities, 
but  in  actual  singing  before  an  audience  it  is  the  means 
by  which  the  artist  avoids  exaggeration  and  abnormal- 
ities, at  the  same  time  directing  his  energies  into  the 
consummation  of  effects.  The  psychologists  call  this 
the  apperceptive  faculty.  The  difference  between  the 
psychologist  and  the  artist  in  this  respect  is  that  the 
artist  uses  it  as  a  means  of  realizing  a  purpose,  while 
the  psychologist  considers  it  the  end.  The  use  of  the 
apperceptive  faculty  as  a  habit  is  only  accomplished  by 
degrees.  But  just  as  sure  as  you  consciously  apply  it 
to  one  study,  you  will  begin  to  apply  it  to  others.  And 
the  beauty  of  it  is  this,  you  will  do  it  in  your  way,  and 
it  will  help  immensely  in  developing  poise  and  authority. 

The  first  exercise  embodies  a  principle  which  is 
objective  and  which  may  be  practiced  through  the  whole 
course  of  vocal  development.  Its  purpose  in  this  instance 
is  a  recognition  of  the  existence  and  operation  of  the 
apperceptive  faculty.  The  whole  consciousness  must 
first  of  all  be  directed  into  the  effect,  and  the  exercise 
is  of  little  value  until  this  can  be  definitely  recognized. 
It  consists  of  any  common-place  expression  repeated  in 
such  a  way  that  it  delivers  two  contrasting  meanings. 
You  may  select  your  own  phrase,  but  it  will  do  no  harm 
for  me  in  this  case  to  offer  one — one,  which  by  the  way 
I  do  not  remember  using.  Let  us  take  "Here  comes  a 
man  I  know."  Say  it  in  such  a  way  that  it  gives  the 
impression  that  you  know  the  man  extremely  well,  that 


nothing  on  earth  could  give  you  more  pleasure  than  to 
see  him,  that  this,  above  all  other  times,  is  most  oppor- 
tune, and  any  other  circumstances  which  might  add  to 
the  joy  of  the  occa.sion.  Say  it  over  and  over  until  you 
convince  yourself  of  the  genuineness  of  the  expression. 
Then  say  it  in  a  secretive  way,  as  though  you  were 
ashamed  and  would  like  to  efface  yourself  entirely.  Do 
this  until  you  are  satisfied  of  the  genuineness  of  your 
expression.  Then,  and  this  is  more  difficult,  use  the 
phrase  in  the  two  ways  alternately  notice  the  body 
actions,  notice  the  facial  changes,  the  difference  in 
actual  texture  of  the  muscles  and  tissues,  the  exhaust- 
ing effect  of  the  one,  and  the  exhilarating  effect  of  the 
other.  This  exercise  should  be  practiced  daily  until 
thoroughly  mastered,  you  will  become  acquainted  with 
the  apperceptice  faculty  in  actual  operation,  and  more 
than  that  you  will  be  on  the  road  to  an  understanding  of 
the  vital  expansions  of  life  and  voice.  That  you  will 
not  master  them  through  this  one  exercise  is  true,  but 
the  apperceptive  faculty,  once  working,  will  give  you 
glimpses  of  your  true  activities  and  you  will  soon  be 
ashamed  of  manipulations  and  artificiality. 

Exercise  No.  1 — or  should  we  call  it  "Experiment  Xo. 
1" — will  be  referred  to  from  time  to  time  throughout  the 
series.  It  may  be  practiced  for  the  recognition  of  more 
than  a  dozen  elements  and  conditions  of  tone.  It  can  be 
used  in  various  ways,  with  various  pitches,  melodies, 
meanings,  degrees  of  force,  etc.,  etc.  But  one  thing 
should  be  thoughtfully  and  thoroughly  observed  at  a 
time.  Then  compare  the  singing  habit.  Be  yourself  in 
the  highest  meaning  of  the  phrase,  never  mind  teachers 
or  teachings.  It  is  not  the  purpose  of  these  articles  to 
supplant  methods,  vocalizes,  or  any  constructive  mode 
which  may  be  practiced  by  either  student  or  teacher. 
Rather  is  it  to  confront  the  entire  field  with  the  need 
of  true  self-expression  in  musical  and  especially  vocal 
endeavor.  The  study  of  the  voice  and  its  development 
along  this  line  is  a  safeguard  against  introspection,  self- 
hypnosis  and  the  cause  of  many  perversions  which  are 
common  and  too  numerous  to  mention  here.  The  mere 
comparison  with  the  singing  habit  of  genuine  self-ex- 
pression is  a  genuine  revelation  to  all  those  whose  in- 
struction has  been  of  the  trick  variety.  Conscious 
control  of  the  faculties  at  the  back  of  the  voice,  definite 
knowledge  of  unprintable  elements  of  vocal  tone  and 
vocal  conditions  are  some  of  the  results  of  normal  train- 
ing. But  it  must  not  be  thought  that  singing  is  a  hap- 
hazard attainment  for  which  one  only  has  to  practice. 
Just  as  there  are  unprintable  elements  in  the  voice,  so 
there  are  unprintable  elements  in  the  methods  of 
imparting  the  quite  definite  knowledge.  A  coach  or  an 
accompanist  who  has  not  worked  out  the  principles  of 
self-expression  cannot  be  considered  a  voice  teacher, 
but  among  them  are  many  who  try — quite  sincerely — 
to  stick  values  onto  a  voice  as  they  would  rouge  their 
lips  or  pencil  their  eyebrows.  That  is  fatal,  and  shows 
a  total  lack  of  understanding. 

Take  the  same  exercise  and  put  the  syllables  to  the 


first  six  syllables  of  the  major  scale.  Sing  it  up  and 
down.  See  how  close  you  can  come  to  making  it  mean 
the  same  thing  that  it  did  when  you  spoke  it.  This 
exercise  is  especially  adapted  to  bringing  the  voice  to 
normal.  Once  normal,  it  is  not  difficult  to  pursue  the 
same  line  of  thought  to  many  refinements.  The  student 
may  change  the  phrase,  invent  others,  the  great  thing 
is  to  know  why  it  is  changed.  Another  condition  which 
is  vital  to  success  is  to  know  that  the  entire  conscious- 
ness is  directed  into  the  effect  before  the  apperceptive 
faculty  is  brought  into  play.  The  voice  is  much  like  any 
other  element  Gold  is  of  value  in  just  so  far  as  it  is 
pure.  The  same  may  be  said  of  water.  I  think  it  was 
Ruskin  who  said  that  "Purity  is  symbolical  of  power." 
But  it  takes  knowledge  to  refine  gold,  so  it  does  water, 
and  the  power  of  refinement  seems  to  be  universal  if 
the  knowledge  is  accurate.  I  don't  know  who  it  was, 
but  someone  who  knew  said,  "Education  is  definite 
knowledge  accurately  applied."  One  wonders  if  vocal 
culture  should  come  under  this  head.  It  is  quite  easy  to 
see  that  the  difliculty  arises  with  the  attempt  to  explain 
the  unexplainable  elements  of  tone  and  the  conditions 
accompanying  it  and  which  are  in  a  great  measure 
responsible  for  it.  To  tell  a  student  to  "feel  a  sensation" 
is  quite  beside  the  point  .  To  be  sure  of  the  genuineness 
of  expression,  and  then  compare  the  condition  and  sen- 
sations accompanying  it,  is  to  avoid  paradoxical  explan- 
ations. It  should  be  borne  in  mind  that  the  normal  voice 
does  not  imply  the  trained  voice.  Voice  training  implies 
the  disciplining  and  refining  of  its  /various  elements. 
The  subject  is  admittedly  complex,  but  normal  training 
offers  what  appears  to  be  the  most  tangible  and  easily 
applied  method  of  understanding  the  true  conditions. 

The  next  article  will  deal  with  the  basic  nature  of 
vocal  training.         « 

JULIAN   ELTINGE  AT  WARFIELD 


The  most  important  attraction  in  the  history  of  a 
San  Francisco  motion  picture  theatre,  this  is  the  en- 
gagement of  the  famous  Julian  Eltinge  for  the  Warfield 
on  Saturday  when  the  celebrated  star  of  the  stage  will 
appear  with  the  Fanchon  and  Marco  Ideas  along  with 
the  first  showing  on  the  west  coast  of  the  Samuel  Gold- 
wyn  production  of  the  Gilbert  Emery  story.  Tarnish. 
The  appearance  of  Julian  Eltinge  at  the  Warfield  will 
be  his  farewell  to  American  theatredom — the  great  star 
is  building  a  hotel  in  Southern  California  and  after  this 
tour  means  to  settle  down  in  the  south  and  abandon 
theatricals. 

The  cast  of  Tarnish  will  include  May  McAvoy,  Ro- 
land Colman,  leading  man  to  Lillian  Gish  in  The  White 
Sister,  Marie  Prevost,  Harry  Myers.  Norman  Kerry.  Al- 
bert Gran,  Priscilla  Bonner  and  Mrs.  Russ  Whytall. 
The  music  of  Gino  Severi  and  the  Warfield  Music  Mast- 
ers will  be  divided  between  the  classical  and  the  semi- 
popular  and  there  will  be  other  attractions  with  the 
final  appearances  of  the  ten  Dusky  Harmony  Demons 
with  Creole  Carolyn  in  new  songs  and  dances. 


Mrs.     William    Steinbach  Laura  Wertheimber 


VOICE    CULTURE 

Studio: 

902   KOHLER   &  CHASE   BLDG.. 

San  Francisco  Plione  Kearny  .54.V1 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantoruiu,   Paris.  Or- 
ganist    St.     Mary^s     CatliedraL      Piano  De- 
partmentt      Hamlin      School.       Or^an  and 
Piano.  ArrlUafca   Musical  College 

KURT  VON  GRUDZINSKI 

BARITONE   —    VOICE    CULTURE 

Authorized    to    Teach    Mmc.   Schoen- 

Rene's    Method 

1314  Leavennorth  St.    Phone  Prospect  9253 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Howe  St.  Tel.  Piedmont  4908 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

•><>%  Kobler  &  Chaae  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio:    603-004    Kohler   <£    Chase    Building 

Phone  Kenrny  5454 

Madame  Charles  Poulter— Soprano 

Voice     Culture*     Piano 

Residence    Studio,    588    27th    Street 

Oakland — Tel.    Oaicland   2070 

Mary  Coonan  McCrea 

TEACHER  OF   SINGING 
Studio:  36  Gaflney  Building.  37G  Sutter   St. 
Tel.    Douslas  4233.     Res.   Tel.    Kearny   2349 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Stndloi    1020  Scott  St.  Phone  Fillmore  1561 

HELEN  COLBURN  HEATH 

Soprano    Soloist,  Temple   Entanu    EI.     Con- 
cert and  Church  Work.    Vocal   Instruction. 
2539    Clay    Street.     Phone   \Vest    4800 

\      HENRIK  GJERDRUM 

Fillmore  32.Vi 

TEACHERS    ATTENTION 

Three    Excellent    Sones    for    Rcsrinners 

By   MARY   CARR   MOORE 

YOU    (2   Keys),    Schlrmer;   AVINTER.   THE 

BROOKLET.  AVesiey  Webster,  750  47(h  Av. 

San  Francisco 


Preparatory  Teacher  for 

Mrs.   Noah   Brandt 

2Z11    Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Studio:   1003   Kohler  «&   Cliase   BuUdingr 

Phone  Kearny  5454 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:  3107  Washington  Street 

Phone   Fillmore   1847 

SIGMUND  BEEL 

Master    Classes   for   Violin 

Studio    Building,    1373    Post    Street 

Tel.  Wiilnut  »4 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    SlneinK;    Studio,    Tuesday    and 
Friday,  Kohler  &  Chase  Bids-.  $■  F.;  Resi- 
dence   Studio,    1G6    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    101. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone    Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Sinking.    32  Loretta  Ave.,  Pied- 
mont.    Tel.   Piedmont  304.     Mon.,   Kohler  & 
rbnae    nidg..    S.    F.     Telenhone    Kenrny    .•;4.\4 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  <&  Washington 
Mr.    Noah    Brandt,    Violin 
Mrs.   Noah    Brandt.   Piano 

ALMA  SCHMIDT -KENNEDY 

PI.\NIST 

Studio:  1537   Euclid  Avenue.  Berkeley,  Cal. 

Phone   Berkeley   (!04)(l 

MRS.  ZAY  RECTOR  BEVITT 

PIANO    and    HARMONY 

Institute    of     Music     of     San     Francisco, 
Kohler  &  Chase  -Bldg;.    Tel.  Kearny  .=1454 

MARION  RAMON  WILSON 

Dramatic    Contralto.      Opera     Successes    In 

Europe.     Concert    Successes    in    the    Ignited 

States,    Address:  1825   Leavenworth   Street. 

Telephone  Franklin  3.MtI. 


ISABEI.LE  MARKS 

CONTRALTO 

1.338  2Cth   Avenue  Phone  Sunset  2995 

Voice    (iiltnre,    ^londiiys    I".    M.    ."0(!    Ixohler 

&   Chase  Bldg.    Tel.  Kearny  5454 


Joseph  Greven 

Voice  Culture  ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 

MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.       Tel.  Bayview  5278 


TEACHERS'  DIRECTORY 


MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  26SI 

JANET    ROWAN    HALE 
Kohler  &  Chase  BIdg.     Tel.  Kearny  5454 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833   Ashbury   St.  Phone   Park   1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS  FELIX   RAYNAUD 
1841    Fulton  St.  Tel.  Bayview  6008 

ELSIE  COOK    HUGHES   LARAIA 
3325  Octavia  St.  Phone   Filmore  6102 

M.  M.  I.  Myers,  the  well  known  pianist, 
left  for  the  East  last  Sunday,  September 
5th.  in"  advance  of  his  family.  His 
daughter.  Miss  Beryl  C.  Myers,  an  un- 
usually endowed  pianist  and  harpist,  will 
follow  later  to  continue  her  studies  with 
some  of  the  leadi^ig  teachers. 


MACKENZIE   GORDON 
2832  Jackson  Street  Phone  West  467 

ANTOINE    DE   VALLY 

2201   Scott    St.  Thone   West   134T 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bldg.    Kearny  54&4 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bldg.       Kearny  5454 

ADELE    ULMAN 
178  Commonwealth   Ave.      Phone    Pac.   33 


JULIUS    HAUG 
4032    Irving   St.  Tel.    Sunset  436 

HOTHER    WISMER 

3701  Clay  Street         Phone  Bayview  7780 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

G.  JOLLAIN 
376  Sutter  St.  Tel.    Kearny  2637 

.vrcoMrvMSTS 

ANNA  w.  Mccormick 

1380  Taylor  St.  Tel.  Pros.  9687 

JEANNETTE    BRANDENSTEIN 
1916  Octavia  Street  Te!.  Fillmore  433 

\KR\\«;i;l»    »tF    Ml  SIC 

C.   B.   FRANK 
400  Pantages   Bldg.  Tel.  Garfield   1334 

If  a  music  journal  is  worth  while  to 
publish  programs  and  views  of  musical 
events,  it  is  worth  while  to  patronize. 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED   FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  in  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haiphtand  Belvedere  Streets 

WEST  PORTAL  BRANCH West  PortalAve.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (4J^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


SAN  FRANCISCO 

Grand  Opera 

EXPOSITION  AUDITORIUM 

September  22d  to  October  5th 

World  Famous  Artists,  Chorus  of  150  Voices,  Orchestra  from  S.  F.  Symphony 

GAETANO  MEROLA,  Director-General 

HErERTOIRE 

nion.  Eve.,  Sept.  22 — Andrea  Chewier:  Gigli,  De  Luca,  Muzio. 

AVed.  Eve.,  Sept.  24 — I.a  Uoheme:  Mario,   Young-,  Gigli 

Fri.  Eve.,  Sept.  2(> — Madame  Butterfly:  Sabanieva,  Mojica,  Piece. 

Sat.  Eve.,  Sept.  27 — Rigoletto:  Mario,  Gigli,  De  Luca,  Bruntsch. 

Mon.  Eve.,  Sept.  20 — Manon:  Schipa,  Piece,  Sabanieve,  Ananian. 

Tue-s.  Eve.,  Sept.  30 — La  Tosca:  Muzio,  Gigli,  De  Luca. 

Thurs.    Eve.,    Oct.   2 — Double    bill — Amico    Fritic:    Sabanieva,    Schipa,    De    Luca. 

Gianni  Scliiechi:  De  Luca,  Donnelly.  Mojica,  Bruntsch,  Young. 
Sat.  Eve.,  Oct.  4 — La  Traviata:  Muzio,  Schipa,  De  Luca. 

Tickets  on  Sale  Sherman,  Clay  &  Co. 

and    at    Box    Office    at    Auditorium    After   6:30    P.    M. 

Scale  of  Prices:  $1,  $2,  $3,  $4  and  $5.     Box  Seats:  $6;  no  war  tax 

BRADFORD  MILLS,  Executive  Manager 


L.    E.    BEHYIVIER    IN    EUROPE 

(Continued   from   Page   1,   Col.   2) 

excellent  contracts  and  can  safely  say 
that  Selby  C.  Oppenheimer  and  myself 
will  not  run  second  to  any  musical  man- 
ager in  America  in  our  offerings  to  our 
respective  cities  this  season. 

I  will  have  much  to  say  to  you  when  I 
get  back.  It  is  going  to  be  a  big  year. 
Selby  and  I  will  not  bring  out  the  Chi- 
cago Opera  Company  this  season.  We 
wanted  to  give  the  local  people  a  chance 
to  see  what  they  c;ould  do  without  any 
interference,  and  if  they  can  put  over 
opera  in  the  right  way,  clean  and  above 
board,  for  $5  a  ticket  with  the  right  kind 
of  chorus  and  orchestra,  scenery  and  cos- 
tumes, well  conducted,  then  we  are  on 
the  ,iob  to  help.  There  is  no  reason  why 
the  Pacific  Coast  cannot  pay  for  it,  and 
will,  if  it  is  worth  the  price.  Hope  to 
see  you  soon.  We  sail  September  :5rd  on 
the  Reliance  from  Cherbourgh,  arriving 
in  New  York  September  12tli  where- we 
stop  at  the  Waldorf-Astoria,  and  will  see 
you  about  September  27th  or  28th  on 
opera  night  in  San  Francisco.  All  send 
regard.s.  "BEE" 


Wednesday  evening,  September  24th, 
La  Boheme — Mario,  Young,  Gigli,  Picco, 
D'Angelo,  Seri,  Ananian. 

Friday  evening.  September  26th,  Ma- 
dame Butterfly — Sabanieva  Marlow,  Mo- 
jica, Picco,  Oliviero,  Seri,  Gillette,  D'An- 
gelo, Clifford. 

Saturday  evening,  September  27th, 
Rigoletto  —  Mario,  Monotti,  Bruntsch, 
Olmstead,  Gigli,  De  Luca,  D'Angelo,  Seri, 
Ananian,  Gillette.   Oliviero,  Ferguson 

Monday  evening,  September  29lh,  Ma- 
non— Schipa,  Picco,  Seri,  Ferrier,  D'An- 
gelo, Sabanieva. 

Thursday  evening,  September  30th,  La 
Tosca — Muzio,  Gigli,  De  Luca,  Seri,  An- 
anian, Oliviero,  D'Angelo,  Gillette,  Eybel. 

Tuesday  evening,  October  2nd,  Amico 
Fritz — Sabanieva,  De  Vol,  Eybel,  Schipa, 
De  Luca,  Ananian.  Gianni  Schicchi — De 
Luca,  Donnelly,  Mojica,  Bruntsch,  Oliv- 
iero, Young,  Jones,  Ananian,  Seri,  D'An- 
gelo, Lazelle,  Gillette,  Ferrier,  Frediana, 
Alibertini. 

Saturday  evening,  October  4th,  La 
Traviata — Muzio,  Young,  Monotti,  Schipu, 
De  Luca,  Oliviero,  D'Angelo,  Ananian, 
Seri. 


GRAND  OPERA  SEASON 

(Continued  from  Page  1,  Col.  4) 

Vol,  Shaffner,  Eybel.  Seri,  D'Angelo,  An- 
anian,  Oliviero,  Gillette. 


It  i's  just  as  much  to  the  interest  of  the 
musical  profession  to  have  a  music  jour- 
nal widely  circulated  among  the  musical 
public  as  it  is  in  the  interests  of  the 
publication.  There  are  problems  which 
none  other  but  a  music  journal  will 
discuss. 


Coming!  about  Oct  P^ 

Nyiregyhazi 

(Near-e-gatz-e) 

THE  GREAT  WORLD  PIANIST 

"MOST  SENSATIONAL  HUNGARIAN  MASTER 
ARTIST  OF  ALL  TIME" 


Nyiregyhazi,  pianistic  genius,  is  to- 
day the  strange  figure  of  the  musi- 
cal world.  Tail,  thin  almost  to  the 
point  of  emaciation  and  with  long, 
tapering  hands,  he  has  much  the 
same  weird  atmosphere  that  marked 
Paganini.  With  an  air  of  utter, 
weary  indifference  to  all  external 
influences,  he  seems  almost  to  have 
reached  the  impassive  calm  of  the 
Oriental.  Yet  this  Hungarian  youth, 
for  he  is  hardly  more  than  a  boy, 
flames  into  an  instant,  electric  vital- 
ity once  he  sits  before  the  key- 
board. 


Brilliant  runs,  thunderous  bass  and 
crashing  chords  a-lternate  with 
lyric,  melodious  passages,  marked 
throughout  with  an  individuality  of 
interpretation  that  distinguishes 
him  as  a  pianist  of  keen  intelli- 
gence as  well  as  passion.  It  is  as  if 
his  entire  mental  and  physical  re- 
sources were  held  In  reserve  until 
he  plays.  Then  it  is  that  he  seems 
to  pour  forth  his  whole  soul  in  his 
music. 


"The  Coming'  Pianist 
of  The  World" 

— Says  Tita  Ruffo. 

What  the  Press  says  of  Nyiregyhazi: 

Nyiregyhazi  played  here  for  the  first  time.  He  is  in  his  nineteenth  year.  The 
ringmaster  used  to  say  of  the  dashing  equestrienne  in  the  circus:  "She  rides 
well  for  one  so  young."  This  compliment  is  often  paid  a  young  pianist,  but 
with  this  addition:  "When  he  is  older,  he  will  play  with  greater  thoughtful- 
ness,"  or  his  performance  is  said  to  be  not  yet  "mature."  Youth  is  not  an 
atrocious  crime.  Better  the  dash  and  enthusiasm  of  the  young  than  the 
apathy  of  middle  age,  or  the  coolness  of  academic  reserve. 

■ — Philip  Hale  in  the  Boston  Herald. 

Genius  is  wisdom  and  youth.  This  is  said  by  Edgar  Lee  Masters,  and  it  was 
proved  again  at  the  concert  given  by  the  Boston  Symphony  Orchestra,  Pierre 
Monteux,  conductor,  yesterday  afternoon  in  Symphony  Hall.  On  that  occa- 
sion the  eighteen-year-old  Hungarian  pianist,  Erwin  Nyiregyhazi,  made  his 
Boston  debut.  He  played  Liszt's  A  Major  Concerto  like  a  poet  and  a  whirl- 
wind. He  was  very  much  of  ai  surprise,  tor  this  concerto  is  not  child's  play, 
and  those  who  looked  for  the  first  time  on  a  young  man,  mostly  arms  and 
legs,  with  fingers  so  long  that  they  made  his  sleeves  seem  too  short  and 
gave  the  effect  of  two  fans  when  he  spread  his  hands  over  the  keyboard — 
those  who  looked  on  this  shook  their  heads,  and  wondered  where  in  the 
world  he  was  going  to  get  the  tone  to  compete  with  Liszt's  extremely  bril- 
liant and  frequently  heavy  and  noisy  orchestration. 

— Olin  Downgs  in  the  Boston  Post 

His  long  arms  have  enormous  power.  He  goes  crashing  and  smashing 
through  a  concerto  in  a  way  to  astound  one.   His  brilliancy  is  enormous. 

■ — Excerpt  from  the  Boston  American. 


Watch  for  Nyiregyhazi 

'^  about  October  P^! 


Knabe  Piano  Used 
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Distinguished  Lyric  Tenor  Arouses  Large  Audience  to  Highest  Pitch  of  Enthusiasm 

During  Performance  of  Massenet's  Manon — La  Boheme,  Madame  Butterfly  and 

Rigoletto  Attract  Large  Audiences — Giuseppe  De  Luca  Demonstrates  His 

Artistry  as  Rigoletto  and  Scarpia — Opera  Season  Ends  Saturday 

BY  ALFRED  METZGER 


Last  week  we  delayed  publication  of  the  Pacific  Coast 
Musical  Review  to  include  the  opening  night  of  the 
opera.  This  week  we  are  again  obliged  to  delay  publica- 
tion for  two  days  in  order  to  include  the  major  part  of 
the  season.  Inasmuch  as  the  Musical  Review  is  pub- 
lished on  Mondays,  it  would  be  impossible  for  our  read- 
ers to  obtain  an  idea  of  the  success  of  the  season  until 
too  late  to  take  advantage  of  it.  In  order  to  include  all 
performances  of  last  week  until  Tuesday  night,  it  is 
necessary  to  print  the  paper  on  Wednesday  instead  of 
Monday,  thus  enabling  our  readers  to  obtain  the  news 
of  the  opera  before  the  end  of  the  season.  We  believe 
our  readers  would  rather  have  us  delay  publication  of 
the  paper  than  receive  their  news  one  week  late. 

Instead  of  printing  detailed  reviews  of  the  perform- 
ances one  by  one  we  think  it  is  wiser  to  give  a  general 
idea  of  the  entire  season.  Andrea  Chenier,  which 
opened  the  season,  was  reviewed  in  last  week's  issue. 
Since  then  the  following  operas  were  presented:  Wednes- 
day evening.  September  24,  La  Boheme;  Friday  evening, 
September  26,  Madame  Butterfly;  Saturday  evening, 
September  27,  Rigoletto;  Monday  evening,  September 
29,  Manon;  and  Tuesday  evening,  September  30,  La 
Tosca.  There  was  an  extra  performance  of  La  Boheme 
on  Sunday  afternoon,  September  28.  The  remaining 
performances  this  week  will  be  Amico  Fritz  and  Gianni 
Schicchi,  Thursday  evening,  October  2,  and  La  Traviata, 
Saturday  evening,  October  4. 

All  the  operas  mentioned  have  been  heard  here  before, 
and  the  music  lovers  who  read  this  paper  are  acquainted 
with  the  story  and  the  significance  of  these  works. 
There  is,  therefore,  no  necessity  to  go  into  details  con- 
cerning these  matters.  In  some  respects  we  feel  that 
the  artistic  finish  of  the  productions  is  not  always  as 
close  to  the  standard  set  last  year.  This  is  not  the  fault 
of  Gaetano  Merola,  who  puts  the  same  energy,  enthusi- 
asm and  executive  ability  into  the  production  this  year 
as  he  did  last,  but  it  is  due  to  some  of  the  artists.  Take, 
for  instance,  the  performance  of  La  Boheme,  wherein 
Gigli  did  not  seem  to  be  in  his  usual  form.  His  voice 
lacked  somewhat  in  limpidity  when  used  in  the  high 
tones  and  altogether  he  gave  the  impression  of  being 
uneasy  and  out  of  sorts,  although  compared  to  most 
tenors  we  usually  hear  in  this  opera  he  was  artistically 
pre-eminent.  Milo  Picco  did  not  appear  to  be  thorough 
in  his  lines  and  frequently  lacked  the  precision  and 
certainty  which  the  role  calls  for.  The  second  act  spe- 
cially, during  the  quartet,  suffered  through  Picco's  in- 
decision and  lack  of  understanding  of  the  role  of  Mar- 
cello.  Francesco  Seri  is  too  light  a  basso  for  the  role  of 
Colline.  The  Coat  song  fell  short  of  the  usual  effect, 
because  of  the  lightness  of  the  voice.  Paolo  Annanian 
was  excellent  in  the  dual  role  of  Benoit  and  Alciendaro. 
There  are  no  bouffos  superior  to  Mr.  Annanian,  as  far  as 
our  experience  goes.  He  is  thoroughly  proficient  in 
everything  he  does. 

Queena  Mario  was  the  star  of  the  performance.  She 
is  an  ideal  Mimi.  Her  acting  and  the  clarity  of  her  voice 
combine  to  make  her  a  lyric  soprano  of  the  finest 
calibre.  Her  taste  in  phrasing  is  exquisite,  and  in  the 
last  act,  during  the  dying  scene,  she  did  some  of  the 
most  admirable  interpretational  work  we  have  yet  heard 
in  this  role.  Maggie  Teyte  is  the  only  Mimi  that  we 
would  place  on  a  par  with  Queena  Mario,  as  far  as  our 
individual  taste  is  concerned.  Anna  Young,  in  the  role 
of  Musetta,  acted  and  sang  the  role  with  assurance  and 
style.  She  looked  the  part  and  she  interpreted  it  with 
conviction  and  realism.  Due,  no  doubt,  to  nervousness, 
there  were  times  during  the  rendition  of  the  waltz 
song  when  the  extreme  high  tones  did  not  come  out  as 
smooth  as  Mrs.  Young  can  sing  them  ordinarily.  But 
notwithstanding  this  fact,  she  was  professionally  sure 
of  her  role  and  did  not  mar  the  ensemble.  She  deserves 
the  highest  commendation  for  her  performance. 

Madame  Butterfly  received  cordial  approval  from  a 
large  audience.  It  is  difficult  to  spoil  this  opera.  Puc- 
I  ini  succeeded  in  the  main  to  write  a  vocal  score  within 
I  asy  reach  of  the  artists.  Thalia  Sabanieva  satisfied 
with  her  pleasing  lyric  soprano  voice  and  her  graceful 
deportment.  Irene  Mario,  a  gifted  Los  Angeles  vocalist, 
acquitted  her  self  most  creditably  in  the  role  of  Suzuki, 


revealing  a  resonant  mezzo-soprano  voice  and  singing 
with  taste  and  discretion.  .lose  Mojica  did  not  seem  to 
fill  the  role  as  satisfactorily  as  some  "Pinkerton's"  we 
have  heard  here.  Although  possessing  a  very  attractive 
personality,  and  acting  the  part  with  ease  and  profes- 
sional finish,  his  voice  seems  to  be  more  of  a  baritone 
quality  than  a  tenor,  and  the  volume  of  it  is  rather 
light  for  a  large  auditorium  like  the  Exposition  Hall. 


ANNA  YOUNG 

The    Charming    Operatic    Soprano    Who    Has    Tri- 
umphed   Again    in    Responsible    Roles   With 
the  San   Francisco  Opera   Association 


Rigoletto  proved  to  be  an  excellent  production.  In- 
deed, we  can  not  imagine  a  performance  more  effective 
than  the  one  given  on  this  occasion.  Queena  Mario  sang 
superbly  as  Gilda.  Her  voice  is  so  clear,  pure,  true  and 
used  with  such  craftsmanlike  skill.  Her  colorature  is 
clean  and  limpid.  Her  artistry  in  declining  to  do 
"stunts"  with  high  tones,  like  E  flat,  etc.,  and  do  the 
things  she  is  able  to  do,  is  worthy  of  the  highest  praise. 
Her  acting  is  convincing  and  unrestrained.  She  is  a 
genuine  artist,  well  worthy  of  the  success  she  has 
achieved.  Beniamino  Gigli  came  into  his  own  in  the  role 
of  the  Duke  of  Mantua.  He  sang  with  freedom  and  the 
uneasiness  of  his  high  tones  was  not  in  evidence  on  this 
occasion.  He  sang  with  artistic  taste  and  smoothness  of 
voice,  a  very  rare  voice,  indeed. 

Giuseppe  De  Luca  continues  to  be  one  of  the  greatest 
operatic,  artists  before  the  musical  public  today.  He 
is  a  pastmaster  of  vocal  declamation.  He  sings  with  his 
brain  as  well  as  his  voice.  He  acts  with  the  thorough- 
ness and  realism  that  convinces.  Vocally  and  histrioni- 
cally we  can  not  imagine  a  finer  Rigoletto  than  that  of 
De  Luca.  We  have  not  even  heard  anyone  in  this  role 
we  enjoyed  as  much  as  this  superb  artist.  Margareta 
Bruntsch  distinguished  herself  in  the  role  of  Madda- 
lena.  Her  contralto  voice  rang  true  and  flexible.  She 
phrased  with  intelligence  and  musicianship.  She  acted 
with  ease  and  understanding.    Not  since  hearing  Louise 


Homer  and  Alice  Gentle  in  this  role  were  we  able  to 
hear  every  note  and  every  syllable  of  this  part,  which 
is  usually  drowned  by  the  other  singers.  Miss  Bruntsch 
is  a  professional  operatic  artist  who  understands  her 
task. 

The  sensation  of  the  opera  season  was  unquestionably 
Tito  Schipa's  unforgettable  interpretation  of  the  famous 
tenor  aria  in  the  second  act  of  Manon.  which  was  pre- 
sented Monday  evening.  He  surely  /ieserved  the  mag- 
nificent ovation  which  the  audience  so  liberally  ac- 
corded him.  His  matchless  lyric  tenor  voice,  his  fine 
enunciation  of  the  French  language,  his  intellectual 
grasp  of  the  role,  his  realistic  histrionic  action  and  his 
fitness  for  the  part  combined  to  give  us  one  of  the 
finest  representations  of  Le  Chevalier  des  Grieux  we 
have  ever  heard.  We  are  not  even  hesitant  to  say  it  is 
the  very  finest  portrayal  of  this  role  we  have  ever  heard. 
Notwithstanding  the  fact  that  Schipa  was  not  in  as 
clear  and  free  a  voice  as  he  usually  is,  his  performance 
gave  a  thrill  to  the  production.  Millo  Picco  did  not  give 
a  convincing  interpretation  of  Lescaut.  He  failed  to 
obtain  the  laughs  this  role  always  produces,  even 
thou.gh  the  audience  does  not  understand  French.  Tha- 
lia Sabanieva  was  not  as  satisfactory  in  the  role  of 
.Manon  as  she  was  in  Butterfly.  Her  voice  seemed  un- 
even and  in  the  higher  range  usually  sharp.  She  did  not 
succeed  in  obtaining  the  significance  of  the  character, 
failing  to  produce  that  finesse  and  chique  for  which  the 
role  calls. 

We  found  the  trios  by  Anna  Young,  .Mary  Newsome 
and  Querita  Eybel  specially  gratifying.  They  were  sung 
in  fine  voice,  satisfactory  intonation  and  most  artistic 
phrasing.  These  three  resident  artists  are  entitled  to 
liearty  recggnition  for  the  splendid  work  they  did  on 
this  occasion.  Andre  Ferrier  was  excellent  insofar  as 
the  histrionic  portion  of  the  role  of  Guillot  .Morfontaine 
is  concerned.  Vocally,  he  seemed  somewhat  effected  by 
a  vibrato,  but,  after  all,  the  histrionc  phase  of  the  char- 
acter is  most  important  and  .Mr.  Ferrier  equalled  any 
other  artist  we  have  heard  in  this  role  and  surpassed 
several.  , 

Claudia  Muzio  made  a  very  handsome  Tosca  and  sang 
her  arias  with  force  and  distinction.  Beniamino  Gigli 
succeeded  in  endearing  himself  further  to  his  audience 
with  the  charm  of  his  voice  and  the  conviction  of  his 
artistic  interpretations  Guiseppe  de  Luca  imperson- 
ated the  grateful  role  of  Scarpia  with  unerring  artistry, 
lending  it  the  dignity  of  his  convincing  dramatic  style 
and  the  beauty  of  his  voice.  It  was  a  most  impressive 
performance,  and  did  not  dim  the  memory  of  .\ntonio 
Scotti  in  this  role.  Palolo  .Annianian  in  the  role  of  the 
Sacristan  succeeded  in  obtaining  more  out  of  this  part 
than  most  of  the  arti.sts  we  usually  hear  in  it.  His 
sense  of  humor  is  decidedly  effective  and  his  vocal 
interpretation  thoroughly  satisfying.  The  rest  of  the 
performances  we  must  leave  until   the  next  issue. 

The  stage  management,  notwithstanding  .\rmando 
Agnini's  just  reputation  as  a  master  of  his  craft,  was  not 
as  thorough  as  last  season.  Horses  that  stamp  during 
an  entire  act,  curtains  that  refuse  to  work  smoothly, 
lights  that  do  not  always  respond  precisely,  choruses 
that  become  confused  in  their  action,  and  other  details 
that  interfered  with  the  perfection  of  a  metropolitan 
performance  should  not  happen  under  the  direction 
of  a  master  of  his  art  such  as  .A.gnini  is  justly  reputed  to 
be.  A  performance  should  proceed  like  clock  work 
on  the  stage.    There  should  be  no  hitches. 

The  chorus  is  not  as  efficient  as  the  one  last  year. 
There  seems  lacking  spontaneity  and  confidence  which 
we  observed  last  season.  The  freshness  of  the  voices 
and  the  ensemble,  including  intonation,  is  still  there. 
But  attacks  are  not  always  accurate.  This  was  speci- 
ally noticeable  in  La  Boheme.  The  best  work  of  the 
chorus  was  done  in  Andrea  Chenier  and  Rigoletto.  In 
Manon  there  was  a  specially  fine  woman's  chorus. 

Gaetano  Merola  is  again  the  man  that  dominates  the 
productions.  His  eyes  and  ears  are  everywhere.  No 
hitch  occurs  when  his  watching  eye  follows  the  per- 
formance. He  concentrates  his  energy  throughout  the 
production.  He  certainly  understands  his  business  and 
he  is  the  right  man  for  the  work.  One  may  not  always 
agree  with  his  tempi  which  occasionally  drags  some- 
what, but  interpretation  is  a  matter  of  taste  which  any- 
one has  a  right  to  adopt.  The  main  thing  is  that  Mr. 
Merola  is  able  to  continue  through  a  performance  with- 
out a  halt  and  with  a  control  of  orchestra,  chorus  and 
soloists  whiclr reveals  his  mastery  of  the  situation.  The 
orchestra,  is  excellent,  although  apparently  not  as  large 
as  last  season,  it  consists  of  able  musicians  and  not 
some  of  the  least  enjoyments  of  the  performances  are 
represented  in  the  solo  passages  of  Louis  Persinger, 
violinist.  Kajetan  Attl,  harpist,  and  Walter  Ferner.  cel- 
list, as  well  as  the  flute  playing  of  Walter  Oesterreicher. 

This  year's  management,  attendance  and  seating  ar- 
rangement we  shall  leave  over  until  next  week.  In  any 
event  we  trust  that  the  San  Francisco  Opera  Associa- 
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(*_^n   a   position   of 


The  story  that  is  told  by  the  Steinway 


position  of  honor,  standing  among  the 
famous  portrait  paintings  of  great  musicians  in 
Steinway  Hall,  in  lower  New  York,  you  will  find 
it  today.  It  is  the  piano  that  Henry  Steinway, 
seventy  years  ago,  built  as  a  labor  of  love.  He 
built  it  as  a  present  to  his  bride. 
Now  I,  who  am  also  a  Steinway  piano,  stand 
among  the  other  Steinway  pianos  at  Sherman, 
Clay  &  Co.,  here  on  the  western  coast.  The  years 
that  lie  between  me  and  that  original  Steinway 
piano  have  seen  many  changes.  But  two  changes 
they  have  not  seen.  They  have  not  seen  Steinway 
pianos  made  in  any  other  spirit  than  a  spirit  of 
love;  and  they  have  not  seen  them  under  any 
other  supervision  than  Steinway  supervision. 
When  I  left  the  Steinway  factory  on  Long  Island 
and  began  my  long  journey  to  the  Coast  I  had  been 
six  years  in  the  seasoning  and  making.  The  control 
and  management  -of  the  business  was  in  the  hands 
of  the  third  and  fourth  generations  of  the  house- 
hold of  Steinway.  Eight  members  of  the  Steinway 
familv  had  directed  my  evolution  from  the  raw 
wood,  steel  and  glue  into  the  completed  piano. 
Nearly  all  the  skilled  workmen  in  those  great 
shops  had  been  in  those  shops  for  many  years.  I 
was  wood  and  steel  and  glue  until  they  shaped  me. 
Now,  I  am  as  much  of  the  spirit  of  Steinway  as  the 
first  piano  Henry  Steinway  built. 
What  does  this  mean  in  my  own  career  as  a  Stein- 
way piano? 

It  means  that  I  have  been  built  with  an  individual 
interest,  a  conscientiousness,  a  deep  determination 
that  I  should  be  worthy  of  my  name. 
It  means  that  the  mountain  spruce  of  my  sounding- 
board,  for  example,  is  the  finest  procurable.  After 
careful  inspection  and  purchase  it  was  dried  for 
six  months  at  the  sawmill,  then  dried  for  another 
year  in  the  Steinway  yards,  then  seasoned  for  two 
or  three  years  in  special  sheds,  then  kiln-dried  and 
re-dried  in  strip  and  board— -in  all,  a  seasoning  and 
drying  process  of  five  full  years. 
It  means  that,  following  the  seasoning  of  this  and 


my  other  wood,  nine  months  were  spent  shaping 
and  fashioning  me  in  the  factory.  In  that  one  gen- 
eral factory  every  part  of  me  was  made,  including 
plate,  rim,  hammers,  brass  castings,  action,  and  all 
special  hardware.  Nothing  was  let  out  on  contract. 
Nothing  was  left  to  outside  influence. 
It  means  that  I  am,  in  fact,  a  Steinway  piano— 
that  my  charm  will  endure  for  years  to  come,  that 
my  resonance  will  last,  that  my  full,  rich,  singing 
tone  and   responsive   action  will  delight  those  who 


possess  me  as  long  as  materials  shall  cling  together. 
So  after  six  years  of  such  patient  fashioning,  I  left 
the  Long  Island  factory  and  came  West.  I  was 
unloaded  from  my  long  cruise  and  carefully  gone 
over  in  the  Sherman,  Clay  &  Co.  shops.  And  now 
I  stand  on  the  floor  at  Sherman,  Clay  &  Co.  among 
other  pianos,  waiting  for  the  purchaser  who  shall 
come  to  claim  me. 

Sometimes  I  talk  over  the  old  days  in  our  original 
home  with  the  other  Steinway  pianos  here  at  Sher- 
man, Clay  &  Co.  We  miss  the  cheery  companionship 
of  the  old  square  grand,  with  its  rosewood  case-— 
the  piano  that  Henry  Steinway  built.  It  used  to 
preside  over  us  like  a  proud  little  old  great-grand- 
mother. But  usually  we  discuss  the  future.  We 
discuss  the  homes  that  each  of  us,  in  the  days  to 
come,  will  be  carried  away  to  like  brides. 
Some  of  us  are  eager  to  preside  over  great  man- 
sions, with  servants  to  dust  us  off,  and  drawing 
rooms  to  inhabit.  Some  of  us  are  ambitious  to 
have  careers  on  the  concert  stage.  But  I  have  a 
different  ambition. 

I  want  to  be  the  piano  near  the  fireside,  where  a 
modest  family  gathers  about  me  and  plays  familiar 
melodies.  I  want  to  be  the  companion,  from  the 
very  first,  to  little  children  as  they  learn  to  touch 
my  keys.  I  want  to  be  the  discreet— and  the  only 
—third  person  present  between  lovers.  I  want  to 
spend  my  days  in  a  little  happy  home.  Surely,  if 
some  family  knew  how  eager  I  am  to  make  their 
love  for  me  worthwhile,  they  would  come  and 
claim  me  without  delay.  Doesn't  some  couple  with 
a  modest  home  and  purse  want  to  come  in  and 
discover  how  it  can  claim  its  Steinway  piano? 


Sherman  play  &  Go. 
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Oratorio,  Concert 

8435  Sacramento  St.,  San  Francisco 
Tel.  Fillmore  8»S 


EMILIE  LANCEL 

OPERATIC    MEZZO-SOPRANO 

After  Two  Years'  Absence  in  Europe 
Available  For 

OPERA— ORATORIO— CONCERT 

Management  ALICE  SECKELS 
68  Post  Street 

Residence:  433  Eighteenth  Avenue,  San  Francisco 
Tel.  Bayview  1461 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

ON  THE  PACIFIC  COAST  DURING 
SEASON    1924-1925 

Address:  Hotel  Claremont,  Berkeley 
Tel.  Berkeley  9300 

Management  Alice  Seckels,  68  Post  Street 
Tel.  Douglas  7267 


KARL  RACKLE 

1330    PINE    STREET,    SAN    FRANCISCO,   CALIF. 
Telephone  Graystone  1925 


ALICE  GENTLE 

MANAGEMENT 

CATHARINE  A.  BAMMAN 
53  West  39th  Street  New  York,  N.  Y. 


DOUGLAS  SOULE-Pianist 

ADVANCED     PUPILS     ACCEPTED 

Wednesday    and     Friday    Mornings    at     Studio:     902 

Kohler    &    Chase    Bids.,    San    Francisco.     Telephone 

Kearny    5454.      Residence    Studio:    150    Monte    Vista 

Ave.,  Oakland.    Telephone  Piedmont  766. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  EI,  First  Church  of  Christ  Sci- 
entist, Director  Loringr  Club.  S.  F.,  AVed.,  1»15  Sacramento 
Street,  Phone  West  3753;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  ]::07;  Res.  Studio,  3142  Leniston 
Ave.,  Berkeley,  Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.  OSCAR  MANSFEI.DT,  Pianist 

207  Cherry  St.,  Bet.  Washington  A  Clay  Tel.  Pac.  9306 

The  College  of  the  Holy  Names 

LAKE  MERRITT,   OAKLAND 

Complete      Conservatory     Course  —  Piano,     Harp,     Violin, 

'Cello.    Voice.    Counterpoint.    Harmony.    History 

DURINI  VOCAL  STUDIO 

DIRECTION  OF  MME.  LILLIAN  SLINKEY   DURINI 

Italian    Method — Voice   Placement — Breathing 

Opera — Church — Oratorio 

1072  Ellis  St.  TeL  West  595 

THE  LICHTENSTEIN  VIOLIN  SCHOOL 

VICTOR    LICHTENSTEIN,   Director 


AUGUSTA    HAYDEN 

SOPRANO 

Available  for  Concerts  and  Recitals 

Address:  471  37th  Avenue 

Tel.   Pac.  632 

HOMER  HENLEY 

BARITONE — TEACHER    OF    SINGING — CONDUCTOR 

Director  California  Club  Choral 

An  Oratorio  Authority 

Residence    Studio:    1249    Bay,   at   Franklin.    Tel.   FllL   1033 


LILLIAN  BIRMINGHAM 


PASMORE  VOCAL  STUDIOS 

Suite  606,  Kohler  &  Chase  BIdg.,  San  Francisco 

7S80    College     Ave.,     Berkeley.      Residence,     291     Alvarado 

Road.  Berkeley 


CONTRALTO 
Teacher  of  Singing.    Complete   Course   of  Operatic  Train- 
ing.   2730  Pierce  St.    Tel.  Fillmore  4553 

Dominican  College  School  of  Music 

SAN   RAFAEL,  CALIFORNIA 

Music   Courses  Thorough  and   Progressive.     Public   School 

Itlusic,  Accredited  Diploma 

EDWARD  PEASE 

BARITONE   SOLOIST,  TEACHER  AND   DIRECTOR 

Director  of  Euterpean  Club,  Westminster  Pres.  Church, 
The  B'nnl  B'rith  Synagogue,  and  Director  of  The  Pease 
Music  Studios  at  Sacramento.  Studios — San  Francisco, 
Wednesdays.  Suite  1010  Kohler  &  Chase  llldg.  Telephone 
Kearny  5454;  Sacramento,  Odd  Fellows'  Temple.  Tele- 
phone Main  4006. 


MR.  ANDREW  BOGART 
Teacher  of  Singing 

Pupils  Prepared  for  Opera,  Oratorio,  Church  and 
Concert.  New  Address:  Suite  600,  Kohler  &  Chase 
BIdg.,  26  O'Farrell  Street.    Telephone  Douglas  9256 


MUSIC  PRINTING? 

SCHOLZ,   ERICKSON  &  CO.,  Inc. 

521  Howard  Street  Phone  Douglas  4273 

San   Francisco 


MME.  S.  P.  MARRACCI 

VOCAL    TEACHER 
Sang    leading    roles    with    Caruso    and    Tetraasxini — Thor- 
ough  Vocal   and   Dramatic   Training — 2745   Van   Ness  Ave. 
Telephone    Fillmore   8112 

Manning  School  of  Music 

JOHN   C.  MANNINO,   Director 
.1242     ■Washington     Street Telephone     Fillmore     a»H 

PEARL  HOSSACK  WHITCOMB 

MEZZO-CONTRALTO 

Absolute  Method   of  Voice  TTpon   the   Breath 

Mondnr    ""*!    Thursday,    1005    Kohler    &    Chnse    Building. 

TeL  Kearny  5454.  Res.  Phone  Prospect  426. 
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THE   OLDEST    MUSICAL  JOURNAL   IN   THE   GREAT   WEST 

MUSICAL    REVIEW    COMPANY 

Suite   SOI.   Kohlor   A   fhawe    FlIdK..   2fl   O'Enrrell    St., 

San  I<  ranoisco,  Calif.    Tel.  Garfleld  S250-5251 


ALFRED  METZGER 


Editor 


Uake  all   olieektt,  draftN,   nioneT'  orders  or  other   forma   of 

remittance  payable  to 

PACIFIC    COAST    MUSICAL    REVIEAV 

Oakland-Berkeley-Alameda   OHIce   1117   Paru    St.,  Alameda 

Tfl.    Alameda    155 

Minn  Ellznbptb   Weatsate   In  Charse 

San  Jose  Ofllce,  1005  The  Alameda.    Tel.  San  Jose  1581 
Ellta   HuKKlns    In    Charge 

Seattle   Olllce,   1115   2:ird    Ave.  North,   Seattle,   Washington 
Mrs.  Abbie  CierrlNh-Jones  In  Charge 
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TWENTY-THIRD  YEAR 


GRAND   OPERA  SEASON 


(Continued  from  Page  1,  Column  3) 

tlon  will  continue  to  give  the  city  first  class  opera  at 
prices  not  too  exhorbitant.  Finally  we  wish  to  refer 
to  the  extra  performance  of  La  Boheme  which  took 
place  on  Sunday  afternoon  Through  some  oversight 
this  paper  did  not  receive  any  tickets,  and  since  the 
editor  was  not  in  town  he  was  unable  to  send  some 
one  else,  the  announcement  being  made  public  too  late 
for  us  to  make  the  arrangements.  However,  without 
hearing  the  performance  we  agree  with  Redfern  Mason 
who  said  that  prima  donnas  are  not  made  in  one  day. 
No  matter  what  work  you  may  be  employed  in,  whether 
it  is  bookkeeping,  managing,  stenography,  painting, 
or  singing,  you  must  devote  so  much  time  to  your 
apprenticeship.  Mme.  Gadski  told  us  once  it  required 
from  nine  to  ten  years  before  she  was  ready  to  assume 
the  responsibility  of  leading  roles.  So  did  Schumann- 
Heink  inform  us  that  she  had  a  difflcult  uphill  task  be- 
fore she  won  decisive  successes.  Indeed,  every  artist 
must  go  through  experimental  stages  before  he  or 
she  Is  fit  to  sing  leading  roles.  An  artist  who  only 
sang  once  in  opera,  without  previous  experience,  can 
not,  according  to  all  laws  of  art,  conquer  the  difficulties 
of  operatic  training  in  such  a  short  time.  She  is  still 
an  amateur.  And  to  accept  the  responsibility  of  a  lead- 
ing role  in  spite  of  lack  of  practical  experience,  reveals 
a  confidence  and  assurance  not  in  accordance  with  the 
principles  of  genuine  artistry  which  are  based  upon 
thoroughness  of  experience  and  exhaustive  training  in 
operatic  repertoire.  It  is  undignified  and  cheap  to  per- 
mit anyone  but  an  experienced  artist  to  become  a  lead- 
ing character  in  an  operatic  production  of  metropolitan 
dimension.  Either  the  San  Francisco  Opera  Association 
is  comparable  to  the  Metropolitan  Opera  Company  of 
New  York  and  the  Chicago  Civic  Opera  Association  or 
it  is  not.  If  it  is,  then  to  cheapen  it  by  giving  ama'eurs 
a  chance  to  take  the  roles  usually  allotted  to  experi- 
enced artists  creates  a  company  fit  only  for  a  provin- 
cial town.  When  the  Pacific  Coast  Musical  Review 
stands  up  and  defends  resident  artists  it  means  artists 
of  experience  and  reputation  Pupils  and  beginners  get 
their  oportunities  in  other  ways  than  through  (he  chan- 
nels of  metropolitan  musical  enterprises  for  which  the 
public   is   charged    professional   rates. 


CONCERT   OF    EIGHT    VICTOR    ARTISTS 


The  concert  given  by  eight  popular  Victor  Artists, 
under  the  direction  of  Selby  Oppenheimer  at  Scottish 
Rite  Auditorium  on  Tuesday  and  Wednesday  evenings, 
September  23rd  and  24th,  aroused  gratifying  enthusiasm 
among  the  large  audiences  that  attended  these  events. 
The  programs  were  more  in  the  nature  of  an  enter;ain- 
ment  than  a  strictly  musical  performance  and  predomi- 
nated in  humor  and  the  popular  style  of  ballad.  The 
participants  were:  Henry  Burr,  tenor,  Billy  Murray, 
tenor  comedian.  Albert  Campbell,  tenor,  John  Meyer, 
baritone,  F'rank  Croxton,  bass,  Monroe  Silver,  monol- 
ogist,  Rudy  Wiedoeft,  saxophonist,  Frank  Banta,  pian- 
ist. The  Sterling  Trio  and  the  Peerless  Quartet.  Frank 
Croxton's  interpretation  of  Song  of  the  Volga  Boatman 
was  (he  outstanding  musical  number  on  the  program 
and  the  resonance  of  the  voice,  the  intelligence  of  the 
interpretation  and  effectiveness  of  the  diction  combined 
to  justify  the  enthusiasm  he  aroused.  The  entire  event 
was  one  of  the  most  satisfying  we  have  ever  attended. 


Miss  Em i lie  Lance!  will  open  the  season  of  the  Adel- 
phian  Club  of  Alameda  on  Thursday,  October  2d.  The 
program  items  will  be  chosen  from  the  gems  of  her 
Paris  and  London  recitals.  She  will  be  assisted  by 
Walter  Wenzel,  whose  poetic  and  satisfactory  work  is 
always  appreciated  and  by  Mrs.  Wm.  Cochrane  who 
has  lately  returned  from  study  in  Prague  with  Sev- 
cick. 


MUSIC  LOVERS  ENJOY  BIRMINGHAM  CONCERT 

Well  Selected  Program  of  Vocal  and  Piano  Compositions 

Heartily  Applauded  by  Representative  Audience 

of  Music   Lovers  at  Palace  Hotel 


By  ALFRED  METZGER 

A  large  audience  of  representative  music  lovers 
-vttended  the  concert  of  Mrs.  Lillian  Birmingham,  con- 
tralto, and  Miss  Alma  Birmingham,  pianist,  at  the  Palace 
Holel  on  Friday  evening,  September  19th.  If  the  spon- 
(aneity,  volume  and  prolongation  of  applause  is  any 
criterion  for  the  gratification  of  the  audience,  then  the 
artistic  features  of  this  concert  certainly  predominated. 
As  will  be  seen  from  the  program  attached  to  this  re- 
view both  Mrs.  and  -Miss  Birmingham  did  not  hesitate 
to  include  in  their  offerings  works  of  recognized  and 
established  standard,  classics  of  unquestionable  beauty 
of  style  and  richness  of  sentiment. 

Miss  Birmingham  began  the  program  with  Chaconne 
in  G  major  by  Handel,  followed  later  by  works  of  Liszt, 
Chopin  and  the  modern  Ravel  and  Debussy.  She  belongs 
to  those  artists  who  continually  add  artistic  touches  to 
their  already  well  advanced  equipment  and  this  year, 
as  previously,  Miss  Birmingham,  who  always  delighted 
us  wi  h  the  sincerity  and  authority  of  her  interpreta- 
tions, has  added  another  step  to  her  musicianly  advance- 
ment She  plays  with  positive  instinct  and  with  excel- 
lent judgment.  She  adapts  herself  to  the  classic  purity 
of  the  old  masters  and  also  obtains  the  most  effective 
results  from  the  works  of  the  ultra  moderns.  Whatever 
she  interprets  she  does  intelligently  and  judiciously. 
Technically  as  well  as  emotionally  she  succeeds  in  em- 
phasizing the  intricacies  and  beauties  of  a  composition 
and  her  interpreta'.ions  exhale  the  spirit  of  poetic  or 
romantic  atmosphere  as  the  case  may  be.  In  brief  her 
solos  and  accompaniments  proved  the  results  of  experi- 
ence and  continued  study.  Of  such  material  real  artists 
are  made. 

Mrs.  Birmingham  sang  groups  of  German,  French  and 
American  songs  and  her  resonant  contralto  voice  was 
utilized  as  always  in  the  emphasis  of  dramatic  and 
lyric  themes.  Mrs.  Birmingham  is  specially  adapted  for 
the  accentuation  of  dramatic  expression  and  she  invests 
her  interpretation  with  a  full  meafa*ure  of  phrasing  dis- 
tinctly. She  received  the  hearty  approval  of  her  hearers 
for  every  group  of  songs  from  the  purest  classics  to  the 
most  poetic  French  and  American  moderns.  She  gave 
evidence  of  being  heart  and  soul  with  her  work  and  of 
seeking  every  ounce  of  significance  from  the  songs  both 
from  the  music  and  the  words.  This  is  no  doubt  the 
reason  for  the  enthusiasm  she  aroused  among  her  hear- 
ers. Both  .Mrs.  and  Miss  Birmingham  were  the  recipients 
of  magnificent  floral  tributes  which  admiring  friends 
contributed  in  lavish  numbers. 

The  complete  progi-am  was  as  follows:  Chaconne,  G 
major  (Handel),  Alma  Birmingham;  Aria  di  Gismonda 
—from  Ottone  (Handel),  Mit  Einem  Gemalten  Band 
(Beethoven),  Der  Doppelganger,  Geheimes  (Schubert), 
Die  Drei  Zigeuner  (Liszt),  Lillian  Birmingham;  Noc- 
turne. G  flat  (Chopin),  Ballade,  B  minor  (Liszt),  Alma 
Birmingham;  Lamento  Provencal  (Paladilhe),  Par  la 
Fenetre  Grande  Ouverte  (Hue),  Contemplation  (Wider), 
Aflfolement  (Decreus),  Lillian  Birmingham;  Sonatine 
(Ravel),  Danse  (Debussy),  Alma  Birmingham;  Twilight 
(Rummel),  The  Rivals  (Deems  Taylor),  Cradle  Song 
(Waldrop),  Awaken  Dear  Heart  (Stewart),  Lillian  Bir- 
mingham. 


Elizabeth  Witter,  mezzo-soprano,  well-known  in  Berke- 
ley and  San  Francisco  has  recently  returned  from  Eu- 
rope where  she  has  been  furthering  her  vocal  studies 
for  the  past  few  years.  The  European  masters  under 
whom  she  has  studied  predict  great  things  for  her 
either  in  concert  or  operatic  work.  Her  many  friends 
are  looking  forward  with  anticipation  to  her  first  ap- 
pearance in  San  Francisco  which  will  take  place  on 
Friday  evening.  October  10th  in  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel.  Her  program  will  include  a 
modern  German  and  a  modern  Italian  group.  She  will 
sing  the  musical  setting  of  Shakespeare's  lyrics  written 
by  Castelnuova  Tedesco.  Ellen  Edwards  will  be  at  the 
piano.  The  recital  will  be  under  the  management  of 
Ida  G.   Scott. 


Dorothy  Labowitch,  a  young  and  unusually  gifted 
pianist,  made  her  appearance  as  soloist  when  Max  Dolin 
conducted  his  fine  orchestra  at  the  California  Theatre 
on  Sunday  morning,  September  21st,  through  the  third 
movement  of  Mendelssohn's  Concerto  for  piano  and 
orchestra.  Miss  Labowitch.  who  is  an  artist  pupil  of 
Mrs.  Grace  Campbell,  the  efficient  and  well  known  in- 
structor, is  well  equipped  to  play  in  conjunction  with 
an  orchestra  for  she  is  the  possessor  of  a  brilliant 
technic,  a  firm  yet  pliant  tone  and  sound  musical  com- 
prehension. Upon  this  occasion  these  various  gifts  were 
in  evidence  and  the  young  pianist  was  the  recipient  of 
tremendous  applause  at  the  culmination  of  her  per- 
formance. 


Jeanne  Krick,  talented  child  pianist,  daughter  and  pupil 
of  Mrs.  H.  I.  Krick,  recently  played  several  selections 
for  the  Business  and  Professional  Woman's  Club  of  Ber- 
keley and  was  enthusiastically  received.  In  August  she 
played  a  half  hour  of  music  from  Stephens  Union.  Uni- 
versity of  California  over  K  I  X.  She  was  praised  very 
highly  for  her  fine  playing.  Her  selections  were  from 
Chopin,  MacDowell,  Wollenhaupt,  Grieg  and  Suppe. 


Lloyd  Kramer  artist  pupil  of  Mrs.  H.  I.  Krick  played 
several  piano  selections  from  K  P  O  Hale  Brothers, 
inc.,  San  Francisco,  on  September  6th.  Helen  Goodfellow, 
another  artist  pupil  of  Mrs.  H.  I.  Krick's  played  four 
selections  from  K  P  O  on  September  13th.  Their  selec- 
tions were  from  Chopin,  Godowsky,  Woolenhaupt,  God- 
ard,  and  Kowalski. 


KAJETAN  ATTL 

SOLO     HARPIST,    SAN     FRANCISCO 
SYMPHONY    ORCHESTRA 

AVestern    Representatlre 
of   Lyon   &    Ilealy    Harps 


For  Concert  Engagements  and  Instruction  .Apply 
IU4M  Kobler  <k  C  haxe  llldg.,  Tet.  IJouglas  1«7H,  oa 
Wednesday  and  Saturday  Afternoons  O.VLY.  Resi- 
dence Phone:  Hay  view  i::04 


ji  ST  out: 

A  METHOD  FOR  THE  HARP 

By   Kajetan    .Atll 

CARL  FISHER,  I>ublUher 

For   Sale   at   Sherman,   Clay  &.   Co.,   Kohirr  &   Chase, 
Henry  Grobe  and  Kajetan   Attl 


FREDERIC 

POWELL 

VOICE  SPECIALIST 
TEACHER  OF  SINGING 

RESTORATION  OF  LOST  OR 
IMPAIRED  VOICES 

705  Kohler  &  Chase  BIdg.,  Tuesdays  and   Fridays 
Residence  Phone  Sunset  6524 


BENJAMIN 

MOORE 


2636  UNION  STREET 

SA-\    FRA.NCISCO 

Telephone  Fillmore  1624 


BY   APPOINTMENT 


LINCOLN 

BATCHELDER 

Pianist  --  Accompanist 

Studio  412  Cole  St.  :  Phone  Hemlock  368 


MAX  DOLIN 

^ 

Distinguished 

Composer  -  Violinist 

■•■ 

XOW    COXDICTIXG    THE 
EXL.\RGED   ORCHESTR.4. 

California  Theatre         -:- 

San  Francisco 

LIPSCHULTZ 
SAN  FRANCISCANS 

A  New  Bureau  of  Music 


Complete  Faculty  for  Teaching 


Soloists— Orchestras 

Bands  for  Every  Occasion 

• 

Suite  414  LoeVs  Warfield  Theatre  Building 
Telephone  Franklin  814 


PACIFIC  COAST  MUSICAL  REVIEW 


Gossip  Amon^  Musical  People 


Mrs  Anna  Lampkin,  mother  of  Joseph  Lampkin,  the 
precocious  young  violinist,  who  has  made  so  many 
friends  and  admirers  by  reason  ot  his  excellent  interpre- 
ta'ions,  has  returned  to  her  home  in  Oakland  after  six 
years'  absence.  Her  son  remained  in  Bukarest  to  finish 
ins  studies  with  Prof.  Jeno  Hubay.  Mr.  Lampkin  has 
progressed  rapidly  and  his  artistic  faculties  are  develop- 
ing to  an  extent  where  he  will  soon  be  heard  trom  among 
the  brilliant  young  concert  artists. 

Mme.  Johanna  Kristoffy,  the  distinguished  operatic  so- 
rrano  writes  us  from  Geneva,  Switzerland,  where  she 
heard' Die  Walkure  in  French.  In  Europe  they  are  evi- 
dently not  afraid  to  give  operatic  works  in  the  language 
of  the  people  who  hear  them  so  that  they  can  understand 
what  it  is  all  about.  Mme.  Kristoffy,  like  L  E.  Behymer, 
speaks  of  the  open-air  production  of  Aula  in  Vienna 
under  the  direction  of  Pietro  Mascagni. 

Grace  Becker,  the  well  known  and  brilliant  concert  cel- 
list has  returned  after  two  seasons  of  study  and  playing 
in  New  York,  Fontaine bleau  Conservatory  and  Pans 
She  will  resume  her  concert  playing  and  teaching  ot 
cello  and  piano.  No  doubt  her  friends  will  be  pleased  to 
welcome  her  again  and  she  will  be  kept  busy  teaching 
and  concertizing. 

Mrs  Prosper  Relter,  the  well  known  operatic  soprano, 
eave  a  grand  opera  night  at  the  Sequoia  Club  hall  on 
Thursday  evening,  September  4th.  A  large  and  t -^orough 
ly  appreceiative  audience  attended  and  gave  evidence  ot 
Its  pleasure  by  demonstrative  acknowledgement  of  the 
program  numbers. 

Andre  Ferrier,  the  distinguished  tenor  and  impresario 
announces  the  reopening  of  the  Theatre  Francaise.  1470 
Washington  S  reet,  on  Wednesday  evening,  October  loth 
with  a  eomedie  in  three  acts  entitled.  Knock  or  The 
Triumph  of  Medicine.  The  ensuing  season  will  be  an 
exceptionally  extensive  and  meritorious  one  and  no 
doubt  will  be  received  with  as  much,  if  not  more,  favor 
than  the  preceding  seasons  of  the  French  Theatre. 

Janet  and  Val  Ritschy,  talented  pupils  of  Loraine  Ewing, 
recently  gave  a  piano  recital  from  KPO  San  Francisco. 
Their  selections  consisted  of  duets  and  solo  numbers 
from  Yradier,  Wely,  Chopin,  Rubinstein  and  Rhein- 
berger  Also  in  August  Mildred  Shay  and  Helen  Hoft- 
man  played  several  selections  each  for  the  Children  s 
Hours  from  the  same  s  ation,  KPO.  On  September  2nd 
Master  .Jack  Belz,  nine  years  of  age,  was  the  little 
player  and  his  numbers  were  rendered  in  a  very  artistic 
way  that  did  credit  to  himself  and  his  teacher. 

The  Berkeley  Violin  Club  gave  the  following  excellent 
program  in  the  recital  hall  of  the  Berkeley  Piano  Club  on 
Sa'urday  afternoon,  September  20th;  Sonata  No.  3,  tor 
two  violins  and  piano  (Handel),  Natalie  Bigelow  Pauline 
Gaines  Claire  McClure;  Chaconne  (Vitali-Auer),  Helen 
Hjelte,' accompanied  by  Grace  Hjelte;  Suite  in  C  major 
for  Cello  (Bach),  Jean  Allen;  Soprano  Solos—  (a)  O 
quand  je  dors  (Liszt),  (b)  Clair  de  lune  (Szulc),  (c) 
Papillons  (d'Ambrosio),  Claire  Harsha  UpshurC  aec-om- 
ranied  by  Claire  McClure;  (a)  Fugue  in  A  major  (Tar- 
tini-Kreisler),  (b)  Gypsy  Airs  (Sarasate),  Mary  Acelia 
Chamberlain,  accompanied  by  Mrs.  Wm.  E.  Chamber- 
lain. 

Mrs  Albert  Rosenthal,  nee  Ethel  Johnson,  was  the  guest 
of  honor  at  an  evening  reception  given  for  her  by  H.  B. 
Pasmore  before  her  return  to  New  York,  at  the  Pasmore 
Studio  in  the  Kohler  &  Chase  Building.  It  was  attended 
by  a  large  number  of  Mrs.  Rosenthal's  former  pupils, 
many  musicians  and  also  pupils  of  H.  B.  Pasmore  s. 
Mrs  Rosenthal  sang  two  groups  of  songs  with  brilliant 
voice  and  fine  authoritative  expression,  which  were 
thoroughly  enjoyed  by  everyone  present  Wilson  Taylor 
sang  a  group  of  Shubert  songs  with  beauty  of  voice, 
sympathetic  expression  and  in  Impatience,  with  bril- 
liant high  notes.  Among  the  guests  wer  Gertrude  Auld, 
formerly  one  of  Mr.  Pasmore's  most  brilliant  pupils. 
Mr  Pasmore  wro  e  a  cadenza  for  her  in  the  Queen  of 
tlie  Night  aria  in  Mozart's  Magic  lute  which  carried  her 
voice  up  to  G  sharp  in  altissimo,  an  augmented  second 
higher  than  the  Mozart  variation  and  a  half  tone  higher 
than  Sybil  Sanderson's  famous  "Eiffel  Tower  G."  Since 
then  Gertrude  Auld  has  concertized  in  most  of  the 
countries  of  the  world  and  was  for  three  years  one  of 
the  principal  singers  at  the  Milan  Opera,  On  this  occa- 
sion she  graciously  sang  several  songs  and  a  Verdi  aria. 
While  her  voice  has  grown  deeper,  she  still  retains  the 
lovely  sympathetic  tone  which  characterized  It  when 
she  was  still  a  pupil.  Miss  Auld  returned  to  her  Los 
Angeles  home.  Mrs.  Rosenthal  has  returned  to  New 
York  to  resume  her  duties  as  soloist  of  one  of  the  large 
churches  and  also  to  fulfill  concert  engagements.  Albert 
Rosen' hal,  her  husband,  plays  cello  in  the  New  York 
Symphony  Orchestra,  Walter  Damrosch,  conductor. 

Marion  Frazer.  the  delightful  young  pianist  and  teacher, 
has  recently  been  added  to  the  faculty  of  Mills  College 
and  is  proving  herself  thoroughly  competent  to  impart 
pianistic  knowledge  to  a  number  of  eager  students. 

Frank  Moss,  the  well  known  pianist  and  pedagogue, 
after  a  serious  illness,  is  again  able  to  attend  to  his 
classes  and  is  preparing  a  repertory  for  concert  pur- 
poses during  the  new  season.  Mr.  Moss  is  one  of  our 
most  c'ompetent  and  most  brilliant  virtuosi  and  should 
be  kept  busy  all  the  time  giving  delightful  programs  for 
intelligent  concert  goers. 


Mr.  and  Mrs.  Alfred  Hertz  have  returned  from  Holly- 
wood where  Mr.  Hertz  scored  another  triumph,  attract- 
ing 250,000  people  to  32  concerts  which  brought  in  con- 
siderably over  one  hundred  thousand  dollars.  Mr.  Hertz 
is,  as  far  as  our  knowledge  is  concerned,  the  one  sym- 
phony conduc'.or  before  the  musical  world  today  who 
appeals  so  much  to  the  masses  that  he  can  attract  from 
ten  to  twenty  thousand  people  to  ONE  SYMPHONY 
CONCERT.  We  know  of  no  other  symphony  conductor 
who  has  been  abl(>  to  do  this. 


Miss  Lillian  M.  Edwards,  chairman  of  music  for  the 
iN'oitlierii  District  of  the  Califoinia  Federation  of 
Women's  Clulis,  gave  a  concert  at  the  twenty-second 
annual  convention  in  Sacramento  during  the  end  of 
April.  Although  exclusively  resident  talent  was  en- 
gaged for  this  occasion  the  program  proved  exceptionally 
successful.  Russell  Keeney,  violinist,  an  artist  who  has 
had  Eastern  concert  experience,  and  a  pupil  of  Theodor 
Spiering,  aroused  special  enthusiasm.  Miss  Susan  F. 
Cobb,  pianist,  proved  a  thoroughly  efficient  interpreter 
and  delighted  her  large  audience  exceedingly.  Mrs. 
Henry  Goodrich,  a  Graveure  pupil,  revealed  a  beautiful 
voice  which  she  uses  to  the  best  possible  advantage. 
Each  number  was  worthy  of  commendation,  and,  in 
addition  to  the  professional  artists  already  mentioned, 
lit  le  Bessie  Rae  Cook,  pupil  of  Mrs.  Edwards,  gave 
most  pleasure.  Beautiful  flowers  were  presented  to  the 
soloists  which  added  to  the  spirit  of  the  occasion.  The 
complete  program  was  as  follows:  Au  Convent  (Bor- 
odin), Miss  Ruth  Petter,  organist;  Group  of  songs 
(selec.ed).  Stanley  Springer,  tenor;  Mrs.  Pease  at  the 
piano;  Serenade  a  Columbine  (Gabriel  Pierne),  Ragau- 
don  (MacDowell),  Prelude  E  minor  (MacDowell),  Miss 
Susan  F.  Cobb,  pianist;  Les  Adieux  (Sarasate),  Ro- 
manza  (Bruch),  Aus  der  Heimat  (Smetana),  Russell 
Keeney,  violinist.  Miss  Sleeper  at  the  piano;  In  Autumn 
(Franz),  A  Cradle  Song  (Gretchaninoff ),  Mrs.  Henry 
Goodrich,  contralto.  Loma  Kellogg  at  the  piano; 
Arabesque  in  form  of  an  Etude  (Leschetitzky),  Rondo 
Capricioso  (Mendelssohn),  Miss  Bessie  Rae  Cook; 
There's  a  Lark  in  My  Heart  (Spross),  Who  Knows 
(S  ockles),  You  in  a  Gondola  (Conningsby-Clarke), 
Mrs.  Frank  Paul  MacManus,  soprano,  Lillian  Edwards 
at  the  piano. 

Mrs.  Caroll  Nicholson,  the  prominent  contralto  and  vocal 
teacher,  gave  a  reception  in  honor  of  Mrs.  Wallace 
Wheaton  Briggs  and  Miss  Florence  Briggs  at  her  home, 
32  Loreta  Avenue.  Oakland,  on  Sunday  afternoon  Sep- 
tember 14th.  A  large  number  of  the  leading  musical  and 
sociefy  people  from  tlie  bay  ci.ies  were  present  and  a 
suitable  program  was  offered  during  the  coursi:  of  the 
event,  whicli  took  place  between  4  and  7  o'clock.  Every- 
one was  delighted  to  meet  Mrs.  Briggs,  who  has  been 
absent  in  the  East  for  some  time  and  who  is  known  as 
one  of  the  most  popular  and  esteemed  club  women  in 
California. 


Lucia  Dunham,  the  distinguished  concert  soprano,  has 
been  studying  with  Lilli  Lehman,  the  matchless 
dramatic  soprano  and  vocal  pedagogue,  in  Salzburg, 
Austria.  She  has  been  coaching  with  Mme.  Lehmann 
from  one  to  two  hours  a  day  and  notwithstanding  the 
fact  that  she  is  already  a  recognized  artist  ir  her  own 
right,  Mrs.  Dunham  is  not  too  proud  to  take  advantage 
of  this  golden  oppor. unity  to  enrich  herself  from  the 
artistic  fountain  of  youth  presided  over  by  that  ven- 
erable artist.  The  really  worth  while  artists  are  not 
afraid  to  learn  as  long  as  they  live.  Only  certain  con- 
ceited amateurs,  whose  friends  ruin  what  might  become 
brilliant  careers  by  their  disgusting  adulation,  fail  to 
appreciate  the  value  of  constant  study  and  the  benefits 
derived  from  constructive  criticism.  Mrs.  Dunham  tells 
the  Pacific  Coast  Musical  Review  that  she  is  looking 
forward  to  spending  next  summer  in  California.  No 
doubt  her  many  friends,  among  which  the  Pacific  Coast 
Musical  Review  counts  itself,  will  be  glad  to  renew  her 
acquaintance  and  hear  her  in  her  splendid  recitals. 


A.  B.  Schloh,  formerly  in  charge  of  the  sheet  music  de- 
))artment  of  Kohler  &  Chase,  has  returned  from  Europe 
where  he  found  conditions  changed  considerably  since 
his  trip  a  year  previously.  He  finds  that  prices  for 
music  and  hotels  have  risen  exceptionally.  Seats  for 
the  opera  that  previously  cost  him  35  cents  sold  this 
time  for  $4  American  money.  Hotel  rooms  that  used  to 
be  $1.35  a  day  are  now  $7  a  day.  At  the  Comic  Opera  in 
Hamburg  Mr.  Schloh  paid  $2.50  a  seat  in  American 
money.  And  everything  else  was  in  proportion.  And 
notwithstanding  the  high  prices  Mr.  Schloh  informs  us 
that  the  theatres  and  opera  houses  as  well  as  hotels  are 
crowded.    He  speaks  of  Germany  in  particular. 

Anna  Louise  David,  the  distinguished  harp  virtuoso,  has 
been  engaged  to  play  for  the  Pacific  Musical  Society  at 
its  opening  concerts  of  the  season  in  the  Fairmont  Hotel 
on  Tuesday  evening,  October  9th.  She  will  appear  on 
the  same  program  with  Max  Gegna,  cellist.  On  Novem- 
ber 14th  Miss  David  will  appear  at  the  Seckel's  Matinee 
Musicales  in  Oakland  at  the  Hotel  Oakland.  After  that 
she  will  fill  a  number  of  concert  engagements  in  Hous- 
ton, Galveston  and  San  Antonio,  Texas. 


Sam  Rodetsky,  a  talented  young  Russian  pianist,  pupil 
of  .Joseph  George  Jacobson.  was  soloist  for  the  American 
College  Club  on  Monday,  September  15th,  at  the  Palace 
Hotel.  Among  his  numbers  were  the  Beethoven  Sonata 
op.  31  No.  2,  Pastorale  Variee  (Mozart),  Rondo  Bril- 
liante  (Weber)  and  The  Caravan  (Jacobson). 

The  San  Francisco  Music  Teachers'  Association  held 
its  regular  monthly  meeting  on  Thursday  evening,  Sep- 
tember 25th,  at  412  Cole  Street.  This  being  the  first 
meeting  of  the  season,  the  reports  on  the  Annual  Con- 
vention will  be  the  chief  topic  of  business.  After  the 
business  meeting  the  following  excellent  program  was 
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artistically  presented:  Vocal  solos — (a)  O  Bona  Dolor- 
osa, (h)  Villanelle.  (e)  Sur  ta  Bouche  (Sibelia).  (d) 
Triste  Ritorno  (Barthelemy),  Mrs.  Pearl  Hossack  Whit- 
comb,  contralto,  Lincoln  Batchelder,  accompanist;  piano 
solos — (a)  Etude  E  major,  (b)  Prelude  B  flat  minor, 
(c)  Ballade  (Chopin),  Lincoln  Batchelder. 


Andrew  Bogart,  the  well  known  vocal  pedagogue,  has 
had  such  s'uccess  with  his  vocal  classes  that  the  increase 
in  students  necessitated  larger  studios  and  he  is  now 
located  in  Suite  600  of  the  Kohler  &  Chase  Bldg.  A 
number  of  the  foremost  singers  of  San  Francisco  and 
the  bay  cities  have  enrolled  with  Mr.  Bogart  this  season 
and  take  advantage  of  his  vast  experience  as  concert 
singer  and  teacher. 


The  Sponsors  Choral,  following  up  its  success  of  last 
season,  has  reorganized  for  the  season  1924-1925,  and 
has  resumed  regular  rehearsals  in  preparation  for  its 
first  concert  of  the  season,  which  will  introduce  not  only 
standard  and  classical  works,  but  also  some  new  compo- 
sitions by  a  young  San  Franciscan  whose  recent  works 
have  achieved  notable  success  The  Sponsors  have 
selected  Miss  Grace  M  Compagno  as  choral  leader. 
Those  interested  in  choral  work,  and  those  who  sang 
with  the  organization  last  season  are  invited  to  attend 
rehearsals  which  are  held  each  Thursday  evening  at . 
7:45  in  Holy  Cross  Hall,  Eddy  Street  near  Divisadero. 


Donald  Tovey,  professor  of  music  of  the  University  of 
Edinburgh,  Scotland,  was  the  guest  of  Sigmund  Beel, 
who  was  instrumental  in  acquainting  the  distinguished 
musician  with  such  prominent  leaders  of  our  musical 
colony  as  Prof.  Aloo  of  the  University  of  California  and 
Edward  Schneider  of  Mills  College.  Prof.  Tovey  was 
associated  with  the  Community  School  in  Santa  Barbara 
this  summer  and  lee  ured  before  the  Annual  Convention 
of  the  California  Music  Teachers'  Association  in  Santa 
Barbara  Prof.  Tovey  has  selected  the  American  Son- 
ata by  Mrs.  H.  H.  A.  Beach  and  a  composition  by  Ed- 
ward Schneider  to  introduce  in  Edinburgh  this  season. 
He  is  an  acquaintance  of  Sigmund  Beels  from  the  time 
the  distinguished  Californian  was  a  resident  of  London. 


W.  Francis  Gates  and  Mrs.  Anna  Lenore  Giles  were 
married  this  summer  in  Los  Angeles  and  were  the  re- 
cipients of  numerous  congratulatory  messages  from  a 
host  of  friends.  Mr.  Gates  is  associate  editor  of  the 
Pacific  Coast  Musician  and  his  keen  wit  and  insight  in 
matters  musical  have  made  his  name  known  throughout 
the  musical  world.  He  is  also  a  frequent  contributor  to 
the  columns  of  the  Etude  and  representative  of  Musical 
America  for  Los  Angeles. 


Wade  Thomas  Jr.,  of  Marin  County,  a  talented  boy 
pianist,  and  a  pupil  of  Audrey  Beer  Sorel,  will  render  a 
group  of  piano  solos  at  the  KGO  station,  October  8th. 
This  gifted  boy  has  recently  been  heard  in  recital  at 
the  State  Teachers'  College  in  Chico.  On  the  coming 
occasion  he  will  play:  Country  Garden  (Grainger),  Val- 
sante  (Poldini),  Prelude,  C  sharp  minor  (Rachmaninoff). 

Ruth  May  Shaffner,  Los  Angeles  soprano,  was  in  San 
Francisco  last  week  to  fill  an  engagement  with  the  San 
Francisco  Opera  Association  as  the  Countess  in  Andrea 
Chenier.  This  popular  soprano  will  return  to  Los  An- 
geles to  appear  with  the  Los  Angeles  Opera  Association, 
which  will  open  a  season  of  one  week  at  the  Philhar- 
monic Auditorium  Monday  evening,  October  6th,  singing 
roles  in  Andrea  Chenier,  Manou  and  Rigoletto.  She  has 
an  extremely  busy  season  ahead  of  her  for  1924-1925. 


COMEDY   AT  THE   WARFIELD 


The  latest  of  the  Samuel  Goldwyn  productions  from 
the  Montagu  Glass  stories.  In  Hollywood  with  Potash 
and  Perlmutter,  comes  to  the  Warfield  on  Saturday  to 
follow  the  successful  engagement  of  Julian  Eltinge  and 
Tarnish.  Alex  Carr,  Betty  Blythe,  George  Sidney  and 
Vera  Gordon,  these  are  the  stars  of  In  Hollywood  with 
Potash  and  Perlmutter,  and  their  work  makes  this  one 
of  the  funniest  comedies  of  the  year.  On  the  stage 
Fanchon  and  Marco  will  follow  their  drive  for  the  bet- 
ter things  of  the  variety  world  with  the  first  local  ap- 
pearance of  the  Balalaika  Orchestra,  15  artists  just 
arrived  from  Europe,  the  first  appearance  in  two  years 
of  Deiro,  wizard  of  the  piano  accordion  and  Stella  Hym- 
son.  California's  own  Galli-Curci.  There  will  he  other 
attractions  with  Gino  Severi  and  the  Warfield  Music 
Masters. 
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PACIFIC  COAST  MUSICAL  REVIEW 


WALTER  HENRY  ROTHWELL  BACK  FROM  EUROPE 


Chats    Interestingly    About    Radicalism    in    Music — Con- 
ditions  Resulting    From    World    Conflict    Effect 
Composers — Some    Leading    New 
Composers 


By  BRUNO  DAVID  USSHER 

Los   Angeles,   Sept.   18,   1924. 

(Editorial  Note — Owing  to  delay  in  transmission  of 
mails  this  letter  had  to  be  held  over  until  this  week.) 

Tnese  are  extreme  topsy-turvy  times  and  it  is  but  an 
expression  of  this  period  if  modern  music  shows  ten- 
dencies decidedly  different  from  traditions.  Thus  Wal- 
ter Henry  Rothwell  explained  radicalism  among  pres- 
ent-day composers  in  Europe  and  America,  as  we  chat- 
ted about  his  musical  impressions  abroad.  The  maestro 
of  the  Philharmonic  orchestra  but  a  few  days  ago  re- 
turned from  a  five  months'  trip  through  England,  Prance, 
Germany,  Australia  and  Italy. 

"Music,  like  all  the  arts,  is  the  reflection  of  life.  If 
one  takes  into  account  the  tremendous  conflicts  which 
have  torn  Europe  for  years,  plunging  it  into  chaos,  the 
struggle  for  a  new  mode  of  living  so  as  to  sunnount 
these  oppressive  conditions,  then  you  have  a  mental 
background  for  much  written  by  the  modernists  in 
music,  particularly  in  Germany  and  Austria,"  Director 
Rothwell  mused.  "Things  over  there  are  radically  dif- 
ferent from  conditions  in  the  past.  Statesmen  frantically 
seek  for  a  new  social  equilibrium.  They  seek  with  all 
the  intensity  of  their  life-pulse.  So  do  these  young  mod- 
ernists. Former  arrangements  in  the  body  politic  have 
been  shattered.  The  composer  feels  it,  is  influenced, 
and  in  his  own  medium  of  expression  reflects  his  sur- 
roundings and  this  seeking  for  a  new  outlook  on  life. 

"Existence,  particularly  in  Central  Europe,  is  hard 
for  the  cultural  worker.  Materialism  has  come  with  cry- 
ing needs  for  material  existence.  It  is  a  relentless  fate 
and  there  is  something  relentless,  inexorable,  bitter  in 
many  of  these  modern  compositions.  Traditional  pro- 
cedure in  harmony  no  longer  serves  them  to  express 
what  they  feel.  They  cast  traditional  harmonization 
aside  and  the  clangor  and  dissonance  of  a  world  in  tra- 
vail toward  the  birth  of  a  new  era  creeps  into  their 
music.  Europe  races  uphill  because  in  the  valley  of 
life  the  waters  of  misery  are  rising  and  drown.  It  is  a 
faster,  new  rhythm  of  life  and  new  rhythms  are  found 
in  these  latest  compositions.  Europe  has  been  filled 
with  a  mass  of  humanity  crying  aloud  for  betterment. 
And  again  in  some  of  these  radical  scores,  you  hear 
each  instrument  pouring  forth  its  message,  in  one  in- 
stance sixteen  instruments,  each  carrying  a  different 
theme,  a  different  mood,  interrelated  only  in  rhythm,  in 
that  urge  for  solution,"  Mr.  Rothwell  continued. 

"Life  has  been  cold,  unfriendly,  a  fight  for  survival, 
the  human  side  has  been  trampled  down.  Again  in 
music  the  subjective  element  is  lost.  They  only  aim  at 
a  play  of  sound  rather  than  to  express  definite  feeling 
A  program  or  a  'story'  underlying  the  composition? 
Nothing  of  the  kind.  It  does  not  sound  beautiful  to 
the  musician  who  has  been  brought  up  on  classics.  It 
is  beauty  to  them.  As  I  said,  music  is  the  reflection  of 
life,  and  you  cannot  condemn  these  so-called  radicals. 
In  fact  I  admire  them  for  their  courage. 

"Music,  particularly  in  Europe,  is  undergoing  a  re- 
valuation, like  everything  else.  In  music,  too,  there  is 
a  will  to  search  for  a  new  vision  and  some  have 
glimpsed  it.  For  instance,  Stravinsky,  whose  octet  is 
most  interesting.  He  shows  entirely  new  rhythmic  pos- 
sibilities, harmonically  insolvable  apparently  in  its  mul- 
tiplicity of  chord  combinations.  This  Russian  undoubt- 
edly is  the  greatest  modern  and  influences  many  of  his 
contemporaries.  Milhaud  and  Satie,  French  radicals,  to 
me  show  neither  logic  nor  heart,  no  real  creative  force, 
only  will-power. 

"Honegger  is  probably  the  most  gifted  French  mod- 
ernist. Hindemith  stands  out  among  Germans.  Krenek, 
a  Czecho,  too,  is  worth  observing.  Very  gifted,  also,  is 
Philip  Karnach,  who  is  half  Spanish,  half  German,  1 
believe.  I  am  much  fascinated  by  the  young  Italians, 
particularly  Respighi,  who  wrote  a  lovely  violin  concerto 
which  Spalding  played  exquisitely  in  Paris.  Respighi, 
like  Malipiero,  Pizzetti  and  Casella,  while  modern,  has 
rediscovered  the  necessity  for  melody.  But  most  of  the 
other  moderns  lack  coherence,  possess  little  continuity 
or  development.  It  is  a  piling  up  of  effects,  somewhat 
cubistic.  But,  to  repeat,  I  do  not  condemn  them.  They 
are  sincere.  They  aim  at  progress  and  progress  must 
be.  They  are  path  seekers  more  than  pathfinders,  put 
some  day  the  composer  with  a  vision  will  arise.  Mod- 
ernism, as  it  is  now,  then  will  have  proved  but  a  tran- 
sition stage.  Its  extremes  will  have  disappeared.  That 
one  great  composer  will  gather  up  the  best  with  a  new- 
vision  for  a  new  tonal  beauty." 


Director  Walter  Henry  Rothwell  announces  a  list 
of  interesting  compositions  to  be  played  during  the 
coming  seasons  by  the  Philharmonic  orchestra.  Most 
of  the  following  scores  never  have  been  played  in  the 
west  and  they  form  a  valuable  addition  to  the  orchestra 
library.  Herewith  is  the  list: 

Stravinsky — The  Nightingale  (Ravel),  The  Waltz 
(Borodin)  Second  Symphony  (Rimsky-Korsakoff) : 
Doubinovschka  and  Christmas  Suite,  variations  by  Rus- 
sian composers.  Harold  in  Italy  (Berlioz);  Academic 
Festival  Overture  (Brahms);  Tragic  Overture  (Brahms) 
Symphony  No.  6  (Glazounow);  Symphony  No.  4 
(Haydn)  Old  English  Suite  (Bantok):  The  Sea  (De- 
Ijussy);  Orchestra  Suite  (Enesco) ;  Serenade  No.  5 
(.Mozart);  Symphony  in  C  Minor  (Mozart);  Richard  111 
(Smetana);  Adventures  in  a  Perambulator  (Carpenter); 
Suite  From  the  Northland  (Howard-Hanson);  uon 
Quixote  (Macbeth)  (Strauss);  Symphony  No.  4  (Bruck- 
ner); Negro  Rhapsody  (Rubin  Goldmark) ;  Serenade 
(Milhaud);  Five  small  tone  poems.  Procession  in  the 
.Night  (Rabaud);  Horace  Victorieux  (Honegger);  Tem- 
lete  (Honegger);   Pacific  Express  No.  132  (Honegger); 


Italia  (Casella);  Symphony  No.  1  (Mahler);  Radiant 
Night  (Schonberg);  La  Demoiselle  and  First  Symphony 
(Sibelius);  Kamarinskaia  (Glinka);  Suite  ballet,  Ray- 
monda  (Glazounow) ;  Hungarian  Scenes  Hongroises, 
Neapolitan  Scenes  (Massenet);  Poeme  de  L'Extase, 
Symphony  No.  2  (Scriabine);  Russian  Folk  Songs,  En- 
chanted  Lake,   Fragment  de  I'Apocalypse    (Liadlowj. 


Indications  are  that  when  Walter  Henry  Rothwell  lifts 
the  baton  to  inaugurate  the  sixth  season  of  the  Los  An- 
geles Philharmonic  Orchestra,  Friday,  October  10th,  at 
Philharmonic  Auditorium,  he  will  be  greeted  by  capac- 
ity audiences  at  all  three  series  of  concerts.  A  large 
part  in  the  consummation  of  this  healthy  and  whole- 
some state  of  affairs  artistically  is  being  played  by 
the  Woman's  (lommittee  of  the  Orchestra,  which  was 
organized  last  Spring  and  which  is  now  functioning  with 
smooth  effectiveness. 

At  a  joint  meeting  of  the  Woman's  Committee  and 
the  Advisory  Hoard  of  the  Philharmonic  Orchestra  held 
a  few  days  since  at  the  Ambassador  Hotel  under  the 
able  leadership  of  Mrs.  Cecil  Frankel,  Vice-President 
of  the  National  Federation  of  Music  Clubs,  Honorary 
Chairman  of  the  Woman's  Committee,  reports  that  in- 
spiring records  of  achievement  were  made  by  Mrs. 
Sloan  Orcutt,  Mrs.  R.  D.  Shepherd,  and  Mrs.  Alfred 
Stern  who  are  actively  at  work  with  sub-committees, 
and  Miss  Hortense  McLaughlin,  of  the  Junior  Com- 
mittee. 


year  there  is  even  more  interest  and  enthusiasm  than 
heretofore  and  there  is  every  indication  that  patrons 
of  the  Popular  Series  of  concerts  will  be  regaled  with  a 
greater  variety  and  much  higher  degree  of  artistic  ex- 
cellence in  the  soloists  chosen  than  in  past  seasons, 
meritorious  as  they  have  been. 

Walter  Henry  Rothwell,  the  popular  conductor  of 
the  Philharmonic  Orchestra  is  anxious  to  hear  the 
successful  applicants  as  quickly  as  they  may  complete 
their  preliminary  auditions  and  make  bis  final  selec- 
tions so  that  he  may  begin  the  work  of  constructing 
the  programs  to  be  rendered  at  the  Popular  Series 
throughout  the  season. 


The  Los  Angeles  Music  Teachers'  Association  held 
its  annual  banquet  and  installation  of  officers  at  the 
Marie-Louise  Tea  Rooms  near  Westlake  Park,  Roland 
Paul  was  toastmaster,  Edith  Lillian  Clark,  Adele  Dor- 
othy Lauth,  Louise  Gude,  Florence  Norman  Shaw,  were 
hostesses,  Gladys  T.  Littell  was  in  charge  of  arrange- 
ments. The  new  officers  are:  Charles  C.  Draa,  president; 
Gladys  Littell,  vice-president;  Elsie  L.  Carlson,  record- 
ing secretary;  Annie  Mottram  Craig,  corresponding 
secretary;  Charles  Pemberton,  treasurer;  chairmen  for 
committees  on  membership,  Frances  Pierson  Brum- 
baugh; on  programs  and  publicity.  Alma  Stetzler;  on 
location.  Alpha  Wood  Anderson;  on  finance.  Otto  Hirsch- 
ler;  on  auditing,  A.  B.  Hunter.  The  meeting  was  one 
of  the  largest  held.  A  charming  surprise  program  had 
been  planned. 


Some  twelve  fortunate  musicians,  selected  from  the 
large  number  of  vocal  and  instrumental  artists  that 
grace  Los  Angeles  and  Southern  California  with  their 
presence,  will  be  chosen  in  the  near  future  for  appear- 
ances as  soloists  with  the  Los  Angeles  Philharmonic 
Orchestra  at  the  series  of  Popular  concerts  which  will 
begin  on  Sunday,  October  19th,  and  it  behooves  those 
who  have  not  already  done  so  to  write  Caroline  E. 
Smith,  Manager  of  the  Orchestra,  at  once  and  make 
their  requests  for  auditions  so  that  they  may  have  them 
at  an  early  date. 

An  appearance  as  soloist  with  the  Philharmonic  Or- 
chestra is  so  highly  prized  that  each  year  sees  a  greatly 
increasing  number  of  requests    for   auditions   and   this 


San  Diego  papers  are  carrying  highly  gratifying  re- 
views about  the  performance  of  Mendelssohn's  Elijah 
by  the  Oratorio  Society  of  that  city  under  the  baton  of 
Nino  Marcelli.  No  better  proof  of  esteem  in  wblcn 
chorus  and  director  are  held  can  be  given  than  by 
pointing  to  the  attendance.  Five  thousand  admissions 
were  sold,  which  means  that  the  organization  is  on  a 
firm  footing.  It  also  indicates  that  San  Diego  well 
loves  music.  Attendance  and  quality  of  performance 
place  this  community  among  the  leading  music  cities 
of  the  coast.  Marcelli's  120  singers  and  orchestra  of 
fifty   constituted   an   impressive   ensemble.     Victor   Ed- 

(Continued  on  Page   6.  Column   1) 


FITZGERALD'S     for  the  cAd-vancement  of  SMusic 

Constance  Balfour 

SOPR^^XO 

This  brilliant  American  singer  appeared  in  a  Farewell 
Recital  at  the  Ebell  Club  on  Tuesday  evening,  September  23rd. 
Her    talented    daughter,    Eveline    Balfour,    was    at    the   Knabe. 

Constance  Balfour  savs  of  the 

KNABE 

"I  am  happy  in  the  realization  that  I  have  the  best  piano 
which  has  vet  been  offered  to  the  world." 


|FITZGERAm|ffl^'MU51CCQ?? 

HILL    STREET    X5'^  AT    72Z-72S> 

LOS     ANGELES 


CALMON  LUBOVISKI 

CONCERT  VIOLINIST 

Available   for    Concerts    and    Recitals 

LIntlted  Nnmber  of  Advanced  PuplU  Aceepte4 

VIoIlnUt    Los    AnKeles   Trio 

Studio:  334  Music  Arts   Studio  Bids.  Phone:  821  tSI 


CHARLES  BOWES 

TEACHER   OF  VOICE 
446  S.  Grand  Vleiv.    Phone  554<I4.1,   Los   .\nc;eles 


LOUISE  GUDE 

SOPRANO 

Los  Angeles 
Western    Representative    Herbert    Witherspoon 

Studios,  Ne^v  York 

Concert  Direction  Harry  and  Arthur  Culbertson 

New  York.  Chicaico,  Portland 


L.  E.  Behymer 

MANAGER    OF     DISTINGUISHED    ARTI8T6 

Executive  Offices: 

705    Auditorium    BIdg.,    Los    Angeles 


ALMA  STETZLER 

VOICE   CULTURE — COACHI.XG    IX    REPERTOIRE 


Alexander  Bevani 

ALL  DRANCHES  OF  THE 

VOCAL  ART 

studio:  612  So.  Calif.  Masic  Co.  Bids. 
Telephone  S22.S20 


Suite  604    So.  Calif.   Music   Co.   Bids- 


Phone   2Si_H0.'i 


ABBIE  NORTON  JAMISON 

PIA!VO — HARMONY — VOCAL   COACH 

Director  of 

JAMISON'    ai'ARTETTK 

602  Southern  Cniifornia  Music  Co.  BIdg. 

Studios:  1147  West  2l8«   St.  Telephone  Beacon   7707 


THE  PACIFIC  COAST  MUSICAL 
REVIEW 

HAS     FOUGHT     FOR      THE     RESIDENT      .ARTIST 

DURING     THE     I. .AST     TAVENTY-TWO     YE.ARS— IS 

SUCH      A      l»\PF,R     ^VORTH      Sl'BSCRIBING     FOR  f 

IF     SO,    DON'T    WAIT     ANY     LONGER. 


II  YA  BRONSON  *'»'»  t'liist 

ILIA    On.ljnOV./l'^      Philharmonic  Orchestra 

Los     Angeles     Trio.     Philharnionir 

Quartet   Instruction.     Chamber    Music   Recitals 

sets  La  Mirada.    Phone  Holly  :I044 

A.KOODLACH 

VIOLIN    MAKER    AND    REPAIRER 

Connoissenr — Appraiser 

.%03   Majestic  Theatre  Bids.,   I-os  Angeles  Tucker   4019 

JOHN  SMALLMAN 

BARITONE — TEACHER    OF   SINGING 

Voice  Trial  by  .Appointment.  S3.06.    Studio:  S03-$O4  So.  Cal. 

^iuKic    Co.    llldil.     \  Iviau    Ilraln.    Secretary 


ZOELLNER  CONSERVATORY  OF  MUSIC 

LOS     ANGELES 

12S0    Windsor    Boulevard  B31S    Hollrwood    Boulevard 

Complete    Facaltr    •t   Artlat    Tcaekers 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES   LETTER 


(Continued  from  Page  5,  Column   3) 

niunds,  Welsh  tenor  of  Los  Angeles,  is  especially  com- 
plimented by  the  press  for  the  unusual  richness  o£ 
tone.  Carl  Gantvort,  baritone,  also  of  Los  Angeles, 
too,  must  have  been  in  good  form.  Marie  Kempler, 
soprano,  and  Lolita  L.  Rowan,  contralto,  both  of  San 
Diego,  were  warmly  appreciated.  It  is  good  to  know 
that  chief  credit  goes  where  it  belongs  to  Nino  Mar- 
celli,  whose  power  for  organization  and  musical  emi- 
nence, has  won  him  apparently  not  only  esteem  but  the 
love  of  his  community,  and  no  artist  could  ask  for  more. 


Formation  of  the  Los  Angeles  Opera  Reading  club 
was  announced  by  Mrs.  Hector  Geiger,  president  and 
Baroness  Morrill,  first  vice-president  and  co-founder  of 
the  new  organization,  recently.  Plans  call  for  ten 
monthly  opera  programs,  the  last  Tuesday  of  each 
month,  at  the  Ambassador  theatre,  which  has  been 
leased  for  this  purpose  until  June.  While  the  full  pro- 
gram schedule  has  not  yet  been  formulated,  it  is  under- 
stood that  the  first  event  will  be  given  September  29th, 
the  opera  selected  being  Romeo  and  Juliet,  by  Gounod. 
The  intention  is  to  give  opera  readings  and  recitals 
of  highest  artistic  caliber,  the  repertoire  to  feature 
newer  works  unknown  here  or  those  of  especial  public 
interest  in  connection  with  the  seasons  of  the  Los  An- 
geles Grand  Opera,  Chicago  or  San  Carlo  Grand  Opera 
companies.  Wagner's  Ring  of  the  Nibelungen  will  be 
among  the  music  dramas  to  find  their  first  local  read- 
ings. Mrs.  Lucile  Spenser  Kelly,  noted  for  her  artistic 
programs,  has  been  engaged  as  reader  and  director, 
with  William  Tyroler  as  offlcial  pianist.  Prominent  art- 
ists will  be  engaged  to  sing  excerpts  in  so'.o  or  ensem- 
ble form,  while  a  select  chorus  under  Maestro  Tyroler 
will  also  be  heaid.  In  keeping  with  the  superior  musical 
standards,  membership  has  been  limited  to  300  admis- 
sions. Applications  are  being  received  so  fast  that  the 
list  will  soon  close.  At  a  recent  board  meeting  in  the 
home  of  Baroness  Morrill  it  was  decided  to  open  the 
club  season  with  a  special  reception  program.  Board 
members  are:  Mrs.  Hector  Geiger,  president;  Baroness 
Morrill,  first  vice-president;  Mrs.  Matson  Morrill,  treas- 
urer; Mrs.  Elmer  G.  Mansfield,  recording  secretary; 
Mrs.  Scofield,  corresponding  secretary;  Mrs.  Isadora 
Dockweiler,  chairman  reception  committee. 


Mme.  Lizetta  Kalova,  famous  Russian  violinist,  pupil 
and  assistant  teacher  to  Leopold  Auer,  and  who  is  now 
to  head  the  violin  department  of  the  Hollywood  Con- 
servatory of  Music  and  Arts,  was  heard  in  concert  in 
the  recital  hall  of  the  conservatory,  5444  Hollywood 
Boulevard,  Sunday  evening,  September  7th.  Mme.  Kal- 
ova won  auspicious  success  here  with  her  performance 
of  the  Wieniawski  Concerto  in  D  minor  with  the  Phil- 
harmonic Orchestra  last  season.  It  is  of  interest  that 
when  she  first  came  to  America  twelve  years  ago,  she 
performed  this  number  with  the  Russian  Symphony 
Orchestra,  Modest  Altschuler  conducting.  Her  program 
follows:  Sonata  in  G  Minor  (Tartini);  Carmen  Fan- 
tasia (Hubay);  Serenade  Melancholie  (Tschaikowsky ) ; 
Caprice  from  Louis  XIII  (Paganini-Kreisler) ;  Melodie 
(Nicolaievr) ;  Chorus  of  Dervishes  (Beethoven-Auer) ; 
Romance  (Rachmaninoff);  Scherzo-Tarentelle  (Wieni- 
awski). 


Many  interesting  courses  are  available  at  the  Col- 
lege of  Music,  University  of  Southern  California,  offer- 
ing thorough  training  along  any  branch  of  music  the 
student  may  elect.  The  curriculum  includes  complete 
courses  in  all  branches  of  applied  music  leading  to  a 
university  diploma,  post  graduate  courses  leading  to 
the  Bachelor  of  Music  degree,  courses  in  public  school 
music  leading  to  the  state  secondary  certificate  in 
music,  a  complete  theoretical  department,  a  normal 
training  department  and  an  elementary  department, 
offering  to  children  from  6  to  15  years  of  age  private 
instruction  under  teachers  trained  in  children's  work; 
also  class  instruction  in  music  appreciation  and  ele- 
mental y  harmony.  In  addition  to  the  above  combina- 
tion courses  leading  to  university  degr-ees  are  offered 
as  follows:  Bachelor  of  Arts  degree  with  elementary 
school  certificate  and  the  state  secondary  special  school 
certificate  in  music;  Bachelor  of  Science  degree  in 
education  with  the  general  elementary  and  junior  high 
school  credentials  and  the  special  elementary  and  sec- 
ondary credentials  in  music.  It  is  fast  becoming  a  nec- 
essity for  the  musician  of  today  to  have  university 
training  as  well  as  exhaustive  training  in  his  chosen 
profession  and  the  combination  courses  mentioned 
above  lead  the  way. 


U.    S.   CIVIL   SERVICE    EXAMINATION 


The  United  States  Civil  Service  Commission  announ- 
ces the  following  open  competitive  examination:  Recon- 
struction Aide,  Qualified  in  Music — 

A  vacancy  exists  in  the  position  of  reconstruction 
aide,  occupational  therapy,  qualified  in  music,  at  the 
Veterans'  Bureau  Hospital  No.  24,  Palo  Alto,  Calif.  The 
entrance  salary  for  this  position  is  $1,680  a  year,  with 
advancement  provided  up  to  $1,800  a  year  without 
change  in  assignment.  On  account  of  the  needs  of  the 
service,  papers  will  be  rated  as  received  and  certi- 
fication made  as  the  needs  of  the  service  require.  Ap- 
plications for  this  examination  will  be  received  until 
December  30,  1924.  Certain  education  and  experience 
are  required.  Physical  ability  will  be  rated  with  a 
weight  of  20,  and  education,  training,  and  experience 
with  a  weight  of  80.  Full  information  and  application 
blanks  may  be  obtained  from  the  United  States  Civil 
Service  Commission,  Washington,  D.  C,  or  the  secre- 
tary of  the  board  of  U.  S.  civil-service  examiners  at  the 
post  office  or  customs  house  in  any  city. 


GEORGE  STEWART  McMANUS 


PIANIST 


Announces  the  Re-opening  of  His  San  Francisco  Studio  After 

Three  Successful  Years  in  New  York  and  on  Tour.   Available  for 

Concerts,  Season  1924-1925 


STUDIO.    522    Powell    St,    Care   of   Albert    Elkus,    Mondays 

For  Appointments  Address  or  Phone,  Care  Pacific  Coast  Musical   Review 

GARFIELD  5250 


S.  F.  MUSICAL  CLUB  FOUNDERS'  DAY 


The  San  Francisco  Musical  Club  will  celebrate  Found- 
ers' Day,  the  club's  34th  birthday,  on  Thursday  after- 
noon, October  2nd,  at  the  Fairmont  Hotel.  The  cele- 
bration will  take  the  form  of  a  program  and  tea.  Mrs. 
Horatio  F.  Stoll,  president,  and  Mrs.  Ashley  Faull, 
chairman  of  Program  Committee,  are  responsible  for 
the  following  delightful  program:  An  afternoon  at  Ver- 
sailles— Scene.  A  terrace  at  the  Traianon— The  Court 
Musicians — Harp,  Kajetan  Attl;  Flute,  Walter  Oester- 
reicher;  Clarinet,  C.  Addimando;  Violoncello,  Wm.  Fer- 
ner;  Oboe,  H.  B.  Randall;  The  Royal  Family — Louis 
XVI,  Marion  de  Guerre  Steward,  Marie  Antoinette,  Elsa 
Cellarius  Woolams,  The  Princess  Royal,  Edna  Koran, 
The  Dauphin,  Master  Jack  Woolams,  Madame  Elizabeth, 
Mabel  Coghlan,  The  Due  de  Provence,  Esther  Malcolm; 
The  Court — M.  le  Marquis  de  la  Fayette,  Maud  Mc. 
Faul,  Mme.  la  Princesse  de  Lamballe,  Anna  Short,  M. 
le  Vicomte  de  Bouchage,  Harold  Dana.  Mme.  la  Duchesse 
de  Polignac,  Pearl  Hossack  Whitcomb,  M.  N'ecker,  Fer- 


NEW  SONGS  FOR  TEACHER  AND  SINGER 

It's  a  Mighty  Good  World O'Hara 

Golden    Moon   Rolt 

Come   to    My   Heart English 

Wood  Fairies  Wilfrid  Jones 

Brown    Bird   Singing Wood 

Land  of  Might   Have   Been Novello 

Rose  Marie  of  Normandy Del  Rigo 

Spring  Comes  Laughing Carew 

Beauty  Lohr 

Piper  of  Love Carew 

Love's  a   M erchant Carew 

The  Market  Carew 

Among  the  Willows Phillips 

A  Good  Heart  All  the  Way Clarke 

Dancing   Time   in    Kerry Hampson 

Sweet   Navarre  Carne 

My  Heart's  Haven Phillips 

Love  Pipes  of  June Day 

My  Little  Island  Home Baden 

Ragged  Vagabond  Randolph 

CHAPPELL-HARMS,  INC. 
185  Madison  Avenue  New  York  City 


rando  Ybarra,  Mme.  de  Stael,  Hazel  MacKay,  M.  Males- 
lierbes,  Roberta  Stone,  Mme.  Vigee  Debrun,  Patricia 
Morbio,  Mme.  Campan,  Miriam  Elder  Sellander;  The 
Court  Ballet — Solo  dancer,  Jeanne  Petersen,  Assisted  by 
Kathryn  Beales,  Carol  Beales,  Phyllis  Cohan,  Ruth  Gib- 
ney. 

The  entrance  of  the  Royal  family  and  guests.  Music, 
Minuet  and  Gavotte  (Lully),  The  Court  Musicians; 
Solo  and  mixed  quartet — La  Mascarade  de  de  Versail- 
les (Lully),  Soprano,  Madame  de  Stael,  Contralto,  Ma- 
dame de  Polignac,  Tenor,  M.  Necker,  Bass,  M.  de 
Bouchage;  Dance — La  Coquette  en  Masque,  Gavotte, 
(Henri  Ghys),  Solo  Jeanne  Petersen,  Corp  de  ballet — 
Kathryn  Beals,  Carol  Beals,  Phyllis  Cohen,  Ruth  Gib- 
ney;  Baritone — Bois  Epais,  (Lully),  Monsieur  de  Bou- 
chage; Solo  and  trio  for  ladies'  voices,  Depuis  Long- 
tems  from  Le  petit  Chaperon  Rouge  (Boildieu),  Soprano 
Madame  de  Stael,  Soprano,  Madame  Campan,  Contralto, 
Madame  de  Polignac;  Tenor  soli — Amarillis  (Louis 
XIII),  L'amour  au  Mois  de  Mai,  (Lefevre),  Monsieur 
Necker;  Dance — Ballet  de  la  Cour  (Lully),  Mile.  Pet- 
ersen and  the  Corp  de  Ballet;  Solo  and  mixed  quartet — 
Chantons  sur  la  Musette,  (Rameau),  Solo,  Madame 
Campen,  Quartette — Madame  de  Stael,  Madame  de  Pol- 
ignac, Mons.  Necker,  Mons.  de  Bouchage;  Sortie  of  the 
Court — Music,  Minuet  (Rameau),  The  Court  Musicians. 


ARRILLAGA    HONORED    BY    FRIENDS 


A  life-like  bust  of  Vincent  de  Arrillaga,  director  of  the 
Arrillaga  Musical  College,  was  unveiled  last  Sunday 
afternoon  in  the  presence  of  Magnus  Aranson,  the  sculp- 
tor, and  other  friends  of  Mr.  Arrillaga.  The  pleasant 
social  event  took  place  in  the  Recital  Hall,  which  by 
means  of  attractive  furniture  had  been  transformed 
into  a  charming  drawing  room.  George  Edwards,  pian- 
ist, Maynard  S.  Jones,  Basso  and  Raymond  L.  White 
presented  an  informal  program,  which  was  followed  by 
refreshments  under  the  supervision  of  Miss  Opal  Frank- 
lin. 


Elwin  A.  Calberg 

PIANIST    AND    TEACHER 
Ju.st    returned  from   New   York  and  Paris,  France 


Soloist  and  Accompanist 
Available  Season  1924-1925 


Residence   Studio   S12   East   l(ilh   St.,   Oaliland 
Phone:     Merritt  :<Se« 


W  MARKETATTAYLOR  »"^^ 

Loews  warfielU 

Week  Commencing  Sat.,  Sept.  27 

IN  HOLLYWOOD 

Witll 

Potash  and  Perlmutter 

With    Alex.    Carr,   Vera   fiordon,   George    Sidney, 
Betty  Dlythe 

Balalaika — 1 5 — Orchestra 

Direct  from  Russia 
DEIRO  "IDEAS"  STELLA    HYMSON 


ROSEMARY  ROSE 

SOPRANO 

A  Singer  Who  Teaches — Consolidates  Her  Studios 

Formerly  of  Milwaukee,  Sheboygan 

and  Plymouth 

In  Los  Angeles 

437  SO.  KENMORE   STREET  TEL.  3G7C1S 

Audition.s  By  Appointment  Only 

Ruth  Brodman,  Registrar 


J.  WHITCOMB  NASH 

THE   VOICE 
Special  Normal   Coursies  for  Teachers 

700  Kohler  &  Chase  Building,  San  Francisco,  Calif. 
Kearny  4991 


STENGER  VIOLINS 

Exemplify  Intrinsic  Excellence  and  Are 
Pre-eminently  Superior 

A  llfe*8  devotion  of  uninterrupted  study  and  labor. 
Involving  the  mastery  of  principles  of  musical 
acoustics,  timlier  physics,  and  engineering.  ha4 
yielded  the  understanding  of  those  principles  ivhich 
exemplify  the  "Stenger  Idea"  in  violin  making,  and 
mark  the  beginning  of  a  new  era  in   this  noble  art. 

W.  C.  STENGER 

INCORPORATED 

Maker  of  Fine  Violins 
617-618  Steinway  Hall,  Chicago 


AUDREY  BEER  SOREL 

PIANIST — TEACHER 
FuplI  of  Leopold  Godowsky  and  Arthur  De  Grneff   (Brus- 
sels).   Studio:  2025  McClure  St.,  Oakland.    Tel.  Oak.  3805. 

ALFRED   HURTGEN 

PIANIST,     ACCOMPANIST,     MUSICAI,     DIRECTOR, 

COACH,    PIANO    INSTRUCTION 
Studio:  2778  Union  Street  Tel.  Fillmore  8240 


PACIFIC  COAST  MUSICAL  REVIEW 


GRAVEURE  OPENS  OPPENHEIMER  SEASON 


SALVI    IN    SECKELS    "MATINEE    MUSICALES" 


Louis  Graveure  will  sing  at  the  Curran  Theatre  on 
Sunday  afternoon,  October  12th.  Graveure  programs 
are  not  hastily-assembled  collections  of  vocal  numbers, 
but  thoroughly  built  and  thoroughly  prepared.  A  lover 
of  the  poets,  a  litterateur,  Graveure  studies  the  words 
of  an  aria  or  song,  its  history  and  musical  setting,  until 
he  has  penetrated  to  the  innermost  meaning,  and  then 
gives  it  to  his  hearers  by  a  diction  which  conveys  that 
meaning,  crystal  clear.  Graveure  will  be  the  first  of  a 
long  list  of  artists  to  be  presented  here  the  coming 
season  under  the  management  of  Selby  C.  Oppenheimer. 
He  will  appear  in  recital  at  the  Curran  Theatre  Sunday 
afternoon,  October  12th,  in  a  program  which  he  prom- 
ises will  contain  many  new  numbers.  Tickets  are  on 
sale  at  Sherman,  Clay  and  Company. 


CLAIRE    DUX    IN    SELECT    PROGRAMS 

Claire  Dux,  internationally  known  soprano,  main- 
tains that  bad  musical  taste  is  not  the  fault  of  the 
public  as  much  as  the  result  of  presentation  of  whole 
programs  of  little  worth  by  artists  who  seem  to  think 
that  is  what  the  public  wants  and  will  prove  a  route  to 
overnight  popularity  for  themselves.  Mme  Dux,  who  is 
to  be  heard  in  recital  at  the  Curran  Theatre  on  Sunday 
afternoon,  October  19th,  sometimes  looks  over  as  many 
as  four  hundred  songs  before  choosing  the  dozen  or 
more  of  the  Dux  standard  of  excellence  needed  for  a 
single  program.  New  songs  and  works  that  are  seldom 
heard,  are  sought  and  presented  by  this  talented  singer, 
because  she  does  not  want  to  'give  the  same  things 
again  and  again,  but  at  the  same  time  she  avoids  ex- 
travagant modernist  experiments.  Seats  for  this  event 
under  Selby  C.  Oppenheimer's  management  are  selling 
at  Sherman,  Clay  and  Company. 


ELWYN    BUREAU   TO    PRESENT    ELEVEN    ARTISTS 


Final  arrangements  have  been  completed  and  the 
subscription  sale  opened  for  the  1924-25  Elwyn  Artist 
Series.  The  coming  season's  concert  course  will  con- 
sist of  eleven  of  the  Elwyn  Concert  Bureau's  leading 
artists  scheduled  to  visit  the  Coast  during  the  com- 
ing winter  months.  Nine  of  the  eleven  attractions  will 
be  evening  concerts  at  Scottish  Rite  Hall  and  two  con- 
certs, those  of  Jascha  Heifetz  and  Roland  Hayes  will 
be  presented  on  Sunday  afternoons  at  the  Casino  The- 
atre. Artists  in  sequence  of  their  appearances  at  Scot- 
tish Rite  have  been  announced  as  follows:  Moriz  Rosen- 
thal, pianist;  Cecilia  Hansen,  violinist;  Isa  Kremer, 
international  balladist;  Maria  Ivogun,  coloratura  so- 
prano; Albert  Spalding,  violinist;  Mabel  Garrison,  so- 
prano; The  London  String  Quartet,  chamber  music  en- 
semble; Reinald  Werrenrath,  baritone  and  Merle  Al- 
cock,  contralto.  A  substantial  reduction  is  offered  pur- 
chasers of  season  tickets. 


Alberto  Salvi,  the  world-famous  harpist,  whose  sen- 
sational successes  everywhere  have  established  a  new 
standard  for  the  playing  of  that  instrument,  will  be  one 
of  the  most  interesting  of  the  artists  to  appear  on  the 
Seckels  Matinee  series  at  the  Fairmont  Hotel's  new 
Ballroom  this  season.  Salvi's  extraordinary  skill  in 
making  both  soft  effects  and  powerful  tones  has  en- 
abled him  to  adapt  much  fine  piano  music  for  the  harp 
— Beethoven,  Chopin,  Liszt,  Grieg,  Dvorak,  Debussy, 
Saint-Saens,  and  others,  and  to  endow  it  with  the  pas- 
sion, the  color  and  the  soul,  which  a  solo  instrument 
must  be  capable  of  expressing. 

The  Seckels  series  this  year  will  begin  on  Monday 
afternoon,  October  20th,  when  Ina  Bourskaya,  the  Rus- 
sian mezzo-soprano,  makes  her  recital  debut  in  San 
Francisco.  Other  events  and  dates  in  the  series  include 
Claire  Dux,  soprano,  November  3rd;  Mieczyslaw  Munz, 
Polish  pianist,  December  1st;  Salvi,  February  2nd  or 
9th;  The  De  Reszke  Singers,  four  male  voices,  February 
23rd,  and  Royal  Dadmun,  baritone,  March  9th. 


HALF    HOUR   OF    MUSIC 


The  program  for  the  Half  Hour  of  Music  at  the 
Greek  Theatre  on  Sunday,  September  28,  was  given  by 
Miss  Gladys  Ivanelle  Wilson.  Miss  Wilson  is  a  young 
pianist  of  growing  reputation  and  has  been  for  three 
years  a  pupil  of  Joseph  George  Jacobson.  She  has  ap- 
peared successfully  in  concert  around  the  Bay  cities. 
She  will  be  assisted  by  Josephine  Finnell,  violinist.  The 
program  to  be  given  will  be  as  follows:  The  Carnival 
(Schumann),  (a)  Valse  Noble  (b)  Aveu  (c)  Chopin 
(d)  Valse  Allemande  (e)  Reconnaissance,  Gladys  Ivan- 
elle Wilson;  Erotik  (Jos.  Geo.  Jacobson),  Nocturne 
(Chopin),  Country  Gardens  (Percy  Grainger),  Gladys 
Ivanelle  Wilson;  Sonata  for  Violin  and  Piano,  third 
movement  (Beethoven),  Gladys  Wilson  and  Josephine 
Finnell;  Liebestraum  No.  3  (Liszt),  Scherzo  in  B  flat 
minor  (Chopin),  Gladys  Ivanelle  Wilson. 


ALICE    SECKELS    EVENTS 


Christine  Howells,  flutist,  with  Jessie  Moore,  pianiste, 
and  Eula  Cranberry  as  assisting  artist,  will  be  heard  in 
joint  recital  on  October  17th,  in  the  Italian  room  of 
the  Hotel  St.  Francis.  Miss  Howells  spent  last  year 
in  New  York  and  has  achieved  success  in  the  concert 
field  oji  an  instrument  rarely  played  by  a  woman.  The 
concert  is  under  the  direction  of  Alice  Seckels. 


Lydia  Ferguson,  the  delightful  exponent  of  chansons  en 
costume,  will  come  from  London  this  Fall,  for  her  sec- 
ond tour  of  the  United  States,  and  will  be  one  of  the 
most  interesting  artists  to  appear  in  the  Seckels'  Mat- 
inee Musicales  in  Oakland.  She  is  a  niece  of  Presidant 
Masarsyk  of  Czecho-Slovakia  and  has  won  the  recog- 
nition and  endorsements  of  the  President  of  the  Alliance 


Selby  C.  Oppenheimer  Concerts 

Sunday   Afternoons — CURRAN    THEATER 
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IRENE  HOWLAND  NICOLL 

DRAMATIC  CONTRALTO 
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Francaise,  Mme.  Marcella  Sembrlch,  Fannie  Bloomfield 
Zeigler,  and  Yvette  Guilbert.  Miss  Ferguson  has  the 
pleasing  faculty  of  making  her  audience  understand 
the  significance  of  everything  she  does.  Her  folk  songs 
in  costume,  will  be  a  feature  of  her  recital  in  Oakland, 
December  16th,  Miss  Seckels  will  also  present  on  No- 
vember 12th,  the  noted  New  York  harpist,  Annie  Louise 
David,  with  Max  Gegna,  Russian  'cellist.  Jose  Mojica, 
the  Spanish  tenor  of  the  Chicago  Opera  Co.,  who  is  here 
with  the  San  Francisco  Opera  Company  will  return  from 
the  opera  season  in  Los  Angeles,  especially  to  open 
these  Matinee  Musicals,  on  Thursday  afternoon, 
October   16th. 


Mrs.     William    Steinbach  Laura  Wertheimber  T«*AR1^T  T  P^  TVfAl^K:*^ 

VOICE    CULTURE  PrenamtorT  Teacher   for  M.>^^:^K:»M2jM^^X^MZj     IT  J.  xA.  XV  JiV  i:^ 

Studio: 
002   KOHLER  &  CHASE    BLDG.. 
San  Francisco  Phone  Kearny  5454 

ACHILLE  L.  ARTIGUES 

Graduate   of   Schola    Cantorum,   Paris.  Or- 
ganist    St.    Mary's     Cathedral.      Piano  De- 
partment.     Hamlin      School.       Organ  and 
Piano.  Arrlllasa    Musical  Collef^e 

KURT  VON  GRUDZINSKI 

BARITONE   —    VOICE    CULTURE 

AnthorUed    to    Teach    Mme.    Schoen- 

Rene's    Method 

1314  LeaveniTorth  St.    Phone  Prospect  9253 

EVA  M.  GARCIA 

PIANIST  AND   TEACHER 
4152  Ho^e  St.  Tel.  Piedmont  4908 


PIERRE  DOUILLET,  PIANO 
NITALIA  DOUILLET,  VOICE 

••or,   Knhler  *   Chase  Bid.       Tel.  Sutter  7387 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Stndio:    603-604    Kohler   &    Chase    Building 

Phone  Kearny  5454 

Madame  Charles  Poulter— Soprano 

Voice     Culture,    Piano 

Residence    Studio,    588   27th    Street 

Oakland — Tel.    Oakland  2079 

Mary  Coonan  McCrea 

TEACHER   OF    SI.MGING 
Stndio:  36  GafTney  Building,  376  Sutter  St. 
Tel.    Douglas  4233.     Res.   Tel.    Kearny   2349 

MRS.  A.  F.  BRIDGE 

TEACHER    OP    SINGING 
Stndio;    1920  Scott  St.  Phone  Fillmore  1561 

HELEN  COLBURN  HEATH 

Soprano    Soloist,  Temple    Enianu    El.     Con- 
Cert  and  Church  \Vork.    Vocal  Instruction. 
2539    Clay    Street.     Phone   West    4890 

HENRIK  GJERDRUM 


2321   Jackn 


Fillmore  32.'i6 


TEACHERS    ATTENTION 

Three    Excellent    Songs    fo'    Recrinners 

By   MARY   CARR   MOORE 

YOU    (2    Keys).    Schlrmer;   AVINTER.   THE 

BROOKLET.  Wesley  Webster,  756  47th  Av. 

San  Francisco 


Preparatory  Teacher  for 

Mrs.   Noah    Brandt 

2211   Scott  St.  Telephone  Fillmore  1522 

Evelyn  Sresovich  Ware 

Pianist  and  Accompanist 

Stndio  I   1003   Kohler  &   Chase   BuUdlng 

Phone  Kearny  .'S454 

Joseph  George  Jacobson 

PIANO 
2833  Sacramento  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Coniique,   Paris 

Studio:  3107  Washington  Street 

Phone   Kilimore  1847 

SIGMUND  BEEL 

Master    Classes   for   Violin 

Studio    Building,    1373    Post    Street 

Tel.  Walnut  64 

MARY  ALVERTA  MORSE 

SOPRANO 
Teacher    of    Singing;    Studio.    Tuesday    and 
Friday,  Kohler  &  Chase  BIdg..  S.  F.;  Resi- 
dence   Studio,    166    Santa    Rosa    Ave.,    Oak- 
land.    Phone    Humboldt    191. 

SAN  FRANCISCO  CONSERVATORY 
OF  MUSIC 

(Ada    Clement    Music    School) 
3435   Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTR.\LTO 
Teacher  of  Singing.    32  Loretta  Ave..  Pied- 
mont.    Tel.   Piedmont  304.     Mon.,   Kohler  •& 
Chnae   HIdg..    S.    K.     Telephone   Kearny    54.%4 

Brandt's  Conservatory  of  Music 

2211   Scott  Street,  Bet.   Clay  *  AVashlngton 
Mr.    Noah    Brandt.    Violin 
Mrs.   Noah    Brandt.   Piano 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:  1537  Euclid  Avenue,  Berkeley,  Cal. 

Phone   Berkeley  6006 

MRS.  ZAY  RECTOR  BJEVITT 

PIANO    and    HARMONY 

Institute    of    Music     of     San     Francisco, 
Kohler  &  Chase  Bids.    Tel.  Kearny  .S454 

MARION  RAMON  WILSON 

Dramatic    Contralto.      Opera     Successes    In 

Europe.     Concert    Successes    in    the    United 

States.    Address:  ISS.")  Leavenivorth   Street. 

Telephone  Franklin  3591. 


CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Voice    Culture.    Mondays    I'.    M.    .■V06    Kohler 

&   Chase  Bidg.    Tel.  Kearny  5454 


Joseph  Greven 

Voice  Culture ; — Opera,  Oratorio, 
Concert  and  Church  Singing  in  all 
languages. 


MRS.  J.  GREVEN 

Piano  and  Harmony 

3741   Sacramento  St.      Tel.  Bayview  5278 

TEACHERS'  DIRECTORY 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  268 

JANET   ROWAN    HALE 
Kohler  &  Chase  Bidg.     Tel.  Kearny  5454 

J.    B.   ATWOOD 
2111   Channing  Way  Berkeley,  Cal. 

MISS    LORRAINE    EWING 
833  Ashbury  St  Phone  Park  1974 

RUTH    VIOLA    DAVIS 
515    Buena    Vista    Avenue — Park    341 

LOUIS   FELIX   RAYNAUD 

1841   Fulton  St.  Tel.  Bayview  6008 

ELSIE  COOK    HUGHES   LARAIA 
3325  Octavia  St.  Phone   Filmore  6102 


There  is  no  way  to  obtain  concert  en- 
gagements unless  a  name  is  sufficiently 
known.  There  is  no  other  way  to  make 
a  name  known  except  through  publicity. 
Consequently,  if  you  do  not  advertise  you 
can  not  possibly  secure  steady  engage- 
ments. , 


MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

ANTOINE   DE  VALLY 

2201   Scott   St.  Phone  West    1J4T 

MME.   M.  TROMBONI 
601-2  Kohler  &  Chase  Bidg.    Kearny  5464 

JACK   EDWARD   HILLMAN 
601  Kohler  &  Chase  Bidg.       Kearny  5454 

ADELE   ULMAN 
178  Commonwealth   Ave.      Phone    Pac.   33 


JULIUS   HAUG 
4032   Irving   St.  Tel.   Sunset  436 

HOTHER   WISMER 

3701  Clay  Street         Phone  Bayview  77S0 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bidg.  Tel.  Keamy  64(4 

G.  JOLLAIN 
376  Sutter  St.  Tel.   Kearny  2637 

-ACCOMPANISTS 

ANNA  W.   McCORMICK 
1380  Taylor  St.  Tel.  Pros.  9687 

JEANNETTE    BRANDENSTEIN 
1916  Octavia  Street  Tel.  Fillmore  433 

.*.RRV\C.ER    OF    MISIC 

C.   B.   FRANK 
400  Pantages  Bidg.         Tel.  Garfield  1334 

If  a  music  journal  is  worth  while  to 
publish  programs  and  -views  of  musical 
events,  it  is  worth  while  to  patronize. 


PACIFIC  COAST  MUSICAL  REVIEW 


Advanced  Coaching  a  Specialty 

STUDIOS  WILL  REOPEN  FOR  FALL  TERM  ON 
AUGUST  11,  1924 

701  Kohler  &  Chase  Building,  San  Francisco 
25181^  Etna  Street,  Berkeley 


The  San  Francisco  Savings  and  Loan  Society 

(THE  SAN  FRANCISCO  BANK) 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10th,  1868. 

One  of  the  Oldest  Banks  In  California, 

the  Assets  of  which  have  never  been  increased 

by  mergers  or  consolidations  with  other  Banks. 

Member  Associated  Savings  Banks  of  San  Francisco 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1924 

Assets $93,198,226.96 

Capital,  Reserve  and  Contingent  Funds 3,900,000.00 

Employees'  Pension  Fund 446,024.41 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  DISTRICT  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haightand  Belvedere  Streets 

WEST  PORTAL  BRANCH West  PortalAve.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE  QUARTER  (434)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Type\vriter 
Friction  Means 
Office  Friction 


Pounding  on  an  inferior,  nois}'  tjpewriter  "gets  on  the  nerves"  of  an 
operator. 

One  nervous,  irritable,  dissatisfied  girl  may  disorganize  the  whole  office 
force. 

Executives  can  get  better  results  by  furnishing  their  typists  with  a  ball 
bearing,  silent  running  L.  C.  Smith. 

There  are  many  things  about  this  machine  that  we  would  like  to  tell  you 
if  we  may  have  the  opportunity. 

Our  illustrated  catalog  is  free. 

L.C.  Smith  &  Bros.  Typewriter  Co. 

Executive    Offices         -         Syracuse,    N.    Y. 

217  Citizens'  Natl.  Bank  BIdg.,  Los  Angeles 

432    Market   Street,    San    Francisco 


HEALY    BRINGS   THE    ROMAN    CHOIR 


Frank  W.  Healy,  Manager  of  the  first 
American  tour  of  the  Sistine  Chapel 
Choir,  of  which  Monsignor  Antonio  Rella 
was  the  conductor,  and  Archbishop  Han- 
na,  the  patron,  is  bringing  to  America,  in 
November,  1924,  another  superior  artis- 
tic attraction.  The  Roman  Choir,  com- 
prising the  mas'er  singers  of  the  Patri- 
archial  Roman  Basilicas  and  the  Sistine 
Chapel  of  the  Vatican,  under  the  artistic 
direction  of  the  Rev.  Antonio  Grimaldi, 
principal  Basso  of  the  Sistine  Chapel, 
and  the  musical  direction  of  the  cele- 
brated Roman  Maestro,  Cavaliero  Angelo 
Negri.  The  singers  include  male  so- 
pranos Andriselli,  Luzzani,  Melapini  and 
Ferri  male  contraltos  Mazzetti,  Ranchero, 
Taccini;  tenors  Clementi,  SofBantini, 
Barchi  and  Angelista;  baritones  and 
bassos  Grimaldi,  Rubini,  Rasponi,  Boschi 
and  Guidi. 

The  repertoire,  of  classical  sacred  mu- 
sic, (in  Latin  and  Italian)  includes  the 
masterpieces  of  Palestrina,  Vittoria,  Or- 
lando, di  Lasso,  Perosi  and  Refice,  also, 
such  musical  features  as  Gounod's  The 
Death  of  Jesus,  from  the  sacred  trilogy. 
The  Redemption,  (written  for  chorus  and 
four  separate  voices);  Cesar  Franck's 
Glory  be  to  Him  on  High  (for  four  voi- 
ces) and  Haydn's  double  fugue,  The 
Creation.  There  will  be  such  novelties 
as  Chi  la  gagliarda,  (the  madrigal  for 
four  voices)  by  Baldassara-Donati  Mon- 
signor Refice,  who  composed  the  Greet- 
ing to  America  for  the  tour  of  the  Sis- 


San  Francisco  Grand  Opera 

GAETANO   MEROLA 
Director-General 

Exposition    Auditorium 

Sept.  ao,  "Manon"';  Sept.  30,  "La 
Tosca";  Oct.  2,  double  bill,  "Aiiilco 
Frltx"  and  "Gianni  Scheechl";  Oct. 
4,  "La  Travlata." 

Tickets  on  Sale  at   Slieriiian,  Clay  & 

Co.,  and  Auditorium  box  ofllce, 

(t::<0  p.  ni. 

Scale  ot  Prices — Ijtl,  *2,  #3,  $4.  *,■; 

Box      Seats      *« — Xo      War      Tax 

BRADFORD    MILLS 

Executive  Manager 


tine  Chapel  Choir,  is  at  present  rehears- 
ing the  Roman  Singers  in  his  composi- 
tion the  Magnificat   (for  four  voices). 

Part  one  of  the  program,  with  the  sing- 
ers dressed  in  cassocks  and  surplices, 
will  be  exclusively  ecclesiastical;  Part 
two,  with  the  singers  dressed  in-  student 
gowns,  will  consist  of  operatic  selections 
from  the  standard  operas.  There  will  be 
Neapolitan  folk-songs,  many  of  which 
have  been  specially  arranged  by  Maestro 
Negri.  Composer  Tosti  will  be  repre- 
sented by  his  songs,  Ideale,  Mare  Chiare, 
and  Preghiera.  Whereas,  many  selec- 
tions to  l)e  given  by  the  Roman  Singers 
will  be  a-capella-unaccompanied.  The  ma- 
jor portion  of  the  program  will  be  given 
with  either  piano  or  organ  accompani- 
ment. 


Coming!  about  Oct  P^ 

Nyiregyhazi 

(Near-e-gatz-e) 

THE  GREAT  WORLD  PIANIST 

"MOST  SENSATIONAL  HUNGARIAN  MASTER 
ARTIST  OF  ALL  TIME" 


Nyiregyhazi,  pianistic  genius,  is  to- 
day the  strange  figure  of  the  musi- 
cal world.  Tall,  thin  almost  to  the 
point  of  emaciation  and  with  long, 
tapering  hands,  he  has  much  the 
same  weird  atmosphere  that  marked 
Paganini.  With  an  air  of  utter, 
weary  indifference  to  all  external 
influences,  he  seems  almost  to  have 
reached  the  impassive  calm  of  the 
Oriental.  Yet  this  Hungarian  youth, 
for  he  is  hardly  more  than  a  boy, 
flames  into  an  instant,  electric  vital- 
ity once  he  sits  before  the  key- 
board. 


Brilliant  runs,  thunderous  bass  and 
crashing  chords  alternate  with 
lyric,  melodious  passages,  marked 
throughout  with  an  individuality  of 
interpretation  that  distinguishes 
him  as  a  pianist  of  keen  intelli- 
gence as  well  as  passion.  It  is  as  If 
his  entire  mental  and  physical  re- 
sources were  held  in  reserve  until 
he  plays.  Then  it  is  that  he  seems 
to  pour  forth  his  whole  soul  in  his 
music. 


"The  Coming  Pianist 
of  The  World" 


— Says  Tita  Ruff  o. 


What  the  Press  says  of  Nyiregyhazi: 

Nyiregyhazi  played  here  for  the  first  time.  He  is  in  his  nineteenth  year.  The 
ringmaster  used  to  say  of  the  dashing  equestrienne  in  the  circus:  "She  rides 
well  for  one  so  young."  This  compliment  is  often  paid  a  young  pianist,  but 
with  this  addition;  "When  he  is  older,  he  will  play  with  greater  thoughtful- 
ness,"  or  his  performance  is  said  to  be  not  yet  "mature."  Youth  is  not  an 
atrocious  crime.  Better  the  dash  and  enthusiasm  of  the  young  than  the 
apathy  of  middle  age,  or  the  coolness  of  academic  reserve. 

— Philip  Hale  in  the  Boston  Herald. 

Genius  is  wisdom  and  youth.  This  is  said  by  Edgar  Lee  Masters,  and  it  was 
proved  again  at  the  concert  given  by  the  Boston  Symphony  Orchestra,  Pierre 
Monteux,  conductor,  yesterday  afternoon  in  Symphony  Hall.  On  that  occa- 
sion the  eighteen-year-old  Hungarian  pianist,  Erwin  Nyiregyhazi,  made  his 
Boston  debut.  He  played  Liszt's  A  Major  Concerto  like  a  poet  and  a  whirl- 
wind. He  was  very  much  of  a*  surprise,  for  this  concerto  is  not  child's  play, 
and  those  who  looked  for  the  first  time  on  a  young  man,  mostly  arms  and 
legs,  with  fingers  so  long  that  they  made  his  sleeves  seem  too  short  and 
gave  the  effect  of  two  fans  when  he  spread  his  hands  over  the  keyboard — 
those  who  looked  on  this  shook  their  heads,  and  wondered  where  in  the 
world  he  was  going  to  get  the  tone  to  compete  with  Liszt's  extremely  bril- 
liant and  frequently  heavy  and  noisy  orchestration. 

— Olin  Downgs  in  the  Boston  Post, 

His  long  arms  have  enormous  power.  He  goes  crashing  and  smashing 
through  a  concerto  in  a  way  to  astound  one.   His  brilliancy  is  enormous. 

— Excerpt  from  the  Boston  American. 


Watch  for  Nyiregyhazi 

**  about  October  V^\ 

Knabe  Piano  Used 


res. 


